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Why Do People Come to the Regional Theater? :
Calculating the Value of Theater Using CVM at “Bird Theater” in Tottori
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Contingent Valuation Method (CVM) has been used to evaluate public goods by
means of conversing people’s willingness to pay to price. In order to indicate that
theaters are public goods, some researchers conducted the questionnaire survey for
a large number of citizens living in the same district as the particular evaluating
theater. The uniqueness of this paper is setting the target people as those who
actually come to the theater. As a result, it is shown that people are eager to come
to the theater far from the district and what kind of creation is performed in the
theater is their main interesting.
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