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Architectural Institute of Japan

(o % 3/ )

UDC : 72.036 : 725.1(73)*19”

YURAM)=EALF T T4 —
BIEH ALFaT7— -2 vA Y —-DEH
— 19 ST X V) A BEOEBIEE—

L. [ALFa15— YA M)— ) EERRNSEYE
AREFEEANOARAMDEATH S [/ L ¥ 2
S— YA N)—]F, Fo=vT (BE1HBE)
dNiE, 0E2OFRLENSEFOHBID I 2O DRKEE
HeREOICLROEZERNSEEE VWS C&T, B
BTRXFBEY [AGFEMER] O 1850 FER E TOHEH
ERETU2Y, BUMTIEEOFERE 1213 FED AR
BT 5 [AEAGIHEN] 2E» 50, 19 ik
HIZBI S, KEAHBEOBE LOREZERS .,
AMIBAERICEZIEBH, $48bb, EOVHEGAAE
MTEBEOVEBEYOERT A ) hOHlELTIE, 74
T4A (BIHBE) [Tk 1838FEIC 2 —3— 7MW
Y=Y BT ORI AR —VT 4 v TERSS, HPERg
T RCDONEN TSI =V D [ LFaF—- YR
F)—1 I8 B, BEZLOIE 12V, EGHEREHEL
RESAB2FENHHIVATOABERINDS L3 FE
NED, AIAVZTYOEHIICHESREDO K= 51
FYTCRBEOEEEILENHD, EBZHITHHICD
b oT, FIEEGOIERE EECEL, ZhiCk
N, EABICEVERZ b OFREOAFBER, 372
DD7 7Y — FP—HTIBBE T 52 HAOHEREYIC
3, RIAMEZIERICT B EIC k> TR SR E BN
BHEHDILT AR FEIENAS U1,
H%AEED [AV¥a25— YuAb)—] 2RES
20089 4 —1ay 2 (Merrill G. Wheelock, #£EBER
BN LD 18T HEILKRRA M VILBTO N2 Y=y T -
FYTNE ot EBRIET7 ) — A4 2> DERBE 7,
THICTF v bRAER PR Z0EY I, HAL—
B BHEEREOFRIIB TSV, 2hENICE
DRELEZAOREL ERES LUBE0EN, BEICA
I sHAEbLEEL - (Fig.l), RFEOHEERH
D#ERY 4 v FY) 4 (James H. Windrim, 1840-1919)
WESTBTONLETATTVTILATOI V=T - F
¥ T MSKNDOIE % IEE I Hopitt SR OBY T,

P RBIEBERYE BFE - ¥
(FBfn 58 46 11 A 22 RIREREA, W60 4 1 A 23 ARATFHRE
B, STEARIMRIAM 60 4 8 A%KH)

—102—

Ex8 B H B B

RBY [ALF¥as—-Yvx b))~ OB&EAL,SEBK
B, BIFET 2 0OBMIE, $XTCORMNT2B%ER
BT <AYVBTITI A 4 2 ¥ DIEFHICHE-> THES
NizEEbh, BRESETICERELZERIZE, Ho0n
THEH & RO 2 R RELEbAITH S,
INoDIY =y - Ty TIVOREZEREE, HBHD
BEZRPHFELE SREZ2 RO 5 4BOEMIC LY,
BHReETRIEINERTH S EBbhb,

XEWEHD [ALX27—Yv X bY—]| LD
27077 L EF-NIBEERICHD 2BICER S M
BIENZVY, MMEARICE IEEE5252 &
HdH0, 77—+ — (Andrew J. Warner, 4 {R4ERE)
WEbza—a—-IMuF2A9-D7 Y- THF
I (1872-1873) WZOHMEITH B, I TIE, FE
B3 N THER 2 HNICEIT 5 3P s TR 5
Bahzns, ZOEBO/T 4 YA 13, 0EIPH
B, $20&L20F, By sizoid< ¥ — FEIO/N
BRETL, ThEhRa->EENRWEIATVS
(Fig.2),

DlED &S s EENEHFEOBRIE, [/ L¥15— -
YUAN) -] OAUEKNEEETHY, FEOBKTH
HHM, BREUVTOREBRI I, 25 EICITEN
EHEDOERICEAbDTIIEL, H<FTHIEREREH
AEVIBRBBICSIZSRINBFAEMICL S, BETH
W, #hoid, 20 20EFICT Y=Y FHRUT,
FRE [ALF2T— - YU X b)) —] OBEEORS
hHHEEAS,

2. TAVHOAKRECS ) BIFIBHTEEORE

b EFIcEZE, [fLFa5— YA b
V-] OEESZRETALEELIC, FANSEHEIAS
BEVYOBELZHIC LS, 1850 FRE CIcBnt,
ETNODOAHBEYODIZEAE BXE D LORHBRT
B0, BLEHZBMNOKREREER S L THEELDE
BERESPIER LB EPBVWEEbhb, &2 5,
1850 AL AL, [fLF¥FaT— - v A bY—]
EWEDLNETH, FHEHIOHLEIMNCBEE 28T, FEE
VRO % & 2THRFATREFT 2 ENBRN, HeIlgE
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Hioi

Fig.1 M.G. Wheelock, Ma-
sonic Temple, Boston

o v £

9

1867 (Dover Publica-

tions, Inc,).

REBEANLLAY, 1860 FRIIE, [4LFaT— -
YUA MY —] 2EUE T X aIEEBEEY, hO
TRY YA M) ANEHRBAL A -IPMEL T E
CATHLEREIND LD D, £ I3k ED 4
FV—DNRZ Y +EFEZRLUILLOLH B0, RED
LD, FLBREOBFEEIMOALELHALEL,
REDELMESIIHE>HLEEX LD,
FETHBIFORYICL R I AY 27 ¥ ORE 134
K, AVT4TIMTEL DATBREN % FH T2 2 4
(Edwin May, 1824-1880) DOIEABFRAYFH 4 v IZHHE
BRETEDN, ) =Y AN=TOF 47 4 5 —BEHH
Fr (1854-1860) » 54 &Y XD J v 7 AEREHIFT
(1872-1876) £ T, REWKEH LD EL -T2, RV Y
Wiy = 7MTIE AT — (Samuel Sloan, 1815-1884)
WO DDA LBEMEAE L TNBD, I
FEAEM A BEEROBRE S UTREIE > i s -
foo BIZE, ZABEOEIR T 74— F ELOMmEKICE
SORBAHEEFELLTIT V7)) v O 2+ v TEREH
A (1868-1869) i, Wy 7 « ANA S v DY) v b VvE
HHIF (1867-1869) &L IZIEE—DFH 4 vk,
HOBWEEBENVEOEGREREFMOALEEXLHOD
TH%5 (Figs.3, 4), Au—vOHE4a, BEYAKD
HIBAIAVZT vOXEBEWMETEE N, 1852 4
WHREhEHEOEBIIRA -y (BIHEE) O
Hints on Public Architecture 58| a, LV 4 v 2
(F1LEHZR) RORRLBIHL, LI o»D A3
AV ZT v EDBRIEEE LEWY,
S D &SI, WABHFROBRYICE I B IHERERED
FHE 1R BREEBUCRA2 SN, v Fa—ty
IMAT) v T T4 =N FIc) Fx—Fv > (Henry
Hobson Richardson, 1838-1886) Ic k- T@#RTH NI
NV T T BRI (1871-1874) DAEGHEMD 7 7 4 —

Fig.2 A.]J. Warner, Free Academy, Rochester, 1872-1873
(courtesy of Rochester City School District).

FO—¥RICKE m/\ v a=— 23 128K, 20RT
D—#RCH B, COEHFIE, TF2X5~-DTY — -
TATI-EEUBIEHRNEEE 2 #2701, 20
MO IERE I I3EY X k> (Fig.5),

AT 774 =N ETIE, 1820 FICBTH>NIZIB
EHFIF ) > 7 BB OB B > 12h5, LD
DY) F v — FY AT EBEIFROLIFNCE, 74 KUy
¥ (Leopold Eidlitz, 1823-1906) #0042 7 RO
& (1854-1855) 2 FHIOHFBICOA»EE2 BT HE T
BTTHY, thoXEEEH T IHEHIEERDO AR
EPNIWNL >od 77,

P Eo &Sz, 19 QA & 1870 FERiRICH 1T T
DIEMBFRA AR, N> S OFEB BB TS
WA, TXA) ARBEOMERREN D > . FHIIHL
T, 1870 FERLE, EEO 24— - TV - )Yy

AT 7 VERENTZ S OWIERHIIERE L 50 b 8 <
A3h, 201880 FERDILKIZVF ¥ — RV VELIC
3EZH W,

Fig.3 S. Sloan, Clinton Fig,4 S. Sloan, Venango
County Court House, County Court House,
Lock Haven, 1867- Franklin, 1868-1869
1869 (H. Fujita), (H. Fujita).
—103—
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Fig.6 H.H. Richardson,

Fig.5 H.H. Richardson,

Hampden  County Brookline Town Hall
Court House, Spri- Project, 1870 (Van
ngfield, 1871-1873 Rensselaer, Henry Hobson

Richardson and His Works,
Dover Publications, Inc.).

(Vogel, Das Ameri-
kanische Haus, Was-
muth Verlag, Berlin).

L VF4y—KRYCOBELCEYS [F1LE¥15—-
ANy —]

VF¥— FYVICLBPHIOBEBER, TTHE
B O % SN 1 ALEICIE % B < JEMFFR 7275, 1860
FERLBFOKERBTIE, BICHZLOTIEZN, L
RB-T, BFETSYYFv— FV il & 5IEEMRREE
VTEBINIRYIDERE, TTICRXE2TY) v 5
74—V FOEHFRICE 505, Bz sIEEHRTIEEL,
Fo=vI/7DOBx5, WAFLERRED HRIER
HWHRTHOBEOHMIIPOTELEDRLS [{ L ¥
T— Y UAM) -] OBRBIE LT, 1SBT0EDT Ny
774780y - FK—NETHEPESOND, REEZE
KRISEOKBROELT, —HIMERDHE, fthhIk
NERDIROHUEE, FMIBRL 0555 HEBRIBOIE
MERRSITN Y IT4 Y - 59 Y « k= VOEER

Fig.7 H.H. Richardson, State Fig.8 H.H. Richardson,

Hospital, Buffalo, Ad-
ministration  Building,
Elevation Study, 1871

State Hospital, Buf-
falo, Administration
Building, Perspec-

(Houghton Library, Har- tive Study, 1871
vard Untversity). (Houghton Library®).
* Album deposited by Shepley, Bulfinch,

Richardson, and Abbott, Inc., Boston.
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1%, ¥ = 75 Cottage Residences DT v A b)) —
OFPIHWIZ [ LF2T7— YU A b)) =] ODFEE
OERIZ, AHBEOSFTHET S (Fig.6), < h
WBERINWEL 120, ATY V77 4 —n FOENIFER
RRITRRB =2 -3 =My 7 70— DOREERBEED
BEEEZBD, VFv—FV D180 FERIZBET 5 [4

V¥2T— v A M) =] hoOBENEROERE
B5HLDTH5,

IB0ERTDOKERE S LNy 770 -D =2 —
3 — 7 NIREAREER I, (IFR—DBRESTFROE
B, HE& S, BBUOHILEEBOH AN %K
UCHEITS 5, EXTBERIEY, Z0EGHEMEOPL
L5 AEEBICIEREESEZEX S N TVY, BEXE
BHAEAERCY IZERRICESRNC, FOHhREHEIE
IZiE, TEOREBB51:20EPEZ 50, ZhLAEICE
BEMNHBIATWLZIEWE, vFay s (Henry-
Russell Hitchcock, 1903-) $,R3 & A 1M, F125l
BEGHEEMRDOIVED THF A v HBN—"7 7 — FKERD
b RBEABEOEEICEENY, Y Fr—FYopa
F I SIENEEZEERICRE LTV I EPED
n5 (Figs.7, 8), £17:, WMIEEHELLET 5 &,
EEOERIANZZSNIBTFTH Y, ZOIERMILE
BELOBRICESDTIEEL, BENEEEZRLEND
BMERE D & 5MMMIERNLBRIECLE EBDN
5%,

Ny 7 70— ONIERRREOHA RIS, KX b
VORN)ZTFAHES, 3T AV L TIKET ARE
DOHFE 7 74— FIZE LML £ TIE, EHEEHOE
ERETWD, =a2—3— 7 NIEMRERICIEEHROER
ERELLISRZEOERICEL ) Fr—FVro by
ZT7 A BRBMETOERIE, ZDRBHREERFICS
BL B, BYO LM TARDORM%ZEX 1 IBMEE %
BT, 1L, COBESRBEIRVICLEY DT,
BRORAEVPE—RE L CREFT SR b B 5, £
Nz LT, 18734E 7 AOF I, & AR/ IEEKRD
EHAZFE> TV EPERR» > bBEREx N5, 20
EHEMERICIERAER S0, EFE 2RI
ICIEHOFRERIPKELLERINTIEE A D, 1205, EH
BIGEWERHEREE 2 - 2E4FE I AOE TR IETERER
OHEFRIIHEELTHED, ZANERIIERIAZHOD
», IEBOETZES oICEZXHI NI BRZO,
TS LEEL,

VF ¥ — PV v OBRFICIEERERGZ NI L1356
THETHRVN, DLEITRUIZES I, #OIEEHIE,
BDOF L BEELZRUEN LS, 19T X ) HE
RO—HUIT—<THD [AvX¥a7—- v A}
V-] ORBEATHAIEBERINBRETHS D,

4. SEEEEVFERFRD S BREAFERIFA

NI | -El ectronic Library Service
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RA YD M) 2T 4 BRI K OKEORRENEERK
& U T DR ARSI T 5 1870 FERAEE TIZ, U F v —
KV Vi3 % < OFEEFREFIERE 2 £E B LK CBIEICK
LTWBD, WD2hDEEEL/NRBEERERZRGE,
FN O IIEMNLHFMOAPERES [fLFX2T7— -
YA MY =] T, BICBENSIFERICRET 5013,
FhLED EIcn B, FOBLERBORBEIIKD S
o, Bz, 182FEICHKEFE2NBEYHITTEL
LT AY A Y ~v—F vV 2%V - A 7AT VL
ZOBYD S, 1875 FEICTAFHy PMHNA— T+ —
RO Y 24 = —DRDIRETEINBESRTULE
YANDHEBIZRS>ND, LU, ZORBOEREL S,
BEOHAEERO—HE VS EIOBEKRIE, /S » 5
RE%E L EOED, BORPLREHEREYORITICY,
FKIBREFITELTTTIIRNT VS,

1867 DTy 9 4 § TVEGRKR - 2 —3— 7 HE
DOEFHRETIE, ¥I< ¥ (Arthur D, Gilman, 1821-
1882) & 4 v 7 ) (Edward H. Kendall, 1842-1901)
Kk BEMRIEN, HEERHLUTVIZAZ b (George
B. Post, 1837-1913) OfiE#B T, ROE/BRAERE
HKORBOEBELHZLONTU—-FY 2 ITERTHA
5, FOBERITICXYFyr—FVrysEmL T,
WORIIF N BIZLDLUBRICHLT, KA OE
WRENT A<y — FEIRERB L7 7 v ARPER
BN, FOBRENVEE T 7 H—FELIY VAN —%
ROMDICER LM ICRL 5, AFELEEOE—H
WWEHE I N2 0BYD Y —F— - X b= bIDK
TJrH—FT, VFv—FVyryid7a—-Fr2 A flOFE
EHANZERICIFS L THEBZHEL TS, 25, £0
MR, Y-S —HlT7rH—FOTa—-FY x40k
WEDHKL1FIZBODE,LHFIEHL, BROBRE2E
Z1DHT, NEORHANME %R ICE - 1 OIEE
ROEME L0 LEROICEN LD E RS OEL,

BEREEDOO &5 ICEENERICKR I MBS 2/
EREIIBIBYFr— FVVOFEORREIE, OHR
BTRBX s EEE RS 18710 ERFIETH L, T
794 9 TNVEBERLD LEEIED SNAERNT 7
H— FOBYLREFBEMN LRI LTV S, RIEFVTT
KHROBENZYHATDOTAVHY « 4 T ATV ADE
Bicn b s, KIBRIEREPEHALONED, 2hETR
rtBo<w - FHRTORS> NIZERRIGRE L0, 72
Eu, g4 LvFas— 2 b)—] Oo#EHT,
AHRBEIIBI BNV 7T VEBBHFICHAS TS E K
EEINBY,

A4 Y e ZFY—=MIEL, LHOAICYERDOERR
EOMAIIY T Iy FRIOBREZE L I AGIERO I -
F— XY ) F U RBOBEREME LTCEEI AL
N—=bFTd=FDYz A== ENT1 7% [4L

Fig.9 H.H. Richardson,
Cheney Block, Hart-
tord, 1875-1876

Library,

Fig.10 “un batiment carré”,
Viollet-le-Duc,
ENTRETIENS SUR
L'ARCHITECTURE,
1, Paris, 1863.

(Houghton
Harvard University*).

*Album deposited by Shepley, Bulfinch,
Richardson, and Abbott, Inc., Boston.

Fa5— 3y AM)—] OIGAED, ZOIEEFMEIR
BROEBICIEE ST, THICETBLATVS, &
it AOYERZRISERRICEE S N, JOBEYI
S HIBENLIFEEEERT &L S, TaDb,
¥, LROYERBREZWMOKRE, BICAS/NERIIE
BlOYs Iy REGIKETBEIEICED, OF 2 A5 —D
TV = THATI-RPRETEEREDOI DR
FoBsk#KEL, RAKFIC, KOMNEMNCEESEEA
OEBEMME#FEMICE 5 IKBH B &Ik, 20
FERAFG %2 2850075 b O HBEN TRABE O R &
HEIERALEY BDOANEHTTERLODOH- 12
(Fig.9),
BEYHDI—F— - XT 4 UF VEBOERRRIE
FETHATHIFRIKRETHHRIIBELOLBDTIE L
BoaTWh, Yz4=—--¥ENT4 v ITOHBEE, £
NERELSRECEETCABRZOL NP TIEEL, B
HEORRAN L ELREORICE LN B ILfRE LTORE
BRI OTARARELDE L TR2EZHEEMULT
W3, CRICET B E%R, 44 UL-NV-T27
(Eugéne-Emmanuel Viollet-le-Duc, 1814-1879) 138
EYMOLELSHEMICETEY, HOBERFTFE5
(1863) DBRERTHEL TVBHY, FHIXIERHNLE
EIcy, BHEOEFHFICGULBEE ABRONELE

Easton, 1879-1881 (Dover Publications, Inc.).

—105—
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Fig.12 H.H. Richardson, Winn Library, Woburn, 1876-
1879, Exterior and Plan (Van Rensselaer, Henry
Hobson Rickardson and His Works, Dover Publications,
Inc. ).

WO EMP S, IR (symétrie) RRORFZBA 1215
#5 (pondération) &WHFREOTIZ, ABNWERES
2EHETBHRATHH 12", BROB HEHICED
EAEFHOBENOFLICERLZR T E 2 EVHHT
TAFV-V-T 2o Uk (B8] (Fig.10) # 28
TEHEDN, VF+—FY vy OARBERTIE, w4 Fa—
Yy YN/ R A=A P YDIA LK XAEYT N -
g9y k=) (1879-1881) TH 5B, —HFEVFTICE
KIEERBEL LI K 0ERBICB T 2 BENIGE %
Hol:COERFEEDS T Y - FA—VD, ZORETH
HBALXa25— YV AMN) =1 DTNy I2TL4 Y
gy - R—NVEITEEL SDOEIE, HEZRTS 10
MDY F v — FV v OIEBRRIVBEERIC S T 5E
O ERRL TV (Fig. 11),

Vi Z—OBYRLEEOS VY - A NICBT B
RO, REs Y127 M) T UvREHNELTR
FaysiIckoHane»?, F)Fr—Kv >y
RFT 4 FV--T 27 2 ECHUROPHIRE L,
T Y v X MY —ZBX, EENRE LHE T 9%
OFREZME U, AROBERBICHIBELRET X
TRV,

JF v — KV Vil B 2 BENIEERO KRB,
1880 FRiEZED—EDONELEBEIIBE NG, Tho
DFRTIE, EERA OB RN SR D 23 /s &k
IS U 4RO AR EERFESH D51 T, BHADHE
JEEIC & > TET O N BN/ DR 23t KEE T
35BN, BEEONEICLLIERPOBRESER2EH,
MAEDLEY I —E LTOBEEDBRBVLEDTH - 12,
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Fig.13 H.H. Richardson,
1877-1879 (Monographs of American Architecture, I,
Ticknor and Company, Boston).

Ames Library, North Easton,

U3 - T, §TIRETURERBEOHIZHLEIT, &
OEOREME L, ZEL TSI L EZAASBLICEY
AL & LT OE LSO TICEY 5 2 & PR
ah, SRAICE [ALFa7—- YA bY—] 25
OHRBEORELIIH S,
THFa—ty YMI A==V DY 4 VEEEREE
(1876-1879) » o) F ¥ — FV v OEENSEE 5 55,
CNEEHBELOHE 2, BEHH VLR ¢
50TIREL, BEHREATHESIRLLDTH S, M
BOMBAEFEBICEKTE4 OEMAPZZEE H i #HitH
IZ, ULrbEue<, BETAFESPVFr—FV YO
TIVAIBIBTATI v 7 2 EBBIZESET NI,
FELEELBULVEECE»TEREZORIE, VD
WBENL - 547 NUT vOFELWESD, (ZITHEFN
EHLEALBMLTED S 3G LV EELIEES TR
TZOBYOEREE, KETWET[ T4 ARy
THIBE LIS I/NRER S S5 F v LAY LEED
Fhizsrn (Fig.12),

w4 VREBEILELS ) A A —A DT 4 LXK
#E (1877-1879) &, HEEA2FLE T HALLEAE
FHEROFERICREEFEORBERISN < BAREH %
¥t, AAEHEBRCIEERE 3RS ERESIC L ->THim
Ban>5%, UL, BUEMIIZ, BUEOEN
FLCELEBOTETONIBRD 4 4 &K -
EOBENESICB I 2BLMR, v Y REELOF
mEtE b o#EEEZ 2T, R0 [ L¥a5— -
YUAMN)—]| BRERKIITHLDEFBEIREEEH, &
NEIFET Tu—Fh o4 XAREEICEIBEIC,

NI | -El ectronic Library Service
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Fig.14 H.H. Richardson, Crane Library,
Quincy, 1880-1883, Sketch De-
sign (Houghton Library, Harvard

University).

¥s 3y MNUOBRATHE BERED, 2OREDELD
BEEE s s bHBINS (Fig 13), 12720,
INDEAEMREZBRLEZLDELTD [[LF2F— -
Yy AN =] EVHKRD S EHEYBICEIAE AT
ErEME-NLTFrOaY Y7 — REEARKEE (1883-
1885) ~DEEZLTRLTVNA I LAV, FU =
IO THMAT AL 51, BELEIAKELFED L
HARHDTHDHY 4 v REEE L 4 L AKEME L, B
<L b, The Architecture of Country Houses @ ¥ ¢ HE 3.
D [4ALXas—- YA b)—] OPELTET S
Niz/) == c RFANVBEUOAF)T Y+ AZANVD
T4 T OARBEYNOREL LTHBETESLN, V4
VREBEE ) 7Y - T TEOHPIEE BN L, =
AXLNEBEE SV ITDAINVT v - T4 FEDIL
ERIERIZKE VD, PHOBMIL S N cBRER D 5K
514 LA AREBEDVKE UTOEEHRE AN, &
DoV [ALFadg— VA N)—] EBATTD
D%, MEE LU TH» N 55 TR /2 AG OIERFRT
D ROENONG =T AN

Y4 Y, TALXHKEBEORNELS E TICEOER
B, LT Fr— FYyORBEICS T 5IEERICE
UM EHRELELLFMIT 274 v ¥y—D7 L4 VK
EAE (1880-1883) %, S fc D DREMTORBRILDB
A, IhETHRRUICKEATEEICS O 5 IFERE
FBOREMZJE L Cd, +9ICZ OEERAME 2z 385 L
HNLDTHB,T77 - AT v FEUTHEIDVPOEE,
7 VA YREBENFL LA AREHEICHELOTEmE, V4
v, TALAENEBE LY SARICEREZRLETS
[AV¥ag—- YU AM)—] ONHEAD-> THES
NTWIERTRT, ZDOBBRBIE=ET —FOADE
TREIBITNIT [ LFaF— Y VvAi b Y—] O—
WTHLdHY, VFyv— FY v icid, Thhfk< BREHE
REEB>TWIEEZFEDOE S (Fig 14), BRERIC
UF v — Fvvid, REINZOOESRET HEAEN
EREEASHE, HOKBEE L TEPHT, BOAD
B& SPEE S THICH RV ORICHD, HHIca

Fig.15 H.H. Richardson, Crane Li-
brary, Quincy, 1880-1883, Ex-
terior (H. Fujita),

Quincy, 1880-1883, Plan (Dover
Publications, Inc.).

INOOEET AH—MEME, BMaAEIZL TSI
ZONEMEH—EREHICETERICHEL 12 (Figs.
15, 16)o 0=V DY v A MY =T & »> TIHHHD
BELUIBEL-EYLEE TR T 2 RENHL
n, TITE, WEROKE LESNEL IS ORBICHE
INEINIBEREELT, FBEES> LV HEULAERE
LTHEETEY, 2hTd, EHOBELGEREEZ
NENBRICEITHEIMEOEREZ# TEBRELR L
57 79— FOBERELTHES, 714 v REHEIC
i, ZONSSHEBRELSCL, [fL¥ad—- YV
A M) =] ORBHSOVLODED, FhoBELEDEE
KL REERT—F, ZOBY T sEREEE
REMOBTY BRI E LT WS, 1745, #h o0
ZHEYD, IXNTOHINBRERPBEEREAMEZR
T EaL, RERICEBICS U S bEEZIHE 2 HL
5I0BMIE, FOBERELRABEMEERI S [
LXad—-YvAb)—] EEEUL, BERIIBY
50wy FVALEITY IV ALEDIEBO—EETH
0, T CICEMEIKEED HBENKEANLBITURL, &
RAHKBEICH T HIEERIBROBEREZRSEE-T
L,

5. & &
AL, DEo L > n)Fv— Y vy ORE
BT AIEEMELURFORED I 4 —Y - T - )T 7
ATV, BRICVF¥+—FY VOERICEERZS XL -
EZ2xonB)Fr—FK:/—<v - va—(BIHRBR)
DFNEDHEZEL L THBLMENHS, ZOMENH
HODEEH-TWEZE, BIZvysa—0OERY
Fr— NV UHRBREZBAUTRELPOH>TVITH
AT EEBEHEEH, L L, VFy— NV Uy reiio
LM D IERAR D 5, K O EEMSIEERAN L, BEERY
RBEERLULIZOICKL, ¥ 3 —DOBEITE T 5IEEMIL,
B0 5 BUORKWEESERICEZ S 5BFEE T,
FNDEMHN LT LOLEr EZMbEREFEI, BARTE
M THRMN ., 2OFRICBERLLDOLHBEH, £L
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SYMMETRY AND IRREGULARITY
PART Il DEVELOPMENT FORM “IRREGULAR SYMMETRY”

——A Study of architectural composition in nineteenth century America

by HARUHIKO FUJITA, M. Sc., M. Arch,, Ph.D., Kyoto
Institute of Technology, Member of A. 1. ].

DEVELOPMENT IN THE FORMATION OF “IRREGULAR SYMMETRY”

Once a formula for “irregular symmetry” was devised, it spread widely. For example, at least two facades of
the Masonic Temple built in Boston by M. G. Wheelock in 1867 showed “irregular symmetry” (Fig.1). The
Philadelphia Masonic Temple built by J.H. Windrim in the same year shows another type of “irregular
symmetry” , perhaps resulting from Masonic mysticism reinforced by the Victorian interest in novelty and
variety, Though “irregular symmetry” in educational buildings usually resulted from symmetry being overlaid on
a complex architectural program, it was sometimes used on simpler buildings such as the Free Academy of
Rochester, New York, by A.J. Warner (1872-73). The corner pavilions of the Academy are topped by varied
roof forms, irrespective of the symmetrical potential of the program (Fig.2). These examples suggest an
“irregular symmetry” almost as simple as Downing’s, though for larger structures. Part [ of this series treats a
development from this ornamental asymmetry to a more architectural one,

THE SPREAD OF ASYMMETRY IN AMERICAN PUBLIC ARCHITECTURE

Asymmetrical form, particularly irregular symmetry, which had been limited to educational and religious
buildings in the 1840’s was used for other public buildings in the latter half of the 19th century. “Irregular
symmetry” of the Smithsonian Institution was among the major sources of inspiration, not only for educational
edifices but for court houses and other public buildings. Edwin May, who designed a number of public edifices
in Indiana, seems to have been much affected by the Smithsonian building, as seen in the vague traces of
influence found in the Decatur County Court House (1854-60), and the stronger influence apparent in the Knox
County Court House (1872-76). In Pennsylvania, Samuel Sloan designed a number of asymmetrical public
buildings, but he tended to use “irregular symmetry” as technique to produce a variety of designs from a few
basic plans. For example, the asymmetrical Venango County Court House (1868-69) is a mirror image of
Clinton County Court House (1867-69) (Figs.3, 4). Asymmetrical design was used throughout the late 19th
century on court houses, including H.H. Richardson’s Hampden County Court House in Springfield,
Massachusetts, as well as on other public buildings. In Springfield, for instance, an asymmetrical City Hall
(1854-55) by Leopold Eidlitz was added to an old Court House in the Greek Revival style, an architectural mode
formerly dominant in American public architecture,

“IRREGULAR SYMMETRY” IN THE WORK OF H. H. RICHARDSON

Although the Hampden County Court House is the oldest existing example of Richardson’s “irregular
symmetry” in this context, his project for Brookline Town Hall (1870) 1s most representative of his involvement
with the idea as defined by Downing, the balance of irregular parts (Figs.5, 6). This became a basic model of
his later work, such as the administration building of the New York State Hospital in Buffalo (1872-78), for
which he designed at least two asymmetrical facades (Figs.7, 8). He also experimented with asymmetrical
designs on the west elevation of Trinity Church in Boston. In both Buffalo and Boston, Richardson finally
chose a symmetrical design, but seems to have worked through a number of “irregularly symmetrical” forms at
early stages of most of his designs.

FROM ORNAMENTAL ASYMMETRY TO ARCHITECTURAL ASYMMETRY

The period between the design of the Chicago building for the American Merchants’ Union Express Company
(1872) and the Cheney Building in Hartford, Connecticut (1875-76) shows a transition in Richardson’s work,

—109—

NI | -El ectronic Library Service



Architectural Institute of Japan

from ornamental asymmetry to a more architectural asymmetry. Although like the American Express Building,

&

the Cheney Building was designed based on a formula for “irregular symmetry”, with a gable roof on the
northern corner pavilion and a pyramidal roof on the southern pavilion, the gable roof was finally omitted and
the dominance of the more important south-west corner was architecturally established (Fig.9). This is far
beyond the stage of “variety for variety’s sake” or “irregularity for irregularity’s sake”. In the field of theory,
Viollet-le-Duc played an important role in the establishment of non-classical architectural principles such as the
“principe de pondération” which can be free from the limits of classical “symétrie” (Fig.10). The Ames Town
Hall of North Easton, Massachusetts (1879-81), with its huge tower at the foot of the building, shows
Richardson’s understanding of architecture on an inclined site, on which the principle of balance works far better
than the law of symmetry (Fig.11). Although these asymmetrical designs by Richardson were heavily criticized
by H.-R. Hitchcock for being mere pictorial embellishment, we should not fail to notice trials in asymmetrical
composition, aimed at modern irregular requirements, by such medievalists as Viollet-le-Duc or Richardson.

A maturization process in Richardson’s architectural asymmetry can be observed in his series of designs for
local libraries built in New England around 1880. The first of them, the Winn Library in Woburn (1876-79) 1s a
highly picturesque High-Victorian structure with such prominent features as a tall tower or octagonal museum,
although his French training is shown in its disciplined axial plan (Fig.12). This was followed by the Ames
Library (1877-79) of North Easton, smaller and simpler in design than the Winn Library, but with a staircase
tower which still works as the physically dominant fulcrum of the whole composition (Fig.13). The Crane
Library (1880-83) of Quincy evolved from the Ames scheme (Fig.14), but with an extremely simple plan
(Fig.15). The staircase tower, formerly a central feature of the composition, was reduced to a small turret with
tke main facade of the library asymmetrically balanced around it, reminiscent of an “irregular symmetry” formed
by academic discipline rather than by free romanticism (Fig.16). The Crane Library remains as a milestone in
the dialectic evolution between classicism and romanticism in Western architecture,

CONCLUSION

There is little doubt that Richardson was affected by the so-called “Queen Anne Revival”, and by British
contemporaries such as R.N. Shaw, well-known for asymmetrical and picturesque work. Though Richardson
may have lacked the refinement in which Shaw excelled, he deliberately tried to design boldly irregular or
asymmetrical buildings, which were formerly a product of accident and introduced into Western architecture
principally for accidental or informal beauty. It is difficult to find asymmetrical buildings among Shaw’s work
which were as studied and academically disciplined as was the Crane Library. This attainment in Richardson’s
architecture seems also to have been its limitation, as a beautiful human figure taking a specific pose actually
belongs to the same world as the Vitruvian figure, streching arms and legs to reach a square or circle,
representing the classical ideals of architectural beauty. However, while still retaining the historical concern for
visual balance and beauty, Richardson did attain historically significant resolution of functional requirements

and aesthetic concerns on the basis of 19th century American architecture evolved through “irregular symmetry”.
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