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SUMMARY

A Perspective for Argentinean Musical Scholarship through Descriptions
about and by Carlos Vega (1898-1966) '
Mitsuko KAWABATA

Carlos Vega (1898-1966) is one of the Argentinean musical scholars
who started “ethnomusicology” in his country. In the early twentieth
century, Vega did his field research for Argentinean folk music and wrote
many books about it. He also founded an institute for musical investigation,
Instituto Nacional de Musicologia “Carlos Vega.” From this institute,
many Arge’ntineah scholars have emerged and produced valuable
works. Not ohly for pedagogic meaning, but also for their information
about Argentinean music, this institute has played an important role in
Argentinean musicology. ‘ '

Regardless of his remarkable accomplishment in musicology,
Vega has been criticized by scholars who have not shared his cultural
background. Musical scholars from Argentina and from Western countries,
especially from the United States, have shown the opposite perspective
for Vega’'s study of Argentinean music. Argentinean scholars, such as
" Isabel Aretz or Irma Ruiz, have tended to think Vega as one of the finest
ethnbmusicologists and praised his academic achievements. On the other
hand, ‘Western ‘scholars, such as Gilbert Chase or Gerard Béhague, tend
to regard Vega as “neocolonial” or “ethnocentric.” What caused the
difference between Argentinean and Western scholar’s viewpoints? How
does this difference influence the present situation of musical studies in
Argentina or of Argentinean musical studies in Western countries?

In this article, I first introduce Vega’s biography and his works and ‘
try to find Vega’s standpoint on Argentinean musical study. In the second
vsection, I describe how Western musical scholars, as well as Argentinean
musicologists have written about Vega. Comparing both descriptions of
Vega, I would like to explain the difference between both perspectives
and also identify the major problem confronting the present Argentinean
musical study. ‘
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