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UDC :72.03 : 72.071.1(S & I)

AN —=EALLF T T 4T

mBIH A LXa2T7— -V

v A M) — DR

—19 g7 A ") HEE ORIV E—

1. F&R

PFEDY Y A MY —, FIBAROBEIIBFE YV
A hY—, EHE XD [EGHEFR] H’\J*%!ﬁb)bd)%ﬁﬂmi,
19 T h 20 g iIc » F COBRER LOBEEERT
B lre FREREIC BT B IO, KEZHIC
Fhig, 19HEBED 74—y - Ty U Tr4T7
Wind Ty 7 - VT 7 AT 7IVELTIBHILDER
WieBFBE 7 F ¥ LA OFHRANEHITEN, €O
2 < IRONKEEIC B 50T IR, BEY, ThIC
gigssu~yF ¥ XLDREHEARS HOBIRICH B

V7 Fx L A7 OEBEEIZ~Y X F— (Nikolaus
Pevsner, 1902-1982) ® 1940 H D HULHIRISEERE T,
1047 FOHEBERHS (R.LB.A) BT 5#HE
“The Picturesque in Architecture” &, Z OWIFEHEE
81, BEIIBIBEF v LA ICETAMRZH
BLIZbDTH DY, £ TRTAFT -0 BEHME
Ko ERE, 1TOERDYy ¥ 7T 5 A—AN
(Vanbrugh Castle) 2» 5 X b a XY — - BV (Straw-
berry Hill) %#& 7, 1770 SR HTF 4 b ('Richard
1750-1824) ® ¥ 2 v kv — v
(Downton Hall) ©4 L ¥a2 7Y 74— (1rregular1ty)
KEDY 7 F v LAY OREN, BUEELEICEST,
et s —B U CERINBN, 2h 6 38R 50
B s Bt T T LR sERETH U, BIRAY
BHRE DO F v LAY SEHREN ORI, /N
1) — (Sir Charles Barry, 1795-1860) & ¥a— ¥ ¥
(Augustus Welby Northmore Pugin, 1812-1852) IZ &
pELHEEN T Y FVICHE TS, 19tHiEs T4 7
MY FEICEBEND HDTH DRI AT —EHET T,
Z av b (Sir George Gilbert Scott, 1811-1878) %
3 3 — (Richard Norman Shaw, 1831-1912) 5 &%
Vo F v L A7 0ERE, ZORORE, $abL, ¥

Payne Knight,

t BRSO R T ERRRSE (BMs6HFEI1ZA) —if
OSAFERF
* E LAY BhE - FE
(E”i‘ﬂ 58 4F 11 A 22 HEFESBEE, W59 4E 2 A 17 BRGETRMZE
D HW%BEHBW 59 -"f 12 HEEE! )

&8 H B =*

VA RY =75 EOEMNEEOEIE R U RIC, R
BT M S 2 BRROBEY I B 2T NP ¥ ¥ A b
) — %4 ERETCH Y, BIHEROBKN TIEER
HaRAEa SRS NS LA AN, BEIKBY
B F ¥ LA BBRRNBHEEZE TS LG LT

Z DB O, The Picturesque (1927) DFEH
)Ny 3 — (Christopher Hussey, 1899-1970) & O EM
BT, FOBTEEICKIE I F v LAY HEROFHR
LEZDLLDTH-oI7, ZOFEFE, BRMNKBEICBTS
g ERBROBERESE LD, KEOY Y
F v LAZ OEHKEC, LOBRBRFEBEOICERREOED
mbxEA>ETDHALE, FhERHELEL, EHR
BEO—EUI-REEZERETHIALLORTITADA
B, BEFEILERERY I — 0 v /S OHMEER I
BT CHIZEORBEAZ MBI S EILD, Ve AN
¥ 2 ¥ = (Le Corbusier / Charles-Edouard Jeanneret,
1887-1966) 72 & REED /S A = T DIERICE 7 F v
VAU BEEEERED ETHRTAF -5 &, RO
TSV FHE AL vIZ, w4y b3 T— (Rudolf
Wittkower, 1901-1971) O#FFEICRBR I Wit T, &
B EM A R k5 &9 51 (Colin Rowe, 1923-)
5 & DGR LT, A3 AV ¥ (Peter Smithson,
1923-/ Alison Smithson, 1928- ) 5DWVHW 5 7 —
# 1) £ 2 (New Brutalism) DEFEHIHET 2 FM 3,
34 i (Reyner Banham, 1921-
the Picturesque” & U T HERT B HDTH 5,

BTG OREBREOBRICKE SR ZRU

DFE L, FELESESHEINBL COEXTSEEL
T, BRSREZFIZZES np o fohy, EREIKRO NG
HIBRRBERAROHRBELE LY, KEBERICBIBE
HILREOER AHET 5 EICb ok, UL, BRI
KELE T, hoORPEDITS - 12RO ER
fyEoR i3 E 2 i & U, 7 4 b (Frank Lloyd Wright,
1869-1959) LA X E O BRI MEN IcHb N,
ﬁ@ﬁﬁl_%@ﬁﬁﬂtﬁﬁwm%k%?fiﬁﬂiﬂ’mﬂ@k
EEANBH D EIICRRT OND,

) » “Revenge of
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AEwid, BN THRTUBEESER 2% ~, 19t
T XN AT BT B IEFEIRI RS O BB I AR 2 50
RE5 %, ZORBENHEL2HA42bDOTH 5, FBE
LB T BIEHEMBRORKBIEI AN —)
Scully, 1920- ) OWFEIZRFMITR S NT B 5,
At L X, ZOFRENERI SRS T
W 20 tHACDIEARFRAVIE AR O ERE DKL % FEFR T 5 72
DITI, KVEFEZZGI NI ATBEYIZH T SR
DffEPEE S hREZ 5780,

EBIFTIE [ALXaT— - YA bY— (irregular
symmetry) | WS, SEE U TCEFET 505, &HRO
BEMSTHL [H—EEt] 2XbIMEssI7 =
2" (Andrew Jackson Downing, 1815-1852) iZ kL V&
AL xh, 19t REIC, 1 FFE2LEET AV I
BERHE UL 5EEZHmIE T 5, BUETE,
B [ALXFaT— - X ) —] »oEENIEE
MAOBBERRT 22, EIEHE ST, 19 LK
DIEHFRIRERR D B0 2 BRIAK &2 SBAILELEY I
MEEL, 215, BHCBRRNOEEBZZF 5N os, T
AV AN BERBROREICTIET 5 19 i 2@ U 12
BHRERITORRTH 5 2 & ZREIITRT,

2. A—OvINICHBIID AN —DEE

PURABM) DL ICEHBESEEOEEBIL, fhOFHE
SO EBRINT, FHT, MAAWIZIBES
h, ZhBERTC—HROHRTHVED, Kimldz O
DLDTIEE WA, 19ET XYY A EFEO—FIEE UL
T, YVARN)—ENWSBEELZOARDI T v /T
BIAEBOMBEZRTIED, CCTHFEINETH
59,

BEICBIDLY A N - DOFREBEPEARNIZY 4 bV
v 4 7 A (Marcus Vitruvius Pollio, #27GHET 1 D)
I2 kB “symmetria” OFRICHRT S EIXBAHMDEE
ThHdH. V4 Mgy ABFEED [RUERITH- 12
LY EEE B L ORI & 2k E O OFMKERIGEIR]
EBRINBEHRERDY v X MY —ix, R VREBISR
BN TNS [EAEN AR E R - ORISEIMR] &3z,
FHHZ B DT S AIFRRERR I BB X N T W kD 1255,
YURA M) —ICHIEBENSIE<HWONSE LT D
DX, 74 b4 ABREEDERFEREASHRE 1
516 HICHLEIEHES DI ETHHHHMIYI v A b Y —
EHHE s KEH E/NFHOBIGH E IV A Y 2D A
TV —IZBOWTREINRE, BLUZOEENER
X, w4 v ba7—%s87 7 A% — (Erwin Panofsky,
1892-1968) DT HE AT, AU 16 HigDEET
ERERENS Y v A M) ANBBEHAERDDDH - 2R
I, Yyu7— F (Mark Girouard, 1931- ) 33 {LI®
RUSEZ BT s,

WAH VY ApH3ay 21T T, Yy X M) —I3HE

(Vincent
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BERBEREETH ORI, FRET L P 4T RIC
BB “symmetria” ORELPEETEH LI TE R
W, HRBIENAEERBRROREBOFR T, EENICS
Z B NI S FERRERR & W D IO PEREER 1,
16 HADKICIIERDOMNR E L0 DDH D, 1670 KD
7o v AT, K] 7ay 77 )V (Nicholas-Frangois
Blondel, 1617-1686) & 5D A — & — Diaxit % &
Ed 5 [FEARIR] ~a— (Claude Perrault, 1613-1688)
EDKINWEC B, 4 My 4 7 AEEEDT TV R
FEAUCEEL, No— 3o “symmetria” BB ich
“proportion” EfR L, MKEFTHDBLEERT TV AD
“symmetrie” X AAGHIRD & 2N 4 B ERS D%
MWD ERZEFHLUTWHWBEY, EHEMBDY Y 4 b —
X, HHE O “symmetria” IZFFIHENVHLVL, F
DR ETEREE WA, W4 MV 4 7 AWRYT [BEY
BEBDORIGEMR] B KO [EHFEY & AEE & OBIf%]
DENZNITHIE L, HEHBOLOKRERWICHES N, ¥

- FENICOEE S [TEAHER] OBBESERACE>TY

A MY —iZbah, M BIBERs & o it
FinBIhicEThd, LULAYKEOTS v ATIE, ¥
YA R —EREE SN KNFEORBISH A, LB
MR TCREINDDHB T, —F, T —D% 4 M 4
U ABETREFENBE T OIAL g iz &> T, [AHH
Ml EWHIY YA M) —DBROEZBIC—REZRLUIET
HAHD,
EEHBRAOBOER IS ALIEHMOEEICEDN S
w, 18O u <Y F Y X amFFIZIC, 16 g, 5
17 Iz 2 O TEGIEHEMOBENEE S LA TV
Hole g RIc—a vy Ry s EcHiRINIZF 4 —
7 — 1) v (Wendel Dietterlin, 1550 tE-1599 tg) o Ar-
chitectura 13 7= D—HIT, AORENZ EDOIEEHON
RZz&Et, ChIZEERRETHY, 2BOERS 13
I 2RBFER E O & D OIEHEIRI 5 BIE & DB LS
HERULILLDTH B, 74 —7—) YEDEGIEFHOD
PE A DE )V — X Z (Peter Paul Rubens, 1577-1640)
DicEIZHR >N 5", #hsOBENESRIE, HHO
JEMRRRYVEEY D% < BEBRMDTE L ELITIE U T
RSNz, BERRRED~OHRED»H, &
57 UOIEHMOBENEREE LTHESIhTHnE &
T, %<1, BEYEZDF — 5 —DAKDIIRIZH 4
HMBEOERTHY, —BOYFT V)V ALTH B,
EAHERE LTD Y v A ) — OBEHSRON & Hh THE
EINdE51052 1I8HEFTIEETCOY VA M) =D
BEROZEIEY, RN I B RO BN T DR
DIREE 12 ENERDOBITTH » 12, 18 AR I3,
CDRIRIS Y v A M) —OEKRIIEENB AL SRk X
h, €7F ¥ LA DEHRICBEDEALICEST, ¥
VA MY —EEONRESL 5D, AEHEBROEIZEE
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H»OMEINZDHEOHEAT, 4 Mid¥ v A b
HvaHBEEEZAH U, JEEHRERD D, 1ZPEE
THHMNBEDOEMISER, 3T E 2 < OIEEFRIY
Ry HS I8 HHICER I DI TR BT VL, K7 F ¥
VA7 IBBRENNHT ULIEHEMNEELZEKR L DI T
HEW, _ }

18 S D E THEAE X N 7 JEARFRI B E Y A
Micgy, L dpitE i dRmEEO#EBIZES, 1750
FEfITE, N— 7 = — (William Halfpenny, 48R
BE-1755) ST Y v Z I A AR EE & ERFT - 12 EN
EAREHRLTWVWS, £iIZ, 7 v H— (Paul Decker,
HERERE) ODREREROZEL Z2Fy Ny T—N
(Thomas Chippendale, 1718-1779) O /1#& 5 — 1) —
(Matthias Darley, 44ERFE-1780) IZAL, FEMHEFRD
BEOEKICZK, 2oTh, FEAIuT s EICHOLS
niz, 2BORZZER2HE—NKTRT HEIBEE L
TWbERbE s, HREABREOELARPRTHVE
b, 0EODHDEULTERT 5D, B—0ORHE
BERICEROBEFZELZ O NS END 2 &T, ZORR
DHE—EAHDOERZEEL VWD ERYT & HIT,
Ty — FIZBEEOARE.2RS5BMARZBERLTWL
%,

FIAMY 72 B ER S W R E O IRBFRESE I 7
47w b (James Wyatt, 1746-1813) i2 k274 > b
v+ 74 (Fonthill Abbey) % %, = hIiXFH
2 ARSI EObDTIdE DS, Rid0IEHE
BT AL vERAIEFHDOFR— T (William
Porden, 1755 tf-1822) ~DEEL, % OKEEXHE
HEUICELLA A -V EEZZ2NE, EREBEICBY I
HERITERED R IC Lo 5 2 OFBIXER TS L0, X
EEZOEMDOBENNERINT AT —oBHmLUTVS
DT, TITE, TZOMBREINCLHSD, W2PD
FEMFFRRER OISEE D, UROBRETH ZzM5 LTH
BRIEVE VD Z E2HRL T, < ORICIEBEICIEBIRN
ARBESEZETEHDODO TOWIKEIGRZRE T,

3. 7AUHOATLREICZS T S IEEHRNTEDORE

18 HACHHEOEE IC R 5 N 2 REBKIE, »E VR
T AVAHIRBEDNI, AIBRDON—T X=X Ty
A— DA G 1760 FEEITIZKEBERNICA-> TV, YV
Tyr— v 1743-1826) IZ &k %
U7 =Y =TKRE (1817 1827 ) ORIUNE@HO
AT AP E RO T 2R Ic RS s hThic, Ly
U, Y 7RXY—0BFidEY 5 4+t (Monticello,
Charlottesville, Virginia) &Y 77—V > OHET
LEICHWSNTHBY, REBRDOTF v RV 77— VR
D) OET, RRERP OIHEBTEIZLDTH S,

—R, BELSEGHEBROBREZRFE >V 7 -V =T K¥E
B8 IC B I A AREELER I, PEEMTORSICE

(Thomas Jefferson,

Fig.1

Thomas Jefferson, University of Virginia, Charlottesville,
c.1817-27, the 1826 Boye Print (courtesy of the University
of Virginia),

Fig.2 Richard Upjohn, Jubilee College Project, 1844
(courtesy of Columbia University Press).

EEHT, 10D YT 4 VA Y I RTCOFEDB L UL
HEICB T HHEEDP H, PFROTY v FEBBEITKT LT
EWOBICER T 5N BEOHERSHER, BLT, £h
5 ORIDEROBEEEEROEN, BIZi3, BAako
mYnERicEcES (Fig.l)e CONRT 4 YL -
TS VICEULTE, v 4tto= ) — (Marly) @
fE L, RNOBELIOEF LSRRI N5 M5, T IZPLE
T53E, WG 7S st EA L, REAM
ZEFAUIHNIED,, FERMRIERYS C ZE TRIES N
&, TheRL s REBKYPU~ Y F I X LDEYE
WaHsgns, auaa, I¥vy, YT —DRE
BB LTy XY F— D Gentleman and Cabinet-
Maker's Director (1754) ERREIZ, T 7 -V =T K¥D
—RBOHAIU TR EERB, IZL, FRIEEEBREGHE
HMEMENSDOM L VBT, HESLIEHE [REE
ELEENMSOFEAT ], [BEHREOEAR] Lxhi,
R ORENTTRRKOBEKE X, Z0 &5 55
T, EROPOH—TH, BHEKFORFT
H5,

Ty =V TRKEZIXUYD, FRBEFITIEEARNICA
GHEMO 77y 2L s MBIROFHEMICB W TER
DRZLPIVHELD B D, FRIXEBRBEIY/EE LT
EBELAEL, Tuls LA EETHS I OTHD
5,7 73 3~ (Richard Upjohn, 1802-1878)Ic &k %V o
¥V — - # Ly Y (Jubilee College) DEHERE (1844)
XENERNICTR T, ZOMNHEK T, D& Z T
BEASIZ IR CWEZ S > TERIHBTTHSH, &
iz EDHBRPAEORBDENZRYT (Fig.2), 77—
Vo7 REECOFBEEZBTCHWEMEE, 77V
2ETY 9T - VT ATy NENIKRELEREAT
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N, FNIZELHERABEROBEOVICZEEESEN, H
BEMFRICEED A — & — xS d 5 &0 D HBE s
BEBIXIZIIHEB L, MRS iERITH, B2
THEE T U T LEEENICAHAD ZERIRO AR
BEERART VI, O, RHIICH, SREW
DAREASEFRBEPIFEAEBIE LTT ¥ > bV ICERILE

hizA I AV =7 V% (The Smithsonian Institution)'

DEYDTHFA VIZBEINS,
REDOAHHETCHHAIAV T vORIOEDDHR
X 1840 FEE» 5 A 51, IV X (Robert Mills,
1781-1855) IZ k5 &YW L EROBBER B EZD 5, IV
A3 B OBEFREEIEY) % T H5\F 1oy S O BEER 12
B, FIIREISAEZOE, EEBHREEOA, SEO
Bz ohitROBY TH S5, FOEED, EHR/SR
HORICEHRBEEZAHAIC > RoE, av v FIYALD
NHBEANDHE R EWES, TORKRMWIZIZZFT Vv T
BEEE Y F v LA BEFEEORTFIE, INVAD
filckpyr—YV=TRKFEEEDE S, 1845 FICH 1
LM 4 — 1 (Robert Owen, 1771-1858) D 3.7z
D DORTFHHHBEOEZESH, FOVOEVTAIARY
=T VEFOHFILMIAY I oz — k- F— - F—
I > (Robert Dale Owen, 1801-1877) #»5 1849 & IZ%
7b U 7z Hints on Public Architecture is & T, 1846 SED 5
T2 ECEFRBROBMB Mo BT, I Tk
ﬁ%ﬁ®%%k%k%bé$@%m%?éo
1846 D IRHEEE X, I NV AXELIKOEER & &5
DEEDHAEDLEIEN, 7—L v (Owen G. Warren,
EREREE) OFRIIHE IO 7T A W icER /55
(Fig.3) 7= LYW 7 7VavE@EL=—2—3a3—7D
BEFCT, COFEREILEY - H Ly ViHEEDEL
BERLD Fobs b, L4 v (James
Renwick, Jr.,1818-1895) 3t DILEE DEEZBHL
B 2EEORZHERHBUCBRI 2B, 00L&
DT [TYyvy - THAL V] EEERIZLDIE, T—L
VERICEELIU 2 BE # IEEARRICE T, FEICIEA 7 2
T4 —RKEIFLAL - Fy—FDbAL-FT—%H
I ELHBEEL, bAoA -7 -BOEIZX/) v bw >
(John Notman, 1810-1865) DZEIZHLHEHLNTHEY,
Ly4y PERBERNIZT L VvERE ) v P VER
FREDbLEIZLLDITIE S, BIZEHWIZDIE, [l>TED
BRIZ 3120, GHICIZ0 &2 FHi» i Rig s /g
DOEBTH S (Fig.4), BEOBRY » sHAI LT, £
NoO/NEIBERELICEROEZzDE12HDIZA S
N, TOE3ICHENEEYOEAIIFNEFED TS
S5 LADMEIZEZHL, 70 & ITHREE S CHER
BB AN, BRI SEIAE S SHE LT, &
FHEVBzV, B2585IEHENNEREOBANE, RO
h& - 5T —BIOE SO » 5 DBERK CIIELAM A
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F|g 3 O G. Warren Smithsonian Competition Design, 1846
(courtesy of Smithsonian Institution).

Fig.4 James Renwick, Gothic Design for Smithsonian
Institution, 1846 (courtesy of DaCapo Press).

Fig.5 James Renwick, Norman Design for Smithsonian

Institution, 1846 (courtesy of DaCapo Press).

IWBEbhBiIC, Lryw 4 v o »RmE EOHE %Y,
INEDE R ELTEZIZAREETH 5, THIETBERRE
WRAEBRLSBERRETEWHRER L 5 OHEGR 7120, Bidh
EBINIZLY T4 v I7DBERT /) —< Y - FHFAL V]
25, RBOBREAHEMOEEZRL 286, $XCE
DRI HEEBIROBRIAE UTRBEI N &0 D XR
Mamlx 595 (Fig.5). BB, BRICEwRMA LI [
VA M) —DOFEIEYOIEE,» SO HMHEINS] &0
HBENTY v 7 - THA v olEBRsh, Hiz, Eop
SBTHIEY VA N) —ThHB /) —<v - T4 ok
FEULTRBEIh I EHREI NS,

T A h ORI B T B IFEMNEREORER & 2
HBAIAVZT v ODOEYIT Hints on Public Architec-
ture (ZHERIIZ IR AT AP, 0=k - T - X —
IV B ZOEEE, BHRELSEREKEOEIEKSE OFE
BRER ZBRRL TV S,

[ A5 AN O HE L RN & 45 72 175 5o, SMEDSPIIY

BWIGE TR UEBKT 50T, ASIKEOVEA QS

58, DBUKOKAEDERETH S EHED, DIBRFEERD

BEFT CEBEZ RS RIEE 50, ]
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a/N— bk« F=) - F -V h R XHF T 5D
b, FRAHPREITISULEEZIY, BEEOBHEDH K
X<, EHAREOKROERNER CHOONENED
DEEX P HTH B,

4. 7 AD)HORBBEICE T I EAFEROEK

it a3 — v OB R DB LGB S IT
BUETHEIINTHhBEHIEDITNEEDNhE—F, #18
» oA CETH S Nz KM LR TH 5. HROD
Bz )oYy « a2 A (St Sulpice) ASIEFRFR
OIE#FEON, THNHRETOEHEIZELSD, hHBMN
DOEEIEEOEAIERR L, RO & BRICk
RS NIEEBRAE L, dbT7 2 ) B TREREIRE L
THEDTHBHY,

NS SRECREE ¢ 13, BUth DR EHNE R 5,
B %2 &0, FOIEMHIEO NIz b Db & 5 05,
FOHTEN, kT A YA THBLBETOHNE LD
LI EBIEDIETH B, TDLDRRED
e, IEfZ28EICAGIHFBRICUIZER U S RBGEE
M T A ) AR T 19 iR EICW S DhETHNT
W5,

REBREDOBHE L, FEHOKETCOREEIT T
VavElvw4 v IrThHbB, mMiBHBOBRIE, ZITH
Ly Y4y DOHENET 7Y 3 vORAICEEBINDS
», KOENND D VIARERSIEEBRZEVHLIZE
WAHERT, XEMRDOBEIB LS, T7Vavicksd
TNy 7)Yy DENT) A2 (1844-1846) Y 2 ¥
V= h Ly VB BB/ NS 2B EDE
1TRBEROEETHHDICK LY, Ly g v 7tk
Hma—3—rDO¥a—Y ¥ S (1846) X, 3IZH
UEXOIEO—H=BEERR, thhz7 v MUBIRET
%, NLHEIHEMERZR > TV ie, AI AV =T Y
OILBEFAND B 5 FhRERE, ¥a—1 5 v HROE
HICELILTWVWS, ZOHEFLI=FY - A7 = TORA
B L7z 7 4 754 —Y A« A ) — FOJLROAHIC
BoTWioTw, JbRloEEKE < U ERITBhRMG
POBETELN, BREELIET Y MICEERA
B EOBRIIAARTH 5, £ ICWEHRIETEZED
Mt H - e bihab, EHERO/NELRIZBHET
HotrzErEANE, AIRAVTVEREC, ZC
THWEICHERERE 2T RSBV LA EEDA
%, ZOBOIEMAFREROES, Bb, FEREHOHLHR
Z it & U T ES B0 RN E D I/ NRAE T RIE
DEEEFEOBET, NELBERLZRECIs < NHRICE
Mzagtcboik, Mg, XKESHIETHSh, BEICOD
EERV,

BAIAR D 6 AGIEFEME S HE 2 RBEFEYE LT
B O H D, RiE0 19 HIETEOFANZE T S5
5.%O—E%,Sy b v (Stephen D. Button, 1803-1897)

RV T4 5TNWT7 4 THEBOD< IV b - 574 TEHM
I 1855 FEICEEC b e MIER/NB T, ZET —FIZD2R
Dz, BT LIy o BRER, MEILE
HHBRZRE L 2, RO 210, B4E, Ny

FPURELREL R B EEANRICETST7 7 — A b -
ITFAANEERT 4 TTIVT 4 TIKETSEH, R
D IEBADEBDEDLDNER LS, —a—3 -7 O
BELTT Ny Z) vyDT) =2 oy REMIZT 7
VavRFILEBTYy 7OKRMABNH 5, Thid
1861 SEDIET, WEEMBIIBARR UHRETH O 2255,
SEE S L IR s 5, I h b ELGIEEFROM D
hTh, BRNEHANZ/NY b ObL O, 1840 i
ogv FryocHiRahtzor 4 bosv o
Wightwick, 1802-1872) @ The Falace of Architecture |Z
HWhrhi-RERERERXNOFEM L2 FEE£ D 2 “Palace
Gate” ZHbw 5,

KEFE T OROIEEHHN RBBESLE R L ILER
WBIRD EDICHRTE B, 23R s BERIEERE
AP KEERERDSTELE L 12, HERFRLROH
HPBEDEHRS 7 ORERPER LS 2, o1z
SEFBASTEANTIRS L, HIFO—EZH U BB L
Bz, 2ULTC, WHhRBOTARIZRA -S4 T 7
ZFEHiC, AMsBENERAKEZ L&D, COALNICH
s IR O FHEE L, B L OOREBEHFEAD
HARMICHBITONT, TA)AZMITBTSNZDT
HbBo : '

5 [1L¥a15—- 34 b)—] OFR(

AHEBEICIBNTE, 9N—h - F—IV - F—T VD
EEVIEEMEROFER ZHGE L 1205, HEBREETE,
§ = 7D 1841 A H DEENRROBRE 2R U 12,
VI F v VAV BEOKEANDBAELEZXSTA T4
2 (Alexander Jackson Davis, 1803-1892) ASLARGIZER
Bl HRIEARALIBHLE SN TOZDIZEN, kDX
s Ty = FOEZEIIHBERED £ <, BELHR
ah, FNOOHBIFEERBICBEEE LT,

Yy =y S OEEIIEE LRE & I EREORER
P BWEREIC OW T DREHAN SN TN S, 1842
FEICHINR ASH 72 Cottage Residences TIX 3 v A ) — 8
2=7 % —37 4 — (Uniformity) &H#Esh, DIFO
EHIERHIN TN DS,

(George

[T 4+ =354 —H 2 00RBNESDHETHD LS

12, YA MY —OFEBIZ 2 D ORRAUBIERS D6 & EH

ENEIME T, EMMERICBIB LT+ —~3I7 4 —

DEMOBMAME T, YA MY — I ZERAORRENEZ D

1219, ]
FLTHI=V 7, S o0OREBY T, BEYICH
U5y vy A M)—¢2=74—3IF74—%FHAT S
(Fig.6).
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Fig.6 “Symmetrical” (left) and “Uniform” (right) buildings,
Cottage Residences by :A.J. Downing, 1842, 1873
(republished by Dover Publications, Inc. ).

MR (Zf) IR SN B EICRBRUILY, Yy A b
VANTEH B, SEEHIE, Zhz{RE0Ra cHElTH
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EIPOTHB —H, (G) OL=7 -4, HBHNIL,
CHM BT, BOLETHLABIIBOTY, EEEE
EZRE-TNBE, |
BEICHM S EROBELEFR>THH I v A b)Y —IZd,
17 #ACEHD [TEAHEF] 0 EBEHROES ISKICER
REEHURLY, Fo=v iiBdaBbidehicd s
W, 12 L, ETREIZHR S iz 274 v b (Joseph
Gwilt, 1784-1863) DEEEEPIFMNS T 4 bV T 4 T A
ey 2 P —DBERLK->TNB I EZFAINI,
FRIEEROZEILTIEEL, SEOBRMETH 5,

1841 FEDOBRICBEIT 5 5 = v T ORYIOEET [V
vARY—] B3RO —RNZEKRTHEDLDNL TSI,
Cottage Residences T DEZE T bI3, EED HEFEAZ
WROERAEBRTILHOEFOBETEULEBDLN S,
[Yyxhy—] sEORBILLHKLT, Fr=v
DOHWEEFEICEHLBDIE, 57 Fv (John Claudius
Loudon, 1783-1843) @ Encyclopaedia of Cottage, Farm,
and Villa Architecture (1833) B & O Architectural
Magazine (1834) 75 & OBREREREFRHEOMWHTH 5",
FTIRYDY YA RN)—DERIIEHFW N, £0
R L2 LEM T, HHOBF 5 4 (Edward Buckton
Lamb, 1806-1869) & #fisZAefEfRIcE b5 XK
BONLHY, FI=V S OEROERTH VB, T
YUY DEEEN T =y FOBBERBEEI 51D
BARIOZETHY, T LIIEETHEMPLIHEHRO &
AITERUIBERTCH S, iR LIcY 74 b T4 07
DEVEL R ETH A D, Cottage Residences T v A
P —%2XEST 5 (Fig.6) oHittmEERE L, BIAROZ
HIEHEFR D “Palace Gate” THi % % Palace of Architec-
ture ® “OLD ENGLISH MANOR-HOUSE” o X »
HYEL NIZATREMEDSE W,

AN—V R I=Z Y TOEFYLEY XA M) -DEH
%, BfE “asymmetrical” EEbN B b OOMEE T
AVvO—BHRRHEEUCHLTLIERSLDIZEFFL
128, 1205, AA—VORRIZIKL, FhidE-1KK
7F ¥ VA7 CEHHSERB s, FGENICED S
AhHLDTHIEN, LA, Fy=v N3O FEEL2#E<
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BTV, Y=V 7 HY, Cottage Residences T D
YA MY -DEEOHFYSIKKN NIz LDS T, 1850
SED The Architecture of Country Houses T3, £ 0 %4
7z [0ED>DFRMNEEE KT 5 DICHELZEOED
HHOBHEY ] EWHEFHEERL, FRICEETE [OL
DOHFLDOHAIA G ZROEETCH Y, TDHILEL
KBRS LEWEDD | EEVWRA, ZLTY IV
TR 2BEHOY VA N)—, BB, L¥FaTF— - AR

k1 — (regular symmetry) &4 L¥a25— - 3 X b

1) — (irregular symmetry), 2H D, HBEICE->TDH

Fula& 72 5 MRS EARAIRT, (204 LFaTF— -
YUA M) -—OFRBEELFOENIE [ L F T2
HEYE, HELLFYTIUTIATESAHD, RLT
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FEoBMEBODEDIE, -7T, o< BHHAE

“asymmetry” Cid 7z <, RIS BE S VI HEZ K-
1ETCD [AVXFagg— YV AMN)—] BDTH 5B,

6. 7AYHRBERBEELTO

[TL¥a5—- X U—]

KE DM 2RI B A I AV T ¥ OBEYIEEE
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EH TS5 vy ARk (Starling Medical College and
St. Francis Hospital) ©#% %, ZHOKXK/NEEDE %
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TE2AT Y 4 VY >~ (James K. Wilson, 1828-1894)
B LAYy —I=FMY 4 —Y v (Wheeling)
ExpicE TR =— - H L v Y (Bethany College,
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Buth OEM O A AN RGO FHE AR O, SLHEE
BEOEIcL b b TEEFILE UTHIRICER S
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SYNOPSIS

UDC : 72.03 : 72.071.1(S&l)
SYMMETRY AND IRREGULARITY
PART I FORMATION OF “IRREGULAR SYMMETRY”
—A study of architectural composition in nineteenth century America —

by HARUHIKO FUJITA, M.Sc., M.Arch., Ph.D. Kyoto
Institure of Technology, Member of A.1.J.

INTRODUCTION

Architectural symmetry was, and still is, a target of criticism by the pioneers of modern design and their
advocates, who favor asymmetrical equilibrium. Asymmetry in architecture is, however, not a creation of the
twentieth century. The “conquest of the town by picturesque architecture” is, according to Nikolaus Pevsner,
a nineteenth century contribution,

Pevsner suggested that “the modern revolution of the early twentieth century and the Picturesque revolution
of a hundred years before had all their fundamentals in common”. While Pevsner saw picturesque qualities in the
work of, for example, Le Corbusier, Colin Rowe found classical principles such as axiality or symmetry in the
same work. This is a significant difference in the interpretation of modern architecture, described in “English
Architectural Polemics, 1945-1965”, by Reyner Banham. Since the time of Banham’s article, the issue seems to
have undergone several further re-evaluations. These battles between the advocates of the classic and the
romantic are the basic components of the dialectic evolution in Western architecture, and studies on these two
major aesthetic ideas still remain significant.

This paper concentrates on the American problem of architectural symmetry vs. asymmetry, one of the issues
involving the classic versus the romantic, in which “New World” innovations combined with European
influences. Asymmetrical design in public architecture, for which symmetry had conventionally been employed,
is the focus of this paper. Studies by Vincent Scully and others have emphasized domestic architecture,
describing intrinsic developments far beyond the mere reproduction of European architecture.

CHANGING IDEOLOGIES CONCERNING “SYMMETRY” IN EUROPEAN ARCHITECTURE

The meaning of the word “symmetry”, which stems from the Greek word “symmetria”, has undergone
several changes. The ancient meaning of Vitruvius’s “symmetria”, an agreement between the components of a
building, and between the components and the creation of a coordinated whole, has never been completely lost ;
neither has its relation to an idealistic human body. However, Renaissance authors, most likely familiar with the
Ten Books by Vitruvius, seem to have avoided this mystical term. By the 18th century, the general meaning for
the word symmetry became “bilateral identity”, which is mathematically more accurate, and readily understood.
The Medieval concept of the correspondence between macro-and microcosm, which merged into the classical
symmetry of the Renaissance, was retained, but with stronger visual orientation, in homage not to God, but to
the king. While bilateral symmetry was reinforced in palatial edifices, bilateral asymmetry was used in
Mannerist designs, more freely in Rococo, and later in the Picturesque movement, for which major sources of
inspiration were the chronologically—remdte Medieval and the geographically-remote Oriental, Although classic
ideas were retained, this was a full-swing to romanticism in architecture, and symmetry was often ridiculed.

PROBLEMS OF ASYMMETRY IN PUBLIC ARCHITECTURE IN NINETEENTH-CENTURY AMERICA

The neo-classical University of Verginia by Thomas Jefferson is an early example of American asymmetry,
introducing many irregularities in plan and design (Fig.1). A number of ‘asymmetrical designs for other
educational buildings followed, as facilities for higher education demanded more complex buildings and
programs, and because of asymmetrical forms associated with medieval schools or the freedom of learning. The

use of an overall symmetry perhaps expressed other educational ideals such as unity or discipline. An example in
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the Gothic mode is the Jubilee College project by Richard Upjohn in 1844 (Fig.2). Asymmetrical school
buidings can be found in oid European universities, but in most cases were formed by repeated alterations and
additions. Perhaps most influential building was the Smithsonian Institution by James Renwick, who explored
asyrﬁmetry in his design process. The design was advocated by R.D.Owen in a book published in 1849, in
association with the character of the American republic, where external forms should not dictate internal
adaptations (Figs. 3,4,5).

ASYMMETRY IN AMERICAN RELIGIOUS BUILDINGS IN THE MID-NINETEENTH CENTURY

Asymmetrical churches with unmatched twin towers became popular in the United Siates, a precedent for this
being the native Spanish Colonial. The unmatched towers of Renwick’s Church of the Puritans (1846) can be
seen again in modified form in the central part of the Smithsonian. Asymmetry was widely used for churches,
and for cemetery gatehouses. In Philadelphia, Stephen Button designed the asymmetrical gate to Mt. Moriah
Cemetery (1855) and the First Baptist Church the following year. The number of asymmetrical buildings
reflects the American interest in irregular edifices, although tempered by the strong classicist Colonial tradition.

FORMULATION OF “IRREGULAR SYMMETRY”

The picturesque house was advocated in A.J. Downing’s publications, whose influence was not confined to
domestic architecture. In his Cottage Residences (1842), Downing wrote “As Uniformity is the balance of two
regular parts, so the principle of Symmetry may be defined as the balance of two irregular parts” (Fig.6). He
highly recommended one asymmetrical residence (called “'symmetrical” by Downing), possibly drawn after
an OLD ENGLISH MANOR-HOUSE in George Wightwick’s Palace of Architecture, Downing was indebted to
British authors of the early 19th century such as Wightwick or Loudon who were also somewhat involved with
symmetry and irregularity. Downing perhaps noticed the peculiarity of his definition of “symmetry” in Cottage
Residences, and wrote a more common definition in The Architecture of Country Houses (1850). However, he
introduced the term “irregular symmetry”, which described his ideal, symmetry and irregularity, rather than
completely free asymmetry,

“IRREGULAR SYMMETRY” AS AN ARCHITECTURAL EXPRESSION IN AMERICA

The Smithsonian Institution had a tremendous influence on the design of American educational buildings, The
Starling Medical College and St. Francis Hospital in Columbus, Ohio (1849), can be seen as a condensed
version of the Smithsonian design. Another example is Bethany College of West Virginia by ]. K. Wilson who
studied architecture under Renwick. Influence from the University of Virginia can be seen in the approximate
symmetry overlaid on the undulating Bethany campus grounds (Fig.7). Although other sources have been
conjectured, the irregular symmetry of University College bulit in Toronto in 1858, when Bethany’s construction
began, is much closer to the Bethany building. As with Sir G. G. Scott’s Gothic proposal for the Foreign Office
in London, F. W. Cumberland’s Gothic design for University College was refused in favor of the Italian mode,
Unlike Scott, who repeatedly altered the style of the Foreign Office to meet Lord Palmerston’s ideal,
Cumberland devised a hybrid of styles and irregularly symmetrical facades (Fig.8). Though possibly suggested
by England’s Oxford Museum, the conflict among styles, and the characteristics it shares with the Smithsonian
Institution suggest that University College was formed by a design ideal of the New World, “Irregular symmetry”

became an architectural expression in North America without borders.
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