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T=ZXTADFT—II D> THROETH ) . BRREL ABOZERD
HCTholo T=ATALBYIHRERCEE HIVIIMHES 2 4, 81z,
BRICHIHRORE L ZOHBE L HIZL T3, HRIZT—X7 212
EOoT, ABMBEMO LY EZATHY | MERHE S A, EVIRE SR
RN OEPDbNBGELESTVEDTH B, ABITKERIDBET 3 &
E8E % /1% “wise passiveness” " 2 H 5 THUY, FNEEBRL 213
NIER BBV EV I DOFT =X 2D HRIAT BRIEE S 5 NIEETH
22 LAL 29IV T—XTAD—B L -BRIZKHT 3508 S & 1315
2L A EWTEHRAL L TOFNERMEL, BRI L TAHE LB X
BMBRTHZLETELVDTH S, 7— X7 AP18MHD HREL T 50
2T, UV ERORELZHETH2ARNDOHF L VWEBRMELHIHEL 201
FHETHHH, LALFRINIBZ LI, 7—XT7RITHEVTERIED
TNIBENSERE 25 E23NELS 48D 57-DTH 3,

LZAT, HRIINT 2BME2 7 - X7 2ADESZOFIEI L &, B2
S5 ZOHTHRIITARBMIZE T — X7 ADFHIHEMEES 2 T3
DIFIZEZVEEZLDE22), ZE€4E6I1E, 7T—XTRI2HWTE, A
DR AR PEFEILZVDLE L5, ZRIELIELITARICEEL Bk
HELTVWEL25THB, ZNEIZ, ZONRIZBOTIE, 7T—XTAD
BOWEILEREH T, ZOBEEZWHSIITEZEIE-T, 7T—X7
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ADFHMBRNOBEL ZOEEBDH Lzt ER ),

Fizhins oI, BRICHT 57— 27 ARBMEOMET I ZEERN &
@ﬁﬁ%%?%otﬁ‘ﬂnowf%ﬂﬁﬁ\%hﬁ@b#%ﬁ%&&%
Ao TV 2bIITIEE 572, BOKRS AFRIZE L ASTIIEWTIE,
18 T2 74T L 7= William Gilpin 12t &h % “picturesque” DXF
DEHIFLALHEILDTEE P 2D TH D, T— AT ANTF 519
FIZ DI CHEEEL 72 An Evening Walk 132 DIFHITH 3,

Soft o’er the surface creep those lustres pale
Tracking the motions of the fitful gale.

With restless interchange at once the bright
Wins on the shade, the shade upon the light."”

Z 2Tk “picturesque” XHEDFHMTH 5 appearance Ik 5 Bk
FREHDTWS, “picturesque” XFENEFEIZARIIE T 57821
Lk, Zhzaid L0 Th-7d, ZO—EITHT 2#% E 5 AR
BOREBRIC, ZZBEIIMUAELVBEEHILEESTRIDTH
2, T—ATAEZD LI TSI HNTIE, “picturesque” XFEDIEHE
BB > EGREELTVRENTHL, LArL, RizErhrk
Descriptive Sketches 72075, 7—X 7 A FBEL B2 - F I8
AR LIIZE B,

1 seem’d about this period to have sight

Of a new world, a world, too, that was fit

To be transmitted and made visible
To other eyes. (Bk. X1, 11. 370—373)

ZOMER., AEOKMELZEDAH LI EIF3 “picturesque” F DR
HAhORECHIEL, SSIZARPFECIRAETLIZLR2FEARZI 2T
LORELEZE), T ATAPBERERLAZDLDIIHEL 2BYORED




DS — 7 — X7 ADFOIBENED < 5T 7
LTIE% <, “Tintern Abbey” DFHIZALPNT VB LI % “something
far more deeply interfused” ® 2D TH-7, T—XT7RFHIZEZ
MR EHE T EOLELLA20RIZH5, T—XTADN% 5 H(“in-
ward eye”) IZMRU BRI ZKAENLE, TobbHBETHIZ. 7—X7
ZDRIHER D vision #FHAIZRZ I & L2D 7,
T—ATAZHFBEIDE) aEEEHIZ, BIIHT 2HEL An
Evening Walk 125135 DENTELVWEERE 3 X124 30
ThHbd, 7T-ATADEHOEEL BEN 3 Prelude DEHEIZ, 72& 2
RO &5 BT BP0 TR 5RT W3,

Oh, there is blessing in this gentle breeze
That blows from the green fields and from the clouds
And from the sky: it beats against my cheek,
And seems half conscious of the joy it gives.
O welcome Messenger! O welcome Friend!
(Bk. I, 11. 1-=5)

2R BUIHER? I COBBREOMR LRV TV A EALLATH 3,
LA2LaA5, 21t “half conscious of the joy it gives” &3
EETHL bPSEIIL, [ABRZEYVEVAHEBBUH Y, X51220
“Messenger” L% 5>TWVADTH5B, 7T—XT AL, ZOLEIEHAHIC
DWW Prelude H—%TI3IZ)E VT W3,

Wisdom and Spirit of the universe!
Thou Soul that art the Eternity of Thought!
That giv’st to forms and images a breath

And everlasting motion!
(Bk. I, 11. 428—431)

[RIEC] 5Btk 2 [Th/ M OBEAUTAZEVES L EBIZL
EALZEANDARIBEELZVR] WIS EKEZELEL Lofirss b
5L, FOBVHLEIFHORIEENZ LB L., XL Z D




“Messenger” (&2 55N LK), STHIFEHINEZ X, RIEED

Prelude BIEIZHEVT T — X7 A% “I breathe again” ' & &> Tw5
ZLTHB, $bbRERZRSBIBEZEDAN, SEIIRLELZ->TT—
AT ADWIZREAGDTH B0 T—ATANZDZ Lk EHL VA
L, AUTH R S DR THS 2 TH 5,

For I, methought, while the sweet breath of Heaven
Was blowing on my body, felt within
A corresponding mild creative breeze,
A vital breeze ...
(Bk. 1, 11. 41—44)

T—ATRAIZZTBRBEHECTONEICKRS BIZZE 2 Twd, 2D&)
\Z Prelude MBIHEIZENTT — X7 XA % FHOBIES L& U,
SHICOBBNELEUDT DT 5, BIIHOHR 2L, DT
<, BIEMZRLLE > THAOLD (HM) HAZLRSDTH 5,
ZOEFEIE, FHEVWIRIUEZBIHIIBWTHIANTWE D II—BERA
IEWEIRA2 5250 ThH 27, 2hiER» D TIEE<, 7—A7 A 34
OEFFIZHEVTRE B2 5OBGEHEDOMFRIZMNA T35, Prelude 5
EETIEZIIZE->T 5,

my favourite Grove,
Now tossing its dark boughs in sun and wind
Spreads through me a commotion like its own,
Something that fits me for the Poet’s task.
(Bk. VII, 11. 50—54)

JANSARIZRNTADELEbE, ROEIAXEZBUTCELOE LN LE
EhPZLTWS, EICAERIIHLVWELZEZ720THS, 7T—XT A
BEAZD & I I2K% animate §3ZIZFHOBEED NEE U 21 dh
DTIEEL, ZZUEFADRIEORBN L AR EFHS L 272D TH 5,
ZHLTT AT AW THZEKREZEZ 5 h7-llx, LIFLIEY




BOEHR — 7 — AT ADFOBBE I 2D - T 9

— X7 ZADLORIEMIEEHD metaphor & 55T, 7 —XTADRNHHRE
ERERTADTH 3, EZIE, P EEBEBOHEIRAILENILRST
BolBOZ s 7 —AT72XZHEBL TV S,

With what strange utterance did the loud dry wind

Blow through my ears! the sky seem’d not a sky

Of earth, and with what motion mov’d the clouds!
(Bk. I, 11. 347—350)

ZOEEX literal BHEBEOBEEZ T, 77— X7 ZAORNKEAS (vision)
IZIEDVTWVWBREVSTHEILDPZLEWVWTHA ),

FfkIZ, 7 =X 7 ZADfEIZE W TS, RO BSIEFS THS5 30
IBIZZDRZ AV EFONAMROME L VI EEEIBT, 7-ZXT R
OLOWR, $T4bb7—XTZADOBBNIOERTAHRNEERT 50D
ThHb, I2&2IET—ATAH “spot of time” DF& L TH Y HIFTW»

BEFIE, RORSJERTH 5,
A girl who bore a Pitcher on her head
And seem’d wijth difficult steps to force her way
Against the blowing wind. It was, in truth,
An ordinary sight; but I should need
Colours and words that are unknown to man
To paint the visionary dreariness
Which, while I look’d all round for my lost Guide,
Did at that time invest the naked Pool,
The Beacon on the lonely Eminence,
The woman, and her garments vex’d and toss’d
By the strong wind.
(Bk. XI, 11. 306—316)

ZOEBIIT AT ABEEI L)AL S FOMA “ordinary sight”
ARV b0THB, LAHLLAS “blowing wind”, “strong wind” &
ZRE) EFshTwaEE, ZORFEHAXT AT ADLOBEZTE H
BZLERRTENDTH S, ZDAFREH > T\ 5% “visionary dreariness”
PRIEVE 2D LEWE--TWBELEZ LD,




10

ZOEIHIITT =X T AITHEWTAIL visible 2R & invisible ZHR %
MBI RMAZEDEEVE L TVIDTH S, RAZALZENE LT
ODWAFPERHINZEZLDEET X TADERBIZRZZEDTE 5,
KDOAr— FDBEHZD—2>ThH 3,

When we had given our bodies to the wind,

And all the shadowy banks, on either side,

Came sweeping through the darkness, spinning still

The rapid line of motion ; then at once

Have I, reclining back upon my heels,

Stopp’d short, yet still the Solitary Cliffs

Wheeled by me, even as if the earth had roll’d

With visible motion her diurnal round;

(Bk. I, 11. 474—486)
ZOHBEIEI—REALLE VST IV TFHEDATr — FOERTH S, 7 —
X7 ZEBVAE R, KOFEFEEDSEZ-TWL, RIZhIZT—XT R
BEICELE P TEET 202, 2 TERIRIZIRS e He 128
bbb, BALANF -, RIZEZEZLIZEoTRICH L WEL £
5225912, T-ATALXRAA T — b2 EDEZEI2E-T, <
LODHEDILANF -2 —BIIPMT5DTH 5, Z2OBRH, 7—X7 %
[E—2® vision &, HMERODBEET 2L E2R-DTH3, LI L EI5,
ZOMENZADAT— FOBHEIE, & 512500 invisible % # R & R
LTWBEIILBZ 3%, 242513, ROBEHBIIBAGUTOL ) 25
TERVHTL2r5TH 5, S

We ran a boisterous race ; the year span round
With giddy motion.

(Bk. 11, 11. 48—49) ,
ZOGHEITERMBEESAEIIZODVTRNREZEDOED, ZOREHIFR
T FOBEIELDNTVWAIRELEBMUL TWEZ L ItHAIRML, =
DDFE L L “race” ICEALTHLDTHB L, “spin” & “motion” &




ADER—7T — X T ADEHMBHENEDH ST 11

WO RBIEAH IR L CHERA s TWS, Xiiddy” &wIEBREL A2
T OBEICHELZBFELLEZSITHS )0 27T 5L HEAEIDR
T FORRAIBRELTHIMLOEREZRRL T B LEMEDT
H5, TabbT—XTANBD L I TR 5> T 5 7 DIFHES I2KD
FRTES o720, ZEXERFISLOFORBOFRTLH 5728 0w )
ZLTH B, diurnal” LV IFEIAREMULLDEET L5, 2
2O “diurnal round” &IIRFHAIZ HEEEZREIRL TWVWd, L ZAPT —
AT A ZDAEE “visible” ZbDLLTLL5ZTVRENDTHS, I
DZENLEH, T—=RXTANMES>TW S EFEIE, BOLANIZEW TR
FIDFHED metaphor & L THREL TWBEEXLBTHA I,

L) —=20F%E “Lucy Gray” LWIH/NFIIRAWVEE S, Lucy 3H
ROFTE-2FHTH 2, »5EDHIC Lucy FHEZ LRI A,
BHEIZE->TLE I, MBITLEL TEXT ) BIZ o EEDHIZEN
ERRTEDTH D, ZORHZM> TARBIEVEFFRZED D, AT
BOMNL->TL %, EZANZDOEDEAHRTZDRBIZHEL TR 72D
Thd, ZHIF/PREMALEZBLTROL I ITHEEITNTW S,

—Yet some maintain that to this day
She is a living child ;

That you may see sweet Lucy Gray
Upon the lonesome wild.

O’er rough and smooth she trips along
And never looks behind;

And sings a solitary song
That whistles in the wind."”

ANZS B L WIREF T Lucy O RENBE TR, L ZADPEIIA4IK
BAED “the lonesome wild” #FN 5721 TIEHR L T Luey DEIXR 3
ZERTERVDTH S, AARFERIZEZOLORANLEZAERIES
520D TH5, 2855 Lucy PEETWADIIRENMATIIEL,
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AN DLOWRENPETH D, ZOBKRT, ZZ 1A TV IEARIIA
ADLOHRDBFEZZLSE55, 2L TZNEBERT 5L 512 Luey
WEILRICIBEDTH %, AL Lucy DRBEIFEIDL 2L ->T2D
BRI 272 % 5 R E B, BEORS» 5 OB JARII—FLTw
ANTH B, RIIZIITHLRPVREOHAL LOWR & DB IZRVT
WEEEZ LD,

ELIZT—ATADELLE/NHTHS  “I Wandered Lonely As A
Cloud” TH RS AE ZEENY 2EL TV 3,

I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils ;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay:

The waves beside them danced ; but they
Out-did the sparkling waves in glee: -

A poet could not but be gay,

In such a jocund company :

I gazed—and gazed—but little thought
What wealth the show to me had brought:

[BEEIZEOLIIZ] EVIFEITFTT AT RFEAERIZIIODA LT




BOER—T — X T ADHNBEHED 5T 13

Wb, ZLTRIM—FOEAMPRIIBZL > TVWEID4ERT20ThH 3,
I T = X7 ADREHHEMDEB 2R L TV b, ZNEdET 5L
o KD A A =137 = X7 ZDBR N & > TFEWBEIE THA
SNTREDTHS, ZLTAMUBELEL, b503L0HFEAET—X
TADBBNIES>THREDTH B, " 7T-ATARZINDE) 2ARER
TEVEBLZVDITICEV 2L 572, ZLTHRIZZ>TRD &I 125K
-2 TW535,

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude ;

And then my heart with pleasure fills,

And dances with the daffodils.
ZORY YHFBHEDDAY Y HFOBOMEBNT S, LAL, L3
NTHBE, ZORBROAS Y FOBE L, WZODA Y ¥ FOBEDM
kB PP 5L EIRAN 2 MBS 2 59 1L BbN B, 2k X,
7= A7 ZEHEITT “lonely” L WVWIEEFHSTWVAEH, ZhizgEd 2
5 Y HD “solitude” X “pensive” IZHIBETEDTH B, FhET—A7
AFRIR( “all at once” ) AKfilE R7=DEH, ZHIZROBEIZH T
“flash upon” &3HGL T3, “I could not but be gay” &\ &i
DB/EADRBIE, S 5ICHDBMEIZH TS “My heart with pleasure
fills”? EABLTRBEVE Lo ZODBEDOME—DEN I, AHIH
WTIRT = X7 AFRERA N EEO &5 122 % Sk, AflE R e
KRLU, BEIZECTUE, 72T RAZLOMRNEEHRAT, Wi 2
HTHRMEBD 22 ETH o, LI2APZDBNE, Bi H0F § THRES
LTELADEEIN 2ZETNIEREBELZLDOTEEVEE-THLVWES
Do THbLT—AXTRIZH VT, BUIFMHER & FREPIAIH R 12 1K
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WTHEEMAT2@E2T 225 TH D, 2L TT— X7 AVRBDIT
T [ EBIcEEL] LwnoTWAZEE, B 2B E381EM
ZEEZDOFIZEBL TVWAZELEDELEL VLI BTHA I,

ZOFMIEHBELENBEFHETH S, 8% 5 Dorothy’s Journals 12
B, 7 AT AFRLT—ATKIE R7=DTIE% | kD Dorothy & &
LILRZEEIPNTVEPSETH B, 4 T—-ATAN ZDFH % “lonely”
WO HEZHAVWTHDZ2IZDVTIEVAVE AN IR TV S,
L2LAPSUEREFLTCEZE)IZ, Zo0FEI UL TwEZ L%
EZ25L, ZOHAEGHELP L EIICBIEZDTHE, T4bb, 7T—X
TAEZDZODBE (—2FEEORTH Y HIZLOHADK) D—
HEBBRL TV ZOTRERPZIDEVIZETHDE, EIFTTHEL,
LDOWRANRNS TR EDIE, 22— ATORMEESLLEZ L, T—X
T AHZDHEHE “lonely” EE 72D IEEOBE A S ¥ 320 OLHE
ol b BZBDTEENA D Do ZHHUIZ, BANFZDFHEFURE, K
BROZAF Y HHHMETHETHZDODA Y Y FEEEZDHINDTH 2, Z
D&Y LT ZOFIAIZHE S ARZ AL U CHRERT & 2R A 08§ 5 —
KEFEZ ZIZEBALTVWADTH %,

7 — A7 AP Great Decade &IFEN ABFHAICIES hfEamiziz, 4
FTHTELLIINERNOZOOHMRAIERLFIBL TR B Z LA EN,
ZLTCHRET7 X7 AD4E &4 & L ZAERHHROES 2R T 2 1
2. ZOREMOES T visionary Z 1R & SMUIHF & 2 EIEN L LT
DEBEBSTEREDTHS, LALT—XTRIZETEZORAEREHD
1E#)13 Great Decade DIZHFHTE VOO H 7D TH 5, Zhidi#k
DL T — AT AAGIRUE TV, 1803F 1z&Z X I LB 5N “Immor-
tality Ode”DHITIZRD L I IZHS D vision ODWEZEL DTH 5,
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[FADBEIZIE, TRNTOLDAREDKIZEEN, BSEPEOMERLE &
HERHPELIIEEFDbNEEN S5, LA LARTEEIBVELED,
EZEEMVTH, POTREBDERSZ LA HRE V.Y »OTKRER
BT = XD AR [BORCEZBREEOT VT 7 <y T kb
RT=ATRAIRBZENFTELLLLEDTHD, 2D L, BETH
. 7= AT 2N RDIEFHTEE 5722 L 2BKRL TWEDTH 3,
ZFLTHERIENZ LI, 2HILAT—ATADFHEANL LTOEBRLEE—
LT, BAOBEILLRIVENMFRONZ L VWIZETHE, 2P E
ZEDLHMSPIZE DN B DL Prelude 180557 & 1850 4F it o FI 1 51>
TThbo 20D Prelude \Z1805FEII—JENEHEZHT VB, LALY
—ATAFENEFRIIEVTEEZMAZ0TH S, Z L TZ 131850
FIZB->THIDTRIZE NS, ZHMZOBEEDOMIZIZT — X7 ZADRKM:
DEAPBIPIIRMENTVEZEFEVWEZZIEDTH S, Z ZTRAD
HEZHLIIRE LT, E0&) 2E(LE R B R 222NV E- S,
FFRICEIAL 218054/ D Prelude 12HWT 7 — X7 213D DLz
REALENDZ &%  “A corresponding mild creative breeze, /A
vital breeze” EIFATW S, LA L, ZDESIEI80E/MIZH W TITHE
IZ “A corresponding breeze” (ZfLLTW3, ¥4bbT —X7 AL,
“creative” & “vital” LW IFELHI-ZDTH B, EROZ LiE, ¥
YT B SREFEETL L I805ETIE “a strong / And vital
promise” ' LIFAZIZE b 6T, 180EMIZEVTIIEIZ  “A
preasant promise” (IFATVAZEABERMENEDTH S, WHD
i@ L CHl S ne “vital” & W FEIE, TV v YA O RBENE
DO HT “Imagination is essentially vital.” L EWEloTwa k32, o
TV ERNBBROOF T - FThI, 2O bELDBL, HExT—
X ADRERBEI EDOBURIER L ZDIZK L, %DT -7 213% 5
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WoZ2EBZRRESEELAZEVWIZEDLAIPEZEDTH 2, »oTlET—
AT ADLDHFIZIREAATE 72 “creative” TAHD “vital” Z &L,
BIZ 2280 ZUDEIIEDb->TLEINDTH S, bITPHBOY
—ATJRIZESTREBBENE P E-THEIEXEXL-30OTIER
< 72 > TW 5 o
ZREL Y TEAEL, BICRIEESZLDILS 2B L TVEDTH 3,
7 =X AH “spot of time” FIEAH DL L AL 1805 F R
Prelude TIEZZH)EIN TV 3B,
‘twas a day

Stormy, and rough, and wild, and on the grass

I sate, half-shelter’d by a naked wall;

Upon my right hand was a single sheep,

A whistling hawthorn on my left, ...
(Bk. XI, 11. 356—360)

L ZAPIBOERRTIERND E I IZE > TV 3B,

‘twas a day
Tempestuous, dark, and wild, and on the grass
I sate, ...
Upon my left a blasted hawthorn stood ;
(1850, Bk. X1I, 11. 297—301)

BDEENIELERE TR BDIZRLITRMT o “stormy” 7° “tempestu-
ous” 122> TWVADITKREZBVOTIEZ WA, “whistling” »* “blasted”
KE-5TVRADEL L) DETIEEVWES ) », “whistling hawthorn”
WCEWTEH5BOEROAE—PELLSNADIIK L, OED I2k3¢
“blasted” X [BELZEIZKRINZ] LWIEKRE AR, BIX —HWIZ
SAZLIZEFEDHSZLDIIES>TVWEDTH B, 1805 & 18504F LD 12
MFBEC & 2, BFIZIZROBE b ALK, 1805 FMT




BDEHR——7 — X7 ADEHIBGEN %D & 5T 17
RO &) ERFH B,
ye and I will be

Brethren, and in the hearing of bleak winds
Will chaunt together.

(Bk. VII, 11. 35—37)

& 2 AN ZMILI80FERRTIX

ye and I will be
Associates, and, unscared by blustering winds,
Will chant together. '
(1850, Bk. VII, 11. 29—-31)

EEFTHDZ, BIBEICENTIXEELFAZRICEZEIT2DIK L,
RELZSOVTEOCLARIES DRFOUITL E2%->TVEDTH 3,
ZDEIIZFEL Prelude DFIZHFVTEZLABZZINOLILZENLER
EHEDTH BN, 7—X T ADMNDFHI BV TIEZ OELH—FHEE I 5
EbNTRB &I ITBDbNSG, > TE, RIZIROTZRITH L V&
#5272 5ATHo7m, EFE. Prelude 1ZHWVWTIZIREEYL 5 T 3ED
AX=VIRELALERY=55 0, L2 LA SERIADT — X7 2D 1B
ZHEWTIE, BUZLIELIEERED., b20WIEIEEF2DTH S, KDL %
AX=TVZZORBZA A -V THL ),

The leaves that rustled on this oak-crowned hill,

And sky that danced among those leaves, are still ;

Rest smooths the way for sleep;'"

BREAD 7 — X7 A FIRE § & 30123 T 5 Wik & [ E 20812k > T <

DTH B, Brld, BIZHTE2T—ZTADLEENFIE-> %) L EHSIT

W5fHl% “Elegiac Stanzas” 2R3 Z & A TE 3,
ZOFEHIADETHEHEL 27— LT ADED John BIFTH 3, ¥
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3V a—YAE, bolE5 DN John DIEEBLTT — X7 A4
7 VIREYIR A S HITH LT, BREIO X ) A MITE U AH L WAL B
o THILRMLUT VB, ENPIZZNIEIL -8 THY, O
(1805%) 257 —A T ADFEHBIZLL->TOWLDTH2, LAL., #
NEZITHBIILTH, CLAFEHLAVDIEZDFEDKEI > T
2Dk, “smiling sea” & “sea in anger” Th 3 &7,

Not for a moment could I now behold

A smiling sea, and be what I have been :

The feeling of my loss will ne’er be old;

This, which I know, I speak with mind serene.

O ’tis a passionate Work!—yet wise and well,
Well chosen is the spirit that is here;

That Hulk which labours in the deadly swell,
This rueful sky, this pageantry of fear!

And this huge Castle, standing here sublime,
I love to see the look with which it braves,

Cased in the unfeeling armour of old time,

The lightning, the fierce wind, and trampling waves."”

ED DI, L4 John DIEEEBIDIhE b XRADKRERBIVEN S - 12
DHo 2L THEZ LBADKLS “smiling sea” ZIELVENH - 720 b,
ZIEEZTCL AL T —-X7 A3 John DFEILTE L A< L LT, T L 5 John
DIEDFERTH 2 RIEBELAH 57D TIEEVWALELNEIDTH 2,
Tabb, % John DEDOFTOIEGEE > Tlhkbo~2T— X7 R 2L
ST, 2OTO [EEZOHE] TR A S ZROBIBEE 2D AL
BEDTHb2, LALPT—XT A3, 4 L< “the fierce wind”
IABEIBIZZZAELE LB VIDThH B, 20B®RT. ZOHIT




BOBER—T - X TADHEHMBENED ST 19

MLWAEBRLZBEBAICHKS 250 &0, ©LAREY S EE D
Al. Prelude B3 TIE “Friend” (HAELZBEDFBINEE -2 B 2
3TH59,

HEDPIZ, ZOFFEPNZIB0FE L SVEEIZLTT—XTADALED /-
BRIZGT 3FMREIEZ TOC LI ICEbN 3, 1807THEDETITIZ D

ToTWwaB,
This sea that bares her bosom to the moon;
The winds that will be howling at all hours,
And are up-gathered now like sleeping flowers;

For this, for everything, we are out of tune;

(13)
It moves us not.

JBIZSRBELTOTWE, £ L THSERARICEBT 322X K
BANROZEA2T 2L 80V, ZIWVoTT =27 AXEROEYI AT
LTREI 2 k- TWL 2 L2 DTH B,

o TT7—ATRATHICRZ 5MADEIZH 5 “the invisible world”
AR, ZAERBLEIE L, BIEZLTZO >0 REERMAE
ThHoleBELBo LA LHIZIXISISEIZE LN Guide to the Lakes
KHELNBEIEZDE) ZJATIELZL, © LA An Evening Walk 2%
HYAREBULTVwEDTH S, BIIRS Z X H>TH, 7T—XT X
MDMIZ “a corresponding breeze” %I+ Z 134 <., HIFXLHARR
D—HBRIEELLZ->TLE>TWVWEDTH B, ZhEIHHD 7T — X
7 Zi$picturesque” XEANL VL SABBLZLEIZ LA TR 3 LA
bhz,

BIAD T — X7 20 FIE, FIZIEKRDFIZE T E LI I20bITERD
RIEEIN R TH 2,

—Not a breath of air
Ruffles the bosom of this leafy glen.
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And yet, even now, a little breeze, perchance
" Escaped from boisterous winds that rage without,
Has entered, by the steady oaks unfelt,
But to its gentle touch how sensitive
Is the light ash! that, pendent from the brow
Of yon dim cave, in seeming silence makes
A soft eye-music of slow-waving boughs,

Powerful almost as vocal harmony

To stay the wanderer’s steps and soothe his thoughts.""”
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5. BREIDT —X T ZAHF ) X MHEANEETE, 512 [bARHEA
HEIENZ] " LRBRT, B2 5BHOEBS 2 KEL 28, 7-X
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