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Ray Watkinson

“William Morris as designer”

Studio Vista, London, 1967
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. A LB (Life and background)
2% (The firm)
. JcBRE 7% (Precursors)
. A7 ¥ K7 X (Stained glass)
. %5 — U FH A ¥ (Pattern design)
. ENRI (Printing)
. A&C(The Arts and Grafts Mouvement)
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