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AEE12E, 138, 15BILHBE, ZOBIIHEVWTLEBOEFTIZIOVWTD
EERTTOCTEET (165 I3EZOHETHRE),
ARETE TNA7 Y 7 vy B, 126-2171T7¢ TRl B4, 4304
681T & R HBRET L £ 4. ZOBEATEEMBREEL H 55— v 2 Z20.00%
PETABEROMETT, BFHE, ZBRIZG2»BET,

1

TAAY 7Yy vy E—%, 126-13417&, TEE) %, 430-4381T,

TAAE 7y vy 83 126-134171F, TRES F—%, 430-4384F
HMLET, CRLDEITRY Y- VvOEMBRLIBEL BEBOSET,
HEFMIIMLS 2L E2ZBATVWELZATT, LT, #FIFIBELEL LS5,

‘Yes, there must be a golden victory; 126
‘There must be Gods thrown down, and trumpets blown
© ‘Of triumph calm, and hymns of festival
‘Upon the gold clouds metropolitan,
o ‘Voices of soft proclaim, and silver stir 130
‘Of strings in hollow shells; and there shall be
© ‘Beautiful things made new, for the surprise
‘Of the sky-children; I will give command:
‘Thea! Thea! Thea! where is Saturn?’
(Hyperion, Book I, 11. 126-134)
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Moan, moan, for still I thaw or give me help: 430

Throw down those Imps, and give me victory.
Let me hear other groans; and trumpets blown
o Of triumph calm, and hymns of festival
From the gold peaks of heaven’s high piled clouds;
o Voices of soft proclaim, and silver stir 435
Of strings in hollow shells; and let there be
o Beautiful things made new, for the surprize
Of the sky-children. ’
(The Fall of Hyperion, Canto I, 11. 430-438)
HENEY, MFFTE LIEER L TT, XEOHENE, T, EEOL®
TTH, ZOFTHFELFALTHIZLERLTVWEYT — /& 21F,
ThfEryr vy DIBTEE TREL D4331TH, BiEDI0ITH L 1%L
D4351TH, Zhi, 132fTHE 2 hicxt+ 24377 TF. BRln s v /3
HE, PHROVOBRIZER, Bitllsh3EBELWwWEO—2h 51t “soft”
& “calm” WERMEI N3 K IADTHOFHL THEMML OEREE-
TWET,

INSDFETEERRERIFLET L, WO DHEIF R4 F 5,
A7 7v1 T, 4%—rIi “there must be a golden victory;/
There must be gods thrown down. . . ¢BWvE$, 2O mEfELA
Tw3 “there must be” IFERUEMGIIH L TRFEIZELRIEE
WEECHE, BSILHZIBVEDLREIY Y- VOFRE @*&W’&ﬁbt
TWwET, fiuly, NEEL LkwT, £l “Moan, moan; for still I
thaw. . "¢ BWV, HBCOBL G LFEOFIZODV ZHFET, 2L TE
ZTCFHO LI HOBIT ERD T,

give me help:
Throw down those Imps, and give me victory.
Let me hear other groans;
IhEDFTIE, BHFXTT, L2L, HEREBFLTVRBL0n) X0k
EELTWBADTYT, ™" Er)7y, LW THsy—VIIESHPE



# # o® L 63

EThIE G 5NREBCHBIZEYDE L, chitxl, g%, i, %

nNOB%53, HCR T, BT 2O AL 1RO T, HiZ, e
B, ¥—~T7ORCEBETZIDOTT,

fHe ORBEIZOVWTHANTHEL kI N7 Y7 1274TH

“Gods” 1%, "&%. T, “those Imps” IZEEXX->TWE T, “Imp” OE
k% 0. E. D. THANTHF ¥ &,

offspring, child (usually male) obs. since 17th c.

exce. as a literary archaism (0. E. D.)
LHVET, LT, “those Imps” &k, +9—CDEFE, 2hd
HeHEPAERIEZBTFE, VY9 —vEBEFOEEL2EY L, “pernicious
babes” 223D TT, BlL, 2V YETDOMLDIETT, HEE, OK
D17, “Let me hear other groans” {&, ™HhAf ¥ 77 v IZi3&<lN
FLLEH A, ZOHBE, “other groans” &, Y7 — V> L FFEL2E-
722X — L ZOREBED, FRY - VIIE-> TIT R E N 2HFIC
EEo5N3BULOMEETY, I)I—EEIILZVnwHFy— ik, 20
MxmarE TS REBEVE T, RO—TRIEEFLEIZE<AL TT,
M. 7uy ME, ™A Y797 5 12997H, “golden clouds metropoli-
tan” 2K L TRDOE I BZEEZ DT TWET,

Miltonic word-order. See, for example, Paradise Lost iii 72,

‘the dun Air sublime’, and iv 870, ‘faded splendor wan’. Both phrases

occur in passages marked by K. in his copy of Milton. V

IOV vEEIER RE BUTE TERBRORBIRIC 2 s ahE S, B,
“heaven’s high piled clouds”, &, %R, NWELRHLE- T

MEF DRDAITIZIE “s” OEEEF RV ahE T, “soft”, “silver”,
“stir” 212 “string” OO Z N TT, ~TRIZHDDEHE VI D
B, F—VIEoTh, BLWRY TT, ThA 7Y 7Y TO “there
shall be” X FED “shall” OFERIZFL, %%, TlX, “let there be”
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EHEELANDEXRDIHDE T, T LEMIIHTIEENDE VI
xfZnicahEzd,

KO—THIEHFLLIFE L TTo 22D “sky-children” £1Z, “cher-
uMsz&??or&%Ju#y—ywéﬁé::ﬁufﬁﬁéﬁiTo
LA L, ™ f¥7U7 vy T,

I will give command:
Thea! Thea! Thea! where is Saturn?

LHEET, ChOoDEHEDR, #HRLZFUXELZVWEE-TW3 128
Hh5T, EENHCEZRVWHEEZWTVWAEY ¥ — v OREINEERE S £ <
REL VT, 59 —-YldboTid, EUREIACESR (=5%%) 12
HELEBDTT,

2

ThNAE 7Y 7 vy 8%, 136-1491T & ML H—%, 438-45417,

INSDFTEBHRLTAEL & 5,

This passion lifted him upon his feet, 135
And made his hands to struggle in the air,
His Druid locks to shake and ooze with sweat,
His eyes to fever out, his voice to cease.
He stood, and heard not Thea’s sobbing deep;
A little time, and then again he snatch’d 140
Utterance thus.——‘But cannot I create?
‘Cannot I form? Cannot I fashion forth
‘Another world, another universe,
‘To overbear and crumble this to nought?
‘Where is another Chaos? Where?” —— That word 145
Found way unto Olympus, and made quake ’
The rebel three.
And in her bearing was a sort of hope,
As thus she quick-voic’d spake, yet full of awe.

(Hyperion. Book I, 11. 135-149)

Thea was startled up,
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so he feebly ceas’d 438
With such a poor and sickly sounding pause,
Methought I heard some old man of the earth 440

Bewailing earthly loss; nor could my eyes
And ears act with that pleasant unison of sense
Which marries sweet sound with the grace of form,
And dolourous accent from a tragic harp
With large-limb’d visions. More I scrutinized: 445
Still fix’d he sat beneath the sable trees,
Whose arms spread straggling in wild serpent forms,
With leaves all hush’d: his awful presence there
(Now all was silent) gave a deadly lie
To what I erewhile heard: only his lips 450
Trembled amid the white curls of his beard.
They told the truth, though, round, the snowy-locks
Hung nobly, as upon the face of heaven
A midday fleece of clouds.
(The Fall of Hyperion, Canto 1, 11. 438-454)

IS IZEVTHE, 2<{EXTT, 7272~ “locks” #HBL T3 72
FTFA37fTL4579T) e LA L, ZRIZLTH ZhaBET 2 EHIIRL
S>TWET, ™™ 7Y 7¥, T “Druid” i, &% O “snowy”
CHL, $o822—0%FKRTT, 0.E.D. #0wWTHF 5 &, “Druid”
CRIODERASEVE T, —2iF, FERAShTWZH0T,
‘one of an order of men among the ancient Celts of Gaul and
Britain, who, according to Caesar were priests or religious

ministers and teachers, but who figure in native Irish and Welsh
legend as magicians, sorcerers, soothsayers, and the like”

TT, Zhid, P—¥F— 10K L FHROLEENEZRLZBEIOLS 230
ELT, TANS Y BT 2 — VADEHIZ L, BiftE, FEZED -
CVDED, LEZSNTVWAERT L MEOWHWS TRE, THY &
LiJo &I—2iF, WAMAEERT, “a. A priest, religious minis-

ter, chaplain. b. A philosophic bard or poet.”
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a DHDOBIRIT, HEROZIEPWRLTVILDTHY, Zhr 50k
FLELIETY, bIIFAZ EELTVET, L, -V 7 %0
Druid”iZHVWC, ZENA AV RO TVWALDLBVET, BIL, &
ROKETHY, »OEFAETT, 2O “Druid locks” 12, M. 71 v
MIRDEIWELET,

Long haired like a Druid. The adjective suggests that K. is

recalling Gray’s The Bard 17 -20,

Robed in the sable garb of woe,
With haggard eyes the Poet stood;

(Loose his beard, and hoary hair
Stream’d, like a meteor, to the troubled air) . . .2

HUIRELE-TLEbL%LZWT, “Druid locks” LW Z&ilk-T,

“Druid” MEETEAA—VEF SV DENTT 5T, HHHR% S
FTwgd,

ThA¥7Y 7 vy THE—VId “passion”, “struggle” % L T “snatch’d”
EWIHIEI LB EEER FoT wET, BEHE D XF T “snatch
utterance” Tt 7% < ;(, “give utterance” rWIDHFLETL £ I, =
D “snatch’d utterance” ¥, H5WABHEMEIT T DB 5 RAYIC
LEDETHH s —vnBEELBER K EDLLTVET, Xk
BUZZORRICEH, XNEBORELEZR>TwEWHF S — Vil k< S
2TVT, ETHERRAZLDEBVET, F—VIEIERYIBETI -~ T2
ENDBEA ] “craftsman of words” L WVWIBUALET, ™f ¥y~
Y1 T, M=V REVET,

cannot I create?
‘Cannot I form? Cannot I fashion forth

‘Another world, another universe,
‘To overbear and crumble this to nought?

INSDEEIERIIHT EOEEELELLTVET, 2LV ar
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g— FTFa—v, Th—r—O=ZRH2EIEF5EET, ZO=A
W y— v OFELBESEOHTHEIL, ThEThREBLMT & 22
LTwEd, “create”, “form”, # L T “fashion forth” L\ I3 k3%
TMEZ, LW IBROBERELRIBTZLILEST, F—VidY5—>
DRFEEIOEL CRELTWET, JRICTRBIEY 5 — v 0N K
WL sBBLET, 2L T, P, “overbear” & “crumble” &)
KO TCHELET LW IRILZHZOEAL, TME2REL TLHT S
— VAR ESEZBRL TVwaZ¢eRLTVWET,

ZhIZR LT, BEE) O “feebly”, “poor” & “sickly” i, #5—v
NFG4 L WDEIER 2R L TuE ¥, #Hi, 2HELERY, BHuTw3
WEDENZEBZSNWET, ¥—VIRBREBSHPRTVILOPEL LN
BWZEEBRNRBZEDIZELVEREFE > TWET, B15, “that pleas-
ant unison of sense/ Which marries sweet sound with the grace

”

of form .. .” “Unison” &, “exact or perfect agreement, concord,
or harmony ; harmonious combination or union” (0. E. D.) OELk
TF, BE, O.E. D. 3¥x—vDZOFITEFHALTVET, "RuF,
1 TEELZ, ICHEAML, TBLZON—-TORTIEROA N B TE
ADLI) 2 2bLwEDTT, LAL, ¥ - OERALZFEIHED
BABBIMEE LAY EEA,

FEThP?S, HO W, ¥yuoy FOMIZENIE, “yet full of awe” @
BIECY A FAH D, —~TEAFSVET.D L2BH, M Tuy b
BT OmORIEL I TV TA4— 7 DBEALHOTHEES,
ZHIEFr oy FAI80FMD T FA M- TR EDIIHLT, Tay
MEdx— Y OBEZEER IR VWIS20ER D “paragraph division” ZHIKL
RS TYT, AT 4V vy Iy -2k, ¥—VOHEEERERE2Y v FHhY
ZAHEL (W?), ZREEaYy AT ZDEHTFAEL (W), 2h#18
WERE B EDZETT,
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3

INhNAEy ) 7y %, 150-15717 &, (i) F—%, 454-468%F,

IS DFTIIESCESTVET,

‘This cheers our fallen house: come to our friends, 150
‘O Saturn! come away, and give them heart;
‘I know the covert, for thence came I hither.’
Thus brief; then with beseeching eyes she went
With backward footing through the shade a space:
He follow’d, and she turn’d to lead the way 155
Through aged boughs,' that yielded like the mist
Which eagles cleave upmounting from their nest.

(Hyperion, Book I, 11. 150-157)

Thoea arose, 454
And stretch’d her white arm through the hollow dark,
Pointing some whither: whereat he too rose
Like a vast giant seen by men at sea
To grow pale from the waves at dull midnight.
They melted from my sight into the woods:
Ere I could turn, Moneta cried —— ‘These twain 460
Are speeding to the families of grief,
Where roof’d in by black rocks they waste in pain
And darkness for no hope.” —— And she spake on,
As ye may read who can unwearied pass
Onward from the Antichamber of this dream, 465
Where even at the open doors awhile
I must delay, and glean my memory
Of her high phrase: ——perhaps no further dare.
(The Fall of Hyperion, Canto I, 11. 454-468)

ThAE7s )7y, T, 49— OBIBHEZSEIZA L —TIz—FE0D
HEERE, RIS 5V BIIBRAE 2 T3 IZEARE T,
it “came I hither” & E - T, “here” LI ¥ A, HBHATI
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“hither” X XXEMIZZTE LN T, LBDRXEETIE “here” #W- Ty
FL/, ZOFIT"iambic pentameter”, Bl%, 595 A B TT, “hither”
)L, —HERCZVETH, F-—VIEIWATIOFELEAL g
To TN ZOREDOHEMIZL > THROFHER AL Z ) LBRIL 2 »56T
Uk o TR 4564THIC “wither” LW I DA H VD T4, ZDHA,
BEORKIFIOTT, X4 —TWHEE2 54 ¥ VEDELAIZHL B hEA
LEPWTWEE T, AL, BEDZENED “footing a space through
the shade” % “footing through the shade a space” &IEEMIFIE%
L3708 F L HOPBATITCEE, HOBAEsD 20
BOWEEDTE T, CORKREY Y- OMADOEL L TOHBEE
blLTwET,

T, A54ITHOD “Thoea” IZEHLE L & H, BMIZDFHTH X v 1
v FR2S55IHLUE LA, i “Thea” &v») DT Another Version
of Keats’ ‘Hyperion 185612 &H» N T\ T, “Thoea” & Crew House
quarto: Transcripts and Records & Crew House quarto: Woodhouse
Transcripts. Poems II, \Z&H»AT W5 LB~ATLET,Y Lo, M.
79y F OB T E.DetY > a— k0P8 “Thea” #EIRI S AT 1 %
FLU, ¥va v FITY ER%E) D3354TH Tik “Thea” TdH - T, “Thoea”
TIEHNERADT, FMUIZ D/ TIE “Thea” #FEVE L/,

Fovid BEE LBOVTEH, M-V E A4 —THAEEDLVEEL
FAMED S A 5 VEDFANT LEE-TVWE T, 59— VIZEORMIZE
AN TVETH, ZhEr2LY) 7raT A7 slkRICBEbhE S, 5 —
VERAL—TOENHEIDE, TA-FEF-VIHELD I LIZDONT
“high phrase” T L E ¥, 0. E. D. %#5[&%%¥+ &, “high” I3 “of
exalted rank, station, dignity, position, or estimation (of person,
or their attributes; also with emphatic force, in high God, high
heaven)” , ¢ ® D F ¥, TA&— #IX “high God” TTH5, kN ZHE
b F /- “high”, Bl%, “of exalted quality, character, or style; of
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lofty, elevated, or superior kind; high-class” (0. E. D.), ZDTUL
EJo. LAL, “high’ iZ3BI0EB %R H D £+, ZOFHIZLNIL,

advanced, abstruse, difficult to comprehend. a. 1533 Ld. Berners
Gold. Bk. M. Aurel (1546) Dij, so high sentences, as he wrot.

EH0FF, “High sentences” & “high phrase” IZRIL &5 ZEED
FOHTTo AIF—VIIZOZDODBRAVEFHD T “high” ¢V HF
BEEFEHLAZLEVETS, L5520 0ZEHELIVLBREOEKRDS
ArREhLLWVEICEZEYT, BE, ¥—VIAHOREEEEL L5 L%
ALETH, 2IFTBZ2LATEETRA, REELDEZILED, 22 TH—
BERITOVET,

i
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