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“This Unnatural Scene”’
—Coriglanus P—HgE

1

Coriolanus FEZH3 > = 17 A€ 7 #HHEO hcid Shier 7 1
Ty IAD—ORE R bR R, BE LBFOER EESCREh IO
R BB LY, B0l 5 bkl EFoO By Bl REcHv»
RBETL D, Bl —7 4 74 TA LD, T4 A EORECY
ot ) A UAF R, #ofaa@ﬁwmﬁm&ufﬁutm@n—«
T 5 RELCRL, B OBTEOBRMIE > T B, ?fk_ﬁ
Kble o TERBEOHEE N L BVIK §nt0%&§&%ELExt
*VfTZOWKﬁ%@%@%@ﬂﬁﬁﬁbhéoﬁ@ﬁki,%hk@
VCEBF TS, ChETEARERCLE Uleh o kBORE L, EOR
&, B TEHEREF2 5 B0RCE LI h D, +— 7 4 74 7TART S
BB ZOBRED X 5 eBHHEERE B 2 BHECEE Liais, =
VAVAFR (BRI [BoFerRy, ULLOWMBROKRIEK ]
KD X5 KT 5,

O mother, mother !

What have you done ? Behold, the heavens do ope,

The gods look down, and this unnatural scene

They laugh at. O my mother, mother ! O!

You have won a happy victory to Rome ;

But, for your son—believe it, O, believe it—

Most dangerously you have with him prevailed,
If not most mortal to him. But let it come. (V. iii. 182—9)
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“This Unnatural Scene”

Z o1, Behold, the heavens do ope, / The. gads look down, and this
unnatural scene / They laugh at. O 4713, = ORIBTIIIRA EESE _
LI —=ADTANE = REBSTB Y 2 17 AETHRRARCET AR
HODRIFCHB RARETABEFIs bhiics DR 7 — A DT
KRDE5 TH%,

Martius seeing that could refrain no longer but went straight and lifte her
up, crying out : “Oh mother, what have you done to me?” And holding her
hand by the right hand, “oh mother,” sayed he, “you have womne a. happy
victorie for your countrie, but mortall and unhappy for your sonne : for I see

myself vanquished by you alone.

REE LD —HFRE LS, &b Thut REHBEN S HEoRE
DX 5 eFHEOBM A2 2 )V 2 EBATHTWEETHS,
C @ “unnatural” 2\ 5 B3 Cle @M AL OBERRAVER %2 N T b
B0 Fz b= AL T 14—V, TITRNCOBHR—r —< Adin—=
CRWE LTS 2 &, BrBRTFrEELYSS o &, EREVLZORCA
3 = L —7% unnatural ’C‘%Zflj EBWV, Fo—= 413D “theatrical
metaphor” %L C, [r—< O F#EsE ZFNPEO Pl
WD ed, HBHOME =Y A v 472025 LicldboBRaEs
% Z &LL< unnatural f*ZBZ;(JZ) EE-TVS, BBk he Y
A7 5= T O bLRT, HEYHES b BT micByV Al &
%, B LC unnatural ZefTA72 LG5 BRLFETHES D, o, F
ABRZERE2E, Trs— s AR olbR, DbBRLr —~oRIEN
BORBAT THEY#H O, HEYHT Lk - TRA EFHED
S B RTERT, HEcH LCRABZBCHT2EN v 2ERD L)
WA BB D& LCER LT\ e 243, B 02 )+ LA FALE
KRG I TN AL T75 4 ~REDHBHRTEDEEMEVER LTS
EELL L EBRS, %Lf/ 127 A ETR O % DB LI
ﬁ%é&mbhfuéafwﬂ 2IIRDED>EE Feovees Uas LA
E«@%@twmm@%ﬁL@@mﬁEknb&m:ar&otoﬁLé
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“This Unnatural Scene”

HEL BT Lk o TROBEHITHEIRNETholz, LWIDRRIE
L, EXAEE L TWelBORELE - bThb, BROBEYTNTE -
BARCHER Liedis, ROBWERBERTHD CGEAI LI Lk, BofE
i b LA, HEOTRELE LRBITATH- . HEN, ThBH
HTHWOBIRLSZLLABRVWEDTHEND L 5 CEREIh, —ADL
OEBEEV LR L > THEbhhDTHSE, ZOTETRCEIECH
RICEThY, BHTRINERERC L ThoT, cOffkiLi
Bz, p—=, VaarA0Thofinb B S h s el Lishs o .l
EEETEREBRETHh -T2 —211, TTCHEDWERIAELL,
R HE L\ 5 KRR AR SRR ATa ) F L+ 22w, Foic
VWil “unnatural” HEWERESHTTCWBE LS5 THS,
FRIZXTEE, “oBHEO T THo —osabhsd “From
Plutarch to Shakespeare” DZFEH & A ¥—i3, ZOBEOEFN “the
natural” & “the unnatural” OXYT % Z¢E ML, ToFEr
) ARERD TS, WORLD HEOERE KD &5 Thb. Hb
J~AREDERTETHS 7 1 20 AFRIH~NS &, BB “nature”
“npatural” L\ 5FE% SH LTw3% (oD fImbh5). ToOLkH
i “unnatural” W HEER LEA L, FOERLFCR b “rigu-
eur” & “raison” OED XL b EEXITHEN KR, / — AR5l
DOERT o, R HEESCHARNOEFOBERETE1E LD
“the natural” & “the unnatural” OIBIR &\ 5 BIEXFEBR L, “hiv
AP AECTERELLENEERRIE LY, LE50Th5, BIhLY =
A7 AE T “aurse” & “womb” L\ S5 HEERIREE (S &
— 2737 12 FHTREN) 7 —AnbEEDOWTWE, FELL
C i3, EABAH NG BEOREL TS, BOBRETC E- BEDOH
7, ¥ XeABOBCH T3 EOFL LS OfTE T RV IBIN e BT, %
BfEL TV B HEETHS. '

Come, let us go :
This fellow had a Volscian to his mother ;
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His wife is in Corioli, and his child

Like him by chance. (177—80)
natural-unnatural D A E OBEOEBETHS &\ 5+ £ ¥ — DERE
DR THEIMELY, LALBsTa2VF L AFAD “this un-
natural scene” 2\ > EEWEAE 2 5L E, ChBAI Y —DW3 2V FTF
AFPBIRAHLTLE Y 2 & EBEHLIRRS, e bRECRED
SR R L CRYR ) LEELYE T, HE AR T BROBI
FE% o %KD “natural scene” THBHRTENLTHB, Y=17
AT E S ey T “unnatural” 25 EERFE SO, L
FTARCDHD X 5 HECEE LFCE by o0, Bz offEE &
DX BIET ek b\ 5 B ol n s EBbhs L, fEROMRTIX
S Lo IShTHRWEL DS O T, S LIEDL SERE LW,

2

EFFAVAVAF AL L T “natural” LIFATH ook Bictoo

Naitural :
1L 8. Implanted, existing, or present, by nature ; inherent in the very consti-

tution of a person or thing ; innate, not acquired or assumed. (OED)

o CHO R ETEOL ik, ZofEREBUCHEo AELE
LTEBAIR TV BELEL A, ZE=Be BT 5 HEoBKE TR,

KA DOOPLBEANDH S WCELDREE (MR -2V 7
—ATH3), FLT EhDEBEEOBROBEC L » TE—FE IR T
QDBRB, BAKS b LR EREEXE L TAFCR % OAER

Thb. BRATRENE, BrREAROBBEEREZD - TRHT .
bEEE FROMS, ToMrirIihic2 V451 3R ExLL
T, YA Z7ACTIRAE LTUIBH L, EAKBHBEHRTHZ &
L, RIEABOEDOES &, WEHFOTEOART, HOWVAHLHOHEDL
TECEGC SN THT S FHREBIRE W, % TARRA OB (1. 8)

ELTEMemB v LT L5 &L, HoBEFK~0FEtD, iz
BEEF 50 e HE LW MR stz] (L i 37—8) L RHE-T»
BEREL, BRBRECERSZ LEEE Lk, ZAOEREZXMH 4
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ZLBIR2 VA VAT ADHENRSO L 5 BBREEV>LEEE &
BAEEL Rictic®s (Ui 2657—8), —Hii= )+ 5 10T 8
2, R="TRIVFVALFANEIGA —7 4 F4 7AL R BEER T
BT ENMRE ST (Ll 13), FECH> BB IOR Y 5 54
=73, BT oRERY, HEOLDREOBEhZED OB C
LEFEECHRL, ERE0dcBTaREEEL Ly, Xabe
KT 7 ) 7YV TH, Phv— s ARET S E FRCERIE S bR R
WesEY ~ FEBBETE L, BLamRESc TRES &t 5< hT
T (L8 67) L5 5, 2045 £ il Ui A ST 0 AL 7ol
BEREL, HTOBRELABLBELY, 4~ 7 4 F4 7TAZ—BT
THG»D L, FROFE,» b, MEFAolTet x5) (Liv
56—7) (EzZ I, BBEE 2V 4512 L, FOE=0L%hb &
SHRECES, BHEB VT L 20 A EEBARCRE L 2 o= vV 4L
1FAOKE, BENMEEHIR LTHATHEWRBEZEE V5
BUAD VR RT3 R, KU TR ECRBAYBEL, Ho31EL
BEUTEL 2 2= ~=7ADKEXBRERET B, 2V hlodd AN
?EKﬁT%F%&ﬁ@%%Aéb &K@%k( Y ELTV B E 01,

ﬁ@E@%tﬁ%L%%%# ﬁﬁ%&bf@%&#h?ﬂf%é HE
B » ¥ g VEERT B MEAD % 5ﬁ=of_§ﬁu%%ﬂ*éorw=u§
DFL; BRD B Wi DA U, @o%&%§m5i5ky& =i
5&%@&1%5 &%E@oﬁé;ﬁﬁgu#bbfnéok ATR
%©ﬁ%$%@%%%?%lﬁkﬁ%ﬁﬁé Xz, ﬁﬂﬁofua &
HAIBEEOFERDTADLS D LE UMF L bRETHS, | (1. i
N—%)%Lfﬁéﬁﬁ%féaﬁEﬁ%m By HORLEEEENDHE
= ?C—‘ﬁgévﬁ'éé’oﬁ H’%{BZ@ “soarmg insolence” (I. i 251) kj?éb
5T k%%<5bo&%®# @E%kmw#%oi¢:u¢vffxu
ﬁBDﬁE#%%?ﬂ%p&%ﬁkkﬁ&f@@@ﬁﬁ%%@?%%%o
ﬁﬁ%&pf@%@bfﬁ%@tkj%ETE%THTWE®§&%25
WS TRED ZREIRCTRCET 0T, BRECTKRIEL, #n
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“This Unnatural Scene”

F8 7% HifEo LR T BATWS ] (I il 151—2) D&RHEL ok
BHTHBD. —BE2BRE, BREDOLCLON LT TRRHFE
LCLE > &, BrRBEEh= ¥4 V1 ARRBEHRCS % 5
Bk O L, HEELALRQUBEALEBVRAL., [HAOARE
SoEEEZRTLCLTLE -] (0. i 253) LEKETHEEKO—AK
HLTCA=—=TARES, : Lo

His nature is too noble for the world : -

He would not flatter Neptune for his trident, o

Or Jove for’s power to thunder. His. heart’s his mouth :

What his brgast forges, that his tongue must vent ;

'And, being angry, does forget that ever
He heard the name of death. (1. i. 254—9)

ZOE-FER LS EARNDERREREL LCEIhh5B, LinLav
S A PbARIUE, FT TV > —vRF 4, A RE D X5 K, “noble” 1%
ZDOEE “obstinate” LFRA LFERT, MR e = —=TAH =)
b UA FADIED EF S HEDPH  TU L RETHS 5
e ok EHe o5 | (ﬁI. i 17) = é@rﬁxﬁ%%fu%vam, Fﬁ%m
ERER LB XD ERE > CKPRRO B HMEE & T ERTETE L
kB (i 90—2) &Y 2D, NERFOHE L BerG o
WA FASTRORIMELCES © L2 Us, BOBHNBECAT,
Ficfon [BF] 2T & L e B 5I 2202+ vIF 20l F
HEnrel Lo FHAORLYE, BEREORS [BYE/] Lwi—FT
FLRATLE S, BORSRER, bICRBLBIRIES Lic2) 41
1723, EREFBCEBROEEX TTRERZLTRTLELTLE S,
WEAK-S [HoORUSHE (V. i 2) CRGERAGRRY, [
PEEIER ER LTS | | (I i 123) EMACEARDEAE = —
< ESTHLTOBIOE—HI KD, BOVHPEEKILE & T
KlEE o ShTW3, BERLY =4 7 AETHREOSE OBE Lo
T, 2 YA UL FAOERCERENS L, BB E TRERL SR T
0. C X CORE, BBAMOBTELRL T, 2V FVvAFADEK
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E (nature) & LTV OMDEMNERE-TRS, B, ME, &,
BE»LDOMIL, RO—BRIEECNDBEREIRENFRTHD, chbid
THELSREOCE > TS, HOBRIZZLOBVORRTHY, #y LHE
BEREND MIE LD, ThiEr»Xv»XHEO Bodic B
%, A5 RTOBREFEEIRS, L LTCHTH, HECHT2—& B
EX (HEovIds “mine own truth” (M. ii. 121)) =%, &BEICi
DO¥ER L EIET S, LVARBENRLOTHY, TrEAROEN LA
Brict o tragic flaw BEILCH30THhD, BOAECBITLESL
1%, “I play / The manIam.” (II.ii. 15—"6) LWy BERERH I RS,
ChxBOEILEED A7~ =—0 “lam not what Iam.” (Otkello 1. i.
65) LWHEEOEIRERLTH- T, HOARDKE (nature) L
SroBEE R LTE CRRWEORELHHCRDL LT\ %, HABME
wwitd o ERBATOUBRICHA - THIZE S,
Know, good mother,

I had rather be their servant in my way
Than sway with them in theirs. (T[. i. 199—201)

fIFd “in my way’ TRZDO0XEOERTHY, ThIBEORE LR
MeBREEL. 2 V4 TABEIFET DY (P2 - 2712 8 —A
THAR Asc i LT Wisw), R KA BEc¥b -, g5
BOHLBEELTWARREDRZRBEEA T < 2BREIN B DIKEE
DHITHD o WORINIFIC & » CTLh BHIER OfffEN BB Kic,
ADZ EBHIb LW/ L “bribe” (I ix. 38) & LC—Btshr~g
BOTHY, e —~BEIhBOTIRREL, BEFNERELRE
BI50TH5, AFLr —<EE T T 2 A4 A AEHELEZ LD, Ko
MHHDRIFOFES e Z ORI 2FhA EME— DO UE
MHOHLT A TRETCGAET, Lrvd 2 0OBEKRREEN T CiTbhic%
DR RRIET 2, ik oMEOFT, ZoloEEEE H E\v2 Lo
WTEVCREEER DN, [EESE L, coBomreETs] (V. iv
23—4) &, BEOBRLERTHIET T, £ rE3 LDENZERHE
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BECI—E0ED CATWS, L LEX TRIEARBEI RO TH
ST, il w —= L OEOEEIR bR LTREWN o b O TERIRD -
O ThD. BEELD FEN e — <0 FREFE Loz, ZoK
B, EEHCIEEEEROBERKETH - IGBER, £ LTHRA
B otd, FLETOREOR EE, Moikdblbis {HEECK
5@@@50f»—ax%va<xo,%%?5@&@%5%&&%;5
fo, WR Y —F—, EBFVHVICHTH ABIETEE, 24 v
J 2 L e — <RIBS BEELTWECDOTHE. FrEbElcs
%% TPa7eEE] (V. i 30) 1@, ORI LEEHCLEIHbLNTAY
» U E LT XREBIpRBR, HOFEARN, BANEREEDLT 1AV
)3, - oftic bl LiE LEBbhs . HoligrIigkT 2BRER
(Bt 25 CRETTIHTLIE1D I ICRROZ L%FET. AL
waEREOABO X Tizfsw] (M. i 80—2) &&E 5, ® —<ZEs =
Dok UAFADERA =—2TARLL » T [RHEHEAR LA TELE
B (V.iv. 18—20) wiclxbh, Lo L THoR] AA
kB EXhD, FLTRAGORBEOKERL Mok~ AR PREECT
DB L DY Ay 1AL b EF e t] (V. vi 115—7) 2 &T
Bhbo Ve AARZ ANV AVYRTV b= LTV F VA F AR
Db B [~—F 2 ) — ARERE] ORBEMEZTE0E, WOFIIT
<A, /\Fa‘i?\:%%%Lf:;’é%%%bfbxz)ﬁxBo:fﬂm:?ofgb\f):@i 5
K, BLETLHDOEREY, EHT5 X0 MILT2 o & RSE
#, rheHBELEBEL LTOBS, WiE, Bohina)ivAr
2o “pature” BOTHY, F LTERL FPC L —ROMMERED 51
“unnatural” EIEERBREHBERDOTH S,

Unnatural :

3. At variance with natural feeling or moral standards ; excessively cruel or
wicked.
b. Of persons: Devoid of natural feeling; acting at variance with the
dictates of nature. (OED) :

Livl, & CRME—DFISTHBEO AR mEE RET LTl
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“This Unnatural Scene”

Vo BOETHRL, BEDOBRTHB, TAF—2 LIBST, Y ad
PAETIXY 2 7 22T OREET - LEERLORL L, ZEQKEDTE
L NBERICHE TR L0 X5 il iz, oM OBESE L ix— B
BETR, 2V VAT ADZORCHT HEE LREEL, BEI e
Tﬁé@@ﬁﬁ%ibhf%t?ﬂﬁ::T%%Lth:&m,:@%@
BZEhl -, BOFBNNEARD “nature” %EEF 5 F i)
WTWBRTHD, CCRBEANY 5 Fa=TRA LR 7V v,
FVYABRILTHB EBS, ZEZHT2YF VA3 213, G508
HERLT, RREZWT S & L2EBT5 R LOE—HoEiie+
o T8 - bR EBENEOTTH, FADOAE (nature) 1wns
Rl EBRZRIWDTT N, Thi VRAROBREEET L5 L4 T
S, | (IL i 14—6) BRIE~DD 5 HHDZ Ll Bh b 5
D EEBE LI, —EiRE0 k5K “mine own truth” %1339 L
DIEEWBRERLLS L5, [ ZhabIFERT AN L Fhd

BHEFA CBBRITHRLBELC02 0805 (M. i 123—8) i 5
ROTECHERIThS, L2V P AEESECLEERRS . T
CHEBEEENHETHB B8, FUIKD X 5 ASD “nature” .
ZERRLEBND, [HECHS L5 AR bRE, B2
DB < ETHIZ, ABROBREMLRND L S5 KHEE-THES, |

(V. iil. 34¢—7) L LznXs kB b, Beg LR e
BHICGEERCC L1, BCRRIO DS 2T 05 L5 Thb L LT
BEROTRFORIUL, BB OB TIRLEY, BRI Lok s
NIcBOFROMEI N F L I UARE, £ LTRBCHEOROEE A
DOEDOVIE, BRIBECHISEOTHD. RBCELEs L, #i
Lo TRBNIREVED integrity kol z LxRDL, FORBDIE
ﬁ?@%ﬁﬁ‘iéo “unnatural scene” &L\é%ﬁ%?%:%o YA 7R 7t
::K,%5AiF#vw»&&ﬁ&ﬁ&ht%—:qoéoﬁ%E%B
PERRERT DR, Lrd, IVBRTIDREN AR
R EXRERSIh B0 vy <k, FThEHT5, F58%%5
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3= L CERIEEINES OBREY, <o AW 7: “unnatural” &
5 R DA AT B DT B 5 fny DED, & OBETEA
AY—NE 5D LZERFO v T, LB TRERUT, 420
,natu'ral-unnatural OHEN 2 Y+ V1 FADONETIThR, %’é}%‘:’ Y 4
VA ALEER E - T D natural Uz %@%%Véé ZERREDTH
5. - OIEEEOES TN, BEOTEAROERETVF 754
<y ZATLARG, 73 FV=285 X5, 204 vArARHE
DECHEDD Z L E > THBORER - s I Z ORINETRHD
%3, Othello X v % Cymbeline wiliv>] &35 mg? F AU TH
@mmigaofm&wﬂaﬁﬁthé,v¥a§%@ﬁ@vl4ﬁz
CTIR Y > T—EBIREGINE, ~—F .V ~ APl i v AOERK
BE2, =VA4 VAT A OBELOEEEANRD tragic faw wE-C
WhEWS HE, LrbThhrWEE L WS HFENMECL > TEHL< D
BHRTLES &5 FIE LA, =172 7 DIEEHEI—D 0l
WL Tha z EaMEbhs L5, Ry - 1 7 A TRARORE
DIEREZRTWS ZOBIIIE, TLExdv AARNES Lok x4
7§®%@%kﬁ&?%éﬁ%ﬁﬁ&k%:&m,béﬁ#ﬁﬂﬁéém
LT, AR Y - — A XHEIOERTL 55 L0W & HRORT LD
B DRE. EOEEO—RHEERORACRE 5B 155, B
CRELREREENRBEOBAEZ L LTRY, FARZOHE I LOHR
DWESBERS, £ LT, HAARDIE (nature) @2 HAZORE
(zh{ F7z nature 'G‘%Z,) T3 L5 “unnatural” ToiERA,
B UCEEOMIEY booh, BENMEY o0, Kbk L
kbé%@t%@ﬁ:@%@a%fvy7xm&ofm5am5$%ﬁ,
ZDVEG DMK T EIIC R LTV O TIRIRNS 5 b

&
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