|

) <

The University of Osaka
Institutional Knowledge Archive

Title The Pearl : ZDREICDOWT

Author(s) |ILFH, ZEHF

Citation |Osaka Literary Review. 1974, 13, p. 108-115

Version Type|VoR

URL https://doi.org/10.18910/25744

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



The Pearl— % DFHEIZ 2T

| % W F

I

John Steinbeck 12193942, The Grapes of Wrath %W L, %OE
PRICKE R LBEFAT, (ERIE~A N5 —LinD, Steinbeck OfF
FELTOMBATRHO L DL g1, £0%, FED Edward Ricketts
LREHY 741 = TENA, EHEEYOWME, RELTIhIcbb, |
AFY AL VT 4T VEOEFRCEL b, FTERIERARF, fERE
LT 2wW3XDikoy—F) A+ ELTHEBLL, M2 T, Red Pony
DOBRE{LIZFE R LIz, B BIE American Academy of Arts and
Letters ® member REE I B L, S XD THEDTH 58,
{Efh & UL The Grapes of Wrath %L D <3 DIIHToists, B b
F—— KR R b OB Rbh 5 R L\ #—Okies DL Y 71
CHE, FEEORV %L, BIARELLEIRIEL Tl o0 king, &
HCR A2 TCL % o, 19526E1C, The Grapes of Wrath %1 O K{E,
East of Eden %#RRTHECOMT, =D The Pearl 1% IICHED
RIERTH D, Thik, HEMBILE V5 H T The Grapes of Wrath
ERENL dinv, B, £AHD0EI L FOEINRALL THE> »
Tn5,

Steinbeck % Ed Riketts LD sV 7 4 1 =7 EWADRCT, The Pearl
DEMEBTNB, LADA*Y 34V F 4 7V DIER, BRCHET
BRIGNBEREREBRYEBENDROW %, chX 2 diudlFE il
BHRKD S, LRIE X EHANERLE ) lhind 528, BraeicEk
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WAREBEZEL OV, Kol PERERY BLR 58, Z0
W, BEREER S LT2MErcEDbI S, BH, PEIRL TEVWE
BATD HIL, D—ARE~ET T, Bh B Bk BT b,
CORBEEHIAE LR, BO¥X, AMOMERM > (rR%2<
h BiFic,
Preface CZ OERIC DWW, 1EFHIIKROBTIRRTNB,

...as with all retold tales that are in people’s hearfs, there are only good and
‘bad things and bla(gl){ and white things and good and evil things and no

in-between anywhere.

YETX, BLORIMNe A v a4 v F 4 7L, HEOMETEh
LRI 30 good things TH D, HEEXEL T HHAE—IFEH, .
TR, EBRBAZ—O X ABREN bad things THD, ZOWENRTHE
Ihb, W Kino 2MERK MEROEEK] #ERL BT, YEMNK
Hr %5, ZOEEKL, Kino ©& o Tk, BRLIEY D bhRE
LW OA&ES S O REBWT 5, A BELBL CroRErH
23 TN, BRBCEED 1 AETF Coyotito DILI X » TH pearl
TholehBED, . . ’ ,

F==R0EROMLTHBE, DI IEMCERNPh TEL
EBWLHDHH Steinbeck OB/ E LT 5 HAME, K+ ORBEPE
HEHAWERR LT, BLWEREED BT T %,

BT, 7—<%X25FERCOWT, ELTRER,

I

Steinbeck 23 ORER. 2 IR, B EAEDOEHE, K%H, 4
B, WThY, TR X TonRETHDE, LRNREHEKEZ 2L
DHL Tw%, ‘
Although the morning was young, the hazy mirage was up. The uncertain

air that magnified some things and blotted out others hung over the whole

Gulf so that all sights were unreal and vision 'could not be trusted; so that
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sea.and land had the sharp clarities and the vagueness of a dream....Part of
the far shore disappeared into a shimmer that looked like water. There was )no
3

(
certainty in seeing, no proof that what you saw was there or was not there.

U CEFIEARETIRVE S HAYL, RIITEL L, BRITKEL
THITEDD, FILFLI2ELL0L L THE, ZZRFEARZOLE
R IE T3,

FE-BRITROFRRREND B,

The dawn came quickly now, a wash, a glow, a lightness, and then an

explosion of fire as the sun arose out of the Gulf. Kino looked down to cover

his eyes from the glare. ’

Kino o7l HAMES5 L LT 5, %FHRTF Coyotite 1XEK
P CRY, EO Juana ZEROXERXL 5%, 2OYTYEE
i, Kino B EER - T, BEETHIRLL - UL, BOF
e BB ELS LGRS, BOWEEOHRT, HHEIEEIh T3,

A¥vaAsTrTvEEBYELIRLL Qo vBADEZEX, Kino
2 TMEROER] 2B BT, FOUOLEELIRE, WFnF
LEBIR L TR, BES, Kino BOEMEF AL CBRIOE Hhe
et S, ROAT 7T 7RNEBAIND, HEL EADEZDKES
FhbbT LA, EALAZORFORMKRL VNS 2 bW TRE T
BB, ZORETFEL The Grapes of Wrath ¥t 5 inter-chapters
DFECEL B HO0RD 5,

Out in the eétuary a tight woven school of small fishes glittered and broke
water to escape a school of great fishes that drove in to eat them. And in the
houses the people could hear the swish of the small ones and the bouncing
splash of the great ones as the slaughter went on. The dampness arose out of
the Gulf and was deposited on bushes and cacti and on little trees in salty
drops. And the night mice crept about on the ground and the little night
hawks hunted them silentf;),

Wit Kino NE¥ZR D AT 5B ROBCHEINS,
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The sun was hot yellow that morning, and it drew the moisture from the
estuary and from the Gulf and hung it in shimmering" scarves in the air so
that the air vibrated and vision was unsubstantial. A vision hung in the air to
the north of the city—the vision of a mountain that was over two hundred
miles away, and the high slopes of this mountain were swaddled with pines

¢
and a great stone peak arose above the timber line.

SBHOEEL, BEL FOZ BEO BT EEbh5, (FEEE, Kino
DY - OFEBOFRIEL T WBDOTHA S, i, Lt vision I©
FTERNO LA, Kino 0B}, 1z bhi VBRSSO,

%, EEHEH- Koo, FESKEABGARD, DV, EOLA
% Kino 1ZBLCLE5, coliicchlk X EDZ2HED FI3hins
Kino —&tix, FBEDIRA & IR,

The wind screamed over the Gulf and turned the water white and the
mangroves plunged like frightened cattle, and a fine sandy dust arose from the
land and hung in a stifling cloud over the sea. The wind drove off the clouds

i¥p)
and skimmed the sky clean and drifted the sand of the country like snow.

SHRBLMOEY EFAAL, BEREEL A thiDHEOWHE, B
EoH, Kino RRZWOWELMAMELEL T 2FE», ZOHERL X -
T Kino —RONREREL, —F, Ebiulke¥bhsd,

ORI L T, Steinbeck’ 1%, B rhlEELEH DD HRLSH
%, SBEOWENY, B, AR BERTFOLENRFEK T, BED
FTLC, EARZEOLEEZENCELR, H50IRBRER A ORI EE
HELRLTINDBDTH S,

%7~ Steinbeck i, Kino w#ix% [%k ] Song % EH»¥2 Ewx k-
T, BRESEHETSLDEL T3, Peter Lisca 132 ® music motif &
AT The Pearl L9 2 FFNCHER I N IAEd The Cannery Row (1945)
® Doc OLEEELTHFTICLAEN%, &L ‘This device is not a
retreat before the problems of a writer, but an experiment in

attempting to render complex and partly subliminal emotions in terms
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of an objective correlativ(es,) LEL T 5B, The Pearl DBEILE 5 TH
55 B, '

WEEOEET...... everything they saw or thought or did -or heard
became a song)&izﬁf\%h“cu\%ﬁ%v:, AFvadvT g 7 VIREEL,
BELBIKIED D4 A (great makers of songs) Th - foHE%, Steinbeck
i Ricketts DA ) 7 4 4 = 7 BADKCRHLEDTH S5, cOHK
HICTITRFTC (ERICH D 18 51T, Kino DL0BNE, Kino RFH
TH00DLbEATH S,

BH, HHRED R ML T {3011 [SHEOK] the Song of the
meyfbao:@%m.mmy~%ﬁiﬁf@5%muﬁb§tﬁ%r
WBD, TOFRRPEINLSLTDL, RLKRFATEHE, i,
BEEL - TITHCB IR bW Bit, Bly Q&L #2, o
o [FREOHK] @ [BoOFK] the Song of Evil AV RATES, D
wigs Coyntito &4V )V R ELDFEDEEIL TR, [Bokl »wEzx
T< %, Kino i%, ZO¥ v VEHELAEZADTHAEFELL, FO0H0
¢k [EeD k] the Song of the Enemy # % %-bh 5, Kino &k -
T, —FKO®E, FHEIbTL0RETHADTHS, ZOFME—K
IR % L BB RELRECETT 510 [FEOR] KitsT [B
Ol BT XKk~ & 5 ebhb, ZOBLEWH S o Kino i
EwRD T~ S, ZORRIE [E¥o0% ] the song of the Pearl
DPHEC 2%, WM o lFORERBIFFRE, BTERER>21%, &
WOBEROREE SO, Kino OLOPRT (8] /o TERD, ELW
BEOHMELREFWLTH > Tnb,

And as he filled his basket the song was in Kino., and the bear of the song
was his f)ounding heart as it ate the oxygen from his held breath, an<;1 the
melody of the song was the grey-green water and the little scuttling animals
and the clouds of fish that flitted by and were gone. But in the song there
was a secret little inner song, hardly perceptible, but always there, sweet and
secret and clinging, almost hiding in the counter-melody and this was the Song
of the Pearl That Might Be, for every shell thrown in the basket might
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. a0
contain a pearl.

[HROEER] NERINB L, M TrhEND, RECELMIGIE
 TEHOHK] ritic, Kino BHOFIHRERKELR EH - TP <,
BADOEZELTLS, EHRBEAZOLDOTH - KRER, Kino O RO
Lo TR B, BETHRBILHT, REFHFHL, Coyotito DEER
BECC, BAZOXE,D BB’ — o ® Kino 02X, HAROK
M kRBE, MEIIRNRIDOTHoDH D, KA it is said that
humans are never satlsﬁed that you give them one thing and they
want something more kL v 5 AEloE> ‘one of the greatest talents’
kb, Kino AM%Z BRALY bEMK il 747 v Hi% ST
%, =® Kino OKEL [BOWK] Lito T, RO Juana DEZEL
TELENRDEDDI TR L,

“This thing is evil.... This pearl is like a sin! It will destroy us.... Throw
it away, Kino. Let us bury it and forget the place. Let us throw it back into
az
the sea. It has brought evil. Kino, my husband, it will destroy us.

Coyotito DR F FBL 2L, aﬁt» 5 XXRLNRELE BB IXTT
Hot [EHEOK] 13, KEC [BoK] LB H\L, Kino ZBENDD
TP,

%1 T Coyotito DFRIC X - T, BHLORERLIBICTET, EOEK
Lt Coyotito W BRI N B LAGOEEITH B, L5 EFKR Kino
T HE®» 5, Coyotito DTHEYRICE » TH~IF - TE# Kino DHIZ,
B TREOK] BBz TL 52, Zhit ferceasacry’ &7t T Kino
BED, FARCERE L BOOTE LREL CW5DTH 5,

LlLEoRR, aicrrs s RETHRS Songs 1%, Kino Lo
C, BLEIILTE, HABRIEHL L, ZFLTAYEhanS &
Q, fE#1E Kino WL, H5VWIITFRTHHER FE HMLA,
Ry, Wik oD Songs KXo TEHRL IS ELTW5,
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§6K;C@@ﬁﬁmmahfbéﬁﬁn%mf,ﬁ%?&%im,%
DBEREEINLKHEERTH S, Ve, BHEAYE, HRYBEL TOHEE
beBsELDH 5. |

WREOKRES X Kino & Juana OB E Y %EI> 2, D2 AL, %2
EEOR, BHBERL,

v

‘ They had spoked once, but there is not need for speech if it is osr;ly a habit
a

anyway. Kino sighed with satisfaction——— and that was conversation.

i, RERBY O 2E8 0%, —F»NNIECRIT 55 Tk, BEL
CHFEZECLHOR—FoLEL T LT elirhTuw3,

She looked up at Kino when he came back; she saw him examine her
ankles, cut and scratched from the stones and brush, and she covered them
quickly with her skirt. Then she handed the bottle to him, but he shook his
head. Her eye%l I)vere bright in her tired face. Kino moistened his cracked lips

with his tongue. ¢

FLTCRBOBETIL, ROBEITh5,

Kino’s hand shook a little, and he turned slowly to Juana and held the
pearl out to her. She stood beside him, still holding her dead bundle over her
shoulder. She looked at the pearl in his hand for a2 moment and then she
looked into Kino’s eyes and said softly : “No, you.” .

And Kino drew back his arm and flung the pearl with all his might.

2 AOBEIIX, SERIEARLRVY, BaARBERESR W5, Kino 3
B%25FC Juana CEHEZILUHT, B2kIHHEEHD, Kino 0EL -
DRLVWRERELHL TWERKE, 33 KA R, 20%
T% Song XA DLRIEDOERC AL O D iXTTWwWiz, Kino
T DOEMK% Juana CELHETERC X 5 C, Juana © (20 Bt B
MWD ] L\ 3 BEREL o B RED, HHRIBTL S & Lkfilk
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B BEDLERHO T D, ERELHSh I BERY HEFC Lo T
Juana FREHL, BO—KOELL To dignity 5%, THERED
ELRL T35,

Steinbeck 1%, T HIRD PHRBMOFTH, 5, EbHOHR
CHERIETEC L » T2 ADLEThET 5,

v

Bk, WRNTEI-RE, Steinbeck 1 [BHEEFOEX ]| Wi TF—~
%, XL LLBANE, P bhERBAYOLER, £LT,
BEC EM ShieKERR, ELL, I, TSHRCED @ bhik
Songs s E DRI L - TRAL, FECFHFNREREL T2,

(%)
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