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History, Signs and a Star Actor:
Shakespeare’s Experiments in King Henry VI Part 1

NAKAMURA Miki

This paper focuses on some dramatic experiments of the early Shakespeare in King Henry
VI Part 1. Shakespeare made use of signs on the stage, such as furniture, sound effects,
properties and movement to represent the past history of England. He also utilised the public
image, the physique and fame of an Elizabethan star Edward Alleyn, who I argue featured
in this play, to characterise the English hero, Talbot. Moreover, the playwright attempted to
create the character from the inside and engage the audience as he wrote the tragic end of the
hero. My paper concludes that the experiments in this history play lead to the dramaturgy of
Shakespeare’s mature plays.

F—D—K: a7 AT, BHE, HEREHR
]'%»_j;

P~ U — S HED 1 #8 (978 1592 4F) 1% William Shakespeare D #IHIO v MEHTH S Y,
ZOBIEAY ) =IO FELEO LS OBB LM THY, (7T FOREDEE %
Wo 72\ 5 the English history plays D— & EiLd, 1EMOFEEIGAMTHD A
7T ROEME S —/LAR Y MZOWTIEL, Yo r » FOBBIRO X % —Th -7 Edward
Alleyn B UTz SHEE SN CWD, 7 —F Ui 3 T DO#w# Edward Burns, £ L CA > 7 A
74— KT % A b Ofa#E Michael Taylor 23 2 D335 %> T % (Burns 2. M. Taylor 4),
AEGOPER A b L PI—EIZ L > T —XETTb TR Y 7 L3 Yk Z0BIH & &
HIZIE# L Tz Z & (Rutter 57-58, 49-50) . = L THEIFIZIHBWT h—L ARy hOBFHO &
M—FEZNZ L (RSCHABEDOWETIT15% ) MHHBTLT, 7L R b—ARy &K
Ul-mffethixmn e B2 oh 5,

1) AEORFEFEMRIZOWTIE Burns 4 2, $£72. authorship % < 2#iZ >V Ti%, Burns 73-84 25,
2) Bate and Rasmussen 1104.
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[~> U —3~ ] 28 1%k, 2> Tik John Dover Wilson (Z X > T ‘one of the worst plays
in the canon’ (ix) & MHEN - L D IZv = A 7 AT OFH] « BHIO MRS & TRV 2 5-
ABNDH T Ebhotoh, T ATV TR 2 2280 IR B AL, & OFFEAM A
ﬁm%hfmé”ouTm ZBWTIE, BEOEEOE, RURAZ—fHBEORM LD =
ODORIZER L, YA 7 AET BRI OB ED L DIV A TENIT DN THBEIFL S
MEBZRLANLERL TV, B, v =d 7 28T OLUBOBIER, = L THok
AV D F 1% % 8 U 72 Richard Burbage O & OBIEMEIC B W TAERDEZREZMRFIL TV
EREAR

1. BRLEES

[~2 U =Rt 1o ERMIRE 72 572D 1%, Edward Hall (2 & % The Union of the
Two Noble and lllustrious Families of Lancaster and York (1548) & Raphael Holinshed IZ &
% Chronicles of England, Scotland, and Ireland (55—, 1587) Toh b, ZO_ODJELE
EBEBIILT, YA JAETIERVEAICKSEROBREFEE &V AT 4 TITEVER
7eo T~y U —RHE] 25 1 3#8IC1E Froissart > Geoffrey of Monmouth 7¢ Efl oD i s Z2 D E4 12
BEy25kbdo (1229, 3293) ", ELEH->TVD LD 2 LITHT SEEROF#MAE
RHFTZERTED, TN TR, BEIEDL S 2RI Lo UERE & E ETHIHL TNDHTE
59 D3

FT, BIOBHOGH AR L TH LD, EEMMATRADL P, MAEEL LI &R
THAICEIN T 5, BRLICL > ThRE~Y Y —HEOENGHITREN D THS 7,
ORI A =T = JIZBW T EEEEDHR TH LNy F7 4+ — FARNREFEEZR~D

Hung be the heavens with black. Yield day to night.
Comets, importing change of times and states,
Brandish your crystal tresses in the sky

And with them scourge the bad revolting stars

That have consented unto Henry’s death-

King Henry the Fifth, too famous to live long.

3) EFEEICERELY TR LD L LTI, RMEMBA V7T FEEAA LT 2RI TH Y FFHRIZK L THELD

fa Bk 75.’"'1’.“:5 LTW5 &9 2% Reese. FIEDA A — V% U CRIF LFOKEL Y = 7 AT IELTH
% L U5 Pierce 2 M, BICHIT D heroism IZ2WTIE, M= Ry MBEFE~OH CBENREHICBNT
true heroism Z {KH L T\ % & % Berry {FdtlZ317 2 heroic idealism DIREE #5159 2 Riggs 2, V= ¥ —
FIBLE B OBFFE & LTIt BHEMZRE SBMRIC ctO’CéEL D DB A F R EMl o%eE & L CRIE{LY % Kahn,
T YRR DAL EREEHORRRFREE R E LTHICKIT 2 Yy Y XORR LHIRGFNE 50T 5 Levine, Bk
72 b OFELFR ORIAIEGTT 2 JE iR b S o otk iz B MR % Y T7- Rackin 22,

4) fEEPHOBIRIFRTT —7 UM ZRiC L 2,

5) Vu—7 o7 —FHICLD B (7 —A, 201349 H 10 A, Oxford Playhouse) 23\ Tid, D LICEE
DI T D ERNEN T,
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England ne’er lost a king of so much worth. (1.1.1-7)

HRZRERT D TR OFFRHPEITIEINTNDS, ZOEBIE WS EFIT, YO
BT TH 5 KIE~OIFONF L0 ) I XIS L > TSRS h ¥, REIIC5TAD
‘Henry’s death® &\ ) SHEA~L BN S, 22Tk, 28, BA%E, 2L TEFICL-sTE
RIEBEOREE V) FHENRINTND, TNHLOHERICBIT L FIZL o THEERN DI
B SN CEBLES NS ZkickD T,

HERPFIIHD LA DERLBEIRET D LTy oA 7 287 HMKIL L7201, 55

ZEMOLEHRINE RO TH D, HEIE 5iw# Tadeusz Kowzan (ZLAL FD L 5 IR TWV D,

73‘3 HH#

Everything is sign in a theatrical presentation. A cardboard column means that the
scene takes place in front of a palace. The beam of the spotlight picks out a throne and
here we are inside the palace. The crown on the actor’s head is the sign of royalty
whereas the wrinkles and whiteness of his face, obtained with the help of make-up,
and his hesitant gait are all signs of old age. And lastly, the sound of galloping horses
growing louder in the wings is the sign that a traveller is approaching. (57)

[~ ) =Rt BN T, BEORIIBIZITA VLT OB 8%, HREOAN

BRI EaRT, Fio, BERITBAOEE L HIZE > T, &2V offstage D RFLD FIC

KoTrans,
llZid, PIXIEA 77 RENIZBH 2 HEIRFOICOVTHER L THA L O, HB7m =2
—ABLEEDORBRY 4 v FxAX—L ) ZREROIRMIL, ‘blue coats’ (A& DFH

RizbOtEE) KU ‘tawny coats’ (hFHDFRIZBOFR) &9 KA L > THREH

RSN TS, TLT, AMERICBI 2R EOROALRBITH L OB, T2 T NEFR

DEEICBIF 7 ThD Y, 2HABICBNT, BT CRILMIEND 2 LDRVEMHIZD

WCa—r ¥~y NOEREZLNERT O, 3= PNROE I ITHRET D, “Since you

are tongue-tied and so loath to speak, / In dumb significants proclaim your thoughts’ (25-26).

‘significant’ &\ D FEDEBRIL ‘symbols, signifiers’ (2.4.26 notes) TH YV . KigllkiF H7d

%ﬁ%%%@gom%meﬁé%@fkéwo::fm\a~¢m%b<m§ywx&~%a

WIORIRER « R T 4 v 7 ZARANT | FATLWS/NERICE > THEKSA TS, 20

LA DWW T, Jeil L72MRO S OFNFRICFLEKITE > TR o3, IERBHOANETH S

LEEINTWD, Y= A7 AT, Ssignificant’ #EAT L Z & TEHEBEHRFOILILED 2K

6) Clemen, % 14 maZMH,

7) B, ZOBRISHR L TRET 5 ZAOEHELLIE, 77U RICRIT HHEMOEK, Yy WLOBE, 2 LT -
ARy NBHFIC R o7 L0 ) HEBEIZIEX D, Goodland | ilj:@ﬁﬁt W5 AR 2 AR IR S B D 1IE A
FOoBEL WO EMBERMNMTE L RS CLED ZEICERTS (143), 20, 20 X5 REHEERIIAS %O
EHNOENETIKT DD L0500 THD, £72. Dillon (X, BIELZHLR LG LADLEHFIZINALDOR vy =Y
PIBRAOBND EVI ZA IV TOFEICL > T, HODKHEABIFICTHE SND LIS TS LT 2
(Shakespeare and the Staging of English History 9)

8) ZOBEIZKIT DHEL AT OREK - PLEBDITICON T, ROWML LB,
9) fiich, ‘sign’ (3.2.8, 3.4.5) HDHWIHILET D ‘token’ A LOLEFEEWRT MBI TIIEM S TND
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BL=ZOTHD, ok, BREHLOOROEHZEHOFRENPRIIL TN BV ) SIS
MR FEAZARRIZT 2D TH Y, %ib T 2 HIFHEE D HMEE b - TL %,

INEBAC X B RIROFLRIT, BIFEANDT-DOBEBEOERZHi < ETHRAICR > T 5,
41 BICBWC, 3= oYy — /Y~y MIlOARE v FOBITIE Z - 72 ACERR 72
BNEMET 5720, EESNS Y —ZHRAT E2ELT > TRO & 51k~ 10,

Let me be umpire in this doubtful strife.

[Takes the red rose from Basset]

I see no reason, if I wear this rose,

That anyone should therefore be suspicious

I more incline to Somerset than York:

Both are my kinsmen, and I love them both. (151-55)
ZDEDHIZHSVT, Michael Manheim /& ‘the lords are already so mired in false-seeming,
in flattery, in subtle forms of communication (cues, hints, implication, and the like) that their
“discretions” are obscured and Henry’s wisdom is received incorrectly.” (96) &fERL T2
ZORMEBBIZLTE I ROIE, ~v ) —OFEIBEARLOTH DI RO, BECH
HFUZBN TS D L -IUSE T DRI FHIE G L T2 B HITIEEOER I T A
NoENZ2NOTH D, EBEIC, =7 FZERBALERNT LVWIFEE ‘subtle’ IZHAMEE
T DOEHRNEICET 2 N4 6 60123 % (‘but yet I like it not, / In that he wears the badge
of Somerset.” (176-77)), EEL I —27 DITEIEN, LT LU THILOEY &5 EH EOEE
RN, NT LWV NERZH>TRINTNLDTHD, ZDO LD REHIFBE-HD
AT 5 LCb A Tho L Bbhs 1Y,

o, AU4E1IHOFHEICBN T, b—ARy MBLEIOKRWNTA v 7T v RE%E L
TTHE L7 7 A M7 D ‘the Garter’ (15) =6 EWDHHE S, 5L LTO/NERDOH
REFRTLHIOR LTS, A5 BERT 2B EOMERRICBN T, V—F—BERZD
GERSTNDEDTHD 2,

BB LB DFMELAERICKIT 2 HERR S L R>Tnd, BIXIE 3H 1HITBNT,
MSELTWe /RS =80 4 o F = A7 =RETEOBOIHE > TRFEZITO 2 LI,

WINCHESTER. Well, Duke of Gloucester, I will yield to thee.
Love for thy love and hand for hand I give.

10) REL WV IITRHIIZ DR ZHE ST LBERO -2 ThHD, 1H2BIZBVTL=2F Yy D5 2 LTI v X
WZERT 5, 3HILTHEY 4 v F oA —RNIa A —%EHEDOHEZF-H>7- (‘one imperious in another’s
throne’ 44) & LTHHT 2, 525 TEH 74— REEORBELVWIAH Ty —H Ly MIRET S (Il
win this Lady Margaret. For whom? / Why, for my king.” (109-10)). 7235, EESEIE— - WEEICB T 2B RIE
WZOWCaiam L72 b 0 & LTIt Altman % 2|,

11) BIOMAE LY I L TE 2R, AMERICET 22 —7 20765 (3H 15E0ORKR%, 4% 1 50R%ICBIT527
TH—OMA, 4K 2HORBEON——OWMARYE) bEDLEDOLRO—DTHD,

12) ‘It [Chivalry] began as an early medieval warrior code, whose essential values were strength, conquest, and renown’
(McCoy 16). 7235, ' —# —BLIZ DWW TIL, Strong 164-85 &,
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[He takes Gloucester’s hand.]
GLOUCESTER. Ay, but I fear me with a hollow heart."”
See here, my friends and loving countrymen,
This token serveth for a fag of truce
Betwixt ourselves, and all our followers:
So help me God, as I dissemble not.
WINCHESTER. So help me God, as I intend it not.
KING. O loving uncle, kind Duke of Gloucester,
How joyful am I made by this contract. (135-44)

BEFLD ‘token” DF Y ‘symbol’ (139 notes) DEHZDH - T, HmOThMPZ 2T

FAECLTNWD, V4 v FxAZ =2 o TRFEH ETEAHRY A T ES oy —

LZEDZLEZBAMLTHEN, AV —Z - AOBRTFERMBOE L THRT 20 TH 5.

Zofb, BEEOSDHRY T 4 v 7 ATRIEVEIGA TR M CHENRETEE LT

VU —EBEICSEMT S 2 Eick s Y,

AEROE A THDLY X X« A7 2O TOLSRICS, EER IO THMER
BRBICHONEN TS, 1 H2HBITBWT, Py L7 T AEV vy WL L —BifT B &1T
WV, BEITHANT, BB Loy v /LLDER, ‘look gracious on thy prostrate thrall” (117)
(2D ‘prostrate’ L\VVHFRICE T ERBEA LIHRLTWD Z & 03brd, ZOFHER
77 AMEICRT DYy X ORE - B E BT SRS LR D, FkOF L LT, Bl
FEEIZBWT, 77V AMINEIRD X9 VX U RICHB INIEAN— T T A NEBPEE % 5
(272535 (‘made me almost yield upon my knees’ (3.3.80)) H%Fbns ™, —J%, Y
U XDRBRITIIT DKL, IR o THREM IR END Z & TRENTWDS (‘Damsel
of France, I think I have you fast [tightly].” (5.2.51)) "¢, ¥+ > XIZB L Ti¥, amazon X
witch & Vo2 RBUCONWTORIB ZNETEATLA TN LN 7, 20k 5 E EOfT
BB LD NDERLDO—D>DFEL 2> TVWHEDTH S,

[~2 U —KM] 518, BeERoLSHIEE LR L TELOFEAT>T\WD, Z
DEBRZOHY FIZHOVWT, TN TR Y= 7 AETFEDLHITEATNEDTHS D
D AYEMIZHT 2 stage representation O REIZ-OW T, £9° Emrys Jones DiEim & 2512
Lz, ¥ a—r X, [\ UL sHARSZ# T T~ ) —H ] (W 1599 ) (2kBiF 2
13) v 7 A7 4 — FRCIEZ O SHIHAIC R > TN D,

14) ~2 V) —IZ2WTIEXZEDBURT - B O KM AT T 2B L1 Z W, #l 213 Pierce iX ‘Henry VI’s piety
cripples his political realism.’ (37) &#6#§3 %, Kahn OLL T 0 RAREHZM, ‘He [Henry] never comes close to
emulating his father [King Henry V]; he never attains the paternal authority he needs to keep order and inspire
loyalty. And without a strong father to control them, the sons of England collectively fall into . . . ambitious rivalry’ (51).

15) Bk Licr/m—>7 « 7 —BIHOBELICE TR, Yy /WHWEREBICEEM T TOHMRL, £ =007 4 AR
IEFEBRIC Z ZTHVL T,

16) Levine (£ Z 2 T¥ ¥ > X @ containment 2 [ S5 Lk~ 2 (42),
17) Bl 213 Jackson 2B M, 72ds. ¥ % v XUTBIT DIERFHISLE D b OWFFEIZ OV T, L. J. Taylor, Warner % 2,




110 ok R B

2—F 2D ‘Can this cockpit hold / The vasty fields of France? * (Prologue 11-12), ‘Minding
true things by what their mockeries be’ (4.0.53) L Wo7eBFICHER LRSS, [~ —
AHED 1S T D EEEROBED MRS L R TR E 72 b D (‘mockeries’) & DREIE
ZOWTHHI LTS (146-48), FENNZ, AN LT v O@BRE L 2 OBEICB T 2 HEICIE
RERBEVDPIFLEL TWETH S, BLEEZBEAMET 2L WIBID Y L Th DERBNC
BOMATEY = 7 AT HREHE LD BEMIBT2RIADFRMEL L b, —FHT
I3ZORA T -7 W, £, Brian Walsh b, [~ U —AHH] 5 1239 52023 5 01
WED ‘elusiveness’ TH D ER~NTND, ULy alZlid, BIFEHOEHHEIZKIT 5~
U—HHEOITMED [RIE] OZRMARDOTHY . BIAHL L W O RAIIKT DIERORNLD
— 2RO THD (120-127), EBE. ‘Henry is dead, and never shall revive’” (1.1.18) &\»5 7
BAZ—DOFEIL, WMEOEEZD S HDEROFHEELHAIMD Z LB TEHE55, ZOXR

CBWTERTSGE, 7 v 7 EER ORI BT 2 ORIRO R EL, MEORA NS H
BERHELTNWDEFR D,

VA AT IIBHERGOBREZEF LN D, TNEAITRE LIAEBIO FTRENE & H5R
LTI ELTWeEEbhd, £O—2>0G MR, Filiis L TORIOREREZ EIZF v
T —EHIIBNVTHERL TN ZERDOTHY . RIEMIZBWTEZOHENHERTEDLZ
L UBEDOHIZIE O TP L TWE 2V, 72k, MoBEBIERIZISWTHER L7 IE 2
SNTWDZEBMFIMATIEZ 5, #lxIX. Loves Labour’s Lost (1595) DBIFENIZI
T, axZ—Flbi3iEofA (worthies) Z{H U L 9 &$ D03, 5 OWLITR N OX5
Lo TLED, HIIE, Ro_XAIZH LIz A ¥ — Rider—r225 You lie, you are not
he’ (5.2.543) &HXR LA, TLIF P ¥ —REL LTHBIZENZTF=2)LE, BOFR
O LiEfE NS (561), HOESL R SIE, I I TEEEMROLDITIER S TN D
DTIH %,

RBIC, BRZEMICKIT 2RI OV TEELIBRIIEN TUIN T RV OBEE L WO FIET

BEITBES N AR LS L U TREBIEEIZRIZL T\ D, 2089 &E o0&
3. R LOANEEH L 256, BOOHEREEMAELE L THA LI TRELZEESED &
W) BRICEBW TR D LR > T D, TOZ EH2EML TWDIE, [~ ) —A]

1 EDEBE 5 KPIOHEFZE T 5 BIfEF Thomas Nashe Toh -7z, 1592 FFICEHERGHEA
\ZB Bk S 37z Pierce Penniless His Supplication to the Devil (28T F v ¥ 2 UL FDO X H 1T
RT3,

Our forefathers’ valiant acts, that have long buried in rusty brass and worm-eaten

books, are revived, and they themselves raised from the grave of oblivion, and

18) Every Man in His Humour (#){# 1598 %) ® 7' 11— 2128 T, Ben Jonson IXELENZ IS 5 M H KRB O S
ZHEH LT3 (‘or, with three rusty swords, / And help of some few foot-and-half-foot words, / Fight over York,
and Lancaster’s long jars.” (9-11)).
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brought to plead their aged honours in open presence. . .. (113)
ZITIHENDEDEEDA A—VPMEDN TS, BIREV DL, [~V —KHtt] 2515
WIIC R T HOREVHEET D2 LD TH D, IEFICHNIZET 5725, ‘Henry the
Fifth, thy ghost I invocate’ (1.1.52) &9 Xy F74— FABOBFICIHED . NE LA
VI REELEE LY Y LLVOFEE ‘pale ghost’ (1.2.7) HFEE ORERITK oL — —
DEHE ‘O, that I could but call these dead to life” (4.4.193), ZDONL—T—ZfHE LTI ¥ X
23R~ % A7 I think this upstart is old Talbot’s ghost’ (199). h—/ LR v hOERE KkZE L=
JRKin® 7 2= 7 ABREND EWI V=2 —DFF (204-05) . HHFEIC, N—=T T 1 RER
W% T trust the ghost of Talbot is not there.” (5.2.16) &\ 5 BN H D, FEIZHIA LIz
BAL—=DHE LOOFRELITERIC, TENREIRPAIES TIIRRENTNDHDOTH S,
ZiE. Graham Holderness WHEKE L T2 L 910, BREREZAEFEZHEOE LS - FBL A
BRI OBHOENTH L2010 b Ly (43),

COESREMEZ L TEERMEE L BT, R LOREIL, EFOFMEE LTHERN - 3l
FEHRMEEZFHS ", KOMIZENTIE, b—ARy PEWIBBAREREET RT— R -
T L v OBREICOWT, 2O ODME EZBE L2 M LT,

2. FLYER—LLKRY b+

T RY— R T LT I590FROEEICE T D5 ARPEED - A TH D, 1586 FLHIC
T UM ERE —EICMA L, 15924, BATE CTr — XEOFTHE T H - 7 Philip
Henslowe DIRIE & 72 o> Tk & & HITHBIRICBIT 2B N 2L N TN Z L2 d, TLv
i3 Christopher Marlowe DAIEED EANRTZE, Z WL A URONT N T4 AL R EZTH
L5 ZETAREML, 1592 4FICIETOAFERAL L T, ik LeRIicisnT, F
ValdBE EO R Ry MZOWTERL (ZORFTNC YW TEHRT2), SHICEET
L AZDWTIRD XS IZFHIE L TV, “Not Roscius nor Esop, those admired tragedians that
have lived ever since before Christ was born, could ever perform more in action than famous
Ned Allen (sic)” (116) . b—/ARy MEDPHELZFE LI2ZTT v a3 ? Lo il
NTHBZENDL, b—NARy hETLUEROMITAZ LITFETHL b s,

PFERNTIE, b= Ry hOANWEROSH 2175 2 LIk > TZ o Z S 51
R L CunEzwn, EEE AX—L LTHREENICh oo R —F - T L& B DOfE
mOFEZEE L TAXANDLLEDIL, vod 7 AT AR REREITo W EEBZxLND
DTH 5, HlziE. Richard Levin lZZ > AL A2 W) % v T 7 Z—NREEBRICBNT

19) Walsh 141, Holderness 45. Brockbank 76-77 % 21,
20) 7 L v DORIEIZOWTUE, Gurr, Shakespeare’s Opposites 11-24, K OliF& The Aura and Shadow of Edward Alleyn’
50-52 # M, AZ—L LTOT L AT OV THIRE L7 A&EAIATZE & L TIE, Cerasano, ‘Edward Alleyn” 2,
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‘a triumphant figure who possessed and wielded tremendous power’ & L TEZAEIN TV &
WARTHDER (56), F—Ry hHBANTERZAME LTET TN TND, 141
BB T, ZFBOMEIT R fFHE] (‘this dreadful lord” (110)) F—2R v FD
WS 2RO LS5 ITIEA TV,

[V]aliant Talbot, above human thought,

Enacted wonders with his sword and lance.

Hundreds he sent to hell, and none durst stand him.

Here, there and everywhere enraged he slew.

The French exclaimed the devil was in arms,

All the whole army stood agazed on him. (121-26)
James Shapiro 1% ‘Talbot’s valor recalls the prowess and terror of Tamburlaine’ (89) & #5479
Do, FEBE ZORFEEZHOT, FEEEEOBEOFITIET LoD LI v b A v B0
L7238 6 W 2B W e, % BC b 61 212, “captives bound to a triumphant car’ (1.1.22)
EVIFER, [H NV AVRE] BEHO 4RI BIIBT 4 AL A v OFS T
FIKHNOEZLEHHIED, 1 FHABITBNT, BIZBH LI h—AARy M 7 LR
HDXT T ARICBI DB ERTH L0, TOERSF 3 A VIRA A= VMDD T
W5,

And with my nails digged stones out of the ground

To hurl at the beholders of my shame.

My grisly countenance made others fly;

None durst come near for fear of sudden death.

In iron walls they deemed me not secure:

So great fear of my name *mongst them were spread

That they supposed I could rend bars of steel

And spurn in pieces posts of adamant. (44-51)
S. P. Cerasano 1% ‘Although Alleyn acted in various roles throughout the 1590s his popularity
continued to ride on Tamburlaine the Great.” (‘Edward Alleyn’ 50) &L TW5, #KIC
FZH N ELTOT L LWIHIRB RGP ST2DOTHY) . V= A 7 2T I3BED
KA A=VILE I LI =Ry hONBREREL TNDHOTH D, 20O LD REHEO
BRICHENRER N D722 LIS THS Y,

T L OBEDENEZR LI AWIER L L HIT, £ OEREZFIRE UG mMRR s AR

B CIIATOR TS, T L OHRIZT =Y 20 TRKEET6 7  — MRELHEES N TEY
YEFO VK & K& <A TW/= (Cerasano, ‘Tamburlaine’ 178), ¥'¥ > X, T L CHRT D

21) Whitney 18 % 2,
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=Tz =affBRA, KO —AARy bOBTTa b L0 EMEVDEGEEN
WL THALIFY T 74— HLOIFEBEBBIOREL L R->THNDLDIF, TV DORSE
ShE S HIHAICRAT DD oTeDTHA S, Flo, BADBLGOEE, F—LRy bR
“on the turrets” (5D L), B TIEBE L 2HWBEICENDL Z &, Fo, 2/ 1 HITkBW
TT VU BAN LT v OBEEE M T2 > TR > T (BEDEEIH 2T T EAE
THD) Zrb, TLrOEOHESEBIEE LM Tholue Ex LN P,
IHDDTRBEMNT, b—Ry bEWVIEEF Y T 7 F—OERIZHEBKL TWS Z
EEZZTEMALTEPRE R, BEETHLDE, 7 L OFESBIOEMIZ S £<
AT 2L ORAENTVDE LD THD, NRPHETHLT LU ORAE, L b3 hidik
DT L LTORBENHEAET L2 b0 2127255, EBE FFROEE%H William
Kempe 13% D FFER NSRS X 5 72 OO RN ST 5 2 & Bb o7, ZomIco
WTIX Jean Alter DN BB 270D, A— X —iX, v b, &H, HHERLR EBEEO
‘referential’ & L C ‘performant’ &\ 95 “FEIHOMREIZ DWW TR TWD (xi), AIHE D
2L LT, BENER - WAEKE LTCOFEEOETH D, A—A¥—RRHToEzo >
DEHERBARIEDIEY i TH D,
[T]he performant function coexists with the referential function. . . . But coexistence
doesn’t mean simultaneity. Referential and performant functions cannot operate at
the same time; one requires focusing on the story space, the other on the space of the
stage. Mutually exclusive, they compete, at any given moment, for the attention of
performers and spectators. (32)
U7 7Ly VEREE N T 4 —< o PRI RFE LR OHEMRICO L0 THY,
AIERTHE>T (ML Eb) PEZ2HE23H 5,  ‘[E]verything on the stage may be
desemiotized, that is, stripped from its function as a sign. In that case, sets, actors, and furniture
are perceived and appreciated for what they are: sets, actors, furniture’ (23; 587 Alter). T
MR R > 72T L AZB LT ZOBEE SAE D TREMEIZ 2012 & o T2 IZIE N 220,
COREWEXTGA, Y= A 7 AT BILPIBIOEMERZRFFLL S LTzl L
WD FE—IT T L DMEDEIR(Z LA ) DRFEEFEDOHEDRE ST R =Ry
OB TG~ LI S D, H 12, Elaine Aston & George Savona /% ‘A performer
who has achieved fame and public recognition necessarily brings the sign of celebrity into
play.” (102) ERRTWDHR, TLrOAFIE =Ry hOEREE L TOAFICTVEZD
NLDOTHD, RN, TLrDOATr—<v MEREIZY 77 Lo v VR 2B L, %

22) /=7 - 7 X —BIHOBEA TR, &S 3 A— MBREOSKEHROE Y M, ZLTAL LT U OWEEL 725 T
W, ek, FIEBMTON I — RO K 5 RARBIFCR T 5 LHEORAIE, HEOS I BBMSATEALRA
LFs Z k127272 (Cerasano, ‘Tamburlaine’ 179). ZOZRITE HICKEN -7 FE L BN D, Hodges (X2
W OBISHEEOHENC X, HEOESIT5.6 74— b, “HEAOESIHENLI 74— FTHD (25,59,

23) Friedman % £ [#,
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DORIFMETHER EN D, 2WIBITBT D b—ARy b EA—T 2 b= 2 (ABRADZ LD
miX., TOZRBICEDLLHE > TS, b—Ry MERRELIZEBIR AL, HICS SR
ICZDOFPHNCOW it 5,

Great is the rumour of this dreadful knight,

And his achievements of no less account:

Fain would mine eyes be witness with mine ears,

To give their censure of these rare reports. (7-10)
ZOMABBFICINT DNIZHARR LD TH LN, ZITT LYy DRAF—L LTOAFEN
F—=LRy hOZEREL L TOAFA~LBEDOLOPTEEL TOSTZITHRNRL,

ZNTIE, =Ry FARANCRSTZHBRAOKIGIZOVTIEED L) IZE XL v

7259 D%

Is this the scourge of France?

Is this the Talbot, so much feared abroad

That with his name the mothers still their babes?

I see report is fabulous and false.

I thought I should have seen some Hercules,

A second Hector for his grim aspect

And large proportion of his strong-knit limbs.

Alas, this is a child, a silly dwarf:

It cannot be this weak and writhled shrimp

Should strike such terror to his enemies. (14-23)
FIAOENICH D ‘Isthis’ OMVIELIZv—rUD [7r 22 AEL] OF4R—H ("Was
this the face that launched a thousand ships / And burnt the topless towers of Ilium?’ (5.1.91-
M EZBESEDHDOTHY W ZZTHBEDT L ORWNOENEX 5, BINTHHDIT
FBRAD F—ARy FEFHEO L IITNENEFTFESTVDLHERDOTHD, ZOHAEIZDONT
3. TRETITEY ORPMTOITE T, —DlF, MBRADEEL F—ARy ML
BEDOFEEROEIFICE R LIEbOL LTHERY (TR ADHAT TH D, T —7 S RO
f@# Andrew S. Cairncross & 08 Wilson (2= DN &R -> T 5 P, ZoB4A, b—ARy b
EHEUEEFIEVEREOT L EEBA LN 2D, b9 — 20X, Michael Taylor
PR LTWD LI, HMADOEFEEEOREDORE S LOEVIESIN Y a—7 T 5
LOTHS™, T, FMIREOIHERM LV, Z OB 2 # 2 BRI D

24) HE~ Y —H WD K —/LR > b & A ‘Is this the Lord Talbot’ (3.4.13) & fig LT 5,
25) 7—7 UM T 2.3.22 DFER O Wilson fiE D 7 ) v VN 2.3.22 DREE SR,
26) A7 A7+ — KiR23.21 OitEBH,



JER, fi. AZ—EE — [~r ) =R F1HMBT L =1 7 AT ORB— 115

L2 HABORETO HimDMIZE DT comic relief & L THEET 2D THY | fERAHNTDH
ZORPETENTVD Z & &2BE 2T (“a peaceful comic sport’ (2.2.45)), ZD X572
RIS TH D E-BbND, £, ~TI7LREWVWIGEHROBEITIBE SN 5 L 5 22k
EROT LU OFEIC L > TOH, ZOREIIMBEICH DT E LTERERD 272137 T
b5,

BB, MBRAOAEDOX ¥ 7 U —IlMibniz b—A Ry FOHBRENZSONT SN TE
& 72\, ‘Long time thy shadow hath been thrall to me; / For in my gallery thy picture hangs.
/ But now the substance shall endure the like’ (2.3.35-37). F—/V&R v F DEK L ZOHE
(‘shadow’) &\ 9 FHAHLORMEICE D 2 BIKEWEFTH LB/ Y, ZoR@bT L
OREEIZBVNTERZD Z LI TERNES I Dy Y PRAFNZB N TARD H - BB
Richard Tarlton {22\ Tid, ZDOHBEICOWTIRENE->TEY ., =—L T ZDERIC
BOBPHEHIN TV Z & bR SN TV 5 A (Nungezer 355-56) . A ¥ —{EETH 7=
TLUAZOWTHRE UL D 2 EBERRSYEEHE > TW=o2nb LN, Zokiic
BRILA, ZITBERLLIET LD Sshadow’ ZHEWENSBRRLER EOT L L
594Kk (‘substance’) &R TW=Dhd LitZeuy,

VAN 2E, Ty VaBHR ARy PET LUERFOMT T RN L, £, b
Ry P2 LT LDV TOERBES> TN Eenb, <b—ARy b=T1Lr>
MICBEREZNTND (14D, LML, ZRETHRRTELAEZERELSLAE, F— ARy
FEWSIF XTI Z—=RT LD ENTZEER D Z LI+ TH L L HITlb
No, HERANTHT D b—Ry FORE, TFAORKNZ IR 2 BT, a7z otL
HEZSENY . ZORBOTFITIEE THIED & 5720 * (“‘were the whole frame here
/ Tt is of such a spacious lofty pitch / Your roof were not sufficient to contain't.” (53-55)) 3" i3,
BCBNDWOERERE R T 2 bDROEN, TV AHOEE LOLERLILACE IR
LOLLTHEMO I ENTELOTHD,

3. 3. HEER, NEHE

BB, PRy MBI OEOHEICIER LTT Ly OEBORMA MR L TR &2,
Alexander Leggat 1, #IHID Y = A 7 A E 7 S S Z HI1ET 2RI W TSI NIES

27 = —E b= ARy FEANT I LALTEA LTS (4.4.172), Robert Greene DAFES Orlando Furioso (WUHTAAIN
1594 48) IZBWCT LU BEARDA =TV R—=2H U EHESNTVWEN, =T F—bHELEA~T I LA
B2 T3, (‘“Thou seest I now am mightie Hercules.” (710))

28) 4 HABTH bRy FOBR~DOF K3 5, (“Were but his picture left amongst you here / It would amaze the proudest
ofyouall.” (195-96)) 7235, ‘shadow’ L\ 9 RRIFEMRE, [%F ) RO TCF) L0 BkbEF> Tz (OED6b, 7).,

29) ZORICOWTIHBERET TH D, 7L OHBEIZOW T —HOLPFHER S TH Y . Dulwich Picture Gallery
RSN TV D, LFOYA M6 MBI AR TE 5, (http://www.dulwichpicturegallery.org.uk/)

30) H< EXEO AAGER (RARFITR) 2 Lz,

31) XY =X 205D ‘frame’ % ‘picture frames’ & L CTREHAICHEIRL T 5 (7).
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LIBNCEM W=D L E LT OBENEOERGIEDT2DD LR LR Z L HHEHT 5
(12-13), F7z. E. Pearlman /%, MR CTHLIENLICEINTWERHEI Y = 7 AL TR R
T~OFEMERE L, £ ICKEE LV D emotion ZFT MR T2 LBRTND (4-5), FERAY
(L UL BRI ERET DR T, OB L TORIE 2R o7, BlFIC L -
THIVEECRUOND XY T2 4~k xdf 7 ZAETIMEY EF T 2 Licks 2,
= Y=ty FOMEVDTD, RSN TWEEELED Z AR MIZT
SN b= Ry MI, BGERND L9 B FICE TS, LaL, BFOYa A3AERFHEN
52 L EER L TROBD ZHHET 5, £%F LV BEOMEBIZEH L, HonIci#>
ZOBHAOHFEE, WIRER L RRICENIND A 7T ROFREDL EOBOP T, &
D EECIEN O ER - T B 2 8125,
TALBOT. And leave my followers here to fight and die?
My age was never tainted with such shame.
JOHN. And shall my youth be guilty of such blame?

No more can I be severed from your side

Than can yourself yourself in twain divide. (4.4.45-49)
FERNTEBZHN D Z L 2R L AL, BRAL LTO ‘renown’ (40) D7=dIZBEHHED
IRVERWNTI D, Z2C, bRy R OERBIORAN DR ERVNCHE RSN TN &
R L TR E TV, £ I L TEMEND LW I ARERA A —IURL bt TWnD
(1.1.114, 4.2.24, 4245, 43.20-21. 43.67), 7=, b= 1Ay & DEYPOFERDHE T
¥ X% ‘Talbot, farewell. Thy hour is not yet come’ (1.5.13) &&iF 5, Ebiz, b—v
A hEAZ L ‘Kings and mightiest potentates must die, / For that’s the end of human misery.’
(3.2.134-35) LFE-oTWD, ZOIDOAREMEITERIZI T 2 X 5 RFFEEDO T TTF/RIN
TWeDThH %,

REZIZ, EOSIHOSERBVIC, LY a v ERICAE A2 TEMA D8 b—
NAR Y NOBRPBLETZLOWNAEZFESToThAHIH T Lix, BREGEN LV E WV I RO
BRI LEBRICAND 2R, +ICHETE 5, EE. LR U7z Pierce Penniless His
Supplication to the Devil \IZB\\C, 7y v aliZ b— ARy NOBEEDBEOREFE -2 &
EHHIILTND,

How would it have joyed brave Talbot, the terror of the French,
to think that after he had lain two hundred years in his tomb,
he should triumph again on the stage and have his bones new

embalmed with the tears of ten thousand spectators at least

32) ZORPD F—ARy bW Fy T X —O—EEORMEEHT DMATRE VD, BIZIE, Reese 178 Z &M,
33) Pierce 14 Z DIFMHICI T DL D artificiality 2335 DR EIEE L0 MR 5 LT 5 (44),
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(at several times), who, in the tragedian that represents his

person, imagine they behold him fresh bleeding! (113; 58703 )
ZOBHEICBNTY = 7 AET BRRALIOF, BlFOEEZEE LT, BEOILEELERL
9 LG EED Z LD Th %,

Z LT, ZOBHERORSZ AIREIC LT2&E T L v OEHEIC OV TRE L2 uiuEnid 220,
TLrEbDHINETOMRICBNTE, Wbwd ‘strutting’ & FEENZEE Lok
FEIZLDE LIt OREERFEENPEIER SN TE R, #Hl21E, &3 “Who Strutted and
Bellowed?” (24 C, Andrew Gurr (£ U ¥R ZFIEE ORI T D HBHENO—> & L
T7 Lo fR&E &N 5 ‘exaggeration’ [ZFE5 < B &2 261F, /X—~» YD ‘moderation’ (23
S EXMMEETND (96), F72. Michael Hattaway (3K D X 5 12~ T 5,

Alleyn played roles that give little sense of the ebbs and flows of character’s
consciousness. The personages are created from without and participate in scenes that
are often tableaux.... His skill must therefore have lain in his capacity for speaking
verse and in a kind of action that must have been devoted to the creation of gests hard
in outline.... (90)
T L DRI AER BN A DATONTEY . BIGADOLOB) & AT B & A
BmENTVD, LL, b—Ry bOFEHOGHEIZE N TEMEEIR Lok, Wie L
TOEN LV NEELL D ANMER ThH o7z tEXBND, 2 21T, ShE» 6O N>
5. THE SO AWER ] (‘from the inside out”™) ~OBITHROBNDEDTH S, £i-,
Ty v aNEOFIAICBNT ‘represent’ EWVWIFEEZAVTWS Z & L THENR#ER LD
BHEORIZ b—LRy hELHE L7z (‘imagine they behold him fresh bleeding’) &> 9 &I,
BB NI & ST idD &9 REEHEATONIZZ LR LTV D,

WIH ORI, RUBHAYM L OR—LL v MICB N T, 7 Lo OEEE 1590 FRO%
EOBEIEY; Lz ‘personation’ & FFIXN DD AL A WVIZHEOMS 1T D Z LR TE D,
Sandra Clark 13 personation 7% ‘the development of a new attitude to stage representation,
a sense that “drama” is turning to the depiction of individuals, characters with a particular
“identity” or inner self’ (18) Z /RMET 5 Lk ~TW %, F 7z, Janette Dillon IZ X i,
personation (& ¥ ‘naturalistic’ 7RI EZEK L T\ D (The Cambridge Introduction 97) .

ZOXDBREEIZBWT, Ty OEBIF) Fr— K A=y VO E SR> T D
DTHD, 1590 FFROFELY | v =A 7 AT OEIZEBESROEANL, HlziTe IAR
NEL Y MR ERH U TN —y DIIBH AN ONIIEZ EMEICRBL L, &N & — Kk Lzn
D XD RBEFEIT > T, FEEE 17 2O EF Richard Flecknoe 1& ‘he [Richard Burbage]
was a delightful Proteus, so wholly transforming himself into his Part® &\ 5 5l 2 7% L T\

34) Noble 243-44 =S,
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Do FTo. 1619 FIINN—_Ny UPRTEL Ro 2RI STz elegy D—D1F, A=y VDAL
EEBITHEDOH LT BIG A BIEAT (‘[characters] that liv’d in him, have now forever died’
(Wickham, Berry and Ingram 182)) Lif_TEY | ZRETHIBEOERICB N TERHA L
BIGNDOIRFINEL H1FE, B L O—RKIENTTOR T2 ERDND, Z0 elegy 1FLL
TOXITHIT ATV D,

Oft have I seen him leap into the grave,

Suiting the person, which he seem’d to have,

Of a sad lover, with so true an eye

That there I would have sworn he meant to die.

Oft have I seen him play this part in jest

So lively that spectators, and the rest

Of his sad crew, whilst he but seem’d to bleed,

Amazed, thought even then he died in deed. (ibid.)
Ny UREER ETHER L72DIEF Y 727 2 — D0 L EICRBL LT EEOHE Th 5,
2D X 9 73 personation DHFEEN, b—A Ry FOEEFH LT L ATEBWTHER TE 5D TH
D, N Ry D ET L UEKIREO B S PR E bR o T LS 2N TE S Y,

10N

[~ =K 5 1 EIciE, BERE L UEBEADTEDO Y = A 7 AT Ok x 72387
DHERTE D, Tbb, BA LORSZEME L CRBLA2RMIcHlix H3 & AKUEHET
L DIBEORIN, AR, MO FEZER LI AERZ1TH 28, £ LTHENDLOD
XY T H—OETHDH, TNOORRBIBNTY oA 7 AETIL, BEOZROTLEE
Lo, BlEW) BN ZDOELRIEZFHEL LI ETWHNIY T VT 1 2R H 5 o000
I EIEDONTEZTWIZENRY, Y= 7 AT OLUBEOERICEH 9 D0 2 5 5
EIROEMETH Y, ZORICEBNT [~ ) —Ktt] 1 EH0HEY & L TOBRRLHER
THILENTELDOTHD,
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