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The Rainbow DFEEZE— A4 A —T D
FH, ROehEE & R

= B F

()

UNROBDPE 2 AN hi DI R T 5 2 LS Tl Y 23
ANYIELBEDHN Y X3 v 7 RBRCRES T The Rainbow &7
wxE -7 Edward Garnett i©¥ L Lawrence 2301 & Dl 7-F4& (1914,
6, 5) O—HLL T, ZOBEIDIICIELTHS. EEOSLER
b, ¥ The Rainbow R\ NTIE, BEAYOTERR IS BHEHED
BESRECIE LT »y DXL BBEERLALDT, BLAELOME
WEE o ER, A [EBRod 5 —o0duls] ‘another centre
of consciousness’ i 1:2, HEERCK L T SN RISV HEEOR R
igo> T b, FHOM EOBROBFERICELTITI CHIIN s Edm 1%
EhTABOA 4~ 0%, AHOEHCIRTOMEORNFEREL S
BB BRYED V) AALOBDON, B LU TEHELLY, BoiEE
BERBERERDOOZOTER L L TRIA TR TR DELDRD TS
5.

Lawrence ORBICOWTRSEE X HEIR. X The Rainbow B
NBEFE2DA A —DERBRECOWTY, T CikHorace Gregon;1 Llsk&
ETE F. R Leavis,5 Eliseo Vivag B\ X Maud Bodkin 70:@]5@ D
EEPH I ERKTH D, L0 XL TS, H T. Moore
DEHLTOE00, T2 TREALOFMTRRR. KL Eliseo
Vivas 2VPEROBRER L LTOBXEFETEA A — Y% ART L %
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‘ constitutive symbol’ * 431}, Fid The Rainbow X Women in
Love %4 BN d LERL CO20EARMTS. E8E5 0o
fod 2= VRHTHHADEBLULEL « 5 LBDDH T LLOZAT, K
FEDE S BEADA A= VBRED LS LTID A £ —~ONEBHR ST
P&, R PREGEFEICED FF2EEEL T0 S 3d~Tw
o\, T O/NERD B, #e- T, 43 The Rainbow Wk} 5 Lawrence
DERREEOBBRAEZTL, £5 L THREE—2DH) &>
A A =BT passage DAL L T2 D1 A -2 LV EHEh
OORKL, PMROFECHEEL TP nEERTIEH 5.

€1

AN EEWICIR 2 T FElr Lawrence MHFATRHWFEO—D
THhb. St. Mawr TiX [BL BEFEROY VALK > TW BB TH
D, BDA 2 =Y XIE, BOERERILIEIEERERDO—
DORELITLES. T35 okd 2 ~POREDEY HRTON The
Rainbow THD, ROBANRI > TL5 58 chBE—-ELT—AD
AN BY D R ESRCEb THOB Y LY #RE301, BRED
HTILZ DERIETTH S, William @ o Z & H < ‘iptent’ ‘twinkling *
‘quick’ ‘steady’ SENERER/e variation PEo TEDEIN, RE
Bk L Licd 2~ 008 T[] bR BB BET< & Thb.
(32 d CHIIBI0E—RS L p. 102 7vHp. 224 RIS —ED
HWETH->TC, EFBXLOUREEEZZTHCI TN 5.)

She remembered her cousin Will. He had town clothes and was
thin, with a very curious head, black as jet, ..., of some animal.
(102. LI F %%t Heinemann Phoenix Ed. ®H#)/ Brangwen’s eyes
were twinkling. (103)/She met the light brown eyes of her cousin,

close and intent upon her. (103)/ He had golden-brown, quick, steady
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eyes, like a bird’s, like a hawk’s, which cannot look afraid. (104)/
She was aware of Will’s eyes shining steadily upon her, waiting for
her to speak. (107)/ ...his dark face glowing. (110)/ ... his eyes al-
ways shining like a bird’s. (110
William 133 % — RS ERTARY Y OFEEY Anna DIDIIES. B
BILED LS k0B, S BIARCEL Teh TR T ~TO
A4 A2 =T DEHTHS.

In. the cool dairy the candlelight lit on the large, white surfaces
of the cream pans. He turned his head sharply. It was so cool
and remote in there, so remote. His mouth was open in a little,
\str.ained laugh. She stood with her head bent, turned aside. He
wanted to go near to her. -He had kissed her once. Again his
.eyes rested on the round blocks of buiter, where the emblematic
bird lifted its breast from the shadow cast by the candle flame.
“What was restraining him? Her breast was near him; his head
Tifted like an eagle’s. She did not come. Suddenly, with an in-
«credibly quick, delicate movement, he put his arms round her and
drew her to him. It was quick, cleanly done, like a bird that
:swoops and sinks close, closer.

He was kissing her throat. She turned and looked at him. Her
eyes were dark and flowing with fire. His eyes were hard and
bright with a fierce purpose and glaaness, like a hawk’s. She felt
‘him flying into the dark space of her flames, like a brand, like a
gleaming hawk. (112)

ZOBRERED A £ — A9, 121, 122, 123, 132, 150, 155, 156, 157,
ete. O ECKHEINCE ) B Ih-oDOBOOE MO HBE~L FET 2.
130ERIBOFITL ‘intent’ FDfAY William © HEXH OCHAWD
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Mo, TZTH—4THD ‘the intent, far look of his eyes’ & CiFichs,
T lic b o HETCEbhie o L REECECH T, FOBSIT%
DFFT ‘intent’ AF R Y E X T “intent, yet far, not near, not with.
her’ 17e2Z e RZOND BEINTHI5 ) XA X > THEMT X
s FLTERLERADTFHTEL00 (] 01 2 —v - THbh
5.

And she loved the intent, far look of his eyes when they rested
on her: intent, yet far, not near, not with her. And she wanted
to bring them near. She wanted his eyes to come to hers, to know
her. And they would not. They remained intent, and far, and
proud, like a hawk’s, naive and inhuman as a hawk’s. So she loved
him and caressed him and roused him like a hawk, till he was.
keen and instant, but without tenderness. He came to her fierce
and hard, like a hawk striking énd taking her. He was no mys-
tic any more, she was his aim and object, his prey. And she was.

carried off, and he was satisfied, or satiated at last. (159)

(iii)
BHOBBAERL ) 205 I0LA TR & (W] Lo
D ORDBRECKIET 5. HEIXKREK Anna ahy D, Willam 3% 0
BECRS NS, Thie, RELGELTOBOHMINS 47T ]
DA X =P LIRS, BRI S TEK] o1 2~ 8bh Tl 5.
KEIP183EH D ‘It was... fastened’ FTDL DL B DA 2~ D4
BO TR, TTREDOPIBKRD A A — UL BET DH#ESR
biLs. 7
He, on the other hand, blind as a subterranean thing, just ignored

the human mind and ran after his own dark-souled desire, follow-
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ing his own tunnelling nose. (170)/ He was dark browed, but his
eyes had the keen, intent, sharp look, as if he could only see in
the distance; which was a beauty in him, and which made Anna
so angry. (173)/ Some vast, hideous darkness he seemed to repre-
sent to her. (182)/ It was horrible that he should cleave to her, so
close, so close, like a leopard that had leapt on her, and fastened.

He went on from day to day in a blackness of rage and shame
and frustration. How he tried himself, to be able to get away from
her. But he could not. She was as the rock on which /he stood,
with deep, heaving water all round, and he was unable to swim.
He must take his stand on her, he must depend on her. What had
he in life, save her? Nothing. The rest was a great heaving flood.
The terror of the night of heaving, overwhelming flood, which was
his vision of life without her, was too much for him. ... The only
other way to leave her was to die. The only straight way to leave
her was to die. His dark, raging soul knew that. But he had no
desire for death. (183)

Tv~7#7 | OBE (p. 191) OHHKICH L T TTADFVIKE, K
OBEFINER I B NERE T NIy MEbhbZ kit Tw3 (.
192). 183E D = ® TEk] DA 2 — 23 %R0 Tom DIEOHE (G
) BBV IAXEFEEYRLLOL, ZfHD Ursula & Anton D
BEOEFICER » T L. (TomDLOEMOE/NE D Ursula BT
BB SENMBE D, HBOEOESHME Lydia L%\~ Ursula O
SRR T DO, SR TE) 0k KB4 ) e I8
K] BELTAA-CLLTHERTHS.

Ursula » Anton Skrebensky DB&wE, MigEy & oK) X TH
WOWIE] DA 2~ r BB, (20 THEL] OF 2~ OBRRC TG
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D—ODERFFIEHL, ECEMETH LTl T 5,0
£3 2 T OBARRLS ThoeX i, SELERNCEVES >
DRIHONEDBSEV ZELIEBHL Y XA LR ST, RMILE
Relicd 2 =B EHBMEL TR, COBROBELRETLALIEL
DN DEHERTEE TS S, L TR AP A ~7 s 7 L 2 A,
The farm-buildings loomed dark in the background. ... To Ursula
it was wonderful. She felt she was a new being. The darkness
seemed to breathe like the sides of some great beast, the haystacks.
loomed half-revealed, a crowd of them, a dark, fecund lair just be-
hind. Waves of delirious darkness ran through her soul. ... The
darkness was passionate and breathing with immense, unperceived
heaving. (315-6)
W T THHOBIED X 5 CREEH T O 2~ 1% ks o1
A= DT 5.
“Come,” said Ursula to Skrebensky, laying her hand on his arm.
At the touth of her hand on his arm, his consciousness melted
away from him. He took her into his arms, as if into the sure,
subtle power of his will, and they became one movement, one dual
moverﬁent, dancing on the slippery grass. It would be endless, this.
movement, it would continue forever. It was his will and her will
locked in a trance of motion, two wills locked in one motion, yet.
never yielding one to the other. It was a glaucous, intertwining,
delicious flux and contest in flux. ... ‘
There was a wonderful rocking of the darkness, slowly, a great,,
slow swinging of the whole night, with the music playing lightly
on the surface, making the strange, ecstatic, rippling on the surface

of the dance, but underneath only one great flood heaving slowly
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backwards to the verge of oblivion, slowly forward to the other

verge, the heart sweeping along each time, and tightening with

anguish as the limit was reached, and the movement, at crises,

turned and swept back. (316-7)

coBAD oK) 15, Anton 75 Ursula ZEHL x5 &3 HBEHT
hBREEbL, XEDOV AL GIELho A0 ) Xak B
CANRT) BOFnb iltihtﬂ X3 &< ﬁ@ﬁiﬂ%ﬁﬂém@%@ﬁ%ﬁ%_
T, FRETETS. HAYERSRI S L EUBOBYNES
DOt E R B Ursula 13, %@?<&wm5rﬂjklofﬁbhé
WEOMIBYC L >C, 3 bBXB7AEROXICHETS. K
% Tk OBE LR, —o0A 2 — PP ARCLOAREL THROR
2 BELOOBANCEE > TP BRSO F O HOBEIC 4D
h5. Zhik The Rainbow I} % Lawrence DO FRBBEOERR
TRV CH T, COERCELIBEADA 2 — P2l bIRLLIZ
B b0 LTLD b, ARECHO S £ —v, OWT/hgEHLE
PRS- TOLB b D LT LD BREHEENF LD S, Il
B, —DDA & —UWNRE 5ol ik BETHRVBELTRELOD [N
CONBOHIABE bRALTH D, TEE] KX 5ESHEECHNE
PR, BROEMUIELIEVKTE B OIS N, §HO
FRICIBEL £ 5 L TAEROBBL LTI THD.

@iv)

Anton O TREEOHRE| Lk ME] bR A OHZOHRLER
L, Ursula #&\d TAY) 3 TR kb MR OXOHR
B OBALERT B, fEo TE M~ 7 1 OPICH 5 LR ERD A
G o Ty 2 T D% L TRE S COfRROEEYEHL T
LHOIHBETHS.
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T, BOLS5 v olct R bR U 7z Ursula VX, 4B A3 Anna
PRETS THCHEO»» D BECRE L BEOHR »h kN E3
DN ERRBEEET 5. BORROBECSLY > BRI RD T,
BERNLEROILDOEIRANCEEOHRPBERL L THFET20M5
DiY, HOFHT —~ 7T (pp. 437-8) CEME (p. 441 DEHEELY
AN THB. HIbIDA~—7 s OPEBT S MHERLI & T o
A A= OB LT, IHOTENRENBALHEDBRTH 5.

Tz TRAIED 5 —F 8156—6 HoBRBE L udisbigw.  The
darkness seemed to breathe like the sides of some great beast..’ /
“ The darkness was passionate and breathing with immense, unperceiv-
ed heaving.” / ‘only the great flood heaving slowly backwards to the
verge of oblivion’ X \»5 f 2 —~ 0%, Xz O/PEROBIKOBEIC A H
Eh 5 ‘the earth heaved’ Hii%% (pp. 2-3) MHHORETHB BT, H#
D —7 4 DRF Ursula BECH RO RO EC S BHbh, i
KoiEQweHs TH) OWCELB LB B0THS. KIHDOEDY
HDIRD 5.

On the fresh Sunday morning she went out to the garden, among
the yellows and the deep-vibrating reds of autumn, she smelled the
earth and felt the gossamer, the cornfields across the country were
pale and unreal, everywhere was the intense silence of the Sunday
morning, filled with unacquainted noises. She smelled the body of
the earth, it seemed to. stir its powerful flank beneath her as she
stood. (322)

Ko b Dix (B DB HORHETH 5.

In a sort of lightning of knowledge their movement travelled
through her, the quiver and strain and thrust of their powerful

flanks, as they burst before her and drew on, beyond.... Their
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great haunches were sm‘oothed and darkened with rain. But the
darkness and wetness of rain could not put out the hard, urgent,
‘massive fire that was locked within these flanks, never, never ....
‘She was aware of the great flash of hoofs, a bluish, iridescent flash
surrounding a hollow of darkness. Large, large seemed the bluish,
incandescent flash of the hoof-ron, large as a halo of lightning
round the knotted darkness of the flanks. Like circles of lightning
came the flash of hoofs from out the powerful flanks. (487)

e 5 e CRIB L Ursula 1%, OB HAMO SFEREBORE b
T, AOREBRLLTHIEL >SS Anton OWRMALEIHES &8
Lir. 22 CHUOSIORENMSHELLD. BRI hicBioEc NEo
E| O A—=VHNREZ LR > TWA, BOEOEGRITWENR,
VIESHIC X o> TERIL S B RO R L Bk T 5. HLVEK
e OBEB > CHIED BT 2k (%) it [Ha) HkL, M
YEFHE 2 AR D EMTHE DL . bR L —ERENcERELE Y &
W, B0 T3] #EBRTHZ LKL > T, FENTULIEBN/LER
w80, Lv@Edbhitoiicuwk Rdocha. (Zo@Epro
AT (pp. 489-492) IXHORBOABNLBELADNR B DCEE TN
X T, ThOBEMEBROBIALTH %) ,

And again, to her feverish brain, came the vivid reality of acorns
in February lying on the floor of wood with their shells burst and
discarded and the kernel issued naked to put itself forth. She was
the naked, clear kernel thrusting forth the clear, powerful shoot,
and the world was bygone winter, discarded, her mother and father
and Anton, and college and all her friends, all cast off like a year
that has gone 'by, whilst the kernel was free and naked and striving

to take new root, to create a new knowledge of Eternity in the
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flux of Time. And the kernel was the only reality; the rest was

cast off into oblivion. ...

How long, how long had she fought through the dust and ob-
scurity, for their new dawn? How frail and fine and clear she felt,
like the most fragile flower that opens in the end of winter. But
the pole of night was turned and the dawn was coming in. ... Nay,
when she looked ahead into the undiscovered land before her, what
was there she could recognize but a fresh glow of light and inscru-
table trees going up from the earth like smoke. It was the un-
known, the unexpected, the undiscovered upon whose shore she had
landed, alone, after crossing the void, the darkness which washed
the New World and the Old. (pp. 492—1132)

DA A= PIELEBRROARPERC BT 2REBOEHEN LML,
ROTHPNBERD NI O 2 —CORHEC R > T3 2 LIZB B
Thh. EHLOBROMIC, ZhikEplo@Eaieo. b, o/
REFCEBRNH—2 52 T30 THD. Z{IHD Anna & FHIEHD
William 81 C%, ‘Suddenly, like a chestnut falling out of a burr,
he was shed naked and glistening on to a soft, fecund earth, leaving
behind him the hard rind of worldly knowledge and experience. (p.
141y & bh, ThERiEL T, ‘they were the only inhabitants of
the visible earth, the rest were under the flood. (p. 140)" X\~ 35—
by, [EoFE] & MEuk) ik, MEEEEBELATLVEREE D]
e 3 FECEEL o o)kOD Ursula - oEmEicEx 5. (—4H
O Tom KOWTHEDRELENETRBERALD S, (p. 41)) A Efido
‘like the most frail flower that opens in the end of winter’ %, The
Rainbow WBWTERBREFLBIIZRUIEED —2r LTUBETN
ERATHD. KRTIE N, —fLHDO Tom & Lydia ORBOH
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E (pp. 46-51) 1%, TR rfic 75 O 2 — OBEHFCHV bR
TNT, ZOHLEENE VB EIhDD Ursula @ JOHDOBE T,
Z 2 —20 variation ¥ L CHPbI T\ 5. EILF#, ‘when she look-
ed ahead, into the undiscovered land before her ...’ R X »TEPLI
D TRMOEN R | T 5%, The Rainbow %@BU TE
(L, FODBYIED & Dlah -7 & OIERORAMBEED —2TH
5. ‘E%ﬁtfﬁﬂ%éﬁhbf; B ORI (pp. 2-3), Tom (pp. 4,
53, 54, etc.), HEOBREHELWEEE L hkh X 5 L §5 Anna (pp. 96-109,
etc), WL DECEHLW AL ERAD A £ = (pp. 192-3), William O
HoKPT R (pp. 155, 198), Ursula OWB~DOKH, (pp. 263-7,.
352), Anton DOHH (p. 288), BOWKAD A # ~ (p. 417), BT &
Yo (p. 483, 465-6), ¥EED A (p. 477), EThH-»TC, ThbOFHL
HIGREORETEINTE Y, ThZhOBEMEHELCEERL >4
Lz Z DNROBBOTFO—HCBEFE IR T 5. ZOFFOA £~
BIEWERICE T, Winlk b b DR SHRSREGTZERT 55D
ThoHMD, LERLUICHSNC/NHAICEIET 5 5 b 5 M3 70 ik
RFEH, FE TR b a5t passage %13 ‘ pulse and body of the

soil’ / ‘the lusture slid along the limbs of the men who saw it’ /

“They ... held life between the grip of their knees’ / ‘young geese
palpitating in the hand’ (GtiZ p. 2) SEO/PMEFIEEE - T Anna D
FLoBE (pp. 189, 210, etc.), Thmnbd echo & L COHXKIs/PNE
OBHE (p. 285) FoOfiE L AHFICEEIED I LIXRTETH L.

QD)
The Rainbow OE BN HEED THRARLBLEBIL D FR A B
CReiE, MbABARD L3 2 vOBRVELLTHDHE LREML.
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HE—RE—TTROBE—H L IR 0BT T 5
IROEH—TWAD HB—RE—HEBE—N L O} 4 —5—
7 —=F LD A A — .

:@;Sﬁﬂﬂv@&DﬁLK@&KLT%Sﬁ@m,@ﬁﬁﬁﬁ%k
%X, MECERTERCZLLARBZLTHD. HEBOERNTHE
BT L > TR INBER, x> TEO TREEERE . 5 The
'Rainbow &i¥, HiomdbEVCEREZITHH - THIEDLHBEDEDL 51,
Fry bOREFNIMIDITHEL & 5 & 7504 O0RNEATHS. Thid
LD LB I TR EEAMDREFTITHHEVLS. AL 2 —vH
variation P> TCHVEZ I 5 EESY E. K. Brown (% ‘expand’ 3
ALy, HibF% ‘rhythm’ k@k“@\n%l.g The Rainbow DA
WIFNIIB e B variation #PES VB LICIEE DT, BAYONERN
D AR L EEL T, BEEOBEELOORDEEAL I ATy sk
BBEYREEIDTHS. KFHTRLEL S READI 2 —ORE-MINID
BERL, 5 U CHSRE » 7ok 2 BN A A — 2 DRI S O
LicleAd A —vEREIE, TOFLVWIOR, EREFOEELEIN
0iF%mwﬁOﬁﬁlb%5h6xmwwf%oﬁmzf@<ﬁﬂ%o%
DH, ey b OBRCEEINSZ LT 5 BaDA 4 — O
L BEOBEY, TR/ 5 variation, B\ IIEFTERGTHES
LI RELORD, REOFIIPAVBE CNMFRELHL, Fie
AEMEPLTLES X5 880 The Rainbow W4« RHE X5 Dix
TEHRVS. AR L LT, (9D BB A KSR X b 0T
»BLHwr, BELTHAIL, BAROWMIILET B DE) w5
Lawrence H&DEELZORM 2 L TRV ST s\

1 AR EREAAETEXAEMNEYHASR CLFENABERBERE i
GOHEREZOER (Y Xasr—urrxa ()] & TETAEEL]] H
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Tl w BT 58o olEL B Db 0.

2. The Raidbow. p. 33. (Heinemann Phoenix ed.)

8. A A —vrzoXiRcd: TAB TA) TR DRy MFLES Mk e
2 () THE) #oflixfaTs, 2Hciz—Bme C. D. Lewis D28 it 5.
(The FPoetic Image. p. 18. Jonathan Cape. 1947. 7@EgEAER [0 S2Fzafe |
(Btgekk 1960) Image 0IEH 4 BWDO - &.)

4. Horace Oregory: D. H. Lawrence: Pilgrim of the Apocalypse. The Viking-
Press. 1933. (Grove Press ed. 1957. pp. 36-8)

5. F. R. Leavis: D. H. Lawrence: Novelist. Chatto & Windus. 1955. (Ch. III.)

6. Eliseo Vivas: D. H. Lawrence. The failure and the triumph of art. North--
western Univ. Press. 1960. (Ch. VIIL)

7. Mand Bodkin: Archezypal Patterns in Poetry. Vintage Books. 1958. (p. 286)

8. Harry T. Moore: The Rainbow. (Frederick J. Hoffman & Harry T. Moore:
ed: The Aehicvement of D. H. Lawrence. Univ. of Oklahoma Press. 1953..
p. 151.)

9. William wBIL <1t T 3 HReBAVSRA TV 32 (B BriBEE TR .
BEOEBEYMAMCHS ¥ ch s, CL p. 110 Zofh. .

10. = o—ARTRREFSEAERE [0 ¥m) (W HSTMATII047E) B TEMH
EEVTEY EFbh, 20J X AL THRMBRATIA TV, S8
TOBBPCEIHERTHS. Me v A0RESER STk, C. H. Rolph
ed. : The Trial of Lady Chatterly. (Penguin Bks. 1961.) p. 54. RR.

1. THJ @ Anna ¢ William o A» AhoBHHE (pp. 117-8) ¥ ceBbh T
%, Ursula ¥ Anton O¥gEOBE (p. 477) i Bbh 5.

12, zo@AUC 4 *—2ix The Ship of Death (Last Poems) OFFW\_E?U\HE%EEK_
bhb.

13. E. K. Brown: Rhythm in the Novel. Ch. II. Tronto. 1950.

14. D. H. Lawrence : Reflections on the Death of a Porcupine and other Essays.
Secker. 1934. p. 210.

15, fl. SBAEE T3gk) cik, VHPT7HERBO BROWBECB L Tw5. [F
it | BN OO & BRI BI R T

16. D. H. Lawrence: Preface to the American Edition of < New Poems’. 1920..
(Pheeniz. The Posthumous Papers of D. H. Lawrence. Heinemann. 1961. p.
221)



