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-- J. Thomson: The Seasons <l) El~---

I 

r~ft::t•Jc ro?/::t•J~X$~K~vto=~®*~U~~© 

IJ, ~~c0=~0mm~~~IJ-~oA0RK~aToc~bnofi~ 

<0••c~-~~~. U~c©=~®~h~X$K~vto*~UR~© 

X:t~c ts. tJ ~vt-cti) o cc tim!%1©4J~~© oo 

Scotland ~ih©~A James Thomson (1700-1748) ©6'21R~~ 

Winter 1JJ)jjjtiJ~ o / F /-c' tl:!!l!X ~ htd726~!;l:, -£ 'The Age of Rea

son' !i)t!;J: 'The Age of Pope' c to~Hiho ~ '5 IC: Dryden K~~ Pope 

:6~1\'til'i; L,, ~1tw~ tJ t:m!.'t~:b~:~Hin, ~A~t;J::!IB~~tj:l1l,\IC:AF.1'.l~::t!mc 

l., -Cfic -5 cc ICW1l.' G-Cti)t.:~J!l!:::t•~~©~ft-c' ©-:d.:o c ©~ -5 fJ:~ 

~©tj:llc© IJ tx.:b~ i? t Winter !i tl:!Jl!X©~F"JK R!l!X~li:tll730 ~IC t;J: 

'Summer' (1727) 'Spring' (1728) 'Autumn' (1730) ©.:::.~®*ti5 c 

J!K:ii!i:11:'..©1$"'-©iltfic 'A Hymn' (1730) ~f;:J·vtiJJJ.:Z t.:f'FRa The Seasons 

:b~:J'GnJ(;, tl:!Jl!X ~ nt.:o 
(1) 

James Delacour :6~ 'Thomson is another name for nature now.' c 

-~KWGft~'5K, ffi~K§~~vrm•c~©-~U·~~~~u·~ 

-c'M~Gftc©f'FRaK~filA©§~~mi?~ot©~©IJ, ~~®*~~ 

©X±ll©ft~~t 51 ( 1c:+?tillli:l!lH8tJ.f'FRa-c'©-:::> t.:o ~. 1.:¥' 9 :A IC:~t,) 

-C!;l: Wordsworth, Keats, Shelley~~ ( ©T (·'ht.:~AC1'FRa~~~. 
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F 1 '/' 7 7 /A IC:lov'L -ti Mufii\ltc 6;/tF,J3v'tc 0 7 yj::~O)Jilt*!i-9-C IC 

Thomson IC :lo v' c3f Ii;{_ -C v' tc c i3 0 -Cb if( L, -C J@i§-C iHn' -C © 0 ') o 

L. R. Furst O):j'i"/:f~T 6 d:-) IC o 7 Yj::~(J)Nj;/tlift.\f.Jl IC:lo d:.£~~,~tJ: 
(2) 

i:i1t,O),i1E~-C© !'.)' rJ:i~±~iJ> G 0 7 Y±~"'-ll):J'l~O)t"fBO)--J~ El~ 

il/.0)&':1t c v' '] .ll.t$',IC.ll. 0 c:fJEX.. 6 ~. The Seasons !iJ@JWitltJ:HC © 6 ff 

i:Tbc G-ci:liJ!1*~v'~ < O):ifzl5£~~A.,-cv'6(7)1:©6o 

II 

Winter Ii Scotland O)f)(:trJjO)-=fc Gc±'itL Edinburgh 7':+-C:O)t$ 

+liff§'GO)iG:*iilC Ge London ICO)f;f0 tc Thomson iJ:Sit1JHj)O)LlJ1'1JO)lITT 

f.\l!f.fJ:EP?§<.~ "tic IC 'i c "lb tc "ti O)'""C © 0 tco ~ftO)mi'\ill IC-'C <:- bfJ: Hl!tt, 

%:0'.;!C -ti iJ>iJ>b G '9"7m31-0)J8'-ll'JZ~1~tc Thomson Ii, 1926.\f. 6 }.l 0)1lj'J;

/tlRIC# Gtcff:::XJC:lov'ci:iJ&O)~~ C.'l;-~ -ti 0 L El !JO)~O)l1J.;i'~, ~1'FO) 

f'JUt~ 1Zi:u3 Gcv' 6 0 ;Ei~~)di-'CO) §IC 83<: t,tc~~O) ::X:±Jl~ 'a dry, 

barren theme ' IC ' wit ' c ' expression' ~"ti -C ©-'(- A.,-C v' 6 ' the 

' the most charming power of imagination, the most exalting force 

of thought, the most affecting touch of sentiment' ~ b -J "ti 0), -§ 
(3) 

C' i§ '] fJ: G ' the very soul of learning and politeness' -c © 6 c ~Jl.!E 

Gcv' 6 0 -'C Gc~O){lib~ Ii 'at once to please, instruct, surprise, and 
(4) 

astonish' C' © 6 c i§ i:iJj -9 6 0 'the very soul of learning and politeness' 

n i; 0) i3 ~1i1sW:*2:fJJ~O)~ AO)§~ c ~, '5 .J: tJ 1Hs G 0 o 7 Yr!R~AO) 

i§ ~ c -9 61.fiJ:>.£0, ~ b G v' <b O)C' © 6 o itc IC, <::. 0) d: '5 fJ:~0)1'Fffl ~f!Hlll: 

c-96~, ~O)x1?5<.c Gc.J\.:l:iliO)iJv'ilH~!)~-c:O)±m~ill'EV:J-, El~iJ'~ 

~hk<::.ct~~O)<::.ccG-c'5ti-9"V:J-60)-C:©6a 
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I know no subject more elevating, more amusing; more ready to awake 

the poetical enthusiasm, the philosophical reflection, and the moral senti
C s) 

ment, than the works of Nature. 

Thomson ii§:!lc~~f;R"il~~t?'H:t, §.~iJ>9 <:~ ntc00fil!H'C' ilS VJ }il.Htt 0xt~z 

'C' ilS VJ 1%tciJ>V)J .:Z ictJ{\;0~~ l.dc1F] .A3!ii 'retirement and solitude' 
(6) 

~iff,;t;. 'the wild romantic country' ~1SZG0:iiuc l..dcbzf;-«6 0 c. 

nW!R i;iJ,IC!i'~:&i'I'J. :f!l!.9ili'I'JtJ t 0~, %J:l'.;c~J'F~~m9 6Effe!:i'I'JtJ}~t 

~ c !it§J\:tl,tJ Ht~Jt'C' ilS t_)' J2jl{~UJ ~~~u!W;'lf'f~m1V9 6 p 7 Y:!.~i'!'J 

tJ 11'.H !tu~ l!JHt lcff; G -c v) 6 o 

G iJ' G, <: o) J:. -5 tJ:icl1'.!flf s'J tJ **~ff G -c v) 6 let lJ'lJ'V G-1', :fl<;"" iJ> 

:f.lc9 6 The Seasons iJ>:fift.0 Wordsworth, Keats i; o 7 Y7Ji\1Ff A..0tf 

'iil.f't:i • :1.*JH&:lc ii~< ' c' i;, i; lJ' c § .:Z tiif.&.Jz!S~~ c llf .h~ IU~ ~ v l_., v );g:u. 

8'.lli~~ :1. c 9 6 fl"~ c tJ-::> -c v) 0 <: c Ii, Mff\;0~1.l~ i &'diJ:l~'L.:Z tJ v) 
x¥:0-'i&:~~ffi G, fr:~0,\stJ2:~l*l~-t- 0 t 0 ct oov 6'1!1*i*v)F'"~fil!~ 

1Ff A Thomson 0~{jffi;!J> 'a purely descriptive poet' 'C' ilS 6;,~UC:::J'il.. 

)\t;: ~:ti 0 <: c ii-~ K~it:(lb i; ntciW{i!fi'C' ilS 'J, ll!Xtintc El f:.-t\iJ:>1FJ A. El :!it 

!CJ:"::> -c{:.$:.~i~ ntc El ?:~'C' ilS VJ, GiJ' t ~~ A..0 imagination Ku1H~~!l\n 
( 7) 

tc El f/$.'C' ilS 6 <: c ii, Stopford Brooke t :fi'r1~"9 6 c ~VJ 'C' ilS 6 a 1B A 
El :!it 'Who can write like nature?' c ~,@, G-C v) 6 J:. -5 IC::, -'C 0 El~ 

Ji~0;fiiJWl'.'~;;'.:;cJs 6151'<-f-lc!i~0 E!~lcJ§.6 t 0iJ:>~ ~ Gh6a <: <: l'.' 

v) < -J;!J,0{9U~rii'.l't G-C,ljJ::.-Jo 

i-1', t 0 -5 v\![0Lfiift.iJ:>JiiJ,~'L, John Aikin;!,):> 'a scene so surpris

ingly natural that our perception of it is no less lively than if it 
(8) 

really existed before our eyes.' c 1W L,, -C v) 6-i'fi]'C' ilS 6 0 



10 

The daw, 

The rook, and magpie, to the grey-grown oaks 

(That the calm village in their verdant arms. 

Sheltering, embrace) direct their lazy flight; 

Where on the mingling boughs they sit embowered 

All the hot noon, till cooler hours arise. 

Faint underneath the household fowls convene ; 

And, in a corner of the buzzing shade, 

The house-dog with the vacant greyhound lies 

Out-stretched and sleepy. In his sumbers one 

Attacks the nightly thief, and one exults 

O'er hill and dale; till wakened by the wasp, 
(9) 

They starting snap. 

{'X~C::~6-if6t"i 'fly, flood, fits, sweep, shoot, tossing' tJc'®§~® 

imagery ®.El1Ji1~Ct0L" ib~®3{]]*1.r;~l6 Gn, :tJ1.~B'JtH'Ht~W'5-

~~®~ctJ0L"l'60 

Rent is the fleecy mantle of the sky ; 

The clouds fly different ; and the sudden sun 

By fits effulgent gilds the illumined field, 

And black by fits the shadows sweep along

A gaily chequered, heart-expanding view, 

Far as the circling eye can shoot around, 
(10) 

Unbounded tossing in a flood of corn. 

)(, J. L. Robertson iJ'. 'Thomson's highest achievement in natural 
(11) 

description' -C © 6 c L,, L"lt~~lil' l_,, i fJl '~®~:llH".1,!C:: § ~lfi; ~ J: '5 o 

The keener tempests come : and, fuming dun 

From all the livid east or piercing north, 

Thick clouds ascend, in whose capacious womb 

A vapoury deluge lies, to snow congealed. 

Heavy they roll their fleecy world along, 

And the sky saddens with the gathered storm. 

Through the hushed air the whitening shower descends, 



At first thin-w:rvetirtg; till at last the flakes 

Fall broad and wide and. fast, dimming the day 

With a continual flow. The cherished fields 

Put on their winter-robe of pu.rest white. 

' Tis brightness all ; save where the new snow melts 

Along the mazy current. Low the woods 

Bow their hoar head ; and, ere the languid sun 

Faint from the west emits his evening ray, 

Earth's universal face, deep-hid and chill, 

Is one wild ·dazzling waste, that buries wide 
(12) 

The works of man. 

:Z.1 

t n M!l.l El CD~~ t-::i tlli~CDft!HC t 'Autumn' tj:lQ)]~W,"? J[)z;jf ©:1t@ 

~ ~ Gt2 x ,Y- 'Y =f, CD 1-1 VJ < 6 jc~~tlli v) t: '.tit'< tc 6 'Summer' QJ-ifi], 

iij.-fiij.-f ]_,, < ~ l_,,1,):;gf Q)!ji).j tj: c'.'.:', t: ti*!~l¥J !Cl:JX --:it: ¥3~0 83 !ii~ c j;l:~ 

tJ. ti, Wil1'f~cm~.~F.rlf ~ e: * u>~lf :t >ti :11lti\Jil~fzil: G~"" 1-J: c c K?'}Jt-J El 

~icx:ti"" .:s~·x.110~1tc:Dftffil~7<t:Jl6 c e: ;01 ili*6 o:n: <ls 60 -t:-:h!"it"tJ: 

bt>, ~~1¥J?miJl7'J)Gff~l¥J'¥mftJil"'"'-CD:fl;fa;CDili35,~C'c!S VJ, t. CK:lo 

v )TMH6c El ~~iAli:ll®'f.~PJl:h c l~H~l¥J K1'Ftt t,, -C 0ff~l¥JtJ.;fFtt~ 

~)~;fi(06 J?;h,6 !Cv)t: "0 t:CDC'© 60 -C:hfJ1iDclC, v'J:*Q);\j&~l¥JtJ.~ICt"i'i 

--:i t:~i\J, J'IH~~f.!f c, El G fJ1ilfiij. El G ;01 ~iR t, t: B ~~ ffl ti), El G fJ1 

l!HJnA: El ~?;t: :?R~T ~cc iJ~ ~11 A~K c --:i -c PJ~t: c tJ --:i t:05<:;5 60 

Thomson ;Q1~8'if~tli:?;t: Ji~ Vtti) tz heroic couplet ?;t: ffl v )j", El 83-C 

fllHflU: Gb:htn) blank verse .:!d:--t0%:rtc Gt: t. ct, t. 0m t.,v1 

El ~W/.IC&::,~1¥.J-C© "".)t: c3'1:11.Wf-l±l*6 CDC'© 6 0 L7'J) t,, Thbmson CD El 

~!"iclS < 'i C' ti ~?J!itllJJCD-C:h-C© VJ, t" \"~Co< /_±~1¥.JtJ.~'*""CCDff~ 

MJEl~c~rJ-::i\ Cc~C!"itJG'fJ.v) 0 The Seasons CD~i\Jtj:lK!"1tJ.:l3:$ 

<CD Latinism, r5"06fJ) Gv' poetic diction '"'? personification 05'¥1!:6> 

~ff t,, t CDfl'ifr'iCD t-::i-15 $1¥.J'tt!:itCD-[ii ?;t:.7f, vn) 6 Q) c Im G < ' El~ 
Q) !fl IC§ c7<t:7.£ti\ ~ -tt El~ c~IC!irfl, ~K;{l; U:J cl,)"'.) tc: 0 "? Yi}Ri¥JtJ. 
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El~ cAFcil c o:l'.'X::rfiHih- Gnf, El~ c ;cn~HJ~66 G El cc ~jg)31Ji'" G ~ 

lJ!i'8~N'.iJ1ll!ili"frC' © G L c lii¥Jg2 ~ n:td !itJ G tJ v 'o 

well pleased to recognize 

In nature and the language of the sense, 

The anchor of my purest thoughts, the nurse, 

The guide, the guardian of my heart, and soul 
(13) 

Of all my moral being. 

ij I JtHi Wordsworth : 'Tin tern Abbey Lines' !fl Q)-ifpC' © G 0 i:. Q) 

-ifp cJ.PtJztQ) 'Winter' ij;:Q) ·~i'8'1N~. fi~J'8~;W., !1'!1fil\!'8~'1N~!Ef~ 

iffit.9' (to awake) to:ic G--ro:i§~o:ire:Jmc~.lt~'tG!i'Jf, TI!!i~o:i~~ 

Ii 13 :b> G l¥J El C' © 6 '5 0 Wordsworth Ii 13 ~Q) !fl IC AFs9~r~2''9 G 7:1, 

~L ffl: o:l J: '5 IC A Fs9 iJ1 ;;fy VJ iJ> :b> G t. c o:i l:l:L* 6 7:J ~Ji!. --r v' t.: o:i C' © Go 1&Z o:l 

El ~li_l'fitJ G :Y'f-!'8x1~JC c c'i G i"IPJ!i'Jf K fF~ El ,JitQ)~'[1f, it<lll!.Q)j)t~C' 

t © 6 o:l t!0 L, :b> GK Thomson IC© 0 --r Ii, 13 ~ c AFs91i :5Hlt GT to 

VJ, 13 ~liAFs9o:i l\5i!Jo:i~~ c G --r, AFJ.l?F::ti:o:i~ c G --r ?f::tl:9 6 t o:i 

C' © 6 o tP:;ifs: IC :l<.H' T Ii ±.i:*fi © < i C' 3ll!.!Koi'8AFd:lo:lf!'l!J IC© VJ, 1tJ: 0 T 

Thomson Q) El f,.(U1/j1}'. Ii ' purposely pictorical ' C' © VJ 'realistic' C' © 

Go 

x~fF~~;c-o:i~~o:i~o:i~m~t~6N, ~m, &~ ti~ ~~tt 

c'© Gl-9J6,\~;tmrJIO@:~, llX.liiff!J~~n. illclCX$iJ1)Z, -'CQ)~~Q)~~N 

il;k:, 11}33i\ L, T v' 6 {Y!J li:flt;,. iJ1 J: < I§ IC-9 G ti o:lC' © G 0 Thomson iJ1-'C Q) 

{!fil3ll!.1FJUC:lov'Tli Shaftesbury (Anthony Ashley Cooper, Earl of,1671-

1731) o:iill,~'.5tV:t*it~-, 'A Hymn' iJ11Jllo:i,~,;W_~fF~1t Gt.: t o:lC'© Gt. 

cliJ:<:f~:Ji~tLGAC'©6o ;c-o:i,~,MJ.!'8~¥KMG, )Z, Ji!.~iJ1'9t.c 

iJ11f:l*tJv'o:l Ii Newton C'© Go 

Thomson iJ1 Newton K001t'~*%Tv•t.: i:. c Ii, 1727&f.1&Zo:i%~·Pl!N 

-C 'To the Memory of Sir Isaac Newton' c!l@9G~:WZ~W\l::.Tv'6 



.1.3 

r.. c, :&l!f?\JaITTi!<:::il=iJ>tlf;: Winter-'?> Summer Ktot.1-rt:/lll©~&1E-mi 

ttc G-rt.17.>r..ctJciJ>i?t~E!i1cm~-e'i1!7.>o ~-?-r, X:t~c G-r©E! 

?;&K!PJI?" i?tlt;: Thomson Q) § !;:!:, ilift~~©mml<:::ll#lt ~ nt;::-tn "C' 

© !.'.), {'Fg©-t (• tlt;:~~·t:'.I:, ~~ ~ ©?lJ~ <::.. ©;\'3}~tf.Ji!!~.1J IL>f{Clb o <::.. 

c!;:l:*~°t'©Q 0 "t'!;:I:, <::.. <::.. "C' Thomson Q) § IC!l!k: btd:!?:&©~~i!!~ t., 

"'t"$L.-:)o 

Thomson ©Ji!.t;:§?;&!;:t, §KJ!;Z.fJH*r©iit~iJ>i?, 1i<:;K1*©iJ> 

ttfti-r~ft~-*1**cLL"©E!?:&-r©7.>o -tG-r-tn~~~tt.Jmtt1E

t-:>-r J'i!.QfJi?li, JJ~51.1J©fFJt!ILJ:Q 'frtiJ>fJIDli!l!J©Q' "f'.IB"C'© 

All intellectual eye, our solar round 

First gazing through, he, by the blended power 

Of gravitation and projection, saw 

The whole in silent harmony revolve. 

From unassisted vision hid, the moons 

To cheer remoter planets numerous formed, 
(14) 

By him in all their mingled tracts were seen. 

~~tt.J~•Q)••~fFg$K~tt!.J~(Ji!.i?n6ffi, r..r..-e~Ac~KOO 

""t.Q=..{7'tl~5(Jt! l.,"($L. ?a 

Turned to the sun. direct, her spotted disk 

(Where mountains rise, umbrageous dales descend, 

And caverns deep, as optic tube descries) 

A smaller earth, gives all his blaze again, 
(15) 

Void of its flame, and sheds a softer day. 

Here, awful Newton, the dissolving clouds 

Form. fronting on the sun, thy showery prism ; 

And to the sage-instructed eye unfold 

The various twine of light, by thee disclosed 

From the white mingling maze. Not so the swain ; 
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He wondering views' ·the bright enchantment bend 

Delightful o'er ihe radia~t fields, and runs. 

To catch the falling glory ; but amazed 

Beholds the amusive arch before him fly, 
. (16) 
Then vanish quite away. · 

)Z, Thomson :Q;%t!CJ:.1'J t, )\:J"~(J):J\'.; (light) c-5~ (color) !C)\:J-L,J:. 

1'J -t <-· ntc t&~JJ c ~:OOJJ~ fJlllX. ·n)t:::. cc Ii J:. < -WtlfilE ~ n7.i cc -c: © 

Z>o ~ i", #(J)wi(J)Jltc 13©1., 6 6 li:O~ I) (J)f*~HJ~~-r ~J:. 7 ~ 

Fair-handed Spring unbosoms every grace-

Throws out the snow-drop and the crocus first, 

The daisy, primrose, violet darkly blue, 

And polyanthus of unnumbered dyes ; 

The yellow wall-flower, stained with iron brown, 

And lavish stock, that scents the garden round : 

From the soft wing of vernal breezes shed, 

Anemones ; auriculas, enriched 

With shining meal o'er all their velvet leaves; 

And full ranunculus of flowing red. 

Then comes the tulip-race, where beauty plays 

Her idle freaks : from family diffused 

To family, as flies the father-dust,· 

The varied colours run ; and, while they break 

On the charmed eye, the exulting florist marks 
(17) 

With secret pride the wonders of his hand. 

(18) 
~ ~ K Myra Reynolds (}) v) ? 'the lines glow like a painter's palette' 

c (J)~:OO:Q;k ~ v GHHJ:-?:O~tJ::Ytt:-c: © 60 

c (J)jt, 13~!cOO-t 6 T <·· ntc imagery :Q; Newton (}) Optics K:i!!U 

•· ~~~n•~~nt:::.t(J)-c:©6ccu~<(J)w*KJ:.~-rt•~&n 

-r v) 6 0 Majorie Nicolson !;l:, Thomson :Q; ' color' c ' light' ~ "C tL 

-t:n 'beautiful' c ' sublime' tJ:0ft:J imagery c t_,-r ~~ft:J IC IBJJIJ t_, 

-r v) 6 c ?Hfi" L,, 'Hymn' ~ID'{(}) 5 lftl IC J:. ~ -Cf1!JfilE G-r v) 60 



These, as they change. Almighty Father ! these 

Are but the varied God. The rolling year 

Is full of thee. Forth in the pleasing Spring 

Thy beauty walks, thy tenderness and love. 

Wide flush the fields ; the softening air is balm ; 

Echo the mountains round ; the forest smiles ; 

And every sense. and every heart, is joy. 

Then comes thy glory in the Summer-months, 

With light and heat refulgent. Then thy sun 

Shoots full perfection through the swelling year : 
(19) 

And oft thy voice in dreadful thunder speaks, 

:J.5 

·::)'i 1), 'color' Ii 'beautiful' fJ. image c G-r:I' ICl.i~IC~;btL, 

' light ' Ii-'(- Q) %i~~ ~ c t 00-% L, -r ' terror ' c 'majesty' 121* '5 'sub
czo) 

lime' fJ. image C: G-r~Jc:$-<Jii'.:>tL7.>cv''50)C'©7.>:iJ;, C::.C::.C'lit. 

tL J2tl. ~ Jffi-.9 7.> c::. c Ii :ili l'1 ~ '5 o 

£.tl.~· G-r ~ t.:~ '5 IC, Newton 0) Optz"cs O)~lf:iJ; 'light' c 

'color' 0) imagery O)i&JJIJi,27.R~ L,, The Seasons 0).1:i]IC:fil&WPC'~ L, 

<. ;c-G-rft:iJ>tJ.~=':12§::~~-tt-rv'ocv''?c::.C:, :llltli, -f:-OJf4~1¥JtJ. 

~~ g•••O)•~~f'F£0)g•1t12•~. -t~nk~~MC:-toc::.e: 

1c~-9-G-rv'oc::.C:1i, J!~:iJ1-.tc::.C:O)l±\*tJ.v'4J~C'©oo G:iJ>G, c::. 

OJ4J~.l2Lt1C !t~C'© 1'.J, :iJ>-:> -li'Oc t~•~ntH:l'. tt. ;tJ.v'c::. C:li, 

Newton O)~~:iJ~ Thomson 0) g ••12%IDl;-.9 7.> .~,~S':I~ j: c L, -r, f'F 

£0) fi'3?(; ct ®:~IC OO:b 7.> *-~ fJ. :1$:V.:a:- :&JI G-r ti' 7.i c ti' '5 t.l, '? i 1) 

Thomson :iJ1.l'!lJC Newton O)f3j.~i¥J~J'!O)Jjl'.~O).;.~~l'.1 .AtL-rti"'kOJ-r! 

!HJ. <' .i(-0),~,~W-IQ,'d'J': L,f.:~lfi,2 tiE L, <1E.~ G-rv'f.: c v' '5 R,, -c: © 

7.> 0 

III 
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c !:l:-TiiHt:JtJ:J!:;lfl:' il5 VJ, Y., v' iP p::: c O)~iJ~f&O) o" /?JRC7)~1'FS c .It 

""'-, :l!'l':il,fJ:l@'tJ!fO)i!Jcg,, ~{fl'<.fJCl)Jlii!J~ #vtJ:v>c!:l:v'.:Z., fitj:l0)~11J 

K., lJX,!:l:rrFa9fC, 1'FS~f*~D\tn6 §~c-'(-O)tj:il:'O)AF,lJO)jS VJ1*, -'(- l.,, 

-c § ~O) /f}il::t~lc:X-1"9 6 fF1lrO),~,v' c il.,O)i!J cg,~ WGJi- c b tJ:t, 1 c "9 6 tJ: 

~" .zcntiY.-liii't:Jfct-~f 6 c v1 v:ldlitJ: G fJ:v'o 

"°i1l-*, '?E80);f$f&H:l: AF;ll IC c 0 c :/&:kO)~l:' il5 VJ, ~il,,0))\3°~1::' il5 0 

t:::.o §~cv 1 '5r.t::ktJ::X1~~llltmnct_,,, .ZCO);t.llt1<1c~1t"96~~ffi, tj:llc:ff 

-t 6:flk O).j:-cifJ, -'CCl)±fi.5tJ: Elc,\l::tv 1 ~v 1 tc:"9~, §~O)/f,\!l~!:l:~:k-9 

6 Jjj,U"9 c l.,, -C:f'R; JdC)Eh -C < 6 0) l:' il5 6 0 Thomson lC il5 0 -C !;l:, -f Cl)!iliE 

Ftct9!;J: 'The whole in silent harmony revolve' c Gc'?'iBO){.lj,:*~--J 
O)fj:ff:O) ') i? fCfEtl'fT 6 C c lC J:: 0 -C~ij[~ ~ht.: 7'.l'KJ!.:Z. t.:o l.d!' \.,,, !;l: 

t.: \.,, -C Thomson !;l:.J:fl.fCM1iJfD il5 6 ~ c \.,, -C 0) El ~O) Ji-~ Ji, -C v > t.: Cl) l:' il5 0 

') 7'.l' 0 11{[7'.l,K, {jzfC51ffl"9 6 'Spring' 0)-f'(p!;l:, !fifv>~Cl).j:fr5~t!V:rtl:l 

Ufi~ij[V:J- Gt.::kiil?,Cl)tj:ll:'i!J'.tiKv>-f U:Jm!l\:;Cl)~~mv>t.:, ~ \._, < ~f[JfJ: 

Forth fly the tepid airs ; and unconfined, 

Unbinding earth, the moving softness strays. 

Joyous the impatient husbandman perceives 

Relenting Nature, and his lusty steers 

Drives from their stalls to where the well-used plough 

Lies in the furrow loosened from the frost. 

There, unrefusing, to the harnessed yoke 

They lend their shoulder, and begin their toil, 

Cheered by the simple song and soaring lark. 

Meanwhile incumbent o'er the shining share 

The master leans, removes the obstructing clay, 
(21) 

Winds the whole work, and sidelong lays the glebe. 
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fJ'.~0~71<0© lJ ~ ~ C'© 60 

Wide o'er the brim, with many a torrent swelled, 

And the mixed ruin of its banks o'erspread, 

At last the roused-up river pours along: 

Resistless, roaring, dreadful, down it comes, 

From the rude mountain and the mossy wild, 

Tumbling through rocks abrupt, and sounding far ; 

Then o'er the sanded valley floating spreads, 

Calm, sluggish, silent ; till again, constrained 

Between two meeting hills, it bursts a way 

Where rocks and woods o'erhang the turbid stream; 

There, gathering triple force, rapid and deep, 
(22) 

It boils, and wheels, and foams, and thunders through. 

.1.7 

c 0= ~0 5!JtHC::~~'JtLtct!l&.9 6 El ~0~-SJZfJJfJ!tii'J0iJJJi:JlU::: G-c 

0 Ei ~ c~miz c Ve 0 Ei ~-i:l:, ~aHm.Jfo0lJ1.~1rl.l(9 6 ti 0-c' © 60 

C'i:l:, L. 0= ~0 El ~0¥9 6 ~'ml~ Thomson i;t c'0 J: '5 !C::~ij[~, IDiill'JJ 

~-\t-("l,\fc0f!J) ') iJ'o 

The Seasons 0 El~f!ij0iil;J]'f!C::i;t, Newton 0$ill.7J>j;:~ < .1J~R-::> 
-c t, • 6 c c i;t, 9-c' !C::!zt« tc c :to lJ C' © 6 iJ>, c c C'tt~-ttid i·HJ G tJ t, • 

c U:l:, Newton 7J>~li.J0-==.~.it!J, :J't$~~fJc'0%Ji!.!C::d::-::>-CtJg!!f,~~ 

$, tJg!!f,.1J$0lit/i:iL!C::~4 GtdiiJ' lJ C'iHJ <, 1N.7J>X., t$~~ffi0:1li:tD 

0f*J}J~c9 6~1'$~ (Deism) 0Jt~~ ti~~ G-cv•tcL. c C'c\::i 60 -c
G-c L. 017i:!Uc.J2HlH-¥' ~ 7-.Bz_U: 3 -o v r;>~{.Lj,:K-!l~~i:'.:i66tc~t$~!r 

:Jlit,•~~17~, Thomson ti X., C'< El~!C::c l'.JAtL-Cv•tc0C'©6o ITT! 

)Zt~0~7k0 5lffl !C::;tft~, Thomson i;t{fjl:j;:fJ~ 6 ' El~' IC::)\} L, ?Jz0 J: '5 

K0¥U:iJ'VJ 60 

Nature! great parent! whose unceasing hand 

Rolls round the Seasons of the changeful year, 

How mighty, how majestic are thy works! 



18 

With what a pleasing dread they swell the soul. 
(23) 

That sees astonished, and astonished sings ! 

R~tt-~0•0•t@ft~©7.>ttG~ •L<&•1¥Jtt•&tX@ft0 

-..0.tJ.0t!.o c.0•&~l!!Hrtnc Thomson!;!:, @?'&0©.Q;b1';1;J::~, ;c-

0*fJ..Qj]~ 'pleasing dread' ~t-:>-C~tr.AtL, Jt~~t-:>-c•t.:,, 

-~~ t '? -cmx :i 0t!.a @ft0JJ~1¥J~JlJJ~wm L, ;i;4gt:lr:J1c¥m~u.~ 

-97.>ttG, f:-tL~~~©o~*cL-CM~©~k#-97.>0~ L~L, A 

FJJ0JJ-C:!;till,tyj L.~ ntJ.!t'@ ft0~1t, f:-©t$~ti1, 'W1&!<::© .Q{iiJ~:b>0 

f.ft£~71Jl!J~-tt.o J:. :i 1c:, f:'m~r4~1¥J1cw~&:i. wm-tnit-t of£, -c0 

Mmc"'E:-L-CAM0~n0•~~-t.:,, f:¥E~~·L-~-97.>JJ0©.Q<::. 

c~lll:bi"!<::!;!:!t' GtLfJ.!t'0f!. 0 Thomson @ ,!lf, <::. 0 <::. c~ Newton"'-

0:amx0~-c:m'? -Cit' 7.>a 

What wonder thence that his devotion swelled 

Responsive to his knowledge? For could he 

Whose piercing mental eye diffusive saw 

The finished university of things 

In all its order, magnitude, and parts 

Forbear incessant to adore that Power 
(24) 

Who fills, sustains, and actuates the whole? 

'The eternal cause, support and .end of all' ell¥~~ Thomson 01$ 

~. $K¥m0m•~ft.QK~~;!::G-9", @ft0-t«-c~•ftL, -t«-c 

!C:i!ilitE-9 .Qt 0-c'© 0 0 <::. 0~.:Zjj!C:(o!t'-C Thomson !J:, W1$mfa0~~ 

~*~ ( ~ft-C!t'f.: c !i!t'.:l, -9-C:!C o 7 /'.:t~i¥JfJ.iftt$fRlj.A...-Z;l);n.;?j.tl:! 

L-C1t't.:c1t 1 :l7.>t!.6 :ia 

Should fate command me to the farthest verge 

Of the green earth, to distant barbarous climes, 

Rivers unknown to song, where first the sun 

Gilds Indian mountains, or his setting beam 



Flames on the. Atlantic isles, 'tis nought to me ; 

Since God is ever present, ever felt, 

In the void waste as in the city full, 
(25) 

And where he vital spreads there must be joy. 
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Thomson ;011J'-~-?l!J~icx1 G3£:'1w~7F G, ft~O)~tl\."'-O)IPJ'iw~llftv•& 

~m';\\&"'-O)lit~~:£Rf!)j9 6 humanist~ as 6 <:. C: Ii J:: < ~D G h -n, 6:.<J;Jfi 

~as6o Y.., Liberty C:M96-~~liE!ffi~fmjt_::,, 3£:00ft:J'lwif~~W.b:-?L 

~v>6 0 i:.fLGO):lJ~ib,Gli, Great chain of Being O)i.Jt31!-lll,!Cft:1R~ 

n 6 ~ ~O)ftlt:J, [j!jj;EiI<J tJi.ltWfl1J.!~1illl 6 l!JEt:J tJ~f}iJ1 '5 ib,iJ1vn1i G tn' 

t:!. 0 '5 XJ' 0 ' Summer' !Cf\(; -'7 Ii 6Z 0) J:: '5 tJ § ~ ~ 5! tB "9 0 

This infancy of being, cannot prove 

The final issue of the works of God, 

By boundless Jove and perfect wisdom formed, 
(26) 

And ever rising with the rising mind. 

(27) 

-t:- \.., 'L ' Hymn' IC Ii ' infinite progress' C: v > '5 § ~;01 Ii-'.) '6 i] C: il\1f G 

h'Lv>6 0 El~~ 'moral teacher' C:dJ.tJ\..,, '/m~~~ltLE!~!C~)(t,;b 

iJ, _Afc\j0):@:~,\St*9 6~f}!c1Jof,_, <:. O)j)_!L!J.J:"'-O){§"fl<bY.., Thomson 

O)fti!,v•'Lv•tc!ITTtctJi.ltW{~~;if; G'Lv•6 C: §:Zii GtJ:V>t:!.6 '5 ib'o 

IV 

Thomson iilitib*:J:: < § vn6 J:: '5 !C 'i*HIPJ~. ~v>,l(Si,*O)A' ~ 

IHJ:V> 0 -'C G'L~O):j:$0)f.F:;t["'-O){§"f.l1J~X., @:fl[J,!i't:J (intuitive) tJ <b O)~ 

as6o l_,;b,l_,, 1El!Cc-'.)L, '¥'EE~~l-$8<}!CJ'l~~-tnit96;f.1E, EJ~O);jl: 

.q tJ 6 tlH§li::fJS!,~O)Jitl!i~ b-'.) 'L1ff !C).g iJ' 1'$ CD~}:Eli&:,~Et:J.!.C~m~ n 
tc ~ O)~ "th-'.) t::.. C:. § ;Z 6 tC.' 0 '5 o Gib'~ *V> tJ <:. c ii, -t:- O)f4$Et:J El~

c@:BEt:J~~ O)~tt"'-O)mf.llJ~. ~O)-~.~$K©-'.)'LWG0~m~<• 

lo as 6 ~ 0) C: G L"f.F:tt u~ tc c. C: ~ © 6 0 c. 0) J:. '5 tJ El ~ill. Kx1 G 'La, 
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-00•~1e~•0•~~~m•L. *~tt••~e:0~•tm~'C'~6 

'] 0 ~~. The Seasons li'.Ji, ~~t.:g.0_:._$c.ljtJ"9+AtlUc•M.:t 
(28) 

~©MH2Elib~~ GtitL--ctv>6o -'C- L"'C, %i\:, Jtlw~t-J: Gibe L"'C, El~ 

J], A.Fcll8!C-=>v>"'C t r±l~i¥JtJ~* c $tfil¥JtJ~*ib1l.El. iP'.J il-0 --C;fF{E 

L, J&Il!.l!'.AA!U.~tiLv>1'FifilcfJ0"'Cv>60 C..')v•0t::Y..A, ::i"Ji'Hi.:C-tL 

c L--C~;ri!,06 GtLtlti'tJ GtJV>;b1, f4~s{JtJ8i~JC:lr.t:n-=it, El~~Arl3i 

~~~«~~•e:L--ce:i;~. ~~G~~ili6E!~tt~me: • .:c-0E!~~ 

*1C«6~!Cx1"9 6l¥.J"~[fJ:llZ:/il)(©~~ t 0 "t"JBX0 t::, C.. ©1'Fifil!Ct;:tf4~ c• 

m, ~~e:n0~:lr.~~Gn~. A.M0~~1¥JM~e:•~1¥J. •mJ¥Jttt 

©c~mm~6~~%i\:~~6c..c~ili*ft©'C'©6o 

The Seasons 1Cx1 L, +AtlUc:f&*-ICE;~ Lt:: Dr. Johnson ;01 ' ... , 
he is entitled to one praise of the highest kind: his mode of think

(29) 
ing, and of expressing his thoughts, is original.' c~::k©Jlfi'i'l'~.¥ L 

"'Cv> 6 J: ')IC, The Seasons © ili~t:l:~~Jl!ITAAs1tJ t ©t;: 0 t::©'C'~ 60 

C..©1'Fifil1Cx1"96~1i:©ll'JZ{iffit:l: Myra Reynolds ©1J\.©C.. C:t;f;Q1ft~L"t" 

... so far as intrinsic worth is concerned the poems are marked by a 
strange mingling of merits and defects. but . . . , considered in their 
historical place in the development of the poetry of Nature, their impor-

(30) 
tance and striking originality can hardly be overstated. 

1'Fifil The Seasons ©{iffi{it[;b1 'transition poetry'. c L--C©.:C-;tL©.ij!C 

cc'"i6c L--ct, trrLv•E!~~lilXv» trrLV>-tltJ\!-1*~7.G1!1,t"96c..c1cJ: 

tJ, 1¥3t'EE1IC'C'l:l:©6ib1, 11~.:t~©::i"J§l~~~ Gib,IC L, tfiLv•X~, 

tfi Lv> El ~-"'-©3-@:~7.f; Lt:: c.. c ti, 1¥;K.:t~ ~ ntl ti'tJ G ~. ::x., f3l·~ 

e:*~· li.X.t-J:f3l·~cx~0x1:lr., mm;01fl(;1.z E1Jt1ce:0--ct, x~1ec0 

--ct::k~tJ F"'9Jm'C'© tJ JW~~tL6«~ ~Jm'C'©6c..c~15"~6~, The 

Seasons titfit::tJ~JJ;K~t 0"t"~@~t16«~1'Fifil'C'©6 cv>~J: ':50 
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