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realism >0 expressionism “~
—— Sean O’Casey OBE& ——

BoH B —

7"f N7V PRIOER + VA Lady Augusta Gregory, W. B. Yeats,
J. M. Synge IR <EIEZR £ LT Sean O’Casey (1880-) #3F.x L\l
W2 BT DiLZ DFIRDOBFERE] The Shadow of a Gunman (1923557
), Juno and the Paycock (19245:%0%%), The Plough and the Stars
926FFNE) X > TTHBD, FDWH The Silver Tassie (19284
TEE L UCRAEHTFEYI ARSI ORI TH 5 5 5y =
DERA%Z LEROFEEE L The Silver Tassie RUEREHOEE & U CHE
#7s Within the Gates (193342) & DBIFEICINANTIE > THL 5 o F D
DL, F£T, WOFERBOWMA /s 5 BRI EH EHTFIRCET 500505
BLItD, BLES Vo AEREORBNLERZIHECHIUE, Ho
Bh, H-RERARGEOEREREBMOBE L 5 ST L A
CHAERAL Tz BT 5 E L,
LERBEFCEZFOFEEENIATI S Dublin 290k LT - 72 BOR S
AT OERELLTED, % OCasey OBERIL- OBE KL XA %
fifc Dublin O FEEHORE I A BEEOWMECH >t B2 L5, &
W% T~ % Dublin ORIRBEORER OEENEMOF TEELL,
GO OFRFTERS ORELBEET L5 221k, ELLSEE IR TS
DLIEEPR 2 Ok THE) LRIEA RO IURDZ L TH B,
D OB, TOWRIE, —REBLGSE90 OEFELRECEER
EEZ TERETPNTED, Andrew E. Malone o X 5 ZeflsM 97
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FElED B BICE Ly 5 < DRFRIET R DREI0 b OBBINRETR £ 5
WERIBREL T\ B, £2C, HETEbLES OCasey 5 00T hb
DR L LTHRDLNELHITTH Y, LOERNRERE form,
attitude, gesture, situation, action, expression R U' character DFTE
R IER D DEFRET S L A MRERH T B, O'Casey HHD—

Philosophers and sages have stopped up many and many a night,

seeking an explanation, trying out a definition of comedy ; but gone

to bed no wiser, and dead tired, while man kept on laughing, con-
tent to enjoy it, and never bothering his head as to what it was.

Crowds of thinkers have set down big theories about laughter and

comedy, among them the greét Aristotle, Plato, Socrates, Jamblichus,

and Kant; but though all of them were often blue in the face

thinking it out, none of them got to the bottom of its mystery.2
IO X 3EHRRCVBRBECE T 50 dahinw, RESIBRERIE
Fod 0T, HATHROREL L BEENERIMEOMM L BRRECES W
TWBPER>THRE S,

HEIT I D TR B 2 BT 1T, TEOEENRK T 5
CRLEHENTHS L\ 2 LR, R TRVCOMERSIKEHIZY,
BL L ML L T\ %, £OFT, KEHUTC, ZoOLHEND
OEHLIHDN, FTO—FEEHEOBE LTRCERLL> T50
-G, Aristotle ® Alexander Bain © BB OHEGR ) KT Thomas Hobbes
o TEROEHR) X rhThh, iFrmEote LTiheitz, Kant
James Sully 72 ¥ ® TRETMOBEH HNZhiLBT 5, LLTHUEDTD
DOEHEH—L & 5 T 5% William Hazlitt X Herbert Spencer
C I o ThRERTHS, Livl, BBTORNE, FhisliFoRply
ErLb, I EoTHLOBREREHEIEDIL S, HACIESR
YEEOMO (B\Wiziul, AREEMO) fiha\ ek 5 EfOE
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CRIoTRCDBBZEERL T B, 1, REFAICL > THELE L
WHISBED, BEOER T L LAVKHELT, AMHL L ORTHmCT
Sk B LT B LIHATH D, X 2T, TECRLTH AL
Bk > T B LR 5 Henri Bergson offall (HAMATER) 1/
X5, £LT OCasey MNHIOFER TR LA-BERALER L %o
XTEREE, THRRO®EH MEROESY TREMOER] 238470
£, Bergson DEEHICHKR HILL, MT, O'Casey DEWHEET B IC s
LTREL Tie bR—DDEHENRD D, LTHIEFTRO Zh O OEE
—HEL L AF—T L Tt TRORM L RETIC s s WA E Ok ©
) %L LB ThD, ZoOEn %Z LTI Ireland @ beautiful
Queentéﬂ’@i”zﬂ%@ﬁ AL, BRABOEG~OEREEL A L L
Teb, RUOHARZOL 5 I ZKNC BEIBTVBLLS, o
Bergson Y@L 2WHRE BB ThHB, OCasey O —
A laugh is a great natural stimulator, a pushful entry into life;
and once we can laugh, we can live. It is the hilarious declaration
made by man that life is worth living. Man is always hopeflul of;
always pushing towards, better things; and to bring this about, a
change must be made in the actual way of life; so laughter is.
brought in to mock at things as they are so that they may topple
down, and make room for better things to come.
COFED LIS Bergson © élan vital, Bli3- G. B. Shaw ® life force
R 2 ERRRCOHEBD TV BRTFIEL X 5,
CNHLEZROEEREOT — <% heroism OLIFH 5o L 2K > C JREE
SNTW %25, fEED satiric 7x R E ORBAHRLTED, A DY
BT, BORIE ironical FHAIC X » TRER TV B A,
LHEDBURRYIS TICKE 3 % Btk DIFBR B 72 BB D AIE DI & 23 F D —1f5]
Thb, (ZD ironical X7k The Silver Tassie, Within the Gates
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ORRICAVTEE LV, Hb% gunman THh poet ThDHI\5
mock-heroic 722 HL Y, BEOMIBEMBR The Shadow of a
Gunman @ Donal Davoren, E 5O~ T\ 5itROFEMSC & T
SEMLEND D ERETHY EEIRI TS X1 & L C D Seumas
Shields, self-indulgence & self-preservation 3§34 LI IR EEREL,
szE B LIRFICHE S0 K ‘struttin’ paycock’ =D& DD Juno and the
Paycock CjhF % Captain’ Jack Boyle, KXE% Jack Boyle DBk
» L C BRI S R LED ¢ Joxer’ Daly, BI_&& FU  BEHRAT,
BB %O THEERETHD The Plough and the Stars VRV % Flu-
ther Good, =hBHOABIL, Fx OEIFFCRT BECOFE—~AETHY,
T’F%Gifﬁ%ﬁﬁb\@ﬁfz ZH gy T\ B, & OFT Fluther Good
3, MEELT, X REHTERRBRECKART bridhed, DEOA
WS CEHELTEL S S L, HEISCH DA X ERET
L#ElikL&v:k?&%,m%,?&fﬂ%®ﬁﬁK&A?b6A
WD ThD, & OEEOHES T AMCEENT S DTH D HEVDHRE
zt@%ébwf,%@@:h&@%ﬂﬁ%bfvéﬁkLv@ﬁ&,%
ox, [EEE, KSR FEROAY, HES, BB HI, iR HHE
Wi ¥ oA LR, ChbOBERIRC L CRNNEANE, EXTHD
DEXCTEAER, B, MIEC VL LREVETOER, B
Pz, a%@ﬁfék@uﬂkmﬁiuzﬁbﬁmﬁab ik

CEhc s % St F N —%EAM-XT@“éAFEﬁ@j %%%@Tﬁm—‘ﬁl

£L S %@fﬁ)of g e LT, #ido mzu\(ﬁ/ﬂa@ﬁﬁj OHRT
mEmE O (FLCRLZORRELLTD) BAFICEL - T\ BN — &
BRETCEAE & Te - CHLbHL, TR R 2 BRI O R O e ApE
SR T 534 L humour ZHEHMLCWHEEL L5, Bergson
Wz’ &, Bl B0 NP RAOERCHEE LA 7z
B, F UL EIEGIE T2hiE) | ORBEHE-> T 20 TH>T,
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B RIEERD BEEL B L hikn, BHAMD L 5 REEC DI
2TBY, ThBIDEBTELZ « FENEL T 2 Ths, =&
DERBCR LN 2 RA—EROBMERVELY, BOMARLEE, X
RELZEBVRIK IO LIIMECRINTE D (ChbIII s
VOBERE LTEOREMERL T B2, ERERBIICAD A H 0
BLLUTREBDLRTHBETEDB), FLTZD FZhiEb ] »
B BIR AN b D—BEOBAE, FOREOWIHECRK F 5 RE%
—%%%@A&Lf%mﬁ%%anéavs:amﬁao:@;5&%#
THEEIR T 500 OCasey DA TH D, HEIACTAHE R
BLIA D BRI ThD R 2 I M EERNATIET, Bh M L
LTTHARSHEE LTERIR T 5, Z0EMdH 5 L OO « Uk
L CRBERBRMOBBC LD EEFORN D LD TH S, HL, ALH
LLTDRRTH->Th, LOFAL, —RILBRICK U 5 e blai
WL Lo T B, FRERCHCCL, WEORROEENLE
BRE UCTHRMEEH O, TOHBEOHFTIERNE 22 5,

The Silver Tassie (% Act II, France DMBOBICEETHTELZ
TRICER D ANCEITS B2, realistic 7 Act I, Act I, Act IV =%
%7 % Sylvester Heegan, Simon Norton 3 +h ¥ COZEDEZE
RO BEHNAY L ABOHE T, ZOMEDBED IohiF b | 114
WEIFOETRR L 25T %, Act IT K383 5 AW h, JE
At s, EREELEIRT NS, ZHIREGEDIEALNSC Lo
TR, MELEcOABM»S AMaBcRIESS LT5407T, *
DB TIEBEDOBEIR I ~NLEL, LEHELT WS, 25,
David Krause 7% ... the broad laughter served to humanize the sharp
edge of his (O’Casey’s) indignation.s’) LZDI3ERLA-E R
% OCasey DHIfFIIMBOETEINT NS, Within the Gates T
3, Aiak <~ BEUL S h, BEOAHTHERET, BBLH T T
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%, T, BEALLTOAHEBECAE RO TEELRD (—
ZhRBEIC Ie B &, The Silver Tassie % Within the Gates W) %
BOr X X ORMAK L 2% ABREERN A chorus L7 5—), fFED
HRBEEL BT LEL TS, ’

L WHBELTCO OCasey OERIL, FHEEIBIEBORRKLENY
BELCHROREEYES Z LEh b, SHOFEM T X BELA
Hl, X, RETEEL L ->LREVEBLCPFZEETSZ LBRER
T, COREE L - THIE AR ORI ORI T 5 BRI
HBEL TV BbIFTh D, #nb, OCasey DEWIEMNDAEROLEH
ELCHbhTOBHEEL L 5, M biE, %5 L RIEERT S
ZETHY, EbhBZLEANBANINB LEERLTRY, KWk
ERCREHTEED, ARDLIThbLOLORHER > THOE EDERR
EBELTAES b ThD, —F, EIEZROBRL L ORHYFRFOTEE
LIt 2B © 2 SHIRT, & ADHLOIEFICH I lc BTk & 52
BEE, ThRX > o RESERL T 5 205 3D TH S0
B, EHIERFEIECOHG LEARC —BORBIHETHD, KWt
MHAm7HE) ThiuE, ERIBRFEIEANTHRYL b2 5h0
Thb, (HL, OCasey N TL, ROCIIABERDTEBEERL Tk
D, FAUREE S ARG 5 ironical HEEOFEL k- T\ %
25, FEHEHFHRIL, OERIBRDLIT, #-oT, Kiikmend
AEUEREBRCIEA LTI b\, The Silver Tassie ® Act IV
% ‘joyous dance of life’,12 Within the Gates® Scene IV T
% “frenzied dance to liflg ’ if;%é’b’é%%‘o DR, Bofn, BHEE
HFERIB LD D, ERI~OERKITEL, BoERCTIINESL L
1E5 ETh7cw, OCasey HELZDZ LIEXFHRL QX5 THD—

Nothing could kill or stay laughter, or hold it fast in one place.

It spread itself out all over the world, for, though men show their
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thoughts in many different manners and modes, they all laugh the

same vvayl.4
Plato 728 TER#] OHETECRVT,

M&xix, Bx«B%, RILBLAZFRL C L 2ERES, »ISRL

T, BBOLT, WLODhZHERRINBLEATWSHE, B4 H

S0, REECIAT, WEHCTE>TT 5125 5 o)
EEDEFEBARTHBREXATBE L k13, OCasey DBE, b
CRXNDONSHE &> T b, BEINE—RO—EN S FCHEDEICH
TA A D—ZE & PRIRTES [EH DR ORCEIEFTCKE
{HEXZBEWTED, HOFEHICHE b - T3 grotesque /g
FEEEBIRB O grotesque IHIEAN LB L TR - L 3EZ, %
DHE, KT HWEHIIH O~ OFE L L TH D IZIE - $ DA
»HbH—

Let us pray: Oh, Lord, give us a sense of humor with - courage -

to manifest it forth, so that we may laugh to shame the pomps,

the vanities, the sense of self-importance of the Big Fellows that

the world sometimes sends among us, and who try to take our

16
peace away. Amen.

T DHEDBESRATERRMC Bk 1, Lhia—

Nil desperandum is the motto of good dramatist and good ecritic

alike, even when assailed and surrounded by snakes and bladdherls.
EVIHRDOBLRC L > TEENCERI TS X5 Th D,

K, BREOMEN RS L, Within the Gates 13, EERIZSHH 0K
BOELLT, FEOMRBOEEYER L L TV ARTERRT X 28
H‘Jﬁ?\%@%ﬁ WA EBERE L STy, The Siver Tassie CIRNT
PO LA TH D, ZEOEEEICHN T X 2, plot 1L serio-comic
7z episode IC X > TR TH M, BERNAEZEAMIEYRGZ Lt -
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C humour FERICL, EOFEIFECRIZBREDHESHT L IHT
REBEALGERC L > THSh 2 EHBENC X - TXE S h, FREAC
EBEOBREC X 2 HMFADRRBIRDRE . £2°T, ZhbORIIE
WERERBUIRBI ORI & L THERIh bR, OCasey DHBEL, &
DEFEBRMOBE L LT—RERED LT B BEERS, FREC
WNTHEREHLRTED, ZOE,D D realism (% expressionism
~ADTFREMEEE L T e Z L5375 %,

R, EFEHGHOAMNOBRERIL, ARMEREANOBEERRA LIS,
E AT S Andrew E. Malone @ — )

Life is a rollicking comedy to the audiences and a hid\eous tragedy

to the dramatist, ... ... Why do theatre audiences laugh at the wrong

things? Why, in fact, do they laugh in the theatre at the things

which excite their pity in deily 1ifem?
D OCasey DEZERZE OIS, PEBTDLERLRVEL
Th, WBIhEBL 5, MRkd, BELECFAEDRESOHLCIR>
TESTWBESEE»DIE, B ERS, BrlEDEROEAS
REEh, £OFNHDEDLOECCERY 2T 5B EEALY
— & pessimism NEHRTL B0 THD, O R EENSAL
i35 O’Casey DEEEROTHDH—

Laughter is wine for the soul—laughter soft, or loud and deep,

tinged through with seriousness. Comedy and tragedy step through

life together, arm in arm, all along, out along, down along lea. A

laugh is the loud echo of a sigh; a sigh the faint echo of a laugﬁ.
COEE L BEO_EORAKY, BOFEHIRS ¥THkL, RAE
FREC L) XA Ll TR T2, TE, George Meredith D=3
. —

. the end of a comedy would often be the commencement of
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20
a tragedy, were the curtain to rise again on the performers.

tHB L5, OCasey DEEBDE DI B Mhs bERBEFHRRITAT
BAMOBMUAIHES L DR 5, SRR b — BT
BIPCHRICIH DT 24 LWHAE—~OKE L LTEDLZ 1<,

. expressionism also contains progressive elements — a passion-
ate assertion of will, a defiant attempt to find more genuine ethical
values and to rebel against an oppressive code of social laxi;;s.

7205, O’Casey EENE X » T, o, The Silver Tassie © Harry Heegan
X of%bf: life force (%, lW'z'thz'n the Gates WM\ ~TiX, a Spring
Morning, a Summer Noon, an Autumn Evening, a Winter Night
205 BOBBROTERDERD A 5 — vy, BEOEAFNDEEMR
CHHELY, HERNLSDIRBEL TV 52 LixBEDRL,

U EDHEZI X T, OCasey DHE, FEETHIT HE L L OB
DRICEHCRRERTRCET BHEOHL T\ & 2 055 55, FER
ERCTIHERCE T - T ie THADEIX ) BNEHEHRBHMCNT
BREEL T D, =0 THEOBE | ORELICHES realism 225 ex-
pressionism ~EFLRENEALTWS, 20X 5 hFEOERIIED
FEENE X 0 BICRT ORI TH A 5 & LITEEVZ AR S i
e, Willlam Archer o3 5< (X, OCasey X3 5—
BRI RHBCFBD Dh B0 <) —

Sean O’Casey’s experiments in dramatic stylization for the past

three decades have not enabled him to excel the achievement of his

naturalistic dramas Juno and the Paycock and The Plough and the

Szfars.22
O'Casey DEUWFDEBEFELRAEL fooledn b 5 0%, FEUKED The
Silver Tassiet2i} % R C%, Lady Gregory ® W. B. Yeats O#:¥], =
DEBEHT S G. B. Shaw OF®ER, %L Lady Gregory @%%
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& T OFHMEILX 4 Th b R cX 2B TR, BESHERI S Tt
O’Casey DBHOBECHELRERY HEL T L ThhE koBar
BB,

&8 1. cf. Andrew E. Malone: The Irish Drama (London, 1929), pp. 212-3.

2.
3.
4.

Sean O’Casey: The Green Crow (New York, 1956), p. 229.

BREEBRE [Eopge] GRRUE, WHSsE), 1E5—29HBR.
Henri Bergson: Laughter (Anchor, 1956), p. 65, ‘It (Laughter) must have

a social signification.

5. David Krause: Sean O’Casey, The Man and His Work (London, 1960), p
38, ‘To the puritans and sentimental patriots, Ireland was still the beautiful
Queen ...

6. Sean O’Casey: op. cit., p. 226.

7. H. Bergson: op. cit., p. 147, ‘a growing callousness to social life’.

8. Juno and the Paycock, Act 1, ‘th’ whole worl’s in a terrible state o’ chasis!’

9. David Krause: op. cit., p. 36.

10. cf. Within the Gates, Act IV, “th’ whole world is upside dahn’.

11, H. Bergson: op. cit., p. 148, ‘social ragging’.

12, 13. David Krause: op. cit., p. 136.

14, Sean O’Casey: op. cit., p. 228.

15, 79 2 b5 v =g, REE—R TEY (EEE), 1873,

16. Sean O’Casey: op. cit., p. 232.

17. Ibid., pp. 10-11.

18. David Krause. op. cit., pp. 81-82.

19. Sean O’Casey: op. cit., p. 226.

20. George Meredith: An-Essay on Comedy (Anchor, 1956), p. 8.

21. John Howard Lawson: Theory and Technique of Playwriting and Screen-

writing (New York, 1949), p. 119.

22,

23.

William Archer: Flay-making (Dover, New York, 1960), p. xxii.
cf. Elizabeth Coxhead: Lady Gregory, A Literary Portrait (London, 1961),

pp. 204-206.



