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PRy N AEYEE BT A TEBGRES L FORE B OB B E

ik S /- E =TS Department of Practical Art OfR#ED &, 72 K2 ® Marlborough
House 21 8 5 24 9 A 6 A, HEINAE Museum of Manufacture 235ifE L7-, FrihD 72
DIZIXESXT VA U ERTOHFRICREsNzfma R 1y FORERSOBERHDN L Dh
PMBEENSOMBETHALEZLORENREEN T, FEOHLFRT Art Museum, KIiZ
i% Museum of Ornamental Art L ZZ o725, FOBEE [FHA ANIBIT DAKDBKDLR |

[EABA~OEMOIGH ) (JITIFWA SN, FEEIXL 85 THEIZH TR - oYy M OEYE
HIZBER L, 1 8 6 24 F TIZiE, [[ff Museum of Ornamental Art LA/MZ. Art Library.
British Paintings. Sculpture and Engravings. Architectural Examples, Appliances for
Scholastic Education, Reproductions by means of Photography and Casting 72 &', EH/7z &
ZEDIZJREDEMUIMI W OIEFPEE IO b b ~EINESLFRMICED N D L STk
STV BABRRRIZI Y D X h )& LTRARIZHBI Z4 Tz South Kensington
Museum i Z D X HIZ L TEM S, 1 8 9 9 I Victoria and Albert Museum & SR 41T
SRIZED,

LLUFIZ. 1 8 9 94 % TIZ Museum of Manufacture, Art Museum, Museum of Ornamental
Art, 3 J 0 South Kensington Museum D37, TXEBMRHMMA CRREIN-EBESZ VAT
yTFT B, YUR SV N EWEIIBTOREORERERIZ1 8 9 84 D "The loan
collection of lithographs” B CTH Y, RDOERES=IZ1 9 0 1 £ The loan exhibition of modern
illustration” B TH 5, LB oT, A FEYV 427 YT - TAN— |k - EWEELIRTO,
Marlborough House FF{t7>5 South Kensington Museum & T, oD ([LFED) T A -
oYy b AEMEEIZBT B EN,. LEBRS I WITERENBEROERRES2EKOHMETH 5,

18524

Examples of false principles in decoration (Know as the “Chambers of Horrors.”)
September 1852-July 1853

Marlborough House (LLF, FFaC7eiT4UiL 1857 £ % T Marlborough House TO R {#)

18534
Specimens of cabinet work
27 May-3 September

Gore House, Kensington

185 4%
Gherardini collection (1 # U 7REAIRE : iz L2 o a VHEA)
March-April
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18554
A collection of works of decorative art
1855-1860 (FRWIOKEIE BEI 2— 7 L))

18574
Manchester Art Treasures Exhibition
BRI A e R B

18584
Photographs and daguerreotypes
Late February-
Works of art-manufacture designed or executed by students of the Schools of Art

June-

18594
Drawings by Raphael and Michelangelo, from Oxford University

Summer

186 0%
The circulating collection of works of art
1860-1863

186 14
Chinese silks and embroidery
PR e Rr 3 E A B

[Oriental art]
BRfEREE R & VBB &4 FEAR A

186 2%
London International Exhibition

1 May-15 November

Special exhibition of works of art of the mediaeval, Renaissance, and more recent periods

June-November ( FFEEEEESIZHDOETHE)
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1 86 3
The wedding presents accepted by the Prince and Princess of Wales
15 April-4 May

186 44
British stained glass, mosaics, etc.
May 1864-

18654
The special exhibition of portrait miniatures on loan

5 June-31 October

186644
The first special exhibition of national portraits
16 April-18 August

The special exhibition of oil paintings, water-colour drawings, architectural and other
studies by the late Godfrey Sykes
14 June-March? 1867

18674
The second special exhibition of national portraits
2/3 May-31 August

Food
31 March?-

Exposition universelle, Paris

Examples of the periodical literature of Great Britain
31 March?-

Exposition universelle, Paris
186 8%

The third exhibition of national portraits
13 April-22 August

20



Drawings submitted to an English Art-Union competition
June-July

Meryrick collection
October 1868-1870

Abyssinian objects from the Emperor Theodore
B fe B A R A

Design for fans
B P A e 0 1< PR

Gold and silver-gilt plate from the Royal collections
R R S < B

186 94
Competition designs for the new Law Courts
B fe IR 1 B A BA

18704
The loan exhibition of fans
1 May-

18714
London International Exhibition
1 May-30 September

18724
London International Exhibition
29 April-19 October

Selections from the objects of science and art collection by His Royal Highness, together with
water-colour sketches and drawings in illustration of the cruise...by Messers. O.W. Brierly
and N. Chevalier

[ca. January-April]
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The special exhibition of ancient musical instruments

June

The loan exhibitions of ancient and modern jewellery and personal ornament

June-July 1872

18734
London International Exhibition
9 April-31 October

The special loan exhibition of decorative art needlework made before 1800

May-August?

18744
London International Exhibition
4 April-31 October

The special loan exhibition of enamels on metal

June-September

A collection of gold and other objects from Ashanti
B {f R 1 30 A B

Engraved national portraits
B f BE A M AN B

The special loan collection of scientific apparatus

13 May-31 December

Pictures from Dulwich College Picture Gallery
7 August-February? 1877

18774

The Troy collection
Late 1877-1880

22



18784
A special loan collection of furniture
May-May 1879

The Science and Art Department
Exposition universelle, Paris

B HARE A B

18794

The ironwork collection from the South Kensington Museum

[Cutlery loans?]
Cutlers’ Company exhibition
1-17 May

18814
The special loan exhibition of Spanish and Portuguese ornamental art

June-September

Indian art and manufactures
Autumn-

Kunstgewerbemuseum, Berlin

18824
Scandinavian art

June-August

1883
Great International Fisheries Exhibition
17 May?-

18844

International Health Exhibition
Mid-May-
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188 5%
International Inventions Exhibition
4 May-

188644
Colonial and Indian Exhibition
4 May-

18884
Jubilee presents lent by Her Majesty the Queen
Early months

189 0%
Indian metalwork

Armourers’ Company exhibition

18914
Competition designs for the new South Kensington Museum building

18954
Japanese stensil plates

18 January-

18964
Brass rubbings; books of ornament

Summer
Hluminated manuscripts
Autumn

T4 UT AT RS OERIZLS

Retrospective exhibition of gold and silver medalists in the National Competitions for

students of Government art schools

24



A special loan collection of English furniture and figured silks
11/12/13 June-Autumn?

Pictures from the Chantrey Bequest, Royal Academy
-1897

189 84
The loan collection of lithographs
21 November-

Held in association with the Society of Arts
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STUTTGART, 1850-

Wirttembergisches Musterlager, -1886
Wiirttembergisches Landes-Gewerbemuseum, -1955
Landesgewerbeamt Baden-Wiirttemberg, -1962
LGA-Zentrum Form

DARMSTADT, 1865-
Grossherzoglich Hessischer Gewerbeverein, 1835

Grossherzogliche Zentralstelle fiir die Gewerbe/Gewerbemuseum, 1865-

KARLSRUHE, 1865- (1890-)
Grossherzoglich Badische Landesgewerbehalle, -1905
Grossherzoglich Badisches Landesgewerbeamt

(Grossherzoglich Badisches Kunstgewerbemuseum, 1890-)
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BERLIN, 1867-

Deutsches Museum fiir Kunst und Gewerbe, -1867
Deutsches Gewerbe-Museum zu Berlin, -1879
Kunst-Gewerbe-Museum zu Berlin, -1921

Schld museum, -1962

Kunstgewerbe-Museum zu Berlin

HAMBURG, 1869/74-
Hamburgisches Museum fiir Kunst und Gewerbe

Museum fir Kunst und Gewerbe Hamburg

KASSEL, 1872-
(Gewerbehalle

BREMEN, 1873-
Technische Anstalt fir Gewerbetreibende, -1884

Gewerbemuseum zu Bremen

LUBECK, 1873~

Gewerbliche Mustersammlung der “Gesellschaft zur Beférderung gemeinniitziger Tatigkeit”

LEIPZIG, 1874~
Kunstgewerbe-Museum zu Leipzig, -1952

Museum des Kunsthandwerks Leibzig — Grassimuseum

NURNBERG, 1874-

Bayerisches Gewerbemuseum, -1897
Bayerische Landes-Gewerbeanstalt, 1969

Gewerbemuseum und Landesgewerbeanstalt Bayern

KONIGSBERG, 1875
Gewerbliche Mustersammlung, -1880
Kunstgewerbliches Museum, -1882

Kunstgewerbe-Museum des Gewerblichen Zentralvereins fiir die Provinz Ostpreussen in

Kbnigsberg
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DRESDEN, 1876~

Konigliches Kunstgewerbe-Museum, -1918
Staatliches Kunstgewerbe-Museum, -1951
Museum fir Kunsthandwerk,

FLENSBURG, 1876-

Stadtisches Gewerbe-Museum in Flensburg, - ¢.1893
Kunst-Gewerbe-Museum in Flensburg,- 1938/40-
Grenzland-Museum, -1945

Stadtisches Museum Flensburg

SCHWABISCH GMUND, 1876-
Spezial-Gewerbe-Museum Gmtind

Kunstgewerbemuseum flir Edelmetall und Glas

CHEMNITZ, 1877-

Gewerbe-Museum des Handwerkervereins in Chemnits

FRANKFURT, 1877-
Kunstgewerbe-Museum,- 1935

Museum fiir Kunsthandwerk

KIEL, 1878-
Thaulow-Museum, - vor 1939

Schleswig-Holsteinisches Landesmuseum

KAISERSLAUTERN, 1880-
Pfalzisches Gewerbemuseum, -1927

Pfilzische Landesgewerbeanstalt

DANTZIG, 1881-

Gewerbemuseum, -1906
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MAGDEBURG, 1882-

Magdeburger Kunstgewerbe-Museum, -1893

Stadtisches Museum fiir Kunst und Kunstgewerbe, -1906
Kaiser Friedrich Museum, -1961

Kulturhistorisches Museum Magdeburg

DORTMUND, 1883-

Stadtisches Kunst- und Gewerbemuseum zu Dortmund, 1905-

DUSSELDOREF, 1883-
Gewerbe-Museum des Central-Gewerbe-Vereins fir Rheinlande, Westfalen und benachbarte
Bezirke in Dusseldorf, -1896

Kunstgewerbe-Museum in Dusseldorf

KREFELD, 1884-
Krefelder Museum, -1897
Kaiser-Wilhelm-Museum

HALLE, 1885-
Stadtisches Museum fiir Kunst und Gewerbe

HANNOVER, 1886-
Mustersammlung des kunstgewerbevereins

Kunstgewerbemuseum

OLDENBURG, 1887-
Landes-Gewerbemuseum zu Ordenburg, -1910

Kunstgewerbemuseum zu Ordenburg

KOLN, 1888-
Kunstgewerbe-Museum der Stadt Koln

STRASSBURG, 1888-

StHdtisches Kunstgewerbe-Museum zu Strassburg, - um 1905
Hohenlohe-Kunstgewerbe-Museum, -1918

Musée des Arts Décoratifs
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DETMOLD, 1892-

Museum fur Altertumskunde und Kunstgewerbe

HEILBRONN, vor 1897-

Gewerbemuseum
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...so-called Decorative Arts, which I have to speak about' it is only in latter times, and under most
intricate conditions of life, that they have fallen apart from one another; and I hold that, when they are
so parted, it is ill for the Arts altogether: the lesser ones become trivial, mechanical, unintelligent,
incapable of resisting the changes pressed upon them by fashion or dishonesty; while the greater,
however they may be practiced for awhile by men of great minds and wonder-working hands,. unhelped
by the lesser, unhelped by each other, are sure to lose their dignity of popular arts, and become nothing
but dull adjuncts to unmeaning pomp, or ingenious toys for a few rich and idle men. (The Lesser Arts,

delivered before the Trades’ Guild of Learning, December 4, 1877).
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7 (High Art) b T3 (Industrial Art) (—=ZE863HT (Decorative Art) XA EN (Applied Art)
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TEMAEHR=MER] (B304 8 A) & [REMEE] IEWEFORBRICEHET) (BIE304E8A 1
H-981H) otk

TERILBATE 27T FIEE SN2 b O T, IR 30 FICTHTE N RILE B b EDHIRAE D AT,
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BE T %, Wi TEWEERE=FER] (FIE304E8A) ##H#. BT Lizd3,

CTREHERS] TR OMERICHLE T) (FIB30FE8A 1R -9A 1 H) ORERWER

HOBOFRITEREUCRERFICE—EEBNPADLESL Y, ME il (=) LOMmMITAELOHE
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1898 (HA7A 31) F4&. MA R LITRFEERFRREOREZ T L FF 10 A 15 B AR
FMTIZ B ARSEN R 2 B o R R ICRE RIRICHR 0 RIRR I B AR OB 2 B3 72 &,
AARBEOMAS & LTHOA A= 00S, AIERENZ (e (BAH) B4, TEOERENRS
SHERHEL., TEEELELVEETH D, Fimid, BAREMNRICET 2 TEOMBIZOWTHRE
15,

2 HASEWRREOEIR
HAREN AR OB HEYEZEMBICAB LUTOL 51225,

A ARl O KEHE Y

Efy | EYE AT

B | BANER IR BRAN FWEEEE FESILA PN
BILARE /DMEFE ZEEFRE UBEET THREL

FEZ) | BriErTRER Brwnh At EERORZER KEE— EAK=

B | iR NASK BRI AV
HE | ATEES JTIE ANAESEAK BILUKE BERZE) NAFEAR HILKE

T | MiSFE BIEE -/ BISE MERER
BAER WAKEZES #EREE  LAE =R

ZORITRT L OIZ, AARENRGARREOEEHEYEITRE 104, A 54, BEL34A. K
RB54,. &LIATHY, TEBRE 1TAT. RELEAZHOEL 154 LD BEV, /2,
A E T > THHBIRELE <. LEEEPNRERBEARETCH 72, L -> T, AR

M % B U7 BRSEN AR5 D BB ZEHRED R &L D A A — U353, H ARSEET X
TEBROA =3 LABEE SO SHEETH o/, [HECHE] OFXT=U=7 4
¥ (v—Hly b+ /—=T7N) FROLIZHESTNSB,

If we say that Mr. Okakura is in some sense the William Morris of his country, we may

also be permitted to explain that the Nippon Bijitsuin is a sort of Japanese Merton Abbey.
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Here various decorative arts, such as lacquer and metal work, bronze casting, and porcelain,

are carried on, besides Japanese painting and sculpture.

AAEMEICET2ERIIEEEF PO/ LOTHA I, EEDOLEZ A, [HECHEHE] ©
FED AT THHRRRIR) OFETIX, HEA, B, K. FLLvo7=&R & ER 2 BEMICHITFT
AR DV TR TV B, Efo. TOhL . W, R, Ml S%. CEE. EmT
EWVo EEERICOWTHIL, RO LIIZBERTHH 0O HBEBRE, FRAEE 314 12 Ao TH
AER] IEBENFLUOEEBMAIZ DN TR IN TV D,

Thus art, in spite of its new conditions of patronage and the dreadful grind of mechanical
industry, is striving to attain to a higher life, which shall express the contemporary vitality

of our national aspirations.

IIREAENDDE, TAFURLEIADLIBREEFNTHY, Z V=T 4 #D [HERF
SopF ] AR ENT-BARENEE, o FUBso~v—br - TE—IZREHFINEZE Y X T
FEOBRARZ BB LEZOLREZ TR,

3 BAEMRAIRORE

AAREMEARRICEAL T, ROL > 2B H 5,

MR DMRRITEF LR - HIES - BRIE O =345, #8HE - 4 - REO =B 2 HRT5 T &)
(TEEs®w] ik 3146 A2 A)

(RLSZ A AENPE I HaARIC AR L, FEFHOBKHE - A - %S OM—ER LB
Fré LT, AARENEOAZFRCHE, ) [(FEsHl] His314E7H40)

MAE FEAEN] 28T L. BARENRRAROBEEZAFR Lz, MLABROHREIERL S0,
MERAZE & L, BEEN L) Mo THeHEEHERTE T EEMRSE ., FROEHRITE
BT ARE, RUHEERFEE L, L TCZRMEROKRE X, s, BERD, BEHORL
EHL. BOMFRROBYED ZHiA2 R L CABROERZ T #RkEMIZRITA &3, F LA
FEITEMOMELIZHET 2 OBEIC LT, BUFHIZSBOEREREL L OToHIZ, RHAD
RIBIZE U CHEE 2R SATOEM 2 Y, i L TRERICB W TUIBNIC AR OB E L ES DS
BiEEEL, —EZo CEBROEFIZH L, — 13- THEEROFHIZHSDIFTOA LT,
TBA&zEdN] 15, BAR314E10H)

4 T—=2TrR-777ViERE DL

1898 (BA31) £ 10ATHTD [THARSEN] 8 1 ZiciB#iEh THAELIRBAR O
S 1. HEMPLEY R w—U b Th— I T—EHEORNBEEL, TV - TR 7
S IVBREAHADERIBREERHOEE LD THEINDL S RRNEOBRETHD, 189 34
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WZHIfT &3 7= Arts and Crafts Essays by Members of the Arts and Crafts Exhibition Society
EHIS TS 5,

MRS L 0 Lo T eReHEETETHMTEMIRS. SEROXRTEIZETIHE,
FUOESEH] LWHEREONE & L., Arts and Crafts Essays & OFIGEBRE B3 &
RDE DT 5D,

BEUERT (Decorative Painting and Design)
4 (Metal Work)

#%4 (Metal Work)

#4 (Cast Iron)

B

ZT (Fictiles)

Hili# (Embroidery)

R

FZRR

MR DENTEIZET 5 (Design)

Arts and Crafts Fssays & OXSEBIZU EDO L 951245, #EGTETIIMBOLOTH D |
A X U RAOEENZILA N, Arts and Crafts Essays (2R SIVTWARNE, 2EDVAF Y RADT —
VT Ry 7 VERZ, TALSMIS TR TRE) (RFA R 77 2) [HEEET)

Mefe) T2 R EDREERSB L L TRESINL TV, EFERA VT I T - TFA B EER
FBEOHE 7wl o THWEAS S,

FREHARBRBIE, BAERRIEBITATLERIZEALE LD 208 ELTHDEEE>TWH
WEAD, L [BE] REPHRENTHDDIEFEIZHF L,

TV xT g (AL b ) =TN) B IERO—FEO~— Ly - TR—=Thd] LFE-
TWBH D%, THRECEB] OHEN 1903 E0 2 A (rr FY) THHENL, KMORB T
7 HEAFPOHAENREDOZ L2 b, ¥BORF I OBEE T, BARERREODFIAT
i, HOBEPIZBTCONAEZHROAREZRETH DI, FELMBENLRY, ZORW
IO ENER ST, FEE, RILKE, ZEHEEOPEAR, BICNEFE LFFETR T
T2 UA VTN RUZIENT 2 BB HERD Yy RUBRO~Y— - TR=IZ2 bR
FUAFROFLESL, EXAREZRBEOESHEIEN SR> TWEDT, A A —VOHEE
THYESTE,

L L EARERCAOZEHTRODFES & Z ATk, NEFB O AT FIRE3E. BILRE.,
EHEE, TABL, EEMA. NMEFHE, EEHER, ARRKIL, Lot BAERLE > LD
T, BAEWMROP LA BAREZRE TH D Z LITEVTRR, ARFE LTI/ < gR I RR A —BF
FATWEAREELD S,
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BHipalz, THREOCHE] 1L 1902 £5 A4 2 FTHAE L (HERNZIZIERER LTV L33
MbdHB) 1903 F 2 Blzuy RUTHITERD O, 1903 E£OR B IZIIMILKE. EHEL
DA RIZBFEL, FI—LVRITHEELTWS

5 HAENRIZRT 5 TE0ER

HAEMBEATIIT 2 hhed 7 A FIRERERE TR AEN] T, % 2 B0l AmM AARET
SR ERAEKD THGRESR] OFER LD, HREAMO [AARZTEE (XA DR
E BRI & > TIHOTZTHEDRR Th o 7o, NAEAKIE B ARENPRHERAOBRIZIEBRA L
LTEMEZRRZIEETHY, BAEWNRO TEEHZORKRE ThH o7,

1898 (HiiR 31) £ 12 HIZid. REHRS IEWTEON ehiz] OB —5% B AREN RS
TL, BF1ACEE2S, 2AICIEESS, SHAZEE4AESHENTWD, 4 BIZIETFITSE
Ay, 5 AL %5~575>¢iéﬁto FRL%, [ERLTEEON b= ] ikt S izn & 5 DR
BHTH 5, 1899 (MR 32) 4 HITIEAARENERFERPHRIL S, Bl - TEHKOHEEH
D G, .

FNLt, BAEMRED TEBMRICE L o728 & 13720, F O], R ENRFER & OFnfigH i
F. NAFAKIE, FBEE, THEBULE & B, 1901 £, FURENEROZRICERLE (£
NS, JRERE, BARE, 2B —8 TRA—. BIEH. MFBE S BTTENEK
HiF& BAEMRERICAZ TV 3),

6 ZEOLE MEFEHES] BTAIE
BAYE - KIE - BRI 0O B ARDERRIZOWTORKIENVEER G, ZULEO [EilFH+
FER] 1B TERROEZRIZILLTOLEREY TH D,

1A ZHES TREZ A S VR ENERIE -+ ZTHRICHKR L. T8O ERIEER S b s
ST, MARERE, FMIBSE, G, M EE, BEBR, NMIRE, NZB—#o08E
L2y BEF. &R BRBHICaI, BTN EICBER TR SN T FHERENH
Z 1o BIRE S INAREEME, RBHE — DM A & - TR Sz, B HAEOE —EFEEE
WCHBEOARALEK, ZHEEORERE ZEFRELICIREROBBER REZRHIE®RDO
MIRZERABE LR E EN TV,

0%, AETHNECEEE (e, ZHEIcERaE (e, ditiE (3.
E+$Kﬁ%§ﬁ(Eﬁﬁﬂﬁﬁ\ﬂﬁﬁw*%%\%ﬁ%&(%ﬁ\fﬂwv(%ﬁﬁﬁe
FEll (B, D+ 2HEICNAEE (B4, = +=FICBEER $id). alE¥XE— He)
SR, ANA. BE. EAK EE FI #BHE. ROEHEIEERERO ARV,

BATR =44 A ARENBEASAIS. S 4L, S%EmICig, ME (YEBEdR) %, BELEICHEBIR
Bh, A, BERE. FEHERIC H*?@%m%§\%Wﬂ%%wﬁmﬁﬁ%ﬁ%MLtc#ﬁ%
KITHAEZIZ DSV TEEOHEICED \HREZTNECZOENEFEL THRREEEED

o7



Eol,

7 Eif:BEROVYy—TFT 4= —F

HRAFORAERREN 2 RVER~— o TE—OFEY ZAFETETHD L3525,
KIWOREBIEZ L T F— b 2T =D 1901 FIZH AT v #0356 100 A DT T LIC
R LIy —r T =0—2 v (EEE) 2Bo¥s, EE. MEE 1901 12 11 AiZH
AKuFE > TLEREDDIZA o P~ @D, 1902 Fiz 4 I — /L EFREFEATL, HILRE
CERFET, MEOHMZILY, 74 7 EEEBROEMBEHRIIEDT-OIZ 1903 F 1 BIZ1
Rfasuy, RN Z d—VEIZHELE, L, A XU XEBEOHEIZ LD, EEIEARHE O
X CE Do, UL, EEIZE L TEREZHIE, A0y ¥ CRESEZBE LT L2E
D, MILKBEZEHFRIIFE T AL » RrbRE L, '
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e

o= w oL T -y 7T ¥y K - 7 Z 7 Y BB E
Yanagi Soetsu and the “Arts and Crafts”

<T—=Y-TyF-757Y>F<EHETES>TRAED
(SITRED <EM L TES L WSEELED, L ZOZODOMIC, oY LZKR
ZO 5, BARATEHIOTESHBUEICAENTZORTLSETHRL . ZRATEFED *Arts
and Crafts’ OFRETHDZ LEZHELITITHE H, ZDHA ‘Art’ 78 Fine Art’ THY
‘Craft’ 5 ‘Useful Craft’ ZEKT5DIESETLH ARV,

TEDSFLEEI "Arts and Crafts’ 722 FMPE L TEHWEITIZE SO L NS L%
MDMENRHD, THTEPFELOELICLHE 22O TH D, hdTZOEEEE-S
72?% Cobden-Sanderson < William Morris Toh- T, FAFBNHNE, HEN Arts
and Crafts Exhibition Society #%&3% U7=BRIMEE D1, ] (Wigln T2 & 7))

THUTMIGENL (1889-1961) M—IL=Z=4F0 0 Z MG/ CHsE [TT2] i Lz,
EWNREOIREFEZHAIL, TEOEEM L RE~DRBLEEFE- -5 T T2 L EH)
D—HiThd, TOEREI—MENEFEIZHE SN TREE - L] ICHE#REN. 20k,
R k% — e C THRIGEE] OF &I b hize, TIEi2E]) oF/CBicL TR
EE- B ZEARE U TTELEN BDEHEINTHES, . ZO5|H & ERMIZIE
ER—HNEO—EN—ILH ZFICTITE N7 TIEb] o8 IEmEali F=% (%
MeTE) O—WIZLEEN TS, [MEX LT TERRE] OB =5 L UL THIRE L,

[P eE] oFhEscb s Tns, £, TTEE] 3—TW\EELR, A
XEO—tE LTHRMEZERTHD, PIREEHICL > TRVRSh, REETHOMKE
RHFFEEIZ L > TV IB LI A IEIT CWND, BEBHORE—HTHD,

T=Y TR 777>V FEPNO TELN-DIT—NNINEDZ LT
EnH, TLE) E@fms (TELEN oRMTFIEELY, FE0+H, #FOoHicH
YRV A M= MIBRENEEPY D=2 — Xy T U —TE—[HEL
g L7 —Y -7 K27 77 VEESHE (The Arts and Crafts Exhibition Society) @
24 & LTHOWONEORARITIEEDRENIE o7, LLERL, ZOEKRIZONTO
W OBAITEMR TIZRY, <T—Y - 7T R-7 57V >3<EHRETESTERVO
ThD,

TOEEN. FIBRESORETHELT—F + U—H—X - X)L ] (The Art-Workers’ Guild)
DAR—=DOED, W-A-S- Y (William Arthur Smith Benson, 1854-1924)

U T8 X T, TTE] F=+KR%F, — W =2=Z8+"AZ+NEBRIT (47827
A I B

2 R TTE8E L ilf), TR EE] [WmiEeE] Bk, B, —Tut T4, pp.66-78)
S Wi THisENag] B/, SUEERE, —L/\O%E, pp.558 - 565)
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BBV E S &L LT <asSf 2 K« 77— Combined Arts > IC{{BE#L L.
T:J-a77Fr=%2%—2 (Thomas James Cobden-Sanderson, 1840-1922) mifz=
L > THBERORLIZFEA SN VI DITZEER TH D, HFEL. a7F =91
F—Y CEEIZEFDEEDERIZONVT 4 Eﬁf“{é WZRE - TR 94, F 7=l o HER &
BE2Y, v )7L EY X (William Morris, 1834-1896) X7 DEESCEELEHLS
BLOEDEA ORALICEBINCIZES LTz, =S OEﬁﬂ%@%ngwﬁ
EaBEX CARMLEMEBETHEL 2., £ XBHIT. BESIZSML., BEICZE
EHIEZT DLV oTBAMTELER 2L OO, TDOL 5 RBECRESIESIINT
LT LAERN TH o7,

FEVARARZE2TDLT— ;> EE<IFT7+>

ROLIAL FYVAFSITTI>LWIEERZZH LA TIX 2T, TU X
DEWNBREZMD LTEER—/NN_ZEFTOREE [EWOFLERL] 1D HH
o, LEma B LN E TOHEE. [/NEW The Lesser Arts | 2 TEE D= The
Art of the People | D722 Th, <7 F7 h>LWIHBEDERIIHBD TR T
S, LA BBREABOLSIE>A2FUOEMEINEFERTIET ) AOEE L, &2
ZTOEBED—DTEA MELTHEHAWONE< Ly P — - T—Y>Thot, [EM
DFLEFRE] BROFEIZIT b =S 2EiE [EFEDO/NEWR Some of the Minor
Arts of Life] (%12 The Lesser Arts of Life & 208 S CHIR) Tik<2 57 h> &
SBENRDRVEDLNTVEN, <HES>RO<HER>R<AE>HAH VT EE > IZE
WEHRTHWONTWAHEELHY, LT Lb, ENMELZEL-ERLOFIEL V-
EEERCTOCIE> & LTEDLILTWA DT T,

Flo. —/NNZEOEBETHRVEI L5 TC, L, ZRLENEWI & £
DEIREELRN, T—Y TR 737 VEBESHEARRORE, £V X<
TTZRSEVWIBEOFEREL LAEZ CWEE &2 Bbhb, flzid, AiED
F-EREES HEINE—NNNEDO+—FFHTOIZ 4+ — A P — LT 2—]

4 T. J. Cobden-Sanderson, The Arts and C'raftsﬂfovemeﬂt, Hammersmith, 1905 pp.1-39.
aTF =Y A=Y EBETRD L DR _Tv 5, "The Movement, passing under
the name of ‘Arts and Crafts,” admits of many definitions. It may be associated with the
movement of ideas, characteristic of the close of the last century, and be defined to be an
effort to bring it under the influence of art as the supreme mode in which human
activity of all kinds expresses itself at its highest and best....

No definition, however, is orthodox or to be propounded with authority: each has its

apostles: and besides the definitions attempted above, there are still others...”
5 William Morris, Hopes and Fears for Art, London, 1882.
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BB ST RDFRE (N F 42757 hoiEE The Revival of Handicraftj T
F. TR TWDE<NT 4 757 F>OFBIEHHEMEICHAV LR, ISIE—8L
T<FHESOBRTHEDNR TWADIIRF LT, <27 F 7 b >DFEITIIMH— ﬁ@;iﬁ
ABIRRHESNZ7ZTTHD, ThL—F (BEILER. 777 TR bL—F! )
BEETIEBYWOEHTHE L TCLESZFE - - -6 (FELRbLEYR), BEFEOD
FIE > 12 w%%Aw@<%v~b>&@ﬁ%t Hi¢1<$ﬁ$>@%%fﬁph
TNDNITF 4T TTE>EDEENS, ZOBE, <Z7F7 F>EF<ITE>LNS
LV IZ<HEFE>ITHEWEBRTHW %3’17(1/\6 ZERnNB,
BEOC+IZARBIZD Uy =TT liEE [EiffeT0REESL Art and
its ProducersJ Ti, AR ENTZE» D 0FBE. 7T—Y TN 2T 7 VREESE

BATHEHITEL, <ZTFTF>LVWIEELBHOTEIW N, TR+ L4
— T VA VEPEREBED DN S EZDRBEICBETHIEEIIBR L THEDTTA,
A&z RUC, 7= TR I T7YBELVIEHOLE, Wb b <G H
E>DOREL LWBESLY BRI CHEOZBMIZSLIZESI ) LW O BiERS
EEZ2boT, ESINEHIELLEIATT, 1) ZITAVLNTWAEEI<I S
7 > TCida < <ISFZET applied arts> Th 5,
B—=NANNIED+A, TV RIINAAA DD [ERDT—Y - T K+ 2757 The
Arts and Crafts of To-day) LB LEHEEZ T 4 L AT T2 o7, Ll U XL TR
PERRIZBEE LR T IER bR WERITO — O DI EEHEBBATL S A MUE <R
HAZF>ens560Td) OV HL, FECBTFE<T—Y -7 R 7537V >L0n
SBEHEERVHEORBEETELAVW R o, <IF7T7h>EWVWHHEETEZ, A
BlidTeote— 4, (057 bOFL R8) OF DEZEEX LV FHDLWIIFRZERSIC OV TH
B L7847 T D, NAAA 720 L NAAAT &9 D’ The National Association for
the Advancement of Art and its Application to Industry” DT, 77— - T F »
77V RESHRARROFE, —/N\ERICERIrshk, %ﬁ&%@%%mmm%%%ﬁ
THEOORIEME THD, TV RO [Efife TOREEL | T2 0E—EFRRS
(VT 7 F—n) TO, [GHOT—Y - TR« 757V [ IE_HERKE (=5 4
YRT) BT DHEER TH T,

U RE, BLOBEREHOBRMELLRARLET—Y - T M- 757 VRES

6 William Morris, “The Revival of Handicraft,” The Collected Works of William Morris,
Vol.22, p. 333.

7 William Morris, “Art and its Producers, “ The Collected Works of William Morris,
Vol.22, p. 354. TEi & FDHIEE =) (T—NNNFEIZ) Uy F—/V TEITORERE L EE
~DICHEZR 5 EERE %S (The National Association for the Advancement of Art and its
Application to Industry) D7=DIITRDNTHE TH D,

8 William Morris, “The Arts and Crafts of To-day,” The Collected Works of William
Morris, Vol. 22, p.362.
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LIBRBRT<SITTI>ENIEFEZANVDZ L b, Y RUIBOTHTH -7,

EYRUBOLT—Y + TV R 257>

EFNTIX, 7—Y TV RIS VRBEHEOMEE L INZaTF =%
=Y ThH, TV TR 757 VEHOFEE ERIOIERESE) tansEel X
THRWVWRLIE, i, <T7T—Y - Tr R 757Y>LNIEEL - & LERMIC
o T DITHEE o T2 DA 5, ZRIZETY ABR—N\NNEOHE [EiT L FoflfE
EFleb] ORNPTRESHEOSELLTBALTWIER TS 774 v « T—F 4 A
rNETFHA F—D T AN E— « 7 LA (Walter Crane, 1845 - 1915) ThH 3B,

T AVNE, T=Y TR 7VREESHEBLIOCEOREL kol T — R - U
—H—X XN RREORBREBDO—AT, BESHEOERELARENb—L—TFF
TRV TREED ., ASORENPLAB TH 7=, BESHAIR DR &
B~ /NN\NEPLBEINTTET —h - V=" =X+ FLFDOE (vX4—) %
FELTRY, ZONHOEESRESFEZEE L EREEAYDO—ATH 2, BESH
EDOEROBERNZ—EH LT, Y ABREE TEERE S EZ T /NALOENR
DEER DA TH B,

UTF, 7= h ==X+ F/LFOXRF|, 2FV<TFT—=Y T F-773T7Y>Ln
S EHDEREOERML TR TEEALDOHVET, TAREDLIREKRTHVLR
TWEDPEFERT A0, Xy, FUR, ZbA L 2BET AT ROV D
MEERNEICTZE > THRDZEIETH, FEVRET—h « V==X« X)L FOEELE
BOEELF S VBT EADTHY, BFALFOREE WD L 0id, Bl iEizvi,
RO Ay R_L U R T=U>F, R, a7Tr=%rg—Y BEELHNO
BEEICL-TEEBEILNTLE), BB, FO<a vy A U - T—Y>Ln) Hif
NEBWEAHBEROW TR Y UPFAL I ELEERIET—F U= —X - ¥/ FDfth
DA A= HIEFIN, TRICRSEL<T—=Y - T R 2777V >8 [F/L DR
TR, BERILERTORYV—BLTHEONDZLITRDIDTH D,

Ry A= ANSEDNLNEEZ HF e ar R A R 7—Y] E0nHFA MLTER
DX 5 RENREBMRE KT, EE, E=i7 (arts) & FEF (handicrafts) DOEEIEL
TEbDHWETEA TS, LxLans, BRORBIIEE TERWEN Y pERL 2
& BH—I5 T, SN (applied arts) & B WVET YA &5 7 T 7Y (erafts of design)
DLV M E A R EICE D A A2 2B b OEENRERIIADED Z L EFEE
FTEHEBREISETOL AR, 737V At~ T, BHDERENROIRT, &6
WIEBEOREIZL > TEME L TH b, HECKELUADFEELHNDEWMRB T,
BB FFOERIIAN DN ) BECRE SN VIELRVERSHD L5 Z & &F
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TOERFGEE 272, 2FD, THAFT—RI T 7Y RESOELE BOOLRTTHE
RTDHEVL, BE, BESKEMELTHAER EHEEZBROIESEZORLEL Y
AOBERITEELZOTHD, 9 T TSI T T7YSEF<HESCILE>HD <
SOBERTHONONTEBY, XUV UEROEIICHHEA TS, [ZAEFTEHRORES

H<EW> L0 EEITL Y SR EEOBR A EERGEICRE S D & v ) R IT &
STWAEZFHRFELTELDOTHY, EEIROREBOFMELEL., Lok 5 BERIC
&of%%$4V&wi&§7y@%Dﬁﬁﬁ*b%ﬂ@ﬁﬂ@ﬁ%&w&wﬁ%@%%
NTNWBEDTHD,

F Y RIZ iém%T%@ ANEFEFZAZ—AFEEL, <T7T—Y-TrF-757
VSEWNWIBENRENE TIEBREBODLWETHELNIMED T ARERE & — /NUVEE
T =Y TR TT7VRELTHEED Z LT ZRELFHICHT BT U XOHEERY
KROMBFERLTND, [—D2FEFIE-& 0 I TEIRERLRVWESS, DFY | 3
MEEZE O DENENIZETE, EIBLZTHTH, ZRICEBIE HOBEENMLET,
IOEIDIE, EHDEVELZEATH o T NARENOHLHHLE LB EE L LR A
DIFDHIENRTED LT (RIEVEIEBEZTAHATY) ExbiLvL, AGEHAD &)
O—, ZHEEU%., RKADVTEITDEBEIRVDGTE, —BRRKRIIET—UR0r 737 07%
EEITHLVWNWIZET, AELOBERMZLDY s v TICETCEOEDOHL2ERD I L
MTEBL, TOMDODEBRHEVZIZTANT — - 7 LA VDERDHDL D b=
Va—rAD— ZOEREA D, TNOIERAMERHDIEA I, FNLSMIENIE
BOIER LRV BHROTERVWAER S, (FIE) 20, BIROBRESII L TEIRS
EFRNWEEDRIERLRY, bbAA, ZHIZEDHIZ DWW TORDEAMRETH Y |
FEEROZ LIEN, ERINDLIBROLEFORIEF->TD M

[7—wRr 5 7Y (arts and crafts) | & WHHEEFHE, a7T o= -V
%®$%?ﬁﬁwﬁ&wﬁﬁ@ﬁ@<ﬁ\7y#4w(JWNMm&1%9w%)®%ﬁ
M, ZOFMREN Y UHEEHEEHMESNATVWS, TOHEFIE, EREREED =
#F L Ft%E (arts and handicrafts) | IZXIGT AREThHoZAHBEETLH L, 27T =
P B ELT =Y TR I T TV >0GAFEINDN, BREDL D hfik
FH TR, *@ii’@ﬁ%@%WETﬁ%ﬁwoo%otéﬁwﬁﬁ#6ﬁ@ﬁ“0
BRAFREZE 72, &0 OBREMITENOTEHRWEA I 2, FLT, i
TEVEERDIZ, <T—Y +TU R I7T7T7YDIREIT =Y TR eNVT 47
FT7YSIEL FOST =Y > E0nbw L <ER>TIERNWE NI T ETHD,

EEROEYROE@EP, [RRRIZET -y 7 YREEITHENNI LT, B

9 Ray Watkinson, Willizam Morris as Designer, London, 1967, p.73.

10 Thid.

11 Norman Kelvin (ed.), The Collected Letters of William Morris, Vol.I1 1885-1888,
Princeton, 1987, p.730.
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LOBRIA b0 a v AR TEOBDOL 4 ERDENTE D] LWV HEDET
tZ, "the general public don’t care one damn about the arts and crafts; and our customers
can come to our shops to look at our kinds of goods” TH 5, <FEW>E<ITE> LD
HMASDEDOERTEDN THNIOTERNI X, Fi-bovay 7] £V EY X7
KDL L ZATH) [ZOBD R4 | ITHRERHANIERAMIZTEN T ol Z
EDPBDNRD, LA ZORBIL, RITFTLOIZ, <T—=Y-TUR-I777U>&0n
SO AEDET, HEI—HOMPEITENIST —h - U—H—X - FLRLE
YADERTHEEY 20boZ EERLTWAARMEDH D, FL 20 ORED—
DRDTHD, R, 7=V T R 757 YRESIT—I/JUEIZERSR, 711>
PYREEEZED b L. T ABZOREEEE COHERBIERITD 2 LD,
EFNETOT—Y - TR 757 YRERORET SNy 2 A REZEDTN
NZEICHRENERESHEDA L A—IZLE [T—Y - Ty K 757 ViHER2] 1o+
JRIZ TEARE] 2F W, <T—2- TR I57Y>0HEOEREEZTT LD
REGFTIEREER VWA, ZOBFHEOHSEHMEOHEREELRL LabEhid, TR L
WO VIR LARBENEZ DT = T R 7 57 >0 BEA R FEH B Kk )
B, [ZHICEEERIICOVTEHBMMAEZELZY, TAOELT =Y - TV R 757
>R ERE 2 TN ENGRm UXENS THD,) B T7T—Y-Tv K- 777 V%E]
DEEL, LLTOL S 2flx OBEHAECEESEREF WS TR 6R>Tn5, [
B EXE (BEE) (707840 T8£I TREAR) TRE) I RFA L RTTR) T5—
TN TR THIR TEET ) TBEE) RSy 70— (REya by ) TR T
) THlgE) T—=) EEEER] 5V 1 L ERE) [FEEEN HMEBEFR) [«
FURADMGEH) [EAFKE) TEMERE] TEMRR) T4 T7 EARIER) TREIED
DFEFRM ) DERHE) (SEIERBM) TAE] (RT400F) ITFA ) 2T THlEH
DIHDTFHA | OFETHD, <LESOITYIA U >0®SENRAVIRLD, Bk
LEWoELH DN, EHTREE, TEME R AAR] 2L83HoTh, #71
— [iam] oMy (L) 2F 0, Vb BE<ER>P—UEERTHRNI &L THD,
R, <T7T—=2-Tr 777V >F<EN>E<TES>OTORERTHEETIIRLS,
HBLETHLLT—Y - TR I 5T7Y> L5 —FHOEWN, BRI EIIINIZELZL D
RERERINOEIHEFORANE I TEEROTH S,

<TFT—b><IF3T I >LZ<TFL >
FNTE, D b <EHSECTES>THRNLDOD, <T—=Y T F-257Y

12 Arts and Crafts Essays by Members of the Arts and Crafts Exhibition Society,

London, 1893.
13 William Morris (prefaced by), Arts and Crafts Essays by Members of the Arts and

Crafts Exhibition Society, London & Bombay, 1893, p.v.
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SHEALKLKT =Y, I TITYSEIHTEIERTERNDNRENI &, F5T
v, [7—Y- T F 77 VmE]I f, )20 TEXB&E) IR U4 — -
TrA DG, [THA N T4 7257 FOBEBEIZONWT  T—Y T o357
BEESHEOHEIZODWTORELZRLZ T OBETIHERO L SBT3, [HEM
EWMREFLEFRICITSETHOIELDELEAIRBRTAHEENTEA LR o7, 1)
T ZTCo [EMEWNF] 13" decorative artist”, [FIL3EZ ] (F"handicraftsman’ TH Y .
DA b [FHFL N T 0757 hOFEENZ-OWT Of the Revival of Design
and Handicraft] ®”Design” &”Handicraft’iZxtie LT 5, HILitAdizB T, TEEAR
E) & T A ) ITFERZE TH 27218, ZIUIEi 7 LA O b EEERT & &
BIZZ D5 LTHL D,

Rz bORFRF v Exy b, FUYRER, T 70KELEVST, EFLOR
BROPMICHIZEREMR L TWND, TNODHIGRA DY DEEDT A F— & BUYEHIZD
WL, IFEAERBN TR, 18] ROIIIZHIRATND, el o 7oibd 5
FREND—F T, ZLDENTZT VA F—BI O T 7y rPRICBR, T4 8
NF 4T T MIBOTE, BATHS LB WRIEE L 0, 17 59 A F—] &
REE) (T AT & [7TT7Y~v ) B TP & INyT a7 TT k)
EN D Lo, BEOBBESBRVIRINL TV,

HBEWE, —NNANERKICBRE ST —Y -7 R 7 27 VEBEAHEE —EHRBOK
BOIDILER T ANVET— - J VA VEENT AV LERBRICERTRETHA S, [T
—Y-FU Ry 7VRESHRE-EREI S u ] L IREOTFITE, [Yma—F
¥ZU— U=z b AU R LBEBER LILAEO LICED T ADRAERS
DAL, 2 SRERORITIE [79A ) Sl ERORARIZIE TN T 12777 1)
CHHFELIZEAMIT O TS (RRER), ZbTRTHAELIRT LI, <T—> -
TR ZST7YSOLT=Y>R<ERS TRBRLISF AU >, <7 T7T7Y>E<n
VT TTYSEERLTNEDTHD, ZLTC, THIFRL TSI LA Y OEARZLE
FEDHETIER S, — VAR S T RIS T ToA ¥ U AOEESE, el
b, T, FE, EE S FLTERERTSO—FELLTEZXLIETHT7—
U——X « ¥ FOZRFE TR O—EMEE b o TEDNIEHETH Y, LBOREF
Th o',

MIERB< T —Y - T R0V >0 T7T—Y > <EH{>, <777V > LTE

14 Ibid., p.1.

15 FRZE T EE OO KT CHREE 280 O A OMER . F 727 craftsman” & OFR Loy it ONE bR
2BV T, —i handicraftsman” Z BRI TR TEF) SRR LR, Bk ik TIT=
F] LRELERALOTIERY, £, ZOHE, “handicraft’|zid FIE) Lnd &
DT TRHE] OFROIIFH BFEWTHA 5,

16 Thid., p.2.

17 Thid,, p.6.
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SERVEBELZOIREREL RN EE o0t LR, <T—Y T R-I277Y>
ENIEBEEOELDREINDaTT =AY A, —LOEREIZ TFDES
M—ER TR, HEEZ > TIRESND D THRY, TNEFNDOERIZENEAD
FEEBRNDDTHDH8] LBRXTND, PIREO<ENFETES L LTOT—Y- T
FeoZ7Y>E, TOLO—FH0 FFhoER) 12, H¥EERLU 2T, B E
A, HEROEMPSMZ SR E D OEDDERE. HIWEERIE~7=0Th 5,

Z DOFAIFBRL O EE D DB o O Ly, e o, BIEiit Y o«
V7 h s FTYUARFOL ) ZRTER, 2N <EW>E<<TESENTC, BIELZEED
FICES LI RIEREZRNTWEEENADZ LI 2T, HOWETELICEVIAEY
BLEILEST, BXTEAZHHL, JVRELE-ZIZRE2RERAL. REEHEZS5EH
BEIZETEHN O TH D, ‘

BR 5D VIEERES R T ITEEEE 2 SRV, T VT A E Y XABIRES & BT,
FNEBANGEHMRE LI EZWOMROMER >33 Thd, 26T, it
U ZABERBEFNZZDOANIELE Rz, IO T—Y -T2 R 257V >HRPEKRT S
Ho, FLT, TRABKIELCREL, IEROBMAZEZ, DEVESHOER, &
DDIEMEFERRTE OERE BB T, K&,

18 7E 4 B,
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T=2 TURe777YETEOER i
Metamorphoses of the “Arts and Crafts” and “Kogei”

I MFEM DT 4 VT L« Y RFE

#ﬁwﬁu%gwm)&W4U7A-%Ux(wma%@\%n%nﬁﬁbtﬁﬁ%i
tbRRDHZDT A@ HIXEV, MEFIEE BICHERFICEN, BEFEFICED, B
BIZRE & EiC w@%%ﬁwto~Ai%n%h4%JA&EK SANVT 4T T TR
HHNELEDERE ZOBEMOWELII N EES T LIZRDIETTIER, FIIKEDLE
BOBRBICLERD L ZABLD, BEOHES DNV EIEEL THLEIRNEBEENEEY
DRSRIZSRT A FUe SITmE BT 2 BEERBREThH -7, LaLRR6, 48, Z
DZABEETDH - L bEERILBERL LTASRDON TS TEBFROBMALE
BT, D LATEDORIVIIREVWEEHIREES I,

Phid—h "t (BfT) FOAIHER L TTEOBEIZHT I —8RE] o THR
DEINTHRTND, [EBTEY REFE CERcER 2 Lz, BEREoESICLERZZD
LOEFEIE L Th D, ZHE D LTHITEI Leh, TORETELHDTH S 9 83,
AEW B2 RRE, A ELETEDELMO RN OEDE L ESEITRET D,
#E SRS, WA HEI DT TETIIR ENThH o7, HEEERICHIL
INETETHD, FRESRATRERODEBSFO L0, HIdRALS L LEDT
BHDe) !

FAEVDA » SHEeE TR ] (CE# L (TEDHE] o 2 B80T, g [
DENEPRETEDEL, bOTIRAEORZFALV L. ELICHIZENE TSRS
KU 2L BTV D, £2O—FHT, FE#HKO NMEL& T OEIBHNTE, (£
AT TEE %8R The Lesser Art & HFEA TS, Lesser & mHFRCTFED> ErHHEITIT
Webm~dH) 3Lk~ lLesserAvt] & [FELD| LDOERDZRBDOTND, —LT
RN (KEA+T, BT Fi TEL A 22 ] ICERLE TFELO K] 1T, MoTLEE
18 L RESER O LR EB RO TR EN ML ThH o7, FOFFEILE [T
DE] BT, Z20OF Y ADOBMEOEELILERE R BRO TV Z LIk D,

L, Bz & > TE Y AOMEMITIRVICHENN S D VITRERICB 72 L 572, 8
b oL bELARERTERE LTEY X2, [TEOE] @ RHEFTE - F - T
ELBAER] OFTIEIRO L IITE~D, D& LFOM DRI THRO TEMITR

Ut T TEOBENCR T2 —2R]. AFR, —h ZtE (Eies - /081 I
HE-FHNANE),

2 Wi TTEsmaE) #5E8. TRIEF] SIS, —h-tFE [TEDE] <AVHEEZ
T, —hLINE [HERESE - H/CE] £ 2H), sl T ) @& Kaezxo T
EOBEEERBITALDIIS SICEERLE, UTEEE

3 OMisRN TT#eiE) ELE T [X#f] — L -tE [TEOE] CAVHEEXXT,
—hIZNE [HReE - FAE] ——H),
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DIZT 7 7 ILRTIR OSBRI R Z 720, BOESH HRIERIOE ST kA T~
TEAHNTZ L OFENRHERD, 11 HIEL, FAF U EFY AOHEEMETENCELT
. D LA LO®BMEEEZ L > TEL T, RIS MRARE T3 - T - T8 L1
B OEOCFHEHTIZUTOL IITIE~D, [FILE Y ROHEHE L LTOREZE S 20
—AEDEINRY R T D, M dmE LRI NEHESEFMESELILT, K
LRETHEART DFEHIN, | 5 FEENE TRERO L 512k~ T 5, TE4B5
T AFATF N FEEA, TYRGHECEZ WO, #HEO.LORD RS XFEO MR
WZHiES, HEOLOBMITITLREHMICHEFS, RIS bNEMCEETHY -
NWELEDZOH D, 6

e ZDEMERD D Z EITHER o728, ZOHERB EITEN T4k L
TWEEWVWRDES Y, L, MEFICLRIE, TRAF 0T ) ROBBEIAEN G
DTIE A hole, TEDE] T b [TEEROLEEIZLT) 1T, kDL HLE
EHLUTHED, TFAIFAD TEEICHE T2 BN TERD TR Th 5, EHRENEL
TR ANICR Y EZANRFEE RN, T

II iR (88 &7 26 [EIFE T £T

RS [RFEFN] oKk, %I TTEDE] S bz [TEEROFRERE I T
’“<W®%)x&/ VTR 7T TVEBIONWTORBTER SRS DI, —
== (BBFI\) 00 BEITH T THERE TT8) waEi S I@&%mjf%éo
BNERD & 512~ D,

(3RS <EN & TE> L mSHFEEXES, FEOHZH>OMIZ, 2% LERNE
DT B, AARTRESESHIBLURBICENEDIEITSEL 2L, TNNIFEFED "Arts and
Crafts OFRFTHDH I LaFHLRM THS 5, HHA "Art’ 75 'Fine Art’ TH Y ’Craft’
23 "Useful Craft’ # BT D DIERSEZHR,

723, FLiEIE CArts and Crafts’ 72 3 F AR L THWEICZEN DO LRSI EE
MDUBEPRDH D, TIUTMEPFWEARDBEFIZ LR 2 0D TH D, O THEELZE-TZ

DX Cobden-Sanderson X William Morris Toh > T, TNENTNE, #H%ED ‘Arts and

Crafts Exhibition Society’ # &5 LIcRHIIAE D, 1 8 Wi ‘Art’ & ‘Craft H DI T3

4 s TTBE0E) kD ~N&TE - b - T ELEAER, TXHFf] —h kg, [T
DE] <A HEESXT, —ITNE [IEiies - F/E] —RAKH),

5 MiZ TT2EDE) Fed T8 - F - TECHE, TKH#Hf] — ke, TTEoE]
CAHRYHEEZT, —IZNE ([Wxiiesk - £\E] —EtH),

6 MWiEEhl TTEEDE] EH~NETE - F - TELGE, TXKHf)] —h_t%&E, TTEOE]
CANVBEESZT, —NIZNE [Hwiiest - F/VE] —T=H),

TR [ TEoE] IEEEHROLRECE T, [K#Ef)] —h-tE, TTE0E] <5
NhEFEZT, —LINE [HmERLE - FNE] —LUE),
SW%%YI%&%WCMTI§J%E+ﬁ%\~ﬂ53—~:E:AB%ﬁ\EE—E

71



fhr) & TTER) L oZENEZFERESICARBERRBBEO—2 & L TR A Tz, Sk T
RO EHITE~D, HESOEFENERIT., MOFEREPFECHTRTS, F- <EifFs
TE>LWSEHEETY RUBDOZLE THhoT, ZOFEETHEBARCEN L TE~LN
12l L3R OlDTHD )0 O TSEHNEBR] T ESEET DR ~DOMOEE
LEWEED, Pd, A F Y RZBT D "Art” “Craft’ “Artisan” “Artist” &\ > 7=BES 5
SEOESROBFZE LT, [EETE] WORANZE Y ALUBEDZ L2 LFETS,
== (BBFL) FZAEBPLFHEETRENCOEZY , INEHRAKERTT P4
AT o7, TORRIE, HHERIC [REOBRE) LW —XEMx bRy %
fire TEEOFE] Lo TEBZ &M TE D, Lino [TEE X 220 O5] HES IS
T2 [EME TEOFE] ORBEFRITROL I RbDTHD,
[ZRTRAABO<EME TE> L ZSFAHMEEOE. IV HEFED Arts and
Crafts IZfko7=DTH Y £955, HOEKFEDOHGENLEEVOPLEINTZL O, FE
FARTRET L, BOBIZEBESRVDICESOTHY £9, <EWNELTE>LFISHET
TEARIC SN ETH D ETH, ZORPNIEHFIHOERIZENOE LR LT
LFVOTHY ET, TOFEEZD ULIBEEICHE L RFET &, RFETES <Eiff e TE>
EESFAEEMICH O O A4 7% Wiliam Morris kﬁ@ﬁﬁé’f‘}) - 7=
Cobden-Sanderson & D A THY ELT, BZ—NNNFOETHV ETH b, ELE+
FREL LD THRNDTHYET, I 10 20T PAMETHIE Arts and Crafts’ &\
DEEOEMICHEEG Licb TH 0O ANADIEFEEZ Tz, st [T3] oitE ITEL
EMT) TiX TCobden-Sanderson <> William Morris] &L TWizEZ A%, T UAH6E
Tk [FH4 7 William Morris & DR ETH -7 Cobden-Sanderson] &2 X TV 5,

A —AZERRIC L, —RBSRICITBOEN A DB RS REER Z U iE T, AL
THEL AN TND AL ZHRIC LT THEARMA LEDORAN] LIBFEZEZDOEHEE
DN LT, Ll [7=Y T8 757Y) LS SEBNRIEph R
Mripgofig (7—y - T R VBESHS] OGEEN T-J- 277 =%
v 4 — > (Thomas James Cobden-Sanderson, 1840-1922) Th YV, E U R |IHITED
SREHEEFEZTHLOORBEOEITITHIBIERM Th 7oL WO FELLTIIL
RE 7R EEEROANEZLEDPED %zﬁw ZL T, SHIChHERDIZ @7vﬁ
BOEICBE L TR IS ZAD AL DR E EOBOBHRTESESETLE- LI L
Thd, —LlT (BEf—t) FioPiTane [TEME] Frive TE£#FE T8 TR
DE ST TING,

[FNROMEEN L ZOFEPHNLNDIZE T2, EIZR CTAENHNEL
William Morris <° Cobden-Sanderson 25%]% T The Arts and Crafts Exhibition Society

MR [Hsiesk - 8/VCE] AA—H).
o L
10 MiERt [T E TEOFE] B, —h=hF [HENeE - Hhugl -8
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BROEFEEARVEZ LICEET D, ) U1 ISR THE—V%IC, WERTOH [T
k%ﬁj@%ﬁkﬁﬁmﬁame%i&@éﬁt%fﬁ@iﬁ%ﬁéf%~\<%ﬁk
TE>ERSHVMNEEETEY RLUBOZ L TH-> T, HOBEIZITEARICKRY L TE
NN D EEBRPATEDTH D, 12 —LZZEORITTIE TEMTE T8 13EHRE T
Bo (KR #TFTE8EL I TS, —hlUZE0 [Tk T (xr) 25757
BEETHDE, DML EI ADEEEZM IO L 510, MHEOREENEHEI N TS

L2sL72236, Arts and Crafts” 13 U ADEE TRV 2>, T2 & T35 ’Z’%’:
KT DEETHLRDP o, FHUL, T—Y TV R 7 T7VRBEEHBED R L — 2 &
DEMOBETHI—NNL=ZFHIRO [7—Y - T R - 75 7 VHE] BORAER, [FE

WZHEEONLEY RICLAMEZ LRBEVIRERE VA LVZ— - 7 L1 (Walter Crane,
1845-1915) DFFih. £ LTENLURNC, —/ANNECBBEN-E—ET—Y - 72 K -
7T T7VRBRESORERENL, LA [THFALA L ENVT 47T T7 8 THHIEND
B, [ F7=2 T 0370 3 TETETE il T¥aqv o770 %
BWRTEEEROTHD, 1

bbb T, [T—Y TR 7T 7Y) 13 [Eiffe T8 ’C“&)Zaé:b\ﬁ{@‘;?ﬁ
WIOREE CAFHIZESE LIoiEn ) T, BBHOREZREBE L bICL o(%%"’
WZFE T &k, SHIC, FORBMBEND L IFERMEE éﬂ%%“i%@az IHHE
UATHDEETEDRAONDZ LIThD, REEHOH N RGEMED— AN TRERE
FEPREAERREHEOER L EO AT EZM (1898-1993) &, HAEMTAFETELS ITE
§ - TEREHXCEIEIRR (1913-1982) ol 2T E+o725 9,

Heghs TRE)] o Z0LEFE Ao Tl anizAmEzho THEiieE o1
TA-%)XJi&%f%%éhtﬁﬁ&%%aa@ﬁﬁ B d#EEsmmEILEELD

bl (BERIEIL) FEHROFE [ - REER] cbHEshTnwa, £Z T

ﬁiﬁ@ia:ﬁ o TZOE S RFFEoF T, —/\MNNFIZEY XFo v P T<ERE
TEDRE%.S >The Arts and Crafts Exhibition Society & V9 @& FWLT, B OIS
<EWM>ECTESELEZHT, FIDTONUYFZLELE, £TLTEHRIICHIELTIXK
:xfh> E<PNER>EVIRGHENVHLTEYET,) 8 ZZTiEowniz, (77— -7

YRI5V OMBELEENDIATTF o= F Y COLRINRHEL, FURITZED
BIRR L7=blF CTHEBNIE -7l CHRVWBESHEDAIRBREILEINTLES>TNS
BTAZK (1913-1982) x—ubth (BFEO) FEHEOEEFE BRADTIE] Tho X

—
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Metamorphoses of the “Arts and Crafts” and “Koge1” Haruhiko Fujita

Yanagi Muneyoshi (1889-1961), leader of the Folk-Craft movement of Japan, felt
sympathy for William Moxrris (1834-1896) as the central figure of the Arts and Crafts
movement of England. Yanagi's sympathy was not for Morris’ aesthetics of crafts but for
his life and activities. Yanagi felt that Morris’ work and idea of craft was too much
art-oriented and suggested that it was Morris who divided the arts into fine arts and
crafts, mainly based on his misunderstanding that the Arts and Crafts Exhibition
Society was formed and named by Morris. Yanagi asserted that there was no precedent
of the combination thus separation of these two words or ideas “arts and crafts” before
1888 when it was established. But, its prime movers were some of Morris’ followers such
as Walter Crane or W. A. S. Benson. The term “arts and crafts” was coined by T. J.
Cobden-Sanderson. “Arts” of the “arts and crafts” meant “design” rather than “fine art,”
while “crafts” meant “handicraft,” judging from the first exhibition catalogue and some
other related materials. Realizing new movements in rapidly industrializing Europe in
the mid-1910’s, a group of younger members of the society moved to form the Design
and Industries Association. The Arts and Crafts Exhibition Society kept its name until
1959 when it was renamed the Society of Designer-Craftsmen.

If it were Morris who divided the arts into fine arts and crafts in England, it was
Yanagi who separated them into bijutsu (fine arts) and kogei (crafts) in Japan. The fact
is that Morris was worried about the arts fallen apart from one another. Yanagi was also
concerned about it. This seems to be a kind of “Oedipus effect,” a term introduced by
Karl Popper to describe the influence of a theory or expectation or prediction upon the
event which it predicts or describes. Lost in Europe, unity of the arts was also going to
be lost in industrializing Japan. It was the time of Japan’s occupation of the Korean
Peninsula. As Morris had started his lectures on the decorative arts from his activities
in the Eastern Question Association mainly dealing with the Balkan Peninsula issues
and the Society for the Protection of Ancient Buildings, Yanagi started writing
simultaneously on crafts and the protection of historic Korean buildings threatened by
Japan’s demolition scheme. Though different in their aesthetics, Morris and Yanagi
shared ethics or social ideals, rebellious and activist spirit, as well as the age of

worldwide industrializaion and colonization.
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The Ways of Arts or Ethics in Aesthetics

Fujita Haruhiko, Osaka University, Japan

Introduction

What is the role of art in the present world or today’s society? In this kind of question, I
was perhaps expected to write about contemporary Japanese or Asian art, as the only
member of our “ethics in aesthetics” roundtable from East Asia. But, I would rather like
to write about traditional arts and aesthetics of Japan from an Asian viewpoint and then,
situate my discussion in a world perspective and its meanings for today. This is because I
believe that mutual understanding of each culture, old as well as new, is indispensable for
our discussion on the problems of “ethics in aesthetics.” Major differences in arts and
aesthetics between the Fast and the West exist in the traditional rather than the modern
realm. Above all, traditional arts and aesthetics are still living in Japan, as are the cases
for most parts of Asia.

Aestheticism and Globalism

As was the case of “ethics,” the term of “aesthetics™ was only introduced into Japan after
the Meiji Restoration of 1868. On the other hand, late nineteenth century European
aesthetes, especially some Japanist aesthetes found anything from Japan aesthetic.
Although this is of course an exaggeration, it is interesting to know that they found many
aesthetic images in a culture where even the concept of “aesthetics” did not exist. This
was an interesting aspect of the so-called Aesthetic Movement of the late nineteenth
century. But, we also notice another interesting fact that European aesthetes gradually
lost interest in Japanese art and culture as Japan learnt European aesthetics more and
more.

This is a paradox, but an explainable one. Traditional Japanese painting, for example,
contained special qualities that European painters were then searching for. Another
reason why they appreciated Japanese painting was perhaps that it was free from their
moral system. I am thinking not about any particular erotic painting but about old
Japanese painting in general. European people often could not properly tell what was
painted there. They appreciated only its “art for art’s sake” quality so to speak, because
they in many cases could not immediately detect any “life” or “moral” there even if it
was a real “art for life’s sake™ or “art for moral’s sake” painting.

This was a reason why Japanese art or Japanism became a major constituent factor of the
nineteenth-century Aesthetic Movement. The aestheticism of the late nineteenth century
was in a sense a product of early globalism. There was no aesthetics in Japan before the
age of the Aesthetic Movement. Japanese culture had nevertheless . witnessed the
proliferation of various arts and theories of art for more than one thousand years. There
actually were numbers of traditional ideas that we may be able to relate to modern
aesthetic thought.
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Aesthetic Thought related to Nature and the Cycle of the Seasons

One of the features of traditional aesthetic ideas in Japan was a preference of symbolic
representation over realistic delineation, another feature being the idea that true art
includes as an essential factor a selective presentation of the beautiful and excludes the
superfluous and the vulgar. Accordingly, artists tended to select nature for their subjects,
avoiding the realistic depiction of secular affairs. This is a kind of courtly tradition since
the Heian period (794-1192).

To the Japanese nobility, nature was mostly a familiar and friendly blessing rather than a
cruel enemy. This idea of nature is understandable in view of the Japanese islands’
temperate climate and plentiful rainfall. In Japan, except for today’s megalopolis areas,
nature is abundant but not overwhelming. The everyday life of agricultural people in old
Japan closely followed the natural rhythm of the islands year after year. Unlike the
nobility, they more directly experienced occasionally severe nature, but they were much
more as one with nature. This sense of unity with nature formed the basis of the Japanese
ethos, philosophy, religion, and various customs.

Human beings were considered to be not opposed to nature, but a part of it. This idea is
expressed in various cultural forms in Japan such as painting, literature, or the tea
ceremony, which is going to be discussed as the “way of tea” in the latter part of this
paper. In nature, subject and object become one, living together in an eternal annual cycle
of life. The cycle of the seasons is also a key factor to understand Japanese sense of
beauty. One noteworthy feature of the Japanese climate is that the year can be divided
into four distinct seasons, which became a very important theme of poetry and painting.
Changing seasons were almost the ends rather than the means of expression for Japanese
poets and painters. This may explain the frequent use of various seasonal flowers in
Japanese poetry and painting. Japanese landscape painting was born from “shiki-e,” a set
of painting that depicted four seasons, and “tsukinami-e” that depicted twelve months.

Traditional Aesthetic Concepts of Japan

The Heian court taste for elegance or grace had exerted a lasting influence on the later
and wider cultural tradition of Japan. It established elegance as one of the main criteria
for beauty. Such important aesthetic concepts as “furyu” or “yugen” are all related to the
idea of elegance.

One of these aesthetic concepts, “furyu” refers to the fine taste of a cultivated person as
well as to the works of art and other things or events associated with such persons. It
came from a Chinese term that literally meant “good behavior and manner.” In Japan
around the eighth century, it was employed in a more specific and aesthetic meaning. It
referred to the refined manner of an urbane person and afterward to everything
considered tasteful, elegant, or artistic. This kind of adaptation or aesthetic reduction
from the Chinese original was another feature of Japanese culture. European aesthetes
were going to do something similar in Euro-Japan interaction a thousand years later.

In the twelfth century, the term “furyu” started to follow two different paths. It was
applied to more showy beauty in popular arts. While used for gaudy and pompous man-
made art, it was also used to describe the more natural beauty or the beauty of man-nature
collaboration found in landscape gardens, rustic architecture, or flower arrangement. This
latter “furyu” taste paved the way for the tea ceremony or the “way of tea” in the
Muromachi period (1333-1568), and for the idea of “wabi” and “sabi.” Before going into
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the “way of tea” or “wabi” and “sabi,” however, we should take a glance at another
important aesthetic ideal, “yugen.”

Between the twelfth and fifteenth century, mainly by poets and dramatists, another
aesthetic ideal was established. It was “yugen” which derived from a Chinese term to
describe what is lying too deep in space to be observed or grasped. It also appeared in a
Buddhist context. In this case, it refers to ultimate truth that could not be understood
through intellect. In Japan, the term gradually came to signify an atmosphere of
ambiguity, calmness, darkness, depth, elegance, sadness, secrecy, or transience.
Associated with another aesthetic ideal “yojo,” “yugen” developed into a major principle
of “waka” or “tanka,” the thirty-one-syllable Japanese poem in 5-7-5-7-7 syllabic
compositions (Fujiwara no Toshinari, 1114-1204, Fujiwara no Sadaie, 1162-1241) and
“noh” playwriting (Zeami, ¢.1363-c.1443). “Yo0j0” literally means “excessive feeling,”
but has been understood as “suggestiveness.” It is a common ideal of Japanese aesthetics
that art should evoke associations, not be overtly expressed in word or form.

“Furyu” and “yugen” were among major medieval aesthetic ideas of Japan. They exerted
considerable impact on the later development, together with a Buddhist idea of transience
or impermanence, “mujo.” The development of ideas such as “wabi” or “sabi” was very
much indebted to the spirit that had fostered “furyu” and “yugen” as well as to “mujo.”

Though a Buddhist precept, “mujo” or impermanence could also be regarded as a
variation of elegance, an aesthetic idea, for something elegant or fine was considered
fragile and transient. Buddhism, with its emphasis on human life’s uncertainty, merged
with this ideal, provided philosophical depth. Such aesthetic principles as “yugen”
“wabi” or “sabi” also, all in all, implied that all realms of being are transient. ‘

During the Heian period, Chinese culture was adapted and Japanized into truly Japanese
modes. Because it was seen as a degenerate era in which Buddhism declined, the
dominant aesthetics of that age was one of pathos and transience. When the internal
disturbances ended and peace returned to the land, it was the aesthetics of the newly-risen
merchant class that widely prevailed. Born from the tea ceremony, “wabi” is an aesthetic
of finding richness and stillness in simplicity.

It came from the verb “wabu” and/or the adjective “wabishi” which meant “lonely” or
even “miserable.” In the Kamakura and Muromachi periods, however, it was developed
into a more positive idea by making loneliness and poorness synonymous with liberation
from materialistic and emotional anxieties. This ascetic attitude turned the lack of
apparent beauty into a novel and higher beauty. Some tea masters lead by Murata Juko
(1423-1502) and Sen no Rikyu (1522-1591) elaborated the “wabi” idea, seeking richness
in poverty and beauty in simplicity.

“Sabi” was a term for a kind of beauty explaining the aesthetics of “haiku,” the Japanese
minimalist poem of only seventeen syllables, in a 5-7-5 syllabic composition. Though
mostly associated with the poetic ideal of Matsuo Basho (1644-1694) and his followers,
the term and the idea existed long before them. As was “wabi” derived from “wabishi”
(lonely), “sabi” came from another similar word meaning “loneliness” “oldness”
“calmness” or even “resignation.” In its background, there was a Buddhist worldview
recognizing the existential solitude of all human beings, trying to resign oneself to that
solitude, and discover aesthetics in that solitude. Both “wabi” and “sabi” are closely
linked to Zen, striving for enlightenment through nothingness.
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Today, the tea ceremony is more widely recognized as a kind of total art. But, we do not
call the tea ceremony the “art of tea.” It is the “way of tea.” Haiku also. Though a less
familiar name than the “way of tea,” haiku is not the “art of haiku” but the “way of
haiku” or the “way of haikai.” Basho who traveled all over Japan seeking for “sabi” and
died on a journey is a very symbolic figure in this sense. While the result is more
important in western art, the process is more important in the Japanese “way.” Though
we nowadays appreciate some products or results of the “ways of arts,” they are only
their by-products.

Budo and Bujutsu

“Tao” or “Dao” or “Do” is a term used in northeastern Asia, the China-Japan-Korea
cultural sphere, to denote the fundamental principle underlining a system of thought or
belief, or the right way to reach there. It was an important idea in Confucianism, meaning
a norm for human action. In a more mystical sense, Tao gave its name to the philosophy
known as Taoism, in which it meant the principle of the universe or the universe itself.

In Japan, pronounced “do,” it also became a highly valued concept, referring to the entire
body of principles and skills that constitute an art. In this particularly Japanese sense,
“do” was used as a part of compound for the names of various traditional skills or arts
including “sado” (the way of tea), “kado” (the way of flowers), another “kado”(the way
of “waka” or “tanka” poetry), “shodo” (the way of writing), “kodo” (the way of scent), or
various marshal arts such as “kendo” (the way of the sword) or “kyudo” (the way of
archery). This modification and application is characteristic to Japan. Many of the
Japanese arts originally came from China, in many cases through Korea. -When
introduced from abroad, however, they were assimilated or reshaped to Japanese
requirements and interwoven into the life of Japanese people. New arts arrived from the
Asian continent were again assimilated by Japanese arts and also by the old arts that
came from the continent and were modified in Japan. All of those arts were then oriented
toward “do.”

In Japan, even traditional martial arts more or less shared the same philosophical or
spiritual foundation with most ways of arts. For instance, “judo” is based on the
utilization of the strength of one’s competitor in a kind of non-resistance or vacuity while
conserving one’s own energy for final victory, so that the weaker may overcome the
stronger. The competitor is not an enemy who must be completely defeated but an
imaginary antagonist who should be antagonized. Therefore, the process of competition
is more important than the result. The name of “judo” which literally means the “way of
softness™ partly derived from a passage in an ancient Chinese military treatise. It states
that softness controls hardness well. More precisely, “judo” is not a martial art but a self-
defense art or a sport developed by Kano Jigoro (1860-1938) from traditional “jujutsu”
which literally means the “art of softness” or “marshal art of softness.” By changing its
name from “jujutsu” to “judo,” it has been more valued as a way of moral training,
physical exercise, as well as self-defense.

The names of some newer Japanese self-defense arts or sports such as “karatedo” or
“aikido” suggest something similar. The name of “karate” was used in Okinawa where it
was introduced from China. It literally meant the “hand of Tang China” where it was
originated. Later in mainland Japan, while keeping the same sound, “karate” changed in
Chinese characters from “Tang hand” to the “empty hand,” using “kara” (empty), a
homophone of “Tang” which was then pronounced “kara” in Japan. Its moral and ethical
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connotation was reinforced by its new name “karatedo” (the way of the empty hand)
which derived from a self-defense art of the common people who were not allowed to
bear arms.

While traditional marshal arts were collectively called “bujutsu” which literally means
the “arts of warriors,” modern self-defense arts such as “judo,” “karatedo,” or “aikido”
are collectively called “budo.” Although “budo” literally means the “ways of warriors,” it
actually means the “ways of self-defense.” Even though we take them as the “ways of
warriors,” they are not the arts or techniques but the ways of warriors. Even for those
traditional martial arts, moral and ethical aspects were more important than their
technical aspects, as are the cases of modern self-defense ways.

Geido versus Geijutsu

After the opening of the country to the West, there formed two groups of arts in Meiji
Japan. One group is “geijutsu,” the other being “geido.” The former mostly consisting of
the western arts such as western-style painting or sculpture has since been more generic
and in a sense more “aesthetic” than the latter. The latter is perhaps closer to “ethics”
with its moral connotation of “do.” “Geijutsu” which is almost equivalent to “art” or
“fine arts” in English is in a sense more modern and western, while “geido” is more
traditional and eastern or at least “East Asian.” It is difficult to say which is mainstream
now. I would say that “geido” was dominant in the past, and “geijutsu” has been
becoming more dominant than before. The reason why I write “has been becoming”
rather than “is becoming” is that I suppose “geido” may sometime regain its popularity
over “geijutsu” even among the younger generation in Japan, and that today’s world art
as a whole seems to be moving, in a sense, toward “geido” which appreciates the process
of creation rather than its result.

“Gei” means “art,” and “do” means “way.” Therefore, “geido” means the “way of art” or
“ways of arts.” One of the first recorded uses of the term “geido” is in Kakyo completed
in 1424 by Zeami who also dealt with “yugen” in the same volume, another being Kabu-
zuinou-ki written by another Noh-player and writer, Konparu Zenchiku (1405-¢.1470) in
1456. Zenchiku’s thought on Noh-play followed the initiative of Zeami. With these early
exceptions, we are able to find only several more examples of the term used before the
Edo period.

If “geido” is the “way of art” or “ways of arts,” how shall we explain “geijutsu”? “Gei” 1s
“art” and “jutsu” is also another word for “art” or “technique.” Therefore, “geijutsu”
means the “art of art” or “arts of arts,” which could possibly be associated with “art for
art’s sake.” In fact, these terms are closely related to each other. “Geijutsu” was, along
with European aesthetics, introduced into Japan in the late nineteenth century when most
western countries were under the spell of aestheticism. Before that, in Europe as well as
in Asia, ethical or moral values were undeniable even in artworks and strongly connected
with aesthetic values. But, the relationship between the aesthetic and the ethical was
sometimes difficult to understand from other cultures. Even in the late nineteenth century
when the close relationship between the aesthetic and the ethical was becoming hard to
maintain, the difficulty of mutual understanding between the East and the West remained
as it was. While ethics emerged as the study of individuality in the West, it was the study
of community in the East. Therefore, there is a considerable difference not only in
aesthetics but also in ethics as well as in their interrelationship.
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“The Way of Tea” versus “The Way of Warriors”

Though commonly used now, the name of “sado,” one of the most representative “ways
of arts,” is also relatively new. It was called just “cha” (tea) or “cha-no-yu” (or “cha-no-
e,” tea ceremony) in the early years of its tradition. There was another “sado” as a
homophone, which meant a “master of tea ceremony.” One of the earliest examples of
today’s usage of “sado” was in the seventh volume of Nambou-roku. Although it is
supposedly a record of the teaching of Sen no Rikyu, its real author is still unknown. Its
discoverer or spurious discoverer, Tachibana Jitsuzan (1655-1708) asserted that all seven
volumes appeared around the time of the centennial anniversary of the death of Sen no
Rikyu, which means circa 1690. It was also around this time when the name of “kado”
appeared. It 1s in Rikka-imayou-sugata published in 1688.

The time of the first-recorded use of both “sado” and its sister “way of art,” “kado”
coincides with the new rise of Japanese Confucianism in the Edo period. In the new
movement, “do” written in the same Chinese character but pronounced “michi” in a more
Japanese sound, became one of the central concepts of the Japanese Confucianism,
collectively known as “Kogaku” (the Ancient learning). It was started as “Seigaku” of
Yamaga Soko (1622-1685), followed by “Kogigaku” of Ito Jinsai (1627-1705), and
“Kobunjigaku” of Ogyu Sorai (1666-1728). Criticizing the modern but static and
metaphysical interpretation of “do” in Neo-Confucianism known as “Shushigaku” in
Japan, they severally advocated a return to what they held to be pristine Confucianism.
They taught more practical ethics, asserting that “michi” or “do” is a way or ethical
standard that human beings should follow. Through these arguments, the significance of
“do” or “michi” was further reconfirmed both by conservative and progressive parties of
Confucianism in Japan.

Even among related documents of the £do period, however, the recorded examples of
such terms as “sado” or “kado,” or collectively “geido,” are not very many. It was in the
Meijji era and after when those “-do” compound terms for various Japanese “ways of arts”
were in more frequent and common use. With the AMejji Restoration, “Shushigaku” as the
official teaching of the 7okugawa shogunate was being abolished, the whole of
Confucianism rapidly declined as learning in Japan. But, it survived further as moral and
ethical teaching of the nation through the Meiji, Taisho (1912-1926), and early Showa
periods as late as, at least, the end of the Second World War.

The Book of Tea written in English by Okakura Kakuzo (Okakura Tenshin, 1862-1913)
and published in New York in 1906 is perhaps one of the most familiar titles dealing with
“sado” for most of us. Although he used his own peculiar term “Teaism” rather than the
“way of tea” for “sado,” he also wrote about “Tao” or “path” in this book. Therefore, t/e
Book of Tea is one of the best materials from which we can learn how a leading Japanese
art specialist tried to explain the relationship between “Tao” and “sado” in English. To
choose tea as a symbol for Asian life and art was Okakura’s genius, while to select
Okakura who did not use the term “sado” in order to explain “sado” and “geido” may
possibly be a weakness of my discussion. However, he is undoubtedly the right person
who should be discussed here, because he properly understood the essence of Taoism,
Zen, and the “way of tea” which he called “Teaism,” and appropriately explained their
interrelationship in English. He also grasped the most important meaning of the “ways of
arts.”
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Though a leading champion of traditional Japanese and Asian art, Okakura was not very
positive about Confucianism, if not against it. Setting up a chapter for “Taoism and
Zennism,” Okakura set forth the close relationship between Taoism and Zen. He
explained the meaning of “Tao” as the Way, the Absolute, the Law, Nature, Supreme,
Reason, and the Mode. He admitted that the use of the term by the Taoists differs
according to the subject matter of their inquiry, and took it as the “spirit of Cosmic
Change — the eternal growth which returns upon itself to produce new forms” -or the
“Great Transition™(1). Then, he drew readers’ attention to the individualism in Taoism
and Zen:

It should be remembered in the first place that Taoism, like its legitimate successor, Zennism,
represents the individualistic trend of Southern Chinese mind in contradistinction to the
communism of Northern China which expressed itself in Confucianism. 2

Resigned in 1898 as director of Japan’s first official art academy, Tokyo Bijutsu Gakko,
after a dispute with the Ministry of Education, Okakura was a leader. of a non-
governmental school of art in Japan (3). In protest, he opened a new private art school,
the Nihon Bijutsu-in, in Yanaka, Tokyo. Unlike the governmental school, Tokyo Bijutsu
Gakko, which started teaching Western-style painting in the year of Okakura’s departure,
the Nihon Bijutsu-in concentrated all its energies on Japanese arts, though they also tried
to synthesize Japanese and Western painting.

From the beginning, the management of the Nihon Bijutsu-in was financially very
difficult. Even after its move far from Tokyo to Izura (Itsu-ura), Ibaraki in 1906, its
difficulties in finance and solidarity continued. Painters who had followed Okakura left
Izura one after another for various reasons, while he was working in Boston every half
year. Although he had lost his important official positions in Japan, his reputation as a
Japanese art and culture specialist rose even higher outside the country. In the last years
of his life, he commuted between Japan and the United States. In the following part of the
Book of Tea, he seems to have described not only Laotse’s favorite metaphor but also his
own state of mind around the time of his resolution to take full control of the private art
school, Nihon Bijutsu-in in a critical situation and move it to [zura:

We must know the whole play in order to properly act our parts; the conception of totality
must never be lost in that of the individual. This Laotse illustrates by his favorite metaphor of
the Vacuum. He claimed that only in vacuum lay the true essential. The reality of a room, for
instance, was to be found in the vacant space enclosed by the roof and walls themselves. The
usefulness of a water pitcher dwelt in the emptiness where water might be put, not in the form
of the pitcher or the material of which it was made. Vacuum is all potent because all
containing. In vacuum alone motion becomes possible. One who could make of himself
vacuum into which others might freely enter would become master of all situations. The
whole can always dominate the part. 4

Though often misunderstood as a product of the same kind of thought, Okakura’s Book of
Tea is in sharp contrast with Bushido published also in English by Nitobe Inazo (1862-
1933), Okakura’s contemporary and in those days’ another rare Japanese who also
became internationally famous through publications in Western languages showing the
understanding of Western way of thinking as well as Japanese and Eastern traditions. At
the beginning of Bushido published in 1900, Nitobe explained the title like this: “The
Japanese word which I have roughly rendered Chivalry, is in the original, more
expressive than Horsemanship. Bu-shi-do means literally Military-Knight-Ways — the
ways which fighting nobles should observe in their daily life as well as in their vocation;
in a word, the ‘Precepts of Knighthood,” noblesse oblige of the warrior class.” (5)
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Howgver, Nitobe of course found its source in Eastern traditions: “As to strictly ethical
doctrines, the teachings of Confucianism were the most prolific source of Busido.” (6)

Before the Book of Tea, Okakura had published two books in English. One is the Ideals
of the East published in London in 1903, the other being the Awakening of Japan
published in New York in 1904. The Ideals of the East was completed during his first
journey to India in 1901-02 when Okakura was facing difficult problems in the
management of the newly-founded Nihon Bijutsu-in. 7he Awakening of Japan was
written during the first year of his work in the United States where he mainly worked for
the Boston Museum of Fine Arts.

The Ideals of the East is known as one of the first rebellious Asian books of the twentieth
century against the Western colonialism, beginning with a short but strong sentence
“Asia is one.” It reportedly became a kind of slogan among young people engaged in the
independence movement of India at that time. Okakura completed it in India where he
met important people such as a Hindu priest Swami Vivekananda (1862-1902), a poet
and thinker Rabindranath Tagore (1861-1941) and his nephew, or an Irish-born Sister
Nivedita (Margaret Elizabeth Noble, 1867-1911) who was going to write the introduction
for the Ideals of the East (7). In Calcutta, Okakura also wrote a draft for “We are One”
which was a real anti-colonialism essay, part by part read before young Indians of the
Tagore circle whom Okakura asked or even demanded various criticism. It was not
published in English at that time but hidden in the bottom of his luggage and taken back
to Japan, where it was discovered after his death and published in Japanese firstly as a
manuscript without a title temporally called 7Toyo on Mezame (The Awakening of the
FEast) in 1938 and secondly as Toyo no Kakusei (also The Awakening of the East) in 1939.

The Ideals of the East was actually a book on Japanese art, originally entitled the Ideals
of the East with special reference to the art of Japan. When it was translated and
published in Japanese in 1935, its title was changed to 7oyo no Riso — Ajia wa Hitotsu
nari (The Ideals of the Fast — Asia is One).” Okakura who had been the leader of an anti-
governmental school of art in Japan and an anti-colonialist mastermind of Asia during his
lifetime was posthumously made an advocate of Japanese colonialism in the 1930’s, as
the author of the Ideals of the East, as well as his next book, also written in English
during his first year in the United States, the Awakening of Japan. This book was written
with the intention of enhancing the peaceful image of Japan, actually ending with a
chapter entitled “Japan and Peace.” Though it might have internationally played some
role among Western readers in the mid-1900°s when the Russo-Japanese War occurred, it
nationally played perhaps a more important part in uplifting patriotic spirit in Japan after
his death in 1913, particularly in the 1930°s when these writings became widely available
in Japanese.

In fact, it is undeniable that Okakura’s strong sense of rivalry with the West was manifest
in the Ideals of the East and the Awakening of Japan as well as in the titleless essay
published as Toyo no Kakusei (the Awakening of the East) which Okakura himself never
intended to publish. After nearly two years’ experience in the United States, however, his
sense of strong rivalry with the West seems to have been gradually disappearing. In the
Book of Tea, he was instead proposing a mutual understanding of the East and the West:

Let us stop the continents from hurling epigrams at each other, and be sadder if not wiser by
the mutual gain of half a hemisphere. We have developed along different lines, but there is no
reason why one should not supplement the other. You have gained expansion at the cost of
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restlessness; we have created a harmony which is weak against aggression. Will you believe
it? — the East is better off in some respects than the West! 8

There are various problems and misconceptions in Okakura’s understanding of Asian
history, particularly in that of East Asia. From his first English book to his last, however,
cultures “supplementing each other” was Okakura’s basic ideal in the East-West or
intercontinental relationship as well as in the North-South or, in this case, inland
relationship. He wrote as follows in the Ideals of the East:

Yet the Confucian ideal, with symmetry born of dualism, and its repose, the result of the
instinctive subordination of the part to the whole, was necessarily restrictive of the freedom of
art. Enchained to the service of ethics, art naturally became industrial. Indeed, the Chinese art-
consciousness must always have tended towards the decorative — as shown in its extraordinary
development of textiles and ceramics — had the Taoist mind not imparted to its playful
individualism, and had Buddhism not come later, to lift it up to the expression of commanding
ideals. But even if it had remained at the decorative, it could never have sunk to the bourgeois
level, since from the remotest danger of such a failure of sympathy, Asiatic art, by her vast
life of the Universal and Impersonal, stands eternally redeemed. 9

Last Word: “The Art of Life” versus “The Art of Death”

The well-known beginning of the Ideals of the East, “Asia is one” is indeed followed by
these words expressing the same North-South ideal in a larger scale: “The Himalayas
divide, only to accentuate, two mighty civilizations, the Chinese with its communism of
Confucius, and the Indian with its individualism of the Vedas. But not even the snowy
barriers can interrupt for one moment that broad expanse of love for the Ultimate and
Universal, which is the common thought-inheritance of every Asiatic race...” (10).

It is undeniable that this was Okakura’s personal and poetic view rather than scientific
observation, and after this passage his sense of rivalry with the West was apparent. He
needed a few more years and equally a real contact with the West to reach a more
peaceful ideal expressed in the Book of Tea. While he was writing this new book,
Mutobe’s Bushido published a few years before and widely read in the West was perhaps
in his mind. In its first chapter, Okakura wrote as follows: “Much comment has been
given lately to the Code of the Samurai — the Art of Death which makes our soldiers exult
in self-sacrifice; but scarcely any attention has been drawn to Teaism, which represents
so much of our Art of Life.”(11)

It is interesting to find a parallel idea in an 1879 lecture entitled “the Art of the People™
delivered in the town hall of Birmingham by William Morris (1834-1896): “History (so
called) has remembered the kings and warriors, because they destroyed; Art has
remembered the people, because they created.” (12) This is my only quotation from a
Western thinker and activist in this paper in order to show that I am neither an Eastern
esotericist nor ultranationalist. The kings and warriors of the world may try to destroy the
alternatives one after another. But, the people will create and re-create.
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