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Fig. 1 Catalogue of the 14th Annual Exhibition of the Chicago Architectural Club, 1901
(Text by Frank Lloyd Wright, Design by Robert Spencer).
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Fig. 5 The 2nd Exhibition of the Chicago Fig. 6 Frank Lloyd Wright, Exhibition of

Arts and Crafts Society, 1899 (from Drawings and Models, Art Institute,

House Beautiful, June 1899). Chicago, 1907 (from Frank Lloyd
Wright, The Early Work, 1968).
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Frank Lloyd Wright, Cube Chair, c.
1898 (from Frank Lloyd Wright, The
Early Work, 1968).

Fig. 7

Fig. 8 Froebel Gifts (from M. Kraus-Boelte,
The Kindergarten Guide, 1881).
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Fig. 9 Frank Lloyd Wright, Darwin Martin
House, Buffalo, 1904, Interior, (State Y>%o
University of New York).
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Fig. 11 Rolls-Royce 10-HP 2-Sylinder Model,
1905 (from Joseph H. Wherry, Aufo-
mobiles of the World, 1968).

Fig. 12 Mercedes Grand Prix Racer,

1905-

1906 (from Joseph H. Wherry, Auto-

mobiles of the World, 1968).

Fig. 13 Frederic C. Robie in his Experimental
Car. c. 1906-1907 (Hoffmann, Frank
Lloyd Wright's Robie House, 1984).
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