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The Decay of Lying \22T v 44 Fiz “It is meant to bewilder
the masses by its fantastic form; au fond it is of course serious.”
(Let., p.236, To Violet Fane) “... : the public so soon vulgarise
any artistic idea that one gives them that I was determined to put
my new views on art, and particularly on the relations of art and
history, in a form that they could not understand, but that would
be understood by the few who, like yourself, have a quick artistic
instinct.” (Let., p.236, To W.H.Pollock) &R~ Tu %, BRH 3
WTHNRICB T OHALERL 2 BEC L - TAREPFT 500380
BIRTLH 20 HLEWRICICTINL S HBREB OO R T 5 5
5. Ld L, wirit A% bewilder 352 & pSlROETH - T bk
BRIZEL T 2b 0TV, i LB RHET B0, KBITE 5T
BREKSCBIC LI 2BV EBRRIELINDTH S, ZDEL i
BHTULIELWEREZ RV, MEF DTN ERE KR 4% EE
TNRE—IEI 8T T 2DTHH. YFOXENOHNFEELHET 1E
T/eb i3z “Let us return to Life and Nature” O&EE AR 1
B 72, ETECEE L, Bolz i, ANECE R4 stk
FRENHFEL 12 & 5 BIEERRBER T CA 7D TH B, K3 % DE
WHIME & SRBRIC, 72Zbh DB E b, EFE OSSR IR LR
ABDEVI R THHEEREFMLCLESINTHS.Q WIT T2 1T
IR BA LDTHLRIFHELEN® b, BBITAEE EOEY 1
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LB & D I FRBERENCIZER e D, Thbb, KENYEL o
Lo bDBMED S NIDENSZLIThD, #oT [RERDIDL
WIS HTE] TELZERDHIBRICINT (B 72 KEOFNEEL
VERICEZ L S LT HBRESBL TS & FRNC RO BT o
FTEYR M =Yg b bBBEELINDL THA 5. The Decay of
Lying &£\~ 585 REABCEH L, EOSHFRHEsLBELCL
> TR BEFDOTERADENIEDTH D, N TERBMICEHRE ZHNBEGR
ERERIEIBL T bV EIENAL S|
—BIZBRRERICE s TR ZEDHER LD THY, HAZ 72
WMORERETHEIDIICELLNTE2.9 ULhALEIERE Y 5
b3 design DRIMLEL <, WEICHET, FERAREEDTH 5.
BRLRB A7 =27 4 ~ICEL, WENZETAEZIZEREENE 5 50
TR, ThEeRHIADI=Vr~v 1Ry 7o v ~tkETHDT
H5.2 7~V 7~ 2DERBERICELRBHCCE DT <, # 5
REDLDER S FHTEENZDT H 5.9 ZDE 5y 40 FiIZTh
LTEWMEDOLDLEBELBREED, EROBERAOELEBPATE1H
REBOREIGEED L 5 & L 2. BICSARN72E 5D The Decay of
Lying BAZRE I EDEDLBHD—DThH o 12hb, HDOERE L
Bs b DT TS, Flibb, b3 ERE 5 DI THEk &
tf,%ﬁ@ﬁﬁ@%matibéomﬁﬁxmbw,E%tm%ﬁ@%
KTERBDIZEND, 22T ) THRL L RBADBIEES 2130
HFWEOBRERBIRT 20T, EHe LTR Y oED THRY
THaH, TOTER] Cx&EHLr L5 L TETR L D2, Bz T8]
TRRAIRE S TRTL, REREASBL T 5 BOWMBN LEERHA
REROIBBR 7D CH T, BEPEMETHETREIDERLRRL 7+
otz DED THI BFEELADG VI ZERRD, #oToD
FZ2l (BR) BEMOBICEC L BLBDTHD. OV 4 v rDE
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A EBRLTITHEED & 57 BRYICBS T, AR personal beauty
Kowf%ﬁﬁozaﬁéiéfééﬁ.%@;mﬂ@fMemnmed
Dorian Gray Th s, Py TrRERDEBFTHLNER v
Ry —§ (BIRCTH LD OBELTHRLVIMRLLEZR R & = 2
%) REALO, BAHOTEhNELZRRTS. vbig, BADEEILRS
WRBBE, X, FUTrDEINEFELRILY LT, BEOES)L
THRARRC 7 27 2 7 5 DT LERRREN LD L LTL F 1o,
RebXOREMBTH. ThBBEICEFRERICET L2 L vRd
THD5. PAEY v A KR LA TN F > DBEEGEED L 5 70l
b, BOBEEYTHIRLDELHF ULWEDAELESZL LS. ~h LRI
D —REDOFEDBBEDTH B, Z5\ o7 4 Fo [EHB3ERE %
T42) LviE2R, BEDBREBECH B & S EEBTHhIT,
ECELWERSTEW, 20X 7 40 F o BRBI &R TI0HE S
TG creat LAAWKRER, R0 bDEEHE OB ATV BEEA
DY > v <D TH 5B (I have blown my trumpet against the gate
of dullness).® [F v 7> 2rv4DEBK] KN TASANRH % A
LT3,
We live in an age when men treat art as if it were meant to’
be a form of autobiography, We have lost the abstract sense of
beauty, Someday I will show the world what it is; ... ®
ZITRERE LOBBROIRL CENRTEFRCBREREOZLNTE 20
EVIMENECTL 5. BRHLECELREERL, BHROBA LER
EROEELZITS tlf\ SDTHLH. EMEIEEFDRRNHELM 4
EVS RO BERIL DDTR A, FRINRZEZH LRI A
EBCEEL TS, Wik b A REGARESH 50572 ZHhEEH
AT HRIZY A0 FRRO & 5 s R Pl % 2507 T '
Stevenson @ Dr, Jekyll and Mr. Hyde BN TE b4 <D
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EThDH., T4V EDRAT Hyde L\ HEFDAN (i ZD/NEEZ
ATWD) ey P TRENKBCEICADE I I LT, TEEZAN
Tinte, LD ABEIKSTHEREL LWFHCHRZDTH S, S e
Bk o T HRPZREGE D b FHEARB L CE T, HOEL L THM .
AAFPERBIOFHREBLICL S TLE 72, FHEADN KD THETH,
BABDOALDBEE S TET, HEEY BEEA FOEFIERIGILL:.
NSO EENAWERVH LT, BUL A, CEIIREI LD T
EThDH.CINFELRBERLLTHBERO—Br LA b, 7 4
N EOEHRRICER T ATICR VB EWIRBENH S, T THERKR
DEHuFIERS.

Whr 7Rz a— PRHTE L, $55~7 1 ~TTEL LWL
LRI A o7, BROBHEELSTREL, TOMEBCDH 2. HXIC
RO 5 SO, EDL 57 x4 7 bieh AL
DTN, BEEE x> TV BFEThh 72, HHH7 7> ROMEFEI
—ODYENBRE RN, FOv oL o RBELEELLEMLTHAD
<55, (ZOPEBRFTTEEATHS 2y Z7HEROIERDBIRTH 550
B, BErEFMTLTe a4 &0 sleen )T LRI 3
BOBNEDICONTHELDERL, cof yBLAELEWBLOTEDL
Uiz, L2608 LIELL LTy Av DD oot L%
LieDThsD., BTHEENT AV FIKEBRATLEZARLDE, T0Y
FEEFEL TN DN TREZ e s £ v OB LB RWEIICELN, &
BOREYE - TOHHHFRT I CWBICEDbL, Dnites £ ¥ D—
EPBEELTLE e WINTHS.Q oy — FREIEDNL 5 1T
BRO—K TR L, HLrCEROMR S ADABLENESEL 5
Z, EHOERLEROAECBRIELOTHS.

Pl EnERE 4D 1 S EAR B RE S h s, Ele AEDBR
B—RECRD L S e B BA D, 2EF ) ANEOREKRBEERERD ST
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EXhBH, ZUTERRRLEIRI OB DRBEXzRET 2.2 A
IR 2R, FETA. [EEyz vy rORAL] 2RAZESED
REBELIDD, NECBTIRREEBRLerLTHE, V724
NDOFEE LT AV FREFROKEL b L BELBDEFEL LS LR
DTH5. '
Art never expresses anything but itself, It has an independent
life, just as Thought has, and develops purely on its own lives.®
FLTEDOEFOREZ FETH D, facts N RETELLE TN L
NDEHITHHLED. o TBTLIVLLENL LD, EBHNLINE
AT 52 L BEMOBRE L, 22T, BEEHOMEIALL S, v
4 v FIZYMARTENFE LT » 2 RKED—D & UTEH « B2« X
WEERER L 22T 5,
One of the chief causes that can be assigned for the curiously
commonplace character of most of the literature of our age is
undoubtedly the decay of Lying as amart, a science, and a social
pleasure, The ancient historians gave us delightful fiction in
the form of fact; the modern novelist presents us with dull facts
under the guise of fiction.®
Lo T HHSAERRAENE £ RBRCERESZ2ITINETHS
EVIDTRE, IEERRABHRERCITBRRERF D, ARO V7Y
R BFTED & DI BT T AN TREALRRBEHERD T
LRRELBN, b EHRATHL R LS. FHd & DHIEHT
BANTHIHLITHAREBRDREY LV X K EBH T 5 (The more
abstract, the more ideal an artist the more it reveals to us the temper
of its age.®) X35, BHANEMBRRERADDY DT ENDEEINT
WhWL, FUYABERIRXYY s ADHY LHNEEZEZDLTWAHY
TR, BELRELLHTRANL TS, LALZZR—20KHEH
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SHCRD LTS, 744 FH Fairy Tales 22 E 720344
St TAHLEWIBERED 5 FeD TR IS S 54>, Happy Prince %
DIDYIFER b5 A THE L5 TSR RHICENNLT 5 5 5 7,
Fairy Tales % F431J 2 B3 13 ) SR BO R £ R D708 )
RRHOOTHL. ROFERR LN EZHREL TN D,

The story (Happy Prince) is an attempt to treat a tragic modern

problem in a form that aims at delicacy and im‘aginative treat—

ment: it is a reaction against the purely imitative character of

modern art —....

—— Let., p.221, To Leonard Smithers —-

Dear Mrs Chanler, I send you my fairy tales and a copy of the

Nineteenth Century. The former are an attempt to mirror modern

life in a form remote from reality - ~to deal with modern prob

lems in a mode that is ideal and not imitative: ....

—— Let., p.237, To Amelie Rives Chanler —

2% ) BAOHSIE 2 HBE TR B, BHELERL BT
LB TCNBDTHSD. The Canterville Ghost W3 \WWTHEEA LXK
EANEZFOHBREZMEMEL W OFERENLFETEDOL TS, &
S S ERRFEE 7 A ¥} (] EFEE. T UTHE (BELWIHR
FEHRRZEXEITE) ZZEHRNOENT » 5 (Lying, the telling of
beautiful untrue things, is the proper aim of Art.®) £\~5. ZD
The Decay of Lying TV 4 n ¥RNE 5 M) L 3EFHOMBEE & B ik
LTWBNTH AN, lBERCITS M) R 0ERL NS, 7
b bl & EORTE . ARAEBCI W TRER I 27 v ~RIERLE
Do, FLCEEL OB EBIZRDT 41 FIZE 5T
2257 Y~ ZERTHRIN D e o 72 (Nowadays, we have so few

mysteries left to us that we cannot afford to part with one of
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them.®), LA UABDEFLRREFALDTHE1L, ThEIL
TEBINCT 50 BEZORE, $abb, EREONELERNTL
7.8 ZDIHDITRALRENRD BN L IR EDSBENRDHS. €5
THEZDADEEZD LONE (creat Licb ) T7ab bEMKI TR
HDHBHDEID. NEREFICEBIER 7 AV FIRE S TAEZD
LOEERTEASALS (FHE) KLLI L LRDRBERTHS. =
DEZRFOEBCRAHEINDZ LB, A The Sphinx without a
Secret ThHnH., ZHREAMIIEFCHFBTMOME LLVEFL I 5
T BBADMLAL S mysterious LB - TH5H 5L LAFELT, AR
ShhiebREE NI LI LBETEAOREIIRY), BHHDOH 5 TEE
D—Ex BRIV TN, MrK#EIr R0 X IR 2 LTR
ST, FLCZnfTEmE R . CORADTEICHEIRE BV 725
AEANRFAELCLLLEEH, FhsHDTETHLLITHRL, 22F
FITh - TREERATRAZTINR 572D TH S,

FRAAETHEBT A2 EI0X » T mystery 24£7%, BUMNEL S
NDThDB. FAAREILNI-DRE ICFOMKAS mysterious beauty
Thiz.

Its beauty was a beauty moulded out of many mysteries —— the

beauty, in fact, which is psychological, not plastic — and the

faint smile that just played across the lips was far too subtle to

be really sweet,

— Lord Arthur Savile’s Crime and Other Stories (Methuen),
p.123 —

%, ERFDEE The Model Millionaire »R&EFNEATH L Tz
ZLThBL, 7 4 v FoBEE, Wi Lady Windermere's Fan R
Importance of Being Earnest ® The Ideal Husband 78 & $AEEIZIS
U ARESBREETOR L s T DB E L RAEK R VERTH L., AE
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LRI TH LRI NEEZL D7 40 FREEFOEFICINT b
B B 2 B A% TAERER KT 50 £ 5780 h, BHE0A]
BLAEMOMRLREBCEBRLL 5L BTRhIE3BDA. Biry 4
WEDX T AL DERE, L<EBbhdZE Th 5, Pater »
The Renaissance fETBENEBEL L FRT b, Thbb [T AT
NTEDEEERT T 51® DTHH b ABHELERE L H2ERE
MEER2MERTH S, BEOANELPHRINCT B 01013, BEO
FRIZ K ME —— great passions ® —— 2R A7, BEIC T A%
Eed TEOWREIERE] (ecstasy and sorrow of love®) R 8%
RO HRMEE] (various forms of enthusiastic activity ®) T
BHLULAK. 7 A FRINEFCRD 8, EBEICIR R4 % -0
ELEREL, AL T 40 FITE 5 TIEHRR T£] A great
passions F7/b b AL BT BIGEREEZBL I T NELDTH 5 2~
L. Ud URREER R ADME R EMEGOBR I NS Y 4 4 Fid 24 2~
LD IZDEZE—BEHREC DTS, RILIERE 50, A
WEEWRT 5D TH Db AEE LERMNC, Rz hig, ERic>
K DEZ, #ZIT passions XKD U ,72DTH 5. Ak 2BAD
various forms of enthusiastic activity Th B0 575,

7 40 FOEFRERS B U DI+ TEMRL L0 2 BRINTIT - T
WRDTHAH S, Ll, TP REEABCBBELCELL 72D Tdh
5. WOFERID bR 0TS L 572 ELNA2EEH, FARE
HORAELDBECEL 2 ADY 4 v MEBARZEY -~ F, Zhb3~
TRAEENEOHE > EMRC Fo<7 v 210 L2 DL TAEBEFE
BREUDONT, TNHBREMERAL 72D TH B, HOBBOREE 7
RAMEMELINL I ABRIBEER BRI S EL LN . @

EM LD, ThITL b5 NEDR, ZhERTLv 4v FoZ2HE
DEWMRTHY, BEROLHIEERBESLS, L LIEEHELBREBA
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KART WD L 5 ) EFRAEFLR TRSRLVWER] KDTH-12,

Sometimes I think that the artistic life is a long and lovely

suicide, and am not sorry that it is so,

—— Let., pp.184—5, To H.C.Marillier —

w4y a Tt bDRFLWER, \WhW 5 nouveau frisson® 3k
DT L ARRENERECHRL bTADL DO TH . HEELA]
BUREERTHE EY Ty » 2V ADFRL > TRENIER VY
AT — EThHIE, EHOeHICEERALR Cyril Graham® T
5. EHROWROMEY ACOEMOURCAME L 2DOTHHD, T
AABICH o TRBELANT b 5. KFE DY AEREHLEEK LD
v, PRORRL OERTHRITIKI B2 R A EOBRETFETHL OBE
2% A REEAROERS [ E 2> ) R 72, Happy Prince, The Young
King, The Picture of Dorian Gray BN TRYITHS, LELLED
,ﬁm%mtof@%ﬂ%@tﬁ@%ﬁm??&maﬁofmt.L#b%
DR K& T ED D o 0, RHRRRELERL CEFEREER
5 & BEEL TN E N IEROZ L BT T W 5. ® i & RFUCHD
NTHR L BD—ERRETH o fem b Ly, L LEABHEL
Tt b Ui, Eie AMER BT BB LBELECOTH DD

5.

Notes
1 Essays by Oscar Wilde (Methuen) p. 44
2 Ibid., p.64
3 1Ibid., p.35
4 Ibid., p.61
5 Ibid.; p.47
6 The Letters of Oscar Wilde (Rupert Hart-Davis), p.237, To
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MG L FHEERREARERECEEN TN TARA - T 4
FOREZFMEEEELL
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z % & H
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