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Introduction

The aim of this dissertation is to clarify how women use the homoerotic fiction they create and consume (the
genres called slash and yaoi) as private cultural resistance. It is timely to study this phenomenon since yaoi is
booming overseas in recent years, and especially in post-modern countries and regions, like the US, the former
Soviet Union, South-East Asia, the South-Americas and so on, if women’s liking homoerotic fiction is a universal

phenomenon, is of great significance in the field of gender studies.

1. Part one : A short introduction to the object of study, a look at earlier research, and at this volume’s
methodology

In this part I would first like to take a look at earlier research, and select some issues that have been
under-researched, or ignored, and that are important from a gender studies perspective. However, before that,
it is necessary to clarify the object of study.

Yaoi and slash are both homoerotic fiction about male characters, not by or for gay men, and not about gay
men, but by (mostly hetero-sexual) women for women. Both have their origin during the Feminist Sex Wars,
and the war on pornography. The predecessor of yaoi as we know it is boy love (shounen-ai) in shoujo manga.
It then transformed into a genre that has more characteristics in common with shounen manga. Yaoi is
distributed as manga, short novels, and novels (now also anime and games), both doujin and commercial. Slash
however, is not commercially available and a purely fan-created subculture, like doujin yaoi. Recurrent themes
in slash are science fiction and fantasy, while yaoi tends to be based on sports manga. However, now these
differences are being leveled out.

Regarding the motivation to produce this slash and doujin (fan) yaoi, the theoretic base is de Certeau’s
“making do”, further expanded on by Fiske, and MIT’s Jenkins continues his work in this tradition. Female fan
fiction has been extensively theorized by Russ (Magic Mammas, Trembling Sisters, Puritans and Perverts -
Feminist Essays, 1985), Bacon-Smith (Enterprising Women - Television Fandom and the Creation of Popular
Mpyth, 1991), and Penley (Close Encounters - Film, Feminism, and Science Fiction, 199]1). Russ and Penley are
slashers (someone who writes, imagines, and/or reads slash), and call slash “pornography for women”. Studies
theorizing yaoi in Japan are more recent. A lot of important research was published in 2005 and 2006.
Nakashima analyzed the psychology of yaoi ([ % 7 k 2 D¥-ft7= H—@Fl5E) & 0 4822 ] (Thanatos’s children—the
ecology of over-adaptation), 1998), Mizuma’s perspective was psychoanalytical ( [fEM & L T D D 4E% |
(Shounen-ai as metaphor), 2005), and Nagakubo analyzed yaoi novels ( [\ VI Nitgi—& D 7= d D1 ZAFRKH ]
(Yaoi novel theory—an eros expression for women), 2005). Abroad, several young researchers provide
important new perspectives (McLelland, Hodkinson, ao). Both genres are sometimes treated negatively in
research as pathologies, but both genres have also been studied more positively, as being rooted in tradition.

An important problem in earlier research is the sometimes vague distinction between fans and academic. An
acafan, a fan working in the academic field, is someone who was a fan before becoming they became a scholar of
their fandom. This can cause a lot of complications and friction, and often the perspective of acafan is too
narrow to provide a comprehensive perspective. Another problem is that yaoi and slash have been researched
and theorized as local phenomena, but a comprehensive perspective is lacking. Especially the way yaoi and

slash influence each other on the global stage needs studying. Therefore, the first task of this volume is,
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through a comprehensive and comparative study of both genres, to gain new insights that into issues that are
under-researched and under-theorized. Particularly, the way yaoi booming overseas affects local slash cultures.
The second task concerns the fact that theory about the motivation to create both genres stops with the
adaptation of Butler’s theory (Butler, Undoing Gender, 2004) about gender performance (Bauwens, 2005, Wood,
2006). Building on this theory, I would like to think some more on ‘the other’ within the genres. The third is
looking into how abroad, where this yaoi, homoerotic fiction for women, is produced in large amounts for the first
time, this situation is reacted to. The method used was participant observation, and I plan to continue this to
follow future changes in slash and yaoi fandoms. Over a period of five years, I did fieldwork in slash and yaoi
communities on the internet, at conventions where yaoi doujinshi are sold, and talked to yaoi fans in Germany
and Australia. The structure of this dissertation is as follows : Each part contains an overview, a detailed
analysis and discussion, and a summary. The first part contains an overview of research already done, and
explains why this dissertation is needed. The second part then goes deeper into the history of both genres, and
describes how they melted together. Here is where I point out that local yaoi authors trying to adapt the genre
struggle with cultural differences. The third part discusses in detail the function of yaoi and slash as sexual
expression. Building on this, in the fourth part, yaoi’s and slash’s meaning and significance from a gender

studies perspective are further analyzed and discussed.

2. Part two : Yaoi and slash's hybridization, and what becomes apparent in it

Part one gives an overview of the perspectives from which slash and yaoi have been theorized. Next, in part
two, I would like to expand on the issues pointed out in chapter one, by giving an overview of the history of the
objects of study and positioning them in the field of gender studies, and showing how important they are from a
gender studies perspective. The hybridization of both genres is proceeding rapidly, especially abroad and on the
internet it is now often difficult to make the distinction. What is more, the subgenres of yuri and femmeslash
(both genres that depict romance between two female characters) are also homoerotic fiction created by (and for)
women, and have a lot in common with yaoi and slash. That the appeal of homoerotic fiction for and by women
(and teenage girls) is universal is an important object of study. Of importance to gender studies is that both
genres are parodies of themes popular in mainstream romance and of hetero-sexual relationships. What
becomes apparent here is that women are attracted to these genres because there is a lack of an ‘other’

constructed through sexual difference.

3. Part three : The genres’ meaning as sexual expression

This part presents an analysis of how fans use these genres, especially how they use them as devices to think
about gender, and about how they express gender issues, and how they avoid putting an ‘other’ constructed
through sexual difference in their stories. Both genres do not have much merit as literature. If we read them
as a means of sexual expression instead of as literature, especially in fan works themes like sexual violence and
pregnancy stand out. This subgenre, in which there is no other constructed through sexual difference is called
mpreg (male pregnancy). These stories are written rather than read, and are projections of anxieties about sex
and reproduction. Pregnant bodies/people are constructed as sites of danger. By making the pregnant body
male, fans highlight the absurdity of some situations women face only because they are women, like sexual
violence and pregnancy and birth. This ties in deeply with feminist theory, some of which is so inaccessible that
critics say it is worthless for real women with real problems. The feminist philosopher Nussbaum called Butler
“the professor of parody” (Nussbaum, “The Professor of Parody”, in The New Republic Online, 02.22.1999).
Slash and yaoi are both parody, and when theorizing them as a feminist, as a form of resistance, can this theory,

in part based on Butler’s theory of gender as performance, be sound ? Part four explores this further.
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4. Part four : Yaoi and slash’s meaning and significance

This chapter first deals with both genres’ functions as both private cultural resistance and political subversion.
Overseas, supporting yaoi has been likened to a symbolic feminist act (Strickland, “Why the surging popularity
of yaoi — graphic boy-on-boy comics — might be the source of the genre’s downfall”, in SF Weekly, 11.01.2006).
In this case, this cultural resistance is resistance against the patriarchal hegemony in culture, including popular
culture. However, most doujin yaoi and slash activity is still done in private or in-group. This is resistance
without confrontation. But from a feminist perspective everything is political, including the private, therefore
both genres are meaningful as resistance. Is meaningful also effective ? As an answer to this question, it is
possible to say that through their reading choices, fans queer themselves. This queering has an effect on the
way they think. Thinking about gender roles affects their gender role, which is part of their actions, and their
actions will have some effects on their environment. Secondly, since 2004, yaoi is in the public domain in
post-modern societies. Commercial yaoi makes visible abroad what used to be private locally, women’s interest
slash, homoerotic fiction. Yaoi as produced and consumed overseas then may well be heading for a culture clash.
Manga and anime, most of which is not pornography, have been accused of being all about sex and violence.
Sometimes they have been conceived as ‘threats to Western civilization’. Yaoi is described by many of its fans
as pornography for women. Like in Japan, its audience includes teenage girls. However, in many countries,
pornography is something that should not be sold to anyone not of age. Therefore, yaoi could be interpreted as
harmful and not suited for its audience. Because of that works women have access to, and what women can
create or imagine, including slash, may be regulated and censored. On a relatively small scale, this is already
happening. If this sort of regulation happens more often, fans’ resistance will be forced to become even more

public.

Conclusion

Three important insights have been gained through the research presented in this volume. Firstly, yaoi and
slash, genres made by women, are more than just gender performance. In yaoi and slash, readers and creators
not only play with gender roles, they not only become temporarily ‘queer’, and they not only figuratively wear
drag. By taking the other constructed through sexual difference, female characters (and thus themselves) out of
their stories, they can still identify with the characters and yet avoid othering, and it becomes possible to enjoy
these genres without reproducing sexual oppression. Secondly, the yaoi boom is transforming local slash
subcultures, making women’s interest in homoerotic fiction more visible than it ever was. This making visible
forces its earlier function, that of private cultural resistance, to become public, or more public than it was before,
cultural resistance.

Lastly, as ‘a foreign subversive agent’, yaoi is likely to invite a backlash much like manga already has. This
backlash might describe it as an attack on local culture. In this way, yaoi and slash, genres now largely
hybridized, are more than subcultures, more than just hobbies women enjoy hidden in private. They are

important because they make apparent a new aspect of gender politics in a globalized world.
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