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Lycidas —— O & 2> DfER

B O B B

Lycidas o\ Cik3TI% { DENEhh 5. ki Tillyard
‘,'J;J\ﬁé, Ransom, Brooks & Hardy, Allen, Tuve, Fraser &#¢<{ —&EOHF
YoL BERTDR, © ORICOVCAIBA & LVEEEIEHT 5 <
LB ACRECHS LS ICEbRS. &, RaOhTAXILE, &
HECOMEDORELHELEFTEMBLI-ET, TOFDOL 5 WIFINES
Bok4 Lhhb ) BN, HBWVIE, £33 KAZOFNERAND
BENBDLLTWAERERRDBZETHSS.

Lycidas O, Bx OEBENLEEY 2 BER4DD 2 LI EDL
CEBTREE D, ETAI D IRAEFE Eh®L O, Thd
WK TH B L THS. 5 ¥ ThkL, Lycdas WHERO LIS TH
WO DK DEE RS Y, ¥, BRLHTCE TR0
FHE LT LOESEHVTVS. £ 5\ 5 HER, ke W %
X TH\ TR, FOHREEOBN Y Z OFChicxicd DL
Bbhathed, Bk v BROWEDPERLIISHTE, 2o
T, FERZOFEIOEITLIFERL o T 5.

251 Lycidas #EZCEEL T, Milton O O>OREWERMEL
“Theocritus ® Virgil @W%Oi%@lﬂ@ﬂ%bf%%55&%%3@015
o, FhE, ThLOFENIRERTEHEO L O0ERELTWS, &
52y Th5. KL, HTEIHREENLEELILCEWIEEYD
’b%’)L“C\an. Theocritus X% @ idyls & XIEHTHEFONL DD
e, HEOREEZOINL S L35 LoBERKREEDEFL VS BRI
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FEODT B Z LRI L, Virgil 1% 0WEBOLEEY, BHOFIH
TEEOLODFRELT, BEROMRETH L. Virgll OfHES
TREIT 77 ORE) Kb T 1 —FT 2 L ADEREEY, B
HFACEEND D] L AERRIFADKLK -T, Whif, Ok
ﬁﬁﬁ,%@%w@¢mﬁﬂm1w5:au,ﬁﬁ?&%:av&g

Milton DFHIDEE, Nativity Ode, 1’ Allegro, Il Penseroso, Comus %
R OHEKK L FBETHBEMEELBRLO L O0BERL L TR ->T 5.
IhBDOFHCL D2 Lhbbbh b0, BEOMRE, K LFENN
RFTHBENSBihe, CIORBBOENDD L3 FEHE, T0OH
ANDBHIHPNOBIETHS. THIELTL IEERLIEE LRV dah
s, RERNEELHBETHLOTHHEEV2 X 5. X, Brooks 7
L’Allegro & Il Penseroso VR H 1L 7= “cool halflights »* 1Y, enTs
WHOFDOTACEEPVLIRBINIEBEL-BEETHD, 8L b
Milton 2% Virgil 7565 3 OWIEEBERBECH-7ct ExbhbHb O
ThbH.

S DIEZEL Lycidas @ BH X5, For we were nursed upon
the self-same hill” (. 23) 21X U ¥ EIE O, ZLELRE Tich
Teh X 323 iRa (L 67-9), £1T, “Return, Alpheus, the dread
voice is past / That shrunk thy streams” (ll. 132-3) ¥ HED—
HOPRI, BERHILKD hOBAD BAOSLINNEH 5 L8 HE
5.

HBIEEYF2 55 ABOBRTHAABEDO LD TH S Kx
W, EORTH A CRET S ERARELT, [HENbORE) w5
TRV EWIECERF ST B, ZLTHRAIROERLE, 2o
e, WMUWHOHSREL L THI AR5, Thific, RO
WirE ORFRROABC L {BET 2 DR - TB L2 HDTHS.

L2sL, BWEOEMIERE S > Twb. DL 2OXHEERL, Thdd
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LLEKRRDDTHEABIE, AMOEDEELYTRTLIOTH), HEY
BUCRE L, BEYRL (LR, BAEOAMOFEREY AR T
ZEEBLC, Aoz otttz 2RO - TP L O Thidh
e b,

b U Lycidas 75, BCEBOBALLLEDLIDTHo7lebid, B
LDX 5k, TOYx v AEEORR L ABREEORKIC L »C, Hak
DREIDNE T D ISP EE S DT » T eic &y . L L7ghs
b OFHE, —HEHRBWTKRROERS 5 1T owTtw5 23k, E, &
BT IL D2 DBERYTF-> T 5. Lhul, AEOREE, FD35E
DEBYIBCT D LI - CORTEEE 25, AMOELEOTM®R,
COERFEINRTNBE LW Z L THA.

3 & X b pastoral elegy X WIHIFERIELDLDoTcbhbFTH-T, H
WA IR 3 ABIDFEL & D a5, Theocritus Tk £ — 41 8k,
Virgil CIXERABEHNLOHETH D, X Bion it “The Lament for
Adonis” 7%, Moschus &% “The Lament for Bion” #»'% 5. LA~
L, 22T, BHAEER»RLEIE > THbhbZ23h->Th, B
BRTBELLTED2bRAZ 21370, X, AMZIHLESHZFELL T
EB2BRFTL, ERTVHITTRRVWEL TS, BmThor.

Lycidas @R FBIEE, ZD L5 BHMERCEIT R EEEEST
W5, 2T Edward King O30 & oDEBOTBELRB T T 5.
King % Milton 2 & » CHEHERMBATHHCEELNTHSHS. Losl,
T L > L FRRRABTNERDTH Y, MADILIESDFOTRE
Bahobo RTINS, WL EIFERTHS. £ DAL
ZOFMe, UL, BENRERNMO FREHED EAOPB TNt
T BhEo TP 2L X > THKRLTY L. Milton 3z ORMiOE
BicEELl, TSI LTERTSIOFZEE2L, XLTC £
IHALOREER I ARIDOTHSE. ALIOFREBWTHES LW C
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LEMEC T B bIT, KADTEE EREGFELATH B 5 2 bR
MEL DT T, MADELENTHESORE S %5 RE I 2 MEcd
BRETHAHS5. Lycidas 1%, FEHEERCRSEABFE-T WD L&
DTRCICHEDKRE, TOMEDEREE LD TH D L5 O,
COEROEBC OV TORIERLSHTHELE2 L 5.

EDXS ROV L OORERRES, HAPKEL, %Il
AL T DTS 5 e AMEL 52 & ChB. Lycidas 1,
—HEFROEET 5, MHECETS 5 b, FOMERIEE LR
T, LinLEhil, TEHRGEELDIELT, %2 hbikhicl 5
BTdbd BNEIEHLLTC, BECHEEROMRA—HAZIR
T5b. Lrl, E2FETORNTYE, FBOBILLIE L, KRR
BDObhDIORTER LNGHEEDL L. ZORENE OFERO
ERRRB L Ie > T B, CHIEREEL 3 XL A, B AL
Bl 2 T LADRBI L 5 REp DALl

B ETEN— 0B AIF—oMER T bhs. BSS,
DITHENRRZE L TTC, BRCHE I, BRLEELOSTT
WHDR, BHELHLVWABERELIIENHN S, S Lk, HHH
MfE A B\ e & DAETEREIXEERR L O TN TES 55, L5 5
BB B Ll, ZORCIHEDAEL S BN HENNL DL
2B EREL > C—EORREES (L 64-84). KICILH LIc st 5525
BEOBLYVFANDRECBHINDS, FhidX, EORERYZ27240T
FHLT DLW BRI > T—BITE bR T3 (L 108-131). *L
LG BEAE, TRTDEMPBRINAD LS, LT, FHEOKE
i, B, WXIhOHEILFULLELZORL L UHERTEEHD
X5, {EO—EFROITHLDTHS.

UL, Tiudowi “false surmise” TEDF 304 (1. 163) i+ ¥
T b0, BRWRNEE TR ERREETLRL, oltrkits
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AEOEFOLORERI T biew. Thdd, BERE B
Nic—#iTths.

Ay me! whilst thee the shores and sounding seas
Wash far away, where’er thy bones are hurled ;
Whether beyond the stormy Hebrides,
Where thou perhaps under the whelming tide .
Visit’st the bottom of the monstrous world ;
Or whether thou, to our moist vows denied,
Sleep’st by the faBle of Bellerus old,
Where the great Vision of the guarded mount
Looks toward Namancos, and Bayona’s hold.
Look homeward, Angel, now, and melt with ruth:
And, O ye dolphins, waft the hapless youth.

(1l 154-64)

CHIRBEBARABORTH B Lk, AR RT 5 AEORERN
R THD LW BRTABOZDHEB T BV HFOOLOOWHTD

3.
AED, 20X 3 EERLAFIZOHEORANLERI T

He must not float upon his watery bier
Unwept, and welter to the parching wind,
Without the meed of some melodious tear.

(L 12-14)

L3 PRI TR IR S BN TR IN T 5. “ parching wind ™|
BAGEBCETCELTSILDLEBRETHS . WHAREME—ED
BAENEZ bR, KBRS IDBRARIRTS, ZOERKREIER
EFThLoTwoeDTH5.

FL Tz o—fies\ T, IR EATRRN TRy, KRy
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TR ABITEAO—EZETH D, HALAEL, LOoFMOTH -7,
Ll, S CHBERIAEERIL, AMEZEAEDSTIOLE T
%. “sounding seas” “stormy Hebrides” “ whelming tide” RE i

BHENLEL, BELTHEY, 35 V&Y, LrbtoRCXERDR
FREALRY 3 REHOHAETHD TS X, LUk, —EETLE
DI EFIxT, BEARNREREOLNSbbIS. 20X 5 mERITA
M EETsboTh), AHERHIRSLD0THS.

Lk, %, o2 TCAMREMOBERROAN) DIRFED%. W
YUEDEE Y TS | ¢ wash far away” &\ 5B, LHIIRLT
K L SR T WA DTIEA . ¥, Jbik, Hebrides @S DM
k23D, Eix Cornwall @ Land’s End #BE TULDHNIEARA v O
IR > T\ B, ORWVEBEOIKS D1, i DA 5> THL
IR ORI T 5. ' ‘

bk, I, ﬁﬁOﬁhkﬁ?éﬁ%ﬁkb AFH T 5. Belle
rus 1T Aeneas MEFED Brutus & HIEEICKI- L5 Corineus D
RIS L SRTRD, 0%k Land’s End O v —<ZICHKT S0
D, —F, K Michael WAL VDL D TERODTVH LS
*@m,x&4V®ﬁm%%®ﬁ%k v —EEONORAZ LS
'%%%%ofbt F5ro oy, BEEOEOERND, v~y
AT, ZOHOHRISED AL L - TULEDLD TR TH - 1o
ERSLFRTWDBE LD, SHEAFY 25 BROELOEAL
T BERTHL L E-> T, FOBRL, HAHAE, AHCH
SOfBREL, FOREOERETRLIRE O THE,ELAK.
Lal, BECToBE#RE, EACEBECEEXHSRELE, BAER
ERC LT BHND X3RS, Mo—2>0BERGEHOTIE R
L5, FOERGEBEOMCO L ) OAEZEDOEIRER, Bk
HBERLD LS.
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D5, BRODE, BHEIOEND L, REOWhELERT 5,
%@*K&of,%Klof%@ﬁﬁ%%%kﬁ@,%R&K%b,%T
BEiIh%, BRBER. Y, ZoMRERITILAROL I FOE
HOTERETKZTH%. Bush 2 iz o e WEIRET 5 ABOH.
wgﬁﬁghfmgavsﬁ%@:k%gofwéo%,%@&tﬁ%m
BT, ZO—HKAMO 2 ORI IIT B EPZ LE I EDRIR T
B LHEDORICLDEBMBTIRETHASS.

O, S HORA 0 ABMBO—EICE:. SHERAL, R4EBY
DEELDENE, BASKBNTRED LS 2105 0 e DOERZERF T
Wh. FLTH, A, BHERE IRV TObhhbiny, L5
BWREYEL TS, ZOBREEWVTLRAEOENTH ALY, &5
BRIZ, 0L D TESTHSE LI ELE, BIRSBR\WCEMR,
O LODABOLY FERLTVBDTHS.

COMBSEH LT, EMLBEOVLND L, TORTHMIG L
ZRND Db bRE I BEREYEL 5, R4k, BAOEHANO
bR EELTIEVC-bhis. ik, BEORDOECTH S,

Look homeward, Angel, now, and melt with ruth:
And, O ye dolﬁhins, waft the hapless youth.
L. 163-4)
L5 SRR A b DTH . KUK HDRAL S > Tob S L0k
FELZ LR, AAICHEEBELERLTONCESZ LEES L3 20
AR, BATRAHEORROEE L LOREADEV-EZHIhE L
BTEDLDTHS. '

Lil, ROMCEL LR, REOMECEBI L Z bhil &

AL, SERTE I, BEOBE\E 2P —HiL, KO,
Weep no more, woeful shepherds, weep no more,

(L. 165)
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TR E D—HORICE, Oronlifnss. FLT, OMTE, FEH
BEOKFOHRAY, HHPHMEIHBRINTP L. Z ORKKLM
BRI, 7A 8 L7 rE X - Chicx bR OO MiE DR
WO X S5RANDLOEBR X > T Zinbhbh Tk s, B LAXRIL,
AERICIE, 0L o0HiHE, b5VIIRETHS. LORBIINENDLO
FRC LT, ADHACHTAERARR LBEFC I > Thiabanic
L OTHE, FHEOTHE LA & LERWT, Hb®Bb) Ok
XDOMECHD, BEOL Y HIARIRI. £ UTABEL, EERIX
DEDLABI LR LT, LVBCHREANLENENDIFLDEDOTDH
5.

F ORI Milton ©RWTIE, F VA PROEMORIET HHFTH
D, FREKBIRCHA TS SIlcODED Z LRI 2 BNDHTLED
Loz r, REOBEERZD BELI->THHObLIRTWE KFTH
%. : _
Faly, LnrLiahb, co—find, rORFEZEETICELLS
ZLBNTEBTHA S b L EBERE, BO—HiTARORNSE
PEHREBNBE LRI THRF L PFRER LS 2320l vd )
CELhEDTHS. l

FOEEL, Bt c OB TCIRRENLERRAN L O TR
CERC LABEDRS. ©OEs Tilyard OE5 L 5K, HBEE
©, THHO®EZEES LT5301%, ThiRy, Thikd ol
FoDTHSB | (M HEXAHEEE, HITHHEBMEND LWHIFHLALC
LEESTWAB I LIE—GEMETES0d Lhl, fEighul, #FHL0
FOEF Y A PEEBELREENLDDOTHD 5 500 ThHE. LhrlL
DREFNHDO I A ORERCZ DF Y A PRNRBOPET D L
X, BohluwiroXicBbhb. L, ShEEAER) TR
RBEROAB—ROME TS ID L.
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L Liedih, i z—Boicer, HOORIL LD R, »nidic
WRERU S LIHEOKBRIC LS B L THAH . LORO—EDOE
THBHHERL L - C, BITH1LDSFTIECHRLNHDTHS.
Thus sang the the uncouth swain to th’ oaks and rills,

While the still morn went out with sandals grey:

He touched the tender stops of various quills,

‘With eager thought warbling his Doric lay:

And now the sun had stretched out all the hills,

And now was dropt into the western bay;

At last he rose, and twitched his mantle blue:

To-morrow to fresh woods, and pastures new.

(1. 186-193)

RO L ODORMER R LICED SO IS5 5. H LEER S
52 rwEZLBIE, TONTE, ThEZFWIRELTHRIUE, &
RV TH B, LivLrhil, FEafhrbaiud, BRROHHEZ L
B X TR OB X & b 00y, BRI B M ORI DT
$h., ZEiR, BEOTFRET, “twitched his mantle blue” 2\~
5FF, EREBEEFCIES S L0IFTNR, FENCANZRELZEDOA
BOFADHENSE VBRI bbhThs. £LT, HLBHOR
FTHELDEDDO LD, OEDOFFI—RRERTTvWignwidh
i, #OFEEXEL, HERILIRETLINDOI LITHTHZ LT
L - TS HDOFREER A CE L DHRFI BITHZEERBELLED
Bie 5 05BN MROLLR DS LB - TIVv. ThELEHERFI
ABZEEBLOTIERL, TORFOFELXRFEL T, KRR ——“To-
morrow "——O b b B4 O8— woods and pastures "——% 3% A
nBzr, Wonziul, CoMehHD L sBRERFOC LT
e bt ZOFOERN Paradise Lost OFEREPT B Z LikRL.
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TR TLZin\.

The world was all before them, where to choose

Their place of rest, and Providence their guide:

They, hand in hand, with wandering steps and slow,

Through Eden took their solitary way.

(XI1, 646-649)

32 kD Lycidas O D RHRDLR—BOBRR X/, L
L, ZOIO0FEOKIIE, WThoREREWTh, ELhHHEEH5
CrEXoT, HEObBAEXEEA), BINCHT s HRcHzEL
LEMZ B REL LA, WhiE, 75 2 LEML 5 BRER > T AR
il TATHDDTHS.
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8 oBIEANCIEToBE chs (M. Y. Hughes (ed), Paradise Re-
gained, the Minor Poems and Samson Agonistes, p. 295 DE#R L.) 2, L

L, ThE RCHENREKREELBRETHSH ).
9. E. M. W. Tillyard, Poetry Direct and Oblique, p. 84.

i CONHIARELFREBAAKTT -4 IEREC WELLL DT
b5, hBXHFOBAEIL World’s Classics [ED 3 oV b 2B X e,



