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FEbLbOTIEVWERIZAT, AEBILAL »2&E2 % v, &, Frangoise
Sagan | IMEFXDIAH A 5 FEL T, HLIZE ). TR—DANhE A »
SANEHENTWDTY, FLEBEZEEHKITCLDTT, 272R3
i, Hik, KOS THIECE T, " Sagan, D 2D EHEL, George
EliotD3F4, BRIZATEE 2L 128 bbb, BlL, BIETH 2 Scenes
of Clerical Life % 5 %% ® Daniel DerondalZ % 3 FEIES TR T4
A—E U TERL ZDIEFEAADmoral evolutionThH V), HEEED Ee1H
SREMENE VI FEEP VORI T & 72, 20 &I ITHLADMERIE,
ZOEEN, TNEOFIHIIOFEWEARY, A ORI & MR E
ERTHCHEMIZE 2,70 v ) BM5ER7 %8B ) 4T, Bildungsroman
CET250ThH2, 25 LTEEL LTEARD Bildung %5 & )
EDbDTEVERIZNT, HLIFAEOER L2 EEHEITZE VW 5,

BRICBHAD =1ESL, Romola, Middlemarch, Daniel Deronda % heroine
FbIZE 2 2354, EEDOAH% 5T, Bildung® T{kE 7% 5 heroinef§, %
LTk & & 028 CRUGRE TR, SBIEZR—ZHEIBE LR T3
LOIEAEG, & 2B T, ZOR—HHIZBEL T, Osaka Literary
Review NO.XIVIZTEZELTWADT, HARTIIEEL v, BHT 5
&, ELLFIETAIEL heroinei% A aspirationiBROK, 8- /- kS
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BIRUBRENZ 52, A2LEELVIRBLEL THCEZBA ZIEK
ZEFICHED 2BEIEICFEFEL SN TWE, £ L THZGENRRL,
BWIZHEIRL X5 & T AEAKLZRESN, wIohogad, George Eliot
DIE&TH % Religion of Humanity i< HEVDVTVR 3 I &8 Mk ¢
%\, X, heroine® Bildung|Z Kk & { F57 2 \WEE L Z ODEEIBH—
heroine ® Bildung DB DK ER TdH SheroineDK & Z D mistress,
%L Cmentor ¥ L Cheroine 2 # FOMREE-5% 8 ) —ADOBMHE—
AT HIE U pattern R S LT B,

ZDEIIEEE, BAORITRTY 2 VEEEBUBIMRICH 54, 12
Lhrbod, inb &< B o7 ffmt LCER I AR TR A,
George Eliot 2°% 2 BIRCIEL D H & &\ 2 5 type Dheroine DJE U
I BEERBRUBRL 20, @202 Bt)E 2 afe A e
THZLIZEVZ VA, Hi|ZobsessionlZE 5bNTLESLDOTIIEL,
FNEAWICERLRBIE TV 228, ZEZHEBTIEELLN
5, ZZTERYT 5 ZMEE, EhO CHEELHEUBERICS S8, E1E
NEFHBIZZEU E->TL 5, BEELZ L IEA—RBUIHNT 2/EEF D ap-
proach®zE, %V TRA2AKE, Hk XKOHTH; DEVNTHY, 22
25 BAEMDERIENENTL B, & 2 A TEEME IIEEDHEMER
DEBTLHVESTLHS ). ETODLDOERERE, BLDIBIZELZ
%Darwinism&#ET 5« EHE, ERE L CEBEL U THIZEMR LK
HrtBbhd, =M HBIRET 52 L1255 T Romola #* 5 Daniel
Deronda~D V4RI IZ b 7= 5 George Eliot D 2 & L #BRT 5 2 &
HARBDEBITH %0

I

SR L 2BA, BRICHBIZER U SN E2EL LT, heroineffDE
b, RADESOERIZH Z3BBOENSE TS 5B %9, T 2T,
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heroine Z BX Y % < AMIBaf% ete. 19T MR h CHRRICEMIBGZE A Z L
\* Romola & GwendolenffDZE% R 2 Z & 12k - T, BEDOKI 2HEET
SHBIRLSBL WHEDHEMANEH 5 George Eliot O ADE AL %
EEEL 2\, »

George Eliot? characterization|ZfAT, KEZ2FHE LTHEIT5H
% DldidealizationT®h %, ¥5iZcharacter ®moral idealization ¥ 7% b
% the depiction of characters not as they are but as they ought
to be PEBECTCH L2 ¢ %, W.J. Harveyldi5i L <\ 3 ¥ Daniel 344
%< D character 5’ Z DEELD 2 DBAITH ) 2 A5 L HERNL
723 BEAMED 7\ character 12> T L £ > T\ 5, Romolad 2 ffificd
Nz,

51 2 IZRomola ) idealization |1, e & xtBBAY 5 A, Tessa & Lbik

IBEIITFHILE N Tw b, Tessa 1213 little goose, brute-like
symplicity &\ 9 & 9 ZE¥IfYimage #° %\, & A small wild flower
TH 5% 5%, RomolalZwhite lily, topmost apple & L TEExh 3,
PITF13 88301257 D Tessa % Romola B 233 72 75, ShiZ A DEH]
DHANTEH 5,

. . . her pouting lips were quivering, the tears rushed to her eyes,
and a great drop fell. . . . Suddenly a gentle hand was laid on her
arms, and a soft, wonderful voice, as if the Holy . Madonna were
speaking, said, “Do not be afraid; no one shall harm you.”

Tessa looked up and saw a lady in black, with a young heavenly
face and loving hazel eyes. She had never seen any one like this
lady before, and under other circumstances might have had awe-
struck thoughts about her; but now everything else was overcome

by the sense that loving protection was near her.?
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TessalZ & - TRomolalireligious awelZBEN-ZDHDL D% 5 ¥
BLThH5, 2D LI 1ZRomolad Tessa | spiritual 7K ks
sensual 23 EAYZtE L W) D & & TTito 2 B &<, Z L THEMEAD
HEHLBEWONSE - 2%, Romola #* Tessa #137zb Y Tessan*
Romola % WEE T 2 - ADOHEERIIWET 2250, £ TETHCHE
IENA 9. BHIZ13 Tito MFEH%, Romolald Tessa & Tl % BIHY
k% 5 Mama Romola b LN TREZFHNIZEL T3,
idealization S 258 5 N5 DL, IEHIZ symbolic % Romola DiE
MEFBE L “Drifting Away” (61%) LIBETH 5, . . . the
“Drifting Away” and the village with the plague belonged to my
earliest vision of the story and were by deliberate forecast
adopted as romantic and symbolical elements.”® & {gEHG®HR~NC
W3k H1Z, L Fidromance (I — % hiE< % %, iz} Savonarola
ICHREBL 2K, B EELrSERIZ S 2 EER T 50
ETEBTUMNGEREELZDIE, XFEHY self-renunciation %
symbolize ¥ 2L DTH Y, % DERIELIITEEHE W EHAIBHRE <
68Z | “Romola’s Waking” L SN TW 3, 2Ly ZWAHT, AC
RRTERIBENIBALID 5 b, HOMIERE%LE S Savonarola,
FzTitolZ T 5B EMEL L bBL L)1k b, HEKOBE W 42 FEH#E
THEE & b =4 ClE, “the blessed lady who came over the sea
and had done beautiful loving deeds.” & LT, BALHKLICE T3
legend 722 5 WMEBBIAMNCHEES N D, DF D 2 2IZE > THLE
BEIZ romancefEE & L L L TW 53, 2D X JiZRomola |3 George Eliot
DL HY 72 VEBDLE% direct IZHB L 2BEDRIEMTH D, Romola
DO FIZEBECHES BRELHLE2DDThHo 7,
romance D Z 4 Romola 12 kN T Gwendolen $ 13 % 2 12 B Y context
DOFIzAE X TS, B2 1XGwendolenlTBED image® D, B 13,



Ja—V LYty bONTA ViE 9
HSIES T D party IZsea-greenDKE 2 F & WHOEGE L 51201 /= 1%
TEANLIIADEIIZED
“A striking girl —that Miss Harleth — unlike others.”
“Yes; she has got herself up as a sort of serpent now,
all green and silver, and winds her neck about a little more than

usual.”

“She is certainly very graceful. But she wants a tinge of

colour in her cheeks: it is a sort of Lamia beauty she has.”®

ZDED image, B IE EFEGAKTTEGHUETH 2 L DOEY Lamia D
imageld, RomolalZi3Z% » -7 evil DEELRRLTWVWAEEITH 5,
B, HELIH, ERTALOBRE—FIED UL TH S22, A
LFBEDI BIZYH, HEITHOEEM —an  undefinable stinging
quality of demon ancestry — |ZFERE UGV,

Daniel DerondaldGeorge Eliot DfhD{ES[EIRE, double plots &k V) ik
% 7%, Gwendolen plot IZJACTIBR S 2 AMMEDORER 2 HIITEE UL, %
#Y7% George Eliot 0¥ Z ZCI@AE Y, BRWBHEIZIERsAT
W3 X9 THb, J. Thale |3 Daniel Derondallly, T 5N LD > 1
a radically new tone—a new and direct confrontation of certain
kinds of evil, of perversity, hitherto unacknowledged —? 2757
TH5ZLaRDTND,

GwendoleniZF Db 25 ML, heroine & mistress & DOEFEHZDOEEAH
22T, Romoladifa & st L CATHMIRIZEK L 515, Romola &
Tessa A TSRO LA AITH VY, moral fable iy context D& & TH]
Y > CHEXIZK L, Gwendolen & Mrs. Glasher |3 3E# 12{Ll 7= type D
KETH D, WEGEOMRLIZEEEZ 5 2312 & 2 4 o Gwendolen 0
image 2YECH 3 & 512, Mrs. Glasher 1IZBJ L T 3 HED image AW,
Gwendolen (4545 % 72 ,—E 5.7 /-diamond #HXVR LIZR/- Grandcourt
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12xf4 % Mrs. Glasher @ ) - f& L /- {8 134k venom (FBlED#K) T
hxhbd, 2L THED-DFEERY B Gwendolen 123% 5 diamond |27k
Z 72O FE—LI% Gwendolen & &\ % A4 1T 5 K D F#fkiLadder
LHREINTVWE, 2D X&) Zimage DERUI A A FEOANETH 3 2
LEBHRLTWE I THS, Blb, adorationA i kY & 1F%X 7% noted
beauty, vivacious Z{EBF &) ) Mrs. Glasher DIFEIZZDE %<
) Gwendolen D A & 2 D IZEEY T 2 L, k& F% 4T T Grandecourt?
Y & AFE - 72 Mrs. Glasher D egotisml3y, Mrs. Glasher * OFE A5 v
Grandcourt & 54& L 7= Gwendolen 24 R 5N 5, EKZIIBARD L H 1
e R ZEWRER -2 REY, ZAOHRIERBRZHEBBL2L DL E -
TW3,

I9HATICA T EARFEIID S LWRE BT 2, FARIC2TORR %
BAIDS L TH—L LI T 28BN LEELHPEND, BB TH o/
George Eliot biEARIENDERIIH, BRARDBER MDA L 5T,
Az —EDLawHXET 5 & W) EFFERIECHKIBL T3, BH
EKI3George Eliot® Hardy & e L, 5 5 3 the Law of Retribution
DEBE L > TEWHETE P moralistd LTDIMBL S5 ZhEEHELZ
DOLawlZfAF 2 ABDO N Z L 20zt L, thE i fatalistDI B » 5
Law 2T 2 ABIOBEN S 2380, TL40 L LTABANDRELZ L
EVIEVEIERHL TR Y

moral choice ZIE ¥ IZ/T\WHCOIT8 % B TR L 7~ Romolald it
WEZ T2 L3V Z, BRI 2R IFEH R 72, D% Y
Romola |JERAATF 2LV IBEILE-T, H50WIEHLWRL ¥ &
HOR2HRD N % F> T b, TP &I 1ZRomolad i T BT EE D
R L V- TE &<, BREES ZTFEARGEG CBRICEES BN
BRVFETV S Z e AR B, ZHIZHAT Gwendolen DTFAENTT & 55
INTEAR BN EZA ) ! Y “T must decide for myself. My life
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is my own affair.” & - T/ 5 spirit LITEI N THELBET L /-
Mkt, B¥, ANELVIRELZVRELZLDOHTE TN EKE, KRDZE
D& IHENTHETH S, Mrs. Glasher D HFRIZ & 2 FEEMEOZUh
ZHRE D, —RKE B 2RROMRE, ) EEMNLBE, Klesmer
WL BWEHDFRADOTE L WHH &, 2 THMTE b LVENETHEL
DELAREEANDBAEZ2BEL T, L2L#EER, RPM LD 5 help-
lessness, despair, humiliation? 5% 3 Z & ldHK LV, 72 & Zevil
NDEZEE-5TIENVTE, & o5& %W root of conscience & D
Gwendolen D FEFNIEFANLHED 2EE 2 EBRIIR2VWEEITH Y, Z
NEHTDE, BETHVEGTH VEM/ZKRMDO N THELEEFT S
FHTH S,

The universe forcing itself with a slow, inexorable pressure into a
narrow, complacent, and yet after all extremely sensitive mind, and
making it ache with the pain of the process — that is Gwendolen’s
story. And it becomes completely characteristic in that her supreme
perception of the fact that the world is whirring past her is in the
disappointment not of a base but of an exalted passion. The very

chance to embrace what the author is so fond of calling a ‘larger

life’ seems refused to her. She is punished for being narrow, and

she is not allowed a chance to expand.(g’

L ZATELD LI % Romola 12xfL T, ZRIZFE LT Gwendolen %
George EliotlZ XD k) 12w /2725 ) 7, moral choice # _fE L34
o PR HIHE U TR ISRD TREL <, 4hp 513 BRINESE 5 Rk & DA,
WTIZFRDREM L\ )EEE L EIZFR LTV 5, 128 22 b 53 GwendoleniZ
I SIEBEOREIL, AMEIZID LI IZBEZIELALZTVEDZL
WOBBLEIEDHEZ L 5T, BRIZEEHFZ I LT ARETH D, Hlz
LD LD IR[EIZE B L - TEE T, ‘a princess in exile’ DA<
Hersh7tMms T oLbah, 28RS, Bk 2{nizI<y
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ZL, X, RUDMELZBRUDD L ¥RE & OS5 B S852,
k> TARMEZRHTE T 2R Oh TH - -E L L THBKOZ VO & T
Holl o, FEXAMELIEIZIVILDRL VI, 5505
Fer 583K %, %2 21213 Romola |2%t3 2 & 9 % idealization |1 7 WA,
FELELMZ 2590 % ABOEMKE LT Gwendolen NO[EIE L EAE A
H5,

Great literature. . . is the Forgiveness of Sin, and when we find
it becoming the Accusation of Sin, as in George Eliot, who plucks
her Tito in pieces with as much assurance as if he had been clock-

work, literature has begun to change to something else.®

W.B. Yeats |3 |13 & 9 12 Romola® K% 3R T 2 %%, Gwendolen
Plot IZIZZ NAFYU L EVWZ LIZHEL»THS I,

712 the Law of Retribution |22} % George Eliot & Hardy o
ZEW/2%, Gwdndolen plotD 4, ENA»EI ETHEELHIESR
DIFERLOKRE S, NMOBHE, BV IEEE LD Gwendolen D[F
fH& VI RT, PPHardy M2 HEANMEO TRV E WA S I 2y LAL,
Zhix George Eliotd BAREME #optimism A 5 Hardy 0 & 5 %5 3 7
pessimismN\EZE 572 E VI DTIEE L, RomolaDEED & 5 124T %1k
HITEI D U 2 FAEF R ARIB 2 5, IR0 CHAMIZE L i w
ANEIFAEDEHES N LEEDREI L TV B2 En kI Bhh 3,

I

=20 Bildung 3, 517 5O H B CHIRT 2 & VIR LB
EILEBD, BIRICEZEL R4 DOBMIE P L DES DL 5T %o
= AN3BI54 2 < Bildung % 5e & ¢ THT ) FESLICACIERII L = 2 22 3,
U2 U Bildung DF k& UCEBBZHRITA IR ZETYH, R
SRR TOBHZEL L THERPHRELSZHARENEES S by ZAD
Bildung O & Bt % 22138, Bildung F3E AN 2 B & b & ORIG O
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FHOBBWTHA I, ZDOE{LILGeorge Eliotd & 7% 53, 1860812 7
\ % Bildungsroman DK & ZHE L B b N T35 =20 Bildung % £%
LFICZDEERTOBELMOME P SBRRICEIENEA RS LIZE -
<, George Elioto) BB L 7 MARIEIL S 7= & D £,

Romola® BildungiZ & > C Tito 3 VEES Z L DHIRZ VEE ML &
D, {#IZHIZRomola® Bildung|ZER S % 2 BT —HMER L L TOF
HEDOHTH L, PR L, RO ETE % HIEZGIE D 5 0 fayE
X H5r T AMBMAMTH S, “What, looked at closely, was the
end of all life, but to extract the utmost sum of pleasure? ” ¢+ &
-7, pleasure-and-pain 2Z HHEAZ MM §HHHELEZ 53X YT TAD
Tito &, wWQ, BKE, MITLf@Bl%E L& % Romolald, ¥V 7M%
Hedonism IZfE¢» A & Hebraismiytt FIZEC A E DEZ2 LD, 2 L
THEB DL EH & AT H 5o v bISIA LA A b start LA
7', moral choice % 1F2412477% 5 & »12 X > T, Romolald AEIRK &
W 9 IED Bildung % %t & § 4, Tito|3BEK L I AD Bildung%, L
PHFECHHATHEATVEDZ,

Tito DITHDFH#E N egotistic BRIEEFRTH >7212K L, Romola ®
% iz Love for Others &\ 9 altruismTh -72, 4D Bildung |1
altruism D RANDHELDHBEDRETH 5, PERFR I 2LADE
IR ESNEZBAL G E T 3HTFONE S5, Savonarola IZE
7=Florence NN, % L THEKRNZAEADOE L, kD altruismdxt
FRIZBEA—~>community > AF—fk & v ) KD EVWHEFALFERL TV
5o L AE IZaltruism DIEMTITE 2 HIE L /212K L, Tito |3 moral
choice DFFH 5 Fduty K L HODHREA3ESZ & 12L& > T, Romolad
EFTA0RE 2 TR EE 5, Rilb, #A Baldassare, Romolad
4 Bardo, godfatherdDNero#EtJY, BRADETLWET I L » 504
%0, Florence 2 2B L2 FHTLEKZEMBLANRL ) &
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T35, ZND& ) IZaltruismDbeliever & destroyer & L T34 3 " AD
R Z MW XOd&EI T, Romola A madonna & U CNSMEIZEE L 41 18
721K L, Tito 3 ABADOKIEI & & hNemesis DFIZ k- THKIES &
5N 5 &) BAL TS,

D morality play D & 9 % ZDprocessizitthe Law of Retri-
bution "EFEMLFHEEEHEL2 L > THRL SN, BADOER S diagramd
FOREDNTET VS, FHCBFEREN L /2 “Drifting Away” 5% 0D
optimistic CEIFREL L HEKIL, BEOEOHE L VHLLZLDT, &
MEMF TR L EDIL DT VDL EHERLELALEbE D
THY, JamesDF ) MK S h7-#8k, & 25T W3, 221212 George
EliotDERL/PNHFE L L TORHRETH ZENEICTIH L ZEADHR %
WO L3, REBRREEAEIZZDIATLE Y, BHEESL S
FedL L) LT 2MEIB RSN 5, ZORKER, REOE 4N
FEEEBROXY¥, DF Vromance b 2> TLE>T W3,

Dorothea® Bildung |3 Romola & liitiit: %5 %W, Tl Trealz
DTHbB, 2 NILHIZES P 154 Florence &\ 5 romance fyttF »
G180 FE MR LW IBRMIIH 572720 ATV N EZ VLD A H 5,
Romola A" Hf iz I3 H COBEABDO B IC E ) BIZEFABDICK L,
Dorothea | aspirationZ3BRK L THIZB S M THITE X 2284 b5 /2,
Bildung O #5RELARREL 2013, fhr52FARSRAEZVII L,
not a nice woman& L CODHIEITH - 7z, Dorotheald Romola |37 A
Dl DWHE L W D i L AE 2 IR L EBREIZZ 5 50w, ZAD
FRFNAESLZHETH VU & 9 % Bildung 2§58 L =012, ZD#Ek 0
I DZEIRELBELLODOTIE L VAL ) b,

Dorothea & Casaubon MIEFNIHEME L HEDgaph» 5HE L DT b
%o Miidtegotism & NIZFED T HAIZEAD B WEAE % HF 12RO T
FEHEL 72000, BEOHFIZRED SIZERENEETH 572, LI2AH
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BHWN MY, ZASHEOEDL#ML £ 5 L3¢ FEHESOMZ %
Lo, ZORES 23F & K212 tr, LA L Dorothea WEREE I
egotism& VM, RITHLTHM L BT 4 M ET4%, Casaubon
BELANDREE A RDE BEME LR 2 IEET 5, FIZlLD BE
BREMIZEHIZL 572 DI, “the property is all to go away from
Dorothea if she marries Ladislaw.”¥ > 3 0% %3, Dorothea
WENEHST=DIE, ROFEELEDOFHELE ) IMIED 2 < 2 VEHGER
DI EZ TR CRE D, BCIZESOBEEIZZ 5 T4 & 340 choice s
o, B EAEERAZERTH 722012, 154135 57T Wik
ERET 50 29 LCDorothea #HIEDH%, HEEBCHEIAER LS
EBDLHEME L LB 7201, RIBHIZBATOATE LEERTH Y,
“What loneliness is more lonely than distrust? ” LW HE T H
2720
& Z AT Dorothea 3% IZBEDIETHIMIZ T > Lydgate DK I-
ERUCEHT 2, HADERIZMiddlemarch &\ 3 A %k % B 1=
A% EBRERTBISHITLTL £ 9, #F Dorothea %R 5013
Lydgate & TH Y, X Lydgate IZ[ilfE L OO F 23 L o~
Dorothea— ACd -7 2 L I3 HFE W, fltkz 5, Lydgate DAL
Dorotheadz NL[fl— 7~ v L EoTh LLEMUL THY, “AE
DR O CH OB 2B L ORE L CORESE b T3 2
572, Z® & JizDorothea |3 altruism CRERUET T 22, T - L
5 ISERENT, A LMEA, AALKADBNL R X 2 B L D7,
& TGeorge EliotA ki jz2Eng L 7~ Comte D EHHE ¥ 12T 1L, Love
and Sympathy Z % Religion of Humanity®+ % & BENELDTH -
2o & Z %% Dorothea 7R+ 2 HifE % B¢ bbH25E912, Sympathy
EVOMELERD LA Z L 3EIC, &, R4 T3, Love
for OthersDEE 2 &L B & thOWHES & 2 BR Y . FEIRITERMR G BHE S
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N5, ZOK ) Middlemarch COEE DRI, wHEH, s
BlizH %, Dorothea HVMITHRADFERIE - 7-D13, MED S, #E5DH
DHERETH D, ZNIFLS5TLEELDLILDTIELEV, Z2hEZ 5
Middlemarch DA, EBHETIE I WoTH K0, 21X Middle-
marchiZ L& 20725 L& TCOMAE &Rk % BRI, 18304 4K;, Hy
it & U TG L 72 Middlemarch BEIBEIBE L TH Y, fFH
EXEHDEERL SESM L EFERE S L O AMICTARKT L NME L 2
F &,

PABIIRETH Y, BEAT—HITH S, - TAAEH 5 W 3 Ek
IR TEERTHEAHIIRET RETHY, CERL THIZEEZ 202K
LD LEDBETSH 5, &3 2 Comte FHE IR 2 ME RV IZHELITEE
DGod 2L § 2 5E L TFHETH 5, 7 DorothealZ & > THET H 3
Casaubon, #2&TdH % Middlemarchl3# 2B 4 3 EES BEAIZL 35D
LEEY L % > TW3,C. Bedient|d “the insignificance of the others”
Dzl % R H MiddlemarchD¥ETH YD, % Z T3 George Eliot O
world of belief #"HAlEL T\ 2 LigiL T3 2

Middlemarch\IBIED®E Y, &4 OHED 3 HERMIIH 7 BEIE LW 7=
L0774, Middlemarch 347750 background &1 3 k0, 2 hEHEN b
AAEHEL /1% % 5> C character 2 &S 12 EHE L COHETIE BV 2
A9 P,

Many Theresas have been born who found for themselves no epic
life wherein there was a constant unfolding of far-resonant action;
perhaps only a life of mistakes, the offspring of a certain spritual
grandeur ill-matched with the meanness of opportunity: perhaps a
tragic failure which found no sacred poet and sank unwept into
oblivion. With dim lights and tangled circumstances they tried to

shape their thought and deed in noble agreement; but after all, to

common eyes their struggles seemed mere inconsistency and form-
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lessness; for these later-born Theresas were helped by no coherent

social faith and order which could perform the function of knowledge

for the ardently willing soul. 13)

T2 S R ORI OB & VW R £ b, REOIE S DN T IEHf
XB%1EBRNVZ LD “Prelude” THENSNTWSE, ZD epic lifed It
HRHENDEIZL > TH 2N S ‘larger life€ TH 375, Romola iz |1 38
O CHES S N7 epic life ' Dorothea IZI3 R FIZASREL DL % >
TWw3, ZHZDGeorge EliotD I, £ TiHAICESEAR, HAl%:
BIES 5 2L CARMB 2T A HRIMK S NBE & 5T, & 2B,
Middlemarch TIIEE D HITAZ DM CEME CIXHAIZMA L 2 WHE
DEHELE LRI ROD T\ 50 Z ORBKT Middlemarch 13HERD &
MR R D 5135 H L 72 George Eliot DBIEIFE NARID T E 5 272 A&
DEKRTH 5,

Middlemarch Tl George Eliot DI IZRAP R SN2 L IEEZ, &
+ DorotheaX°Lydgate |ZI3fE X DEELMBFICR 2 2 & Pk LAHL
Gwendolen plotiZBiilod & JIZ/EH AN/ Z L DL b - A DOREER
AhbhTT, FSIHADED L) BBIAH 5, heroine & L ThE D
image #  Dtype X EASLDEHEB /L, “a consummate picture of
English brutality refined and distilled” & &f &1 % Grandcourt ® k&
O GERUE L ZEABIZE, LD ZhZo A\MBEEOBMIX RS L,
Gwendolen [, Grandcourt % X, lizard, alligator, boa-constrictor
L) KBS L RRFHDImage & 10, Gwendolen plot IZE&I1h ¥ ego
i CBEROMF N, HED I I\ ) imageld 20 b BV AR
RABERL TV 3,

“Marriage must be a relation either of sympathy or of con-
quest.” ¢ Titol3Z ) #°, 2DEZXFH»54 2L, Gwendolent Grand-
court DFEIEIE Z DERETH Y, LR RO DI MWK A1 %
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BT 5Z8Tho7z TREBLTHEHATHY 2\, RElead LOX F
PRV ET AR, TBSRERL 720 8D 2 ERT 2, =
EEBETRIE, BVAACOMERKEZHESE2MHFELLT, 20 E
C? egoismDreflection & LTRTW3, 2D K ) iZegoismD 5K L
Fe#EHE & 5 2T, Dorothea d#SIZ B % 5, Dorothea DAL
H1& 130 2 altruism & ) & 7 egoismTh Y, ZOEXIZIIES L EE
2H B, LA L Gwendolen D34 13 Grandcourt IZ/& 4 5 the dignities,
the luxuries, the pbwer of doing a great deal of what she liked
to do NP desire 2 5EN 7z egoismTdH 5 L\ ) HT, L YELE % case
LB o5TWd,

&%, “I made my gain out of another’s loss.” SH5oTHRIZD
&7z Gwendolen |3 mentor & L T Daniel i2f\\ 23k 2 45, #3113,
HO#BEN TR & ICH 2113 3 & 912 % Romola # #\» 7 Savonarola
DFHF/EESFILTH %,

“Look on other lives besides your own. See what their troubles
are, and how they are borne. Try to care about something in this

vast world besides the gratification of small selfish desires. Try

to care for what is best in thought and action — something that is

good apart from the accidents of your own lot.”

L2 LBBOARIIRICTH->TEH, 2RO heroine DXEDH 1) FH 12
EKELBZENH 515, Romola Aadvice % 5F ) A M % Ef% % Florence
N EFEIZREEL C ‘larger life’ 2BV 7212%F L, Gwendolen I3
advice DE S ZHIZFDTIV L DD, EF L Z A2 IZRADHE
EBLVEELE V) JOPBNELAR S Z LKLV, BALE
{ a part of her conscience T& % Daniel ®J1k ¥ ¢ despair # i L >
HARDEDNDT AL EP IZHKE D/, &512Gwendolen plot % &
BT 501, HLABOENMbES%F4VEETH 5, Romola Ik
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F & Dreal union AL AEES L 5B &, % D% ¥) B0 -Dresource %
Florence 7 5 i~k 5 & \» I JH#RAY ZflightlZ sk 7- 5%, Gwendolen
ICERBEL VI DEODBHRALZEL »4h 5 7,

Gwendolen2*moral choice® & $38 -5/~ ¢ &, {hid heroine &3
BLELIRKELHETH D, 5—I13Mrs. Glasherd DR 2851 Grandcourt
DRYE & Z VT, BITIIEN T &R BRI rope B ST
BLU 72B8F, BELIEN2 5 OFCRICEFIRRVAME 2> T w5, ko
B EVIEEbDICESD L eFFash, Z20EEERLZBHRLOOLET
ESHC A5 55 BEVEETHY, 29 SHEDPRLERICAES
NENPEDEEZFITLEL, HEKBEESORNHIZEDevilTEHE L) A
T, R, =k ENEBL CHIRBT 2w ) EEE L O,
Gwendolen ploti¥ ¥ Z DKL spotlight & T 5 hEL 4 BA
b DIE% Vv, 455 A Romola®e Dorothea® BEHIR L 2 - 724, ZEfo
BFE LY %{ﬁﬁﬁﬁ@ﬂ%ﬁﬂ@ﬁfﬁc}i DEPZAYTH 312K L, Gwendolen|ZfAw
TIHIRTIIZKEIZE LD T - LHEMELNNEE 2 OB 2 5%
PRI ) LB AR L) ICE b S,

Gwendolen DBHIR MDA D & 5 12, AFEE L EBIEU22 L 00
LE—DODHETH 5, Daniel DEZIZH Db 5 TS 2 5T 4 H
SR EHIRS 201, BIBORMTIESEL, #HIVLLELT 3
Daniel & DHBET & 5,

The world seemed getting larger round poor Gwendolen, and she

more solitary and helpless in the midst. . . .

But here had come a shock which went deeper then personal

jealousy — something spiritual and vaguely tremendous that thrust

her away, and yet quelled all anger into self-humiliation. ®
I CHRIEHROEAS & HEDHEN S BV, ZhiE “coachman”
REBSTWAEERIFBNE DL L TRAIE “a rather ridiculous
fifth wheel to the coach” 24 X% 5 /= & \» ), shocking % B B ¢
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b3, L2 LUBRIZEEL T, i heroine »'BildungBiLove for Others
V) NERVERFIED Z & A WK1 L, Gwendolen iZIZEATH
RS EERNICL AR L »5- 2 51 7% v, Romola, Dorothea®story
21 W 1A 0 Bildung= AJH% &\ 9 EBRINER AR L 5 Wi,

L% L Gwendolen plot CIZAELZLEDHTE F JWwoOffi4 DR & i@
LTRFEICHAREHIEL T —ADTABDHEELHL 2 EICEAD
BrATW5,

N

Romola & Gwendolenf§ % b4 5 &, £ T4 EEFENBSTHE—T
AAEBAY S, 250V FEERNENCE LU WVEMEAHFEOER
NEEEOBREPEN L 22 e PR 5N, X, Bildung DR % £ %
T5&, ERERBEMITLIZZ OLEMIBEN %5720 13 Romolad & ¢
HY, MOZHEIHITL TWEDHb» 5, EiZGeorge Eliot i3 H % D
TET, ThEKRLDMEB D 5E 2 B sacred TR ITNIELE S B A
L0 BEOH S 2 & 5T L, ZDRTC Humanism AEAIZU 503
processZ#HWVT W5, ZMD X ) iZGeorge EliotdEflifE % directizE
&{t L7 Romola »EIEEREHBOHMEL DPNHTH-1IIXFL,
BREMCITHMERY LT, 2h&08EO L O, AaH
HOHRTEHRNDDOL EEHmE RED L) ETA2AMER &L Z A28
DEELEEC K IZBbh 5, 2 2 TRENEORGAKE WP N, %
FEHE VI PNEEBIC & 5> TED S h VR L WEERESIEL S A
%,

KIZZEEBLTEULGNDZE ) —oDELE, /b a2 L < HL
moralist DI 5, L 2ILL A E & 5V ARIADLove and Pity %
FalBR & LTCDENTH S I, RomolaTld YeatsDIHE T 581, Bk
LWEREEIATAZ A LA S HIZ L, moral choiceDIE% VDT 13
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W5, 2D/ Romolald A&V AMOEhhE 4 b L Tiiand & 1
FHENDZVEDE B> TVnE, L ZATHELDIESRE L Love for
Others DIRAAEMII AR, Romola A7 the Law of Retribution
DIEICAZET 2L 2B LEHOTEL, AMDEVE L F ¥ Love
and SympathylZZ Z2F#EL 2% TH 5, George EliotAE, filchh
WD HTAMKD %\ dogmatic 2 6 D& IEWITFEL - Ebh 3,
k7 A Christianity # B%E L2 ® 6% O dogmatic BHEMTHY, % O
RAMMTDH % Love and Pity IZIZEEZE S ARVEII 2 BT TV 5,
U2 L Romola .2 IZ19MHACO —HEHHIZ AT 2—D DBl& & L TOEE %
Rfli a8 dogmatic IZB b §ETWAVZS ) &0 ZHUIK L TGwen-
dolen plotTi% Forgiveness of Sin #BA% T, —HasB#L ~IED
HELOFORMTHANTEY, ZORE, HREBAEESL LR
SRR WMEA & B 5TV B,

George Eliot & EIETRAERAE L DBV X2 138 <, BREZDE B
PERND ZEIIHRE o7, BERZAMEE & OM ISR OER &
KL 22 OEBERAEARL TR 2DTREVES ) 2y ZIED
R OBIITIE, FIEEROMN % BRI 2 AT RAREE > 5BE 5 5
EDREAD vision DELFREL 5h b, tHE LTHS 2 IcEEFEEN
Blao Licrs5o8, BEIE 20K 2BHBT 5210857, B8
7% 1% L DAL Z L 12 George Eliotl3IIL T W 3,
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