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BT Eliot 0@ The Cocktail Party OHTHRIRE [T
oD | HEY BT, ZoBlE The Murder in the Cathedral, The
Famzly Reunion O= O@%Elf@qﬂf@uﬁ’b'b@ﬁ@%ﬁﬁ@ﬁﬁ%%%b
710 ChbOELE OWREL e KERDOBROBEL DR B D4 x5
ETHY, DOFEOCHNEBWRY LT, ZLWAXHEZT5 R
KL Twb, STZDTODEDHE DL DOIXFEDEEFLh, =0
e OBEEY KBRL ea bXED A% BRL, Brcoltelbbh
7, BEMCHDZEREL 20, BEOFE2ENI0 bELETHS,
B0 L ORFEOHTH - T, KEDMREBRL o6, C oo
CIEE VT, BBl HED L BRE s CTo o2 EX5HYE
5o )

NEDIL T ODEDHE 2. F7m Four Quartets T\ TT TR EbR
B by » Efiody, T2 TIL Four Quartets %EY FUF, —o
DHEDEZNEDRTED LI CRAIN TD0EEEL IV, Thit
COFNEORE L BUHEERT R W CHEEBRBT RS W CTH B ofon
DEHSTED, ThEBELICL TR BERDD L BbhBHLTH
%,

¥ 3 Four Quartets L3EFBE|OBRIT DWTHh~NSE, Wb s T
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Four Quartets W2\ TD-—~EEL

W% Four Quartets A—ROFEL L THEN DL 194445 T H 2 %
$F—0 ‘Burnt Norton’ (31936 E MY LifEfi e L TH I T
%, =@ ‘Burnt Norton' {2560 The Murder in the Cathedral (1935)
DEEINTR, BHELCRETARIDEXL L EbhMENEAD
DR CIEAIER LR > Tlro e b DCH B & Eliot HH#THo T
ln%(f) The Family Reunion (1939) OH S h B4 "0 ‘East Coker
RHSRIEDTE SR, ©OBEBMATHEIC Four Quartets &1
DA\ E SR AR Bliot HAsB~THS, 3% T10414
it ‘Dry Salvages’ 23, 19424g1iy. “Little Gidding’ #32< B, ‘Burnt
Nortor’ THY EFbhicy — - EHEE /s TRBESh, BHsh, ¥
EDEFBRTWS, UEDX 5k ‘Burnt Norton' 2 6HIEL 7= Four
Quartets- DFJ/ L OB D DPEINEETE D, EBELODEES
S 1950420 The Cocktail Party %G bR T \igvops, Four
Quartets DHICT TR EDELRBLR DL Bbh5,

Four Quartets O F — —\7'%_’—‘%;“6525«\“% TLREETHDH, FHITE
EAREOBIR, o3 ABAYOX 5L THRC NS & &2
TEBD, ERBLXEREDL S AN, AMIASIECHL L L
%, CTTCHCAROERE ZOFTCOEEHEYEERD RF 5L
Bhh s Ef T AEHCR T 2w, - ' -

| § O

#—0 Burnt Nortor' CHIECT B0 LB A KBRL fkn, 20
Hie 5b e DER L R OREL D E B L DTHEE L h
My, BROPRAEEDHELLT, FOX3RLTCHFOFERESL & LR
TEDDPHEREIN TS, STABERERERDY LTS T 508
@O movement TEAHNTTHD, : ‘

Here is a place of disaffection
Time before and time after

In a dim light : neither daylight
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Four Quartets W\ TD—EZ

Investing form with lucid stillness
Turning shadow into transient beauty
With slow rotation suggesting permanence
Nor darkness to purify the soul
Emptying the sensual with deprivation
Cleansing affection from the temporal.

Neither plenitude nor vacancy. 4

PREE&EHBL THUEDO X 5E 5> 012, Elot ookl
LiE dim light &7 twilight /e D X 5 mEEC X » THRAMFEORE
DRENTVE, ThRERELEERLIFLEVWI SRAADEE S
i, HEXERERRRCELNETRE BB, LREEhcEeE
TWBIRTE W, BT Z OBEEOHETT London s A 2 DREF AR
~NC, AxDREGREL, MoBREZEELTRS T L, BR
PRTL B 58 BHROER LRAROFEETHB LV Twb, Hhiz
KEOHFEFEFENY - A2 OB ERIL R, BALMREHE
TWBDETHD, EOBFOFTE 2ieh b0k daylight (BEDK)
©37c<, darkness () ChHir L EHESF B LR LT, otk
BT RN ODEE, KB I - TREhD LS, Ab
twilight ' X o TR I BT, XL AL Ak &0
Lt R SRR FEETH D, Kk ofiteE@z iR 5 o BEc
I o Tz oEO—RlRiIhhWEECELY 52, BlEEd b TER
FRAL R EERT D, —FOBIREREY Cobd @ it RicgEd
L, BREEELIL, #EEbT o HREERT 2, T2l BEL
FOELE VD FEARINDLYR, T TERbLLITEHINS O
EottRThs,

Descend lower, descend only

Into the world of perpetual solitude,

World not world, but that which is not world,
Internal darkness, deprivation

And destitution of all property,

Desiccation of the world of sense,
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Evacuation of the world of fancy,

Inoperancy of the world of spirit; (5)

LRI T 5&'#&‘!“?%@%9 30 The Dark Night of the Soul
ERIN T LEHBEHCHONDMRTH D, o Teh o THEIH
CUBHETH D, ZhiXVWbPIBEEDEEL L THAIh, BRELEND
BHIEREIOEBET2I0nbIVEESh, BLLIFHL X
THILINTHETH S, COXIRBEEELY 0L bL
BRBENTHBER, —HFOoXOERIZZ S TCRBEP I Thig, 20
ZEBBARRB N THOENBECH L (X EEYEe eSS L
DARFREIRC EBRBRRINT WD EEL B ENTES, L= s
5 7% ‘The way up is the way down’ L » B Y5k, ZZTHR~NLAh
TWHHERIC T > T B IREBL LFECH? 5 —2DHETH D,
LZTRIEE—DDETHENDISRREN TS, 2OX3LICT
TREE R VBT L o ot R R W REERL,
BEDHEDTHELELT AR IR T3,

X T ‘Burnt Norton’ CEAMLERE L GERbITE - ABELED
MBI 0 ‘East Coker’ %L AELEOEFED 4, BRE, &
B, BEWi ~2x—vTLbrbh, BOEBREEIN 5%, East
Coker’ MM D movement T &K » BRILLATY FF SR T 5,
ZORROAROELHFRIZERECH DR, FFEORBEOMR S Mins %
HeLaind, BLLIBERERS T ABEERREIRTW%, 5b¥5
BEOANx, OB CALHEES - T B ADFERL AL AR RS
wHED, PO i, COBRCEENRCER, AMFEOE
BRAEMI NI HEROREOFIS D Iehib, —FTE- it RoFE
AT L R 5, ‘I said to my soul, be still, and let the
dark come upon you / Which shall be the darkness of God(,ﬁ’) B, H
RDIEREFHFOZ LI L » T OBEESHORMIC (S % BN R
I, v THAREO BEEBORTRRI N S BAN RN R~
bhTwb, F-REASTEESIREEL, BATHELhE2TOEENI
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DELRTHL OEBEOPRNEALHD &) ERTH D, BT
TETHAPDOBEBOIDICIRE ROBFCHIELBEEL B, ThETEH
LERE BT L TWRERAREARABE D, RECKO L TRE 1
I WREAA 2 DBCENA T BEHLIEMB L TH D, BT
Bra it bhicks, KARABBEINI ThTwE, LEEREHLC
ERTIEBRTHECHIBBRTHS, ThbOBEREEDLERY S -
TETHILR X - TERD BB EL LTINS S, Hb=20
BEOREBIZHOBILOSBIEE L TELBH N TE S, G Williamson

(7
DHEREND B L, F—DEBIRILTOL 0RO T BHER
L, #iF&TIRELE, ZREINEE-> THLER, L TURBIIERD
ABHRTHEHRLTHEhS, b OBEEYZIT Lt i
TN ESRD 5 DO Lin b 0 FoRBEE T, B, FHE, Fx
FloPefFol v ) HENRZH OBEOHRIR IR THE, Ld T
DEIRE B ILER~NBEL 5—200HETHY, bihbioEL iy
T+ 2 X 5, ‘Burnt Norton’ TRINX VEHCEL SBEL -
EEH T B,

In order to arrive there,

To arrive where you are, to get from where you are not,

~ You must go by a way wherein there is no ecstay.

In order to arrive at what you do not know ‘

You must go by a way which is the way of ignorance.

In order to possess what you do not possess

You must go by the way of dispossession.

‘In order to arrive at what you are not

You must go through the way in which you are not. ®

CO@EFNTFLROE ~ROFEXEERL TWH T ERT TR LA
FLR T 54, TOHEARENCHEL, T2t HTRAC X » TH
CEHB LI ~FXOBEOEOFLPREL RE TS, TDX5 KB
ERAVALLER L CoOWEBL R EE D LEELIORE S
TRENHPEOEREX, WHIHBEEHILIhD, Lird ‘East Coker
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Four Quartets &2\ TD—EE

TRz hDSoTEIRINT, —DED L S LELIR T %, HE
C 2T BMAHER & Thilz citR e ms HOERITREWT, —B
B BEL BB ER T B,
=0 ‘Dry Salvages’ % )H};iﬁ@%%ﬁ:l‘goiu %0, °‘East Coker &
W TABE2EROBERE22 204, RALLTOAREZESL 2, BEDR
it 5 AMOEL FRELZER TS, HVO movement OFTH
FOE» D AREPD T3, Hb, ZoEofioiBEL T3 AR
& o CBECRKL AL FRIBED SRR LETHD, 2Tk
KBL oW\, BB, B KiSwy, FH, r v Ihe
EERPDBIRNEEDLFERDTOR TS, XL ER Qb vy PV
DY IEHTHA S L, FEOHTHA 5 L FEWCIXABAED v
ZEhEEDR, ABOEFOHEINFTER TS, BRABNGE Lo
W BERPKRRICTT HREDFT IR LRI S R B S 4 X
o TERRBRh T35,
But to apprehend
The point of intersection of the timeless
With time, is an occupation for the saint-
- No occupation either, but something given
And taken; in a lifetime’s death in love,
<Ardour and selflessness and self-surrender. .
For most of us, there is only the unattended .
Moment, the moment in and out of time,
The distraction fit, lost in a shaft of sunlight,
The wild thyme unseen, or the winter lightning
Or the waterfall, or music heard so deeply
That it is not hgard at all, but you are the music
While the music lasts. These are only hints and guesseé,
Hints followed by guesses; and the rest

Is prayer, observance, discipline, thohght and action.

The hint half guessed, the gift half understood, is Incarnatlon O

tﬁ,::ﬁ@chifkmﬁv,:ﬁﬁoA&movf%&éhfm
5, F—URLBYBLCERLOTRYBRBTHAAL L TEARDT
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BhTw5b, BABIIRECRRTCERES A XOBEEDOH & B
FBaFEo, b, HORMAOEFEDOLDCHDERR T, 2FFOLDIC
BORT L 2ME0b Y ICEETHHE—DOHELL TRIF AR, HIE
Witk E &2 +%, Zhit Burnt Norton,’_ ‘East Coker’ CRINIcEY
EEBANEELZDONS, LIL, §¥TLEERY, T TCREZOEE
DAL TED, Liad TFor most of us’ L \WIHIBHR L » THh
DEXFIDH—BHTELDODAARAT LA, DTHBH T LRSI
Twb, BEIREOTREBETHZ LIATWETHY, LEDLEEE
BRL T, ThicX-> TREIRREZ T, FEHEATI Ll o Tox
TOBRERDELIEEOABTHS, LHrL, TOTEBEOALXLE ST
HBROXFEBLCERE MbXEOHREYEREL, EXDOAEHER
DTBZETHD, LrdIOREELCEROFELZAMZORELD
wl b, AR L 20T, boBEECHNbORELL THL
bRHEVITLETHD, H_OBBECETH AP ERITIBRIE L T
%@?[ﬁb 94 7H»BH D ‘the moment in and out of time,” ‘the
distraction fit, ‘lost in a shaft of sunlight, ‘the wild thyme unseen,’
‘the winter lightning’ 7t¥ ® 4 # — 2% ‘Burnt Norton’ % ‘East Coker’
OFTTTRACHERTED, Thbil—EO S bRBEERDH, KB
Heh, BEOCHLENT D2 ROBOKELYRL T35, Burnt Norton’
TIREABNEBRE LT, R ‘East Coker T AKEDBD 5 HKEBRE LT
T, S0X 5B & CIRERE LD S, T hk
BRT5Z0DX5k—RC, »5AZBIREC 2 ERYLCEARTED—
BOBERTZIRBD D, ZORRORHEF O LR I - T oI HL
WEHETRT I 5D, 20k 5Kk ‘Dry Salvages OFT, ZhiT
EEEY, Bl R b wTHENREROST, ) 2fTh%y
B CTEEDHER, LrbREEOAEORAELL TREATW S,
DEDX 3 o04&H, T TCRLDTRRERENRD LS,

F#o ‘Little Gidding’ Tl hFTCOT — = E IR TRARLR T
W5, Little Gidding /X t#2 4 By v ORFEBES R, A2 23%75
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TeDRENTAX ) RODDBHTH B2, £DF v AT ECAT
ERBYD, SO movement TEEFRKEDDIEHBE L LIRS T
% H

There are three conditions which often look alike

Yet differ completely, flourish in the same hedgerow:

Attachment to self and to persons, detachment

From self and from things and from persons; and, growing

between them, indifference -

Which 1esembles the others as death resembles life,

Being between two live-unflowering, ‘between
The live and the dead nettle. D

o TCiEER lﬁé#‘é 7e\fED indifference (ERAL) & o4& L TR
Xhb attachment (F3%), detachment () & ORICIXARAICLIT
VTt b PR ST Bo SHRIRERETERBE E oL T
DENERBZENTED, BEOORRIEROBERERL VAT
ThY, KEOFETCAS, HOLAOABMICHL CLEHETAMOR
BERLARESERIRL T b, —HEE L BRI RES 0 S
RTWB2, THRELVWERCT > EEHLLTEDR TS, B3R
DL L TAMIE—cHTEREL, ThhrbAk, ZOHDOLOEE
15, Benihl, BRCR2F ML LOTEHUFTORLD
HELTWL. KOBRELL TR VB2 00 L0ERNLEBT S 2 &
ThH, BROMEEL, ~HRVEIELHDS LT Lo TETHHL
WERYEOZ LD, TR VBEVWKRLOMREEEL, BTH T
EPDETZ D,

1

Ll & Four Quartets DFFCZ ZCRY EF T —=RREh w5 L 155}
bR AR EEL LER, ThPhoERchfhien, Hore T
B0 HRART IS, MbRHCEDh ABOREDHR & RaE
R ERTAHRNHABC I NG, WHAREL, fiESSRRR
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b R T 5 HEEMAOF b Eb - Coigv, The Waste
Land © ‘Unreal City’ T#% % London D#E3XF 1T London O#ii
HEFEL 72 Burnt Norton' O0—£ilBAFRAL L 5 tBAHEDOIERESY
HEHL T3, Dante ® Limbo # TIRICH - TR D HROEL X —
BT b, 2l The Hollow Men i3\ T % ‘Not that final
meeting / In the twilight kingdon(ll’l)WCElbi’L% L5, CoMmrEEo
HRACHD, FELEHELELTRIN, Four Quaﬂgts ¥ C—EL-EH
BNEWTN 5,

DX SRFHOAYL 4D T Eliot 0FoHRIZEANE AL, =
BEABLILHEATHD LW Z LR E L THEL T3,

Ok RBRRAYERLLC, CoROREAERLChEEL s
HROFELEMT B ERE IO ARS8 LD BEICEE S Tl
0% WO O RYEOZODHR L OMRIEINRED RS, BIET
BTFREOE AR Y - THRAMABEDEINRIh, HOLED B
DO HRBECHEBLICL, COBOEYRY) ML, WioER
NEASTOLBEBREBIRTHS, ZTRALID DRMENCHED
ERNOHNR TEROER Y RHZ5 ET5BATHS, Lal, H¥e
B ELEDEAFOBIMECHSHEY, Ld o o CIRBx xR, ki
DEFEC BB ARIHE S B DIt E—F O™ TR\ & & 457 8
hTws, Dry Salvages’ bqﬁf—fv:aiﬁlﬁﬂ’alkﬁz%Z»%%@ng;;ﬁ
PRTOBH, BROZELLT, 2 TOAMKE L THEDE LI
LRTEY, KSWEEDDORTAREEFETHATSS,; & Ok
b EDX S AAD EEHAER RShick 2 bhb,  ‘Litle
Gidding’ CTREFHLHEHEL 5 ZODERRIR TN, BEIBRCSE
LEIBME L Ric T2 &b T&50, BRERCSVCTHEENL TEED
BHErdboo, AEREE, ARFL THEHCHL COBDOTAYTS O
L—ODHETH Y, FREBL TKELD b ORLTEET B bic o
HEORONLEHETHOL—0DBE VI T ENTES, &5 L THET
BORIBELABLWAEHOBRE, BELLEHDEE, Zotthbog
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Biw 5 ZELHRBEL BT RIhARL LB, 7T ‘East Coker
DFTH AR L » THE—DTMEIRETH ), FE L5 THALDOETH
BREETHILHBETHY, HOPIBHCHKLBALETHE LD
DEMES BB THEHR, BRCASTLBEI VKL, BEOLEY
HETBHELNLBND, Helen Gardner 232D tragic feTgFriehl
mtéa'wmc&%?mm%&%ﬁb1w%%?mmm::f%o&%
B CTENRTA~B> TWd LELZBRSD,

Fww Dry Salvages’ B\ CEZADOELABRIEHRCEI RN
b, LI AR L > CTHZRZ2LIHERN I 2BR, FETRIWSE
WL THE2bh, AE, BREOEELBRAERINS 5, L1501
BRELAHRELL D, BL\5 30N ERY BHikwd 25Th5,
Zht ‘Little Gidding ©wA% & —B2KOBETIE Pind Icihb, &
TERTANRDENINEZLIS, B REA- HXBEOH
hOEEDEERAD, BOBEXRRTII LY - T, BERDILS,
COETTHILEEMB LD, BREETENL ZE, BELD
—ROEENRE L bID, SO 5T EERTHR,  all shall be
well and / All manner of thing shall be Wel(ll’s) EEbR, XL,
BRITEEFRBRERTCNL D, AED X 51 Four Quartets
OFCOEEFRECRONEETLE KL, BOFTHEDHELEED
EARCHIET B 2 L BB B RS,

s

(1) T'Eliot OFFHE BT b 0o0B—EEDHEFHOE—] (0. L. R. No. XII, 1973)
pp. 76—88. -

{®) “The Genesis of Four Quartets’ in Four Quartets {ed) B. Bergonzi (Macmillan,
1969) p. 23.

@) Ibid.

(4) Collected Poems, 1909—1962, (Faber and Faber, 1963), p. 192.

() Ibid., p. 193.

(6) Ibid., p. 200.

(@ cf.G. Williamson, A Reader’s Guide to T. S. Eliot, (Noonday Press, 1967),
pp. 220—221.
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8) Collected Poems, p. 201.

(9) Ibid., pp. 212—213.

0 Ibid., p. 219.

@) 16id., p. 90. .

(@ cf. “The Comedies of T. S. Eliot’ in T. S. Eliot: The man and his Work,
(ed) Allen Tate, (Chatto & Windus, 1967) p. 161.

@3 Collected Poems, p. 219.
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