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FOREWORD

Some twenty years have passed since I undertook fieldwork in Belau (previously called Palau),
Micronesia, At that time, it was a district within the United Nations Trust Territory of the Pacific
Islands commissioned to the United States of America, but now is an independent country called the
Republic of Belau. Indeed, we, Japanese people, can now visit these tropical islands freely as
tourists, but twenty years ago, it was not very common or easy for a Japanese to go there, because
the post-War atmosphere still remained. As a student at the University of Hawaii, however, I was
fortunate enough to have a chance to visit this place mainly thanks to the wise advice and generous
recommendations from Prof Barbara B.SMITH (now, emeritus), The decision was made partly because the
people there, especially those over forty of age, spoke the Japanese language. But, what was more
important, it was one of many aréas in Oceania that needed intensive research in ethnomusicology.
Prior to this, she had been to most of the major island groups in Micronesia to make a survey. And
perhaps from this experience, she gained good reasons to send one of her students fo this place. I had
another favorable support from the East-West Center. My connection with this institute made the trip
easier not only in financial terms but aslo in various other aspects such as in the procedure of
acquiring the entry permit.

The eight month stay in Bélau provided me with results sufficient both in quality and quantity to
determine the way of my becoming a professional ethnomusicologist. And they were so much so that
during the last twenty years only a portion of them have been utilized in my follow-up studies and,
thus, the field data as such had to remain only in my private possession. In view of the widely argued
issue of anthropological ethics as fieldworkers, the ethnomusicologists must also satisfy the equally
necessary conditions in order to complete their own work in a significant manner. My duty is then to
bring back the field data to Belau and at the same time to present them to the general public in
a systematically arranged form. Before leaving Belau, I edited a series of radio programs and left the
tapes with the Department of Education and Radio Station. And whenever I réceive chais (a rumor)
that these programs are still on air, I feel pleased with what little requital I made. But that was
not enough,

As I gather from various sources, it seems that at present in Belau a general movement to search
~ for real autonomy and ethnic identity has become overt and that, as a concrete manifestation of this
movement, the tendency to revitalize the traditional heritage of music and dance is becoming more and
more conspicuous. If that is the case, this particular work of mine may hopefully benefit, in a way,
the transmission of the knowledge and musicality of the carriers of the classical traditon, with whom
I worked together but many' of whom may have already been at rest, to the minds of the contemporary
Belau people. This is in fact the first of a series of planned documentation, which shall be realized
by various means on various occasions. I shall now allow myself to continue the work in memory of the
late Mr Ngodrii SANTOS, whose dedicated wlezngok 1 (wills) made this work possible.

1985 March 09 YAMAGUCHI Osamu
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OUTLINE OF THE ANTHOLOGY

1.1 TI=FY=-HV IR -5 rnoortrn @R
Ulengokl (el) [achievements] of Ngodrii SANTOS Ngiratmarikel

19654E10A 2 019664 7 s oA O B 0y VBRI RTEL CRESI$D7 4 — VY —)
EBT o0, 203 BHHMAER. <5 YORIILE LTOY » 7, 2L Thbp3tits Y VRO
w%zko?\NabTO#Eméﬂ%A#B&wacaaxé.:@%EE&M\XKAE¥%#~QKM¥?
55 LEERT 5 U LEE O S BRE/RILY, OSBRTIE. BN/ DA RS O EOBEC NGRS i
FDIROAN T U TEAEEFIBCHE LERSTECUN 3DEN SIS (1Y 72—V 1) .08
FEFOHMA TV T h0T, 2GS U GHEMCHSELED 3 - EATE R, ~5 9 OFEREELIES
T3 EARPIRECH S EBLTOLROBRET CITMRL T, HOoOMBEE LA FIELT
D T=FY—-FV IR E5 b2Y 5 A& YRAFSROBIN o 7t, h5T T —ADIEER
RPEINRE LI < S0 RELORRFERIRY LT <59 DB DX - Ieht e ~OBERDS bhdRc &
EHLTH-Thi,

The ethnomusicological fieldwork, on which this anthology is based, was undertaken in the Western
Caroline Islands from October, 1965, to July, 1966. Out of these ten months, two were spent in the
neighboring islands such as Yap and the Central Carolines; therefore, some eight months were directed
to Belau, This length of time must be said to be too short in comparison to those longer stays which
many anthropologists insist on for reliable fieldwork. In my experience, however, it was certainly too
short for me to become fluent in the language, but I was able ‘to collect a fairly large amount of
field materials. This was possible mainly because 1 met an excellent informant, who spoke Japanese
well and also had highly admirable knowledge and oompetenbe in the music culture of his own. It was
Ngodrii SANTOS Ngiratmarikel 63 years old that time who awaited my arrival, understood immediately
my intention to approach a musical ethnography, and transmitted his knowledge to me without stint. He
also directed his efforts to taking me to the major villages in Belau even before my request for it.

T=FY— - H YR PDOAZRORTHIRCHRFIOETE L CHIREMAZ LS FEs 2 &
STROEAN 205 BIRO) — VEABREBRD L KO BRI L CRCFET LS8 ok, 2045
BHIT. MBHRDO LN Y —OREIFTERT 2 ENTER, BEORT O TRBOVAOLN— Y —%
boTORILBBLDAXIRDO T ETHEN0. PNEDHEOIILIZE o TE o L BETH - 70,
IOKHERR I L DNERDU/— Y =3Bl K EATTRORED D LEEINTNEY
R YZDNT D, BARETZ EMNTEZLS CRHIBYCBEL T hiidhoh TREOIESEIET. 2
UCHAC IR D H 3 & & i3tk H, RO - #67 - iRA S EHLCR LT hi,
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Outline

During the first stage of my fieldwork, I asked him to write down the text of each song he sang
for me and to explain the content and background. But soon he decided to take my notebooks to his
home in order to inscribe the large repertory he had. Many people acknowledged that he had the
largest. Therefore, it was fortunate for me to have met him. He even arranged many chances for me to
make recordings of songs beyond his repertory such as those prescribed to be sung only by women, And
when possible, he attempted on the spot to transliterate, translate, and make comments on these texts.
When this was not possible, he afterwards listened to the tape and did the same thing.

MUTE R, s > TOTXEROMETC O H o 1t. HATIN - THB I ENRETEFEEIT L - THIRE
Bror LR—ODRTORE L. 5T &b, BNEEESN G RETATOB NS D EOKE
IR ERPRICET B Lo, 2LTHBHE. HELTNA [RAEBOX S SBEEDORTHD —
T4 ED] WHDTHO ST DTRLERI LS. <5 YOBREEAMTRBRDLY ORERVW-TH &
TR, Axid. BRSO RoReE. & QICEERINT— FY —02hiBRL T3 2 EAROERFCHHRL
Fzo FATT oD HNOTIRRBOTITHAAZTNTLE S RAIDL I TH o, FIHSEABSN E&L
TEEOBRO-PHEDENSTIONREE - B E I THIEINZZ &M COXS BRI DI,
2 LT DNOFIMAFLIL D TR L 7T e, 2hk—o03H L ThofkihFi boTRICHE 5iER
THEE L SIS, BI—DAIZhh o TERI L. RGYFRCHBY 2HFOERM e, BBEE
FeRizdh 2EERET NIPEL o3 20OBERRICIGIENMcOE 3 tREARD Rk, ZOEK
BT, BEEHIFESHLOEBRTHOE D 3 X S BHESTOREEIFN Y « — Vo — 2 BRL T, Tk
ERONNCEETHIIN BRTEZTHAD,

Ngodrii SANTOS also taught me how to sing the songs of Belau. A practical approach to music by
trying to sing or perform himself was useful as was recommended by many senior ethnomusicologists. And
the songs of Belau deserved such an effort, for they have special characteristics such as microtonal
melodic movements and language-related nasal quality of enunciation. One day, when I was allowed to
stay at ba i (community house) and was treated with much hospitality, I dared to sing a song as
an expression of my gratitude and as greetings following the traditional performance practice. Then.
many people almost unanimously pointed out that my style of singing reminded them of that of Ngodrii.
From this very experience of mine, I could learn that differences in melodic intervals and ornamental
configurartion as well as its positioning within a phrase would help establish individual music
styles. And from this musical viewpoint of his, which [ was trying to imitate, [ was able to obtain
an ability to pay attention to different music styles of others. I also gradually understood how
important the song texts were. It was one thing to imitate only melodic contours, which was rather
easily fulfilled through repeated listening and practicing; and it was another to assign texts
properly to the more or less fixed melodic patterns. In this way, it can perhaps be realized how
important it is to collect texts together with recordings during fieldwork, especially in a music

culture, which has vocal expressions right in the centric sphere.
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1. 2 —HO7 4~ FiER - PROREO—TRE LCORFHR
The place of this anthology within the body of the field documents and research results

NGYTHTLERD7 4« - FI—2 13 20X I RO TH—ADHETITRL TR, BLORFIIAL
OHFEWERTCH oL LODYL—FY— - Y FRADOIMKTCH oA EE CRHELTE S S, 208%
T O R AHEERIE. FMEAOZRIE T CHRRT <& oAV oM DENEL, LML, &
DL I B TERT Bicdi - Tt Bx OB EBPAMA Shi 0T, RIEOFEE L - S IEZDIcdH
ATIDEIBREL o, DT, ChERBTZC 1L 5T DNOBRENRS Y OBRICES L St
VWEELITHS, '

Thus, the fieldwork of mine in Belau was not a work of mine alone but was a cooperation with manype
ople of Belau. And here, it should be clearly stated that Ngodrii’s contributions were great, Inth
is sense alone, it can be said that this anthology should not be published only under my name as areth
e cases with works by others ethnomusicologists or anthropologists. But in the process of editing,
have executed some analytical and interpretative transformations onto the raw materials. Therefore, th
is form of publication can be justified as such for clarifying the responsibility. And this work isde
dicated to my co-worker, whose achievements will certainly remain in the history of Belau.

COEROPIEETNTOBHITIE. DL OMRFIARIED I BONE DD BB IMN LT CIEN
ohTLE->TW3LBbh3, tk, TEEOTIEELH I/ —HRHIEFORNELETh TN &
SN TH 0T, KFZDDOARFOHERZDO—2>ORRUCIE BN S 2LEL O3, bbAHA. K
BEVS—HMOZRPRL LCEREMSANS & 512, MOAOBERYSV LA SZA RS hT b &
BEBHVELL. FENThBEKE LTHUNESRED - TO BRI TR, S5 - A - 525 - 2.
Bl -t - BBV S RiE S SEREY 3 LAMERII N A, C D ARFEODICH. DICLIONG YD
A% DEFEDUEARORSICRBINTO 2 DN SRR, BEEN - TETW3—BORBHSE hei
TR - BEEE - REE2EEOREER0E257 -2 bqThT 3,

In this anthology, there are some fairly popular pieces but also others that may have already
been forgotten by most people. And there are some songs with fictitious or mythical contents but also
others that may conform to some extent to historical facts. Thus, song texts can sometimes be treated
as a kind of historical sources. It is, of course, probable that facts and verbal description on them
might have been modified intentionally in the process of composing the texts as an object of artistic
creation and transmitting them as a product of cultural activity. It can be pointed out here that
music itself bears its own cultural and/or aesthetic significance, and that, on the other hand, it has
more or less close connections with other cultural aspects such as language, world view, religion,
human ecology, technology, society, and history. In the song texts presented here, it may be obserbed
that the life and sentiments of the Belau people in the past are described or expressed at length.
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Included in the texts are, for instance, the people's knowledge on and relationship with the nature,
which can be utilized in such ethnoscientific studies as ethnobotany, ethnozoology, and ethnomedicine.

FHEEDLHRISTARBHN O D—20YLEBEKIESBRLL S EOBIR D7 4 =V F =220
HFLA DREADZY BT ohtz, £ LRVDPBE7 4 —NFF—2EBFRat V54 va vELTHER
BB L COTILSThIER OB EBA TV S, bBAA. COZTHEDODIVOREIBPRRDLIBF—5%
PR LATIFORFERR L TR E D [((BR3. B8R  AOF—2E2BRTZLDUFENLEEL TS,

Besides song texts, 1 collected data pertaining to other aspects of the Belau culture wmore or
less in the context with music and dance. These so-called field data must be systematically arranged
as documentation and presented sometimes together with the raw materials. Of course, an essential
portion of these data has already been utilized in my previous studies (see Appendix 3).

MAT. RESEE7 « -V F9—2 3 2& booR@ERENDH 5, ZhiconTit. 2BOF—7%2H
T50HMTHE) 0. HEEHERCRET 200BWTHA e B IENTT =2 —F =TT
T =2 —F =7 FRRTFAE RN AN TR EREPERBERCHENOEMIL L 9 & LTHB LD, ~F
VTHRDBLTNEF—7 - 2L I v a VENEETIRERD D TV 30h bz L. AfBoAicLT
HIEDFTRENNTARVERL B L bH A, 2DLHBEIMNG, 2 v a—s—%2RHLED S
7R, TRTCOREOEBEEREFTL. 2ho%E~5 Y OSSR & KBRAR R EEFMkE L
BEIT s LERELTHS, ‘

COX HISFHECETOTE SR Y 2HkaEER . FASKEIEE LS 20080 S 5D 6 6d (O]
BRI L) 20k db0TH 3, BOODDIZONTIE. HLTOMOBSIZREL TN S EIRE3THA
e B, DB O—BRE LTRELEC LD 2D, W 2H CBPEEshTHEEBBIh Ty
3,

In addition, there is a body of field recordings and films as a substantial part of my collection
as is the case with any modern ethnomusicological fieldwork. It is practically impossible to publish
all the tapes, but instead, they can be duplicated and stored in several different places. This kind
of follow-up activities are important to the people of the culture concerned as well as to the general
public. For example, an interesting movement is being observed at the Institute of Papua New Guinea,
where efforts are being made to collect the old and new recordings and other materials of their
culture. The time may have already come, when the Belau people are in need of all the collections. And
I am now planning: 1) to cataloque these tapes as well as other materials and data with the aid of
computer; 2) to make duplicates of everything I have and to arrange them in a systematic order; and
3) to comission all these to aproper institute in Belau as well as to my own department as a part
of our archives.,

With the above-mentioned thought and planning, I present here this anthology, which includes 66
pieces (27 thereof without translation) out of some two hundred that I have. The rest may have to be
presented little by little on other occasions.
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2. FREFIEERROIG7E METHOD OF THE ANTHOLOGY

1 231X Format of presentation

I

s 3 Y VE LR IEY TV % YV genre/subgenre name
ARREEELELEEE R fh2 F A IBRRAIEE 1T  title, first line, or description of the song

WV - Bii0HE - BERE  performer, transliterator, translator

—EE¥ 11— F taxonomic code of genre/subsenre

[—ﬂﬁ% running number of the song within genre/subgenre

H HASE Japanese ] TR OENR
eceecenteenns BHE English line by line sense translation
L FA#E Japanese ] BRI UCBE LY x L COZER O LS

b HEE English word by word literal translation or explanation

b5 W 35 the Belau language
; {7%%S line number running through the song
L BIES (2SL. BEERXOIBS)  verse number (in the case of strophic form)
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2. 2 AR Method of the written forms

O <~3vEOu—2FRREEE. FELT7 4= Fy—2 COTERHHREE - FY — - 3V P 20ZaAC
ot 17iU. BESBHRLBE (L CEHEF) >0 FEORTEEROE L. 20kiH
RRS Nl Higid 55 D EEEER [McMANUS/JOSEPHS/EMESIOCHEL  1977] WHEUCEET 300 RUTHH LR
bhBPNN L OPD o Thid. BEIN OO 3 EBRELE LT ORIV 208 I iNLn
DWOBRICK B, ULAHL. BROC LMo HRKRC O TR HERO BB~ 5 YEOHE L IR
5. HERWO UBEYTBRENER THH0T. LEOFMIILT U DIESLLEIBHRTH 2 EIHEL0,
ZORKT. FELLRET 2UBERAZHE (L(RNFVARS HERENDC LDEMHDE
B2LTHHIN0. BEADOEAIVI ¥ a YTULIENT7 4 —F 7 — P OBEAEKOBBY (& N5
YD TORE - YLD DH IR RT3 RT3, FEEDEER LRI TR LS
DTHb, v
The romanization of the Belau language in this publication is based mainly on the handwritten
materials by Ngodrii SANTOS, a major informant during the fieldwork. But there are some instances,
in which it seems desirable, at least for the time being, to change word divisions and/or spelling
according to a model (McMANUS/JOSEPHS/EMESIOCHEL  1977] published later than the fieldwork itself.
This has been done with the intention to avoid discrepancies with the model which is thought to be
in the process of becoming the orthography. However, this treatment may not be justified as such,
because there are certainly some important elements in classical song texts such as the archaic
and/of poetic, which may be admittedly discrepant with the usage of the language in daily life by
the people of the 20th century. In this sense, it is probable that there may appear some readers,
especially among the very people of Belau, who may feel necessary to consult with the original
handwritten materials. Therefore, it is being planned to deposit the field documents in a public
institution, perhaps one in Belau concerned with historical and cultural affairs. Following is a
list of items that have been changed from the original.

JEEEEE as in the original Z%H  as changed here
spelling examples spelling examples
g Melegeok & Melekeok
h Nghesar ch Ngchesar
ai Aime li ik . i Imeliik

BB N7 UEERRBTERLYT % LS. OFERFTCEIT AR EQu—<2Fo 7)) oiRIEzE S
BHRZRA L, 3o, —2OFAE U THEMEEE ¢ h /2 7{TOXFTES L7,
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written forms

NG YFEOFLE. FHIE LT 2 Y v 78k (BAKN) k3, P, FEEOSTRCIBA S B 2D
HTHB, OB, IR E L TONS YBIREFRAROPH G8E1L) MoK 3L
Bk 5T 3,

Belau words are written in italics. The only exceptions are proper nouns found in the English
context, This italicization, even with each letter occupying a whole cursor space of the word
processor, will hopefully enable the reader to identify the Belau matters as the major concern of
this publications from other aspects such as the English language.

BRI ~TALF D 5, BEEFIE LTR-R0OR. AL - HE B £ - S4TSR - b
% @-F B AR-B-Elb V-7) BEThB, X HROY » VARV TV » YVORRNE
BEEA#E S UTHRDIE, HREOKE DI, BREFATE CTOATRC LN Shidliev/—tY
—EUTHFELTOS (Ok) FEO—0—02Mh oRAILE 3k CH 3 LML TOZ LTH B, 1

Uy EASROTTHCREFRFAOAEFICF TS, ShoDACFHAOARE. FELE BT Ld—

BLTHN,

Proper nouns begin with capital letters, including names of persons, titles (such as in village
councils), age-groups, places (villages, hamlets, rivers, hills, water passages, islands, rock
islands, reefs) etc. Genre and subgenre names of music and dance are not treated as proper nouns.
The beginnings of song titles are capitalized with the thought that each song is or was
an definitely identifiable object. However, during the text presentation. the beginning letter of
each line is not capitalized unless it is a proper noun. Not all these practices of capitalization
conform to the original materials.

MR I IGEOIRE T HFRIE LTR5 vEDTOETRLE, &1, BRELTORS Y RBEORKES
DORBOENTHLOTHEL L, LKL, WODPDPAL LT, aa—n - RY Ya— - FUFYNRE
HEFHRD AL I DAIONTO B DD DT, (ERORENHE - 7. HREBAEOSIRCH BB RRT
T 5L HITR. HOH- TV ZMBENTHARRRRO AR ERE L,

Place names in the English context are spelled, as a principle, according to the Belau custom, as
is especially the case with “Belau” instead of “Palau” for the country name, hereby paying respect
to the sign of an upsurge of ethnic consciousness in the good sense of the term. Exceptions are
such as Koror, Peliliu, and Angaur, which are relatively well-known to outsiders and are here
written in the conventional way. In the Japanese context, the practice back in the “Japanese era”
are observed here also but only to the best of my knowledge.

HOEFIIBRAPION Y (BROSKERRSR] ILETE. Vr YARVBLY T Ve VDT LT 7 Xy b -
I—FMELK, COTAT7 7Ny MEu—< YERORBRKOXFTCRLTH S, 2NTFNDOY » YEHL
BTV % YVORTIHERIED 1 HES (3H) OMEBETEONTH 2, choDV» VN ERI—F L&
HESERI TREMT 5 LIt L VB2 —HOBIEBRIB I LI ENTES, O [TA7r <y b+
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B 0% &ED X 23ERRREESE GIXE (Ba c-001]) « & OHRFERTIIE<—Y D Hfithits
SUBZMOBHIOITOAMCIEBRL 0T, BRIZBUTEZENTEBZTH D,

The arrangement of the song items in this anthology has been done in terms of: 1) the taxonomic
codes written in roman letters with whole cursor space of the word processor [as to the codes, see
the revised chart of taxonomy in the foldout at the end of this volume] ; and 2) three digit
Arabic numerals arbitrarily assigned to each song. The combined alphabetical/numerical codes, for
instance, Ba c¢c-001, can then stand for individual particular songs and can be conveniently
identified, catalogued, and referred to. Therefore, in this anthology these codes are written on
the top of each page (centered) as well as on the first line of each song presentation (at the
right end) in order to facilitate effective references.

6) Bid. —oOFLEDELT. BAREIZLZY » YWD LY T Y v vLE, BBLLICBAES 4 b,

HHERSIRTS. NS VEILBY v YEDLY T Ve YA, FEEC L BT » YVIZD LY T Y % YA,
RSYFELBY 4 bv (ERTHEBE TFFEO 2ORLEEY) | SERBIUCSBECBUTHRELAZEED S
A4 b, BLE LEES (ChASEINTORDNESE. XTI -FY— -4Vt R) | EieEE. 8
IRERZEFRLT 2 0 L oM. RISHKFOBRC LERRERERT 5 - LEFRIE 5, R BRIBLT
(EBEOE] 2 THERY) 22T hIkFEROHRICENT 2 b2, L. W2Hh DD
L"Cii'?b\b:ﬁ%}ifﬁ&if: LR bDbH B RESREIOEREVIERECDT. BATZhOD
CIBYBI LTS, ,
Each presentation is treated as a unit and includes following items in the sequence of: 1) genre
or subgenre name in Japanese; 2) title in Japanese (in a concise form); 3) alphabetical/numerical
code of the song; 4) genre or subgenre name in the Belau language; 5) genre or subgenre name in
English; 6) title (or brief description of the song, first line of the text, etc) in the Belau
language; 7} title in English (translation and, if appropriate, additional remarks); 8) name of
performer, whose performance was utilized for the transliteration — when this is not indicated,
the performer is Ngodrii SANTOS himself; 9) name of tramsliterator; 10) name of translator; 11)
baékgmund story, when necessary; 12) transliteration and translation of the text; and 13) supple-
mentary comments, when appropriate. There are some songs, for which translation has not been done:
they are included here as a valuable source material.

M 8RR FE LTBE LY < vOBRER EITTRNOERE VWO —BRTHE IR o, (COFREID DL
B eDE N=NNF « ZIRBBOYRTH S, ) ZOB OWThOLIBENTHZITHELD
CERBREICIZEE L O OHRNOEE L DT, BHOB X IMPHTHIE - {TOBRRA ~— AN TIRELEE
BN R A 13REN D5, B LA IEESIIE. ROL S BEHNRIHONATH S,

Translation are attempted here principally on the two levles: 1) word by word literal translation;
and 2) line by ’line sense translation. (My usage of this system is an influece from Prof Barbara
SMITH). In so doing, it has been attempted to some extent to reveal the aspectof polysemy of
waord§ and/phrases which is known to be common to- every language. Various symbols are used here
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8  symbol

¥k signification

FRRTIs <L SRR LiEerys B 06VIRe) .

Not translation but explanation or remarks in a short form,

HERIEERCBI LS U i cE s 3,
Relatively long explanation to appear in immediate proximity.

Az AR S S8 - A - B L o,

Particle to connect nouns, adjectives, verbs, etc.

PEEIC L > TERAY,

Not known to the researcher.

FEE - SRCEI & - TREERE,
Not known to performer or transliterator,

(® SEROCRE - BARE - BB L HicOERERAE L, ULH L. oI LT, BEFox s
ANENL OHTHRMMIBIDISGEROFHIBE L EDNAL D, & oTlk KA ZH Hab-001,”

00 DA BAEDSGEABRRERA 5 &It 5,

The style of translation applied here both In Japanese and English is basically colloquial., ‘
However, in order to reflect the original quality of classical songs, a poetic or somewhat archaic
style may be more suited. I have attemped to translate only two examples (Ha b-001/004) into

literary Japanese, but not in English, which is beyond my capacity.
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Song texts: Ba a-001

B a a IEHERWHR ulengokl chesols
(heroic song)

IEAIE S E RN Z AT RS X AR Biaa-001
ulengokl chesols (heroic song) “Tia chesols el sebedel a
Reklai a lemad ar Ibedul” (This chesols is an announcement to Reklai
concerning the death of Ibedul) |

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. 01 ma meang el chais e motak era

first unexpected + news +  aboard +
BYlo BAx + Ho¥ + MCo-T 4+
kabekel

[large paddling canoe used in war)]

BEiA R —

An unexpected news first aboard on a war canoe
BOAH OIS RHABEIA R —IcF - T

0 ele kol to ra dai rutoi mekomouchisu ra meched

as far as near by headland with the news on board + to land
¥ pli L HOBERET + kBT S

Went as far as to the cape. And the news finally landed,
Mo ETEEV, ZLTHIOR RIS,

0 el kmo Reklati set Ibedul
[saying] that [a title; chief of Melekeok]  over there [a title; chief of Koror]
Thd& FHEE. =vit20E] b6 #%. 2v—-LoE]

Telling Reklai that, over there in Koror, Ibedul was walking
W2 54 ~OHIOBE. 20— TRHOT AT Fay
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Song texts: Ba a-002

0) merolul mochung masech el mora eanged
to walk is about to go  to climb + toward sky
BT I &’ 23 + DH~ %

And was almost climbing to the heaven.
KEINEPFNTOIR S TITL T AR SR EVHHISEN,

Supplementary comments

When an Ibedul, high chief of Koror, died, all other high chiefs from other villages were called
to the funeral. Reklai, high chief of Melekeok, was especially important, since Koror and Melekeok
were the two major villages in rivalry. '

W
2u—NORELTDT AT FoNTHo ADFEAK &I, oW » DERER B Oh:, BT
22— ERBBHRCH ST LT I DEELTONY S 4HDET 22 LITEECH -1,

Ilengeleker era le mad” (lbedul’s dying wishes to Ilengeleker)
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. 0D alengakl ta me kau a tang
I alone and you alone
HoEy LT BIERVED

I have been alone and you have been alone,
RHVLED. BikbvEyTLE, ]

) kedekol di chimol chol metia

the same two only one house until now
Al 3EL ol DEDDEFE W chzET

We two have been living in one place until now. .
ARDIhECEIL &S AZEATO,

03 chosul e belsechel
last then determined
B zhhro EELhl &
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(06)

Song texts: B a a-002/003

Since it is now already determined to be the last chance,
I ThHBBEEE SR ERDOTIND.

ma chital le kéung edékengader ekurael
first not want to [?] I separation I return
B NP3 ?1 & An BaA% 3

Though not wanting to do so, only I should be going. We must depart from each other.
WPREETIN SRDBFTINTHIEIMVITEEL 2 5.

ma bodorael ekerdichim aklobak
first we leave without having anything rubak

By T b b3 Jursy 23

If both gone, the remaining r» w b a X would be forlorn.
—A&ﬁﬁofbioféﬁénfwn)yfﬁﬁﬁﬁfbhfptkﬁbiio

ngede ko kedembad era dabardel a daob
we + died + to become rough +  sea
IRy + A + mihd + W8

If both died, it would be as if rough waves came from the sea.
b AHFEhid. BORBIMLEEZLO5BdbDTT,

ulengokl chesols (heroic song) *Tia beldeklel a kloat

ngelekel a Milad el belu” (This is about the order of the four children of
Milad) v
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu

(Japanese and English).

1. 0) Chobil Meai . ia

[a spiritual way of referring to any dead woman, living in the other world] +

[odh] | +

bemtu er tia er medak emongedecheduch
enter! + here + where I am  talk!
ADBEN + o + Rowam  FELxxw
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(06

Song texts: Ba a-003

Chobil Meai! Please enter here where I am, and talk!
FEW - X7 AR DV BI IBAD S KI, 2LTHIL SN,

el locholt a belu e lmades aitngsel
+ to inform +  village order islands
+ oE3 + W NEH Bx

And tell us about the order of the villages in the islands of Belau.
ZLTRSODBLEIZH 252 OEBEHEZ TLIEXW,

el tekoti eia rechuodel
+ matter + past
+ =W + Tl

And about the matters of the past.
ZLT . GHLOC E%, '

tekoi era rechuodel engii isetl ia
matter + past ’ things of that time +
BH + Ll HOLEDE +

As for the past, it was as follows.
LD E BOLEEOZ LTI TLE,

Imeungs el kot
[old name for Ngeremlenguil + first
[7 e 7 4 DIEER + B

Imeungs was the first [child] ,
T A XY I AN—FHOTFHRTL,

a Melekeo memngo erung
+ Melekeok next second
+ 2k AE2 DE -

And next, Melekeok the second.
iz vy o N_FeLrk,
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Song texts: B a a-003/004

Imeliik [Ngerekeati] a memngo ngedei
Imeliik : +  next third
TALY =2 +  OFI B=

Imeliik, [the daughter] , was the next child.
7AAY—2 R B=FHoHkcL:,

e Choreor o buik _ e chudela ra tlteet
+ Koror + yougest brother + old + rich
+ aw—n + 3 +  EE,aTw3 + &k

And Koror was the youngest but looked the oldest and was the richest.
ZLTau—nilBER-FENRODBERDOLITRA. &RTddhELR,

ulengokl chesols (heroic song)

mle

*Tia ulengoklel Oukalsol

Renguulbai era Imeliik” (Wishes of Oukalsol who was in the position of

Renguulbai in Imeliik village) :
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. OD

©02)

ngiue Choreor a dimla ngara  blubuchel

person Koror + those days there in a good position
1692 a2u—) + HOTAH zZ - (ANva - 2
locheli

born

HEEhik

As to Koror of those days, he was born to be dignified.
2= EVAEHO A HEhiEEDOIPMNELL v

maloael ekerdio sus el meriou
to walk we to bow + with the waist lowered
< bt Pi#Is + BEELT “

We used to salute him properly as he walked by
BOTONSR BIELY EBRHEEL T,
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Song texts: Ba a-(0{4

el dimlulakl akngital
+ to accept sly
+ BJhd RN

And had to accept whatever unfair things.
FTANEDOM THTHEELTHRDT,

maika kKulab mengdibelu Imeliik
being prepared in order [?] Imeliik
RFoT , F3ELT [7] FAAY =2

Thus, Imeliik himself was in order,
TALY =2 IBEROMBE>TOELL,

ngiue Imeliik al diall
person Imeliik =~ if sail canoe
A . TALY—2 Ko DR

As to Imeliik, he was just like a sail canoe,
FALY =2 LVAR, Bed INHROLS B OTLRE,

ekede milekelii emilades cheklil emoloia
we to raise ' here and there rope to set
b kT2 bborbo u—7 MFTEL
resel

canvas

|

We set the ropes here and there and the sail canvas.

bbb ol boIcliEZYH oL, WEMIE L,

ma Ibedul choreklel maika kulab
and [high chief of Koror] sail mast being prepared
zLT [2uv-roE] L7 HiPsT

Imeliik Q blekall
Imeliik + about to run
FALY =2 +  EDRIZBLTWVS
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Song texts: Ba a-004

We are always ready to run in order to protect Ibedul as the mast.
TAT e NEOSRBEEFZ DI, WOTHEIHE BN TE T 20T,

maderemel a kKlulau a tuinge
the first time +  [political ritual] +  reaching
B»Lovto + 59 [ B (EF00HTY)] +  FHE
Rudelokl

Ngerudelong [a passage]

vy a oKk

When the first * 2w 1 aw reached Ngerudelong,
BEBDTOINS AN NFa it EEos &,

emang arikebil amerad a

also women ~ to prepare +
E3 4 kb Hh§d 5 +
kar ma ngeliokl a
[a kind of drink made from coconut juice] and boiled food +

B8 — WFHEr&EEDOLEDD] zLT B o+

decherong
just staarted
5 40257 AP RS

The women of Imeliik had just started preparing kX a» drinks and nge liok 1 foods.
T ALY =2 DR ENHA N EEPIORREZI LD E A TLE,

etekmo Recho dimemetengel meriou
they say Rechucher* [a man] come down from tree!
BYoT0d vy [Bog] AhroREyTERIV

mem mngim a delebteb™

drink! + (a kind of drink]

DI XL +  [B$o—i

* Rechucher = man with the third highest rank in Koror. 2 u—noOB=Fl#,

**delebteb = mushy drink made from young coconut meat and juice mixed right in the
coconut shell. FHWEBPFOERER - THROSFEHEENMSETHOLTEABE BT LI,
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Song texts: Ba a-004

They speak to Rechucher, “Please climb down from the tree and have some de lebteb
drinks!” '
BANY IO TAPOBD TETF LT F 7 ORMEB L BAD TSN, ]

(1) ekengelekir a rebladek
children +  souls [of village ancestors]

FRcH + W @@% o] R

It was as though they had been treating the souls of the village ancestors.
zhidb s S E HEOTFRIE BEDONS L HBTEITLN,

4. 1) diku kereng ku med i kultk
I care for self to remember
HLAME - TS S Buvilyd

What I care for cannot be forgotten
LA TS ERENORED

3 era demekekerel chad ma .detechela diad

+ I was a child and given ' title
+ R SR ZLT 59 k&

Even from childhood to adulthood with village titles.

FHO L ENORRICIBBET,

(14 etekmo Renguulbati bebong
they say [high chief of Imeliik] come down!
BT d [74AY—2DE] HBEHANEBNT

They speak to Renguulbai, “Come down here!”
BALVT =420, TSHBONBYTHO L oW,

(15) me Choreocr lemeleul
and Koror going over there
ZLT aua—J LoHINTFL

Koror may be going over there.
2u—nidHboTUILTH.
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Song texts: Ba a-004

mal deknge rengud aleko lLekea bod

. each other to talk intimately  heart never to be separate
BRHZ IBHITHS VR _ ®rLT ns

5. D

as

19

0

kKetouch
unable
TESH

The two qill confess to each other and can never be separate.
ARDIILVED BHIE-TRLTINBZ LZHDERA,

alekea bode ketouch e Choreor

if not separate  unable + Koror
dL Bns TEI +  a2o-u

Because I cannot be separate'from Koror,
2u—-NWERFNBIBATTEROOTTNND,

akubera chimak el dikubar bar bab
I hold my hand + to hold up up
boTWH3 foFE o+ RxdHr>s E

I hold him high up with my hand.

ROFTH bBHY
el chetik el diak lemeriou kelel
+ not wanting + not to lay down [?]

+ 9 A A + A4 T < [?]

I do not want to lay him down,
TieBER L BHDEHAL

mekokoi a bedengel era chedecholl

being hurt + his body + woven mat
AV AL £y + Bk + hiyY

For his body might be hurt on the woven mat.
NITDOLETREBENNILBDETHO,
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~ Song texts: Ba a-004

&(m)ma meang el chais erubal
and to come + . news - rubak [pl]

1.

@22)

@3

26

LT k3 + Ao Wiy 2eh

A big news has reached the group of rubak.
RONAZRI ORIy I e bDE BT L EEELL,

melidai arukl momelidatil aceuul
aboard canoe’s sides ‘aboard top of waves
M- T Frowls 5T 3|

Aboard on a canoe running over waves

FHoFED . PEREURTT

ma kerdel era Delui
and got off + fa wharf in Koror]
2LT WBoxh + {2 v—noiEE

And it got off the canoe at Delui wharf,

2LTHFNVAERTROE L,

etuberenge rubak era bai el
hearing it rubak + bat +
3 (% 2-1244 AW | + N4 +
On hearing the news, the group of r ubak said
ZOHIOBESIWVT. Wy I bidinving Uik,

medeuid elu del Imeltitik

to be extinguished  lamp + Imeliik

HA5 N + TALY—7

That the light of Imeliik has died out.

TALY =7 DITMBATLE SR &,

me tiang el uid el  ludel
and this + lamp 0il  + light
ZL<T o + Tk + 3 &
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Song texts: Ba a-004

Now that this very light of Imeliik has gone out,
DT ALY =) DITHBATLE s RWE,

meng techa ngara belu er chad el mometengel

who there is this world + to go down
#HEAS W3 o it + BHTind

Ngerudelong
[a wharf]
DrERo4]

Who on earth can go down to Ngerudelong wharf,
Dot CoitoiEA AT vEERE CRY T T

el momengiau era Meketii[-Ngarameketii]
+ to greet + [a group in Koror]

+ wRgT3 + (In—7048]

ma Imeungs [ Ngaraimeungs) alorael

and [a group in Ngeremlengui] to go

& (Pne) 74DITNM—T4] 17<

Greeting the Ngarameketii and Imeungs groups.
HEGRAF 4 —EHSAXV VT RODARBIZRBTEENTEZTL LD

akumdid el mora Irrat el mo tmuul
I reached o+ to Irrai + crossing the waterway
BrEponnr  + &2 7454 .+ KRECXT

er Choreor
+ Koror
+ an-—-Jjv

I reached Irrai and crossed the passage to go to Koror.
HR7454TREDOE KBEbEsTCan—nifTEs L,

30 el motungii era bai ra Meketii

+ to enter + bati + Ngarameketii
+ A3 + rn4 + HSAHF 4 —
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Song texts: B a a-004/005

metémokldibeb rubak
gathering rubak
#£,T Ny »

I entered the b a i of Ngarameketii, where ruba Xk gathered.
A5 hHF 4 —BPOEE 5 THBNLIZADE LS,

@Bl erongedi erenged chelid a sob el ngara
to tie again to tie god +  stone flooring + there is
KK DiET 2 o + A8 -+ BB
Idid a diak a kodoked
[Ibedul’s residence] +  not +  to untie
[7 4 7 F v VOB + AL + el

What has been sacredly tied up at the stone floor at Idid can never bé untied.
A5 4 FORBOLETRURETN L LI H0T. flcdiEEl s tkTsEdA,

Ulengokl chesols(Mmmsm@ *Tia ulengoklel o Mlechei el
" mechas er Ngchemliangel” (Wishes of Mlechei, titled woman of Ngchemliangel)

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. @D xid ue Mleche dorael ekede mora rois
we + Mlechei to walk we to hill
s+ AL IA #H< b DHN i

Ngerebunges
[old name for Imeliik]
(74 249 —2 DIE#]

Mlechei and I were walking on the hill in Imeliik,
AVIAERNT ALY —20EDEEFNTOEX

02 mak mekla lisel Iklngas

I saw coconut [a place]

R L = (]
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2.

03

(Y

(05

(06)

on

Song texts: Ba a-005

When I found a coconut tree at Iklngas.
B4 I WH A CHFERDTE LR,

el kKlmechel arulel aleko mrelii ku mele
+ to be prepared  fishnet you should make [?]
+ N33 3] RIS R ¢-1)) . [?]

You had better make rules and get ready for setting fishnets.
Hil (EHED) BECLOAT. RMELIBMBELIIL,

belebol chisek era rubak ,dkbora eqnged
souvenir my talk + rubak I will go sky
B Lo + ) AV o %

When I go to heaven, I can tell this to the rubdak waiting there,
KEZ TS Io O Wity 2 f:’:’:c:a-@ﬁ’ﬁﬁ%% A3TL &9,

Ngirmerema wmemsesedti ekukir. a chais a
(a man] come here! to wish to hear ~ +  news +
Bos] CHONEEIL  EERL +  Ho¥ +
Tulau

[bai]

[re4 0&]

Ngirmeremang, come here. I wait to hear about Tulau »a .
¥WXUVV&\C56«%K$D°Fai'ﬂ4®C&%§%kM®T?o

el belsechir ar dertal rubak el kKomeruul

+ to provide + only rubak + to build
+ B + ¥ NG + rT3

Thanks to the » w b a X, who have helped in building the b a 7.
Wty 2 R bDENTTCNADNTERHNo N,

era ungiil el tebechelel Imeliik
+ good + admirably strong Imeliik
+ L + BihdEHonsic@d 3 TALY—2
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Song texts: B a a-005/006

Which is now so good as to raise the reputation of Imeliik.
FEHEOLONA DB ZDTT 4 LY —2 OFFHIbHM3B,

ulengokl chesols (heroic song) "Tia ulengoklel a Sechoas
era lebor rubak er Ngerdubech” (Sechoas’ wills on becoming rubak a
Ngerdubech hamlet, Ngetbang village)

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English). '

1. ) ngtecha ngara belu er
who is it? to exist village (land) +
it b3 B +
Dubech elungil a klulul
[abbreviated place name of Ngerdubech]  good + his klulau [political power]
FrE e~z ek b + 235y [BikH)

Who of those living in the village of Ngerdubech has a good ¥ Zulau
FWE o <RI ORI A o OSSR L2 5T

0 elo metechakl chotaor
+ to pick up drif twood
+ VANSHOD B 7N

To gather driftwood
BAEVDANEEDHT

03) eomekuak era demetaoch

to tie + narrow waterway

AR AeD £ + v okBE

And to moor in the narrow passage?
ORIz OBELEDHBEOTL &9

2. (0 ma ungil a tekingel a rubak el ngar
and good +  his word + rubak + living
ZLT L + Ahoid + Wiy o + W3
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Song texts: B a a-006
Ngimis
[a hamlet in Ngetbang village]
0¥ rre v O]

A rubak from Ngimis has kind words.
FIRZNBZWYy 7 IBWEODOEESHETEIAT

0 el kutmekli a chebuul ma dimengedeaul

+ to help + poor and without any relatives to rely upon
+ 5 ) + R®IK & HFY o

chad

man

A

He helps the poor and the lonely.
RZEBA. BFOOBOAERI LY LET,

06) mekedou ii er ngii
welfare cave + it

LEOL R+ zh

He leads toward the cave
AR ORI LR L SR

0D rechebuul a dorael

the poor + to go
RIZBARD - + <
All the poor.
RZISARBX2HDTT,

3. (09 ma meringel daodb el berius
and painful " ocean + rapids
Z2LTC QyLw i + &%

In the midst of the stormy ocean,
mhShayohc

131



09

a0

an

a2

{13)

a4

Song texts: Ba a-006

a ngilu chokuk

+ of f anchor or rope
+  W¥h3 ]

mhmmrwmoﬁ.
FoghitdhTlEnELr,

metia renguk el sobekang
this my heart + anxious, not knowing whether living or dying
")) Hosxk + H & 2HFEh

I was fearful of mind,
BoLEbE VS b AEEINFERNEVILIBHOTLE,

aungil a tekingel arubak el ngar Ngimis [=(04)]

A rubak from Ngimis has kind words
FIRLZWBIANI BPWEO0EEH%ETIAT

aulimimii chekil
to throw and give his rope
BT h3 M

And threw a rope.
WERY T hELE,

meng mlo kul a mlLik e
-+ did tie +  my boat
+ Lk 2i¢ +  foRM +

+

I tied my boat with it
RIBEAOMEZRTOREL LA,

bedengal momelomes
to sleep dawn
h6\¢ft LD

And slept until dawn.
ZELTEYIBETHRAELR,
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Song texts: B a a-006

4, (19 ma ungil bekall a dec
and good sailboat + to raise mast

5.

(16

an

(8)

LT &b AT +  Hi¥3

Ngimis is like a good boat with a mast
FIAWRAMIHOL S HD

era blngel Ngimis elo
+ center Ngimis +
+ " R IR +

Hoisted in the center,
- il 73 2 Ry A e

engak chommekelung
I to spread a sail

A R &)

I also spread a sail.
RIREZIYELR,

malak metiu ea
if head wind +

bl A R +

19

Q0

If a gust of head wind should blow,

H L HIAOOEAIMRN S

kekmoll el medangeb
with outriggers up + upset

ﬂ’@m + (6.4 07)‘716

The boat might capsize.
HLATBLES SN TEET I LN,

chokuk el bereu el bad
rope + anchor + stone
| + % + A

hero choreklel

WREE

mekelang
to hoist a sail
HEHF2



Song texts: B a a-006

A rope anchor with a stone

ADON B[O

@D angara Breko [Brekong] er Ngimis
to exist [abatil] + Ngimis
b3 [(ba i name] + FIxX

Is at Brekong ba i in Ngimis
FIRDTNAY A DEIAZH T

22 meng ngol sechelel chokuku
+ [?1] fixed rope
+ [?] EF LT3 |

~ The rope has its own plaée.
HoMIH O BEILPIRIC LIS XN,

23) mekele lak lemngubetkung
[?] did to untie
[?] L 3E]

Bo not untie it,
WNREIBOESIEAT

@) eak kuoichebuul
1 poor

A w23

For I would feel sorry for it.
RLOARBMNETT,

Supplementary comments

Implicit here is the manifestation by a new » w b a X that he will certainly take over the good
klulau or policy the villagers enjoyed until a previous rubak died. .

The first verse reveals the disorder of the village after the rwu baX’s death. The people of
the lowest class are dispersed, which is likened to pieces of driftwood scattered on the ocean. They
must be re-united by an able ruler. In the second verse, a leader appears, who is sure to protect
the people, His reliability is demonstrated through a seriés of metaphors using terms of sea life,
as is common in various other aspects of Belau linguistic behavior. |
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Song texts: B a a-006/007

B

CCREHRINTVHB3DEFHLOAN Y 2 X5HRONN o 2 DFEE E DI LWBIEH (I 59) RBIod3
EVH T ETHB, F—WINy 2 DTN U BNEORBITH 3, ThARDIBELTHNNE B~
SEERAVKIBED 30 { OHD & S~ DRERE LTI h T 3,

ulengokl chesols f(eroicsongd "Tia wulengoklel a Maderei
el redil emlo Ibedul” (Wishes of Maderei who acquired the position of Ibedul as a
woman)

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English). | |

1. Q) mak kbo ra Idid e temeseked er
I went + [Ibedul’s residence] +  fully packed +
T2 + [7 47 ¥ » nOREER] +  EIA¥ELE +
ngti a klobak

person(s) + [council of chiefs]
v + [Ny 2@hoE Y]

When I went into Idid, there were many people especially rubak,
BT A5 4 FRASTTo O, E2AEELEANOE LI, vy 28hHMEE TV L,

02 e Ibedul a Maderei emla
and [high chief of Koror] +  [a woman] to have done
2LT [2v—-roE] +  [Zoz] Lk
mechelii a udoud matil a kuk ‘ dimiong
to give birth ~  +  money basket +  instead full
B + @ i SR 307 o1/ B ATY > (3

Maderei has become Ibedul and has borne a lot of money in the baskets.
PFUVADNT AT Fo M3y, B@EM ORI, SABAKZESTT,

03 m=a bedemekideb ekdemo mesa tlteet
and to gather [?] [?] the rich
LT HEE3 [?] (21 o
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Song texts: B a a-007/008

All of those who were there were really rich.
8 S TORALRBIREULINCESECLE,

2. 0 xedemo mesca ilteet Ibedul a ngar ngit

[?] [?] the rich Ibedul +  there is
[?] [?] £ TATFer  + 03
There sat Ibedul, the rich person,
ZIWXTHhSTHORDR. BHTENIT7A T Forell,

05 el medenge tkotk ma rael
+ to understand knowledgeable and dexterous + road
+ b3 boLy. BHE + i

She is a person of knowledge and dexterity in many ways.
VA . BEETE ot EDTHET,

) ac dilodengei meng dimo dikerekli atil engmoraes

+ to understand + + “to open basket calm
+ Hhd + + 16.2%¢ i BIEPh

She is always so self-composed as not to be disturbed even by opening baskets.
LN TH. LOBERSBEIA L THEBHOTVET,

ulengokl chesols (heroic song) “Cheselsel a mlad era
Sebukl” (Chesols about a chief [Ngircheungel with title Ngiraklang] who died at Sebukl
[Sebuu hamlet, Ngeremlengui village] )

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English). ’

1. 01 sercl kie Ngirturang
' alive was (high chief of Ngeremlengui]
XT3 Wi (vnes r40E]

While Ngirturang was still alive,
FIWb o5 URERESTH B
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Song texts: Ba a-008

eng dimelechebekl aklulul ma uchel ngebard

+ secret politics and god foreign
+ wE BoE & fhxg AE

The secret of k_Lu. Law politics and a foreign god
2 5 HBEROE EAEOMS A

amlechol era Imeungs
were carried + [a place in Ngeremlengui]

Were carried up to Imeungs.
AAXAY VT RETHINTHEE LR,

Kemiu a rubekul a Sechesob ngdikea
you + rubak [pl] + [a place in Ngeremlengui) [?]
BHixrK + Ny okB +  [FrEI T4 O] [?]

bemkldibel

to gather here
ChbonEE B

You, the » wbak people of Sechesob hamlet, come here and gather together!
ﬁﬂkﬁtIVfQWNvﬂkB&\CBB“%TﬁibﬂéWo

ek duchele melekong melebol era rengmiu
I thought to say inside S+ your heart
L BoTnazes thA + BT DL

I shall tell you what I have in mind, You should all bear it in mind.
HBEAZOESTHAZ LZDVETHIO. L SOTLDICANTE SIS,

a rasech el klulaw a kKlulul a ngebard
+ brave .+ politics + Xlulau + foreign
+  BElbL + Bok + I3 Y + AH

It is the foreign ¥ Zw L aw politics that can be admired,
BELWIASYBEELEOAR. 2hidAEDI V59 TT,
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Song texts: Ba a-008

3. 0D me kKau ué mocha ra dut
and you + to become + title
LT HISI + A + ks

(08

(09

4. (10)

an

12

When you acquire a titleas rubak,
BIBRHNWIINY 2 ELTOBRED L DN O

me komekall era belu mekemo mekeli emesirii
and to hoist a sail + village to drive with raised sails to steer
LT WEHTS + ¥ REHFTIIL BEES

You should hoist the sail of the village and steer carefully,

HNoOWRESH Y GEEREELY

meng dimelalemalt eruba melak dekoll
+ to go straight : rubak unturned

+ EN A R L L ZAC T A PR/ P S AL

So that your village can go straight without being upset.
HAE 23T CRTTATERT 2 AT LEI,

ngiue Imeungs enguea mlai el cheodel kung
[?] Imeungs  just like canoe + to repair with rope
[?] ARXS VIR DL piis o+ Mokt 3

At Imeungs, we remodel the village as if to repair a boat with ropes.
AXAYVITRATE. B ) ERMTHERT LS HEDORDE L,

kede mo rouar e tmotongiti
we to tie  float [of canoe] + toset totawu*
kb & [AR—0] 5%+ FFOREDS
*totau = cords to tie the outrigger tightly to the canoe BABMAREES 27 DD

We have tied the outrigger tightly with the ¢ 0 t au ropes.
TOPIH = b2 IOMTL oMY EETDTE LI,

eo tak o] XKlulau el mo kerd era Delut
+ abard + klulau + + to bring down + fa wharf]
+ oO¥3 + I35y + + BATY + Biic-r-)
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Song texts: B a a-008.

And ve carried our % 2w Zau on board and brought it down at Delui wharf,
LTINS HE2DVTEE. ForigBesals L,

(13) @ Ngarameketii angarngii metemo tiriked omes
+  [an age-group] existing there to open it to see
+  [EpfHoz] ZIITV 2hED 6! R3

The Ngarameketii group, who was there, opened and saw it.
ZIZWVEH F2h 5 4 —BPRENEDH T TRERE L2,

(9 aungil el klulau klulul a =ngebard
good + klulau kKlulau + foreign
hy2) 34¢ + YIS INSY +  AE

Indeed, the foreign X Zu Zau is adnirable!
BBEE. AEDI VT Y RIREDOTT,

5 (15 ngiue Imeungs erubal dikea chemedli
[?] Imeungs rubak {pl] not to respect

[?] AADVIR WD P b AN HET 2

If the rubak people of Imeungs did not respect one another,
HLBA XY YT RONNI RERENZ E Y HHFITORIE O,

(16) meng diblechakl emengetut ememerechokl

+ floating inactive lowered
+ BT Lo EEAVIN B3

The village will be unstable and inactive and cannot go forwafd.

RS, NERTHELEEZTL LD,

6. A7) Chodbil Meai ngtecha
(a spiritual way of referring to any dead woman, living in the other world] who
Zxil] itk
chelid el ngariou el multereki
god + living in this world + to ask
L + TRIZWHS + so
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8. @D

@2

Song texts: B a a-008

Oh, Chobil Meai! Which god on earth did you ask
FEW AT AR Dot ibEoEofMEEIcBLED T,

emedei meng dikea tebechelel ma Imeungs Qa
dead + no more to protect + Imeungs +
FALE + HH I F3 + 42O VTR +
blechakl

floating

BHTH3

To protect our unstable Imeungs, when you were dying?
IDDNARI VT REL o NYFEEIENVIREE?

Chobil Meat ngtecha chelid el ngariou el

multereki = UD]

Oh, Chobil Meai! Which god on earth did you ask
AEN - 27 AH Dol EOEDOMIZIBRLEDOTTH

eme i mekengou ra Imeungs el mo chebecheb
to come lying down + Imeungs + + to upset
) ARTIHNS + AAXAB VIR + + Vo PHAT

To upset Imeungs, which was peacefully lying?
BN oA XY VI RAEER IV DIBLEEVIIREER?

ngiue Imeungs erubal dikea kedung er ngii
[?1] Imeungs rubak no more clever + him
[?] AXY VTR Y B 9L ) + Z2OA

At Imeungs, we have lost our sagacious rubak,
AAY VT AT, DIIBANY 2R LTLEE LR,

metedisorir ngebard ekid adimerechokl
we wish foreign » we too young
ol AE fLreb H3E3
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Song texts: B a a-008/009

We wish we could be as wise as foreigners, but we are still too young.
ABEADL IR B edhe, fbits i ss s,

9. 3) komile chelia redengerenger elomtok a klulau
all of you ’ the stubborn to be against + % lulau
HiskH THEE A 24K + 5D

All of you are stubborn and rebel to the % Zw Z aw norms,
HISRFIREE TIN5 Y OHFHC 2L &

@) bole chebechobd el merbabd
saying to upset + [?]

(AL Vol OHMAY + (7]

Talking only about bad things.
Bz EiIhromizltnakrscdi,

25 medomek lomes arengmiu medol belu bet

to clarify [with light] your hearts [?] village to untie
FerlUR - MEAL) B I OL [?] # 3¢

We, the dead, shall now shed lights into your hearts, so that the tangled strings of the
village can be clearly untied.
B BIEEMNI- S Lo THTETIO. CANDN S REShIZIEENT LEWZIN,

ulengokl chesols (heroic song) “T'ia cheselsel Ngirachoime i

er Ngcheangel mora Derebati el loderechel a Ibedul
er Choreor” (This ische so s by Ngirchoimei, a man from Ngcheangel village,
addressed to Derebai, an emissary of Ibedul from Koror village)

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. OD) dolteknge era Chemang a tengadik
aboard + [a wharf] + white collared kingfisher
Dot + DrERo2R] + E 17
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0

(05

Song texts: B a a-009

When I went aboard from Chemang wharf, I heard a tengad i k bird.
I2 VRSB ORI Dot &, A7 I AT,

- (2aloia makmo kid el mora chei o momes angekel

signal saying we +  toward ocean + fatal (9]
=] ol b + A i + RIISB [?]

It was saying that we would not come back from the ocean.
Bl fi BN SR oINS EFEL TV,

(02b) = alternative

aloinge el meling a kodall
signaling + destined [?] +  death
AlLT + wa [?] + %

It was saying that we were fatal to death.
Bit. B bAITATCLENETLFIEL T,

didokesu medechiku ma denga ra tot
to pole a canoe making curves [with canoe] + up to + waterway
HTHEED D D¥e] #iAto T + T + ki
Tmeduch

Ngetmeduch [a waterway]

Dikigo2]

We went forward in zigzag, poling our canoce, and reached Ngetmeduch passage.
BRIULEANo e MTEs. ¥t X Fe o KRETDTER,

eak mekla redechel a rUP

we saw : fruit +  [akind of tree; bush in coffee family]

B biZRr x + Ko—# — 2—kt—]

There we saw fruits of »w P trees.
% TI—IVORDEHIIE > THBDNBZ I,

el telau era remelikes
+ earring + boatmen
+ Hiw + HARSH
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Song texts: Ba a-(009

They are what boatmen use as earrings.

HNIMAL BHIEIIHS bOTT,

dolkesu medechiku ma denga ra Reberaber
to pole a canoe making curves + up to + Deberabes* [a rock]
BoRtED 3 #hihto T + T + ozl

* Deberabes = name of a rock in a dense, gloomy thicket of mangrove. EWEF ey n—
T ORI H B EDR,

We weht forward in zigzag, poling our canoe, and reached Deberabes rock surrounded with

mangrove,
BILENo A ALMTES. 2V a—TORIOHOD K o T ABETL- TSR,

eng di chetikok el moe sokok el muut
but 1 do not want -+ to go I want + to return

1N BRLA + e HELreen  + &3

But there I felt reluctant to go forward. I wanted to return.
ThEDRITZ I OENIITLREBN SN o, BED Moz,

dolkesu medechiku ma denga ra
to pole a canoe making curves + up to +
HMTREED S At T + AW +
rsaol

sea point where it begins bcoming deep.
KAEL BB EC A

We went forward in zigzag, poling our canoe, and reached where the water becomes deep.
HME LR REMTEA. BARIINBEAETDLTER,

emokebir e rikebe
asking to stop + girls
EDHTHHS + Zkb

We asked the girls to stop the canoe.
BB EEDRINEN L,
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Song texts: Ba a-009

medeluut el mora Chemang enga rengii a ralm
to return +  toward [a wharf] there exist + water
HEB + o~ DrEkoa]l  H»H3 + K

We wanted to go back to Chemang, where freshwater is abundant.
KAKDBL2vETHEO T,

a kulechidel era. stis
+ feeling sick + sun
+ SR HEH + PN

We suffered from sunning.
ABOBINDY XN ST,

mengak a disoak akmerakt el ﬁgara Chemang

I + not wanting = looking sick + being Chemang
. + Lk MR AHZLD + A ey

Recovering from sickness, I wanted to go back to Chemang.
REMSB T vicdEhhid, BTV,

eng bidolera belu er tir
+ hearsay village + they
+ IhS 0] + »ho

According to what villagers talk about,

AL bOm I hid

el tal telechakl era chedul Ngirumaoch
+ someone to curse + god, belief [a god]

+ £ B + i (2 [tho2]

This malignancy was due to a god like Ngirumaoch.
FW2 kA NESAOMIZOROTIABDENE LT RDTT,

chedul Ngirumaoch erubal dimechud
god Ngirumaoch rubak hearsay
£h ¥Fnuett LAY 3
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Song texts: Ba a-009

The malignancy by god Ngirumaoch has been talked about.
FN2EAOMEL DR ENS b5 iILoDIDETT,

(16) engak al deleboch a chesengak
I + chopped down +  my ink-drawn line
# + Wonk +  ETUOR

The lines I drew for spell have been cut and erased.
OB (L) dWhTEiTLlE ok,

D mak dimad el dimokelel a chede.chuul
I die + food offering [7] +  magical power
AFER + KYOHA (2] + Bh

I certainly die and will be an offering to be eaten in magic..
B3E L LD ETHAT. RRFORI dOz3 L2 9,

1. (1®) ngdile moeau a chais ea kKim engimer

on receiving , + rumor + we to catch sea cucumber
Zh L + 9bX + Beb  mREE3

el ngaral lLlkes
+ being shallows [after the ebb]
+ (A4 Bl#iod L] £

When we heard the rumor, we were gathering sea cucumbers in the shallows.
IDIZEIVNRLEEE. BBl bed RS T AL TR ESTLRE,

199 e chiliti chongimer
+  to throw away stick [to catch sea cucumber]
+ 37T3 FEREL3D0] B

We throw away our sea cucumber sticks.

A bidimEe hisscT

@) eoureng reng ere kau era ITebukel cheroid
to sadly think of repeatedly + you + [a place] distant
fEEDIEL < B Y + ik + (] E
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@3

Song texts: Ba a-(009

And we sadly thought of you, distant in Iebukel.
ZLT BOA LT Mz 38R TELORE T E L,

ngdi moeau a chais eng mesked «a
on receiving +  rumor + many were +
- gt 10 + 9bhI + r{EAVE  +
Bas era rubak

[ba i in Ngcheangel] + rubak

4 D4] + AT Y4

When they heard the rumor, there were many ru b a X together at Bas ba €.

IDIFENRLEL NR - NLTRABONISy 7 R bhEE > THE LR,

eoureng reng ere kau era Iebukel cheroid = @QD]

And they sadly thought of you, distant in Iebukel.
2L BOA LT M0 B3 B R ERSTRLORFTCHOE LR,

ngdi moeau a chais eng mesked a Bas era rubak

= @Dl

When they heard the rumor, there were many » u b a Xk together at Bas ba ©.

IDIZFZEVREZE NR - NATRABOWN Y J e BIEE S TOE L,

ma rdil a ngara Millong

and women +  being {a house in Ngcheangel]

2LT &b + vk Ay v 7 vORDA]

And women were at Millong.

Z2LTEEBRI VORI L,

ma chad lebor Dilong melesa
and person went Ngerdilong [a place] calling
Z2LT A ol F: 22 B

And somebody was sent to call a diviner.
2 UCTHVOMEFRITRD E L,
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Song texts: Ba a-(09

) mel buuch a chelil ma dorael edemechalb
details + prophecy and wherever without doubt
{hLirz & + BEY & EIANSLTH AU

And the detailed prophecy was given. It must be true.
CHULABEIIOOESINE L, KBDZ L1 -7kDTT,

10.@2N Derebai iu Derebati ia Derebai lungil a

Derebai + Derebai + Derebai good +
all Zat | + Fundg + F N4 L +
Klulul

politics

[543

Derebai, Derebai! Derebai’s ¥ Zw Zw 7 is admirable.
FLnNA &, Fund L, FLNLDI S LNRIZDOTT,

(8 mekotebedod era chei mengedeko kedesaktoi
outgoing canoe + ocean just like having two branches
Hu% + i DL Sz Bho 2oz

el sikes el melikes
+ searching + to pole a canoe
+ BLT + Do) MEST

It is just like poling canoes going oﬁt to the ocean to make a search in two directions.

BEX LA oHENETO MM ST ahhTiERT 3L 5B8boTd,

11.(29 Derebai iu Derebai ia Derebai lungil a klulum
[= @D]
Derebai, Derebai! Derebai’s X Zw Zw L is admirable.
FUNLE Fntk, FLNLDI VSRS DOTT,

30) meko ngesechod era ked mengedeko
landing + hill just like
dM3 + i DEHI
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Song texts: Ba a-009

kedesaktoi el charem el suebelk
having two branches + [a kind of bird] + to fly

B o Zoiihh + =Yoo + i E

Up on a hill, it is just like c ha r e birds are flying in two rows.
BEZHFNE, B E"FERAMNTRATHL 7 LABDLSBdDTT,

I understand no more what you have in mind.
b9 BT DLAOID ERA,

Derebai iu Derebai ia Derebai lungil a klulul
- @]

Derebai, Derebai! Derebai’s X Zw Zw 1 is admirable.

FINA L FUnd4 L, FUNLDI VS HIEREBEEDOTT,

ma bedenged a dok kngeti

and we were + close together

2LT firb + &L BSTWR

Although we were once so intimate to each other,

R bA bk o Thkithe

e Derebai ea rengum a diak kukuedengele
+ Derebai + your heart + not to understand

+  Fund + HILI DL + 0 b3

kKleng ngeutid al tae ngeati achelbelel

like seven or eight feelings
DL + zh&d AN L

Do you have seven or even eight hearts?

HENRFED. ZhEBNOOUFEL S BTTH,

3 a rengum ngedeko kede saisiong e
+ your heart like : twin +
+  BROD DL EN Al +

148

lius
coconut

¥



Song texts: Ba a-009

eouerars

cut in halves

FHzHhTH3

Or, is your heart divided into two just like twin coconuts?
h&d. BRROLBRTFBFOL S KRBT 2N TH20TTh,

Supplementary comments

In the background of this song, there is a story related to chedechuwl (house-building
ceremony) as follows: '

Ngirchoimei went to Desekel [, where the present hospital is located] , Koror. He was treated
like a captive., He was skillful especially in shaving woods.  One day Derebai, a messenger from
Ibedul, invited him to work together for shaving roof materials [m Lech?] . Koror people watching
them work did not understand what they were doing, because that work was fixed only between the two
men.  Ngirchoimei was successful one day in completeing four pieces, which were to be combined
together on the next day. Koror people on purpose changed the order of the four pieces. When
Ngirchoimei tried to combine them, he could not do it. They jeered at him, singing:

Ngirchoimei mechebisong

Ngirchoimei is wrong!
Then, he answered them back:

ngak diak mechebisong

"kKemiu o mecheibesong

mngu sel mei emngu tial mong e
kemiu a mecheibesong

I am not wrong!

You are wrong!

Bring here that piece and take this one over there!

You are wrong!

After this adjustment, all the four pieces matched to one another tightly. Everybody was disappointed.
They wished they could have killed him, Instead of actually killing him, they drew his figure on those
wooden pieces and cut his neck there. Derebai, who was sympathetic with Ngrchoimei, was about to stop
his people to do this awful treatment. It was too late. He made up his mind to take Ngirchoimei
and his girl attendants all the way to Irrai, where a god of house-building on request might sanctify
him to maintain his life. But on the way, Ngirchoimei began to feel pain and finally died, remembering
his native Ngcheangel.
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Song texts: Ba a-009/010

Hlix s ,

C ORI TR 7Y — BB L e R D X S 285H B B,

FAA 243 20—10D [BIBRRAL - TH3] FervECiTEE L, 22T 2 CHRBOL S
BOERIE L, PNEBEAETECCAERNZ0X\ETLE, H3ET7 AT F oy VOFEF LA BALL
EVIBHEMEDS L 2 KBV HIHBESEDhE L, FUNADAD2 u— DA B ANSHE S L
SHBELTOB300DN BN O THETTTCOE L, TREFEALA AL EFULNL _ADEDED
RHETC LR, 44X 4 HKOLL—% 2 LOAT. H{ 3HZOMREDEEADENLLNE 2 BET
CEDFELE, 2u— DAL BROI LTMOEFEZEATLEE L, HL3HEBMNRTWIHITORY
EOEOERLED R LA, FE VMDD T, WPLETELL,

FnA 4 A4 3R -T3
F3L DNEROLSITHVERLE LR,

FLIERR » TIRAMDIZ

g T 20iRSErEETT
HODALAVIZEZHBON COALVIEZDHBOLN
g5, BT olkdikA T

HHEDRBEEATH S LHNIWUIE S Y E&VE LE, BEEELE L, BLTLEVARDESLED
Flk, FRIIRTILHTET ROVICAVIZORD EIZF VA 4 £ 4 OBEHNT. ThhoZ20E XD
F Lo DNENE S TOREF UL BBRLTEOT RO ED S TOE LA BROFAY R EVSHIOBAS
ZELR, ZWE0. FF A A4 EDNDTAPENEDOL A BEHRNTT A SAHETHIS. 2 LTRTH
DUIZFIREIDTDO>THFNAA XA ZENTLIHICLLIEROLLE L, UL, BhTELF A4 A4
ELAHLT, BBoA ¥ v I VEBOHULENROTL BT LEVE LR,

ulengokl chesols (heroic song) “Tia ulengoklel a Belas el
mlo teruich a dial” (Wishes of Belas who acquired ten titles)

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
-(Japanese and English). ‘

1. 01 mak bora eanged e Ngiraikelau a chemokl kmo
I to go sky + [former] Ngiraikelau +  angry saying
A AXY ® + (bED] 5445359 + Rolk ok

When I came to the heaven, the former Ngiraikelau angrily said,
FAKEETERO. DEDFFAF IR R LI o TOE LS,
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Song texts: Ba a-010

Chobil Meai ‘ ia

[a spiritual way of referring to any dead woman, living in the other world] = +
(il +
kede mor eouluades eng mereched a
+ we toward earth, this world early +
+ b A~ TR, Hitt >4 =14 +
mlechell

parturition

B

Chobil Meai! Why didn’t you give birth to the next Ngiraikelau early enough while we were
still alive on earth?

FEW - 27 A8 BB TRICVD M. BEROF 54 ¥ 592 IPBATEOTLKES S,
2 ka.)'e?”‘o

Ngiraikelau ia kede mor eouluades
Ngiraikelau + we toward earth
¥5455% + TN ) FH~ TR
kichoibes a ‘kLuLau ar
contradictions + politics +
CWOBEI (2059 DBERY DF HAWY] + Bog +
Ngarameketii a dilanges

[an age-group] + upward [to the north]

E:Z2% il ' + DT HLoH~]

When Ngiraikelau and I (Belas) went down to the earth, the Ngarameketii group was going up
to the north in order to solve the contradictory problems of X Lulau.

54559 LM (F5R) NFRIZDSTHBE, ISV DEBNRNEEZIELTNGIHTF 4—
BHASLOF~DE > THEE LR, '

el meruk arekel Ngirturong el ngara
+ they dance  to show [high chief of Ngeremlengui] + . being
+ B2 AE3 [P ne) 74 0E] + AV
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Song texts: Ba a-010

Imeungs
Ngeremlengui
TINEI T4

And they danced r u X ar_ld presented it to Ngirturong of Ngeremlehgui.
ZLTNVIBETNVE) VADEN Py NZRELTWE L,

.05 a chisem a kXorda re Kemais
+  rumor +  taken off + Ngarakemais [a wharf]
+ b +  BALE + DR OA]

Your rumor has reached even Ngarakemais wharf.

BRRDIDINH 524 AMERE RS E LA,

(06) hzetobeienge e chemat el Kkmo ngmede
they heard +  to praise + saying  dead
- -1V + %3 + AIPY T

Ngirturong
Ngirturong [= Belas]
Frutwny = 752]

They heard praising words on the late Ngirturong (Belas).
LITKBoFEbony (F52) OZLEEIDTNIONEZIT LI,

0N e Irokl ngar Ngetbang ea leme
-+ [a title] being Ngetbang village  + back [in Koror]
+ R # vt + [2e—miz] b EhiX

Ngirmengiau
[a title]
Eigid

Belas became Irokl of Ngetbang as well as, back in Koror, Ngirmengiau.
T3 RARH WXV ORE. A a I MEPYI 2u—MIHENEFEVLETIORB S S TOE LR,

08 emo Berebor era Irrai emo Recheungl er
also [a title] + Irrai village also [high chief] +

b Exfiid + TASAK b (& +
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Song texts: Ba a-010
Ngeremiid
Ngeremiid village
7N XH

He also became Berebor of Irrai village as well as Recheungl of Ngerenlld village.

CTAFGANORVFENETAVIXDE. VXY v I LoBbbog L,

09)

a0

an

12

as

emo Ucherechoar er Ngerechemai
also [a title] + [a hamlet]
b & + [Foz]

And even Ucherechoar of Ngerechemai hamlet.
ENDNOTNAY YD L VA TNETDH,

emo Ngiraibuuch er Ngerebeched
also [a title] + [a hamlet]
b #] + [Foz]

And even Ngiraibuuch of Ngerebeched hamlet,
EONOT S/ EYOES 4 THETD,

emo Chesbangel Ngerekebesang
also [a title] [a hamlet]
b Eord [Fo4]

And even Chesbangel of Ngerekebesang hamlet.
LTSI VYDIANELETD,

emo Ngirakidel era Beliliou
also [a title] + Peliliu village
b £14 . <Y Y a4

And even Ngirakidel of Peliliu village.
ZLTRY Y 2—HOFS5F518 Td,

cungil a kKlulul mekelid a dorael
good + klulau politics hospitality + to walk
&L +  INSHEER bTIEL + B
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Song texts: Ba a-010

He treated us heartily whenever we visited him.
HOH . TR THIOOTHIRICHTRLTLEIVELR,

4, (14) acika kede chemat alengeo belu el choilila
this we to praise taken village + continued
ch¥% fird 393 tohk ¥ + >

meklechel
taro patch
HAE

Good things about us are, for example, that all the possessed villages and annexed taro patch
BEbDLnECBEVAE. BELTHAH. 2hic > HAZRE

(5) ngdos ngkor chomeklechelel Ngerdubech
like wide taro patch Ngetbang
DEIT . IEOHEAE HANY

Are just like the wide taro patch in Ngerdubech.
By S EH AN VOIRVHAZOK S

ae el dicheleblabl era ulekerodel era taoch
+ adjacent + wharf + waterway
+ Bl + NE + KB

Conveniently close to wharfs in the passages
KBROMEBBIFR AN BTOEMHTNB LT,

5. D ngmede meng diklongara blulda ra blil

9 ea chais «a melterokl el mor Ngeremlengui era
Imeong

(19 ma mlor Ngerard metoberenge rubak era bai

Q) el kmong ngulitier amedenger suul a klulau

Q) meng rulii el kall e Meketii kuul Lludoud
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Song texts: Ba a-010

6. @) eruba ngmo klsakl a lemede ungil aklulul

2 angar- Belau almangel

g

el kmo bodelengeli edebedeki edebesichi ededikli

8

aungil a kKlulu mengom did arael
1. ) kle kau el Tara rubak lungil a klulum
@) mekedouii ere kau ma dorael ekerdi mechelbang

2 kau choeo chul el melemed era daob

Supplementary comments

Translation was done-only partly. But the following story was documented.

Belas had an elder brother. Their mother was originally from the Ngarangas [?] family of Irrai
village, and the father from Ngiual. After the father died, the mother moved back to her own village
with her two sons. Belas was about twelve years old. His elder brother, Ngirngarangas, was good at
working for coconut syrup. One day, it became clear that there was about to be a war between Irrai and
Ngiual. The brothers had already received secret instructions on martialism from their father, who had
been well-known as a brave warrior with the stout and tall figure. The sons were also tall. The Irrai
asked Ngirngarangas to come with them to apply his martial knowledge, but were rejected. The people
had to prepare themselves for the war without his partipation. But the brothers did not like to see a
defeat of Irrai. Next morning, Ngirngarangas woke up early and prepared coconut syrup for his mother
and then went with his younger brother all the way to Ngiual over the mountains. On arriving, they
covered their bodies with vines as told by father, and fought with Ngiual. In the evning they went
back home. This was repeated for some time without anybody noticing it. One morning an Irrai warrior
was sitting by the mountain paths and saw a couple of men coming secretly. “Who are they? They must be
the brothers, Ngirngarangas and Belas.” And he remained there until evening. As expectecd, the two
men came back in a similar manner. “Now I understand the whole thing.” He told theé Irrai warriors what
he had seen. On one evening, instead of Ngival, they went to Ngarangas to murder the elder brother.
The younger brother fled away to Koror. Not wanting to return to Irrai, he explained his sistuation
to Ibedul, the high chief. After that he took care of Belas, giving him all his knowledge. Thanks to
this hospitality, Belas became a great man and was allowed to have residence in Chauang [?] . When
a man in the position of Ngiraikelau died, the rwba X council consulted with elderly women as to
selection of the successor. The women unanimously recommended Belas, and so, he became Ngiraikelau.
After that, he acquired one position after another of various villages.
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Song texts: Ba a-010/011

HiR R

BREROVER LTS CULAEITINSh S CORICEOHIRD K 5 /5aE%ETLRL 1

CORDEARLRT SAORBETASAOHSHR [?] ORDE., EAFEINVDA, &L THNZEBHRANE
Lite AL BT BIRTADFESERNTT 4 54 dE >TEE Lk, MU S 12RTT-TVEL
el ROMTERY OHBEA b o AL IR LTVELR, EIAMHIN. BDHAIITAFANTF I
BEETBo LB TLEVE LR, RBOTRBFOENAF Y VOB E L TAEOATLE, R B
DR, FOBNMMET LR, KRTB500. RCBEOBRABA THE L, COZEEM-TY
R74 54 DAR B, BIEAROHT DX S8HE L R L, [2hisoilicd)

BoT BIBOOMBLEDE L, UL, DROTART 4 5444 E MBS 20 -1, &3
TR FBCRE THTEEROADICHEL THho. BEENTLARBA TAF IS D ETUDEL &
WEBHKICREOTE LR, 2LT. 20X BIERTCAFINVDA B LB TR BWICBBLRITRB-TL B
CERRDEBELTOELR, H5. 2OIEIZT A 5 ADBN—ABSTHELR, TP T-2095TK
BHOANIHTEY, FNHSHRETSADODRBIIS, | #LT IHETEILVTHB L. DPRY_AD—
WzHE-TEE LR, TEIDPHHDE, | SO EETASADBRIEBIEAE L, 28 Hrhoidd
FINANTHIE. PAFAOHSHRATCROBERLTCLEVELE, BOT 5 ABRFCau—nETPLT
g L, M. BIT745ANHRAD 8T, 20— NOETA T FoMIdTERBLE LR, 74
T F e MET 5 ADEEIEAT. MTCDBXTHITELE, 2OENTTT 5 R, DOOBMREDAIS 5T\
TOVICEABEIBLOWRBOELE, 2u—B2OREBFES Ay 59EDEDTOREAMNTL B o R. N
w 2 7o BIHEER O BITREEIC DO THIRLE L, 334, BN 5 ROBREHLIEDOT. ¥545 5D
WiEhELE, 2L T, 20%1BBLIELORTAWEREDTONDZLITBTHEELI,

ulengokl chesols (heroic song) “Tia wulengoklel «a mla
Rdulaol” Transliteration by Ngodrii SANTOS.

1. 01) matengelek el cheos eak diougirekir e Chemat
Chomenged

0 ea sils a mochuriou metol diu el Chemat er ngak
03 ar Chelbed el nga ra ii era rekereel

2. ) Aii era rekereel ea kumasech a buil eng ngedeti
0 el kol bikl Cho.LabL
) mak diu lemasech ele kimereched era riid

3. 0) nguoi kebesesengei eakdechor era bad era Milong
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Song texts: Ba a-011/012
08 el dioureng edit mangel el kmo ma rul mechel
0 Xiblom teru melungil
(100 melom didid o ngurd el medueb a berous
4, () ngedeko kmengiil a chool el dibedengar Ngemelis
(12 eoureng er tir alolikes el mo ma lemei

(13) mak dioureng ku ra delak ngtecha molekiis er
ngii aleched el tuioch

5. (1) ma ngesechek era Itab eng bai lechelid el kuk
dileakl

(19 a chedesel ma chetengek a mlo ruriul era loes

TN i
ulengokl chesols (heroic song "Tia ulengoklel ma
urungulel a Reklai el wmora delal er Chobkal era
lemad”
Transliteration by Ngodrii SANTOS,
1. O) matebedek el cheos eak dechor era mekesong

02 ea uretel ngebar o meremang el kmo kede chilous

2. 0 dorolu mede chiku ma dengara delui

M) a mlil Belau a mle kutut era delebechel eokerd
a telechuul

3. 5 dol kesu medechiku madenga ra didall
06) akurengesu era lmangel mak kmo ngeleke kmochur

0D ekedi chimor rabrenguk diak komorael
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Song texts: Ba a-012
4. 08 chedil Lak{omlanget a ridem a dik kmedang
09 mak kmengoi kRau ekede metingel era eusech
5 (0) dol kesu mede &hiku ma denga ra toi rechuiuw
(1) ea kumerek era medak eng sebek meluluta renéuk

12 el kuoi z,otez',tkaVbekez,_chebu,zez arael

6. 43) dol kesu medechuku ma dengar Ngemelachel
() a kmloriou el melim arang ediou rengru ra demak
5 ngkol ngii métecha mobad era lecholoch

7. 06) didomekela ro lecholoch medol chebechib abkul
a meched

(D el kol sebekel a debub er Ngederak

(18) melongiil er kid orchedad era/bLsoiz’,_L
8. 199 didome kela rengederak a sils a mochuriou
,(20) metol diu el chemat er kid

@) ar cheled el ngar mdiu meng kora diul a chous
9. 22 .doI, kesu medechiku moa denga rengeanges

2 ekede motorob amlai emokmerd el mesafu.ch uka
U ra ungil belui el lol tebangel a dorael

"10.(25) dolkesu mede chiku ma denga r»rungor

% aku kur ngela ra meched arenguk a meldoid
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Song texts: Ba a-012/013
Hiﬂ)mdk.bo kiuekl era bkul a chesemiich
B a kisa Ngerechong eng sokok
@) aikel buchel ma lisel el dideldalem
12.30) dol kesu mede chiku ma denga rebekall

@Bl ekedemo torob amlai eng koLsebekeL a doliich
era cars

13.32) dol kesu mede chiku medol chebechib a belu
@33) era medal rechol mor Ngerekeukl

B ekedemol tak o mengur eli meled adorael

SN ‘Biaiaiid
ulengokl chesols (heroic song “Tia cheselsel
Ngirakerekeriil era lemad engul lelturek er» ngii
era rechad era Beliliou” Transliteration by Ngodrii SANTOS.

1. ) matutel a lid er ngak er bitar cheoatel
02 a kbekesi chochik

2. 03) eak dimlemikoik ak dim mle mikoik e mechebela
ituchel a medak

0) el kerdi tu chuludam dimlak a mesisak etehgu
alild

3. 05) ko0l dik kmede rengerechol elengii a bkul «
melmil

) era Melekeo leko ra ibati
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Song texts: Ba a-013/014
0D ak di cheremel aibai ele go ra bai el buik
4, 0 ma meringel 1lild erubal dingar chochik
0) el el leko kngilu er chokemi
(10) ele blolid Ngirusekluk‘era Melekeo

(1) Meldeu a renguk mo medal malt

SO Ba

ulengokl chesols (heroic song *Tia chesel a belu
er Ngerrois er Chochel ma ngelekel el lulechel
emlo rubak” : Transliteration by Ngodrii SANTOS.

1. D) mak bora bai lechebis ea demak a ngar ngii er
reboreb eutkeu er ngak

2. 02 era kemerema memucholt o chisel ue Ngerois
0 ngdi diak a chais a chisel ue Ngerois
) engii a milokldibel a belu

(19)] eokeiak era dui leko kngalek chebuul eobenterir
el mo mereder

3. 6 ierebo Ngerois a lengemeda mlekea rechad er
ngit

0D em chitii aulechetekl emleli chomelekodi
(® engokelengelung ku belu er Ngerois

4, (09) iercho Ngerois a sisall er kid ngedong
mekmobecheriball '
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Song texts: Ba a-014

1) ¢ chedesel a kereo mengdong el rolir ar Kodeb

el morindall

(1) ierebo Ngerois a sisall er %kid Ngedong
mekesiuseur a tebechel

(12) moriou el mo meduch el mor Ngeruau era mad
(13) mengemo becheriball

(M)merai doerengul o melanges er chotetocﬁet
(15 ma belu a mengeo chesmerel

(16) mengo bedela tebeechel era belu er Ngeroié

a7 eerebo Ngerois a dike rechad er ngii meng
dimsor ngii

(89 a tal el diomechukl molotau ekau chobasiur

(19 ierebo Ngerois a dital kereomel a moruriul e
mele chara ngebidel

Q) el mor ngii a siur emenguouchu er remerael
lechad

Q) mengosukid era seked ma chelebuul
22) akngtil arois adimluuchel era mengelang el mer
kau er Ngeridid

23) metomdid el mora chool metol suti er kid a
dokodall elungalek

10.2) cheim lechool ea kau a chesmerel a ngelong

2 e mechesmerel a rebai malechitii choiu
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Song texts: B a a-014/015

(%) ak mo mengesimer ebad el kngmo lak leme ltuua
deribek marolti
11.@D ngkol lulitier besul ameang erael e iechang
® a kereo ma meduu ikemometikel aimdel a meang
erael ’
(29) Semeang erael eiechang erolir arkodeb
30) aleme ururt etekmo mshbedi amengelakl
B) eng rolel a chool a dile meururt
E{ 37 ;
ulengokl chesols (heroic song) “Tia chesols el mora

Rechuluchel el lulengesols erngii a delal era riid”
Transliteration by Ngodrii SANTOS.

1. oD

02

03

0

2. 05

arikebil rebkes amelngoech aklelngir
edioureng reng er Kau e Rechulong

¢ Rechuluchel ngmlor aika chusel chodimel
el ditel cherakl era mldi el meﬁgtil

ngdilak leme Rechuluchel ngak a Smecher

06) mak momilak era lemetat

on

e chemetii aingukl dimengiil era Rechuluchel
alak luut

3. 0 malak luut el me kma chusel chodimel

09

el dingara budb el mo betngiuk
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Song texts: Ba a-015
4. 10) @ Rechuluchel eruba ditang erekoi
() el didiak a titiul emo char chomereall
5 (12) mabokengelakl ira ikel Lond dibel e Rechulong
(13 etemeseked er ngii arsechelim engokokl mor bab
(19 edoroakl meriou

19 ediak krengesiti a ngerem wmeng dimekikngte
renguk e Oreched el merael

6. (6) ma kbo Jjengelakl era ikel loremuul e Rechulong
(07 etemeseked erengii ar sechelim

(19 e doroakl morbab engukokl meriou ediak
krengesii a ngerem

(19 meng di mekikngte renguk e diol remiid
7. @) teliriu er kid madik ma tebechel dimecheseb
@) e ma koll er kid ma bengedakl ema chelebaul

8. 2 chelebuul emele cheda Oak el ngurd dukul a
kesulab

23) mal mengeo tebechel era Merechedel a kodall
9. U ngmereched kodall eng meleches ulik a debel
@) ma ngar kederaol emei ma ngar kedesomel emei

(%) mengosiu kesebakl ema renguk aro kKerek

1020 arenguk arokerek engii a sils a mochuriou

163



Song texts: Ba a-015/016

@ ma doloch a tebechel ngar cholrebakel

(29 akol ledeuol chelemuul ea uchul angliil wmak
mochume lecha ra tebechelel

30 a chelebuul
1.8 mal mengeo tebechel era medal remasech e
Rechulong
@32 a kmo Dioi bomdechor emungukes er ngak a meched

33 ngar ker me ker el meched a mor ngii a medal
chokuk ebedengal eng momelomes

RENEY Biaiaii6
ulengokl chesols (eroicsong “Tia wulengoklel Charbedul
era tebelak” Transliteration by Ngodrii SANTOS.

1. 01) a didenga ra bai lobak akdidil aklulauw el mor
Ngerau e Beong

0 e chdd era rudim bital bai erkau ma lomauiati
Klulaw

03) engrobeta sesei er ngii mokomokode wuid
2. ) ¢ didenga ra bai er rubak eng dimlak mucholt er
ngak a meteu el kelulau
05) mek kliluk el mo urard ma bedemesumech

) e doruul a tekeungel
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Song texts: Ba a-017/018

SRR CiiBaias0t]
ulengokl chesols (heroicsong “‘Tia ulengoklel a Beoch er
Ngerdmau” . Transliteration by Ngodrii SANTOS.

1. 0D ierebo Kmetukung e ngerucu chongial el lubiich
er ngti along

0 mal dul mekngit e kid a dim meluluoch meng

dimoroaes

2. 03) meng dimoroaces engii chokuk el lulk a ngara
medal a bai ere ngeruau ekau a dortii

04 mekemo ididi era bad el bereu el melaos

3. 05) ak dikie era meuis el dimeruul era ungil tekot

era remengelu lau

6) mekeloia ra daob a bedisil ue Imeung eng

tebecheled era melaos

4. O ak dikie era meakl belu erubal leruo

mengeremelel besos

0 ekemetol kKereomel e ma Kuchelech era siur

5 (09 ierebo ngeruau choesbuik el bemkeed bem seseti’

10) el me kie era choroel a chimak ekemad eroronged
a bodocael

ulengokl chesols (heroic song “Tia ulengoklel a
Madrngelriked era lemad” (Wishes of the dead Madrngelriked)
Transliteration by Ngodrii SANTOS.

1. 0D Chobil Meai ia
fa spiritual way of referring to any dead woman, living in the other world] +
YN .
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2.

02

03

0

(05

Song texts: Ba a-018

Ngeruau chongiual el lubiich er
[a hamlet] the best + place +
[Foz] —&X» + AR +

a long
+  [?]
+  [7]

Chobil Meai! At such an important place as Ngeruau,
AEW - A7 AR SOF VT Y 0SS —E/ARYVSIBRT.

malolekot a kKlobak
talking + council of chiefs
& +  haiE

If rubak people talks to you,
LBy 7BEAGE LT TE I O,

ekmongeriidil mengkukdi moroaes
talk like women [?] sounding [?]
DX I FES [?] ER S

Please answer as softly as possible like ladies!

EINEHRD X S B IEPOMHBEA IS,

Chobil Meai ia Ngeruau chongiucal el

ngii a long [= (OD]

Chobil Meai! At such an important place as Ngeruau,
FEN - A7 AR SOF T Y WS —FAUIIBRT.

el me laod era remerael el chad
+ coming + guest + person
+ R,TLB + x5 + A

If some people were coming from outside,
HLBIZNODALDIRLTER O
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Song texts: B a a-018

w

) el menged a bechedel a meang el
+ put in order +  pole of cance + [??] +
+ TEDD + o + [?27] +

Please keep them at the poled canoe in the passage in order!
FHEDORHISRAE DT TRPMIE LD TIESY,

3. O ma mlai taoch ekedemo melikes
and canoe waterway [?] to pole a canoe
Z2LT M AB& (2] B LOMVEED S

mo tuobed

to go out
Az b

If a canoe is to go out of the passage

H L DAHRBOANR TN DS 6.

08 memlia tebechelel a mlil Ngerard
keep! . to stick the pole + canoe Ngerard
LTHERIY WY + M 5N

Please keep the canoe’s pole at Ngerard.
ESHMOBIEN SN FICELTENTL XN,

4, 09) Chodbil Mecai adilbomdechor memucho ?,t‘

Chobil Meai standing up. to inform
FEW X7 4 IbdHHST Ho¥3
akldul

(2]
(7]

Chobil Meai! Please stand up and tell me,
FEW - 274 EIDUBEDN S THATLREIN,

10) engmo meltelut era belu reme Llome s
+ pointing + village bright
+ R 1% + H Phs0
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Song texts: B a a-018

Pointing to the brightest village!
—BUNBORRE D ZOMES LT,

5 (A1) tekmo Chadelbai ia sechorort e ma

they said [a man] + cutter + +
Bhroo [Bozl + Wabo + +
bangkil
* thin but strong

< TR
They said, “Chadelbai! There you see a cutter and something thin but strong. i
BAOWE LR, T7FANIR 2 CDZ 05 EE S TRV S DET,

12 el lochelechel era lomes 1lekol dilak
+ careful + dawn lest
+ EELT + wH LSk S

lebol kebese belu re me lomes
to become dark village +  bright
B3 # + ) P AN

Please be careful not to make the bright village dark!”
E3M PEABZVHABEL R oTLE D & EMTOL S IEBLTL RS,

6. (1) *au dibomomiaot era dingeboi ralm el

you  to bathe ' + canoe house [?]  water +
disk KBTS + NE [?] x +

ngara Bakebui
being la place]
»H3 (b ]

You bathe with the water of the canoe house at Bakebui!
BIERFNH T 4 OMPNBOKRT D » THRBUT ZBAT,

(1) emnga chengam ma klebkelem em ngasech

+ value and boasting + to climb up
+ #5b & BARH7 + DE 5T
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Song texts: Ba a-018

mo babd a belu a modaob
toward up + village + flooded
A E + M +  HHIKB

Cast off your arrogance and climb up! Otherwise, our village will be flooded.
8% 5BIPETTT. EOH O STLEEIY, HAIE T LENESITIND,

7. (5) ngera e Mleche ma
why - [respectful way of referring to a great person like a god] and

E3LT EL ok I €Y ot (AYNLE S0 ZLT

kebesengilk a diteleu echongerik a meremar

night +  ninth to call +  [?7]
® + hHH BT D +  [?]
babd
top
t

Mleche! Why do you already invite me to the heaven? Even nine days have not yet passed after
my death,

AVIIANL. BAHATHOELZABIC BRSO, &S5 LTHIRITOITZ K S ITFEMITH
BZ0TL &M,

16) ng kKlulau a ngar Ngeruau
+ politics +  existing  Ngeruau
+ Bof + »H3 ¥nyd

Do Ngeruau people have good leadership?
K7 dOAR BT OIENEAOE A,

an xtulau akrirous el mildidaor chochal
klulau to divide + continued west coast
V%2 P33 + FINTNDS iy =]

lechutem
land
|23
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Song texts: B a a-018/019/020

I have fulfill ¥ Zu Law, dividing the west coast into proper shares.
Lm0 HiERE T 2o 059 %F LELR,

(8) elikor Ngersuul emema renguk a. melemalt
over there [a place] returned my heart +  straight
oo~ (2] bESR oL + -3¢

Only after that, I came back. My heart is not wicked.

zhhoflitdEoTcEhoTd, kT T EBATT,

ulengokl chesols (heroic song) ‘Tia ulengoklel Markub

(Ngirarois) era Chelabd er Ngerard”
Transliteration by Ngodrii SANTOS.

1. Ngiratechichai kedilob er ngak mak bladek
emelekoi elu ngil ekedi mengchechelechel ali
ngerechusum ukang erolir arngaruau el memeruul
era chelab mecho momulech era Kerul kemlechiil
el di beberacalm ma rengul a dobodob

2. [The transliterator forgot this verse.]

3. komsa melemalt e ngeruacu chokud era Meketidi ma
dilemereku klulau eke mo ngeridil meng kuk
dimoroaces

4. Ngiratechechai kau amobak meke motom eli
Ngerechusem engroled era irechar mekemoloia
tebechel era chelid el melaos

5. chelid el melaos ekerdio mechukl molotau el
kmo melak de koll

“Tia ulengoklel Ngirameketii era Chool er Ngerard’
Transliteration by Ngodrii SANTOS,

170



Song texts: B a a-020/021

1. ma ngesechek er chouchad etechilungekl arubak
mardesik a llmangel el kmo chaduko kemeremang
rabelu a kolang metemomelasech era btil etecha
choba siur

2. techa chobasuur emenguoch era ngalek deuul
ulekedilad a ngerel ekomtomelii Kkume ngmo msara
merek kuka ra ungil mlai elul chebeadel era
siur ’

3. ma‘ungib mlai lolechesoches a chetemel ekola ra
dai mechesengel earmedenge chochob angarngii
mengmo wmekelii emesiri meng dimela lemalt
eruba melak dekoll

4. komlilia ungil el tekoi era rengeleked mekid el
buse chelid e chedang el mengam er chorakl
emengedoked a totauw era ungil mlai elu
lechebadel era siur

SHEREH

‘Tia ulengoklel a Beches era Ulimang er Ngerard”
Transliteration by Ngodrii SANTOS. |

ma ngemtel a renguk a kdechor chongululuul mak
berekii amedak a kmokerdi choita choremuul
lema blid er chotobed

mengak ngera kdilung mak kdi singerekla tak e
kloi el Ruk momelong esingerekla tak
erechelechal moais

mengok ngera kdilung mak kdi sengerekla tak e
kloi kuk momelomes Ngirechau ngdil muk ng diak
leko Beches a mengedereder a tekungel
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Song texts: Ba a-021/022

4, mengak ngera kdilung mak kdi singerekla tak
ekloi kuk momelomes kle loungebet er kid ar
mengululul Ngerard

5. ma bedemeseked etemelaes er ngak era bai
aulimang erub kumechar erengii era chebuchebdb e
ma bachel '

6. ma bedemesek etemelaes er ngak era bati
aktilemeli aulimang aulimang akulebal mekiis
ak lmuut el mesumechi el melatk era rengalek
deul elebel lobriked iang medilak luut

1. machisek a ngara Churtmau mar Beouch choberenge
chemat el kmong mede Beches el teLiL aulimang
emeruul era ungil mekedemo mesa melomes

“Tia ulengoklel a Techur (Bengong) er Ngerard ngika
mle” Transliteration by Ngodrii SANTOS.

1. O) akmla ra rok el meriou

0 el mer Ngeruau e Mang el melameta keloll
2. 09 akmelameta keloll engii

O) a Mad adilmuuk el melatk era klul

5 Ngerard el dimeliud makuoi mechelaol
3. (6) adilomedekla Ngerard

0D ea tmelochod a menglemat er ngtiti

08 engak amelu emengedall
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4. ©9
(10)
an
12

5. (19
14

6

Song texts: B a a-022/023
a dtlomekela‘ﬂgepard
a Melekeo ma Kiueluul
a melimet ma mo mekéll engak
a melu emengedall
akmelu emengedal

eruba mengobeu a mlai ekemo mekeli emeserii

lomeltii meng motuobed era rael

“Tia ulengoklel a Rekoi era Delbirt er Ngerchelong™”
Transliteration by Ngodrii SANTOS.

L.

aleme chisem e Rekoi choltatel el Kuleba
dimleka kKukerair era elkolk elmera medak
etureka cheliuis

tureka chulius eruba medo lemautang medomdai a
tochelel mek ngilikau ‘choktemang klelak kbok
ngeriakl era chelechol era delbirt

vchelechol era Delbirt uka kelelak

kngesechingereked me ngedechua kukie eou er
rael akukerir ue kukodong ia sechobenteterir
el meling era Kaeb

meling era kacedb e kldal luked er Reko ma
dibodeketouch e kerdi kurusu chokouid el di
kebudu aleed chometur el melimet ekede choitii
a kaeb

alemechisem e Reko kaeb a diklonga ma diak ka
momekall erngii a Riab a buik el diak lodengeli
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Song texts: B a a-023/024/025
a bekelel d btil ngebard

6. ngkol ngak metecha didourengreng er kau e Reko
ma tmuil ma tngalem mese ngesechelem era bai
mechom Kkilie erngii el tkul a bdd e Reko ma
renguk a mlengiuul

1. a Rekoli Q tal chad lurengreng erengtii era
belucal Ngerechelong uka bekeu emeteet eng di

melengel a lild

IR Ba
*Tia ulengoklel a soilokel el Reklai era lebor
Ngerard el mo melalem era klobak” Transliteration by Ngodrii SANTOS.

1. ngera nglemura gerdeu el dingukokl mor bab
edoro akl el meriou el kmo ngmedeuid ungot era
rengul Ngerard

2. mak bor Ngerard o kumakes el mora Uluchel el mo
metir Ngeridid etemeseked er ngii a klobak
maremeau chobentir el kldibel ekmo Reklai
ameremang medosus el mongu el metungi era bati

edebulech aimelel etengelekir arebladek

3. Reche lma ngak a merolung ea belu a diungil ma
klobak a direk el diqk a mel kois ertir ekemam

chorechedal kimobad era teLuuL

SANTOS. ‘ _ _

1. ngtecha ngara bai era Ibtaches el chomo
chosebek a chelmang a mla made tirelel meseked
er ngii a dimechebuul le chelmengem chomorael

2. mak bok ngeriak ra bai ra lecholoch etemeseked
er ngii armaderaak ma rubekuul a lecholech

3. marubekul a lecholoch etekmo ngmerema chuorueos
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Song texts: B a a-025/026
em ngu el metungii era bai edoker a chais

4. mangera chisel eouluades el moker makucholt
er kau er chelmang a kKlulau akrirous mesel
butit akbildechi mengtoknge imdel erolel a
ngaruau el chedad era chelebuul

5. ngdiungil e chuorueong mekeloia beches eluak
mekotutod era Mad el bereu el melaos

6. breu el melaos engomaiuat a klulau el mor
Ngerucu era mad el metungii era blod el moroli
era chang el motungi era blod el moroli era
chang el motungiti era sob a sob er Ngerungor
metemomtutur e mngelmiti emetudusii el didiak
amengerodoch

1. sel butit ere chelma dillebol lelochod
ekedesorechi emerael mong sel butit er chelma
soal mormdall

“Tia ulengoklel a Lbai er Ngerdubech”
Transliteration by Ngodrii SANTOS.

1. 0) didol tekngera but ea tengadik a loi engel
0 meling kodall

2. @ didol tekngera ibute eng dingera meltemall ﬁa
) renguk akuk dingedechang e chele rekmsc mesela

05 ekbor Ngebuuch ekmei (6) engak a Rechiuang e Lbai

M el dimlak a techel a tik era boku rcel

3. 08 @ lemechisem el Bang engual chitii adesiu

175



Song texts: Ba a-026

0 el meritel choremuel meritel Chobliil

ao

. an

a2

R

. (19

el mekisak era bati meng dimetkela kKlobak el
lua lemad auid '

a Lbai auid elukal era ilkolk
etebechel meng diak dol mesim
ekedichimol melekoi emelebenga dols

Chodelomel dil ea kudel Ngerdubech emede i
kemede i

(15 mekedi kKlonga ea silis a mochurtou

(16) metemolterekokl adui rubak ra emeang el duti

. 19

(7 dongeung er ngii era teliang ebeltad a buil
(189 ekedemo mengoit alengeled era bitar choldiais
erungl gedechiku ngtecha ngara bai era Melekeo
loutkeu er kid
@@ a Lbai a ngar ngiti edebo medoseb atitlai
@D eng bai doue.rengud el mo medal a malt
.(ﬂ)ak dingara bai lechelid el dioureng edilmangel
@23 kmo Ngerdubech ukang
) mechemo Choreklel ‘meng dikea chad el mo
tmotongiti
(%)eﬁekelii a belu er Ngerdubech
. (26

ak dingara bai lechelid el dioureng edilmangel
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Song texts: B a a-026/027
‘(27) el kmo Ngerdubech ema ngelekel a chieb chosisiu

® el toadel era kelulau el kaiuesng arechad ere
ngit

29 el didiack a melemedem

ulengokl chesols f(eroicsongg *“Tia Cheselsel a Metau erc
Melekeok el lulekodir ar chad er Choreor” '
Transliteration by Ngodrii SANTOS,

1. 01) ak dikie ra Metauii engii amerema sechosoch
2 el kmo Metau a mede
0 xleng dimerael
2. @ dimoeau a debusech elemesubed C’hoLdiazﬁs
0 meltobed a Kabekel ememtak medoeus
(06) e} moturek era Mochorei edekerir a Chebas

0 el kmo Metau ngmlei ngdiak a Metau a diiliu

3. 8 emtak medoeus el moturek era Delui
(09) edekerir a Rechucher el kmo Metau ngmlei ngdiak
) @ Metaou a Tiekid

4. (A1) ngmede meng diklo ngara Meteu el klechem
(12 era Delui engera Checheu era Meketii

(13) e Ngerot a merema ngulak era chibokil
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5. (14)
as

(16)

6. AN

as

19

7. Q0)

@n

@2)

8. 23

@n

V)

10. 9)

0

@D

11. 32)

Song texts: Ba a-027
e Ibedo dimolekoi e bomdikerekli a tim
ekimo lecha tiklel a Metau
mekumekekuer ngii era chelbuchebd éma bachel
ebﬂgtrat kela dimolekoi ebom dikerekli a tim
ekulecha tiklel a Metau
mekumekek erngii era klukmakldai

didol tek ngera delui medoeus medechikung ma

dengar Ngesiesech

ebomterob a mlai e Rengo dibom kerd
eLngu‘a kltek el ngar Chongedechadel
didoeus medechiku medenga kura tngebard

edibaomoeu a debusech el mesubed aiuang
mechorkull

el kmo Metau alutal merema kleng dimerael
didoeds medechiku madenga ra klai
akmloduchor meriik akmekla melmil

el rolel a kelulau el mora uudes

dieus medechiku ma denga kura dai rutoi

eak mekla klubed eratbat.

el meseked er ngii ar meltel el mor r»irames

didoeus mededhiku ma denga kura char mecheluch
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Song texts: B a a-027/028/029
R eng meseked er ngii a klobak ma rurot al mangel
M el xmo Metau kemlad eluetal merema

(35) mekedi morauudes

ulengokl chesols (heroic song *Tia cheselsel a mereder
era Tmachel er Ngersuul el mor ra Mleche lochedall”
Transliteration by Ngodrii SANTOS, '

1. ierebo chobom ngasech era ngesechelel a mesksik
etoureng reng er kau Chobil Meai ia ngkol
ngelekel a chelid el kol ditechedong emeremar

euluades ngerc Kkosiisiik

2. ngera kosiisiik engi a meringel rakit ameremar
euluades el direktir a remecheleoch ma

rulengesall

3. marulengesall kol dikobengesesei era ikel wungil
tut melohim ar ngelekir ar mecheleoch ma
rulengesall

4. mak bora eanged etemengiut er ngii er ngelong
mechoremuul mechobliil el kmo kedemor eou

eluades eng chesols

5. maudoud el kulemoketl erengii e Mleche le ¥kong
mekouchui erngtii Okerim eokongem el Kkmo kedemor
euluades eng desuokl

SOHENSE aig
ulengokl chesols (heroic song *Tia ulengoklel a Uchel
er Chulsiang era mengelang er Ngerchelong’

Transliteration by Ngodrii SANTOS.
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Song texts: Ba a-(029

. 0) matengelek el meriou mekngara cheodoeoch

02 tekmo trungesai ia

03 kemor eoulucdes ekemelant a keloll

. (M) ma rebetek el meriou mekngara chetebitel a medu
00 a kumerek era meda?é ea kechirengii a Mengelang
) el momete rengriil eak medir cholsechall

.0 Techemat er ngak ar Chadelbati

0 el dirirebet el medir Cholsechall

.09 o dile me chodeuul engodeul era blai

(10) ngodeuul era belu tekmo'uchet leme ra bati

(11) enga rengii aklobak elmeloboch era miich

. (12 adileme Chodeuul engodeul era belu

(19 ngodeuul na blai tekmo uchel lem era bai

(19 engarngii a klulau el belu kodall

.15 EForeko dimomengur emieuekl era rebali

(16) el souch a morechiir

N el buuch el ngara iaol mele dhz',bngi,i, a Tebkoi
(8 ele sadelal el chebeched el smalo

(19 mak boechedang eng chebeched el smalo

M el ngaro Mesei era Hosm
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@D

8. @

@3)

g

S

9. (26

@n

/)

10. 29)

Q0

@D

@2

11. 33

62

@35

12. (36)

@n

38

13. 39)

Song texts: Ba a-(029

ea telboket el'ming a metengela rua
Chuorekederaol

matebedek er Chulsiang
akchemauiou el chemau bab
eldongesi a blai mecholbed el mora mekesong

ckmo aika lisel Tebkoi aika buchel Tebkoi eng
kmal chebuul

ma tebedek er Chulsia mekngara hades
eng ngerul mtab chochik

el meling akodall

dorolu medechiku ma dengara did el bad
eak mloriou el mengaus er ngak
emengiil diak kome

mak Kumerael

dorolu medechiku ma.denga reouremang
eak mloriou el mengaus erngak
emengiil el diak komei mak kumerael
doquu medechiku ma dengar Ngersong
eak mloriou mengaus erngak

emengiil diak kome mak kumerael

dorolu mede chiku madenga ra XKirang
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Song texts: Ba a-029
" (0) eak mloriou e‘I, mengaus erngak
@) emengiil eldiak kome mak kumerael
14.42 dorolu medechiku madengar cholngekel el deleb

43) ak mekla debsel kongor marenguk ngkau elmerael
me i

4D mak mloriou el mengaus erngak

45 eme_ngitl el diak kome makuk merael
15.46) dorolu mede chiku ma dengara Tilorok

4D ngkose beklu renguk

48 el sokok a ralm mak mloriou el melimarang
emengiil dia komei mak kuk merael

16.(49) ma tengelek er chokotol
B0 ec kulsus elmo tuebokl
G er cheungel a beku eolenguul
17.62) matengelek er chokotol
B3) eak momelenget era bechedek
B4 eak krodocheaot
18.55) matengelek er chokotol eak dikraou ameched.
56) edichemau ngeruloang
G el dimelsum a rengul melatk era Mangalong

58 derachel a tal chad erngiti
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Song texts: Ba a-029/030
B9 ngtecha mo klsokes arteluul

19.60) didol kesu mede chiku ma denga rebab el
"~ chelengel ‘

6) edimokebir medoliu ekdungara renguk
62 er telo mekuk deluut

20.63) didol kesu medechiku madengar eou el chelengel
®) edimokebir medoliu ekdungara renguk
®) er telo mekuk deluut

21.66) didol kesu méde chiku madengara dechol kereker
67 edimokebir medoliu ekdungara renguk

) er telo mekuk deluut

ulengokl chesols (heroic song “Tia ulengoklel techur er
Ngerard”
Transliteration by Ngodrii SANTOS.
1.OD a dele chedi eng 10 bechelel ma chelbechebel
@ cac 10 eng mo medenge irokl
0 ma rengulbai ma rubekul Imeliik

2. ) mauchul «a ngeul Ngiual

©05) ak bor cheluuk eak, mlokie chomeroel era medal a

bai era ibtaches,

) ea remengoll chomusech amederir
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Song texts: Baa-030
0D emengo dimentobed memsbedi arenguk

(08) chelid a kie rengii ngtungl a bemekuul

L 00 se diak lechelid ea btelu choktem elem
(10) ¢ delekuul eltknge imdel

(1) ma bitar chochil angar chongedechadel

.12 mal duacikang eack kngu a mechedeng
(13) mak mesiou erngii

(9 a medal a cheritel a rdil era imeliik

. (15 marechelma Medolara kukmeoud el meti
6) el kuk meoud el mei ekemam a merecheda ra

N el mor Ngerard ea biteluk chomembingo

. (18 dorolu medechiku ma denga na belod
19 akmlo riou el mengaus er ngak

@ edichitikok lomes mak mochur Ngei'ard

. @) dolkesu medechiku madengara idimes
2 etemeseked erngii arderau

Q) edoroakl meriou engukokl merbab
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Song texts: Ba a-(030
@) mauk merusech el mochemau achelmoll
8. @) dolkesu medechiku madengar Ngerard
) etemeseked erngii archeled
@D edoroakl moriou engukokl morebab

B maukuk merusech el mochemau a chelmoll

9. 9 dolkesu medechiku madengar richuul
B) etmeseked erngii arngotel
@Bl) edoroakl moriou
3 engukokl morebab méukuk merusech el mo Chemau
Chelebacheb
10.3) dolkesu medechiku madengara doromochol

B eng chemaot el mekmarong

11.(35) dolkesu medechiku madengara keam
) edimokedbir medoliu

@D ekdungara renguk er Ngirairung

12.38) Ngirairung iac ngmlar ngak elekorkau
39 alem lar kau el mer ngak

) ckdidi lengesechi edurur era kederaol
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Song texts: Ba c-001

B a c BEoSHMER rederad ra chesols
miscellaneous council song)

rederad ra chesols (miscellaneous council song) “Chobil Mecai ia
kKlmangel ekerdi merael” (Oh, Chobil Meai, I wept, walking).

As sung by Dirralalou, Peliliu. Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS
(Japanese) and by YAMAGUCHI Osamu (Japanese and English).

1. 0D

2

03

Chobil Meati ‘ ia
[a spiritual way of referring to any dead woman, living in the other world] +
o] N

klmangel ekerdi merael
to weep [?] to walk
1A [?1] #H<

Oh, Chobil Meai! I wept, walking,
FEW - 27 AR RRRIERNOHFNTEYE L,

ma dengakurca dio tengoll mora meset
and over there a well stepping down toward taro patch

ZLT LIHET HA By EXE HAAL

Passing the pool there I stepped down to the taro patch.
LCHOHFEHBYTE. HAZETRITOEZ LA,

Chobil Mecati ia ngaka sokok el muut
Chobil Meai + I my wish, wish to + to return
AEW - AT 4 + £ Uizt + R

Chobil Meai! I wish I could go back.
AU X748 FABRD ESTX0ET,
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Song texts: Ba c-001
2. M) ngd i soam lmuut engak adiak kekenger kau
as for your wish to return I not »to allow you
1EH Lz o) f ) Fixcl iz
[From Chobil Meai] Despite your wish to return, I could not allow you So.

FEn - 27402 L] WHBYRNSTOBILSITIN L LTSI EETRIRNC L,

05 ar me lebodob aberaod a dilu buil ma

they  to measure weighbt +  togo month(s)  and
A% {3 B + < A (%) LT
rak

half-year [the largest unit of t.ime]
E [EoT i)ﬁﬁﬁﬂﬁﬁﬁ[& LTO¥EDZ ]

They measure the span of months and years.
FEEMTIAN 72 o 1 HITI BN B AN B0 TN O,

6 el diak komorael

+ not to walk back
+ A HBOTITFL
You cannot go.
WEIMT->TRVLIERA,
3. @) Chobil Meai ia ngak akdmu ma kKlmangel
Chobil Meai ' + 1 I tell and to cry

AENW - X274 + A HlEys =2LT  nil

Chobil Meai, I tell you why I am crying.
FEW X7 AR (BEARINTOEHH LB ET,

08 adital ngelekel arenguk a dikchilitii

only one child my heart + to have lost
iXvEho TR L oiFEIE + XKook
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Song texts: Ba c-({1

emerael

' to walk

09

4. (10)

an

(12

1<

I left my only child I heartily love.
ROUNOREBR SRV EYDHERNTERENOTT,

mak melatk er ngii eleng kmal chebuul
| to remember + it to feel very poor
A U + zh B3 ETH o o AR

Looking back upon him makes me feel sad.
ZEROHLTRETHIDNEICE - THEDTT,

ngiue ngchebuul la diloilil eie‘ me le
a person poor + playing ' + to come back
v & AHiE S + BATNT + Y4 (74

kebesetl

in the evening

wic

Poor child! When he comes home in the evening after playing,
MOVEZIRI L. DOFIIBAX D LEDE S L&

el dibuse medak er ngdikea lulemesoile
+ not finding my face + without to eat dinner
+ Bognid #ogl + w3 YRERND

Without finding my face he won’t eat supper
FOBEERDTEIN 0. E 0 ERHBNTW

e bedengal wmomelomesiti
+  go to sleep until dawn
+ BALTLED - E 3

and go to sleep till dawn.
AT TCZOEE/ASTLEICLETL D,
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Song texts: B a c-001/002

Supplementary comments

In the first verse, a person who has recently died is talking to Chobil Meai (a female spiritual
being). The dead asks to be allowed to go back to belu ra chad (the human world).
In the second verse, Chobil Meai rejects the request. But the dead keeps asking in the third and
fourth verses, explaining how and why she is so sad in leaving the world. '

Because of the tragic text content, this particular song text and others of subgenre Ba c
dealing with death can be sung to the music contour of genre Cb, one of the two types of funeral
songs which is seldom performed today.

e

BIHTR. BERALDENAEN - 274 &L KEOIITHSE, FHIABBENROR T hEE
EERLTVD, B2HIT. AN - X7 4 ICOBEREERT 2, LHLFEEIESI, 4H0Ed. LS,
2 LTS EADAEREN BN TOTELVONERBAL. BRLUET 3,
TFEORTHLRIdc. SOk, BLUZOHOY TV » Y UB a ciZBT 2HDTHRERY LT3
Fik. Ve v ChboiEBithkbhas Edd 3, CLIISHTIKILALRDOIWEL B ok 2HMOERFD
VEDOTHB,

rederad ra chesols (miscellaneous council song) “Ngiue Kkodall a
blol chad mekilsang” (If death were visible to the human eyes). Transliteration by
Ngodrii SANTOS; translation by NgodriiSANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English).

1. 0) ngiue kodall a blol chad mekilsang

if death + for man visible

bL 3t + & A RA3

If death were visible to the human eyes,
HLUDBFNADHIZRAZ2HDIE 5,

02 akireel chorual m. lulekur aQ belu lechad
to string to tie ~ hela 10 village people
WEzS 233 Lid-T + b Ax

+

We could tie it up to this world with strings,
deHiticl, TR,
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Song texts: Ba c-002

0 ma bele ngelakl eng
and [?] not away +
2LT [?] Bind” +

So as not to let it go away.
25 nidMha - & dBHTL 2,

©) choblid a kodall
troubles + death
251 + 3

There is only trouble after death.
ADFZREH S e EAoE T EVET,

2. 5) ngiue kodall a blol chad mekilsang
If death were visible to the human eyes,

b LOTENADRICRL 5D 0% D,

) ckmululuch er ngii era teliang
I pray + it + in another room
B33 + zh . + Mot

I would pray for its pardon in another room,

RECHEHOEORLEL 29,

oD el kmo wmnga chimam erang
+ to say + your hand +
+ 29 + HIst-DFE +

saying, “take your hands away.”
EIDBBROFEMLTINEIVEN ST,

0 resmech er etechebuul
the sick + poor
WA + dbbin

For 1 feel sorry for the sick.
FROADNDNESTCTTHh b,
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Song texts: B a c-003

rederad ra chesols (miscellaneous council song) “Telilche a

alings el mo medal a kreel”™ (I will bea piece of coconut fiber rope).
Transliteration by SIKIYANG (Choreor); translation by SIKIYANG (Japanese) and YAMAGUCHI Osamu
(Japanese and English).

ey (BE) Moo a%
Song for mediation of quarrels between »w b aX (high-ranking people).

0) telilche a alings el mo medal a Kkreel
to be there .+ coconut fiber rope + + to become +  ends
ZIWHDB + B + + 35 + i

I will be a piece of coconut fiber rope with ends open there.
R CED E9, TERATHRVRE,

02 e rubal kilo kmo nguu el semosem ra
+ to the rubak said to take + to tighten +A
R VAL AN A &3 + (L3 v +

kelulau

council

e

I told the Prubak that I would tighten up their friendship and council.
BN IBIIE S, BUSHBTHEOHESIESRTT L,

Q) mekom somesemil makurael kmealb
[?] bound I walk away happy
[?] gEhT R BHThL

You will be bound together and I will walk away. A happy end.
ChTily. fdTEEd, vl ekl,
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Song texts: Ca-001

Ca ¥RHEKR kelloi

(primary dirge)

Bl R L B HIETEE00L
kelloi (primary dirge) . *Kelloi ra Ngiual” (Dirge of Ngiual village).
As sung by women from Ngiual. Dukor Direbabelbai, Dirrachur, Diliaur, Martang, and Telel.
Transliteration by Ngodrii SANTOS; transiation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English)

1. 0) Kukuedel kang klianged
[place name] [?] sky
Otz ] [?] o4

02 cchised a chilitii
our rumor + abolished
i (X1% pX + Tk

03) cchisel techiliiltiti
his rumor abolished
MddH K @M

2. 0 tochela diluches
depth north
B b |4

05 Engelsall
[a place?]
Ot 2]

) alera diluches

[?] north
(2] it

3. 0D emelkakl era melaos
to press the support + very deep
AT + ETHEND
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Song texts: Ca-001

(08 krelii
[??]
[?2]
09) me lkakl . akeara melaos
to press the support I go very deep
ALY FIHTL ETHRD

. (10) Eudalidil wchous
[man’s name] inconvenient

BBo#] DRI ARIEL 555 T7] FREHT 2
(1) uchous armur
inconvenient [? ?]

FHH [?2]

(12 albilechous

[? 2]
[(?72]
. (13) chous ekauw tichedeuid

inconvenient  + [?]

PN=::| + (2]

(149 chous ei ngakai

inconvenient + me

$Eﬂi + A

9 atillelechoi
[?2]
[?2]

. (16) cho i emengerd abedemekidebd
[?] [?] to get together
[?] [?] Ko T3

(7" ide edemered
[?] [?]
(2] [?]
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Song texts: Ca-001

(18 ademekidebd
~ to get together
£, TWHDB

7. 19 ekide meL-ebe la kKidue
we [exclusive] [?] [?]
b [(BshiEk<] [?] . (2]

@20 ekerdi
[?]
[?]

@D eimkla kidue
[?] - [?]
[?] [?]

Supplementary comments

Geﬁre Ca is said to be the most archaic of those performed today, and the meaning of most of
the words is unknown to the singers. Therefore, only word by word translation, when possible, is
included here. Howevér, the general meaning of the whole composition was expressed with much
uncertainty by the singers as possibly as follows:

A rumor came that somebody had died in the northern half of our village. How deep our sorrow is
when we have lost a support for us to rely upon! A lot of difficulty is coming to us because we have
lost an important person. We have to gather and talk.

HiERY

Bk (YrvnCa) 3. SHEES WIS YKRBODT LB OBERNEO EELOATH S, 2LT. KW
FHETT ORDTODOBEEOERD DN TR, LAENSTI ST, FRESEAICOABEL Y = VL TOD
BERERT, LU, TEENEN O, KGO B L 2 OFHATROFERL BICL - TRO L S iciBAS hi,

I 5ONDIERD AAGEAIFEA T L E o W IBIED - TEE LI, B bOFHD LT BA. XK
Tl EDELARETHREY, KWBAEZR LA BER BRI TV E0EE{ ollTd, bl &
BORFD B TELEDTTIZIED 4 A,

194



Song texts: D-001

D Zr - Z23L¥E ngloik ra muur

(women’ s festivity dance)

ngloik ra muwur (wwmen's festivity dance) "Dimorechokl 1i” (Dance with

uniformity!). fis sung by the Ngaradelmik group, Irrai: Dirangeang, Direcholngelel, Direngerekiu,
Isimang, Dirratuchoi Direklau, Diracholiang, Iterir Dirkiklang, Ukong Direngeremeu, Kitang Direngirur,
and Idechudech Diratungelel. Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS

(Japanese) and by YAMAGUCHI Osamu (Japanese and English). ’

oltobed ra nglikel (women's introduction dance) “Dimorecho¥kl
1i1” (Dance with uniformity!)

0D dimorechokl 11 dememterechokl i
Assemble and dance uniformly  + with the waist lowered +
ZENNZRDHSTHEEDIREY - + BELLUTFITC +

Dance with uniformity, lowering your wai.sts properly.
SHEIAZNNICZAHSTRDIEIV, BERRTITC

02 ngertang cherecheriil
[?] as if crouching (squatting down)
[?] HIDLLLoHAT

Now, lower a little more.
B, HIBLL AT LHILT

T a b” (Staying at Tab point in Ngiual)
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Song texts: D-001

akikol dikie ra Tab akidio rengesu
we were point + [a place] we heard [?]

Brebdnk: MW + (tb] HcAk [?]

Staying at Tab Point in Ngiual, we heard
b (AFoD] y TSR EEZOZ L. Boi TSR0

chochil a bakebuti el ngara
sound of stepping + [the admitted origin of 72 g Lo i X dance] + from
BE + AT AE EEoEFEVbhh3] + pi)

ucheliangd
the horizon

TR
Sounding of Bakebui dance from the horizon.
KRBROF MO, NhTABRORFTCLE,

enguea leko ngeruebet basech [=besebasech] chii

like [?1] to fall thunder or lightning +
DL [?1] %b3 2 0D +

It was as if it were thundering
ZNiTFEZTCEIEDBTHEIHIDLSTLE,

ngmo meng me i ngara ngebard
+ + to come from the west
+ + *k3 o L]

It went toward the west and came back,
FADF~NEN TS MhERI EERRLTET

ngar chongos eng memerot cherecheriil
in the east + to roar, resound to laugh
T ® + VUK, &AL %S

And boomed in the east, almost as if laughing ‘
SEIHOATROBL. I35 5KR-TOIHIDKHIBFERT
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(09

ao

{an

(12

Song texts: D-001

ame i
to come back
K3

And came back.
RoT&ELk,

ngloik choulild (women’s stick dance) “Nglgtk choulild
mora Tebang”™ (Women's stick dance about Tebang)

Choldatis ame it amelekoi er ngak el kmo
old name for Ngchesar village to come to say + me + to say

A LY NVOIHZ k3 R + B + 85

Ngchesar came and said to me,
AZHFNIPSTRTEIZIZSBVE LR,

ngak a melasech emomengus emora
1 + to whittle to saw . toward
i + 393 < ~

“1 shaped the canoe,
AT oo Licbo

bliongel era Tebang
share + [a man]
S L] + BBo#]

Which belongs to Tebang.

FINYORIEIE S e DTT,

ma desechlek amlo medesum

and anything whittled + to got stuck (to be trapped)
2LT U¥ohkdbo ARXR-ZBROTMTH] + BHBIAK, BFEH AL

But it got stuck in the taro patch,
2L oA R—-HHAMIIZEEY A
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Song texts: D-001

mlodechor era ulecharo
standing + [one of the divisions in each taro patch ]
YoTh3 + [HAZO—XH]

v Standing in the ulecharo block.

14

as

16)

an

18

VU7 uREI > TELR,

kme r tial lomes er ngiti
tree this to see o+ it
x ch R3 + Th

When I came back here, however, I found
UL, WE BN SikTaa e

dibus era ulecharo ue tia kid
absent +  ulecharo + here we
B, Rodosy  + YLryn + ot s

It absent in the wuZecharo block.
VL7 BN TRI D EHAD,

elo mekall era kereker remurt e
+ with sail + the sea to run +
+ 'B‘l’i'b\‘i"f + BB E£3 +

Instead, it was running in the sea in full sail.
20ROy, HBOLEHRAENITESTHZTRBEDTEAN,

beches el kmal lungil ediak
new + very good - not
LY + ETH & AN

How new and how well done!
FLOELTROANALLL TE T,

chorakl era mlirnir etedimlati era
a mast + their boat they pull +
P2 + - oDt Mot -id3 +
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Song texts: D-001

Without a mast, they were pulling
HDA O MR L VDT,

19 xlemmat er ngii
controlling rope [for the running power] + it
RO + zh
Its sail rope”.

OB L BRI ST ELE,

Supplementary comments

This piece is from a series belonging to the che Ls ime r festivals, one of the largest
muuwr festivities. It is one of the most archaic songs in Belau, but, as explained by members of
the Ngaradelmik group, due to careful transmission from genmeration to generation, the meaning of the
text has been preserved and was fully interpreted. It was implied, although not stated (probably
for courtesy’s sake) that archaic songs from other villages might have been preserved if appropriate
transmission had been used. Not all the wordé, however, are archaic; some are in common usage. The
text content is connected with a legend about Tebang as follows:

Once, at Ngeruikl hamlet in Ngchesar village, there was a woman by the name of
Diramerderad. The time came when she had to go to Ngiual Village as a member of mezngo 1l
(concubine group). There she met a man named Rekesiual. They loved each other and were
married. Rekesiual was the fourth son of a family, so according to custom he decided to live
in his wife’s home village. They bore a son, who was named Tebang. As Rekesiual was expert in .
building wooden canoes, he instructed his son as he grew. Tebang was quite an obedient and
comendable son. He married and his wife became pregnant. Suddenly his mother, Diramerderad,
died, and he became wicked without much reason. He went against his father and did not even
take care of him. The poor old Rekesiual, feeling uncomfortable with Tebang, made up his mind
to go back to his own village, Ngiual. There he had no support or home, but only lived in Bai
ra Ngeremebui. .

One day Tebang went to a forest with some Ngeruikl villagers to build a canoe. He applied
his father’s instructions in detail and completed it. With the villagers’ help, he was pulling
the canoe to the water, yelling ongurs (genre Ja). But it went amiss somehow, and the
canoe got stuck in the taro patch and could not be moved at all. He wondered why, finally
deciding to use a kind of divination. The answer was that the only way to resolve the matter
was to ask a favor of his father, Rekesiual. Then he realized how unfilialand disobedient he
had been to his own father, and felt that this must have been punishment from the god of the
woods. He repented his misconduct. Eventually he resolved to apologize to Rekesiual. He
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arrived in Ngiual at night and went directly to the ba i, which he found terribly
devastated. Rekesiual was sleeping alone near the fireplace. He said, “Father, please wake
up. Your son, Tebang, has come to see you.” Rekesiual could not believe it. He made a fire
in the fireplace and saw Tebang’s face. After a while he began to sing a song combining
chesols (subgenre Bac) and ongurs (genre Ja),

cheduk el Dirdmerderad el kRie er bebuk
emrengesak ek duat

If my god, Diramerderad, stays above me,
Please listen to what I am going to say.

adolekoi er kau e Tebang
erdemeked mekoloi

When I gave orders to you, Tebang,
You did not follow me and I was hated.

kol bomodengei e Tebang

mechomei e dekeung KkKung

Now you have understood me,
We can return to live together.

dolkoi er keu e€ Tebang
a medam a bengungau

When I gave orders to you, Tebang,
Your face was red with anger.

a chebuul el demad a dotekir el mora chel
mekedemelul emeles meng menga chebuul demad

When a father is badly off, we must take him to the sea,
And we must serve him with broiled and raw fish.

Next morning they went aboard a boat together and rowed forward mightily. At last they
reached the channel in Ngchesar. And they arrived at the taro patch in Ngeruikl. In front of
the stuck canoe, Rekesiual sang an ozngurs.
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a kerekar bekiis e

ngak ka Rekesesiual le
ngak ka Rekesesiual le me
ke kmal moungil e kerekang

Rise up, the wooden canoe,
It is I, Rekesiual,

It is I, Rekesiual, who has come.
- The best wooden canoe!

And they pulled it and this time found it easy to remove. Tebang’s pleasure was great. From
then, they lived happily together.

e still know exactly where the canoe got stuck. If you go to Ngeruikl, you will find the
plot. It is strange that no plant has grown there since, although there are many around it.

(as told by a male and a female informant, Koror)

HiERy :

SOk, BROL-NVEFRO—D2THIINY A NVBOTTHOONEBDD—DTH DB, T U DKDE,
T EbHVDOBDO—DTHEIMN HFFNVIY - S N—TOREIBNTNBL I, H5HAM RO
RALETRELEFRIhTO 30, KFEOENESHE ¢ith. BREBCIRT Lo 3, fioodn
HKd. dULBWREEIZINTORBOEREINTORELEASIZ. & (326 {fL#E LD EHILAEVLN
Z3EODNLTNB, LHLEMNS, TRTOI EENHE LV IDIFTRAEY, WMZEBRHVORTY
3, KFOABBLITIGRYT . SV BT 230 EEd 2 b0 TH S,

E. ALY AVROY VA I MZF 4 5 LIVE S FEODSBRROTHEA BV E L, PAITHhhLizads
WV EDOTN—T) VLY ELTEFFIIRANOINBTNER OB &KL, Mhitides
TULFYINENSBLAIDGOE LR, ZLTZARRLDI LR, #BLELE, LRV
B o DT, RBIC Uit THNIL. EOmBHTEST o LIcLE L, ZAOHICIZETF
A—AEzh, FrvEaffFonE L, LR YInEKehR—EEZ2ONRELEFK DT, H
NIEBFNKELBBEHEI TP E L, FAVIRETHENE RSB FT LR, DNITEEBL. 2
LTEIERLE L, EoANEEINORT 4 S ANVF S FATLRD, BEENMNSNVITETHLE
{0 E LI, MNIRITBOL. HRIESLD EHLERATLE, DDV ESIBEAVF Y INILF
:\"/&:—ﬁ‘LEéoﬁor‘o (7Y, EEhEBOAFINARESSH LROLLE L, 2L TR TIRAST
BROBLL N4 - 5 - FULATATEOLTEDE LR,

HBH. 7N /L;t’r WA 7 WORA LA R—EEY /TS E LR, PhEBREBEA ohk e
FOWLT, STRI¥E LR, HARBOMIABOT. A7VR (Vv V] al FHiEEER 20
MO, MUIH R—FRBNEFINTOESZE L, LHALEIDETh O A R—FHAMTIZE
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FOIH BELBLEBLBLTLEOE LR, PNRBEEIDIOT. E9E9H-THDLDZ &
LELA, ZORR. & ORFEARRT 2121k, ANORVF Y9 MIEBERNT B LAVE. E5hhe
Ule 2LTHNiE. EORIHL TRA LBARETRINIE - o EXBMAE. ColkBiRrBZzOMD
FEZBOBOEROVE L, PRIZESORREREL. EBNCLF Yo MHA D EROLE LR,
PNRBICA KT MTEE. EoF ENANTEE LR, 2CRT-NOBRETTOELE, Ly
IVRBR o R—ATHEEDZIZETOE LR, FAVRBOELE, [BRIA BETIEEID,
BFOFNUDPERNRSTEE LK, | VR YINMBETHIELZEMNTET. M XOREB S
LTFNVoBRERE LR, LESLTHRIE. 2YVR T Ve vVBa o, HEMR) 470
R (Y» ] a) ZABESDERTEREDE LT,

DAMF 4 SAVES FL BLEBOEIZWBD7E 5.
EIDINNOES T EESZHTLEIN,

FNVE BB EIERPTILE
BEARRDLT, Hidkbn:

R EBFARAM TN
Fh—CEST o ENTES

FNVE, BT LIRESTEE
BEAOBIRY TH-RE

RBAEITH -T2 E & BTN ST
R RS ERRIVTHT B EOTELON

B MhoB—HITAHIRY, DA EEHLE L, 2LTEIRL A VOIS TR - Tk
Lk ZLTHF A I VOBHARICE &L AR—DRIT, L YIMREF I VREI OE LI,

& EAh. Ko x—&

SO VFEYIN

COf LRV INAHND S TREDY
BEOARDH R—X

ZLTONoEDE. SETVEOMBUCHNT CENTEE L, FAVIRRETHEAT. £hll
K. ZARB—ICRHLIELLELR,

BbRETHIOAR—HNIT Y SAKBRETERIZH - THE T, ¥4 2 ATHEhI2TL
kDo AEEZZ LT, ORI IAINB 201, 2 2i2iz2 0PIk, fMHELTHEHD
R .
(A u—-LOBE—ATODA V72—V MzLB)
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Song texts: D-002

TSR IR TS Feafiag HEBBOLES T DA 002 £ DA e 0000 = D100
ngloik ra muur (wmen's festivity dance) “Ngiraidemai Kkimoleng
era chutem” (God Ngiraidemai! We will borrow your land for our dancing.)

As sung by the Ngaradelmik group, Irrai: Dirangeang, Direcholngelel, Direngerekiu, Isimang,
Dirratuchoi Direklau, Diracholiang, Iterir Dirkiklang, Ukong Direngeremeu, Kitang Direngirur, and
Idechudech Diratungelel. Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS
(Japanese) andby YAMAGUCHI Osamu (Japanese and English).

Lo =l He R TS P24 B bl Of o BIER D EE 7 N A L
oltobed ra nglikel (women's introduction dance) “Ngiraidemai
kimoleng era chu‘t em” (God Ngiraidemai! We will borrow your land for our
dancing.)

O) Ngiraidemai kimoleng era chutem
{a god] we borrow + land

{oz] B3 + i

God Ngiraidemai! We will borrow your land for our dancing.

F74 P24tk bl olvic it sEoLEd,

0D Ngiraidemati kiluetu FEouldaob

[a god] to return [“below the ocean” = southwestern half of Belau]

[Mhoz] bED [ (BOTF] = <39 ORERE¥5]

God Ngiraidemai! Then, we shall return to Eouldaob.
F54 F2Af3E. ZOBRTHLE BRI ALY F ST E DTS,

N THRE AL A ¥aie 001
uatuutum red il (women's stamping dance) “Kemesekak a sesel
choriich”

0 kemesekak a sesel choriich eobeluad

give me! a little rouge [powder] our village
{EEW HL %L O] Ll bkt
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~ Song texts: D-002

achebulang

poor
RLW

Our village is poor. Sb, please give me a little rouge for the make-up of dancing!
Bl bOHRRLOOTE, B OB ONHIEE S hDTMED EHDCATL I,

O) mardil adimedederengelul melul
woman crying to bake taro [as an offering]
L g MEHO A DBDELT] &y uil

A woman was crying so, as she prepared baked taro for offering.
EIVWNERO— ADIAFIHFERE BROIOTOE L,

0 el mangel kmo sauw bersak era disesel
+ interrupted saying [a grass] to paint + a little
+ ~LISHS AL} [Eo4] %3 + Hah

choriich
rouge
1N

Half in sob, she was also saying, “Please paint what littlle rouge on my baby!”
CHUREI ROV STHELE. [DLHOWOHDOEROBKIZE ., T X,

06 ngerimode L* aleko eochuiti
the evening star, Venus [nonsense syllabeles in yelling]
BOWE. &8 IS D & & OFEBRD ISV T

* The word to be inserted here before yelling does not have to be related to the text content

of the song.
BROWCEORMICHFA S h S REIFFEABCER L TR THLNEIhTH3S,

Oh, the evening star! aleko eochuiti!
HOWEXL! 72, A9 —!
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Song texts: D-002

W ke Y BERTHIOA X L LIRS e T DA e 02
uatuum redil (women’s stamping dance) “Akumalecha tutou era
mekesor Bleku” (When I was trying to catch a tuzau bird)

akumalecha tutau era mekesor
I draw a bow fa kind of bird; inedible] + garden
5% [Bo—H (B~NSHIEL)] + B

Bleku

{name of a house]

(74 LY =2 DEDE]

“When I was trying to catch 8 twt aw bird with bows in the garden of Bleku,
[TVI/DET e P IRESTHOALI ELTWVR S,

emeses cherall eketmer ngak el kmo
it begins to rain (2] I + saying
WA SO ILD B [?] oA + A

It started raining.” So said he to me.
AR IRLDI | EHDARFITHSTELT,

songek ia muba tial detik ma chusek
[?] + hotd! this my basket and lime case
[?] + boTHREW  h Ho# Z2LT ARh

He also said to me, “Hold my basket and lime case for me,
HOANTNOELY, [THITEARONED STHTL N,

ekdeb angaos el ngcherel. o] buuch
I cut tree leaves + [half of a young tree leaf] +  betel nut tree
A% 87 K KoL + EFORoED!/, B + R#FoX

Because I am going to cut soft leaves of betel nut trees to make our bed.”
VWERBITFOROEDPHOMNNDE - TUI A BORB L Z A% 2ho,
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Song texts: Ga-001

G a AERBEHRVE keredekill

(occasional song)

BRI TR B s

keredek il (occasional song) "“Rengud el mengerior er kid el

kmo (It was unfortunate for us) As sung by a group of women, Irrai villge. Transliteration by
Ngodrii SANTOS; translation by Ngodrii SANTOS(Japanese) and by YAMAGUCHI Osamu (Japanese and English).

©0) »r»engud el mengerior er rid el Kmo
our heart + to make unhappy + we + to say
e bors + S | + s+ (AT

It was unfortunate for us

ﬂ\k b ‘im%ﬁ‘o ko‘f?‘o

02 kedemora siich e diak e =ngongetang
intended success +  not + to go
2bY 5A%)] + AR + Y

To have had to return from the success we intended.
BH T LTI EHRNC LISAD

0 el mera chelebuul ekedeuuL
+ toward poverty wi thout money

+ B~ wH &ois»

We have come back to poverty again.
FhbEORLICDBETEELE,

) chebuul emelecheda oak el kor
poverty being cut off rope - + like
#HH Wik | + i

The poverty came when the rope was cut off,
RLSE. WY&

05 chokul a delengchokl ea kodall
root + one family life + death

B + D EDOREE + 5
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And the root of a family was cut off.
ZLTHREOR > CHWN L &P THRE LR,

) culemruch engel mangel kmong
being robbed + halfway, interupted saying
Eoht. 8% + ~LkY AL

Before of all hopes, her word wére
TR LR T. BAES - CihL S

0N ngel mangel mengebechub
+ halfway to sob
+ ~Ly EX: I/ T AY

Interrupted with her own sobbing,
MOTRPENSIBLTLE,

0 eia desil el kmo wmchuskak ‘
+ friend + saying  to sprinkle lime [on betel nuts]

+ REE + AT} (REFIT] AREMNTZ

A friend was asked to sprinkle lime on betel nuts.
ZLTRI Bz TRFFICRRAEMIT) LA TE L,

Supplementary comments

Genre Ga, which includes dance movements, is usually performed directly after subgenre D
a e (women’s stamping dance).
oL DY v YVIED OBEANS. 47V % Y D2 e (I - B B CRIBh 3,

RUE T ROHITER DR &
keredekill (occasional song) “Akmelasech era tebedall” (I whittle
woods at the forest exit”

As sung by a group of women, Irrai village. Tramsliteration by Ngodrii SANTOS; translation by Ngodrii
SANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English)

0. [The beginning words of keredek i 11l]
@*olengieli wuleiang
we are walking we are coming

BEIINO hhrofTasd
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We are going to start now.
EH. chhroflbidihnEd,

bD*me lasech er
to whittle +
393 +

Whittle woods at the forest exit!
FZOMOTT SITKRETT ORI,

1. 0D ckme lasech
I whittle
AR )

Song texts: Ga-002

a tebedall me lmereched

forest exit soon

HOHO R

era
+
+

tebedall engia merema

forest exit again at last
HZomno F ROV

I whittle woods again at the forest exit.

oo cE k%393,
02 chisem el me
your rumor + and

HIRERFDHIhE +

LT

makuoti ktlbetteki ang
I was surprised very much +
ARETHT LY LE +

Then your rumor reached me and I was astonished.

ZDELE, BBRFOIDEINELVEDT, BT YLTLEVELR,

D*chelecha komelati

now ‘ Mmmﬂ
Vg, S b HHE
chikliu el ”mo P
your voices + to

HIZHOE + E A
sel kuiekoi er
that said +
ZD gok +

era chikliu mor sel

+ ' your voices to that
+ b Y oy 10) T 2 3))

sel chikliu el diak er

that your voices + not -+
20 B3RO + AUN +
ngii

it

Zh

Now, bring your voices up to the point comfortable to you!
EH. BREFOEEL 1O ELOIIITHL TN,
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cD*akuoi kilbetiekl engongetang
I was surprised falling down
HaTr-<{oLx IALTER

I was astonished. We are falling down’
_ R LELE, SNLTETLEL

(D*ngongetang el wmerca keduul chelebuul
falling down + toward without money poverty
IMLTER + B 05N aF

b*eng merekong engiti akmo
+ finished it [ say
+ BLEW zn LEES

I say it is going to end.
5. BLEWTT

2. QD) chelebuul emelecheda oak

poverty being cut anker chain (rope)
£ 1% 4]} QG AV S

The poverty is just like the anker cut off.
RLOEWS ZEBFOWIYIN X > BdOTT,

0 kor chokuul adelenghokl
like rope, string living conditions

£ W v omi

It is as if the rope for our living
ZNITH & S &L B bOEFEDEN

03 o kodala ulemruches
+  died suddenly taken
+ FEAIE alzEont

Were taken away to death.
RUCT VY EMNTHATCLE LS5 B dOTT,

209



Song texts: Ga-002

04 aiue enge ngelmangel kmo
+ + sadly weeping saying
+ + FELZSIINNT SVENS

She was weeping sadly, trying to say,
FELZIIINERMNO. BBOLLELR,

05 ngelmangel mengebechuul ra bechil e kmo
sadly weeping becoming poor 4+ her husband {spouse]  saying
FELZIIRNT BLLABST + * [EefEE Al o)
uskak

prepare betel nuts!
REETEHEL T h

She was weeping sadly, for her husband became poor. She said, “Please prepare betel nuts!”
FARUALBoeDTELZIINEBMNROBOE L, TREF-EHEBELTREEY,

Supplementary comments

The background story of this song was not known to the tramsliterator. And no time was available
for the researcher to ask questions to the performers.

In the above transliteration, the lines of the main text are consecutively numbered and the
additional, improvisatory insertions by singing roles of the part-singing are marked alphabetically
and respectively numbered: (@) me 1l i ikes (starter), (b) mengerdakl [meaning not
known to the researcher] , and (¢) mesuchokl (prompter).

In connection with the content of the text, the transliterator explained of the dichotomous terms
related to the political and econmic affairs of the past: 1) mesiich (people with titles of
village) versus che Le buuch (people without such titles); and 2) i lteet (rich people)
versus keduu . (poor people).

HiE3REA :
ZOROEFE LB AFHOOTRERIF T ODONO Do Ly T OROEEE T BIzBRIRB DD -7,
RSz BT, BEOEERSGBLESE DU, X OCHIERIIEA I NS5EA) - AN OV TIEZEHR

EHOBFIHIG LT, u—2FLBLESTHRL, 378bb. (@) AU 4R GFEH) . B 259

W [COBBIOVWTIRERE] . 2LT (© 2RAvIU (Fuvry—) ThHa,

HFEASIcEREL T, BREE I OTORS Y OBGREFCEE L 7: _HoMBEoMHE LT nk, 375b

BA VA FHRED RN OFHOA /2L 79 Y GHROBZOIIOENA)  Z2LTAAT— (@RD/F F

»—V (®LWOA) TH3,
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Song texts: Ha a-001

Ha a IFIFIEIR urunguul rebetii

wishful love song)

“Chobirir era Beliliou

(wishful love song)
el mor Chetei Ucherebuuch*er Ngeaur’ (Love of Chobirir, a woman
from Peliliu village, toward Chetei Ucherebuuch, a man from Angaur village)

*Ucherebuuch = a title in the village council
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English). -

1. 01) akemelouch er Choterukel
I go to cut leaves for manure +  [a place in Peliliu, wherefrom Angaur is visible]
B RLorvoiEEys + (RY Y 2 —OHR, ZINOT VYHYNINRLB]

I am supposed to be cutting leaves for manure here at Choterukel.
FFNINTCRRZPLIZT AEEPWHED T BT ThE b,

02) ma kleme lemok era chelechol
and I spread leaves and lie on them + sandy beach
LT HRBEEB-TRICSS + Uik

But instead, I spread leaves here over the sandy beach and lie down.
DRICIEEBE DD TS,

03) edioureng edilmangel
thinking of his coming every moment dropping tears
DELBIMN DELEINERS BEBNY N

With anxiety for his coming every moment, tears drop from my eyes.
BDOANNE  ZH\ VEL BHEFNERB IO BAIVIhE LS,

0 el kmo ngmochuwu ngera kKlebkll
thinking that is about to go + man of dignity
~EEBI L fTeoElTnsd 4+ ZEBHDA
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Song texts: Ha a-001

Because he is a man with a honorary position,

HDAIZEDH BIDEDATTHI O

ma soad Q diomer turengiti alemetd

and my beloved + hiding himself to come

ZLT  BFEBA + MMht 5T 3

He should be coming, hiding himself.

& o EMNTPLTL B TT

akmelouch er Choterukel (D]

I am supposed to be cutting leaves for manure here at Choterukel.

A5 NVTRIICRLIZT AEWHEDTH BT INE b,

ma kmlorodir a cheberdil

and I pick up + young bud

ZLT VAVED B + $E

But I gather young sprouts

FEEEATED LY,

a rebotel kerak el kar era rengebard
+ wax apple tree [tree name ] + medicine + foreign country
+ Kozl Koz] + E- + Va\E]|

Of rebotel and ke r ak trees to make foreign medicine.
WERFNES S5 7 OROENOAEDEEL DL A9,

mak tuchemochom era ngerek
myself  put into mouth with water + my mouth
H5r KEW S L kit AN + oo

And I myself bite them with water.
ZLTREVS L iz ANE Lz,

e tuub ereou era chelechol
+  spittle below + sandy beach
+ W T + ik
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Song texts: Ha a-001

f spat them out with saliva to the sands.
TTVOTHO LRIy EHEEHLE LR,

(1) edioureng edilmangel [=(03)]
With anxiety for his coming every moment, tears drop down my eyes.
HOANOE & B VEL I EBOEIIR BT, BARNhEDE T,

12) el kmo kberengesesetl era tkang
thinking that wasteful + this
~EEINE ey (A AYAUA + h

How wasteful to throw away this medicine!
COEEHETTLE IO D S WS,

(139) mekudersa Chetei melolim merengor
to hand in (a man] to drink pleased
by Bozl .1y EAHIR

1 wish I could give it to Chetei to please him.
IF AR TREEBEOLAIHRTL &I,

Supplementary comments

A woman from Peliliu is in love with a high-ranking man from Angaur. She tells a lie to her
friends that she would go to the beach only to cut leaves to make manure. The beach is the place
where the lovers have promised to meet. He is supposed to come by a sailing boat across the strong
currents between the two islands, Peliliu and Angaur. She lies down on the beach, looking for a sail
from Angaur. She finds one. But the wind blows against him!  She realizes that she has to give up.

The medicine from the rebotel (wax apple) tree used to be taken by women after
parturition. Therefore, it indicates that this woman has already a baby of her lover. This medicine
and the one from thek e » @ X tree can be taken also by men, which make them feel good.

HliE R
_Y Y 2 —DEHELTHOZDRT YA I VORI OB TH B, hOU 2. BREBIZIPLEDL LD
OEA & DIZiT LB THOT S O, BEAD 5T 3, WM ROBINE A TR > T BRTLD
7. T YA I NOEIMERD S, WEEEA B FENAOBENOINIRRONIZN T LA,
AEFVOROEN > 5. ZHHERIZOLDOTH 300 OXHIBAOFRET TEAL
LEbNG, WEFLEY S5 ) OEIEIREC LB ThERUETRANEEE LI,
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Song texts: Ha a-002

urunguul rebetii (wishful love song) *Urungulel redil
Ngchemesed er Ngeremlengui mor Ngiraroro (Lukong
" Uchelemekediu) era Beliliou” (Love wishes of a woman from Ngchemesed hamlet,
Ngeremlengui village, toward Ngiraroro, a man from Peliliu) Transliteration by Ngodrii SANTOS;
translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English)

1. 0) Ngiraroro ua ngiso
[man’s name] like, as  brother-in-law
BBoz] K973 30

My dear Ngiraroro

ROTALS vt
02 xulsisak era Ucheriu makme liong
left me + [ba i in Ngchemesed] to cook

BAE N + I Ak FONA FhREd3

Has left me alone at Ucheriu and I cook for myself.
VLYY - NAZHERLTUEDTCABIRBIBAT,

0 engii a mongmeng diak leme i
self + gone not to return
B2 ‘ + ToTLlESR ~LIB &3

He has gone and not yet returned.
HOARTH RS DAL TIIRN,

() chomesekak au chesiuch el tuu

my pearl shell + oyster shell + banana
HoHKH ‘ + K o+ NF I

Confining myself as if I were a pearl of oyster shell or a banana.
ELZHHSTVBRRO S RWBEBOHINNF FISDh,

05 a diak uliich el kerou erudel
+  not spoon + [a kind of shells] fa kind of shells]
+ RSy EHoR + (Ho—iE] (Ho—#f] |
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Song texts: Ha a-002

ngara tet
there is woven basket [for betel nut]
53 IRFANhO] Fil

I am neither a spoon made of ke rou or erude 1 shells.
B ohosr n I NFLVOHDS UTRBPH R A,

kulsisak era Ucheriu makmeliong [=(2)]

He left me alone at Ucheriu and I cook for myself.
YILYY « NALZFHAEBLTUOLEYTCRESHIBAT,

teluol Ucheriu era Etmade i
one (ba il + [a place in Ngchemesed]
veED VXYY N4+ [z At FOlEZ]

1 am alone at Ucheriu of Etmadei.
HAVEDIESBTIFIFADILIYY « NATNBI &%

etir uea tomangl emeruuch er ngak
they if to know don’ t tell + me
HBoOARE REX  HoTWB 9% + L

They might know about it. But don’t tell me
BAILFR->THBOTL & M FiTmSBRENT

a Uchelemekediu aile kor -cheli
+ [a title in the village council] came yesterday
+ Fe] PoTER [435]

That Uchelemekediu [= Ngiraroro] came nearby yesterday,
HYZLASF 498k = Fo5un] MWEKETREBATIEE,

ngilekomekerar Ngchemesed Ngiraroro
for what purpose Ngchemesed Ngiraroro
iz IAhEF ¥5un

Or why my Ngiraroro came all the way to Ngchemesed.
F LT BEFOF S uuhfz it FIZETHIONEE EEDLHENT,
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Song texts: Ha a-002

3. 4D axdi mesesulaul mak mlo twmu el
1 only sleepy ‘ I have gone
Bix-rZ ke LT LES +
era Ucheriu era Etmade i
+ [(batil] + Etmadei
+ DLIYY N4 + I b4

a2

13

19

I wanted only to sleep and have gone asleep at Ucheriu of Etmadei.

bad

asleep

K-T

ETHNRLLTL EIEILI=FAOYLY Y - XA TIRYIAATCLEOE L,

ea kKisa cheos engoueroang
and then Saw sun about to rise
T3 )= ke AR5 BN EHIE

Then the sun is already about to rise.

AEFMNDC ERBIED S BRI TOELL,

me tial loiu a meses el dikelel
and this wind + strong + weak

ZzLT ")) J, + < + §5<
chedakl

to blow

/44

And the wind now blows strong and then breezes softly.
ZLTHRBRCRWNV D 2L 2L &RV D LTHNE L,

el koltirel a dingeboi el ngaos

+ lover’s place +  before + lover’s place

+ 735 + RS +  aVad: =T
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The sounds of this very wind reminds me of our old secret place.

BROFLSH & 5 EBEPTHTRLE 50NV E OIFFA BV HENhE T,

el ngara bukld a Chiai el chorouiti
+ there is headland +  [a place in Peliliu] + hill

o+ B3 " + [RUYa-—oMB] + B
Roioro

4. (16)

an

[Ngiraroro’s house]

[#5 nuDx]

I still remember the very sight of the hill at Chiai point near Ngiraroro’s house,
ZIHhoRF I unlRORDH 54 7 A BONGOENRIE L,

dikisek el tal kuk era Ucheriu era
I woke up + next morning + [(bai] +
RIERDE + HL 39 + VLYY N4+
Etmade i

Etmadei

IpRFA4

Next morning I woke up at Ucheriu of Etmadei.
ROPNE TREI F=2F4 DY YD - XA CEEHESTLELE,

engtii chengelekla Luko lulabd a mereched
self saw passing Lukong [= Ngiraroro] +  fast
B4 B20%HN nay = ¥5un) + 3L

I saw Lukong passing by swiftly.
I N EBYBE DTN ET LA,

2117



Song texts: Ha a-002

(18 ma xkmo Luko xid a motmak el moremiid
I spoke Lukong we + together + to wander off
ELhIR nay Bt + ol + ToTLES

I spoke to Lukong, “Let’s go together
FiInvaizgogl, Mo LaiZiTEEl oS5,

19 era toi era klemedaol el
+ channel [through rock islands] - + boat landing spot +
+ FEoRo] KBk + AR +

chorouii a Biduul
hill +  [a rock island]
B +  [Elog]

From the wharf near the hill through the water channels up to Biduul!”
BEOiE OMEEN OB EBA CE Fy — g

) mak mekla eou er Chomekatel
I saw space below + [a rock island]
7R 4=k ;1A + CEhbho4]

Looking down from Chomekatel, we could see the chains of rock islands,
AXAAFNrORBE. BB OANRITT L,

@) maikel chelngel Ngemelis el sebekel tirel
continued near [an island in Koror] +  lived
BE5THWE ED [2u—nok] +  FATWHIE
alekie
we also
frbd
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Song texts: Ha a-002

- Bven reaching Ngemelis, where we once lived.

HRbEANC D25 2 Y 20BOAETHIT T L,

er engtii ar metur era derederel
+ self + cool-hearted + not knowing

+ B3 + Mg + Mmoiswve
kKlsau

affections

g

How cool-hearted you are, without knowing my love!
HOFETIRFHDAIOISNOT. S DiTBRn s &

ak
I
7

elomeng kang er kid ekietl ra Beliliou

telling a lie + we to reside + Peliliu

52 EDNT + BB B+ XYYa-—

You told me a lie that we should live together in Peliliu.*
RYY2=TOo LaESZHBATHS DR - DT h,

[* To live in the man’s village means to marry him. BOMHZHL - &iz2 Do & > THEIET 2

Z&]

ngomerenga buil mengbereseng delul

beginning to rise moon to become bright glistening
Hiztws A 3753 XoT3
ngos era medal Ngebedangel
ironwood + front [a rock island]

7N + # Cehlio&]

Q
+ .
+

As the moon rises, it becomes bright and the ironwood leaves glisten in front of Ngebedagel.
AU HES LB oNT 575 VELORTCH RADARDIEI - TEE Lk,

el koltirel a dingeboi el ngaos [=(14)]
I remember well our old secret place. ‘

AR50V UEOFEFAIEVHEShE &Y,
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Song texts: Ha a-002

el ngara teluol uchul a kekerie er
+ there one tree base +  small +

+ ZZ —K Ay + &I +

rebotel ekemengeuid erengak

[tree name] waiting my heart
Kol BoT3 ol

That was under a small rebote L tree, where I was waiting for you.
ZNIPIBWEFNORNMNITLE, £ THIERDRZDER>THRDIZ,

era kebeseli meringelecha ’ emobad
+ at night my darling! [expression by women] sleeping out
+ Z Dk FonE LA ZdoBicx LT Os] X&th3

era blirinr ar me laud

+ house + people

+ Fm + Ax

But my darling! You stayed out overnight in an inhabited rock cave.
WELVLAK. BBERBAOFUFETELANMN 0TI,

ma kmo ngiso ra terdel Ngiraroro iii
I spoke brother-in-law  + disappointing, lying  Ngiraroro [?]
HREE-7 #X + - -3 F¥s5un [?]

I must say, my dear Ngiraroro, you told me a lie and disappointied me.
ROBAE s nuk, HERBFEEXZOTL &5,

akmlilt melsusub aoang era ikebuti
I gather like a bird pandanus leaves [ready for weaving] + field
ROoAVEYDE  BOLI RCOAROE [FIML@isd0] + BRE

Like a bird, I gather pandanus leaves in the field.
BArO. FUIBRICIT > TS OARDELVDAVED L S,
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Song texts: Ha a-002

emtitngele renguk era ikal lerul bachiei
almost crying my heart + this two flowers
NEZH Hoi + oD 2&o it

chongor
pandanus
7l OK

My heart is almost broken to see a pair of pandanus flowers united.
e & ORDFEN S DBA TRN TN BDER S LROLTID ST E IR0 T,

ma disesel sau melul dimuk
even, only [grass name] + sexual love becoming together
HIh HEog] + #HF VLol xlil’sd
bumam

our smell

bz

Some 5 aw grasses remind me of our amorous smell.
+HOEDITEWE. A b0BOFYIBPTHE T,

aleko dik bedenga ra chebodel Ngifaporo
only if sleeping .+ side Ngiraroro
Bhico AP : + i ¥sun

How I wish to sleep by Ngiraroro’s side again!
bo—E¥sunRozifchrdoTd,

Ngiraroro ua terdem choirenguul
Ngiraroro like disappointing, abominable languish for

¥5un 9% sy AL

How languish I feel for that abominable Ngiraroro.
KoL FS5uniR L BS5floxE.
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Song texts: Ha a-003

i Sl att ot B e 5 o o OO a
urunguul rebetii (wishful love song) “T'ia urungulel a redil
er Ngerechol era Beliliou el mor Ngeriab ngelekel
Ngirengebang era Ngodrii’ (This is about love wishes of a woman from
Ngerechol hamlet, Peliliu village, toward Ngodrii, a son of Ngirengebang from Ngeriab hamlet, Peliliu
village). Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by
YAMAGUCHI Osamu (Japanese and English). |

Background story

The woman in this song is in love with Ngodrii, a son of a chief in Peliliu.  She has been sent
to the Ngaraboes group to stay with themas mengo 1 (institutionalized concubine).  But she is
. not comfortable with the men except Ngodrii. He tends to be away from the group and she wants to go
with him wherever he goes.

One day, a message is brought to her that her mother is not well.  She asks the group to allow
her to be away from them for one night. They permit her to do so, saying;  “You love only Ngodrii,
so you are probably going to sleep with him tonight.” She cannot say anything and decides not to go.
After three days, her mother sends for her.  She does not know what to do. In a sad mood, she
remembers her experience of watching the group’s fishing activities from a distance. The scenerey and
her longing for lover are described in the text.

TR0

C OO RY Y 2 —OHBOBRTFT— FY —BE LTS, 23V (HE{LIhETESEOREL) &
LTH 5 KL A ESRIREFID L 2 AISEON TR LSO ETH S, LML V—TORTHT—FY—Lh
SIS NIE, —HB. I— F U —HE 7 A—7h ol iTEE & A H B, PNAMTRESKTH—
HWIBNTIT - TR UOREND 2N V— 7O & EF - THRFITIZ 080,

»2H. DOXOBEIES LV OSHLENBEO 0T, — BT OREE S, Bhbld MBRka—FY —
KPS BOENS. & o EROHTCBIOISENVEL | EFVEROFTEEL S, MO OELTIE
B lict 3, SHEST. BhOofAL 320 &5 LTX0Db» 50, BLORHCS 5O LANT.
»2—HOBRBAEOHT, 7 V—7HRED T S OEREBACHT 2AROEAFF O S e
£ha,

1. O) ngdibitechelal doked makureched edikienge
always . to ask for I wish to be here rejected
AT ) 3T DEDTIT-TARY  THART R

From time to time I beg you in vain to take me with you.
VO b BT BERO LT A0, FEENTIT - T,
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Song texts: Ha a-003

cheldechuul
by all means

a'ﬁém_a"c

I have a feeling that I should go by all means,
it &5 LTHITHhiBsoBnEnSRENLET,

03 mak mo ngera dimouchul meke
just like for emergencies [?]
D& 7% aHT [(?]
Perhaps for an urgent reason.

& o SIABEOHET,

) dotelechakl «a nging el mor
we must go ' + together + toward
THRIEIE S50 +  ZBXT + ~
era rubak elokedid
+ rubak  being here
+ Wiy 27T

”gertab
[a hamlet in Peliliu]
[(RY Y 2 —DF]

(05

(06)

We should go together to Ngeriab hamlet to have an audience with the rwu b a Xk there.
Hbl3H Y 7 7ET—HIT- T Wy 2IZ& s hENLvoTT,

era ngelekel Ngirengebang el somam el
+ his son [chief of Ngeriab) + we like +
+ DRTF 'y 7 7oE] + e boiFE1s +
somiu

you like

HISRFHDIF&ETS

The son of the » w b ak, Ngirengebang, is the one we and you are fond of.

FE Ny DEFEAARIGFEBATT,

meng sorir ardep wmeng chelodel a cheos
+ wanting each other + always pleasant + sun
+ BRAITER LY + DOHELL + kBB
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Song texts:H a a-003

We like you very much always pleasant like the sun.
VOHKBOL SN DS EERITFOTET,

tekesikes e bub ar Ngaraboes
to pole a canoe +  fish trap + [an age-group]

RopEST +  Z REyohl] + Bz Siilng)

The Ngaraboes group have come with their fish traps, poling the canoes.
A5 RI AMBAEE LTI T, FHcBisLTEE LR,

el dikoie er Bekall e suchesia
+ stopped + (a place] +  turtle
+ E¥ELT + (] + &

They stop at Bekall, where they are sure to catch turtles.
BYONEZLONB T ANTELDID.

a chol era ITkeakes el sikeéia choiruul

+  strand + fa place] + trapped [fish]  [a kind of fish?]
+ Bk + Otz] + FA] Aot [o—H?]

kmal betok
very many
ETH R{SA

They also stop at Ikeakes strand, where they trap a lot of fish.
72 SADEDINZA 7 ABRIZED D LT3,

ma 'kisa soak eng dechor era kuteling
and [?] my lover + standing + boat bow
gLt [?] HOZTA  + AYASS + Rtk
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Song texts:H a a-003

emo mengider era beroel
+ to lift + fish trapper
+ - dBHF 3 + (fEvol 8

And there! My lover is standing on the bow of a canoe, keeping his spear high above!
HE I, FOBELOADOMEEI - TREEL D BT 3,

ma kmo cholilai bobudi melebora meched
I would say men aboard : to drive away shallows
REEORD  HOLOA BT il

How I wish to drive the men away from the shallows!

HOAR LA, BN TITo T LEA LV O

me ltongi a chimong melodengesel aikal
and [a kind of fish?] + one go away! these
ZLT [fao—E7] + K (28X Q > ¢¥ hd

teruich el kaeb
ten + [fastest, large sailing] canoe
+ + (R KEIS] M

If one fish is caught, that will be enough! Go away quickly with the fast ten canoes!
BALENAR L. BIZNTIODO. 10BORTCIToTELEWM

nguoi kebesengengeti akme louch el ngara
toward nightfall I cut leaves for manure + being
HoENZZ 3 Lol ornoELYs + W3

Chebechebd 111

[a place] cave

(] e

As the night approaches, I still cut leaves for manure at Chebecheb cave,
BAENTELEWLS DI, it KIRLITT23BE I~ T RE Ok TEOED T3,
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Song texts:H a a-003

149 mak mekla resir ar Ngaraboes el
[ watch their sailing canoes + Ngaraboes +
Uo B3 Mo O} + H 5 KL A +

ngukudu ra ultechakl
together + stuck on beach
—H + HIEFE LTS

And I watch the sailing canoes of the Ngaraboes group still stuck there on the beach.
R T EESE T AN 5 K AbORMNIHER RS T 3,

4, (15 mak kmo mengii kol sese techang a soak

[ say [?] : sail canvas whose +  my lover
AR & 39 [?] i #o +  FoETA

el lungil telngudel
+ good weaving
+ MRS w|HHh

»I wonder whose sail that is. That well-woven one must be my lover’s.
HOBIEDOBDOTU & 9o MRBHAHTINO. &0 HDOBELOLADDOTL & 9,

(16) akme louch el ngara Chebechedb iii [=(3)]

I cut leaves for manure at Chebecheb cave,
it. 2L 2R IR YREOR L CHHEDH TS,

AD mak mekla dekelir ar Ngaraboes el ngukudu ra
ultechakl [=314]

And 1 watch the canoe poles of the Ngaraboes group still stuck there on the beach.
BT EETE 5 TVABY 5 R A @bONMA LR T 5,
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Song texts:H a a-003

mak kmo mengii ngkoll dekel a techang «a
I say [?] canoe pole + whose +
HEES [?] P + 1 {0) +

sedekelel a soak el lungil delebongel
that canoe pole +  my lover + fine cut in equal sizes

DA + foBA 4+ hv2) vA¢ BUTEW-TH 2
I wonder whose canoe pole that is. That one with well balanced cutting must be my lover’s.
HOMBIEDDDOTL 29, ENVIYWHIIZATHDEITHO. E5 EHOBLLADDODOTL 29,

akmelouch el ngara Chebechedb iii [=(16)]

I cut leaves for manure at Chebecheb cave.

L. SR TA3WEI RIS REOHRL CHHED T3,

mak mekla lidir ar Ngaraboes el ngukudu ra
ultechakl [=(UD]

And I watch the war spear of the Ngaraboes group still stuck there on the beach.
PO TEE S 5TV 5 KL RDOBERE AL TS T 2,

mak Xkmo mengii ngkol lide techang a
I say [?] war spear [made of bamboo]  whose +
HEES (2] Friflo] B5Ne ito +

selidel a soak el lungil teleuul
that war spear + my lover + . good straight
SOBEHE + HoTA o+ B3 - SO% By

1 wonder whose war spear that is. That one in a finely straight form must be my lover’s.

HOBEWREO LD TL &9, THOHLL TSI EBETIHIO. L LHOBLVADDDTL &5,
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Song texts:Ha a-004

Ha a-
urunguul rebet ii (wishful love song “TT'ia urungulel a redil
er Ngerard el mle mengelngtir a re Ngaraboes er
Ngerdelololok era Beliliou” (This is about love wishes of a woman

sent as mengo L to the Ngaraboes group of Ngerdelololok hamlet, Peliliu village).
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

Background story

Several members of the Ngaraboes group, a men’s age-group of Peliliu, went aboard a large sailing
canoe, kaeb, all the way to Ngerard to bring back with them girls as mengol
(institutionalized concubine). On the way back, it began to rain hard and could not reach their own
island. They stayed overnight in a cave on a rock island. A girl woke up early in the morning and
found herself surrounded by a scenery she had never seen before: the cave, shallows and strands at the
ebb. She awoke the men. Two woke up. She asked them where it was.

HROE

Y Y 2 —DESRBEEY 5 KL ROBI AN A~SATAELMMG (A7) R THINVFET
LT GHEELTOHRD 2WAIiTo, BNTRZEPTENVE A B-TETY Y a—FTHENIEL
Y. B SABE AR H BTRCIAE B o St Lz, HL B8 (COROEARELTOD) AV
DEHERZ L. d10E2RET L. —EDRLILOBVEDLSLBBEOTU YL, BlebiRILTE
ke, ZAOBIN WAL Sl B BESEEELRULENOHEHL T N,

1. 0) dikisek el tal Xkukuk era i1 el Belau

I woke up + on the next day + cave + [a cave]

RTERDX + »< 3H + 1S + (MRto%]

Next morning I woke up to find myself at Belau cave,
o, BARZ Lo, 2IRRSIOWEATLRE,

02 etochur tolderuch er ngak

to laugh many people + me
3] 8 + £
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Song texts:Ha a-004

f'lany men were laughing at me.
Brbdh{ SANVT. BRERTETHELE,

a diterul de lmam a bokdechol atkel
+  two our fathers + I stand up there
+ ZA FbOBRIA + R UbHEMNB o

meungs el mekiakl

here. and there

dH6I50

Two of our father-like men were there. I‘ stood up and asked them, pointing to various
directions.

ABBOBZANNDT. BN THhz Lk, 55503 LEHAS,

ete Kkmo Iskl se Rsech Mechilouch ma

they answered [a woman] that  [a rock island] [a rock island] and
MOEELE [Zog] 0 [FEHhofl CEhoz] ZLT
Mecherechar ma bitara Ulong Mecholechukl
[a rock island] and nearby [a rock island] [a rock island]
E=10{22A LT fHED i) Eiho4]

Elias

[a rock island]

Eihoz]

They answered, “Iskl, I tell you. Those islands far away are Rsech, Mechilouch, and
Mecherebar. And those ones nearby are Ulong, Mecholechukl and Elias.” ‘
THLEATChELL, [4RI0 E&RIWD, BCKRAZBEINV L LA YA LT N
Ko ZUMDESLRAZONYI RV EATLYINELYTRE, ]

esechol ra biduul
sandy beach + [a place]
Bk + (]
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Song texts:H a a -004/05

“There the sandy beach of Biduul.”
[E ko —LOBENSE 2, |

6) esechol ra Teruul esechol era Tmekumerr
sandy beach + . [a rock island] sandy beach + [a rock island]
ik + Bihoz] ik + Bhho4]

“There we see the sandy beaches of Teruul and Tmekumer”
[FA—n& b 22 2 VOBESEL 3Hh, |

0D sebkul a bad era  Milong
shallows [outside the reef] +  stone + fa place]

(V=7 oAiD] & + A + (b2 ]

“There, the stony shallows of Milong beyond the reef”
LR V—70ADRESFOBRBND - TInvENHDE, |

08 ma iker Rekeuid auldeod ere ngii
and there [a place] connec ted + it
LT ®C Bta] DTITNS + zn

“And connected to it is Rekeuid”
[ZIMNOOBMNSTULEFIA FNRREISLL,

(09) Eangoak ma Lochelel asau chomreburch a
(a place] and [a place] waves rising up +
(2] zLT  [&] 3 Hh3 +

ng metelel

pool [as on a boat]
Feg ok [edZid. fod]

“At Eangoak and Lochelel, the waves rise up high and then the water flows back to the ocean.”
TL737 27 &L LTI A B2 TRAI DTN DS, |

urunguul rebet ii (wishful love song) “Tia urungulel Choreng
redil era Ulong el mora Mariar el chad era

Metukeruikul” | (This is about love wishes of Choreng, a woman from Ulong island, Koror
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Song texts:H a a-(05

village, toward Mariar, a man from Metukeruikul island, Koror village). Transliteration by Ngodrii
SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English).

Background story

Choreng, the most beautiful woman living on the rock island of Ulong, southwest of the center of
Koror, is in love with Mariar from Koror, a man of the same age with her and with gentle features.
Choreng’s father owes a lot of money to Chosilek, the rich high chief of Ulong, who is dexterous in
fishing. He asks for Choreng as his bride. The father asks his daughter to follow this. Mariar, who
knew all the situations, does not dare to see Choreng. Instead, he gives money [approximately 100
yen, as converted to the Japanese currency of the pre-War times] to Choreng’s father, saying: “This is
going to be the last time!”

One day, a sail canoe was seen, but the sail itself was not hoisted full. Anxious to see her
lover even with a glance, she asked Chosilek: “Please let me go, for | want to give my memorial
service to the dead, my own sweetheart.” Chosilek allowed her to do so. She hurried to Mariar. But
on the moment she saw the corpse, she fell down and died, Her father repented of his act.

In this song, Choreng remains at the fish traps of her lover near Ulong and expresses her

languish feelings for Mariar, who has not come to see her.

FROFE
a2 o—AORiLD SRR, B 250h0—o. v u VEBIIEL BRI A L YIZan—nDRA be Syl
WEORINEDER =Y 7MIBL TS, —h. AL VORBY v v OSFoHETREVDIFVA VLY
ICASEHDLRIER S BOBEND 2, 2L T 204V L2234V VERICLIEVWER TS, AL ot
M. BIiT-> TN SRR, BA=RY 78 - TO DT, & L VISEWIZIT O%HA T
o ZLTAL YO TINDBIETT ] T T B&% 100MHL 50 B2 5 BETO HARD B i
BLTHh? ] FELTOI,
HBH. AHHENIT TR LT BDHPRA . ULH L. IRED ST H T THOEDT TR, AL g
(& &Y TPUAFAKDI | LEZ B, KBLDBEIKREED, AL ViR, =) 7LORE—HTHORLEVLED
ENoNT. A YV 2IBEES 1z, TEID FTMRTLESY, RBEROBAEENOLOTY, | &b
EoTHamDil, £ Y VI BEMOHREATA L VISHFRIED A, Y TADHENLERBSF VY, BN =Y
TAOTHERS D, A L VEBINTRATLE o, 2hEAS B, BROP o &8 L.
COHRTR. AL YOEFELYnvOEL I Y TAOMEE D BOEMMHIITH BT, BHOIET NS
Y 7 NERNESF Ly OREAEEIh T3,

1. 01) rikebe chobom riid era metang er Choikuul

women gone message + wharf + [a hamlet]

iy T-oTCLlE-k 58 + HER + [Foz]

The women have already gone from Choikuul wharf.

4 7S EM OIGEPIE S SHRBLTLE - 12,
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0 imem ngaklmecham el motmu

©3)

0

(05

(06)

you I ask , + saying
HiskhH  HISEC + ExX3

I have asked them to take my message to my lover.

FODEEERTIZT,

emkerir ngtt aikelv bedul
ask him to come! him that . fishing spot
%r(naaoz M 5D REVIB

“Please ask him to come to that fishing spot!”
FEID HOKREVIPBE TR NEE > TR EEBELTLHZY

a Mariar era iker Ukeuid
+  Mariar + [?] [a place]
+  =RYTN + [?] (]

If you happen to see Mariar at Ukeuid,
LY FOA FT=Y 7AERNMNIES

elekora Ulong a Mariar
to come toward = Ulong + Mariar
KEM»THRS  Yuy +  =Y7N

Tell him to come to see me at Ulong!
Y Y ORORE TRELIIUELTLKEEY,

le talemem lodingel arodel
+ come by all means! in order to see sign [that a tortoise was caught]
+ BIERIZ I Rz BihEir] LaLl

rad a bngel

string + bamboo
2 +

If you come all the way, I will show you the sign that a tortoise has been trapped.
HLBRTLRS o7 b BANTRORT A ZEIZRETHIE S,
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Song texts:H a a-005

engti aikel bedul era maml
it this fishing spot + wrasse fish [the most valued in Belau]
zh h BOV B + NS (RS TCROBEINSE]

I have set traps to catch maz 1 fish also, so that even you who are not good at fishing can
easily catch fish,
BLVDEFTROBBRTHRANVENREND LS EAHBITHY T4,

Mariocr mengak adiak kebek bechil Chosilek
Mariar I not to become his wife {a man]
2YFN £ g %3 MhoE Foz]

My dear Mariar, [ do not want to be Chosilek’s wife,
BLO=Y 7L BRA VL7 OETIEERD I HDERA,

el wmom meketeket engti a blebolat er engit
+ to get delayed it +  to lavish + it
+ DEDIEY zh C+ RELLHTS +  Zh

er ngak

+

me

+ A

As I postpone the marriage, he lavishes many things on me.
VEDREL TR E. VLI RBHIFITOBTREETLTET,

el kmo kau bomonga cheldik el ngikel era
+ saying  you eat! _ to take + fish +
+ ) Xl  BENZIV E3 + A +

You must be hungry. Please catch some fish and eat it.
RO, HIEROFTIVHILVOROELTNBDTL 2, EINBEONELTRNTL SN,
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Song texts:H a a-005/006

an era toachel ra Biduul lulengesall el

+ waterway -+ (a place] without knowing +
+ KB + (i) Bz HHIOE +
dilol a Mariar

to jump across + Mariar
0% X ] + YN

You might be jumping across Biduul passage, not noticing the plenty of fish there,
EF o —AKBICHD T { SAVBDRTHOIENT. MUBLTLE > THB3DTIRZVTL & HD\
HERI. 2J Ik,

urunguul rebetii (wishful love songd “Tia chelitakl mora bai

era Chelu era lemengati el mor Choikull er Babeldaob”
(This is a song about ba i of Chelu moved to Choikull of Babeldaob as a result of a war).

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu

(Japanese and English).

1. OD) cheltelu cheltela bai era Echeluu
wind cool bai + [a place]
& LV 4 + Bied]

The cool wind breezes around the b a Z of Chelu.
INVDINA DB THELOEHAIROTIH S,

0 eluec cheltel a Ngeoal dingarebab

[?] cool wind + [a reef, about 20km away] not yet getting dark
[?] mMUVER + F20km@tnoiricdh 2 Y —7] FXHHIENZL

a sils

+  sun

+ AR

The wind must be cool also at Ngeoal reef to the direction of the setting sun.
AN BRBBOHICH BT AN - Y=2H R D THRBFELHI &S,
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Song texts:H a a-006

0 engii o metitierengor a delebengel a
then +  feeling sad +  souls +
Z2DLE +  BLLES + # - +

kKlsau elungil el delatk ma délangeL
love good + pleased and crying
® sk + MEoXLAH LT HOTOE

We love each other and meet here, as we were looking forward to. But the scenery makes us sad
and we almost cry.

BEE RN BARLARZ L THORERNTESREO., ZLOSHCE-TLES, BITLEVEST
1, |

) aleko didoluie doltiru ra mo mekall
playing without working wanting to + to go sail boat
HEDH Lz eis LTHED + < AN

Just for fun, we want to take that sailing canoe.
REMETZENVDSIDTHIEL. HOWRMIHITE THRL,

05 e kebekeradel choeiu ma demla er engii el
+ strong wind and - aboard + it +
S R LT T + %#h +
kaebd a kekere berekarek metokedu ra
large sailing canoe + small head wind prepared +
K T +hEL AR LT +
mo mekall

to go canvas

< i

The head wind blows now strong against that small sailing canoe. They are ready to hoist the
sail.

HOPSTPNIFHIR O IO ROTEED, WEDHY 28EE LTS,

06 e kid arkemeliked a sab emousab er tie

+ we to make a net + fishnet to pull + this way
+  frb  EBEHRD S| 3l-k3 + ZHBoHN
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Song texts:H a a-({6

remel el dingikel
deep + fishing spot
m + BOWVWBR

We prepare fishnet and pull it this way up to the point with a lot of fish.
b OBERELTIRIEL & D0 BN SALNIHME TZET K- To

2. 0 chochaeo kedi cheremel a meden
[a kind of bird]  nothing but rock island bird -+ [a low place near Choikuul]
(Bo—i#f] Ao ELoB + H4 2 00b)L]
er Choikuul ma metuker era iker Ngelas
+ [a place] and bay + [?] fa bay,
+ (4] & 24 + [?] (Bo#]

The chochae o birds are rock island birds abundant around Choikuul shallows and Ngelas
bay.
A7 LABIA A 7 — VRPN 5 ABH I DIIBNEETT,

03 e kmlar ker mekomdid mekomdai mekemesikak
+ where from continued continued watching me
+ & o >IT >IFT HAERODHT

ra Delemau el tocham
+ [a wharf] + among the mangrove [?]

+ big-p-2r + 2 vyu—=70o0 [?]

From where have you been watching me at Delemau wharf?
BRERBIEINOF U IMNERORER DTN HDTEM,

09) Archiuangmakol dikebkal kedimelodel

people at Chiuang rank raised go back to the birthplace!
A9 YDARD WRAHN-TNDE BRoEEnkndin

People of Chiuang! Your ranks are now raised higher than the ones you held at rock islands.
Please go back to your place!
AP vDARBL, Bl ESLOLSDNRH LI TTR, BFORANHEDEI,
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Song texts:H a a-006

ngungia deldelel a buil ea

convenient [for taking meals] right above +  moon +

[ABF 3 OBENLL] At + A +

terir el menga demok
spoon + to eat taro leaves
24 + g2 2 unik

kKuba
I hold
b

Fortunately, the moon was just above us, so I took my spoon and ate taro leaves.

VBELCAIBEEZE DT, I LR L LTI uoIEEE~E LR,

er rikl eng songochi o] chochaeo

+ outside + birds’ voices + [a kind of bird]

+ A + - RO + [Ro—i

bebul Ngerbesebd
right above fa rock island]
HE [EhLhog]

er
+
+

Outside were heard voices of chochae o birds just above Ngerbesob island.

ATRATIABHIBNTOELE, BrdEF AV TEBOETL & 50

mak dioureng edilmangel
I think of his coming every moment  dropping tears
DOLBDOANRD - EERS Brks

With anxiety for his coming every moment, tears drop from my eyes.
HOAMNNE B\ WEL BhERNEIIEZITO0. BAvihEbT 3,

el kmo chochaeo kedi cheremel
thinking that [a kind of bird] nothing but rock island bird
EEI L (Ro—H] s oM E=111[2]) -

metuker era iker Ngelas
bay + [?] (a bay]
b + [?] F- oz

a
+
+

Thinking that you chochae o birds are rock island birds at Ngelas bay,

Bk 547 24 BIXY 5 2BH%h DBROI
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Song texts:H a a-006

1) e kmlar ker mekomdid mekomdaltl mekemesikak era
Imetengel el dichedeos [=((8]

From where have you been watching me at Imetengel during the daytime?
BRIL bk, BEHA 25 Y NOREE IHORIBHDTNEDTTN,

4. (5 chochaeo ngungiae boderet etir ue

[a kind of bird] all right let’s return they +
[ o—iiK] ALY RB55 a3 (X3 +
temelel - emeruuch

their black magic [?]

3 TN [?]

"Chochaeo birds! I understand what you said.” He does not like me any more. We shall
return. .

(4724 RL. BRAENT TR &b LA, | HOARD SREFHTIVED, 58
A9,

6) ere kid dital beluuw echoirengol chimo

+ we living together while asleep [?]

+ Bt VEDEIAZBAT hTHaex [?]
cholngeechel ma berud a tang a de

being caressed and sleeping +  one +  we [inclusive]
aEhonT ZzlT *hd + & +  #rb [

chochaeo
fa kind of bird]
LRo—H]

We have been living together in one place. Sleeping together, we caressed each other. And |
you, too! ‘

HlebiZ0e 2 A IBRY LT, THLTELR, A 174HRL. BHL bbb,

(7 eseklum esekledem a =ngar dilo olkesel a

+

helping each other + at target .
BhAOZEIH T + T BE +
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Song texts:H a a-006

me tmu a dilo songo chi er tieremel ra
and [?1] +  from above  birds’ voices + deep +

LT [7] + BV ROBEE + Bok +

Chelebachebd ekemer ngak re Chemer
fa rock island] come! I + - [a hamlet]
Elhoz] R i + Foz]

From high above deep into Chelebacheb rock island, voices of the birds are heard. “Come! 1

am here at Chemer.” » .
BOFPO L UL TELORE CROFMNKEET S, TH?! kA Mon207TTL, |

kemiel ngara blai bomongelil era ngelekiu

everybody being  house to divine + to keep (tame)
BXA AV 4 3675 + . o)

era chochaeo

+ fa kind of bird]

+ [a0—iK)

People staying at home must be divining for their pet chochae o birds.
BERT. o Tt 7 24 BROZINVEONE - THBZD0TL & 5,

a mloungeoal al mekngit arak
+ gone to the ref for food + stormy weather

+  HEVRZY—-70HETHT + AROF L&

You have come to find foods to the reef and met the storm.

SR AZ LYY —720HIiT- T Bich 0TI,

eng rebereba er chotaor el mesiklokl

+ sticking to + drif twood + crying

+ EE LTS + woK + WEEHD

era blil el chitouch el ngara Ulong a
+ nesting + grass-made + being [a place] +
+ TATHSE + L Nt P + 3 O] +
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6.

22)

@3

&mg&mw:Haa-“B

sils a kebesengeli
sun +  evening

AR + Pk

The birds are on the driftwoods. And sadly crying, they go back to their own grass nests at

Ulong as the evening approaches.
BRbi3iAkDLIN 3, 2L T, BAENB AR5 LELLINBIETYn VOREORIZHE S
DT,

chochaeo ngungiae boderei etir ue temelel

emeruuch [=(019]

“Chochaeo birds! [ understand what you said.” He does not like me any more. We shall return.
r*7115$\%ﬁk%ﬁ?of%l&ﬁbﬁ@ibkoJb@kﬁb5ﬂ%ﬁ%?ﬂh&ho65ﬁ
A9, '

er kid a bedobuuch edemeterakll era medal
+ we + raging waves broken + in front
+ kb + mE ohhtTT + e

a bat era Eechelu

+

bai + [a place]
TR B Bir]

We are here near the raging waves almost threatening to break the ba i at Chelu.
VBRI BIGRBAOFI S IO E DL TLELROMNLEL T S,

e kid a bai mora Malkerbeseb elungtil
4+ we + bai  toward [a rock island in Choikull] good
+ ®rbB  + 4 B~ [+ 4 2 vl 5%

chochabd el ngar ngtii
cave + there is
i + b3

We had better move our ba i to Malkerbesob in Choikull, where we can find a cozy cave.
B bDONL ZR 4 IND2 NV VR TIZBLEEINIOTL & Do IENOEFENBZTL LS
Mo,
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Song texts:Ha a-007

(25) mekedorengerenges angokel el dibeketekodi
to listen and appreciate voices + speaking
O - 14 = + 7

And we can certainly appreciate the voices of chochae o birds and their talking.
LT BRREULINCA L7 A RBOFE LEAML M2 2307TY,

urunguul rebetii (wishful love song) "Tic urungulel a ngelekel

a Rengulbai era Imeliik el mora Ngodrii el ngelekel
Ngirengebang era Beliliou” (This is about love wishes of a daughter of
Rengulbai, high chief of Imeliik village, toward Ngodrii, a son of Ngirengebang, Peliliu village).
Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

1. ) dikisek el tal kuk era sob er Klibe

I woke up + next morning + [?] + [(Rengulbai’s house]
HIERD + HL 39 + [?] + VI 4 O]

machul ame lechar ngii
rain raining it

] BoTWn3 h

Next morning, when I woke up at Klibe, -it was raining.

HL AP A7 Y~TEHERSI Lo s &, AR TOE LY,

02 mekemiu a merechedal mochutomak
you + in a hurry to return aboard
HIXRH + WENT : E-TR3

You, people, were in a hurry to go aboard to return.
HREHZ. VRO TCHIERLSTRIEZATLE,

©0) meng dichetikok a mesei el mangel mora
+ I do not want to +  taro patch + crying toward
+ BrLa gy +  HAZ + NEBHD A~
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Song texts:Ha a-007

kederang
beach
& R

Not wanting‘to go to the taro patch, I went to the beach, crying.
BARI TS R 50, BRSNS, ROFMTEELR,

eak kbong etemeseked er ngii ar

} I go a crowd of people being  there +
EMT-THBE ZBDOANRD DAY +
Ngarekeati ma remengol
fan important group of men] and mengo L [institutionalized concubines]
[EERE S V—TDR] 2LT  atn [BHELShIiE]
kldichel
gathering
#¥.,C

05

2. (06

I noticed there were many people, including the Ngarekeai group and their me 7z g o 1 women.
ToThBE. BROANDEE > THT, WRBS Ly 7l LIVEBDOELE,

e kau e Ngodrii dital chad el cholngia
+  you + [a man] one person + carrying
+ Bk + [Bos#l —A + MHoNe

ears emdechero ero me dekatekoi
canvas please wait + + something to talk about
) FoTlEwL + + FElLhwnc

“My Ngodrii, only you are carrying the heavy sail canvas. Please wait! 1 have something to
tell you!”

[—FY =8k BREIDIIHWMEIDOOTHOEIDTTD, DLEFSTL LI, BELREVLIENDD
9, J

Ngodriti ngarl takmereched er ngtiti
Ngodrii why to hurry to go + it
I—FYy— EH5LT BT + zo
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Song texts:Ha a-007

“My Ngodrii, why are you in such a hurry?”
[F—=FY -8R &EILTZARIZEHNTHIOTT),

0D elake beriou e bom rera bolkukuk
[word by word translation not attempted, BiZE L ¥ x VEHERE37]

“You should have waited a little more at least until tomorrow.”
9D Li- Tk or, vHTlEse, 1 '

) aika chokoim el ngara mesei
these something to take home + being taro patch
cho &0 + b5 HAE

erutuchudel
[?1]
[?]

“I have prepared some taro right from the patch for you to take home.”
THAZTE P nEEARF b T LS B -THADE, ]

09 makuuchel sebengel kung ma chul modiak mecho tu
' rain ' wind weakens
] BAHEgL 83

[translation generally unclear, EHERAH]

10) xuk krededuladb ma dengar chebal meuchelut er

[an island?]  cool +
, [(B047] mLL +
ngti
it
zh
[translation generally unclear, $HRRAHA]
() era tolekau auchula a chelach melosub
+ canvas [a canvas part] +  good waves [for sailing ]
+ ) RDF2H] + ic|ED L] 3
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Song texts:H a a-007

melolati
to sail
EST S

The waves are now suited for sailing.
WTEDIDICE S ELVBINITOELE,

meloliai bedul Ngadebus o dengar

to sail for toward [a rock island] + [?]

WEL TV T ELoR] +  [?]

bekal

sailing canoe [?]

%of@‘%ﬁ} [9]

The canoes ére sailing toward Ngadebus rock island.

FHIHF 7 ABLOFTHIBREL THE L,

ekerdio cheremu ears el memeluil era
as we watch ' sail + pulling down [the sail] +
BEDIsHto i + R%E] 27 +
meched

shallows

423, ]

We can see the sails are now being rolled in over there in the shallows.
S OREOE AT BIMELALTHROTHIOMNRIELR,

dikisek el tal kukuk era sob er Klibe machuul
amelechar ngii [=0QD]

Next morning, when I woke up at Klibe, it was raining.
HLAW EN2 Y RTHERE LA S, M- TWHWELR,

mekemam a dimelabek cherul uang el ngara
you and I together two pandanus leaves + being

BRIEHBEAT ;4 2 2 OKRDE + 53
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Song texts:Ha a-007

feLtang
over there
THEROA

We are together just like a pair of pandanus leaves twined together.

16

an

as)

5O EY ADENRBNOHE - TNBHNE. ZAEThTHE LR,

eak dimdide kKlokl ma dingirti el
I remember something and to snivel +
N4 UAY A 2LT ®BETTD +

dismudi erar sel a cheritek el bungungau
to wipe tops that +  my grass skirt + dark red
#< % HD +  HoOEE + T

Remembering old things, I felt sad and was sniveling. I wiped with the tips of my reddish
grass skirts. . '

HOZ LERVRLTEL AD, B TETHAND D T RATLR, FRILEREDOESITTHY
YL THELR,

edioureng edilmangel
to remember dropping tears
Bvitd BREBNY

As I remember them, tears drop from my eyes.
Hold i, BAWhE E LA,

kmo chomesa Ulolong melol sub meloliati
looking toward [a place] high waves
Rohig (a1 >3

lekora atker
here there
Cobd Hobd

Looking toward Ulolong, the waves were rising high here and there,
AEvunyOhERP3E. HHEOTHEHOTHRIT DN THELLE,
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Song texts:H a a-007/008

(19 Remediu lumoch a debel ekedi dengerenger
[a rock island] high waves +  all over you not frightened?
G4l (=7 + EIHTH BB Zh LBV Oh

The waves are high all over. Aren’t you frightened?
EIATHRIIHDNEVI DI, BRETEBAL B DTThy

@) alekeroti eng bedochol kekungil era
fortunate + effective being cursed +
EhE o + o #hT +

Cheremall mekomlad mekomle i
{a place] capsized returned

[MJ U0<0f)‘z,-~o'( bESTENR

If unfortunate, your boat could have been capsized.
BB Ol Bl OPR ST ETL &,

Q) cakmo nghbeot a kekungil era Cheremall

[?] +  unfortunate + [a place]
[?] +  #@AIhE + (]
ekomlad komlong

capsized drifted

UO(@?)‘%OT ﬁh’(

If unfortunate, you might have been drifted away.
BBl ERELTEINTW Tl & D

o7 AT HHES 2008
urunguul rebetii (wishful love song) “Tia chodengesel a
iltetel ma blekengel Ngiratumerang el chad era
Uchelkeukl era Imeliik” (This is a song to praise the greatness and bravery
Ngiratumerang, a man from Uchelkeukl family, Imeliik village).

1. @) telbenged el mekemad akibis el ngara
certain + war we watch + being
b5 + B bR 5 + »>D
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Song texts:H a a-008

Ibangeleti Mechokerdul
[a hamlet in Imeliik]  {a hamlet:
(TALY -7 DFDH] [FOA]

We, women, went to watch a war at Ibangelei and Mechokerdul.
HIWFEOLE, B bioliIA N LA A SV VTRBILTOE L,

0 akmeremech a kar era chimak
I gather and hold + bud + my hand
LTSRS + 3 + oF

I collected sprouts of trees and held them in my hands,
PRRKOFFLEVDAVEDTCFIRTELE,

03) eme Lumk ere kau era rongel a cheos e
I watch + you + light + sun
LBk 3 + . YAS A % + AR +

+

Ngiratumerang

{a man]

Lz

When I noticed you, my dear Ngiratumerang, glorious right in the sunshine.
208, AKEBoXoducis LSEICELVLDE. 5 by A5 vORIIRTIEE L,

) xladikm era lebong eklasekl era leme i e
right-handed + going lef t-handed + coming -
Zr kS + i< h ES + %3 +

lungil bisaol
good view
LW %)

It was exciting to see you going with your spear right-handed and then coming back left-handed,
BEL S THAETIToRNERED EAERENS THE S THRS. 250 HRIDBE LTI
FREBVEFOSLOEDTLE,

.00 telbenged el mekemad akibis el ngara Ibangelei
Mechkerduul [=(QD]
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Song texts:H a a-008
We, women, went to watch a war at Ibangelei and Mechokerdul.
HIBFOEE, AR BIGRPEA NVF LA L AF SV o VCEBIL T U7,
06) akmeremech a kar era chimak [=((2)]

I collected sprouts of trees and held them in my hands,
REAROFFEVLVED TR R - TOE LR,

0D eme Lumk ere kau era rongel - a cheos e
Ngiratumerang [=(03)]

When I noticed you, my dear Ngiratumerang, glorious right in the sunshine.
ZOR. KBOROGCHEY LSBICBLOBSR. #5 Fo b5 YORIRISE LA,

08 ngdos ngcheluch a mechebela era bengel
like reflection of coconut oil +  sweating + [?]
LI ok + FAlEh3 + [?]

a ulkem ra merengel ra taoch
+ the back + middle + waterway
+ +  Eb B

Your seat on your back, standing right in the passage, was shining just like coconut oil.
SIS FHEOEP MO X S 12k - RiFEFHe o ToOE L,

09 akirekir ma diu ma blotk er kau
we yell and to yell and to spring out + you
e itk FLT WA Z2LT EUNT + DIl

ebike keoli mesiich

followers leader

HToH HEox

We could not stop yelling and running toward you, my dear General!_
ﬂk%ﬁﬂ@UOﬁ%ﬁﬁT\ﬁh&&hﬁ@ﬁﬂévﬁbfﬁ%ibkt

3. (10) telbenged el mekemad akibis el ngara Ibangelet
Mechkerduul [=Q]
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4. (16)

. Song texts:H a a-(008

We, women, went to watch a war at Ibangelei and Mechokerdul.
HIBEDLE L bEDRA NV VAL EAAF Vs VTRBILTVE L,

akmeremech a¢ kar era chimak [=(2]

I collected sprouts of trees and held them in my hands,
HEAROFFELVOANVEDTHRIIE > THE LR,

eme Lumk ere kKau era rongel a cheos

Ngiratumerang [=(03)]

When I noticed you, my dear Ngiratumerang, glorious right in the sunshine.
208, KBOXoduife LEBICBLLSER. ¥5 b as voRIIRIEELR,

ngdos ngchelid a merema metel me lamech
like god +  as if becoming chewing betel nuts
Ko kR +  HoTLlELkLHR BT

Chewing betel nuts, we felt as if we had become gods.
BT ELACORER B, £ TR S X BRSTLE,

emerderd er kKau blngel a kereker
stamping + you middle + shallow
BHo B + Hisrte Hb + Bv

We were stamping, being excited to see you in the middle of shallowws.
BHOEMI W 3SR 2R TREDHL Y. A bREBALTHELE,

akirekir ma diu »ma blotk er kau ebike keol

mesiich [=09]

We could not stop yelling and running toward you, my dear General!
L HITNORE BT T. BOBRIBOBHIANETRELTITFEE L,

telbenged el mekemad akibis el ngara Ibangeleli

Mechkerduul [=0Q1]
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Song texts:H a a-008/009

We, women, went to watch a war at Ibangelei and Mechokerdui.
HEBFDO L&, A bIGHRIIA NV LA LA S VF o VTERBILTOE L,

(AN ckmeremech a kar era chimak [=(2]

I collected sprouts of trees and held them in my hands,
LUAROHEFEVDLVEDTFTE > TOE LR,

(19 ngdos ngmilngakl el kelat a lidel

like a shoal of + mul let +  spears
LI —Ho + a8 + 8
Ngeremiid era bedengem

[a place on the edge of Koror] + your body
[2 v—noifoitz] + H73t- D8tk

Like a shoal of mullet fish, spears were flying toward your body from the hands of the
Ngeremiid people.

L5 TR LR L TRSEOIDL ST, BIRE L7V XOB EDOFEMN O B3I DBEDE R
ATITEE L,

19 makmo bike bomdechor elo kKokau eloiu loiit a
I ask well to calm down + slowly to dodge +
LR &< %E< + B5<Y L3 +

lidir a Ngaramengai e bemngati limelem
spears + [an age-group, Koror] +  heal! wound

" + [2u—OESRERERT + LAY 8

My dear, please keep cool and dodge well the spears of the Ngaramengai group. I have already
collected sprouts to heal your wounds.
ELLBE, IHBFFENT. YT BIORELFTINSY, DL SHEDNTH. BADSFEF
EHODTHEEF LMo, REET X

DR [ @ a-009
urunguul rebetii (wishful love song) “Tia ultirel «a
Diltmerengakl eral metord a bechtil er Chodiureng
acera lengara Chomaoch el belu era Imeliik” (This is about t
helove of Diltmirengakl who has been irritated with her husband, Chodiurenga, 1living together
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Song texts:Ha a-009

at Chomaoch hamlet, Imeliik village). Transliteration by Ngodrii SANTOS: translation by Ngodrii SANTOS
Japanese) and by YAMAGUCHI Osamu (Japanese and English) .

Background story
Choudiurenga, a man from Ngersuul hamlet, Ngchesar village, heard that Diltmirengakl, » sister of
Mirengakl, chief of Chomaoch hamlet, Imeliik village, was the best woman. He came all the way to see
her, proposed to her, and finally married. He lived in her village for such a long time‘ that they
bore a child and brought him up. Then, he took his wife and child baék to his own village. One day,
when he was working for coconut syrup, a message was brought from Imeliik: “In the village, where you’
lived for a long time, a zuwr festival is to take place. And a group of women have been
assigned to present some dances, for whicH Diltmirengakl is responsible to conduct the whole group
Soon, this group will send someone for you to come along.” He answered, “There is no need to send
anybody, We shall come by ourselves, taking our child in our arms.” On returning to Imeliik, they
just happened to be at the very moment of the dance rehearsal. The group of women said, “We are going
to go through all the dances, so please sit there and watch us, You can both correct .whatever
inappropriate points of the dances.”
In this song, it is expressed that mengirs (having the spouse from a different village)

sometimes causes troubles.
HROSE

HR=NDAF 4 IV YT EOIBE 742V —IHOF A FFEOE. AW INVOBF 4V FIAF I
M—BHIOREEEDTOE LR, THZORERIE SOV TL &I END T EIZBY, TALY—2ET
PoTEE LI, KIRMIBDEL &I EF-T EIBLELR, ZLTEVI LT ALY —2ifEaoE, F&b
DT THCHYE LR, HIW. BLTLOHBNTHZA—UABRY LE Uiz, MUMIITEE E 2HEEL
TORLR, ZINTALY —IDOEENEEL LR, [HERAHNROCCES LTV RT ALY -2 04
AATL-NOZAEISN. I THEPHFSZ S -TVET, FANFIAIMIZOR OEBEYT 3
CERBSTVBOT, B BITIEIAMWAITRE S, | AF 49 VYFRENE LA, [OIDOIWA IR
BATHEBLY BRED. A ENFEBEROTBVES, | T4 LY — 2T TABEL Be S LGl
PAMEL T B LI ATLE, HEENTVE LR, —BOBHEE TH-TAETHE. ThoTHTHTS
I, BAEIBNDII. EIMTAE D, BBELTLKEY,

CORTIR. LJZONOALREETZ (ChEAFAREND) JENRMALLBBIENBINTVS,

1. O) aikal lomengirs Belau
these marriage with a person from a different village Belau

nb & ZOHOA L DRSS <59

chongerekeruul mengak a mesula emesikang
inconvenient I + tired going

HEH XA # + 250 1<
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Song texts:Ha a-009
mechomkong
coming

k%

This men g i P s marriage of mine with you from another village has caused so much trouble,
I am now too tired with going back and forth, ,
L2OROBEEEAELEC &, XS BVTBATLE, ToROREDOEAICDIFENE LR,

ngarngiti a tal mesolk el chad era beluad
there is +  anybody + person + our village
53 +  ifETd + A + b0l
amlel tmam er Chomaoch etmua delebengel
returning + [a hamlet in Imeliik] to propose

bEB + [744Y—20DH] Rigd 5

chebechiil a koldikiengel

marriage + no more leaving

=510 +  HITHIE

If there was anybody from our village eager to propose to me, I would marry him, never leaving
Imeliik again.

S LBRATRLL EW S AN ORIZN 3755, ZOALEIBLTHS 74 AT —2 MOBNE A,

2. [From the man, who is angry. XR-kBuH<]

03

0

mekimiu ar der tal redil era belumiu
you +  the group of women + your village

HisrkhH + b + HisihH o

chobobad al kebesei

you sleep + at night
K3 + P, 10

You, women from this village! At night, when you sleep, you should think about it.
&Kkﬁ\C@ﬁ@ﬁkﬁ&\ﬁgfméééw\&(%iéﬁ&mo

ekomesa tal mesolk el chad era beluam
certainly anybody +. person + your village
AT #TD ' + A + izt FH okt
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Song texts:Ha a-009

emom merekedau ere ngii
go! become! + it
TERI BRI + zZn

You can surely go ahead and marry anybody from your village.
HETHIONSHSOHOB E—BIE BN TL & 9,

0H ekemam el medai lo udoud a
we iexclusive. + not having + money +
b By + HoTWEL + 5% +
kldait el mekekerie ruunl kmam
fa kind of money; with low value] + small, insufficient to buy we

B&O—H; i

4

NSV RIS 'S b

ar medati kichibech a unge lam kitobtii

+ poor to extract + teeth to use
+ HDITL < + DOMS
aosoch

nuts

y NE S

We have little money. So, when we have to buy something, we are obliged to pull out the teeth or
use nuts.

B BdBEEd > THOERA, TIMD. AEDRFNEE OBV & 2Tl S4k< WIARDFEZEDOH
S LAVEHOTT,

3. 00 chedidil a renguk el dikumdid ere ngii

[?] » +  my heart + continued + it
[?] +  fo + >IN + zh

meng mochu bengterir a rechad el merael
+ going curled hair [?] +  people +  togo
+ 7< @hE (2] + A% .+ 1<
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Song texts:Ha a-009

But my heart is still on you, who are leaving me to go to other women.
WADED & 2 AIZIT->TUE SMDANISNSIRIT. OO RN BT T,

mak modecheroro Chomaochbai
I standing by a bridge [a river]
A WokbLEd-TwBE  [lof]

As I stand at the foot of a bridge on Chomaochbai river,
FA2AAENLNDOIDEIT ST

mak dioureng edilmangel
remember dropping tears
A BoEide s BERHI,Y

]

I think of you with tears dropping.
o EERSIOUTHREORSZ Y,

el kmo sau mluut kemedengl rael kmor

+ saying lover come back! lost in the mountain path
+ B89 BA BESTERIY  InETkS>

My lover, please come back! Aren’t you lost in the woods?
BAL. BELTHOT, ZOFTERS TRV EHNTL & ST,

chedidil a renguk el dikumdid ere ngtii
mochu bengterir a rechad el merael [=(6)]

But my heart is still on you, who are leaving me to go to other women.
BEHOEDEZ AT TLEIDDHNIZOHE s, FOLTETNHET,

mak modecheroro Chomaochbai [=(7]

As I stand at the foot of a bridge on Chomaochbai river,
ARAANANORBEE LT '
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Song texts:Ha a-009

12 7ak dioureng edilmelau km»o sau mluut

I remember to beckon . saying lover come back!
. - Bolrd x4z ) A HESTERIWV

I think of you and want to beckon you to come back, my lover.
HITNDI EEBIIDOITH. bE LTV TEAFRELEV DO T, BAL,

(13) ekemesaul el momeliuekl adosel 'ngi,i, el tngor
[word by word translation not attempted. HHEEL v = AEER7L]

I feel sorry that you might miss our days and child.
BB O LA &, FEBOZ EZRVHLTOAITROVENEES o3 T LELOC &
ER

5. (14) secheleng kuk uea ika didol toir loltirakl a sau
leko modoch

[word by word translation not attempted. BEEL & = ABRRZL]
Don’ t you feel sorry for me that I came running to catch you?

A EMOBONTITERTHBDIZ, HREETROBLIIEDBOOTEN

a5 era blngel a ked etir chokor e imiki

+ on the way +  field you to say + [?]
+ br s + BE Hisk 59 + [?]
el mo ikremam

+ + the back

+ + Hs

In the middle of the field I want to confess to you, but you would not turn around.
BROHEMPTHIZRID BHIROVEDI, HERTAOMES & LI,

(16) ma rengul a sau choes molechal kebeas
and his heart + sexual love like withered vine
ZLT Hhoi +  BZog g3 Rint B
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Song texts:Ha a-009

el lorot ar ngeaol le meng dimechiraro
+ to cut + farmer + + to shrivel
+ W3 -+ BT A + + LT3

His heart now withou‘tv love is just like the vines cut off, withered and shriveled.
FORVHOADUIRE 2 EWONREIRNTLETTLE s ROPTHE T,

6. ) ngdibeta sau ma kXKimoleker etmo e ngii
fol l.owing love and calling voice neglecting + it
> ® LT WAGHE ZHISU +  2h

| You should not listen to my voice, only neglecting.
BPRRIHHINFEATEDIIZ. ECABNADETZIBAT,

(18) akmo ngosisiu a sau ere Kkemam ea
I say similar +  love + you and I +
BEES RELEI% + ® 4+ bR+

kuleker engmet el Kuk remurt el mereched
calling voice  to come back + to return + in a hurry

WA bES + &3 + NENT

If you still love me as I do, please listen to my call and come back to me!
BN ERDOEAED o THEODIE 6. FAORIFEE DT, EIPDBELTHENT,
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Song texts: Ha b-001

Ha b ZBR5ERESHTR soilokel re‘betttv

(resentful love song)

AERRAH RO LR BRERDES] :
sotitlokel rebetii (resentful love song)
derederel a klsau” (If you want to learn the ways of love)

Transliteration by Ngodrii SANTOS: translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

Soilo dosuuch a

1. 0Dsoilo dosuuch a derderel a kKlsau era
lover to learn + method
A B : + PYE + = +

+
)
3

+

rulemsungl ma remechuodel dil
middle-aged woman and old, elderly woiman

thsEAL & FEEHR _ & S

If you, a lover, are eager to learn the ways of love from middle-aged and elderly women,

AR PR OK) GBDOFIEE EEZUR VOB S

02 akmo lit a besebes arebeku a
[ say by all means +  bark [of tree to be used as a cord] [a kind of tree] +
L3S Bod + B MELW-TEcd 3] Ko—#] +
debel Ngeaur e klsa meldidoekl
currents and whirlpools  Angaur + love "rising and falling

#MofTEk. B T VAN + = BEDINKY, Vol DHhA o

I shall warn you not to betray your lover like the twined bark cords or the Angaur currents
deceptively going back and forth. ,
BAE SRR, HHOLBAECHONTHNREDTE7 YOI LOBEOL S IcBALEWS - &

DITNE DT LIRS,

03 mak dimelekoti era mocheue
I to say by way of caution + to backbite
iz WHIRFEFNOI, BOEDHLTHL + ity du bk AL
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Song texts: Ha b-001/002

dimechelcol
, to be worried
LEL T3

‘I tell you I am worried that you might backbi te.
MO S OTEBOMNELRL TN E2DTTE,

SGERHAZER
T Bk, BEOR, FHEORLD
BOBEEITFE I LML
TURIE 7oA YN BEOMmML T,
LIRS T &3 AL,
Lk LgRrapOss
WLATHE~E4,

Supplementary comments

“This song is superficially talking about instruction in love techniques. But the real meaning
concerns teaching songs. When a teacher is sure that his/her student is really wishing to learn, he
starts giving lessons” (as informed by a male informant in Koror). And this particular song is often

taught as the first piece in t_he lesson.

KRR
FCORE. BERZIZRBOFIEESOZ L AT - THET, FhEdARRR. RELAL O LTY, B
A RBZOPOBN N ENS 2 Ehoh oo, FAERBITHTIRIRZDTT] (qu—noB4y

7r—2vh) . LT FROE-BR. —HEC C OfESHIITEE 2N,

. S HEhAo02
sotlokel rebetii (resentful love song) “Soilokel kmam a
mochutmak el moremei” (I shall return now by canoe) s sung by Dirralalou,

Peliliu. Transliteration by Ngodrii SANTOS: translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI
Osamu (Japanese and English).

1. [from man to woman, BEMSZA]
01 soilokel kmam a mochutmak el moreme i
lover 1 +  aboard + to return

ZA VN + D] oo + #5

My love! [ shall return now by canoe.

BAL B> TIRVE S,
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Song texts: Ha b-002

0 ese renguk el keung e Kklsa
+ my heart + to remain + love
+ o + ) + &
mekomo tmak el bad
to go together + asleep
APYFFTMMALS + at

03

(Y

(05)

" cynical

But I will leave my heart to sleep with you.
ThEDHOLIBRLTEEZING. ks Laichaeled,

era ditelkibd elurukel mal sameng
+ wherever corner if passable

+ EAISIRTD THHC ANANS
chekong

to appear

#Hh3

chad

person
A

No matter how narrow your corner may be, I might appear impersonating somebody else.

EARIRORTET S, iMBADERTRNA»d L EA,

e kemengaus el chousau e
and to sprinkle lime -+ 7 chewing +
Z3Lko  [RWFFC] BRENMNTS + R T%] +.

a chemelel
+ his betel nut
+  ZOADEETF

Then, you should prepare a betel nut with sprinkled lime, chew it yourself, and give it to him

for his pleasure,

Z3 Lo, BT ICARENITEDAE D S L £lZhB o o LTI,

etemetord ardebenged

our soul

Th HrboH

chousit
giving
bhd

But, if that man really came, our hearts would be cynically separate from each other.

hEdb, BLZABERER O, Rk boliiThTB/hTLESTL L,
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Song texts: Ha b-002/003

2. [from woman to man, ZMOHHA]
06) Soilokel <chobom tak el wmoremei akmo
lover to go out aboard + to return |
A TN B ®>T + ME3 i

mengesuch

collecting and stringing nuts
DT EBT

My lover has already gone by canoe, and I only collect and string the chewed betel nuts.
HOBARDIHID ST TLEVE L, FRAERITFED 2D TR E BT TT,

0D aulemachel emengeroker adisesel tubd
chewed nuts to scrape off [spittle on the floor]  what little spittle
Meolkhd Ko kD] v o Tdnsed H 2123458 DAY
el ngara tongel aulaol
+ being in between bamboo pieces [of the floor] floor

+ 53 Ko] Frofs 173

I scrape off what little our saliva from the bamboo floor.
BRI ST D0y OB TToEELET,

08) e renguk er kKau echoirengol kordekla

+ my heart + you dearest suddenly
+ ool -+ Bisk HIBLOBVHER {0
lidem el mochureme i

bamboo spear + gone out
g + WoTlESR

My heart belongs to you. But my dearest, you have gone all of a sudden.
HOLEHEIODD, 2NRBOIIHRIE. AWV LTLENELE,

AERERR [t e iR T S ST A

soilokel rebetii (resentful love song) *Chomemusekak medi

kubulong era sau mekuterberedb er ngak” (In your mind, I must be
beneath contempt. You ignore me discourteously.) Transliteration by Ngodrii SANTOS: translation by
Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English),
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Song texts:H a b-003

chomemusekak med i kubulong era sau

[?] (2] good for nothing + love [coitus]
[?] (2] undoREs + ¥ 3%

In your mind, I must be beneath contempt. You ignore me discourteously.
LDOHCHABEST 2B ENO. RABHOARDELTNZDTT R,

e rengum akmo ngika diak a songel

+  your mind saying you not -+  lover

+ BRROBZL VLT BAX A + B Tih3A

belual meng ditelong er ngii
own village + not at all + it
B45rokt + TGN + zh

Tell me if there is ever anybody in your village who likes you.
it 2. BROW TR T N3 AR EHEDOHBHOTRBNTT),

e bemkeed bemsesel memcheungekl

+ come here! nearer see!

+ TIAERIW boliidn~ BIEEL

kluk er cholouchel mangar
inside + elastic [small but enlargeable] [?]

AT+ fiE haniThEkE (53] (2]

cholisall
container [in the middle of canoe]

roHBD] BiAh

Come closer and see my love that is growing!
Ho L itET. RTLKED, FAOTNKRELB>THEET,

e cheltumet er cherul teliang
+  fully packed + both end, rim
+ Dol ASTNS + 9, > 4

It is so full in it even up to both sides.
BELECHDO SNBSS THETS,
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Song texts: Ha b-003/004 -

'(()5) memsekli d mlim el momekur er selbitar
to put aside +  your canoe  + to moor .+ the opposite bank
03 +  BkoM + okl + HmoR

chomokulesoa e kerumkaora Kleed
wherever ' + innumerable faces
&Itd + BAshisn B

Your canoe should be removed from here and set on the other bank. There are innumerable

faces.
BDREROMEZHLNDYT. BIRCIROT LS, RBATHWINELEI N SAS 30
TEN |

soilokel rebetii (resentful love song) “Soilokel ma renguk a
kmong mekab” (I believed ydur heart) As sung by Dirralalou, Peliliu, Transliteration by
Ngodrii SANTOS: translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu (Japanese and English)

1. O) soilokel ma renguk a kmong mekab
my dear and my heart + o+ to believe
ZA & fob + o+ grs

My dear, I believed your heart.
ZBAL BRIDLHELTROK

0 ¢ rengum a dilikie bechim

+ your heart + to exist your spouse
+  BHBhOL + W3 HistDE

You had already had your wife.
HIZIIIEND S VRBAT,

0 el sosoam el chetelem
+ your lover + to caress

+ HRROBA + T2

Holding your lover in your arms,

BAEHBLEMNS
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Song texts: Ha b-04
©0) el chetelir ardebengem
+ to caress your soul_

+ Eikd > Bz 0B

At the same time your soul belonged to another.
R B ORIPIOADE & itk DTdh,

0 emerema meng wmoluchet er ngak era

to come + to tell a lie + me +
{3 + - 22014 o+ £ +
Ime le

[abbreviated place name of Imeliik]

[7 4 &Y — 2 oBkFr]

You came all the way to Imeliik to lie to me,
BRI, ZBEBT ALY - E TS THAREL

“(6) era ungil cheb‘echiil

+ good | an intimate couple
+ E33 ZTARE

_ And to woo me.
oo cdih,

0D mak ngila kldung

I to lose - cleverness
£ xS 2]

I lost my wisdom.
IR ALELR,

08) mak kKechimoit
I to throw away
A kN

Desperately,
BEITrLSW
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Song texts: Ha b-04

09 engak angmae delengerenger
[ to accept wheedling
L 23 HIUE

Was I absorbed in your cajolery.
HBROHE W >0hTLEVWELR,

10) mak kngilai el 'to'z',kak' el touchakl
I to accept + to show + to take away
A 233 + Re3 + Bzt 3

I accepted your words.
BT OEEEHELT

() el tmak er kau e meringelchang
+ together + you +  my love

+ Bolsx + sk + HoBA

1 devoted myself to you, my darling.
BRI BEEMTLEVE L. WELVALK,

(12) rengum mermerdil chebakl

your heart sharp edge adze
SR DL vt bedE @

How haughty your heart is!
GO L IERR BT DN

13) ereng el chelid ele chad era beluam
heart + god + person + your villge‘
i + T o+ A + H5 ok

Just like the heart of th god is your village man.,
fXFOLTIMI OO ADINL

(4) ekedebai kiliel

there to sleep together
220 £33 )
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Song texts: Ha b-004

While we slept together,

EEELEE
5 Silmesumech a kKlsau era kingall
farewell +  love affair + secret place [on leaves]

lirg) + B + FEEBOBR

The separation of our love took place.
oL LEZFOTINS,

(16) esongel mliluud

love coming back

E bed

Should we see each other again in our secret place?
EOBRC LB LIZH I TETHAD,

SGERHARZER
FLOBDREF U LEAUN
HHEOHY LEAILT,
ENFOBEETL L&,
HERAEE Lol
BBEBTALY—2ETRLEBD
WEHESEITAY ORBOENERT.
BLEITOR. HETLkxh,
WEEOE Z IV, BIMLOEBL,
EAVEN Ao om Bk,
HBUKRDIED LIz THEED L 3 LERIT 72 55
RE. BUHEHDBZ EBMBAL,

Supplementary comments
* Sorrows of a woman forsaken by a merciless man after false flirtation is typical of the text
content of soilokel rebetii (subgenreHab). An elderly female singer from Peliliu
who enjoys looking back to the past is especially fond of this type of song.
Soilokel Rebet ii usually consists of one verse; much less often of two verses.

The starting word is almost always ‘so i loke 1.

FHEaREA
OB WBIZBTONTOBE. ZOROHFBERNCHT EV LRI ENIOY TV » Y LOBFNEO MK
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Song texts: Ha b-004/005

THd, COMEILS>TSMRERY Y 2—DELL. BEESODXDBNODINELL IS LD LT
b3,

- COYT IR VAOHOZ K G 1 HOHEFNOR>THEN 2HOREODH 3, b\‘?‘hhbb\ Sl
OEFEI V4 usn] HEBTHS,

: : HHE B 008
soilokel rebetii (resentful love song) *Klsau er kid ar
mekekere” (Our love of the young)

Transliteration by Ngodrii SANTOS: translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English). |

1. O) xtsau er kid ar mekekere

love + we + young people
P + b + a8

Our love of the young

B bEHORTIT

02 choio ikal kKebui era mekeso
just like this (a kind of tree; betel pepper] + garden
DL5% A1) Ko—HE, *v=] - + B

Is just like this e bw Z ivy in the garden,
B HEEDIDI T A ORDLSWEHD

0 el dimerael etoknge era sosoal
+ going waywardly attached + wishes
+ KREFwddw DTS + Liebads

Not knowing which hay to go
EBLADUTLINROATDIESE O3

) engii chomkong sengil e meremarech
like sea-cucumber + “to tear off
DL BEC + Do THS

Like when ripping up sea-cucumbers,
BaOEREEVDEXLIE
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Song texts: Ha b-005

05 aringmam kitobtii e mektii meng motk

our hearts to rip up +  so as to be seen
e bon [63-%-14 + RX3X95

I tore off our hearts‘ to see inside.

b0k onThERE LA,

) ekemesa ngara chelsel a renguk el kmal

to see being inside + my heart + very much
Rz 55 Pl +  RBOb + T

lotirau ke soak
clung to -+ my lover
2T B + HolrEizs A

My heart is tightly clung to you, my dear.
FOLNIKIFES BB BRI o1 EDVTVET,

0D mechomko kmengirs el ngara
even though to marry [residing in husband’s village] + being
TeEA BT s A ET] + Y

atker cheroid

far away
&3

Even though I marry to a man of a far away village,
e EARARORANBICO SR ELTDH

08 ekemesumech el meti eak dimekedali
message + to come I to neglect
iz + {3 N ) SAE XY
auredek eomid a kleed
work in the taro patch - to follow +  face [pleased]
il S (3 + B [XAZATHE]

On receiving your message, I will follow you, neglecting the taro patch work.
BlENE LT AITHOHBER > THRRDONS Z &t d,

267



Song texts: Ha b-006/007/008

soilokel rebet ii (resentful love song) “Soilo kedekol
tiloroch esilal mekelekol”
Transliteration by Ngodrii SANTOS.

©D soilo kedekol tiloroch esilal mokelekol e
mogeangel era ngerem

0 eklsal ngeridil era derderel a klsau ngak kmo
ge lmuk ‘

03) mak kulitechakl era blid dongii mak mengeung el
chorlilii chomengeung

) ea lechuch ekorebecha sau mekemerort kosonga

melemolom a blenglem

soilokel rebetii (resentful lovesong “Soilo komangl emeruuch

er ngak”
Transliteration by Ngodrii SANTOS.

0) soilo komangl emeruuch er ngak a medak a ngar
ngit el mil sekemiu era rael

(m)maﬁ ko komlai el lulmekall ngungii chebedel
aulai el mometengel era desomel

0 mese renguk soaliko emerur chomder tak era tal

moatis

) ekultal mengelekel ma rengul a klsau Oiki
kelekela leko edimo diak el tekoi

soilokel rebetii (resentful love song) “A belual a sau
echoieengo mechucher’
Transliteration by Ngodrii SANTOS.
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Song texts: Ha b-008/009/010

(M)d belual o sau echoieengo mechucher madekiei e
kedi melach eouuchel ra renguk

2 el kxmo chomdebengam emerekum terechokl Oiuechel
a medak

03 akolngomeda lekebesei mal mellong lourengreng
kau e songel kemechucher

motmalk”
Transliteration by Ngodrii SANTOS.

0 soilokel kKau bomikrak el motmak acherechar
chobel bult mekid a rechad a diak a mokedung er
kid

02 maltae komo ioll maltae komobechakl era tal
tengel daob

03) me komer kedelukl ngoiu ma eolt esonge sumechau
me kemeli

soilokel ebet ii (resentful love song) “Soilo kerdikes aue
keleng a buil”®
Transliteration by Ngodrii SANTOS,

0D Soilo kerdikes aue keleng a buil a doked aku
dichitir

0 ar kau ketui kid da a kol mlebad era Kebesei

0 el kodenge reng mekedo sengchi era chosul
emekelii era tal rak

0D mekedo cherechur a dosiu ma dekesoes
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Song texts: Ha b-011

EEIAY a0
soilokel rebetii (resentful love song) “Soilokel chomdung el
dait eketngik” ' .
Transliteration by Ngodrii SANTOS,

0D Soilokel chohdung el dait eketngik el ngara
ikae etngik el ngara meselech era ulengerang

(0 mechom¥o kechesiu ririid el ngara imadel bai
songe .

(.

0 x1ilengelu ra demak me ngilichuku melai er kau
e

() mengeral chelid aulemeobd emeruul a kKlsau er
Belau

0 el dimlak el bebid el lilecha ngemeled

06) madorael e desa soad edosusuud a delemeled

-soilokel rebetii (resentful love song “Soilo doriu era
chedesel nger mariur bitrongel”
Transliteration by Ngodrii SANTOS.

‘1. ) Soilo doriu era chedesel nger mariur bitrongel

ngebekati

(02 ekmerur eolderemerem erngak diameketur kau

03 kmo latet ra komchur kmereched ealk ke
kedechiku »a iacol dio ra remeska

0) meskau ekemeskak eak mesa medam el krar

05) e edekmer a‘blenglem
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Song texts: Ha b-012/013
0 ra kuker a blenglem ea kisa medam engungau
wDeL bererecha kmeleball emolebal mekmad engak

0 ¢ mlo klengelekl era kmangel tochel tochel
" Ngetbang '

09 ekeroira tara ungil medir a chutem kRlebui
- (10) ema kmlo bentir ar bek dlal Ngerseur
an et meracel amko ngdi mle kemam ekim ral
mlochebuul
2. 12) soilokel lak mko kul mangl era ked er raremeska

13 ngusul akiko kungara mekat el chuut)mechoiu er
ngtt

(149 eaika ngoremled ereker
(15 mak mesenge rolel ma chitel aika kudi rolir
(16) crmor meskang elo leuul a decheli
Tgay ”
soilokel rebet it (resentful love song) “Soilokel ia

el momengeroid chomrolel”’
Transliteration by Ngodrii SANTOS.

0D Soilokel ia el momengeroid chomorolet e diak
leme ra ile melekeed

«m er ngii chomelekoti maleme telechuul ediloisab
el kelel

) aulekar kid el blai el chebuul chongeseb
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Song texts: Hc a-001

Hc a 533 F~539Kk kesekes ra belu
(village history lullaby)

MR A

kesekes ra belwu (village history lullaby) “Tia kesekes eral

mengat Ngerdmau era rechad er Choreor el mora
Melekeok er Ngeburech” (About the Koror people caught at Ngerdmau village and
taken to Ngeburech hamlet in Melekeok village) Transliteration by Ngodrii SANTOS; translation
by Ngodrii SANTOS(Japanese) and by YAMAGUCHI Osamu (Japanese and English).

0 tadekelia ; ma tete ra
they sat; hugged and swang to sleep and weal thy, high-ranking +
BEol, 0T GHREAD BoLTEM 2LT &4 f@u +

Churtmauw
fa hamlet]
(F2]

Sleep, sleep! Once lived here the rich people of Ngerdmau.
RARAL! TOLEML, SHV b=y (FR=Y) OEOALBIMMEA TV,

0 mar begeu meng dimlak aklemati era
[(?] brave against did not boast to each other +
(2] BE LY s 1o ot EEBLAS +

rebigel Chongedechuul

men [Ngerdmau as a whole]
Bhb Tt =92kl

The Chongedechuﬁl men never boasted themselves of their bravery.
AV FY— VOB bRIBER N bOBRIZEELES X1,

03) echelecha temede rulseked [pl—kolseked] ma

at present no more lost status and

W WiE ot RERS A ZLT
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Song texts: Hc a-001

ungil akelulul a mlad e riruul - arael
good confidential + no more + back and forth gentle
K LY +  B{Eok + VokDERD BN

No more are such people with a good status or those with good behaviors and leadership.
VE T RobhiZE OHTE b » e ARIRSIEL I CHI0MIBD 288D H 2 AiTisy,

emilkeboket a bechelel [« bachel] meng mora
pay money + his money [in form of curved prisms] against
&TXIS +  hoke (7Y X2RD] HLT

Idid | ekedi

[residence of Ibedul, chief of Koror] he is

(747 Feon [au—1LoE] OBEFR ZoOAlL

They said they had better pay the bache 1 money to Idid.
T AF 4 FIINZVEGERILS ONRLOEE T,

didedengerenger e Charurang megemochu
wrong, mistaken + [a young man from Ngerdmau] the other side
X7 + b=y o] me S

melati atekingel a Chelab Mengesebeti
accept words +  [a hamelet in Ngerdmau] [a place]

EHEESE el B + b=y oFEH) (]

But Charurang is mistaken, for he has followed the Chelab and Mengesebei strategy.*

LN, 75 ViIZHIR - T3, L5 7 EXAFERA DAL EOBIRIZ LIS TLE S DM D*
[* These people are well-known for wisdom; e.g., they walk behind, leaving footprints to show

as if they have gone to the fore; they throw stones into the water to confuse the enemy as to

their location. @A BRIBICEY TR, HEATHIMEDOT EHEL TRIED S L, BIHIIT
Sl L IRRENI Y. AEKCEE LTEFIHERB LB ERBR W 35, ]

el mengubel akeremeliu Arbeouch
+ overturned in defiance of [an elderly age-group, chief of which is Beouch]
+ [0 < 073‘3‘.07"& 372}“‘9 > xs [mm—%f?)é@%ﬂi'\’ﬂ“ﬂ

They have acted against the advice of the Arbeouch group.
TAREYBPIOES 2 LEBRELTLE S DD S,
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Song texts: Hc a-001

edikea mko temetirech erekid
if [?] [?] [?]
dLD ‘ [?1] [?] [?]

Only if they had not dong so! ’
H L O DIT#E L > THRDIEH!

ele temecheche mek kleched el kora toachel

+ envious : [?] paddy field like ’ waterway
+ gL [?] HAZ D&% K&

era Denges
+ [channel’s name]
+ DkBgo4]

The Koror people are envious of our paddy field so wide as Denges passage.

2u=OARBRF Y AKEDL S RO BOHARERE LA - TS,

el domoeoch ekedemomesel engii
+ javelin-throwing  hard to reach no matter how often throwing [?]
+ 6 0 fAERY T HEFLDIRE & &I [?]

The paddyfield is too wide to reach the other side even by many throws.
ZOHAMZIVERERTTH L EATEREL R DI3ETT,

adike mko mumoket a bachel ma kerdeu

possibly [?] propose +  money and money
LD [?] 5T + P& [0 =2LT & [0

melebora mlati
aboard boat
3 piis

Perhaps, the problem will be settled if we go by boat and give money.
HUMNLE O WINEFVFYOEEMTEUCITHEE 3 BXE 3D LN,

el Ngarameketii ma Ibedul memlengeli
+ an age-group [in Koror ] and [chief of Koror] to cry

+ [ao—no] E4RBEE 2LT [2u-1r0OE] AN
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Song texts: Hc a-001

eloltio Churtmau
to cook Ngerdmau
184 A )

If we pay the Ngarameketii group and Ibedul, it may rescue the Ngerdmau people from starving.

Ho52hF 4 —BPET AT FoMz@&EIO ST RBKTTICHBH
AhbLhisn,

W=y DAL BREDbN

e kau e Melaikeso kedital dengerenger el
and you + {a man] only i11-mannered

Z2LT  dkk + [Bof) 5 &7z +
chad el mengemekl a beketel a udoud

person + to refuse + to offer +  money

A + (ST iy + W7 + k&

Only you, Melaikeso, are wrong, refusing to offer money.

L4 7 vE BRREFISERLESBOVBATERHC LT,

era Churtmau ma Rebeouch a LongeLti. lumid
+ Ngerdmau and [an age-group] +  tocry selfish
+ HWr=zd LT [BESREEEEED + @l b
era Arurang

+ [a man]

+ Boz]

Ngerdmau and the Rebeouch group were almost crying because of Arurangs’

selfishness.

NP 2D AT YOEBIT VS YORNTRD NI EHPNT| MEEH R - THR,

el losenge bosir Arme lemoitm

+ to be seen their guns [an elderly age-group in Koror]
+ RXc&r S [ v — A OFARRBIKE]
lomubuu er bitara Sebekmelech
discharge with noises + nearby [a place in Ngerdmau]
FERTTHD + fhE =9 olg)]
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Song texts: Hc a-001

Behold, we can see their guns! The Armelemotum group has already come near Sebekmelech with
roaring guns.

Bo. FRNRA TS, PHVANLE by LBHAN X AVIMHEE CREL EAIEBNRORHTE
o

ea Riual aluetang metenga ra dio ra
+ Ngiual people returned reached + fountain +
+ AEINVOAEDL bESK kTt + R +
Ikeam el me i

[a place] + come

2] + <3

People from Ngiual in aid had to retreat up to the Ikeam well.
JTSBIZE T AF INVDALBIA S 7 AOHFDE AL TRAIL T,

el komeruul otobed el lotebedel a dach
+ defy the enemy go out + fighting + shit
+ ThoTY BTl + B + %

The Rebeouch group said. “How could you tolerate such a shit war?”
A YBIEE S, THRi bl AR ZBECHTH T 20D, |

a blid adike chimo ma belu er
+  own houses no more one and village +
+  HBRLBOR v [0 Y30 zLt # +
ﬂgesebe mengeo

[a hamlet] taken

(4] tonk

Qur houses have been taken over without an exception. And, even Ngesebe hamlet!
B 50K HHIVEDHRBVL. FEeEROFbEONTLE ST,

mao Ngriil chouuch era Remidol el

and [a man] should not have done  + [a man] +
zLT [Bogl L Tddhot + Boz] +
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Song texts: Hc a-001

kukuba ngerel a belu
with status responsibility + village
IBEDH B Wi + #

Ngriil remonstrated with Remidol on his behavior, who is high-ranking and has responsibility for
the village.
7Y =W FADE S TV E LDk, HICFRIE:E D O OBOARBOIENG LT,

19 ekosenga ra Charurang aikel ludoud
should not + Charurang that money
LCidbidizn + TGV HD &

elomoket ar Beouch a dimor Chosebek
to pay + Beouch + u to (a place]
o + ~i Y + 7T b:u2

Charurang‘insisted that the Arbeouch group should pay only up to Chosebek.
FNG T ARE BN A LRI ETOR LIS TEDFRNEE S 1,

@) era medal a taoch Erurar komomeruul era
+ entrance + waterway {a place] to settle by money +
+ A + KB -~ SE*HLTHEED S +

ngodoch er rael

+

other way
0] + i

Settlement by money should be made only up to the entrance of Eruar passage and nowhere else.
SEFHLTEIDZDFINTVAKROAODE I AETT. OB TIIZARI EELTIINTEEA,

@D exid angomeda ra lild edikea mnga

we [= Ngerdmau) dead + spear if not

feb b =y] 7.2} + % HL O~ E
ngelteiu el mora Rechucher ma
to surrender + toward [a high-ranking man next to Ibedul] and
B4 3 + xLT (747 FonoRoAl &
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Song texts: Hc a-001

Reme lemotm
‘a group in Koror.

r

2 - v 2 —7]

The Arbeouch group says, “But we may be killed with the spears, if we did not admit our defeat
to Rechucher and the Remelemotm groups.”
TANFAFPODL TZABI LD STH LA BV T s LA e b AETIBRRT 2L 0h
BN BTRINBDD LNBLDIT

ma mar Chelechil ma re Ngebard
and to fa group in Koror’ and + ‘a group in Koror)
zLT W - s -0 : + . Taw—-rdr -0

“And also to the Chelechil and Ngebard groups.”
TruA R AL I LT 2 577

me me lemera medal a taoch EFrucr
and come here! entrance + waterway fa place’
Z2LT Zobaky Al + KB bz

{Ngerdmau has already surrendered.! “Take that canoe over there at Ngeosoch and come here to
the entrance of Eruar passage'!”

T Er=9RBBBLI] THF 3V ANSHEHOMHIT S TINT VRKBOADD 2 b S fESE
S,

melolim akar ele nguu Q
drink! beverage [coconut juice with water. + to take +
RAHIZ I Y (BBt Lk ERYE 3] + o3 +
blolobel* el motungiti era Ngerikedam
[concubine] + to come down! + flat wharf

F] + B3 + RV Al )

* blolobel = young girls who are not yet gone to meznngo l (institutionalized concubines)
and are to be matched with male counterparts. &I/ (HIEELEN/3E) ICRBMOFNKT. T
DB LHAEDLINBZNEE 5 THRERL, ]

“Drink some a Xk ar, take girls for your pleasure, and come down to the flat wharf!”
F2LT7ANERATT 0 7 VOREZII LT, FoORBIECERD T2 &wn,
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Song texts: Hc a-001

eio tekinr a Mad el mor eng
+ toreturn +  [high chief of Ngerard] + toward  +
+ VDEMILT snroE] + oA~  +

mekerasem era kKelulau
cold [ashamed] + politics
> BFhLn] + BoR

Having to return to Ngerard, Mad feels cold, being ashamed of his politics.
AW FNOEDZLIRTE OB FRIEROES I EMUTESERA .,

mechele cha kemesenge remedam al deliu

now you see watching + stopping with poles
A3 HIBRHHIRD RT3 + BEXLTIEES
era Tachukal a bengedel Cherenguul

+ [a place in Ngerdmau] +  war canoe [old name for Koror]

+ v =9 olbi] + EEHOM [ v —OIHSF]

As you are just watching, many a war canoe of Koror stops at Tachukal.

WEHRDOLBD. 20— LOBRSR-NTOD EBOATIIANDE DITHESLTEE SsTWVE

3,

Aitebang el mora taoch er Chab

[a place in Ngerdmau] + toward _ waterway + [a waterway]
Fv b= 0] + OFH~ KER + KRo2]

ameseked era mlil Ngebard
many + canoe [a group in Koror]
L&A + viia [(2u—nosr—7)

There are many Ngebard canoes at Aitebang and also at Chab passage.
FrW OO SATAFNAVIZHT T RRICHDESATHET,

e Ngirametangelechang mikie belu engak
and [a man, who is skillful at war] remaining on land I
Z2LT [Boz-83HS53n] B3 L
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Song texts: Hc a-001

mlo mengelil el lomuu era lei
+ spell [by means of coconuts] + to halve + coconut
+ F LRy [MF0EEOHI] + L ) + WFox

Dexterous Ngirametangelechang! You stay on land! And I shall play a charm, halving the coconut
shell. ’
DEIBEFIAIF VT V. BB TLEESY, RIS HBOoTHIFOEZ LBV ELET,

meng merou alisel Chongedechuul®*
+ " certain coconut [Ngerdmau as a whole]
+ #E» mWyox O, Hw b= ek]

From the charm, it becomes clear that Ngerdmau is to blame.
E UMD DR, DIOANF 2B NS ETT,

* Prior to this accident, there was an argument between Ngerdmau and Koror as to whether or not
a man from Koror had been killed in Ngerdmau.‘ The Koror people were planning to revenge
themselves on Ngerdmau. < OBRLY BENC. A b= au—LORCHWEOND -, 20—
OANHT IV F 29 TRINIDE IMCONTODE &I e, 2u—DOARBRVONIRT 2000 T
I,

amlebe il Choktemelek [= Choktmaol] el

while staying at ba i [a man — speaker’s mother’s mother’s brother] +
NAZOREE B0z -BOBDRHR] +
dilulokodir ar Churtmau meng dinguis el
to kill + Ngerdmau + haunting o+
B + Awr=y + DEFELED +
ngara reakl era Idid

there is every corner  + [residence of Ibedul, chief of Koror]

3 ErolET  + [(2u—nDET7 47 ¥ v VORBER

At every corner in Idid, it is still remembered that my relative Choktemelek must have been
killed by Ngerdmau people while he was staying in ba i,

CONATNESIROF 2 FALZ AN F2DOACREINLITGRDVIZNEDSBRONTAF 4 FO
EABRTRC DB TR TOET,
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Song texts: Hc a-001

mete dimla mome lai erengii e dimlak angu
always wanting to to revenge (21 +  unable [?]
VWEMIMENEBORIT @S [?] + TEIBUW [?]

We have always been ready to revenge ourselves, but could not do it.
VWEETTHEELASD ERODODFTELNTEROTNEL,

ea Rechucher el tal chad a ngourang
this time [man next to Ibedul] + one man +  beginning
SR {747 Fo LORDE] + —-A A +  BlEok

marengul adoue meng mlo mengelil elu

his mind better - + + spell +
R KMot + + FURK +
muu era letl

to halve + coconut

&3 + WFoE

“This time I shall make it” So, one man, Rechucher has made up his mind, following the result
of the charm.
BFrOESE LRVOERICLENR ST, —ADBAUY 2T TSEZ 2027 EOLELE,

meng merau alisel chongedechuul [= (29)]

From the charm, it becomes clear that Ngerdmau is to be blame.
FULROLHh oL 2DE. RO AN =2 IDEh S ENSH T ETT,

ekomochu melati a tekoti er Ngiraiuet el
you are about to  to receive +  words + [a man from Ngerdmau] +
LiHeEd3 IFES + & + Fn b=y 08] +
kmo ruk er Choreor

saying  [men’s dance] + Koror

AL B o] + a2u—J

While you were talking with Ngiraiuet from Ngerdmau, he was mentioning the »w X dances of
Koror.
ﬁwF70®¥5491F&ﬁbfh%t%K\#ﬂd:n—wm%ﬁ®C&%DMibko
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Song texts: Hc a-(01

a dieru e diedei ma diak ar meklou  er
+  two + three and not + big +
+ 2 + 3 LT v +- AKEL T+
ngii ma rebekeu omlamad

person and brave dead

A LT BELL Tlisok

There are only two or three persons [few people] left in Koror. And no adults, The bravé are
dead. ) X
2=t 2~ 3 AUDANNENSLNTT, LMDRAIRVERA, BBRSARFATLESRL,

edimerek a Mengaulenga tal chad el gilsang

besides + [a man in Koror] one person + saw
Z Dl it + (2 v—n08] —A A + PN

ngkol sechelil a Ngirametangelekang "~ el ngar
like his friend +  [a man in Ngerdmau] +  there is
B M b 3543 o+ [HabevoR) + w3

Ngerdmau
Ngerdmau
HwpredH

Besides these, there is only Mengaulengang in Koror who could be so honorable as to be called a
friend of Ngirametangelchang of Ngerdmau.

COARBERFE. 20— U0 BAOHTHN 2D DS LY VENT YORIIE LR ZEED
MREAELTRAYT YN T N BT TT,

era blegeu ma ilteet er ngii
+ brave and rich + person
+ BE L zLT &K + A

He is a brave and rich person.

BHCHIITT,

eng dimle kea mko Klemeu [= meau] er Choreor
Didn’ t you understand? naked [the young without titles] + Koror

F oY NIYAC S ALY B2 [ DR ) + a2u—n
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Song texts: Hc a-001

a kila meringel ma rom
+ ate red pepper and  liquor
+ kR BET & |

Didn’t you realize that the young men of Koror had eaten red peppers and drunk liquor?
HNEODARBL, BRAFIZITOIOBNMRD TN 2 2 —LOENEIAFETERAS AT
EZRRATOREDLD S EM

el kar era rengebard wma rengul a
+ wedicine + foreign + his heart +
+ E + valcil + I ) +
diokekad

irritable

By ST

They also took foreign medicine and became irascible.
AEDELDATNREODT, BY SIZLBHTHELR,

ebomtok a mlati mbodoturek era Nglas
aboard +  canoe to attack + [a place in Ngerdmau]
%2 + M B¥»3 ' + Fr b =90l

edomeboes era Beketeli
to shoot guns + [a hill in Ngerdmau]
fRES>> + [Fnbr=v0R]

By boat they reached Nglas and started shooting from Beketei hill.
HTCS5RETRLTETC Ty FAOEDENOHBLIZLDE LR,

e bodesokout a Dilolok ma memetengel era
+  wmarching forward + (a place] and to go down hill +
+ AT +  [Hgh] LT BETF-TW +

uchul a lulk*
tree shades + [a kind of tree; fig family]
A + [Ko—#]

* lulk = tree in fig family (similar to banyan tree) (F. wicrocarpa var. latifolia) (McHAUS 1977)
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Song texts: Hc a-001

They marched through Dololok, went down the hill, and came to the base of a Zu LK tree.
oI Ky uns HBATOS. BAB). WV OKDTE TSR LA,

42 medosiu . a keroel a bikel

to attack from both sides +  half of a chicken’s bosom +  men
REBH5T3 +  BOROER o+ BRb
Churtmau ma Angisel meng dikolang
Ngerdmau and eggs [women & children] + to remove
HIWbr=9 LT B [Z-FHEB] + BT 3

They attacked Ngerdmau men from both sides and removed women and children,
ANE2YDBRBEIZHIBL. TR BEBLELL,

4 el mor bedul er sel Chetechaing
+ + up the stream  + [?] [a place]
TR i o [?] [

s far up the stream as Chetechaing.

THLEIRDO7F5 4 VvETDH,

44 aklomodes malemeli ebol chelngii
fled in all directions return! here to carry on shoulder
B BT 2O TIOECHFE  dEoTow o ol

Choketemelir el mede i era 1i1ld

Chok tmaol + dead. + spear

A b=t + FEALS + .

ETYAKU

BOLORETEDFED. S HELTERIV, ZLTHRTRINLA Y FoAVERRNTER
b,

4 ar cheltechat mar dioubelat a dimetkela
+ seriously wounded + slightly wounded + to stand up
+ o + 233 + Y YT

All the injured, whether serously or not, got up straight.
HIEORLREOF LI BIMNDE L,
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Song texts: Hc a-001

loltilech elol terati aikel meklou el bukl
to free away up and down the hill this large + hill
Ry 3 2035 THDT zh% A& + B

And fled away up this hill then down that hill.
ZLTRA EREDIIZ SRS L TR THET LI,

ma chitouch eL’ mochus Ngiual
and [name of a grass] + approached Ngiual
ZLT HEoz] + i1 AV 439

And going through grasses, they came close to Ngiual.
ZLTCHEEMNESRI. AE oM TSET L,

alebor Mechau [=Ngermechau] akie ra medal
arrived [western half of Ngiual] we lived + in front
ok [+ ¥ 9 nowEs] ATHE + 1

abati era Ibtaches
bai + [name of ba i]
N4 + (734 4]

They finally reached Ngermechau and in front of Ibtaches, where we were living.
DVNIHFNWATOIZEEE LR, ELTHABOWREA T Y LR - XA OFHICEE LI,

engo chur eloutkeu er Ngiraiuet el kmo
+  to laugh  to ask + (a man] + saying
+ E30) Fhd + 107 + AL

Ngiual people smiled and asked Ngiraiuet,
AFINOARBIRNEROF S 4L McBhE L,

Charbedal a meremang kid gedeméchur ger
[a title] +  to have come we to go
Lipd +  PLTER 4o - S ARY

“Charbedal, you have finally come to us. Where should we go now?”
[PWTFNE, BIERFEIEITIETPLTEELR, EH. D OEIITEEL 295D
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Song texts: Hc a-001

G a dimiiu el momesurech era iker

+ to continue going + to bathe + over there
+ PIONNEDNFBE L P 7300 g + LESHT
bedul era Mechedenge tebae

up the stream + fa place in Ngiuall (2]

ot 4 + A F v roiha] (2]

“You should continue going forward and bathe over there up stream at Mechedenge.”
Fboétt5“@5?hﬁ®}I?H&k@TK%U%LkégﬁfﬁﬁaJ

em chitu bangkur emoudait chomengesimer
+ to throw away seedling taro dirty
3CB ;i F : B

ma kesengerel
+ speaking mouth
+ Lo~d

“Do you throw away such good taro seedlings? Your manner of speaking is not very decent.”
FZABIZENY nFORERTTILEIOTTN SIS OO0sEH i FRETVIZTHA
, J

el ditiu arbleng edakl el mereko ma
+ seedling to be disliked  bad hospitality + end and
+ ] BEn3 FREA K L 5 + BLEL ZLT

ngerem le bol turek
your mouth® should be stopped
HlLlz01d 50D 3

“Your taro seedlings are so bad that you may be disliked because of bad hospitality. You should

shut your mouths now.”
(B3R DOFE. BENTHLIROEDELHENL DDA, HBLOOEEDT. dOBL
UL,

ma medam emeriou mesel kKlemai er RKau
and your face push back panting runnhing race + you
ZLT B3I DER IFEY BExOLE NI 5N + E: ]
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Song texts: Hc a-001

erulse bom chitii
[a group of elderly women in Ngerdmau] should be over

¥ 2= OIERD S V7] HIBLEW

*Your good face, panting and boasting of the running race, should disappear, the Erulse group!”
[HARDLOFEICR - TRAD EVVRETRIZHIZIH O > THBEEOEIZHI LD ITFTHOLVLRVD
AT, Tkl |

aikang chetemiu er kKer
these yoilr land + where
cho izt ot + EZ

“Where is your land?”
[BRrAoLMIE b 20T

aika mle chetemel meteet el chad era

these + his land rich + person +
ho + - hhotih &5 + A +
Churtmau elulekar a techebel
Ngerdmau to keep erect [ = to get angry] +  dorsal fin

HWb=2D rThEEicds [=R3] + R

“Where is tﬁe land of that rich person from Ngerdmau, who always seems to be angry?”
[OOBRLTNBLEIB HONW 29D oREVDEOTIE ZIZHZOTTH, ]

esola abom ngiau a nglam ma mechuchuu*
bring all in order! + [a kind of money] and [a kind of money]
EAATHHTERIL +  [be&o—H] & [Bg&o—H]

ma remidol e Ngaruto

and [a kind of money] +  [a place in Ngerdmau]

& [s&o—] + b=y o]

*mechuchuu = the largest money; this was apparently located in Ngerdmau at the time
of this story but is now found in Koror. WHEAKZEEE — COFEDO ATV 2HITH
SR ENZO—HiMrobhD, BEX22—-MIdH B,

“Bring here all the money, including ng lam, mechuchuuw, and remido l.”
[ANWE29d2BEEEREAATH S TERIN, |
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Song texts: Hc a-001

B8 meloukeukl mak ngalemlil Aukall ma
to turn around + my canoe Ollei [a place] +
ThoTL + Lot Av4 (iR +
sesakt era Irrai ma sesakt era Imeliik
a canoe + Irrai village + a canoe + Imeliik village
—RoMi + 74544 + —Roj + TAAY -2

Turning around and around were my canoe of Ollei, one boat of Irrai and another of Imeliik.
$BDEEDS>TOSLIHIA LA DO 74540 2LTTA LY —2DMTLI,

59 melotkir a ngisel Chomeraoch melol
aboard +  eggs [women and children] [a place?] over there
DE3 -+ B [ HiteB] (2] LI

semechi era belual

to return + their village
S o + B boR

“Take thé ’mmen and ‘childen of Chomeraoch on board and let them go back to their own village!”
(A2 5FOLPFELRBEEDRTHEVRFRIBLEESY,

®) eng dichimol =ngor el ngara Churtmau elo

+ only one mouth + existing Ngerdmau +

+ fot—A o + Vi HIb=2D o+
mat era chusel emeng charull
to hit the bottom + chais [lime container] + [a kind of food]
BERRL + 74X [ARAN] + [B~ho—HK]

e meldoim asas

+  to eat as a side dish [a kind of food]

+  BHITITB (B~ —H)

The only brave man of Ngerdmau hit angrily the bottom of the lime container and ate
charull and asas foods,
AWE 2O DBE LOBRLE—AIRSTT A RAOEEMPE, TINVETHRERNE LR,
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Song texts: Hc a-001
eo kelti a merau el belu er Ngesebetl
+ taken +  rich + village + [a place in Ngerdmau]

+ tohk O+ 4B + ) + Fn b =Y olbg]

ele ko kimdi er Ngerechedach ele kora

over there up to + [a place] over there
LooS~ b A 5) + (2] LIS
ITrur

[a place]

[zl

The rich people of Ngesebei village were already taken. And over there even Ngerechedach and
Irur. ' :
FexAH0o@FLohTLEL L. Frasyvdinndiohnt i,

ekemiu a re Beouch a dikea miluk edolach
we order + + Beouch + don't to talk order

rbhrasds + + ~AF Y +  LRIAR &Y e

er tial belu
+ this village
+ 7)) )

(Koror men said] “You, the Rebeouch people, shut up your mouth! Because this village is
already under our command.”

[u—nOARBMiOHR] TLREIDOANY 2 bk SORHOKFIAL BIHTOENE. BRI
bR EEYIIIY,

era Temengaluo kemesekak el kKora medal
+ [a brave man of Ngerdmau] look at me! + + face
+ Fnr=v0BE L0BEoR] #HEISA + + B

a chelid e chad
+ god + person
+ ™ + A

“Hey! Temengaluong! Look at me in the face! Don’t I look like a living god?”
Fhoadnd v, BOBRERDINE, HEMITOLIRBFELTNBHESEH? ]

289



Song texts: Hc a-001

64 aikenglielek el tachal machimo Chalekel

(65)

(66)

occupied + ten hamlet ‘ Ollei
hfsht + 10 F (B Av4

mecheuid Ngerechelokl ma ike cheuid el
whole Ngerechelong - and then seven +
20 Faay ghho 1 +

Likor Ngesuas el kbiltkelti era cherechar
even * Trrai + taken + ago
¥TH TA454 + sohnlk + R Fr A

ma mlor Ngerdelolok
and even Peliliu
- A 5) RY Y 2 —

Occupied were 10 hamlets, including one from Ollei, all of Ngerechelong, and seven from Irrai in
addition to Peliliu, which had been previously taken,
HEINWTLZE>2AMHLI0, A4 10, P2yl 2745400 To. 2LTHE
ohlkRY Y 2—-ddb3, '

era Temengaluo kemesemati el mora Idid
+ Temengaluong greater + toward Idid
+ R 9. 7 Loy S+ )y TAF4F

eleng techa loktemelem

who relative

it BN

“Temengaluong! You think that you are greater than Idid, don’t you? Which one of your
relatives said so?”

Fhyadnt vk, BRIRTAF 4 FLODRVETHIESTO 300, SHOBED S bOHENTAXL
ZEEDSRDY, ]

angilu Imeong era iltelt el ma cherechar
taken Ngeremlengui + long + + ago
Eohlk TNVEI) A+ ok + + Tl
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Song texts: Hc a-001

Ngeremlengui had been taken long ago.
FTWE) S4BT HEUML. EDNTLESR,

chomngii era chiool eak mo roudi

" about to take + fishnet I + to close [a fish trap]

EBECAH + ] Ban  + L 1)

mengedeko ngelmall el ngiaoch
just like a shoal of + long-nosed parrotfish
BLLSi = + T4 [fao—i

Villages were taken just like a shoal of parrotfish trapped in a woven fishnét.
ER3TRERT /Y10 kSclobhicloiohtLlE SNk,

meng dimetobetobed a chad elk
+ to come out little by little + liver +
+ HLIOHTL S + IR 0P +

Ngiramengederaol
[a man?]

BHos?]

Ngiramengederaol's liver came out little by little.
¥4 FS5SANVOFIWHLOHTE R,

ma kle metal a ngilemed er ngti
and + blue shark + to swallow + him

LT + LD + AL + ZDA%E

And blue sharks came and swallowed him.
Z LT, BBEIEDIRHTETINEDHIATLE SR,

akmloroudi menga ra bad but mak mlo

I closed there + catch I brought
EIR% 4 5 P 2IiHD + = boThsak
kerdi era Imeong

put down o+ Mmﬂhmm

BALE + FNEI T4

291



an

(T2

a3

Ly

Song texts: Hc a-001

I gthered all the fish catch in a bag and brought it to Ngeremlengui.
2D - REHORELREFEORIANOERLT. PHVEI SAETHSTOR,

engila a mlai el mochur Kldeu
aboard +  canoe + came Koror
DA + ¥ + & -

I took a canoe and reached Koror,
RO - Tan—LETOLTEL,

el berekel a metacher rebesul tekoi er
+ for this reason +  unfavorable situation talking +
+ ZORWHIC +  k<&Aw W & +
kid era beluad
we + our village
b+ b0

Just because of this, we are spoken ill of in our village.

ChAEHT. N H5OREE X < 75U,

alengii melul metechakl a tar kemam

if that was that canoe  swept away -+ other we

dhXKoto - Do WmIhtT + Eho b

lekong eng dimlekea

said ) + toward us

Dok + HrboEAn~

If the corpse of the Koror men were on board the canoe, that should have been pulled toward us.
2 0= VOADFEENDDMOD LICH > e DZ o, BARBEDLIBETU T MK DI,
mngu el mesumecht era belual ea lechub
[?] + to return o+ own village + instead

(2] + MR + BH o + Z5LRNT
ekomokode i

to let die

RBLicd s
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Song texts: Hc

a-001

_ Why didn’t we take them back to our village? The dead is now forsaken!

EILTHABORETHRADESED o Dh, RBRLELTLESBAT,

ma renguk a dikekerde
and my heart +  angry
LT Hoi + RoTWHS

I am very angry with you,
HOLTBROC EER- TS,

ngtecha sobechelau er
who to help you +
et Hisr A3 +

mereko moriim
go away!

BRI MAY BRIV

Who on earth can help you now? Get out!
EANET BT ERLT IR ENTEILENION

a beremiu ma del siu
+  bed clothes and own possessions

+ ®R & bbHbOD

ar kRau

_ you
Highk

chelechang N

now

WE

EoIEWTV LT

ebomreti echet™
go away! right away

B3 I

*eche i = an interjection, indicating that this luliaby is about to end.

- T &ERGRY SR,

Go away from here, taking night clothes and other things of your own, hey!
HAOBWESLBBHDEH - TESEEH TV T N, 24,

amerong el belu el me
the best + village + rich
WHIEAL + ) + &K

akisang

as | see
HoRkECH
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Song texts: Hc a-001

This Ngerdmau is the best village that I have ever seen, because it is rich and full of coconut

trees.
COH W P2 IRIAANEETCRAPFTCOBIZFALIONTT, i35, MPOADRELIALT ST
WAL, ’ '
M) el dimo delul a chudel ( e chei
+ further field -+ [name of a frass] + ei
+ I R + o] + x4

It also has open fields full of grasses, ei! .
ZORIIEDO LY > RBENO AN THB L, A .

Q) ciliucti era Aiuekang ngdos ngousoakl
an old woman + [a house in Ngerdmau] then trembling [for fear]
L'y + A =9 oROR] ZDEE el 43513
a chet
aei
TXA

Then, an elderly woman was trembling with fear at Aiuekang, a ei!
ZDEZTAVIH VORTCR—ADELYBZNEODONTINEL, 7XA!
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Song texts: Hc b-002

Hc a FIODISFDOFSFHKR kesekes ra ngalek

(lullaby for my baby)

BRI T S O RO e Hic: b2
kesekes ra ngalek (lullaby for my baby) “*esekesengel iloal ra
Beliliou” (Lullaby about molasses drink of Peliliu)

As sung by Tebei Ngiratuchoi, Irrai.

Transliteration by Ngodrii SANTOS; translation by Ngodrii SANTOS (Japanese) and by YAMAGUCHI Osamu
(Japanese and English).

0 xomd i lilangel e lmuus er ngak
you to keep crying to ask or order + me
B NMNEDOTITB Bhitip + L

You kekpt crying, asking me.
BRIGRL XM ORI T 3,

0D chomelbil ailama
to prepare L La ot (coconut flower molasses drink) finished Zlcot
454y b BBFEHTOL 2858 285 45%9 b

akmotbira
I said, “I'm doing”
RHTNBEND

To get molasses drink prepared. Well, I am trying to.
BFEHEDL T hE, BRWEISTHE L,
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Song texts: Hc b-002

0 ilama akmo muchi choeaol

finished i Zao t I said to complete waterway
454 b s ®Ei3 TRER
After finishing it, I will go to the passage,
BFEHNTE R okBE TN ST,

o) era Tab Rengerikl e mabkul
+ la place] [a place] +  point
+ (i) Bzl + MW
ma
and
2L
Also to Tab, Rengerikl, and Point Chiai.
FTEDBITII. VY I P47 b,

05 kumiich akumodes ang biich
hose to boil ' + to flow through a hose
h—2 &3 + F—RAOHNEES
chemedechir areme lenges
fresh ¢ Laot i Laot caretakers
TERTDAS5F 5 b 154y VEEBA
I Laot caretakers are boiling fresh sap right from the hose.
454y MEDRBI w—ADSIHERLATHS L,

o) el bikel Ngerechol el kaoiderurt
+ fishing pole  [a place] + to flow together
+ EDE S : E:i= + ) e

chetiu liaol
nine . stream

9 A

296

mo tereki

+

to arrive

&<

Chiati
[a point]
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Song texts: Hc b-002

Just like a fishing pole from Ngerechol, There are nine streams of ¢ La o ¢ running.
B EFVANDEFEDL DI, 4154 v ¢MWIXFRNT B,

0D elikora ilotiu a Rachemeredi
to go or reach  to you + [a place]
293 BHI + (4]

The streams reach to you at Rachemerei.
ZLTSIAVAVBBRIOLEIBETHIT L K.

08) meng dilotiu achule etir choba
+ to go or reach  near or around they possession
+ 293 i< Mo HHHOD

They reach you, coming from the people.
BFDARBDEIAND. BRIOLZAETHIFTCHC L,

09 ngerel ei™
his, her, or its mouth +
200 +
So she said.
7EX

* e 1 = a special use in this genre

Supplementary comments
A parent rocks a baby to sleep, singing about ¢ Zao ¢ that children like.
HliE s
BAFASEZRNL DI B0, FELDIREBA 54y PDWVTIRD,
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1<J&#% APPENDIX 1. HBEZ Map
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1385 APPENDIX 2. XS DEFEOFITERRAC ZIEEE

Phonetics and orthography of the Belau language
(1) 85§
B i B
front central back
FEE =3 FEE )1 JEME BB
unrounded | rounded | unrounded | rounded | unrounded | rounded
[ [i] [t] [u]
high | /i/ /i, el /u/
BOE
lower high
O [e]
higher mid /e/
i [a]
mid /a, e/
DIE [o]
lower mid /o/
Bo%
higher low
3 [a]
Low /a/
R [y] [w]
semivowels |~ /1/ /u/
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(2) 78§

HEE 365 e hidk &S =i =7
bilabial dentalh alveolar mid velar glottal
& stop
= i (p] (t] (k] [?]
voiceless unaspirated /b/ /t/ | /k ch/ /ch/
7 b [b] [g]
voiced unaspirated /b/ /k/
BERE fricative
o= =D [x] [h]
voiceless flat /ch/ /ch/
aqE j=tna (4]
voiced flat /d/
= - [s]
voiceless grooved /s/
# nasal
e [m] (n]
voiced /m/ /ng/
& lateral
e =13 (1]
voiced high tongue /t/
ABAE trill
HE [r]
voiced /r/
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of Japan and the surroundings] Festschrift for the 60th birthday of Prof KIKKAWA Eishi

(Toky6: Ongakunotomo sha): 547-568.

305



1974a

1974b

BEFM49

1975a

1975b

1975¢

1975d

1975

1975¢

bibliography

TREEER —4e7=7 1: Bihny VER]

“Minzoku to ongaku — Oseania 1: Nishi Karorin Shoto” (in Japanese)  [Peoples and music:
Oceania 1; Western Caroline Islands] In &FEFHEZRIFRR (Kyoiku ongaku shogakuban) . Music
education in elementary school] (Tokyo: Ongakunotomo sha) 29/12: 76-78.

[teHBFO—FRELTOEFX — BARERORS
“Shakaikyoiku no ichi shudan toshiteno ongaku — shizenminzoku no ba’ai” (in Japanese)
Music as a means of social education: in the cases of nonliterate races]

In HAIALRS {Ansamburu) [Ensemble] (Kawai) 96(=13/11): 11-15.

[BEROE (1) — I7viY7 -5+ TORBGHAER |

“Nanto no uta (1) — Mikuroneshia, Parao deno minzokushiteki taiken” (in Japanese)
[Song of the southern islands (1): ethnographic experience in Palau, Micronesial
In HAIARS {Ansamburu) [Ensemble] (Kawai) 98(=14/1): 4-9.

RO 2) — /54~ 1§

“Nant6 no uta (2) — Parao eno shokei to jumbi” (in Japanese)
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“Ongaku no keisho to rekishi henka — Berau (Parao) o jirei toshite” (in Japanese)

[The transmission and historical changes of a musical tradition: a case study of Belau
(Palaw), Micronesia] Summary in English.

In JIENGE - BhEE G  TOSHEROHIEEIE (D4 GASCE)  KAWADA Junzo / TOKUMARU
Yoshihiko (eds)  (KOto denshd no hikaku kenkyd (1))  [Studies of the oral tradition: an
interdisciplinary approach (1)] (Tokyo: Kobundo): 175-194, v(355)-vi(354).
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1985a
HEHI60

1985b

in

press

bibliography

r17uzxv7 - <SOIGEGIER — 1965 ~1966EOREEIFNI7 « — vy —2 058 (D
An anthology of song texts of Belau, Micronesia: ethnomusicological documentation from the
fieldwork in 1965-1966 (1)) (multilingual)

In AKBAFESCPEERCE (Memoirs of the Faculty of Letters, Osaka University) 25: 87-308,
foldout.

M860ERD~5 v EXEEMAS — FUbA - IFEREMIRIC L 3% b & L EERBEO
B BLU 2O

“1860 nendai no Berau ongaku o kaimamiru — ibunkajin, hi’ongaku senmonka niyoru kijutsu o
motoni shita rekishiteki kdsatsu no kokoromi, oyobi sono mondaiten” (in Japanese)

Music of Belau (Palaw) in the 1860’s: a historical observation based on a verbal
description by a cultural outsider and non music-specialist] Summary in English.

In /INRSCKSeHBIGRCE Mevorial publication for the late Prof KOIZUMI Fumio ] (Tokyd:
Ongakunotomo sha).
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