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The overall structure of this thesis divides into three primary sections. In the first section the text
attempts to situate itself, on the one hand in general, in the cosmos of human acts, and on the other hand
specifically, in the so-called scientific texts, whereby the primary concern of this endeavour is its (self)
demonstration of its ownmost legitimacy (pp. 11ff). The second chapter of the first part looks in
connection with the modus operandi of the social-scientific discourse in the modern society into the
concept of ‘culture’ (pp. 32ff). The chapter endeavors a radical-critical discussion as to what is
understood and intended by the culture-concept in the western modernity, by tracking down and laying
bare the earliest traces of the modern concept along the history of the present-day society. What is
aimed at by doing so is to liberate own contemplations and reflections as far as possible from the orbit and
gravitational field of the notion ‘culture’ in order to thus meet the minimal requirements for pondering
over the ‘meaning’ on fundamentally different premises, which in the end constitutes the central concern
of the discourse at issue.

In the second and the central part of the text a theoretical framework is erected, from which a
reflection both about the conditions of human i.e. humanoid being as well as specifically about “meaning”
in language and music is carried out. Here, one of the most fundamental statements of the text takes on
concrete shape: that, namely, the specific — quasi predestined — modus of human relation and interaction
with the socio historically given external reality is semiosis (pp. 51-52 ). The main reason for this is the
physical nature, that is the hylic constitution of the species (see ibid). In the second leg of the second part
the homogeneity of the phenomena ‘language’ and ‘music’ postulated here from the start is discussed
more closely (pp. 65 ff). Subsequently questions as how significant transformations in linguistic, musical
and other comparable systems — which are to be identified as semiotic — come into being, if at all and
which types / patterns of these transformation processes are detectable and how these could be
meaningfully classified are both diachronically and synchronically treated and discussed (pp. 77ff).

In the closing part for the purpose of the exemplification and practical application of the here
constructed model of explanation historical and current cases are presented and dealt with. The first
chapter of this part intends to be a succinct discourse on the disposition and the function of transformation
of music into music in the context of and connection with memory and memory-related phenomena (pp.
87ff). In the following chapter the established theoretical approaches to those phenomena subsumed under
the concept of ‘myth’ are discussed critically and parallel to this a semiotic approach is suggested and
formulated in the light of a concrete case study (pp. 106ff).

In the last chapter alongside a debate on the historical development and relation of opinions about
‘language’ on one side and the ‘nation’ on the other, a momentous criticism of the modern language and
sign theories is pointed to. To this end, firstly, a cursory description of institutionalized views of the
phenomenon of language in the occidental history of thought is undertaken (pp. 120ff). Secondly, in
context of socio-economical change at the dawning of modernity, the radical transformation process in the
production-mode of immaterial and intellectual goods in European societies is talked over which makes
itself felt in the 14th century and gets inextricably tangled up in the dramatic developments on the
infrastructural plane of the radically metamorphosing society where it acts as both the fountainhead and
the outcome of the said developments (pp. 124ff). In the subsequent section the process of appropriation
of social-scientific discourse by the new linguistic resp. semiotic theories is outlined on the basis of an
historical depiction of the so called ‘linguistic turn’ (pp. 126ff). In the closing section the problems and
perils of this circumstance are pointed out with the help of Pierre Bourdieu’s criticism of the new
linguistic / semiotic theory models (pp. 129ff).
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