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FRYT > e 27V DEK]

— YA NVFEOPNEI<EHD —

= F* ity

RN v = v FHEIEDEER LB T Eh TH2FRED
FChHEV FLTEFDRBEN AR — - 74NV FTHLBCH DL R
B THHI, v v EELEEOHHER, —BEIT, H508%F
@ﬁ%@ﬁgmtaiaf,éﬁm@aﬁ&mf&éoﬁ%-ﬁﬁ-i%
DUThERHCTH, BRELEZENAEERNSITECHETLE T, BEO
FCAID T (b0 ] #HEZHEZ 1B THL, 74V FHID
Bl b BER TRV, [HOFR] OF T, [HELELTYTY XA
m%ét%&@&éf&zﬁi@mmb,Xr%ﬁ%abfmﬁﬂgj@
BT, TRTTREL LWEENLHBEREESRMCHESLtH 5],
SR TS H BRI B DO Kb, LE5 0, fF
BRI ATOMARLAID PFAEXERL VS, L TREIFHF LW
Rygld sk, BONEE - BROEENERLBHEORIMRTH

Bo ZTNEXREBRE LMD, GV A4V FOM—DORENATrV 7Y - 2
vADEMBI 2RE - EEL UTE 20,

TN CREOR NI DR, YEY Iy Y s = RY — -
<# v vk, 1890F 6 H20HNETH B, ADKLIT L » THREHKK
WERR, TOERYEOFEBOBCAIAREBYVEBILE, LI
E-Th, ZOEIEEINEMCTH S EOKRBEETHD LT - EED
FRHICIRBL T G ABPREFREZBHO T, 2oL AEEARL
nTAEAE] L LCERT A RBNBETh o, ZOEHEE S O,
FARELT AEALEBERIENRD, 23465 RAREBROEI
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Fihd, RUGCEREREL, BROEHR 7~ Y BIZB LOVETH
ADT5B, LidrrbbTANOEKXFERIFTT T, BENEI2HELD
SUHEET VA K~ A SN T BNETHY, BEARELT, B
EKEFHFEELEEL, 722 TRBNAYERLFT 5 A3 EIN T2 H
5ThY, TOREREBEIEAACIAT, 3FOHIAREMNLECS -
BEENDLNILThote, PlIZE, A¥ P24 sX T2y MRRAZ
53T %, “Not being curious in ordure, and not wishing to
offend the nostrils of decent persons, we do not propose to ana-
lyse The Picture of Dorian Gray: that would be to advertise the
developments of an esoteric prurience, 2 NIA4 XV EDZDINRYE
WEEBHIZSN T, “Perhaps it was to schock his readers, in order
that they might cry Fie_/j ERRT B, 22y Y e F 7Y~ 5 —
o FERIC ERE 2 ORI H T B, “it is false to human nature
—— for its hero is a devil ; it is false to morality —— for it is not
made sufficiently clear that the writer does not prefer a course of
unnatural iniquity to a life of cleanliness, health, and sanity.”
v 4w ¥, 20 BELTOMIC 216 810 bR L7 20 X 5 i HhT 8
LG bTo3BRIELIHTTRKBROEL L o7 WL, [TEHER
FEEORAD ORI NAS ] LB IBRBRERS LAS, [
Rev7v s bees— LRBAL LT LED, [EHEOERLE
BOERIE A DI T30, BlCThHB ] &8 - TED B2 AR
KERL TS, ZOVDYSEMNE LERDIBIE, ZONHREFE,
LENCREERL ey w4 2INE L CHIEE hvie TEALS Intentions
DHRIZELNAFLERTH > T WMEDENERI—EL T 5,
LZHT, ThHLRBOFROPTRL VRN LB LERTHDI, v
ANVEENLZOMRDE I VIEDWTEHBAL T B2EThb, ZONSE
2% ‘wicked” € ‘immoral’ TH A EDHFHNTEL T, TRZhKZe>
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AR5 BEFETSH,  “All excess, as well as all renunciation,
brings its own punishment. . . . Yes; there is a terrible moral
in Dorian Gray —— a moral which the prurient will not be able
to find in it, but which will be revealed to all whose minds are
healthy,” 25HI, Fv7>id, 2id [BRADELAZSELIDL, &
BEPREZZIOWOACCRAVLEELRET HBEDRLERITH L S
NTNB ] DThoTy BLTHZL, BLORRRABTRENE, £
NADEFEM L AEL Qb Blb, ZO/NFdkL T immoral Tl
T, moral KHFETHHERBLTCNDERLRD, ToE, EHEL
BED = v BPEFOEFIBATHOLHEFRL, X [EHRLEIDD
B HEBRICERT 2RV, EOIMBEIEMRLOBRITE v
s FOEDRELER L DBFELALTHD ] LBRNT D bDREDD,
AL ZO/NROGEEEX TR Cob DbV 2/8b, TT e
b, ZOWREONEINT HFBIENOR, BN ENTRUEETEIE
W BERSRRE LoD THA I b BN, Y4V EENRDLES
VORERE L td, GEBELZFRALLBAVEDLLY, R 2VEED
P, FUT7ryBELGOMBCMATATCRCREARZRELROLE
Cor4 7 CEDORZHLTCEREREI bbb ThHb, LEE
5300, BEHELEABENLTRALES, WhHEBERENILES
WHEBLEDRES D b AICHE U TCERDEA, ANENTEHRALLLELE
&, YFDOZCHBIBLIEDRE K727 4 v FTHBDD, ZOE
BEBHNRE LT RO EARADEE BIC RN RIC L 5 HEkE
LTCTCRPRBTbRKNES D,

Fy7riRr 47 TEHDOEGEREHE L, EZANERIZBESD
g fil] L CEN T, fFER > Tt HBEEREZEES Ch-72NT
0, AZD soul RES> TV AHLETH 72, FU T, HEENE
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20 soul EHLHLTHWAE, Bib, ERLENEEDERLH - T
Hibrrbbd, HEERELREI L - (B KELMTIEL2RSD
W, Y4 v ERILBNR S ETH D, EERZNHOBELZ 52 #
YELTB, [Z0RBWEZTCHRERD body ZFHICRL TR &
51T, ThrbZhIBERD soul #2RTHEAH | (HL8HEW) L, =0
HHERIBL LT VYT LEAEDBSRIRECSTAICH-TEL
BLLBEND ThD, soul BB <EDHDIT boq‘ly BaELEHLLL
EET STV B, ZHhRZBLICHED soul & body D IZHEENE - T
WAHEERL TS,

Fu7>@%@@ﬁn;w-$~myxéF@7bu:fﬁmntﬁg
IZ#R\WTiE, body & soul BESKEINIREIZH 72T THD,
ROV BENLZODLDHBEE - TR N T HFIEOERE RV
Ly ZDRREBHELYECENHER, Fv7rresrvé LTHREU R
INDEITBNTS, [ TBRENEBEACRLIERNOE] —#rE-1n
Py BN TLE ok, LOALFUZr@NCE-TEILL 2O D
o e FREBRBHEIRDATHFRIRD L A FHEED TN D, oo
soul & body DEM—LTNBAERELDE, BLREENHET V%0
2ORBIEIVT, BHEAY 7YX L LEBLBEEEY DL »TLE 72D
o NY—, FUT BRI ESTEAREETHDD, bhr->TL Lz
Lish/] BBL1E) XBRIL-TAP VB FITXIRIIETLT W 5,
[ HAZRFWREDOOTELVEN L SICHELR A L WBROIE N
DTKLLEDEN, BRI L - CTOEEDENR L 72,] (HIH)
OO Nz F YT vk soul & body KHBEE2NRE~>Y -
~FZRLTHLET 2D, BEIZLBLUMNIMA S soul xR FE3H
RIGNED~2 Y ~DBEEFUANT, F LR ZRDIET 7 RERK D
soul DHNECBEELL 72D Th b,

COBADENI K YT R TF AT A9 S EE R SR L7
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B, U —EOERHOBETH 720 7 b U T 2 HOEHFRHIL
S TNBE D, —HRZDOYGHE, Hil (static) BHRMREE -
T, HFRERD ¥ v 7> HE, £UT5, &7 (dynamic) =4k
LESTEWVEAS, ZO2AOERBBOBOXENE 55 IDEE
CHBEIIE 2 ADNY, ~ovbary U —Thhb, A¥VREDTHESE
U BEE Uk, NBEIZHELL F Y 7Y~ 2@h s (B
13%) k5 RENEEEOERCH o ~> ) —OFE, WEEELVHE
e, BWADKILI VRO ELL FV T v %, mIoVERBREST,

BIECEE D & 57, WhiIEKEEN « BEIHEMABLE > TLW.ID2
ACLHIETHOE VT v, BANELEHES EHNME CEREDNR,

M AEMCTE h otio ~Y v E, [ZOROFIZIEZD soul D
MErHLOLTLE-2] (B1HE), X [ARBZOFHENLELD
BArEERALTER] (BH9HE) LEHEFLUTWHL I, BHHD soul
PEATABILL T, EELTOFY T2 hb I OBRIENRSZA
D HiTr. Tk, EfhE, TOEBRSEROLERBRLT FUT >
PEEP T2 ORBIL 78 o TT Lo MHRBEERMAEEE~> v 13,

[A8,C/ BRIOEHSLESEDEOTREVS] (F28) L F
Y7 - TE-TWAH LS, BBRELEIFELRELIFILL T

EXLENEIRBE, BEHIETC ETLEHREEAH LD TH
Bo ZOWLLAF=2 PEROBB R FY 7 v BEOOMLALEN %,
[H LENBANED - Tnich L WDIL, BRELS DHDOHVET, 0
FREE ST NTeb b TDOBILE, TOBEEEINLE » TH L
B e /I, ED soul Bo T NTRS ] (5B2E%E) ~>v ¥~
i, BFY T Y REOFR K » TS bit— BB AR T 5
LOEMHRLET D, [ZOEEY L0 SBRICETHEICED HIT
BENHEKD, o IR U TSR WERA S 0, X4 2T LR
I HEAEHED, oo WELELTRS I, VR, 3I¥FLTLE-
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TWANDE ] (HE3E) Fuv7rid, BENEKBITS V- TUWHIZ~> 1
—BEORBEEL L CHEOR I RN, B LXRFTAT, AT
L3 h, mo A~y Y ~H FUT L0 EAZThEHELE] D BT
FREIL, BRESOBEERBIISHSHEBL S, TNENLT %,
NONVBBUOEFMVIELERHLA (B9E) OTHY, ~> v~z
LTh, BICERMEZBE n3TaDOINEZNTELANY 7 Y LHRENE,
BEROTOTHS (BLOB) o LI ARERD ¥ Y7 > BEACALE
FENOFHFIOHENTLE STV 5B, o ThH, soul & body OFERL -
FU7 2 TRELE>TT REXED - T body OFX 21T 3R -
TwBLNM, soul FWRINBEZ A, *DBEHTHHEBIIEE
Wi BENDTHD, soul & body OB {LIzEI—FHTh b, 7275 F Y
7 DHENIDERER > T b, B, BOERIERL UTHOBEEL
7z soul %FEFKE (mask) D THoT, Widsg, FErLEELZ
BEROHRIEATHEDTH S,

Fu7oid, ZOVbIEEER, soul & body OOBRECHERE
W E S hE Wb TR, soul DRESBAL RSN ANERNAT,
MaEY —RBOBFEEWR L LIDE0LZOBRC LS, ThTh TRl
2D EABRITAERPODPARE ELT TR b 20bLY, OBy
FIZEELHBIZA DAL~ Lhisn] (B11%F) L EF5BaIrbnT,
HRIBVCEEEZENSIOIMA DN B TH 72 V24 26X hHD
BN BEDOARNDERFCIC L > Thoeth, YV T7oRBEZND2EMOES
M ZHeThH, TITEMNBEADDR, ERESIRELREB T
BEAERMUEFRICLS I LTHRA TR, HEOLE, BEELL soul
DEPHLVBHITLTINE 2ERVKR HELBEIBELLLDN T 5,
ZZTRY T RBBMCLBBEERL D, o THBRLSHLE - TRIT
BNRS L ZADY T 4w, TOREYHEILLBFLHEBR~Y 7
ADLEFERLE, OO0 LTHRBZOLNDTHD, [~y 7
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— e~ P OEEEZDE, EHPTRBEOROEGELEL LD
E3pRIBRITE - TRizo & LLBIREVELBARWVESL S, L LE
DEFER SN L b DI, HOEGROB D bIB RO L LT
WO B2H5, REARENHEERIL s> Tn5H7255 ] (8520
#) DEIFY TR, BHEOAMRGBIEIZHLE > T AEKBWY
TBHE CELS R2EDETAEHRBL L TEAILBHTNENDTH b,

T, ZONBLOBIE AYE ‘have no counterpart in life” ThH T
‘mere catchpenny revelations of the non—exis,tent}4 Thar PN Eh
fol, 7 AV FRIRDE SRR L2, “The function of the artist is
to invent, not to chronicle. . . . Life by its realism is always
spoiling the subject-matter of art. The supreme pleasure in
literature is to realise the non-existent.” 15:0)42 ST 4 FiEER
Bz [ U<EIDHLY, TEEERLOEZER] LR NIOHRT
HHEZEZLTD, BRUIGED, BEOHERA2OZIOLIEIHTHLLL,
74 E T B iw] HROEE, #Re 75 APORENLED
HRYUABZOLNHH, TREDEBREZLCHEDD, £~ FLr—wD

THRBEDOI DRICRO L5 883138 %o
EAABIL D, EAKKICY, ZODFESARICH- T, —28
MZEPY, —DEY 2 VAP Yo MADEER, 55V IR
BE~NDFERCH D, ¥ 2> ~OFF, »5-RBPHEE, THROH
B,
IO EERAROEEEE OWTR Y, BLE, ko ERE, B eR
MEEI LT, ADLOHRZRERENIT S 2HANKEL TnD L
BILEODNDETHE, ATFITY - 2714 ) ZELIBOI LV ED
Ly ¥ 2 AOFE, TEROBUANLE->TwBLREALWES D by
WD Z DBREANDIRNFEIKIZ, TSGR TR, [FRREREERDOHOME
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—DEEBRTHL) (B2E) LBRA~YV-DIZLdhbd Ihh
bhslk3iz, B¥EXHELFHIZLT B£TS sin, crime ~DEBA % B
HXHVBRETESTnD, 3HAATIDERT 127 LV T 2X 2D
R#LEIEEBEBEEUOVW TN HTNE b, RRBERKENKRNESY
KEBEEIERTILK > TV D LDTRAEVES I ZOMARENE
DEFEZIBELNTNBHTHE DS, BT, FRrFILAN TR RE
ERL Uo7, BFR ERFHRE XA ZLTEY 74 Thd o7t
RRAC YT 4RV EL YT A (1794—1852) 2V TD T v & 4
Fer, E2 L EE] OFCREZECH D, |, “we must not forget
that the cultivated young man ... was also ... one of the most
subtle and secret poisoners of this or any age. How he first
became fascinated by this strange sin he does not tell us,1’7’ & h
“His crimes seem to have had an important effect upon his art.

They gave a strong personality to his style,’l’8 N “There is no
essential incongruity between crime and culture, ’}gtfp, b
FIHXBZDRWAITH B, 2L T, TOXS L ABCHR LTI T,

INEO Ty v 4 BBV REER BORE~ORLNKRS ZRTMI
DOFERTH Do SHLXHREDAETIBVThH, WA Y % ¥ IZH - THRA
TT - 72543, [RFR] oF0Z eild, TFENESZRETHZ Loith
CHYHRBECE5 272, BALDETRILFLVBRREEZRD TOI LB
ML T T 7o) B EFTREY Thho TOL DB, Kk
i, BAOENMEBZ, TAOLBAENERLETHLNTLHL0L TH 1,
Nethercot DEEX B Y NITZORFO 7 4 & Fid ‘the Devil’s Advocatzel’
LEIBILADN, LXK ZDAFeRR LM v 9Ty 21 4]
DHR TR o TeDhe MBS S DFER ZONSOFERELFFE L,
ZRERFLTHER 2 vDHHBEHAL K@ LN E b, ThRK
r—5H 5 ETORLHOK - AMO L SIBDND, ROHE L
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Ny, ZLTEHZLIDONHEEN2NOR, E3 L ZORERELZE
EhhocBRHDERbN D, EEXHIILT FUT7 B3 L&
#x1 soul k%ﬁkﬁ“’séﬁ%ﬁb’rﬁb’c, Juan 12 “The novel is a
fulfillment of this wish, o+ EESTWAHIAL, 74V FRFYT >
DEG (DVTIA~Y Y — DRV Zhi 2 S LHRTNHREF LS
KbDHEe O 4 FILH T, INATETRVIEALS L AREDND
DENOIKE CEBE LI LB T0B L 510, EOM D/ MI NIEER
PFEREXBTCEZLLBEL, HHO/AEIBRI AV, [HRRIINXK
&é<%§%@%b&@%u$wto%Lf%n€%<$mﬂmkst%
Léé%xtj ERRBT AR, ZOTDOLREREWE > T b,
TANEDY 2 NDOFREHBES L TN HDE, Hli~> Y —OFL~
F:xAm%&%,'u7ym@ﬁom%E,%6$%@¢f,“MMm

[is) what I would like to be. ¥ EEWLEANO— DRI IR
b,

AN EDEDERNZ L3, O—EHER>TVL, §F V713,
ZERE LCO soul (@) L@z CRLEIDREENIT TAETE
LTnb, SOREBORTHOERELEGRHTORBEI LA LESLT
hoH, BOLSELREL RV, FU TR, BEFRIIEVBILSABA
& L3Ry, XBCATAERGE L THIZEREL Thb, ZOFYT
SONERFEL > THERDTNBNDIE~> Y ~Thbd, LBEE~Y

—IREEZERRE L, BHLIATBREIL TS 00, HERILE
WTR F Y7 B EICERBHRA VTS, <o [EEHASERER
oLy, BhEBBEZRTILE bV, BNV =¥ X ARBEITK—
RETERN] (BL1E) LESTHH0E, EHIE~Y U ~NERFRL
TIREEE > TWBEEFTVHET U DS, ~¥U~RFVTDEL T
K NEIZDOWTIZIE S, TAEZZBOEWRTH /2] BI9E) L,
Zhid, FY 7 BECTTSEENDABLIY, XRILELEIZRE OV
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DEIATOABEEZ LT, LIt Z HBFIEF L 2 5&d, MrdA
*DOEVEDTTREEZEL T %, hOTT AV K [y, 404
TUTEE] OFRC, v 24254 MZBLT,  “This young dandy
sought to be somebody, rather than to do something. He recog-
nised that Life itself is an art,” & & re, &2 5p 2 0/hGHCR,
FUT Y RERT (BN T LEo T BN TH S, 744 ERA
EDEMML B O, ArrBOELME, BMOVEDLY, E@HoITE
“ERGELEDLTHEH05, 2OMERZNL S IERERIL EZ AT
SEBBLNE . ¥ YT BBED AR ATHARCE -, <=
2 BNORBEOMRIEA 1S, INBREMEEINIAEEE S TL
KD NEDNEMLL R—BOEENERTH 5, SRBEBAAS D
BNBEAIOHT L5 O ANEZBCTAR S HEOAE, 2h bEFOE
BLTBHOARRIL, ENKEE P2 T, BEOBRICAD £ i
HBo TNERRIU B BWNHEHIZHFS 121 AT (artificial) iz 7 5
%’Gﬁgéfc‘:iﬁ’\“élﬁf?k&i, BOZOBBEEBEWZEL LT 5,
FUTYR7 40 POBREY, HBEDOTNHSCESTAH L »C
FMRAELZ B S5 TREDTHB I, [Fu7s BAADITE o THR 7z
LBIEIADLDTHE] b, FICBLRTEHIHLhThH S,
FRFE) o,  “I treated Art as the supreme reality, and life
as a mere mode of fiction.” & EAND® < o TR AR 204z D,
“People point to Reading Gaol, and say ‘There is where the
artistic life leads a man’.§2 ERBRB T 40 Fig, Bovb b rs

Xy 7 4 CEH LT TEMAL ] 2364 o THREEZBDTNBZNDT
HBs

IDEICEARF VT « 7443, BB & EHEOALOKIC v
AVFOEBLEHIBNDL AR TH B, Fhik, Z DN BTE 2 N 72k,
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BOZNEB—2DE7 v & T B EDRER, AOLLHLLOTH
BEIMREDLY, ERICHBNI, EZAHTID [BHLWV] Fizn
MNRB—2DOREER > Tb, b ULhTHE, 744 YOFEEY =5
WEFS TwaE0 L LTV, FU 7 it soul & body MEF 20 % Zs
N, ROCABRTONTOLIEILY, Zhid, Y40 FOES [HRs
B soull DFOWRIZP T B, —BEDRERIREN AL soul % 7=
LY BRI, TSEOREIZLHE T, Re ERELDERE, zh
LEDEIHIT S soul 2Fo TN THE b, LTEEZRNS b
KRLTERTLE ), BREREAAOTE Lo T soul BRKNREKLE
ERT B ZO2EBDTFHUNRA L 2 OBEIKNAHE L EAADOER, F
VT Y D—HEIPUTHBEELEEXBKEH 9, FHITF U T >0 soul 3,88
mgnywmioftifiménfwéo:n%:@mﬁ@ﬁﬁ%mﬁ
3, @iy T ANVLETDRDO L2 OB LA SAERCR ) ALEY 2 4 &
EORDBORDE LLFREOHE (B5E) L EUS0Tb, 25
EATRDIET ANV POEERETETEEEL - T BbITER, =
NBESIBEIERDD K= Fr—ahy x ¥ NOF R E A DH
BOARCEET AL T 91, ZhLAERE Y 4 v FOLORE
KHEL DS ) —2DEMTH - 12 MR A7 5 5, — I, -0 4
VT b 94Ny >)y 274 ~T 222D [9—% 4L g KK,
FRPET7 2%~ [ZEAK RERBDE LT, ZEARNSRMERN
T B, BEER 2 ADABBBRT B2, ZOBEOIEROLD
REBIZOWVT Rogers BRND L HITE - T 5,

When an author portrays a protagonist as seeing his double, it
is not simply a device or gimmick calculated to arouse the reader’s
interest by virtue of the strangeness of the episode but is, in
fact, a result of his sense of the division to which the human

31
mind in conflict with itself is susceptible.
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Ly TANVEDRE, ~2V—EABFryv7oDAF=2 FAEDEHI<E
WAMBE, HEANTWBDThH- T, 2NIEE Bl REXD 72413
FEALNBENTNE S, 74V FOONIREMNT HREESEBA T AE
BHDOEBELG L HFERIKIEETH B, 2N BDNDHINNET S
~AF=X 2DEREHASTOBE bbb, EERO S HITHEMRS
HTLE->T BREFV 7 DEETRAEICLYD, 592 b, ~u
MERBICBFI LI X S Lo Tk otto ZDT 4 vz — U7
B0y [ZN3E 7 veRo /NG TH B, oo TNRIZOERDOME—D
RECHD] LBBHE, Z0ob ) bANDI, BibTbROEH L
TLE-RENL I, HRILHMNCEMRITH 5,
ZOINROBBED 5 75 7BIRD X AT - T b,

When they entered they found, hanging upon the wall, a Splendid

portrait of their master as they had last seen him, in all the

wonder of his exquisite youth and beauty. Lying on the floor

was a dead man, in evening dress, with a knife in his heart, He

was withered, wrinkled, and loathsome of visage. It was not till

they had examined the rings that they recognized who it was,
(5B20%) (T

b UTHREA T, 2R Y 73T £ 7 2BICHIL TEIR To 72720
DIWEThH1278h, BRI LS HBHZ b REk-72Th
BB, RiZE D TR, Bb, ZOBRITk > THERESZH Lo
T PAIDEMRROECHREONTET +HLRBEbhicniTnE T
WMOL5MTHEHELTLE 72D TH b, “It is not for moral
reasons that Wilde lets Dorian perish, but exr necessitate rei:
Dorian cannot end otherwise. % & Ojala BRRCTB L 917, Bzl
TRIEBE N A T ORRRIFFHERKLN2H 5, Fu 7 rRBELEINEK
HEHE>T ADHEZEBRTULET C058, 22 TBRH»LT0E0
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it soul ZRYTHBSVEBRTH S, LI TEARNI - TBIZ 27< %
HL Lo L LEABEFE LTHERCLITAR, ELLHEDS
s STVEKEBYBEZLTLE 22D Thb, FU 7Y BREBENIT
EFr L7 EBotz, LALEBRIZEZNRENDET TR, 72N,
HFTAHGEEEELTHIRIT Thoe Fy Tk, RREZDFEEZRD
Wlie EEINR, [HDREEDTR-TRFEFECENL S IRED
FFIWL TR EWROLI] (BBL19E) L Th-Te ThEFY T >
BEFEBoR, BNER~YY—-BEI LT, Z0TAR [HERE
ERHDE D ETHERER] (BB20FE) Tho7eNThbd, WREHDB—KM
Dy, @ELEONEILSOILEVTHT, TA4FYF 47 48KN
PF T b, HEDEBREHNDEGE 2R AFT L > THAARLNDTH
Bo ZTIEST, FUTvREELBIBETT, FERELTH soul &
BUOLKERHRANTHA I TEE? ThEBEVEETLLED
HEEABERELTCCAN,? BELUT->C B LEwd BRA D
59 BBEoT, ZANEZIBET Cd, ZRICEHALRZLL TS,
— RN EDZ LT EBRT AN, oo BRENE 72 & UnIBERE
bnarrsd ) (205 Hbry 7y 3MKELZEAHEI X LFI LAV,
BOBWEEEIC Lz Ab, BOBER R L RACERBEATLEY .
BL AV Y -T2, FU7onARLEL, soul #MIELCNAE
ALV, KU 7 YDED body BFIZE > TMKETH B, A4
BENEZFEREE - T b, BESMEDOANLEREL LN THBRY,
HEAATETHANDRPRTH b, ZhIBENDAEL I DOTRRLD
DOEBITH DI b KENENLGLLE, S0 ET LI DML, &
BONEZIDLIZHEETALLT Fu7riR, TOEGEOHE—DEHEAE,
BEBEE LI EDTH b, E LB - Cic@fE, B0 soul <
HY, BTHY, ZLTHFORRB PV 7 DR TH-72, BETERL
B0, ERBH - THD TR TH MR TH 5, ThRERERLHET
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PERBREKNERERRT SN THH, FV 7> DR, BEAEND
ZDERERL D> I RARORERTH 5o RITAN Tz DIZBLE,
EENRFY T RSN LT BROAPEBELEIICESFE Y
YT VIE S T, THIREN HEMBDRRAL & BRI EME OB F %
BT 5, BZLL PV 7Y OHEBERKECERALLTLETHTH
59,

EARNTEIZE D, ZONRRY 4 v FOERN - AEBEGZYHBLEL
T, Rk mBEE @EEIBThED) BRELTWHR, Zhizd
ZOEBEELEOBEIHE - —BELTH0HLTHSL I M Th i
DY, ZOERODCEEIEZEOLERBRL TN 5, Bib, BE»L
I L WNBI<, REERBED:R2HODbLTWAIICEL Tl b 7
Vo ELEIN<R 7 EMNTbody FUTrEary —IIREINIK
EHEOMR L, HELR soul #RTEBGE VY 7> v VvTREREIND
WEEOHFRZ, v 4 FOBBRXNIEENECD (false self) &, WK
HEXBENHD (rue self) LERBILTCWBLEE->TEWEAL), Z
DINGIZE L DFFIE, BREBEHBHLELT 74V FOBEDERE
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