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EHD?:Frm

Yes, as every one knows, meditation
and water are wedded for ever.

(Herman Melville: Moby-Dick, Chapter 1) .

REERTTEgnx )ty by EBoehr b LNE¥AY, Fow
Quartets D= - NERTH % The Dry Salvages % #lnz L T2 ORdLE
N7 BEMEAO—BOW BT AR LB, TOBLOTERI 528
I OWT, FELIERBRY L EHEL 2 WEEN CETOERMSTIT 2%
STARVERNEYT, BOREERERL2VwniL, VD EDICZFNP L
Y& The Love Song of J. Alfred Prufrock (LIF Prufrock ¥ 583) Lk~
VA FPIBEBDORRZEL L THY, Th—ENEBOBRENEE DB
FAOEROWENLEHEMIGEL T2 5 TH DT, =Yty b
DRI S 25 LEPITHEN T BT LARNIC—HR2BL 22 LA TE
EEE A TT,

ZV)A Y FOFEHL 2103 F T Four Quartets # ¥ | TEH» i
NERA, ZORBFBEOFHENKRTH VEBIMETT, - & 5K
B2 6 LB - TR L BB LIEMTH B LIZRY) TRAD, 47204tk
FEHET A KEORBH L VDT, ?%ﬁk&é@%ﬁ,lﬁﬂj:fiﬁ%l“ﬁ
BB TALZ EiC LET,

Four Quartets DIRAEEIIE— - WEZ, Burnt Novion TF TIZ8H 5
Ao TLEVET, TV Ay MCE - TIEDIEL ZNIREERERB O
ML) E T, HEWERRE V) BHTETRT AROENENIRL
BI—b—NDA7—CTENVRENTLE ), B LERICBEZwD
TEH, W LIDBERBBCRIEZ 2L 25T, NEICERL L
EVO)MEN L RHEBIEE BIH ) T, BRIER-CIhWRTT, 22
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TBREDOBRECLZEBEIELINTORLDOTTH, YAy MIEEZFD
LOWRHEL T, WBICRHELUEN)T )T 4 —% 5382 L) £<
DEMROMBELRITTIC, BRZOLDICHEL T E L N FREHIB
L L EBITEET S L) KE$R % Burnt Norton DEE TH v EiFFT,
BibBERLRE28L 7 TR80gE, OBRT 2MRLFELEDEL D B
vk, EBEORTY. TN BELREIRRKIFARCHEET 20D
DHIEIZ L WS DTT,

ZNEIZZNA Y PEVIBIIRT 77X - =TI LR HCE
BESTHEEATCOLDOTTY, ZRZnUNOFENFER2ELNT
LE>TW 3D TY, ERAEERTFOKRGICNBET 2 Z0FBAICEST
EDBIEIZT ML 23R EFRBLIC LR a7 £ 5 TF )
)Gy MESHREN= ) RADFEROEKBEEZED—ATT, MHE 5
FEBTNTRBEROLWEHCBELWE L) dy FOBEICIZBS
W TT, Prelude D159 — 47, “The worlds revolve like ancient wom-
en / Gathering fuel in vacant lots.” ZHZ % H Y Fw + E’r% ELEINE
= ) XLDRBATY, R EBESBREIC LT 205w TnE T,

Ash-Wednesday T ) & v F D2 ZOIc KB L L5, 20l
DFFIZLIFIOFFHC N TR L BREY L -2 T0 B LB DBKRFD
REZEECZT, TR0 E > T Bl %R L TWE, %
HIC % B2 L2 WEEN) OBEIH L - T 2050 EONREP & B
bhEd, BILHE~VY THIEZ, BEACHFERZRLEEIZ LD
Z v, impersonal ZFEN FOARIIC L - CTHIBITLTWET T, — A
i3 Z o impersonal Z5& Y Fn “1” TH Y, AT editorial 7 “you”
22, Z AR o TE— BT EN L WERE, AE bR%E
LODPREZTELNET, TTH2 LT Ay b OEREERE FHICE
EERTHETIM2 2BRLFA T CRALIENCH DD E 2120 5
LHWEEIEBERPELTEET, 24y FOBOBBIIIEIIZ NN
&' H BDTY,
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Ash-Wednesday LI DIER DS 725 v, HRERV, HHOERDH
PIFELEFBEBRNLNZERLDOTTY, ZLTENIIZNDEEZ R
NBEANCES>TRZDBY) TH I —EVLETLZVWATLL I, ZIT
BALEAY LTz ) 4 v AR B E Tl L Th T
BWETFL bR TNE LS 2N E2EZTAEARVWERWET, &)
DLBEOERE DT LV EMT 2L LT T 5% ) 0BEHI DL &
b BRI B L C LB LB b T,

~LV Az, BN, AFL—FAERRL, TE, ZEiZ
— VL CEbNTIERY, impersonal 7 RIHIZ % - TW (BRENEICIT
HAHERIBWR Ly, FICHEL2EROBEZECEEZ) &v
SBADERIEIATVBEDTT, ) ZOR~A~NETILALTH
CHIADTRTOBEERZ T ANFZICHEL, Y LB H ) R
PHRLOLV, BOLWELZWEOBEENICLTL ) TRZNTY,
HMIc 2O ERBROLE D EIREEHNEVBE EHHIL 2 WRY, W
HoFEKk L 2 RE L L TottRs, E£H %282 %2 Four Quartets 7> pattern
NEELT AR ARICKI Z IS BN T,

LI EMEC B % b1, RO, LEL S LI BAON
M7 BRIERL L 13, i, EEFAoKEBEL, BELL, FAELIEFEZ
RS b “RELT BaEhnTT, Bl ) F v FAaHNIZT
D—vy-ﬁFUv7%&ﬁ§ﬁotﬁﬁ%ﬂ¥L,ﬂﬁﬁ%ti?ﬁﬁ
LOEWLzoE, ERAVEGTHLECEZENAL (O EBNBZER
REEIEVI—KBEDN D720 5 TT, FEOETYH, WOFTLH
WHREZR-> L EZAT—MICHEDHIZEL > T NHETHLNDT,
BCOREL#REKREZTFSLTEAESZTE D 2 The Hollow Men L1k, ¥ T
LV L MAPEENT LN ERbRAXEV IR L >TL BDTT,

ZOETLVLHLEEINNIICL L)y L EZIATYT, D
FD, FILTCLINFHNNLEFHZOBLr LN -2 B2ELTL
FOMFIT 22 LT EL sz, BEROLVWREZ L1z
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EHENH B pattern 2L L EFIHINTT, %9 THITLKAICTE D 5 B
LWHDERY» LHHBICL 5 L8 ) DT, EY I make believe %)
TT, T YA v DI #KE = @ make believe i 835 L 12903 The
Confidential Clerk o7 v— FHORDEBIZIS AL TWTT, “1
want a world where the form is the reality, / Of which the substantial
is only a shadow.” 3
Lol v bpattern 2 B0 RHTY FNIZ AN Eb-> TR VDT
& pattern [ DWIZ K EDENZ kEF L L L VBTTT, =)Ao r i3
HEIcb 7z 90 29, The Dry Salvages IIT 12 A 7205 H N $¢,

Here between the hither and the farther shore

While time is withdrawn, consider the future
And the past with an equal mind.

And do not think of the fruit of action.
Fare forward.

L&, BRRBEHTL-TELTOEZZ A FOMAITIEIH Y ¥
Ao T2 2y NE—RBELE T /AP AGHEZL T,

. this blow
Might be the be-all and the end-all here,
But here, upon this bank and shoal of time,
We’'d jump the life to come . . . .

AR DR B R AIZRIR ) B E U GERIC “do not think
of the fruit of action.” & 7 F/N4 X 23 2D TTH, Zhidz VA b
Y, BAMEATH 52 LIZMADEME ERET 2 F»EHTHENEA
INEL DB EESTEH 5 TT, (The Dry Salvages, 11.104-110) L »»
LEZDHEREZBRBIZL LD DD, Bo2bn~HifF, Boltdbo~d
BN LELZLD P HHEFTCLTCET, ZNTRELTT IR
TV 2o TEE) BREROLILLOTT, BHIrICEENTES D T,
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EANELTIHRBTT, RENL T A—VTE2HNET, FHLHMEY
BRICT 572 L 25 TENMICESC BB 215D T, £ 5 THI BT
W ke, BF o BEEE MWET S & Vv ) pattern [ZHED»IC Four
Quartets \=hH N 2T, ZHLINBVEDDOFELNIZEEZITENE T
TEH, FNLLIBFZNE ) HHEZERT BB 2N L DR ) LEDS
BT, TR BEE7r—2Rk—hkEb0oORTTYT, BB LT
DB 75— 2 HAREC R D), FEHD 7 4 — A0 & » TOABEATHIC 2%
2iIET T, EZEBL2FEECL2EE L\ pattern [0 & » T 7 <&
REEND LI LEREHZ TSN TT, 2L TIORENERICIZ
Fm L 2BoE L (BEEZLTWET,

LAY, INLOERIZVEF DN AAEZTRIZTENTHY,
HEWTIEZ ) Ay Fo L) RS2 L5 ETY L L ZEICHEASINIFD
DEBMARERICL T NE DD TT, FIZI3HE<IITEEEBL TE
FICHDIAAL A T HDOXLEERH->TWETL, ZOELCIMTINLE
B EBELLVSATAF— I DXFEERRHF-> T T, #HMZS I %5
) Ay FCRAESARREL T E0THY, +HEREICL Y-
T TYT, F—, ECBERTEVWECEIM I »H5TL & )2,
YAy MIEHEE v B AR BEL L BEBTIEI L VWDTY,

oz Fy FOTHEE, ABREEZ) 4y FOELECEDL-
TLBERTTY, Bicz) Ay FoFrPIENC L 20345 F THENTE
72 & O e MEHS—BREIC Y LRI THEI NS L) kB LR
bIOBICAR N 2¢A, =22 Prufrockh & The Dry Salvages iz 2 % —
BOBOWRIF BT 2ERD DY £5, Prufrock i3 RDORTTHRD-T
wET,

I have seen them riding seaward on the waves
Combing the white hair of the waves blown back
When the wind blows the water white and black.

We have lingered in the chambers of the sea
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By sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown.

=28y T 7 TADEEIH D & Z0#IdEE L wish-fulfilment @
EREFARBCEBLEL0TT.Y L2 ar B REIS LTS
Dans le Restaurvant OExBED-LITICHEK b N 5 #3552 4L 1 wish-fulfilment
DETH -, BEZBERICIFLAS LN TEGLEBRELTOWEEYT, =
) Ay MEZDBITICSAMEE % M2 THRL, The Waste Land 7 “Dea-
thby Water” ioffi-> T\ 2%, 22 TlRAY PHAp53wTAET,

Phlébas, le Phénicien, pendant quinze jours noye,
Oubliait les cris des mouettes et la houle de Cornouaille,
Et les profits et les pertes, et la cargaison d’&tain:

Un courant de sous-mer I'emporta trés loin,

Le repassant aux &tapes de sa vie antérieure.
Figurez-vous donc, ¢’était un sort pénible;

Cependant, ce fut jadis un bel homme, de haute taille.

COETESBEICENT, RN EOZo0FH LRI SOEBICEIIL
72 Gerontion D% BTT & v,

Gull against the wind, in the windy straits
Of Belle Isle, or running on the Horn.
White feathers in the snow, the Gulf claims,
And an old man driven by the Trades
To a sleepy corner.

I—FTNEPTENILE ) LEBOTTROG LN EEZFNTWiz7 L
7y 7, BELWI A F—DERFECATATIRLNB VAL T
PHEL, BEOANFHRICEELZ O AREERLEES RT3 2,
E—HICGnFTEADHEEZ BN TT, LL, 7r7uy 708
ErarFa DB TIIRIBTFIEDL->TEZT, FATHELIFL
SEHDOBHWETTH, L) —FOWEri) Bl A 2A—2 T,
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TIIT Ty 7 DI B DL “sea-girls” (Fh 5 sea-gulls #HEBL ),
T RABENETIIEENE M = 2, Gerontion Ti “Gull against the
wind” T¥, (ZAFF ¢ “Gulf’ 7T 2D Tsea 8- T “Gull” &L
22OTLE D) ZZTEIRKEBOLEBUCHEDS > TR S 7 % BEH BIE
ICBET 20T, ko) “Death by Water” CTIZBUBEFFIc4 D,
P TCERLICEZHLTLEFET,

ROLBRNE, =) Ay FOFTEUBE L ZDEXERT L5013 Ash
Wednesday VI T3, # DE #1329 TT,

Wavering between the profit and the loss

In this brief transit where the dreams cross

The dreamcrossed twilight between birth and dying

(Bless me father) though I do not wish to wish these things
From the wide window towards the granite shore

The white sails still fly seaward, seaward flying
Unbroken wings

Ash-Wednesday »EREiZ renunciation TUL7z, 20T d 2 wish-
fulfilment T3 H N 2 FA, BELVWETORICIEEA & LEFEADFH
Y F3 ., Gerontion |2 % - 72 “Gull against the wind” &5 fiETH
I3 “The white sails still fly seaward, seaward flying / Unbroken
wings” &\ 3 EL W N ELR—ADOD Tz, BELIEERBENE
BichD2Y, ZOBRELEOMOBRSOETHSZ LICHEREL %L
Tik% ) 2HA, RO Marina TRIBIZHFEIP»->TEET, BEEZIIW
THELLE I,

What seas what shores what grey rocks and what islands
What water lapping the bow
And scent of pine and the woodthrush singing through the fog
What images return
O my daughter.
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BrWwLE, BLELET, b THTL 505 “daughter” TY,
EZTANEIY A Y Mo TREBERLBIDLLVWIATLE, W)
BPOFIIFZ ZOFENEIRE->EN EBbRTWEYT, "R L— THE
I E B E R K) EBCHEL R 2 BOFEL B ZHERNN D Lune
de Miel —#72\F TH Z D Z ERFAHT 2D +FTL k). ¥, HER
BT AN FNRICHEBR 2B 3 R RO T, 22 La Figha
Che Piange 7/#c3 The Waste Land . T 3 > A0Sl 72 A HBELT
22Xz NET, MHTRIOA LW LIIFI zOBIEEBELHL T
72DTTH, 4 Marina i TRAEN LI ELTwE T, WOMEE
WwWIkD D, EELFKBLESNTENFEEDLNTOLINTY,
KEZ VA v PREEABLIETAZLICEELBE R > T2 L9 T,
Dans le Restaurant > /4x & The Waste Land o A4 3 T L ; {1
T T BDTTH, Sweeney Agonistes D T34k “doin” LT} V—
NOBREICET TBW2B0EIRTEEY, Likd{ Landscapes 0
Cape Ann T “Z 774", “BOENFAEE" HhbidRd BENLE
P B NEBOLHEACS W E ) 5, The Dry Salvages Tl “daughter” 3
“Figlia del tuo figlio” » 7% Y “Ash-Wednesday” ¢ “Lady” 2 T»*K&L
CENTLEVET, ZOLTELZEAT ) 4w PEORERE LSS
~ % The Dry Salvages D¥gic i) Z oL L ), PLECLNZT
7%, 15ATH » 48T HE THIEE T,

The river is within us, the sea is all about us;
The sea is the land’s edge also, the granite
Into which it reaches, the beaches where it tosses
Its hints of earlier and other creation:
The starfish, the horseshoe crab, the whale’s backbone;
The pools where it offers to our curiosity
The more delicate algae and the sea anemone.
It tosses up our losses, the torn seine,
The shattered lobsterpot, the broken oar
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And the gear of foreign dead men. The sea has many voices,
Many gods and many voices.
The salt is on the briar rose,

The fog is in the fir trees.

The sea howl
And the sea yelp, are different voices
Often together heard: the whine in the rigging,
The menace and caress of wave that breaks on water,
The distant rote in the granite teeth,
And the wailing warning from the approaching headland
Are all sea voices, and the heaving groaner
Rounded homewards, and the seagull:
And under the oppression of the silent fog
The tolling bell
Measures time not our time, rung by the unhurried
Ground swell, a time
Older than the time of chronometers, older
Than time counted by anxious worried women
Lying awake, calculating the future,
Trying to unweave, unwind, unravel
And piece together the past and the future,
Between midnight and dawn, when the past is all deception,
The future futureless, before the morning watch
When time stops and time is never ending;
And the ground swell, that is and was from the beginning,
Clangs
The bell.

ZOWL BB VERVBRS D) FA, BECHFET o 8E»S
WDRKRDEE T, “howl”, “yelp”, “heard”, “whine”, “rote”, “wailing”,
“voices”, “groaner”, “bell”, “Clangs” % % <3, Bi b EH Z OB A7
TTRIZRZ A, BOFICEY %)% Dover Beach 0 <3 2 — - F
—/NVEFRDICEBICHKE DTTH, BOFLBAN R THEAIE 2 E
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HLORELFETHY, ZLTRHREZNTT, DT The Hollow Men
T “Sightless” * MAZZFARERER L V> TN L ERICHLH
EEEMSIMBILLIO LT, BENEE V) FER LA >
ZedTL x99,

EEHOZ A L OBRNLERETHEE -H - 779 F—ICET
DEFEHLTCHIIFEOEREZH &) & L TABREZEE TWE T,
R, FBE—R5 L) Bk X LUIBAIRETH S L v ) —#
PEILTCIMRDIEDTEZ VA, T4y MITHELZE - THFICE
BNTTH, REDFHRELEBRNBITUN B O EEORELBZ 72 vi-
sion DFEWWIE T, BMo= ) F » FHrERICEIsNEZNY, £
DOAE B vision i2 B b H b TY, 727° Four Quartets Tt Ash- Wednes-
day ¥ 3& > CHB#I 7 vision HBEL WL LWL H X ITRHILTHN £
T, 2% 0, BENLL TRCBHENRIIT > N EAS &) ZfE#ENT
BBHLDTT, ZTHOT ) ZABE R %’:?ﬁb:l 1} 4+ }ig “the loop in time”
(The Family Reunion, $—3B%E—F) LIEA T2 0T A5, The Dry Sal-
vages TR1> L 5 I T NICHEENKWICEBKL TW50TY, BOFEH
{ 9 Bz “Figlia del tuo figlio” o vision # B 5 & 912, Burnt Novion T
iZ “echoes” %18 T, East Coker Ti3 “music” i@ L T vision #¥b
TEFEY, TRIZE»ERKEZ LH % & 59 5EIic “practical cat” KHFRBET
KRS

LoyL, cHEedrld, BHENLEEZEL, bl ¢, BE2LLY
i< vision 2T IE, WICYNATHZ2EZBELNOEE2 T4 7EE&LLD
LU TBERELALEHIOET .  THURTTY, B& ) idxmgEk
CBELWRTT» 5, BHICIZE 2R TY 3 SN ETENOIRAII K EICHE
EENLZVOTT, LL, =Ly PRINAPFRELZLANTOZ) &
WIRNFREZ L) LIRLERA, ZOLREEMERZIKIZT A )AL
FHEOPIZI Y Fy P EWIODDORDEIICERAL T ET,




158 ® 2 E #*=

BBEXICwRIE, 20T 2 AOER, FAZITEOF 54,
TS, HEVIEIERAEELESTLE s2&k L7z THEDH

(K=, ANTY4N) BEVRZOTHEERELTH T72Y) #HEH,
DR (=—7 -7z 4>, K4y b=er) IVl R
AIRDERE LT <EBE n"FMr s, )4y MIEESH»T
THTFEL w2t vnTEnrsy, 9

Lo bEAMS L ERIELELLTTH, "ThiIFE< o7, LI,
L2 LB RB2RATIEIH ) THAD, BEIN—ILTEbLINED 2 Ash-
Wednesday Ll 5s NS BAEZ BT 2D TTH, THIdkl CEL LW
BETRL L, Gerontioni2H 2 E BRI L > THRENTW(MELRE
Wy N TY, Kerry Weinberg & 9 A»S T. S. Eliot and Charles Baude-
laire (The Hague: Mouton, 1969) & W5 FEES L T T%, =Y
VIR EIRORER—FV— AR T =24 bRNE 2 EHTE
Llrole k) TY, LT HEEICIIEICNS, HELv ErE
L5 L9 TY, FNIIEOBENTK, The Elder Statesman % & i { 7 -
TWwBETY,

The Dry Salvages < “North East” {2 #iv» “the wind’s tail” |2 [ - T W
COBBETIR L BIAETT, KANAETHOHIET L EHhTEL W
DHVRSTTH, MFETALT YN ERBELET 22 )4y b5zl
ERTEBHELNIC TEfE 28R Qw203 BETT, LarL, BicHK
bPBEEEKIT 2 A MCRRZEZBECKAYH -l k, Kx?
BT NERLIACPORL L a v A M=) — D BT THHY
FHA, VA P OBWECIIBEENER2HUBBAMETENEL S U
ANIHEP TN E T, Z0)LBEICET S, =) 4w F BRI
“an insufferable prig” & B - 72 The Family Reunion o> Harry i2 L T %, 2
The Cockiail Party o> Celia 12 LT %, The Dry Salvages i2 i % #afiig
ERIL THIRBE THERYI L2 TH ) A, EIICERKITL (ED
STEETH, Ab—U—H L) borEeic kIMLTwET. ) &
RELTREBRICHENZHENELZHTELLOBY VN L VBB
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HEOBRTYT, THUE—lcL TRz ) Ay P OMEEE LREER
CEEALET, VA MCRTBDRITE—RBICHEE ) ETIESR
T, AT ANDILEEERTATT RN,
With all her might she crowds all sail off shore; in so doing, fights
‘gainst the very winds that fain would blow her homeward, seeks all

the lashed sea’s landlessness again; for refuge’s sake forlornly rushing
into peril; her only friend her bitterest foe!

But as in landlessness alone resides the highest truth, shoreless,
indefinite as God— so, better is it to perish in that howling infinite,
than be ingloriously dashed upon the lee, even if that were safety! 8)

YAy FOBBOEREFEA AV ET LS, ZORKOERITL
)ty b OFREICEIT 2 ERORIMICKDLENERETL ), LAL,
FRRERCZ) o223 Tidd, )4y 20D HBCRROE
HBETLH-NTLLE o ZORNETEINRINRBAEEZBL T Z
FH, PP AOEFENITL L EIRBEL L BEBAENLHEN2F->T5
T, ELIIEZFOBHARD VA VHBTHRREINTWEILER
2iE, TUA v L EFAOBEEHLNTI WEWE ) TY, #EH,IC
The Waste Land Tx.") % » F R L 727> 7Y v PERO NHFITHE
N, $4RTEANEEN2FEOHAD—A, ¥ — v aF A7
HATWBEDNLT 4 - AP a—REWIBRENTTY, —HTIEP v
g7 AL —, LF—F e a—xr En) LI EEALVERTT))
Foy FHERLZ, HEVIFEELLERNO=E ) AL EZRBICED
M2 2FUIZOr VL) TY, RITRFEATICBEL WD TH-> T, TE
TR DIBENRICELTRNELIR-TEET, BROFBETRE
P EoTVD I F v b ORBESRH TR L EE L RTELR > T
¢CBTLES ., IS b)Y 2 7T, BEBREICHENSLEANL L
DlhLlrEnd )T,
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1)

2)

3)
4
5)

~

6

~

7)

8)

w5 E E

#F

X 4 b id Sir Philip Sidney > Astrophil and Stelle »E—FKiz » 2
‘look in thy heart, and write’ & W5 B& 2 HicRBREI N 2 HIEEE 2 1%
EL Tv72 & 5 T “The Metaphysical Poets” n kB T2 5 E->TwE 3,
“Those who object to the ‘artificiality’ of Miltons or Drydens sometimes
tell us to ‘look into our hearts and write.” But that is not looking deep
enough; Racine or Donne looked into a good deal more than the heart.
One must look into the cerebral cortex, the nervous system, and the
digestive tracts.” (KB FKAEE Essays, HFgett, WEHI264E, 166E)
ZNZTTIRRIBE L d » 120D+ =F 5019344, The Criterion 51
B commentary T4 %7208 LTvwEd,

“You cannot arrive at a Christian social philosophy, any more than you
can arrive at a communist one, merely by looking into your heart and
writing.”

ZOBBOBIE SV TIIFHEBRER.D T, S, )+ |
Aag (BFEAL, BEFI384), pp.52-54, pp.92-98 # B L CTF & v,

The Confidential Clerk (London: Faber and Faber, 1954) p.38

T. S. Eliot (New York: Capricorn, 1963) p.58

BRHRERLFS T8N, B85 T7—7avy 7o byas
F 3>~y 58H,

“Poetry and Drama”, On Poetry and Poets (New York: The Noonday
Press, 1943) p.91

INA Y MR T > FOBSEICE 2T 2 NEE 52Tl LT,
“Narrative sense, narrative power can survive ANY truncation. If a man
have the tale to tell and can keep his mind on that and refuses to worry
about his own limitations, the reader will, in the long run or short run,
find him, and no amount of professorial abuse or theoretical sniping
will have any real effect on the author’s civil status.”

(Ezra Pound: A B C of Reading, London: Faber & Faber, 1951, p.193)
i Tasy PRIESNLETH B E23EH 0B A, NortonCritical
Edition Ti397Hic b 0 £ 7,

/]\(%0) EP

MU B/AGREREOL )X v F 0FED D5 HIZT T Collected Poems 1909-

1962 (London: Faber and Faber, 1963) # & ¢4, 7272 The Dry Salvages
D46ITHE DT the ground’ &% - TV 2 DIZHA L LB O TR T L7,



