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1

MEVNDIELERLILVIBRE b T 5K, RECTREZNE
Kz2RTEDERD I T 72 BT You will get the pictures. (& 7r
REXDFEREHTETI) LI Zendbb. Znldbr 5 E[GHENE
&l #FROTR s HHL L EEhE shall 3% You shall have a reward.
(BEMTRBIVELEHLZ5) OFTRIDLEUEEY Lo X R TR
will 3% 5T BEDELLNDL. FDTATWL & He is going to
have no part of this rotten life, (FITIZZ A7V EVEFEIZ = 1T
5> HRZ S T2 ELDIL) DBAI is going to #Y shall 12FHY4 28
BERLCWAHZLitiesd, ZZFTR WKL T b, You are not
getting out of here! (FHZZZMLHLIRLANE) R Nobody
leaves here till we have ten dollars. (10 V8% 5% Tid 1 A7 5T
I BHI ) IWE L, TiE are getting R leaves & s 5 FEA shall
CRABEZ D> T BLBEBLLNAE G, KA TEBIALNTE 4T
M—HICADZ LI L 5T, LEFEEDERLDBBYBRL, el
BOBIMBER L v o e bOEIEIH L, ThnEEL E0L 5 ICERTS
HEHL T Lo,

I
Muriel Spark /8¢ The Bachelors iRt 5 —finh 5,
‘Carrie will have to go away to a home,’ said his old mother,

‘if her arthritis gets bad.’ ‘No;’ said Martin. ‘Carire stays here.’
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—— op. cit.,p. 138 (Penguin Books)
(T *viE2d LEGANEL A oTebr—a~NTER,TLEDKL
Tid. | EBHOERNE o2 TEATHEN. | b=x—F 1 YRBE ST
[y VRZZKBNEEETLD
REEE I ‘Carrie stays here.” @—RFFE Carrie DEREH#ME L
WIC A B, Fid ‘Carrie—stay—here’ LWIESEETHIREED
FrhichY, ZOE TZOBESEERT] L) FEEORN LR THIN
Bz 2 H NIRRT, 1313 ‘Tl let Carrie stay here. T EWIREER D
SXTH D, MHiOTRRERTIMEL L LT 28E0BEE
T AR TOIT, 1 will let / Carrie stay here / happen
LChEbTIENTE LS. 20/ CHARTSRIFEED [BROK
£ | (Object of Intention) MEHT, // DHHIZ, FEEDBEKNOERE
¢, Russell D3 EEED THRE~DRERE ] (Propositional Attitude)?
DEBWHLTHDTH2.

RCZZTCLEOTXEROILEL]RL THLD.

¢ veeHowever I’ll see that he gets your message.” ‘Thank you.’

Mason said. ‘Tell him that it’s irnpor’;ant.’ — E. 8. Gardner,

The Case of the Nervous Accomplice ( TLM L, HisleDiz FRHE

KELERELZLILIS.] [HOBEI.JEA42YRE 5 2.

FTRELBHELEEXLTTEN. D

Lo Tll see that he gets your message” DD ‘Tl see that’ i -
‘he—get—your—message’ &\ BRIENTHEENEE £ Kb T4
(frame) T, #Ek ‘he gets your message’ BEENBETOEEI
BATRES L5 LV [HEONE? DRATHE. ZORKL LE
£ DIl see that” & 52 A WTIC / he get your message / &\
5 TEXOINE ] Thb Semanteme DI T ERILL T ‘He gets
your message’ & L7:F¥, EEENDZDOBRIITABEREIII D LA
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T LY, Jd ‘Carrie stays here’ DLEFAL L ~ADKET B0
Thb.

I'll see that ~ he get your message,” —> He gets your message.

I'll let it happen that, Carrie stay here / —— Carrie stays

here, )

B i hig, ‘Carrie stays here’ DIRFRL SRz ZE S
NEREEEED [BRONE] #D b0 (Lo /Carrie stay here,/) #%
RELTROTEMUIE UTEBL, Wik h i@ Bl LK (zero-
frame sentence) THrLEZ LN A,

RO HNTHLIERED LD TH 5,

“I say this to you,” a young man shouted. “The German who

touches my wine or my wife pays for his touch in blood.” —R.

Crichton, The Secret of Santa Vittoria ([B1213 & D= TH =

5.1 BOENIMAE, [BORE SHEIEOLBLF b shie £ 4 v A

RENEHLUTLTHH b e 5 X ])

My people vote! You hear, they vote. — “Hotel” {screenplay]

(RERCREIRB AN, Wb, E5LTH7. )/ +esthey heard

a little girl call out nervously: ‘Charlie] Charlie!l” «+¢ ‘I was

looking for Charlie. He sleeps in my bed.’ — R, Shaw, The Sun

Doctor  UNSBLDFHHEBEIL [F 2~ U, Fx— 1 | EIEATL

PERZADEZAFTHATER, [Fx—v U 2 2B T

D, Dy VEEPrEBHATE. D,/ find a man blabbing what

he hears — he’s out.” —J.0’Hara, “Pat Collins.” ([ = = CB~

RIERLEZTCLARBWME — ZA LB 4 <B4 1) /

“Little things really belong to you,” she said folding the fan,

“They don’t have to be left behind. You can carry them in a

shoebox.” —T. Capote, In Cold Blood ([ZD% o HRo% b kA
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Wit hTEL L. | BERFDORATYHEELNLE 2. [
LT T b FRH D €A, BEIEANTS>Tb oL 2o )

i

Manfd+so el Evd &3 IKELEN T Semanteme 34K time-
less 7t DT - TN 2EHRT AHERIL Subjunctive Mood 233 LT
5. (Subjunctive 0 L ODEEFIIZES, %DMl Semanteme LIS
LODEBIC L S THEEZNLLNTHS.) LrLBRAZERETIZOL
5 71 Subjunctive MFENRTIADDH B, HIMNIKT A ¥ #HEFILEK
5> T Binbws American Subjunctive BALNABETH 5,

Mason might insist that she go to the authorities and make a

clean breast of the situation, — E.S.Gardner, The Case of the

Foot-Loose Doll (A 42> R3YBIITo(EHBE 2T -»DELTLE

515 1EWI b AN ey, )  His mother made it a family

habit that they be left alone at this mealess —P.S.Buck, Come,

My Beloved (FOFHZ ZNDABEDOFRIRELSDERIALLNZ L

PEBEOFEITL Tinik.)

LT TnnEAE Indicative Mood 12X » Tk s TRDOOHENT
L% o-Tna, Blb timeless 75 .Semanteme & XUIEHOFETER TS
BRI EHEOBEErIRKETRATSZLILh 5% O B Lidk
(time) % X U@Déﬁ‘f;b\, Lo timeless 72 FBUTHE L 72 Subjunc-
tive I X DIEWBEEO FRBL WA E WL L 5. LU TUILI see that
he gets your message. D& 5 IHBEHNOHFTCERHEI NSk LN T i
B WDTH B, ZhieBr BT BHICHEYE T 289 % He gets
your message DL S ICRYNTERTHI LW LENES. Mb
WEET1E4H, be, have 78 & DIREEHFR think, love 7t & DLHNES
¥ FbTEFERINC LT get, write, kick 7c £—RDOEIEBIFAD TR



25

DIIZ R RITTHB: context ([ MEX], [ELHBE] &) DUk
b wen I EFEER LORINRD .4 o TTTIATERLD
7¢ Carrie stays here. & %> My people vote, DI &M% LI HAET
FRGLZEREDSEDITRALSR s BRAAL V2B, THabHRK
EnFN LD 525 T, —EKEED [BRONR] ThHs [Mofd+5Z
L1 £u~ 5 Semanteme BE{KIZ timeless 72 DT H 5D, TORET
HHLBEROVERINLDR, BROZ LD DL, BFHRIIRROZLT
HBI, ZOBKRNDEAERKED SN LY BRTHLE VA LD,

LG E 1 2HTTHRELTALS.

(1) What you saw tonight will have no sequel. — I. Murdoch, A
Severed Head (5BEBN Rz ik 5 ZFE LWL

(2) As I have said, the thing has no sequel. —ibid. (& 5 & H\~
S X, ZDZER LI TEELEWE.)

D2 oD EHAE L (zero-frame sentence) TIIZFE—DINEX
FHEL 72T, EEOEXIE Tl let it happen that / the thing have
no sequel /£ W T EThHBH, 50 2K DELs ‘the-thing-have-no-
sequel’ &\ 5 HGUL, FHERLDRRCEKREIND bDOTH L7, (1)
DXDEN LD BRTHOBAMNTHLERULND. (boE 320D
RO, BERBETHEL i, FEEORBENL LR Z L2
LREBPRENGEA5. ) ZoBPBAR L2 E8HFEH have ThH 2
2HRIDINE BIEFOL S £ i3 ERBR TR, KDL ST leave
DMz EEFROBHA R, HEOEA (Usage), #iE O LI Ebs
LE-Th, BEBOTRBMEALLEIT LV, THYDENEN IR
2and, REEOXDFNEFEDERICD - 72 L D Bk & 0 EFN
HEVHSHIRES 2 XS,

(1) “ese I shall keep it here ««¢’ He pointed at the piles, ‘The
fire will not leave here.” — R. Shaw, The Sun Docter ([Z1id
CIEBVEKAR I BRRAErHFHOUEES L, [Z0KiZ
ZIhHE LR L. D)
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(1) “Calpurnid’s not leaving this house until she wants toses We
still need Cal ss«’ —H.Lee, To Kill a Mockingbird ([ # n ¢ —
= TREZEIDZOREHR LS 2T ZORbEVHT
IR U ML ER v SR E DR D

{2) Alec, shut the doors, Nobody leaves here till we have ten
dollars. —ibid, (7v vz, ¥T72LHAEIW, WP rET2ET
BRELZ ZHLHLRUAW.)

FEEOTBERTCES DR VBN THEVIDR, BHFEELCOhz
1), WD XS BRKEOIR, &ED [BRRONE] Thb Seman-
teme DSEY I E L CELICEE (disguise) Ih7BRETHLDIZ, (2
DOMEBEENTIE, LD Semanteme DEEX NS DBLI-BETH
5LV LLTELS,

STLETHBMUE UCRBAE L D IRFEOFNRT 5 £ 5205ThH
B LRI, T2 TRIFEOBRAE UKD REMLFER L 20 b T
BT, ‘

‘Dr, Saunders tomorrow morning vou will hear of something.’

—J.D. Carr, The Dead Man'’s Knock ([v~ v %~ 2 +BH D

H—F Lzt d2BHRANDZ WA D T L 5.),/ “You gotta

learn to take care of your things, or you won’t have anything.”

—J. O’Hara, “The Butterfly” ([HO0D D% b - & KBZL7i<

TRWTe WL, A8V ELIMLE, TCHT vk, ) /“Or

maybe she’ll never do it again, if she doesn’t do good work this

time, ” said Chester Weeks, — J. O’Hara, “The Engineer” (['%

LAERSA DR - TN Thid, EABRKTRELETIAVES

5.l =5~y 1 ~223B57. // ‘But you are going to get

nothing but four per cent.”® —G.Greene, The Heart of the Matter

(LhLBRR4 S —2y FUMTL DT RV X D /

‘... he’s going to have no part of this rotten life, He’s going to

college and become a doctor, or a lawyer ...” —J. KirkWood,
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There Must Be a Pony] TR ZABVGEVEFRZN 3B
TXRELIEY, BRAEAR S, (EBErAETICTLINL.D//
“In this case, though, it’s better to tell you, Caroline Kent is
going up for trial. Murder.S’ — J.D. Carr, The Dead Man’s Knock
Tz, UL, bilkhiismi LTI HBIVESS. 20
FAYry PRBBHEZFI DI LIS K. RAFET. D)
“She isn’t going with you, I said, ‘Can’t you see she’s afraid of
you?’ I.Murdoch, A Severed Head ([Hifz% dicicb—FEI 1Th
BRLEV. | ERRE k. [HEARDRLEIDE 5T IDRI L
YD)

1)
iz She’ll get a message in due time.® (LB THEEEZL
X95.) OWMERMLUIAENL IR LTENLDLZTDBRELEEL T
HEI. ThERIRAFIRD LTSS,

FEEM SR THER %, 887 (linear) XTHRBTHNDTH 515,
Z OB EIINEERE (Inner Speech) DEFETINEIRZED L 5 I
W2 A0MBMICEDREEBEAOAEIL ZOBERERRT LM X
STCRA—DBEGRE Rt 5 X CERBT AL AETH D, b 2 EFEE
BED Y, ZOBROBER (component) Th 5 ‘She’ & & ‘Message’
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ELBRSU I, ‘She” 1A (Viewpoint) %36\ T ‘She’ DR
LEBRTD &, BHEVRLIADREIZE DN impersonal 7237 ‘She’ll
get a message.” &£785. T OREEH L ES ‘She-get-a-message” & D
Bk, R, XOERBINTLEIN, $LID suppress Iz
D%, express FHiE T'll let it happen that she gets a message. &
8D, TNRABFMICBERDZ Lienthb, BENHNTSEOERMET, &
ExRITAANTHHETE ‘She’, ‘Message’ L VBB IR D 38, =
NEESCHESLBVTERL 2K Tl give her a message’ (LKK,)
LELWDOTH 5. Wb ahid ‘She’ll get a message’ DL Tl
give her a message’ DRI ZCRE—D [BH] 2 FhFhir 7
AR B RAENLERRAL T Y, iR ‘She’ TonTm, HE
T2 oWTHER (information) 252 ALK STWADTH S,

H4- 21z She’ll get a message NHIIIELEED ‘She-get-a-message’ &
W BRI T HEEL D THROIDH suppress SNTWAEDTH
T REMICR [EX (BEEOBNERTHE) +RBS (EEOERON
%) | Wg&g that she gets a message) DOEEY L - T
B THHH, [HEELG] BN T L02EHRLT—o0 BT &
LTRBELLLDEEZLR S,

SIO TEXHERBE] OFELHEL T 00, EEOEELRTT
KOMDEIHHL suppress SN T—oNRYXE LTERI N2 BRES
EHATRLTALS.

(1) I promise after tonight you’ll never see me again. —“A Coun—

tess from Hong Kong” Cscreenplay]) (4HLIBRE, CIEFEL

Bizohrf2A.) — (20 But Wm Mom.

This is the last time you'll see me in this house. —J. O’Hara.“Money”
(==, HBENRICE-TERS. bIZELIOROLE VI E fenite
WoTh) —> () You'll get your pictures, IJWpromi5e you,
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— “Blowup” (screenplay] (BDFERET L, F.,T.) —> (4) But
when I do get home you’ll never see me here again. — G.Greene,
The Heart of the Matter [zero-frame senténce] (Lo UEEA~R
STB ZELIIARR S TIRVE.)

|l

& T4 Quine DFEEZE Y L, ¢ I think that Jane will come soon
DALY v 2 20O, Bb that—clause TREIN D [ERNFE ]
(Object of Belief) D1 AHER (Opaque) ThHY, REHEX
(Opaque Construction) £~9, ZHIZXL Jane will come soon.
DOMEPIT L TCRRESNHED, ke L THO—MEEHK (Trans-
parent Construction) THAHELFH, ZITERINEILE, ZOE
I think that Jane will come soon. —> Jane will come soon. & \»
IR TR E DL DOXDOBRERA DL LI {AETH 525, Thid
‘that Jane will come soon’ 23FEHD [EHONR ] TH A0 LIS
BN ENS S EThS, DLW, bLIAHEEIID [EaE0HN
%1, 7221 Tom O [FEHoNE) oReid, Tom thinks that Jane
will come soon —> Jane will come soon. L\ SEBBFINNT
EEBVBLRRABCANL D, I X SIHFETE, BBED [EEOX
£ DBEBLTOARBHCER I3 [FHONL ] e FHXNTER
,?‘Z.)C&:fﬁn#éﬂél&f)\ﬁ)%). ThEZHh, TEXHLZTEHCERL
IHLTHEMRDHEVZ LD, REZRREDITHDE X DEMBE R
TIEANDZ2, 3DOHPTH 5,

QEBEhED .

I feel sure that he is mad. (Opaque) —> He must be mad

(Transparent) I think it impossible that the news is true.

(Opaque) —> The news cannot be true (Transparent) // (U
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E5EIFA) It is certain that she will miss the train. (Opaque) —>

She will certainly miss the train. (Transparent) // CZonfb) It

seems (to mel that Jack likes Mary. (Opaque) —> Jack seems

to like Mary. (Transparent) / I feel sure that it will turn out
well. (Opaque) —> It is sure to turn out well. (Transparent)

TUTEADVERBR TR 572 & 5 7 ‘Carrie stays here’ & £ ‘She’ll get
a message’ DL I X LFEED [BERNONEL | Th b Semanteme %55
EORKZRTH (frame) OFTCREFCEFRLAWT, ZhAris L
DFEFLCERL 12 b DI b DT H .

I'll let it happen that Carrie stays here. —> Carrie stays here.

Chalf-disguised] // T’ll let it happen that she gets a message. —>

(She gets a message) —> She’ll get a message. (completely

disguised)

TUTHEMAREREBICR ZD LS 555ED TBERONE] &5 timeless
s Semanteme ¥ XD TERE ST HERILERN AL T, BHE MK
(Judgement) ° ] #%B 3 2R Th % Indicative Mood THRET A7
¥, FEEDERLEBMERLERNARLCHs00mEEIhL &
s, L [RZ (Representation) | mEBEER L LT Subjunc-
tive Mood %34 H b » L EHN T, *Carrie stay here. *She ges
a message. LT, Tich, ZARKERETLREDEFOBLY
RIS/ E12 & B HBO BB L Bir —1C T 5 bOIAA DA T £ 2
—RBR-&0VL7%eTHAH). .

ETRBRIZ LD L ERAB e eFENBDOOELELTCLELS, 7
B—ITEEED [BROME ] CTh 5 Semanteme 7213 23Hers L DEEME /2 TE
TREAZNDHZETHD, ZHhIZEFEEFE (economy of speech) 1T %
PIRSIZETHS, WIT TEX FEEOBRLRTH) +EBG (5%
DEEDONE) ] TREOHMANEME LD DL, BHCEBTLZ e
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LT BEEN—FBO» [BERONE ] OMMCELE 5L Zh2EE
FLHSHRST LN TE 5.0 FEIXFERR, BOOBERERTH
DI % suppress T HZ LT X T, Semanteme DFFEDVIFNLHE
LR ERFTAILEE O > TCZDEEY close up +AH5ZENTE,
DEEBMAOBRONELORBETCHH eNHLBH DI general s
v, impersonal A @BEANEELHIENTELDTHAH.

DL S EHETREEDFESPENONLCERT L L A TEIEH
HEMGPFEZTH 500, ThRBERXDAEETH VRFEETHHEED
IR BRI BRI T 5 2 Lithh b3, ZZiT Carnap D~
5 Pragmatics® (FEAGR) OEBEZEO—HA I oBbh LS.

GG

1. B.Russell, An Inquiry into Meaning and Truth *BRD = &,

2. MHENBEROWE LB TR+ 22] L5 Seman-
teme T 5, EF#HIFIZ Semanteme RO L HIWEET 5.
The ,/ Semanteme ,/ may now be defined as: a representation
of an (actual or possible) event which comes into someone’s
mind as an object of his belief, or as the Terminus of a mental
relation with the believer as Fundament. —id, “The Speaker
and the Sentence Subject”, Studies in English Literature (Eng-
lish Number 1967)

3. PIARZEDHE 10T oHT B LIRDEI b DTHS,
I said, “and I’ll make sure they keep a seat for you on- tomorrow’s
London plane.” — G, Greene, The Third Man /1 assure you
she’ll get every consideration from my office... — E. Queen,
Double, Double

4, Cf. Sir Alan Gardiner, The Theory of Speech and Language §65

5. ‘be going to’ X will’ WHENTEZEAIBEHEIS L5 B TIRNWA
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WAHLREBRRD AL 5720, 2 CidB 2%%0 marker & ExT
BElw, BTz v 4 v k%0 English Language Institute TSR
ROBIEIFL LT be going to —E8R 0 T EIT K% Tin A% 5
THBL, X Joos b ‘be going to” ITDWTHD L 51T\~ 5,
Here there is no emotion, desire, intention, resolution, com-
pulsion, or the like, That is to say, this is a completely color-
less ‘future tensé’ way of speaking, — Martin Joos, The English
Verb p.23
Cf “You could get that Abruzzi out of town...” “No, he’s going
to stay. He'll be dressed like one of us....” — R.Crichton, The
Secret of Santa Vittoria. ([0, 37 Z iz TEL., izt
B4 AUMEXS L))

. BHREETHEOXPRENEL L EDLLIAZ LREAN. & TH 5
B, fok ZiE Joos BIRD L 31T~ 9, )
‘He’s leaving’ as a complete sentence is good enough for future
reference, with one simple proviso: that the leaving is Enown
not to be occurring at the time of speaking (his Italics) — Martin
Joos, The English Verb p.135

6. ZOXZWD L 57 context THEHN TIN5

Con the phone] ‘+«« And Miss Cydney isn’t there either?’ ‘No,

she’s working, She’ll be home around eight if you want to leave
a message.” «++ ‘In due time, in due time, She'll get a message
in due time!” — J.Kirkwood, There Must Be a Pony|
. BRRERRER - GREOFRT, KB - £23N5 L0 ABOLE
{’F%K@V\] BTHY, ZOOHRIOEEEERE B L T rEg
(Meaning) | £ 55 . Cf. BFI%® [HEEHRI]

8. Cf, W.V, Quine, Word and Object (pp.144—151)

9. Cf., Yoshinobu Méri, Judgement and Representation (privately
printed, 1956),
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10, Helfe LIS LI LIZ L\ B TS0 LOED KR E 20 £ b
LRRTHHZLeBrabTNE,

My people vote! — “Hotel” [screenplay] / You're not getting
out of here] — E.Queen, Double, Double ,/ She’ll get a message
in due time! — J.Kirkwood, There Must Be a pony!

1, ZZ2b, BELUBERABRERHENBEL T I AR ENrERBEL
(threat) Kb 52 &35 5, |
‘Let me see you do that once more, he said, ‘and you’ll be
making a trip to Stafford.” — J.Wain, The Contenders / That’s
what’s going to happen to you if you don’t start pulling yourself
together. — K. Amis, Take a Girl Like You,

12, Carnap i% Pragmatics (FEFER) 1KoV CIRD & S WEHET 5.
Within the semiotic of a language, three regions may be dis-
tinguished according to which of the three aforementioned fac-
tors ( = the speaker, the linguistic expressions used, and the
designata of the expressions) receive attention, Thus, an inves—
tigatioh which refers explicitly to the spéaker of the language —
no matter whether other factors are drawn in or not — falls in
the region of pragmatics, — Rudolf Carnap, Introduction to Sym-
bolic Logic and its Applications,



