|

) <

The University of Osaka
Institutional Knowledge Archive

Title HEIERE) @ ML - HYDEEARE ST

Author(s) |BAJIl, &F

Citation |fF3ILmE. XFE&E. 1982, 16, p. 5-22

Version Type|VoR

URL https://hdl. handle.net/11094/47766

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



] & SRED

—VbNL T VOFRHER I EST—
= I 1 B+ S o

SHHEHE DA X)) AFOTHY, Z03E IEHEROBR, 1EH
OHRDOZREMEIC L D5, AR o -l 2 R U 1S3
MTHBHES = ALEORBIEVIHBHZ B> TVDH LD LW, £
ADbN b OILERHBTH S 5 HROEEOHVEOFHFAEIL LS T,
“Modernism has become a grandparent — something safely old and
remote 15> 25, SOLERICIEREL I U 1B A, 5 =X A0
“parental shadow” O, FI5 1 & DRBHRI 5 5D LLEERSD T,
W72 B “Oedipal struggle” Z BB L 72 A BT 5 D XHKENC &
THDHJAHMD T EL, ZDFME R N5 DL the Movement & FFIX
hi:—BDEANETH - 17, the Movement EWVW D BEHZFAPILULH T
FEbhiz0ik, 195446108 1 B D Spectator L TH VD, HFED literary
editor, J.D. Scott »%, Donald Davie, Thom Gunn, Kingsley Amis,
Iris Murdoch, John Wain 5 DFFA, NHFEZZEL, ZOHEEZR
U7 ‘In the Movement’ & ¥ A amalacHICHX T 5, £ LT, €OHM
LN —ROOEI L5 £ 10250 E, 1955412 D.J. Enright 558
AT Poets of the 1950 &, 19564F, Robert Conquest #& New Lines O —
SOFHDT v VU Y -OHICEEZFET 5. ELTEARINLDT ¥
vav—izEENTz 9 ADEA Philip Larkin, Kingsley Amis, Robert
Conquest, Donald Davie, D.]J. Enright, John Holloway, Elizabeth
Jennings, John Wain, Thom Gunn 5 &, W DFENED KRS DEERRIG
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b2 b 53 ,“Movement” poets ERRESNB LI IBBDTH B,
T, TOLA-TAY PRAPKBELCOIERE ZVAEEH0DT
Ho 1255, Enright I& Poets of the 1950’ DX TS50 DE W\EF A E
DEMEU TV S RE 2 BE, Ko ORBREEZRFEORHICHHELT,
RO EHIHIT 5,

For the new generation of poets there can be no more clever manipu-
latio(r% )of ‘fragments’ : The Waste Land has been laid waste by its
imitators.

They respect Eliot as a creator of poetic forms, but they know that
his forms can only be used for his particular themes and together with
his particular motzhse)of feeling. They eschew obscurity — because they

find it unnecessary.

WHOF, T4y Mo EREBSLP 10, PEVST, 30
FRD LS BBIRFTHH VY 2750, “There should be so little political
excitement in Britain toda}(r.‘%’)Marxism % Socialism D BEIAMNIEE AR
ZXHBY B EHe <, 12 Enright i€ K hiE, #5112 & > T Dylan
Thomas D U< Y74 Y XALBHEHETREHY 2LV, UV T4 VAL
13 “a wholehearted and simple faith in mankin(ds”)f» LEULBHDED LT
HY, TFAsL ey 2 EBRULHERIZE ST, “mankind” 124 5
BRIEBHICE S TV DTH B, New Lines DFFX T, Conquest 11 5
DIEVHEZLTFO LI KON ZDICEHT 5,

If one had briefly to distinguish this poetry of the fifties from its pre-
decessors, I believe the most important general point would be that it
submits to no great system of theoretical constructs nor agglomera-
tions of unconscious commands. It is free from both mystical and
logical compulsions and — like modern philosophy — is empirical in
its attitude to all that comes.

FEFRIIEEIATIZALIREY2-NWVLT YA AITE &, 513
WHEGROBEIZHLIIRHNZB UL E>TWV, 2LTVvy—FY LA




& el 7
RMOMIFRZEIC K> T LA—T A Y FEAELFIENS Z &1, (Davie Bl
ML) —RICREER LI LD BB DB LT, HHEZDOERR S
U7 L%2RIULKTANEIN-TEVNILORERTHZLELBT S
ZEBFE R o1,

B 51, 19504V 7 5, the Movement EFEIEN 7z T, % HiZ
RELUT, BAGHRANGP>THEZILD, 21, 20EAL4II52
ONRFRREREOH T, HCO "B, 2+H5sFME L TRHsES
DIFTVD, Z2LT, 2O, WrHdh, EEDEHEADREL
ERcbdotz, AKOKRBRERE 5255, RAN M EAME % 2 -
TV Z &R, 4 F) AXFEDRBVMEHETIE 2D 5 D DA, Alvarez 13,
%n%%@%%§b<tém%mw&mmuﬁ%&ﬁé,it75y
ZDH KR Y A LIHEB T B Charles Tomlinson ¥, # 5 D% “a
singular want of vital awareness of the continuum outside themselves,
of the mystery bodied over against them in the created universe”,
“merely dull® SHBL, RROBAGLEL, 3— 0y LEOERL
BWMTBIELREFER U, UL, D Ed, TS L0EEHLL
FEREETREL D LD TORRRERIL, 6130, HROKITH VD CYHE
VIt S5, RRIHBOESNAS2VE FITHHF L OER OIS IS
D95 ERERERBIIBEV-12ZEL N’E%t Wbz bz, FEx
VWES =X LORBICHANS &, S HOEEZEIINX 2P 5:b %
SSHCNBEBABESD, UL, SHERIE-T, &5 %< HED
AEX, BHOLOLNRUS 2R (G#) 2F->7, HEIKNT 58
AEZVBREIICL > THEBDHIOTIERZNES D b,

AT, TOEIBFHAD—A, BREBFICLTL—TAY bFAD
—AEUTHA LN, ZRUBHEOEBERSHDOTITVE A - FYOD
FHOME%Z 2 DFEE style DR ZBEL THE-THIZVERS,




Mo HVE, 1929EFERROY Y —FT VA MORFELT, Vb
M Gravesend IZAE N1z, WIXI9544ET v 7)) v VEFHIC, B—FE
Fighting Terms # IR U, ZhICk-> TR bBRERET 2FAO—A
EUTHEREND LT85, KFERER, TXA)ANED, £F) AN
BWEEIL—EHFNA I TIEEAET AV I TEHEE DI TWVA, RE
g, YU 7TV RATIESR, T DIS2EITIXE/N\GFE The Passage of
Joy SHR SN2 s EFAL UTERSER 2T T 5,

B DE FHE The Sense of Movement (1957)I1T1E T 2 1) H 12 > THA)
ODEMPEDOHNT VD, COFEICEST, Y IE—RH, Ted
Hughes & A T, Poets of Violence & #°, Anatomists of Violence & %>
MEhah, FHIXHESOFFIC, BIMOERREY, HEOBLVWER % H-
RbDBZP I RDTH -1,

# V1%, The Sense of Movement DB 587¥, ‘On the Move' T, KV ¥ ¥
IR—=IZH Z A A TEET 5 motorcyclists ZH D o

On The Move

‘Man, you gotta Go.’

The blue jay scuffling in the bushes follows

Some hidden purpose, and the gust of birds

That spurts across the field, the wheeling swallows,
Have nested in the trees and undergrowth.

Seeking their instinct, or their poise, or both,

One moves with an uncertain violence

Under the dust thrown by a baffled sense

Or the dull thunder of approximate words.

On motorcycles, up the road, they come:

Small, black, as flies hanging in heat, the Boys,
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Until the distance throws them forth, their hum
Bulges to thunder held by calf and thigh.

In goggles, donned impersonality,

In gleaming jackets trophied with the dust,
They strap in doubt—by hiding it, robust—

And almost hear a meaning in their noise.

Exact conclusion of their hardiness

Has no shape yet, but from known whereabouts
They ride, direction where the tires press.
They scare a flight of birds across the field:
Much that is natural, to the will must yield.
Men manufacture both machine and soul,

And use what they imperfectly control

To dare a future from the taken routes.

It is a part solution, after all.

One is not necessarily discord

On earth; or damned because, half animal,
One lacks direct instinct, because one wakes
Afloat on movement that divides and breaks.
One joins the movement in a valueless world,
Choosing it, till, both hurler and the hurled,

One moves as well, always toward, toward.

A minute holds them, who have come to go:

The self-defined, astride the created will

They burst awa;z; the towns they travélrthrr'oﬁg;h "
Are home for neither bird nor holiness,

For birds and saints complete their purposes.

At worst, one is in motion; and at best,
Reaching no absolute, in which to rest,

(9)
One is always nearer by not keeping still.
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H&, HOL—T XY FEEALFER, EHH/Z metrical form % k)
K95, ZOS, BECHEELIMWEBREL > TS,

B—EHICE, EEPTOHSEREL, TOREELBEROPERE .S
LRBODZRUDBILVHEIMLE IO EXE D I N B ABIZOVTOEEN S
5, RYDIITORDOE & % IEHICEEMRIZIE X B “scuffling”, “gust”,
“spurts”, “wheeling”, IZX U T 7, 8 {TH® “the dust thrown by a baf-
fled sense” X, “the dull thunder of approximate words” 5 & XXF@E Y D
EVSTRBRTCEBVEROEBMEZR>TWV5H, 2L T, “the dust
thrown” X “the dull thunder” ¥, %3 ® motorcyclists DHBEZHi s -
TFRELDBHDTH S, — I 2 A ZIET “one” & H REFH N4
EOBEFNT, E—5 =54 7 OBEC 0 L WEERLTOHEALE
BEhoNhbIEilsb, £ T“a baffled sense” ¥ “approximate words”
i, BAD, SEARMT EVIFAEBEIES I L ETEICT 2,

BETIE, E—F -4 7 OBEEBEPELI P LETVTET, 5L 513
R, BV TV v V- REREEDRY 5 MEFOTHIIFE—ED
BELELYI BRI PDIE, NELT, BLT, 7Y T V55580
image P52 H6NTVB I ELBELMPBEIIL, FRUCTEEINSD
JTREV, EFEETE, BEOREIIBNT, BEEOITEPOHI,
WEDOITRIT, BEITIXZ VERX (will) &#18 (control) 2R5%, 2L T,
BMETHY, F-E0“One” 2 BH S ¢, L0—RILAR ARG
ELEDI) OEIRONT, BEx5513 52 &, EMEOHREOh T
THILIMDY, BORIIEANOEEMNEBANRIN, RiKET, AT
DHNEEUVELIEEZEOREEL X, FOEXIERZEETHENIH
BOSRERICED, &8, COFEHEIA O UBRE LD, BOT
BN RROEM EFFE WA 5, A&ISRIEN T metaphor 25, 55 &
BVWDOOEA Y, —FEEEN L statement IKES &V FFOREBIZ, Hv
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DHEOHTHRARBEZINFRINTVS, Thid, ZOFROFH@Ih
ERIcbHHDONTBY, £AF VHD abaceddb & WD EHMELFDIAA
PHEBICLRONS, 22T, 4fTRIKKRERS DY, BRITETRSLC
ANTVBDE, 4FFAREEX full-stop HB>Th, HEICEKDSE
BLTOBENC EIERT 5, SDdTRRNERTTS 5,

DERTE&HIZ, V1 motorcyclist DITENT 2 K2 EET 57,
HHREITHVE, FATREP SARTV, TANVF—DWRYHZ S —
FSAICRDBEZBICBE RV, HOIHAREHETIEIHV XY, HODT
BEDSSNEVIBE WV, UL, FrifmbiFeEcoic, Bg
% metaphor & U TS ZH > 12D T, DOHITIZHED IT violence,
toughness, instinct, energy &> 72bDITX$T % obssession 238 U,
FYRBETHHITLEIIDNIDTH D, ZLTEDICOPNBES %
BT DD BIZ, RV SBOMNLEEOMTHRITLU CWIEFERE
2OBMPSHICHREEZ1ZOTH B, YWV INVOT v H—Yav vzl
WA X ¢ 5 EE (‘choice’ ‘will’ ‘action’ ‘purpose’) #%5, FIHID —> DFF
EIFEH LTV B, T W57 violence ~NDIRIIE AR, D
A=AV NEADRL ZERFAR, FRTHALEEZXSNIROD
BEi# U5 HDTH %, Philip Larkin @ ‘Poetry of Departures’ % 7,
THEDo

Poetry of Departures -

SOMETIMES you hear, fifth-hand,
As epitaph:

He chucked up everything

And just cleared off,

And always the voice will sound

Certain you approve
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This audacious, purifying,

Elemental move.

And they are right, I think.
We all hate home
~ And having to be there:
I detest my room,
Its specially-chosen junk,
The good books, the good bed,
And my life,.in perfect order:

So to hear it said

He walked out on the whole crowd
Leaves me flushed and stirred,
Like Then she undid her dress

Or take that you bastard:

Surely I can, if he did?

And that helps me stay

Sober and industrious.

But I'd go today,

Yes, swagger the nut-strewn roads,

Crouch in the fo’c’sle

Stubbly with goodness, if

It weren’t so artificial,

Such a deliberate step backwards

To create an object: -
Books; china; a life

(11)
Reprehensibly perfect.

HEBIZ, 9@, SBoREFRIIh TN KBTI Mz
ANE, ENBDIZ, #ELPALP BB TTHTV-EML &, DEE,
Bz, TCCEFIHERZFREDLIICHESELAY, TOFH UK
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TKKEBRBIZD T E-120,, ZABEHERZLOETHRTHOZ TN
E, BARED UTCHEERBIIVLTLE S, 7—F Vid, BFETK
BOEFER R EH» S NI ETNHRAE LELIEHOTO S,
DX, £V BEADLDRE ZIZ0 % 15 frustration & dilemma
BEHZATHERAORBEALFFCTH D, H V2 H ZH N1z motorey-
clist DEEEIR, DT —F VDFHIZIAHABVOTHU2»DKRTHY, HE
DIFRETH B, TRL—TAY PRAIHPELS b o - TV LEIZFAE
RTdHs7Ty F-ba-—XbEABOBEHHTEL SFZ2HFVTNS,
¥ 12— XD ‘The Jaguar OEYIEOEICET SFICE 2 AADPRED &
Lizb Db, BRAOHEFSARDO O LHICEEL2E5 2 28 ORED
violence Td %, %12, BIDFE Pike T, pike DF LM TH VU RE 2N
TWADIE, #LT%1, izl pike DKkEZHABELTWVWSLDI,
FOEREDP LTI ENIEZHICEBLTVWAIHATH 5,
INHOFITOVTEELZ L IE, FANRRICIT I 3EEOFT T
PhtzZlETH D, 2NDP>TVBHDH action THY violence TH
BIZbhrbbd, TOFE, KEMNICHNELDOTHD, DX, BE
DHTHIPLOBRZBL TV ARABEY THTALOTELL, Us
ERBHDELTHLNIFEL TV, B< 28101 purpose (FIf) »3
bBIEWHFEVICUARI 512, purpose ILINbWIZABICEST, Zh
EHISTEBITEITESHD, fTEZOHDY, HCOREDEKLE 2D
HBbDREMTH > 17, - S .

B DE 3 My Sad Captains (1961) 1%, D & O BKB U 125E8UE
DEVERELREZINTVS, O ODFEE, Ttk > TFBIEI
TNHOT, FYBEEMEET S &L HIZ, Marvell ¥ Yeats X Winters @
HESEES, $R2EOYV PVOREFRICHTET, FEAELIC
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52 &bfﬁﬂflf,IZ)b » U My Sad Captains T, BEFEDFRBED &Ik
EUNERONBLDRBEILEALEEZVZEDHT, FYEHORME MM
MORIZELDHNTWVWSE, ZUTE T, 2D My Sad Captains H120» 5,
v ERANZRKENTRICEZET T, J0FVLOOHIC, £E5C
EDOREIERDEIILIE->TWVD, H47Z ‘In Santa Maria del Popo-
loo EVWHEFTIE, HVidu—~<®D Santa Maria del Popolo D#£&1Z %
BHAZBHATT7Vad TTuDYER) VI ke RIZROERERE#HV
TN%, £DRICE, B oBELTHIKSBLIILL->T, Fras/sy
Wiz BN EPHrATWS, FAIL, /370D “wide gesture of
the lifting arms’OEHK T A5 L0 b2 520, BHLH6B 213483, ¢
BEFARVTHVAEIITTOAEUVVZEENHICIEVS,

I turn, hardly enlightened, from the chapel

To the dim interior of the church instead,

In which there kneel already several people,
Mostly old women: each head closeted

In tiny fists holds comfort as it can.

Their poor arms are too tired for more than this
~For the large gesture of solitary man,

Resisting, by embracing, nothingness.

NSRRI TEBPEVDEDZR LI ETELPDOLD ICHEZHED
TVBEEDE, MFEHENH Y OORZBBELD T - LELE
To0TH 5, HHOKIE, F7ODKXIBZEERZTHDITIE, HEVIC
BTHTVWEDREGNLDTH 5,

DL, AANICIEIEBNEZ LD LEDFNDIZLEV TH >z EH
BEIC, TR I L, B s @D S OB O U E U Th d o 12, 2 i,
P28 5720, 1EITCRZHMCBERSETLONTNED, 2FBIC
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X, Hv BB T Uz, syllabics (FEifUE) cEPNIFEFEOD
HBNTW5, RIZHTHDIX, Y DENT syllabic verse D—2TdH %,

The Feel of Hands

The hands explore tentatively,
two small live entities whose shapes
I have to guess at. They touch me

all, with the light of fingertips

testing each surface of each thing
found, timid as kittens with it.

I connect them with amusing
hands I have shaken by daylight.

There is a sudden transition:
they plunge together in a full-
formed single fury; they are grown

to cats, hunting without scruple;

they are experts but desperate.
I am in the dark. I wonder
when they grew up. It strikes me that

I do not know whose hands they are. '

COHEOHEE, HIERTRIEMTHD, BIrb>TVIESD,S
2%, ZODOFNKE->TVE, BHRENDPHEDOFZDONPBODPIZN,
FHOEIICRBBEE o1 FF, BRREBHDO LD IZm>THOL,
0, BERIELLEDE, AFEBOHRT, ZABSHEOFLOL LT
BHIZ< TV,

BA2H2T0WaFL, ZOFOEKEZESTVEED, ZOFHDED
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IZH, ‘On the Move’ IZ & - I EFRIFER LTV HHIZEO, 2D DD,
ZOFROSEEORERD, EMLNHEEZEAS LIS, Z>OF
WEHIOKZ DB DN, TOEREMET 25RIERN T LD,
LEIP>TWVE, ZODFIF, EODAL S entities” TH YV, 41T
H @ “with the light of fingertips” I, /NX ZHEHREEBD &5 X% B0
3 E5, Z2DN%EYTIA 5D testing each surface of each thing
found” W&, IR OSBFEMNLZHED &5 12, HKIZ, «each surface”,
“cach thing” EIFIIN, AMOWIEDHE K5 <, F0HEDHE L -
7z physical 2 b D ZHFN DS, ZOEEOHED S, B sHEICH
PHo>TWVWBEIENHRDTF bNB, £, 2N EREKFIT, syllabic
verse D, BWHEE LV EAEULWVEHED, WHIZZOFHOTEE
Do TV D RIBOTEETH S, O, STVERIC 8 HFRH,HI
0, ~FTREREUVIBEPSEX5NTOEDIEN, stress DALBIEE -
ELSAEMTFETE 2V, £7281TD ababeded DMFRIE, ZEAED
AT, KER, WMEBESX2D0EEH L TND, stress LHIEED
BXBARRELEMBE- T, FITOHEEHSHEYINT, (They touch me
/ all, . .., I connect them with amusing / hands, . , they plunge
together in a full-/ formed single fury;) 1%, BEOHRTOEETZD S
WALBREZEBEBA TS, INHTRTH, HEOD identity & H 2 5
NBEOVARREND FEEFET D0, BLEGELS>TW0S, SETE
CETEBVES K, NMOREI LD S EENEREZDT O, <0
syllabics DFERE, EbH THEICFIHIA TN S,

H V&, My Sad Captains T syllabic verse E B D HDICT B &, K
1214 free verse ZEk#H %o IRDFFIE, 19674 ICHIR S NIZFFE Touch 125
\J % title poem, ‘Touch’ T %,
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Touch

You are already

asleep. I lower

myself in next to

you, my skin slightly
numb with the restraint
of habits, the patina of
self, the black frost

of outsideness, so that even
unclothed it is

a resilient chilly
hardness, a superficially
malleable, dead

rubbery texture.

You are a mound

of bedclothes, where the cat
in sleep braces

its paws against your

calf through the blankets,

and kneads each paw in turn.

Meanwhile and slowly

I feel ais it

my own warmth surfacing or
the ferment of your whole
body that in darkness beneath
the cover is stealing

bit by bit to break

down that chill.

You turn and

hold me tightly, do

17
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you know who

I am or am I

your mother or

the nearest human being to
hold on toin a

dreamed pogrom.

What I, now loosened,
sink into is an old

big place, it'1s

there already, for

you are already

there, and the cat

got there before you, yet
it is hard to locate.

What is more, the place is
not found but seeps

from our touch in
continuous creation, dark
enclosing cocoon round
ourselves alone, dark
wide realm where we

walk with everyone.

(13)

AV B “My first successful free verse poem of any importance” & & -
TWB DRI, BhIBXEOH BN VW) A L2b 5T N5, &
DBF BRI, U bB I RO IR E 1245 T E S 2 ORI,
OZXPICHECRKCHIBR S EB 2> TW0D, LMY, bo LY
MEERE Lo TV, AUHNAREASIERTERVESH, &
heOERXcEBLTAHASBIEIEELNZ ELb LAKZND, “Touch’
DR RBIEAEHAIAIL, b U metrical form TEDINTVRES, o
LEBOLVERNZEERONRICEZ>TVzrb LAz, BXOb
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DORERHIK XX, BEORTCIOMFNIZZ>TNED, ‘Touch’ DFE
HTHDRALMERICERS humanism 13, HETEHOSV, —K,
BETEHDOTREVDERDESINEIREIDOAT, B NSARES
Ebo>TED>TL %, |

Clive Wilmer 1&, Y OHWAEHHFEILOWVT, RO KD BEEK
feEE LTV A, |

The poem seems to discover its meaning as it proceeds, as if it were a
sequence of thought enacted before us, affected by the moment.(x\;e

seem to acquire a new awareness of thought ( and poem ) as process.

E0FETHEL BHFNOL > L HEESRMHIIZ ORIMEICH 5. HH
BHORBOEFEITEVEI LT B LD ) XL, TR TCEINS DT
Wiz, BRIZHNS £ IERT 5, )V AL0BRITFESIhB L
GBS A EVITONETESINT, £5 T, HOMDREN,
B4DORARITHEATNEDPD LI EHRZEX5DTH %,

ZITI, B, TCRBREsAREERYELTTREL, RO, O
EODFERITNT B process & UTIRRINT VD, TDRREE, B
@, “dark / wide realm where we / walk with everyone.” TH %, BUA
HFEDIHEEBLUT, 2EANBNEFERRTAHAENSIILETHL, 0LY
O &V, BEDO LAWK E VD ‘pogrom’ (EFIFEE) OH T, -
EHEREZANBEITUSADL £, ZAORHE, 2 NEOIM /L
IZOBB>TVBEDE, BRITBWT, ABIZH IR, flEE, o, ko
ToRM60TIREL, NEFHEBEULTVWAERLEVWIFREILL-THO%
WoTVWBDTHB, £LT, #hid, Touch DFDELES ZAD K
I, ABEOHULWVERRIZZND D 2D TH 5,

FBE Touch 12BNV, MO TEN-EHEFZHEELLS VI, LU,
WU CESN eSS R TE- b TN, BRFoLSMEIx N
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RRESERANPBERINDEBICBNTE, Fridiedsd &k < i
2RV,

RDFE Moly (1971) OHh 5, FIZFEL WEFE, Rites of Passage’ %
RTH LS,

Rites of Passage

Something is taking place.
Horns bud bright in my hair.
My feet are turning hoof.
And Father, see my face
—Skin that was damp and fair

Is barklike and, feel, rough.

See Greytop how I shine.

I rear, break loose, I neigh
Snuffing the air, and harden
Towards a completion, mine.
And next I make my way

Adventuring through your garden.

My play is earnest now.

I canter to and fro.

My blood, it is like light.
Behind an almond bough,
Horns gaudy with its snow,

T wait live, out of sight.

All planned before my birth

For you, Old Man, no other,

Whom your groin’s trembling warns.
I stamp upon the earth

A message to my mother.

And then I lower my horns.
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rite of passage &V DIE, RARKZHZHBROETHY, DRI
Hirn i @EEN s8I, FORRICH> TEHDOENSOEDVEDE(L
LTV DEES ULFIAE LTV AR v b0 b2, LAV X~
PHRRICEBTE2D02/FEHDOTNE, T—EY FOKRDH LAIZE %
UT, fMEDPERF->TVD, 2ULT, AKMzIHLHT, AETIFT,
HROZBEZLD, BAPEEINIANIED SN TVIRTRTEZ T VA
B, BODBVWEMANDOHESH Y, BEFDH 5,

FEE Moly IKUd 5T E A EDFL, 196547 H19704E I i T
PhIzFETHY, YBEOT XY AT, ayrya—h-av¥—t, by
¥—, LSD BWiTL, A4 BERN BRI CLENTO, Vi
LSD Z{&kB& L, % ®D acid trip 1&, KROH LVWEELRERE 55, Moly
EVWD DX, The Odyssey ICTTCL DEIEEEZH5EDEZTH B, 2D
‘Rites of Passage’ DHDFEH 1L, LSD O trip 2B L TWAHDIZEEX
B EEFRUTCHEES TEWVZ W, 12720, TDFDH D5EEEL metrical
form I¥, acid trip & XIEERKXW®, EboTHWIcaIY bu—v3hizd
DREENH ZEAERNTIREZHIEN, FVid, LSD BESZMUADT
WHDDBMBRL, BOOMbEVWHEZHA TS MIZEEELTWS
#, LSD Db E >N, MREPREE S 22 WIESFENERERZ &
EDB1edIiT, Hw, px-T, HKOBUWERZRES U OIXH
RV ETh D, Y BHBEFO/GEEZ K <EMLTWVS, BHEFOD,
&%tnd037713ﬁ?§5%ﬁﬁm,%ﬁéi#mﬁliw¥—%
BES5TLEY, FHLORVWEEARZLOIKT 2ERENH S5, 2L T,
‘Rites of Passage’ DEL 31X, #Oflx R cZ2onTHY,
SR, MR EGOREE, HREOWIEDO LY, RAROZVFEME
W BHEZEZ5DIKRILTWVS,




22

3 BES, GRS, BRFR 2 HTLTEE 2SI TV 5,

BORVWBERIL, FYBEFORREALESEEZL-TBD, RU
THEPERICRIEL 120, BXPABR 22N E< 25213750,
1%, Marianne Moore ¥ Auden » 5 syllabic verse % % U, William
Carlos Williams 7> 5 free verse 2233, RIZRUTH L VWEREZ Lizb
FTREVD, OB - &b T <Chickld, BCORBRIZERIZE VA,
ZORADIHITEA DA Rt 2 RARICHAL L5 LHHOIF T2
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