
Title
Nomadic Imagination : Literary Form and the
Politics of “Displacement” in D.H. Lawrence's
Later Works

Author(s) 水田, 博子

Citation 大阪大学, 2016, 博士論文

Version Type VoR

URL https://doi.org/10.18910/55682

rights

Note

Osaka University Knowledge Archive : OUKAOsaka University Knowledge Archive : OUKA

https://ir.library.osaka-u.ac.jp/

Osaka University



Nomadic Imagination: 

Literary Form and the Politics of Displacement  in D. H. Lawrence s Later Works 

 

A Dissertation 

Submitted to 

The Graduate School of Letters 

Osaka University 

 

In Partial Fulfillment 

of the Requirements for the Degree 

Doctor of Philosophy 

 

 

by 

Hiroko Mizuta 

 

December 2015 



Contents  

 

Introduction.................................................................. ..................................1 

 

Chapter 1 

        Madness a -A   

...................34 

      

Chapter 2 

        Foreign Bodies: The Problem of the Other in The Plumed 

Serpent .59 

 

     Chapter 3 

        From   

s Lover .88  

 

     Chapter 4 

        Language, Nature, Community: Post-modern Salvation  

through Mythopoeia in The Escaped Cock ..102 

 

     Chapter 5 

        Visual Art and Expression of  

Physicality ..121 

 

     Chapter 6 

        Apocalypse and the Politics of the Symbol ..147 

 

    Conclusion 170 

 

     Notes ................173 

 

     Works Cited ..182 



Mizuta 1 
 

Int roduc tion  

  

 

 

 5 

The a im of  th i s  the si s i s  to  reassess  la ter  works 

and find a  present -day s igni f icance in them  by invest igating hi s  

geographical  movement  a round the world and hi s  spiri tual  a ttempt  to go  

. By 

defining the  term as the incessant  act  of moving himsel f  from the f ixed 10 

place  in order  to  reach outside western  t radi t ional  va lues ,  the  thesis  

wi l l  examine how his  experience of  both external  and internal  

di splacement  inspires  hi s  creative imaginat ion  and urges him to  invent  

new art -speech and  a  new l i te ra ry form.  These  investigat ions  are  

,15 

means the  enforced departure of  people  f rom their  home,  through some 

concept

engagements,  including h is  impasses and changes  in  d i rec tion,  can be 

seen from a perspective  of nomadic  imagina t ion ,  which  i s 

character ized by movement  and change and i s  f ree  f rom systems of 20 

organizat ion.  

contemporary c ri t ic ism as  degraded  in compar i son to hi s earl y works .  

As i s  known,  Lawrence  was the  son  of a  coll ie r  and was brought up in 

working c lass  condit ions  in England . His  ear ly novel s,  for  example  25 
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Sons  and Lovers  (1913) ,  which  i s  set  in a Midlands  mining communit y,  

were produced from his di rect  experience  and have been highl y 

apprecia ted for  the  real i st ic picture l ives 

s  in those  novel s a re  very int imate  

especial ly when art iculat ing a  .  5 

displa y a  shif t  in  st yle  and  t heme.  The y move  awa y f rom  the  f ramework  

es 

to non- up 10 

against  ontological  problems.  They a re  no longer described just  as  

those  found  in reali st  novel s who s truggle  to  survive  in  the  hi storical  

flux of  thei r  t imes.  The  descript ions,  which  used to  be  based on the 

concrete  and  local  matte rs such as class societ y or  mining community,  

t ransform into those  with didactic ,  i nte rvent ionist  and aggressive  15 

features . In  consequence,  some cri t ics  and commenta tors think  tha t  

Lawrence i n hi s  late r years  gave  up  t rying to  sett l e the  socia l  problem 

in hi s own camp and e scaped into arbit rar y,  abst rac t ,  and unreal i st ic 

fantasy.  

The deci sion  to have t hi s  thesi s  focus  on the  late r works i s  20 

motivated by the convict ion that  fi r st ,  the y reveal  unique Lawrent ian 

responses to  hi s  t ime  period in t e rms of  the  possibi l i t y for  di scovering  

a new mode  of being,  a  new col lectivit y based on i t ,  a  new ar t -speech 

produced by them,  and that  secondly,  the  formerl y di smissed e lements 

in hi s responses wi ll  have  their  a ffi rmat ive  aspec ts  restored when 25 
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reconsidered from a new perspect ive of  the  re la t ion between 

 nomadic  imagination.  His  late r works are  

produced through hi s  imaginat ion  inc ited  b y hi s  exper iences of  

sel f -exi le  and hi s  st ruggles to go beyond c l ichés both in  l ife  and a r t .  

Lawrence needed a new form of  expression t o communicate  an 5 

ontologica l  quest ion of  l i fe  through hi s  wel l -known not ion  of  blood 

consciousness . This new form did not  conform to t radit ional  real i st  

representation  an y more  and so  h is  l i te rar y quest  resul ted  in a  

Lawrentian  st yle  of  mode rnis t  wri t ing.  

There  a re ,  of course ,  a l ready several  works of  c ri t ic i sm which 10 

examine -exi le  experience and hi s 

imaginat ion .  T he  present  st udy,  however,  proposes  to shed l ight  on  thi s  

aspect  f rom the  perspec t ive  of  recent  cr i t ical  theory.  The  reason for  th is  

i s  tha t  hi s works concern normal i ty in Moderni ty which  st i l l  cont inues 

to be a  cr i t ical  i ssue in the  pre sent da y.  Moreover,  i15 

works  are apprecia ted f rom a  real i st  and humanis t  perspective ,  then 

there  should  be  another  perspect ive used to evaluate  hi s  late r works  

because of  the i r  ant i - real i s t  and ant i -humanis t  characte r i st ics ,  and that  

standpoint  must  come f rom a di fferent  posi t ion  which  cri t ici zes the 

assumpt ions of  conventional  l i terary t heory.  Thi s i s  wh y we requi re  the  20 

perspective  of  contemporary philosophy,  where  the  concepts  of  exi le ,  

di splacement  or escape  a re  refashioned f rom the ones which  used 

to car ry negat ive  implicat ions to the  posi t ive  ones .  Thus my procedure 

in what  follows will  di sengage  the predominant  l ine  of  interpreta tion  

and  di sc lose  the aspect  of the  later works  of  Lawrence  as experiments 25 
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whose phi losophica l  and poli t ical  implicat ions as well  as  l i tera ry 

innovat ion have had a  great  influence  on many of  our  contemporary 

wr iters .  

 

Through a  Post -modern  Lens 1  5 

 

To begin wi th ,  I  should  clear ly define the terms I use  f rom a  new 

perspective  throughout  thi s thesi s .  In  suppor t  for my argument ,  I  i ntend 

to fol low the  l ine  of  thought  del ineated by contemporary French 

philosophers Deleuze and Gua ttar i .  Especia lly I  propose to employ 10 

three  of  their  te rms,  the  l ine of  

in order  to  replace  

respect ive ly.  Such a  replacement  enables 

us  view modernist  wri t ing  in a  new light .  

 Deleuze and Guatta ri  advance  an invers ion  of t radi t ional  15 

philosophical  pract ice  and thei r col labora t ive text  A Thousand Plateaus  

(hereinafter  ATP)  devotes some pages to put  new wa ys of  thinking to 

the theory and prac t ice  of l i terature .  In  i t ,  the y deploy a  post -modern  

inte rpretat ion of  human expe riences .  Fi rst ,  the  nomad  i s  depicted a s 

State  (Chap.  12) .  The  20 

nomadic  way of  l i fe  functions as  a force to di sturb the  foundat ion of  

modern  soc iety.  This  te rm serves as  a  good tool  for  comprehending the  

unceasing quest  of the  charac ters  and the  open -ended stor y that  

di st inguish  .  In  addi t ion,  the  role  of  the  nomadic  

subjec t  that  overcome s the l imita t ions  of national i sm or any o ther 25 
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ideological  organiza t ion such as  a famil y,  an  ins ti tu t ionali zed 

movement ,  or the colonial  sta tes sati sfactori ly explain s both  the 

poli t ical  impl ica t ions of  s  works and the  reasons that  

Lawrence was  denigrated  b y the urban populat ion  and met ropoli t an 

modernism in England at  that  t ime. The  concept  of  nomad a lso  provides  5 

a standpoint  that  revi ses  the  hie rarchy found in the  cent raliza t ion of  

Modernism. Living in exi le  and i n the margin  i s  no longer  interpreted  

as  fugi t ive ,  but  instead as  a  just i f ication of  a  resi stance  against  

metropoli tan modernism.  

Second,  deter r i tor ia l i za t ion  resul t s from nomadic  movement .  10 

The term emphasi zes the  f low of  l ife ,  or desi re ,  that  defies focusing on 

a centra l point  and want s to  cross  the  boundaries  of the  central i zed  

terr i tory (ATP 508-10) .  In other words ,  t he t erm indica tes that  the  f low 

of  l i fe  should go be yond ready-made categories of  t hought  to  new 

connections wi th other  f lows.  Crossing the border  entail s a process of  15 

al tera t ion of  our  thought  and consciousness through est rangement .  T his  

des i re  for  moving f rom the center  to  the marginal  

as  well  as  

unknown as an engagement  of the  pursu i t  of  a  new relat ion  in  te rms of  

.  Their  yearning for  t he  unknown and the  20 

quest  for  i t  cannot  be  re lated  in  the framework of  t radi t iona l  

coming-of -age s tories.  They require  another kind of l i te rary  form.   

Third,  the  notion of  the  l ine  of  f l ight  i s  concerned  with  the  

so-cal led escapis t  sent iment  which i s said to pervade 

In  Studies in Classi c American Li terature  (hereinafte r SCAL) ,  25 
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Lawrence appreciate s escape  f rom li fe on  the l and,  saying 

 get  away,  to  ge t  out ,  out ! To get  away,  out  of  our  l i fe.  To cross a  

hori zon into another l i fe .  No mat ter what  l i fe,  so  long a s i t  is  another  

l ife .  Awa y,  away f rom humani ty.  To the sea.  The  naked,  sal t ,  e lemental  

sea .  To go to  sea ,  to escape  humani ty. 124) .  Fl eeing i s the  adventure  5 

that  l iberate s us  f rom a  routin ized l i fe ,  to go  beyond humani ty and 

encounter  the unknown.  Yet ,  i t  i s  not  a  simple  task . In  Melvil le  case ,  

i t  should  not  mean simply re turning to  the savage :  

 We can be in  

sympathy with t hem. We can take  a  great  curve  in  their  10 

direction onwards.  But  we  cannot  turn  the cur rent  of  our  l ife  

backwards ,  back towards thei r soft  warm twilight  and 

uncreate  mud. Not for a moment .  If  we do i t  for a moment ,  i t  

makes us si ck SCAL 127) .   

Flee ing al so includes the  dange r of  fa l l ing into regression  or  15 

destruct ion.  Deleuze  asks,  

avoid reconst i tut ing both our  countr y of  origin  and our  format ions  of 

power.  .  .  .  

wi th a  pure and  simple  movement  of sel f -dest ruct ion? Dialogues  I I  

38) .  In thi s  way the  not ion  of   l ine of  fl i ght  as a  process of 20 

cont inual  t ransformat ion  is  l i te rar y at tempt  in  

terms of  both revolut ion  and del i rium.  

In  order to  widen the  scope of  thi s post -modern  perspect ive,  I  

also fol low the  a rguments of  other  contemporary thinkers  such as 

Giorgio Agamben,  Michel  Foucaul t  and Alphonso Lingis.  The y al l  work  25 
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at  the  intersec tion of  l i te rar y,  pol i t ical  and philosophical  point s of view,  

along which I al so  a im to  develop m y argument .  Next ,  i t  i s  necessary to  

outl ine  some of  the  key features about  Lawrence  in l i te rar y 

Modernism in order  to provide  substant ia l  ground for what  ensues.  

 5 

Lawrence i n Modernism  

 

As Raymond Wil l iams sta tes  i n The Pol i t ics of  Modernism ,  the  

10 

(178) .  We fi r st  in l i terar y 

modernism in the  ea rly twent ie th century in order to investigate the  

inte raction be tween Lawrence and hi story,  tha t  i s ,  how Lawrence  

responded to hi s t ime  and how his works became part  of  th a t  hi story.  

As Te rry Eagleton right l y observes ,  the  era  of major  l i te rar y 15 

achievement  in  modern  Engl i sh l i terature  was t he  tumultuous years 

around the  First  World War,  when European civil i zat ion  i t sel f  was  

cal led radically into  question . .  .  .  Fut i l i t y,  despa ir  and spir i tua l  

di sintegration  st rike  at  the  heart  of Weste rn Culture .  There  i s a  sense of  

impeding apocal ypse  and col lapse The  Engl ish  Novel  331).  Modernist  20 

writers  responded to th i s  predicament in di ffe rent  wa ys  and sought  thei r  

own wa ys  to restore l ife  and recreate va lue s : Ezra  Pound and Wyn dham 

consciousness , James  

-  Chr is t ian  

tota l i tariani sm, Yeats s m yst ic i sm.  Thei r movements a re  usua l ly 25 
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categori zed within high modernism, but  Lawrence separated h imse lf 

from them on account of  hi s  nausea against  the abst ract  and 

sel f -consc ious nature  of l inguist i c innovation or  exper imental  writ ing. 

In  the  mi l ieu  of high  modernism or  met ropol i tan  modernism ,  Lawrence  

was al ready in a  marginal  posit ion even before  he  le ft  England for  5 

marginal ized  or  colonized countr ies .   

On the contra ry to  the  high modernist s  who pursued inte l lectual  

resolut ion , Lawrence sought  a  language  of the  body and i ts  desi re  tha t  

should  be  more  spontaneous and t rue  to l i fe  than  abst ract  i deas .  He 

pursed  i t  to  the extent  that  i t  was  censored as obsceni ty.  The quest  for  a  10 

language of  the  body i s  a ssociated with  the  re in terpre ta tion  of  human i ty.  

Through many scient i fic  f indings in the ear ly  twentie th  century such as  

vi ta l i sm,  the  re la t ive  s ta tus  of the human was a general  recogni t ion in 

Modernism. Lawrence  was  of  course  a ffec ted  by them. In  a  let t er  f rom 15 

1914 he  wrote  about  the  work tha t  was to become The  Rainbow  (1915) 

and Women in  Love  (1920),  where  he  

humanist  ethical  charac teri zation  (Letters  2 :183).  We can  obviously see  

the embodiment  of  th is  statement  in the  change  of hi s t rea tment of  the  

plot  and the characte rs .  These  novel s no  longer  take on an aspect  of  20 

Bildungsroman  l ike  Sons  and Lovers ,  which  re lates the  coming of  age 

of  the  working cl ass protagonist  who searches  for  answers  to the 

question of  l ife  and through various experiences  fina l ly depart s  hi s  own 

milieu  for  a  met ropol i s .  

A Bi ldungsroman i s  based on the  bel ie f  in a  l inear  hi stor ica l  view,  25 
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human progress and the  poss ibi l i t y for t he representat ion of an  

objective world.  Lawrence , l ike o ther  modernis t  wr i ters ,  reject s thi s 

l ine  of thinking. Instead  he  turns to a-h is torical  t ime connect ed  to the  

universe ,  the  t ransformat ion  of  the  sel f  wi thin  thi s t ime,  and the 

possibi l i t y of  an expression of  the body that  reject s  verba l  5 

representation .  In  order to  express these  things ,  he  had to  change hi s 

wa y of  composing the  s tory and i ts  narra t ive  st yle .  In  part icular,  h is  

unique  awareness  of the  body as  the unconscious gives hi s novel s 

idiosyncrat ic features ,  both  in  te rms of  the  content  and the form.   

10 

because the lat t er l imit s the  unconscious to  sexual i t y and confines  i t  to  

the representat ion of  the  famil y.  In  fac t ,  Psychoanalysi s and the  

Unconscious (1921)  and Fantas ia  of  the Unconscious  (1922)  are  both  

books which c ri t i cize  l ysi s .  Unl ike  Freud, Lawrence 

regards  the  unconscious  as  the  f low of  desi re ,  which  i s  der ived  from the  15 

unknown or the impersonal  forces in the  body.  The  unconscious as  the  

flow of  desi re const i tutes  a  genuine individuali t y and i f  the flow i s  

blockaded, the  ful f i lment  of  an individual  i s repressed.  Lawrence  

st resses  that  the  unconscious  res ides in the  body and reproaches  

weste rn  civi l i zation  for  going too  fa r towards  the  intel lectual  aspec ts  of  20 

l i fe ,  thereby repressing thi s  potent ia l i ty of t he  body.   

I t  i s  not  surpr i sing ,  therefore ,  tha t  Deleuze and Gu at ta ri  

apprecia te  tha t  the body and the  unconscious  are  a  

potent ia l i t y of  l i fe .  They va lue  the bod y because  i t  produces a  mul t ip le  

kinds of  poss ibil i t ies  of  l i fe ,  as  long a s i t  does not  become  f ixed  a t  one  25 
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point .  The whole  individua l  that  Lawrence envisioned i s the  one  who 

follows hi s /her  pr imal  i nst inct ,  turning away f rom the cent ral  

commandant  of the  s tandards imposed b y c ivil i zation .  He/She  resi sts  

any kind of f ixat ion and does not  know where to go  in advance  because  

hi s /her  inst inct  in the bod y is  bound for  the unknown. In Anti -Oedipus ,  5 

they make the  following comment  on  Lawrence :  

Lawrence shows in  a  profound way that  sexual i ty,  including 

chasti t y,  i s  a matte r of  flows,  an infini t y of  d ifferent  and 

even cont rar y fl ows.  Everything depends on the  way in 

which  these flows whatever  thei r object ,  source,  and 10 

aim are coded and broken according t o uniform f igures ,  or  

on  the  cont ra ry taken up in chains of  decoding tha t  resect  

them according to  mobile  and nonfigurat ive point s  ( the  

flows-schi zzes) .  (351)  

15 

characters  in hi s novels  osci l late  between two poles : the  impasse  and 

the perversion.  Sometimes their  l ives end  in a  t ra gedy,  however,  

something new i s  produced in the  middle  and the  nomadic  imagina tion , 

which  does not  prevent  the  flow of  l i fe ,  st imulates  the  characte r  to 

produce i t .  20 

The idea  of the  bod y as  potentia l i t y against  the  standard s 

imposed b y civil i zation  al so offe rs  t he foundat ion  for  the  pol i t ical  or 

ethica l  subjec t  as  wel l .  Timothy Wientzen apt ly sums thi s  up as 

follows:  

25 
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made up of  numerous  l i t t le  machines working automat icall y 

in a  rather unsat i sfactory r  he  

[Lawrence ] a rgued,  enforced social ly orthodox habi ts  of 

thought  and act ion tha t  undermined the  genuine  

individua l i ty of  subject s .  But  ra ther  than  insi st ing on the 5 

free ,  radical  agenc y of  individual  minds,  Lawrence 

endeavored to imagine  new forms of collec t ive  l i fe  defined  

above all  by a  mater ia l ly indete rminate  body (34) .  

Lawrentian  individual i sm i s  of ten misunderstood as one  that  puts grea t  

emphasis  on  a  separat ion  f rom society.  However,  the  whereabouts of  the  10 

social  formation depends on t hat  of  individualizat ion . The  genuine 

individua l i ty of  subject s based on the  desi re  of the  bod y as  impersonal  

or  non-human forces does not  contradict  or ra ther  explain  how the  

social  l i fe of  the  human  should be constructed .  It  i s  worth  not ing here  

that  Lawrence  continued to seek col lec tive  l i fe  through the  exploration 15 

of  a mater ial l y i ndetermina te body.   

As  Beat r ice  Monaco  sa ys ,  Modernism as a  cul tural  shi ft  on  a  

large  scale  consi st s  of two reac t ions to  the  most major and destruct ive  

events of recent  hi story: fi r st ,  one of init ia l  fa i t h in  Enlightenment  

ideal s  and second, t he  subversion of t hem. Lawrence belongs  to the 20 

lat ter  and hi s  pol i t ical  ge stures  a re expressed  in hi s pr imit ivi sm.  

However,  pr imit ivi sm does not  a lways  have  subve rsive el ements.  

Unlike  the  l a ter  pe riod  of  modernism which  consi st ed  of  an affi rmat ion  

of  the  new age  of mechaniza tion,  technology and mass  media ,  the  ear l y 

period  of modernism displa ys  a  t endency towards pr imit ivi sm.  Monaco 25 
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describes thi s  as fo l lows:   

In  art  and l i te rature  specif ical l y,  these  poli t ical ly motivated 

impulses encompassed the  product ion of protect ive pol i t ical  

gestures,  for example  primiti vi sm, that  expressed the  need t o 

preserve  organic  l i fe in  defense of industr ial  and 5 

technological  progress and mass cul ture ,  and radi cal formal  

experimentat ion and sel f -ref lexiv it y as a  subversion of  

real i st  and imperia l i st  sys tems of  thought and language .  (5)  

In  most  cases ,  pr imitivi sm as a  nostalgia for the  pas t  se rves for  the 

preserva tion of  the present ,  but  radi cal  primi t ivism as  a  bel ief  in  a  10 

materially i ndete rminate  body serves for  the  construct ion of  the  fu ture .   

The body as a  flow of  desi re reveals  the   

modern  soc iety a  theme tha t  could  al ready be   

earl y works.  Mi tche l l  R.  Lewis ,  defining t he  desi re  of  the body as  the  

pr imitive and i t s  repression  as  the  c ivi l i zed,  analyses  t he pr imitive 15 

they depic t  the  tragic  b ind between the  conscious and the  unconsc ious  

and the characte rs  a re  port rayed as  th ose who t ry to  depart  from the 

subjec t  of  repression (248).  They st raggle  against  c ivi l i zation  which 

represses individua l inst inct .  Sometimes the ir  primit ive  yearnings are  20 

grat i fied,  even i f  i t  i s  only f leet ing and cont ingent,  and somet imes  the y 

end  in a  t ragedy.  Lewis  conc ludes that  what  matte rs  in Lawrence  

stor ies  i s not  persona l feelings  or  

non-human quali t y  

In  thi s  way,  the  sense  of  cri si s  brought  about  by the war led 25 
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Lawrence t o a radical  cha llenge  of both the  humanist  vi sion of soc iety 

and the convent ion  of  l i tera ry engagement .  We can see hi s  posi t ioning 

from convent ional  l imi t s both in hi s ideas and in hi s use of language. It  

does not necessa ri l y mean that  Lawrence  invented hi s  own ideal  5 

narrat ive or  st yle.  Rather,  f rom the standpoint  of   

t ion ,  a successful  resul t ,  but  

ra ther  the  c reat ive inspira t ion genera ted in  the ebbing and flowing 

process in the  middle .  

s  l i fe  and  a rt  and  there  i s  no  desi rable  end .  This  10 

process only reaches another  stage : h i s encounter  wi th the  racia l  others  

which  inspi res  hi s l i terary imagination .  

 

Nomadic  Imagina tion  

 15 

disappointments .  For  example ,  in  1915,  the  publ ication of The Rainbow  

was se ized  by the  author i t ies and suppressed , ostensibly on  grounds  of 

obsceni ty,  though pol i t i cal  motives were a lso possible in that  war  year.  

During the war,  Lawrence and hi s  wife  Frieda , who came f rom a  20 

well -known German famil y,  were  under government  survei l lance and 

deprived of thei r c ivi l  r ights in  England .  In  1918,  even a fter the  war 

was over,  England remained locked in a war-driven mindse t  that  

Lawrence believed was a perversion  of t he  e th ics of  l i fe .  The 

devastated  sta te of  western civi l i zat ion caused by the war t ormented 25 
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Lawrence immense ly and the  only wa y to f ind  a  wa y out  i s  di splacing 

himsel f  to another count r y.  Lawren ce  fi r st  l eft  England to t ravel  in 

Ital y and thi s f l ight  was t he  beginning of hi s at tempt  to  f ind hope 

From then unti l  hi s  death  i n 1930 he  l ived abroad aside from a l imited  5 

number  of  brief  returns  to England,  which were  always  no more t han a  

few weeks.  

-

of  the  world i s  of ten seen as  h is  a t tempt  to flee  f rom the  concept  of  

communit y,  yet  the  t ruth of  the  matter  i s more complicate d: as we  have  10 

seen above,  Lawrence  never  re .  I t  i s t rue 

industr ial  systems . This resul ted  both in  and from an individuali sm 

rooted  in a  desi re to possess t hings,  yet ,  i t  does not  mean that  Lawrence  15 

sought  to  wi thdraw into an individual is t  l i fest yle .  His  wish  for  

communit y and dreams of  a  colony of  friends  were hi s  l i felong quest .  I t  

was just  af ter  the  war had been declared that  Lawrence fi r st  conce ived 

of  the  idea tha t  embodies  hi s  ideal  communit y,  which  he  cal led  

20 

idea to America,  which he looked upon as a new world.  But  t hi s  a t t empt  

also fa i led,  part ly because  of hi s di si l lusionment  wi th America  and  

part ly because  of  a  lack of  understanding of  the  people  around him.  He  

never real ized  hi s ideal  communi ty,  but  crossing borders expanded hi s  

senses ,  perception and imagination and enabled  him to pursue the  same 25 
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problem through a rt i st ic  expression . His  late r works present  the  

obvious opportuni ty to  consider  thi s probl em of  the  re la t ion between 

 

According to  Carol  E . Leo n,  in hi s  insight ful  book The  Ethics of  

Travel :  From Marco Polo  to Kafka,  Syed Manzoorul  Islam out l ines  5 

modes  of t ravel  in  the  fol lowing wa y:  

There  a re  two very di ffe rent  modes  of  t ravel .  The f ir st ,  the  

in i t s  f ixing of  boundaries  and i t s  crea t ing binar ie s of  

essential i st  i dent i t y.  The  t raveler  follows a  route  of power.  10 

The second i s t

representation  fi rmly ent renched in diffe rence.  ( Leon 25)  

According to  Islam,  in  t he e thica l  sense ,  only nomadic  travel  deserves  

 because  i t  fol lows fluid l ines  and c reat es  fi ssures 15 

in the boundar ie s of the sel f  and Other.  Leon includes  Lawrence  among 

those  nomadic  t ravelers.   

This l ine  of  thinking share s  much with the  not ion of  

 or  in thi s  thes i s .  D  

is  the  act  of  both physicall y and mental ly f lee ing from the  te rr i tory 20 

where  western thought  re sides.  The not ion of  nomadic  t ravel e rs 

provides the  perspect ive which takes root  nei ther in the  west  nor  in the  

non-west  and all ows the sel f  to t ransform i t sel f  in the  face of  the  o ther.  

However,  the  encounter  wi th  the other does not  prepare  a  new 

sel f -def ini t ion.  Instead i t  involves the  sel f  in the  unceasing process of  25 



Mizuta 16 
 

the confl ict  wi th  the  other and makes  one  conscious  of 

sel f -indeterminacy.  At  this  point  the characte rs face  an ontologica l  

problem rather  than  a  social  or cul tural  ones.  This i s  why Eagle ton 

describes Lawrence  in  the fol lowing way:  

5 

sense in which t hese  novels  be long more to  the world of  

Dostoevesky or  Thomas Mann than they do to  that  of  Jane 

Austen and E.  M. Forster.  Lawrence is  a  ful l -bloodedly 

,  in Engli sh  cul ture ,  a re  

rare  bi rds .  He  i s  not  mannered,  civil i zed or  sociable .  ( The 10 

Engl ish  Novel  256)  

This a lso  explains 

conc lusion.  The y a re  cha racte r ized ambivalence and 

are lef t  open to mult iple  inte rpreta t ions.  Mar y Br yden re fers  the  

15 

moving at  the  behest  of others,  and  moving towards or  alongside  o thers  

a t   of  h i s la s t  work  

Apocalypse ,  but  i t  i s al so present  in  hi s  .  

They deal  wi th the other  that  di sturbs  the sel f  and produces the  tension  20 

between the se l f  and the  o the r and at  the  same t ime the y seek for  a  

shared value between them. In  fact ,  while  Lawrence  has ambivalent  

sent iment s toward  the Mexican nati ves  in  actual  l i fe ,  he  highly va lued 

thei r  phi losophical  and spi ri t ual  insight  which  comes along wi th  bodi l y 

consciousness .  Lawren forced h im to  pursue a  paradoxical  25 
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task and result s  in br inging him to the  ambivalent  conclusion.  From a 

vi ta l i s t  perspect ive,  however,  i t  i s qui te  natural  because the  conf lic t  

between the se l f  and the  o the r does not occur  wi thout  resi stance from 

the both sides .  Yet ,  i t  necessar i l y produces  something new,  though  we 

cannot  tel l  what  i t  wil l  be l ike  in advance nor in  the  end.   5 

For  example ,  The Plumed Serpent  i s one  of the  nove ls in which 

Lawrence sought  to depict  a  new col lec tivi ty outside England.  The  

ending of  the  stor y i s  qui te  ambivalent  and le ft  open to  different  

inte rpretat ions .  

man body could be  read  as  a  response  to  the  poli t ical  10 

problems of  the  e ra,  reads  The  Plumed Serpent  a s  a  work that  imagines 

a vi tal i st  mode  of  social  organiza tion  (35) .  His comment  offers a  

suggest ion for combining the  problem of l i terar y imaginat ion  and 

pol i t ical  view. 2  

    Lawrence c lear ly presents  h i s utopi an  vi sion  in The Plumed 15 

Serpent ,  but  at  the  same t ime ,  the  novel  s  

ambivalence in  the face  of the  other.  It  i s  expressed  through the  inner 

sel f -di spute  of  the  prot agoni st  which  i s described in f ree  indi rect  

speech.  The  effect s  produced b y thi s a re  of ten  overlooked  because  the 

stor y appears  to be  an a t tempt a t  logical  int erpreta tion of unfamil iar  20 

things .  If  thi s  were  the  case ,  however,  there  should  be  a  logical  

resolut ion  or an ul t imate reconci l iat ion between the ext reme opposi tes .  

However,  the  reader  i s  instead  presented with the  cont rary.  

Ambiva lence in thi s  nove l reveal s a ver y important  feature  of the  

: that  i t  i s  not  a total i zing at tempt .  In  addi t ion,  i t  i s  25 
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important  to  notice  that  in  the  di splacement  process the  

ident ifi cation  i s deconst ruc t ed. Her  sel f -consciousness  leaves behind 

i ts  logical  const i tu tion  and begins to submit  i t sel f  to  a  consciousness 

that  i s grea ter  than that  of  a  human.  

The  short  stor y The Woman Who Rode Away  was  wri t ten 5 

between the f i r st  and f inal  draft s  of  The Plumed Serpent ,  offers  a  much 

fiercer  t reatment of  thi s problem.  Here , the  western se l f  s truggles  

against  the  other  to i ts  own death.  In  thi s  story Lawrence uses the  

Indian s c reat ion  myth  i n which  they reveal  a  re lat ion  with  the cosmos 

through their  naked sensi t ivit y,  which  const i tutes  t hei r  collect ivi ty.  In  10 

that  mythic  world  the protagonist  enters a  sta te  where  rea son can no 

longer  mainta in  control  over  bodi ly consc iousness  any more.  It  i s a  

place  in  which  sensat ion becomes predominant  ove r menta l  

consciousness and the body over the  inte l lect .   

As  for the  st ra tegy of  employing the mythic  form, Michae l  Bell  15 

sa ys  the  fo l lowing:  

Modernist  wri ters  were  almost obsessively concerned with  

hi story i n a  double  sense : they were concerned both about  

what  was  happening in thei r  world and with t he nature  of  

hi storical  understanding a s such.  The mythopoeic  basi s  of  20 

history has several  ver y di ffe rent  aspec ts  but  i t  importantly 

includes  an underlying recognit ion of  the  project ive  nature  

15)  

Thus,  with  i t s cont roversial  plot ,  The Woman Who Rode Away  i s  25 
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In the  form of  the  

mythical  parable ,  real i t y is  to be invented,  ra ther than represented,  

This imaginat ion i s the  product  of  hi s  

ph ysical  and mental  di sp lacement ,  so  i t  can be cal led nomadic  

imaginat ion .  5 

     Some cri t ic s  apply t he genre of magical reali sm to  this  kind  of  

l i tera ry invent ion  in Lawrence works .  For  example,  Jamie  Jung Min 

Woo The Plumed Serpent ,  and 

more espec ial l y of the f i r st  version,  Quetzalcoat l ,  a s a seminal  work of  

magic  reali sm.  Sh Carlos  Fuentes  and 10 

Octavio Paz,  whose  inf luences on  thi s  genre  were immense,  have  

refe rred  to  Lawrence  as one of  thei r  l i te rar y pre .  She 

point s out  that  Lawrence 's  postcolonial  novel  focuses  not  only on the 

imperial i st  Spanish  cul ture  of  Mexico  but  al so  on  indigenous  t radi t ions 

and re l igion; i t  i s  the  juxtaposi t i on  of the  rea l  world and the mythic 15 

world of r i tual  that  c reates a  magical  sense .  At  the  same t ime,  the  local  

and the t ranscenden t  or  universal  are  woven toge ther.   

     Along thi s  l ine  of  reading,  Dorothy J .  Hale  al so  re lates  Lawrence  

to Salman Rushdie  in  te rms of  their views of fict ion:  

The continuit y of  t he aesthe tics of al teri ty across the  20 

twentieth century .  .  .  can be i l lust rated i f  we  juxtapose 

fict ion . Rushdie,  l ike Woolf ,  a t tr ibutes  to  the novel  an 

for depi ct ions of  re la ti onal i t y,  i t s  re fusal  to p25 



Mizuta 20 
 

the most  soci al ly important  genre  and the  most  vital l y 

between the mater ia l  and spi ri tua l  worlds;  might  i t ,  b y 

 5 

something that  might  even be  ca l led a secula r def init ion of  

t ransc

 D. H.  Lawrence  would agree .  He 

ucible  re la tional i ty 

10 

ful fi l lment  of thi s  aesthetic  law establi shes an animat ing 

connection  between the material  and spi ri tual  worlds  

( 183).  (14)  

Relational i t y between the  materia l  and spi r i tual  worlds i s  the most  

di st inct  feature that  Lawrence  and Rushdie  or other  magic  rea l i st  15 

writers  share .  

on  36) .  And i t  i s 

especial ly Lawrence  and Rushdie  who share  the  nomadic  or exi led  

imaginat ion from his quest  for  

a  space  where magic  i s s t i l l  i n power.  Hi s quest  began in hi s early years ,  20 

but  i t  i s through hi s geographical  di splacement  and nomadic 

imaginat ion  produced by i t  that  he i s more convinced with qua li t ies of  

hi s quest .  Indeed,  most of  hi s  e ssays on the a r t  of  the novel  were  

wr it ten during or  a fter  hi s sojourn i n America .  In  hi s  1925 essay 

Novel ,  Lawrence  says  the  fol lowing:  25 
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thing,  among a host  of unknown meaning: i t  means he must  

have  a  quick  re la tedness to a l l  the  other things in the  novel : 

snow,  bed-bugs,  sunshine ,  the  phal lus,  t rains ,  si lk-hat s ,  ca ts ,  

sorrow, people ,  food,  diphtheria ,  fuchsias,  st ars,  ideas,  God,  5 

tooth-paste ,  l ightning,  and toi let -paper.  He must  be  in  quick 

re la t ion  to a l l  these  th ings .  What  he says  and  does must  be  

re la tive  to  them all .  (183)  

In  a quick  re la tedness,  he  does  not a ssume an y hie rarchy between the 

things ;  rather  from toile t -paper  t o God,  al l  of  them are  presented  as  10 

elements of the  substance of  the  universe .  This  stra tegy a l so holds  t rue 

for magica l  reali st  wri ters .  

This perspect ive  of re la tedness i s  di ffe rent  from the  re lat ivi sm 

found in real i st  novels  which  Eagleton descr ibes as fo llows: 

novel quite  often  t hrows i t s  weight  behind a  part i cula r way of seeing 15 

 form.  It  shift s  f rom one 

perspective to another,  hands the  nar rat ive to var ious characters in  turn , 

and wins our  sympathy for  cases  and charac ters  we f ind di scomfor ting 

by br inging them The Engli sh  Novel  

bel ie f i n related ness  does not  deny the different  perspect ives  among the  20 

characters  and somet imes hi s  novels  are said to  be  pol yphonic ,  but  

ra ther  i t  places a  greate r emphasis on  the  l ife  of an  individual  who i s 

undergoing a  process of change  by being affected by h is  or  her 

surroundings .  This process  i s more of  absolute  for  Lawrence  ra ther  than  

re la t ive . Therefore ,  we  sometime find  in   something 25 
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tenacious or  importunate .  

 

Language,  the  Body,  Socie ty 

 

     In 1925, Lawrence decided to go  back to  Europe  because  h is  5 

ph ysical  condit ion  was  worsening .  He did  not  want  to stay long in  

England,  however,  and subsequently moved to Ita l y.  His geographical  

movement  since then was  not  so dynamic , but  

immobi  puts i t .  

,  L Abécédaire  V) .  10 

Lawrence  

 four years  i n such 

3  

     In It aly Lawrence abandoned hi s c reed for  ,  probabl y 

because he saw a ri s ing Ita l ian Fasci sm  and  had no sympathy with i t .  15 

Instead he  unde rtook the  problem of int imacy,  as  he  states in a  let t er : 

The hero i s  obsolete,  and the leader of  men i s a  back number .  .  .  .  The  

leader -cum-fol lower  rela t ionship  is  a bore.  And the  new relat ionship 

wi ll  be  some sort  of  tenderness ,  sensi t i ve,  between men  and men and 

men and women . .  . (Let ters  6 :321).  If  20 

extensive  exper ience of  wandering the world  as the  encounter  the  

sp ir i t  of  place ,  we can te rm his intens ive  experience of  explor ing  the  

body through language  as hi s contact  wi th .

Al though hi s explorat ion of  the  l at ter  al ready inhabi ted h i s works  from 

the beginning of hi s career,  i t  i s culminated in the  publ icat ion of  hi s 25 
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very controve rsia l  nove l  late  in his  l i fe .  

Most  modernist  write rs  break wi th the  tradi t ional  wa ys  of  using 

language and recompose i t  so  tha t  they can c reate  something new that  

goes against  convent ion .  This  act  can  be deemed e thical  as  well  as 

aestheti c  because the  author seeks to make the  anomalous appear  in 5 

normal it y.  Among the  moderni st s  

an al te rnat ive  mater ia l i sm  which can be  associated  with vital is t  

philosoph y.  Here,  Wient zen  observes : 

i tse l f  exhibi ted a  deep in transigence to  the  total  dominat ion of 

condit ioned re flex .  Jane  Bennet t 4  has  cal led thi s  aspect  of  vital i sm a  10 

commitment to the  indete rminacies of ma teria l  causal i ty a  

philosophical  fa i th in  inde terminat ion (38).  Lawrence came to the  

same conclusion through hi s  reading of  pre -Socrat ic  phi losophy,  which  

offered him a phi losophy of  nature before  the  Enl ightenment  in  Europe 

and the source of  t he pagan world view.   15 

Lawrence designates  the indeterminacy of  materia l  causali t y as 

the  His  emphasi s 

on  the  inst inctua l  body i s der ived f rom his  bel ie f that  we cannot  feel  

the  mystery of l ife  onl y through the inst inct ual  bod y.  The body a s 

material funct ions  as the  foundat ion  of human consciousness .  In h is  20 

d thi s  problem in much 

grea ter  depth in  the  re la t ionship  between men and women . Natural ly 

thi s explorat ion  includes the  problem of sex and sexual i ty.  Despite  the 

fact  tha t Lawrence is  usual l y viewed as  the  advocate  of  the  libe rat ion  of  

female  sexual i ty,  he  i s not  concerned with  a  femini st  notion of  25 
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l iberat ion  but  rather  opposed to such ideas .  Nevertheless,  

emphasis  on the  inst inctua l  body is  al so  h is  most  pol i t ica l  gesture  

because he regarded i t  as the  foundat ion of  collecti vit y in  hi s  utopian  

societ y and  

to reach i t .  5 

Tenderness di scloses a new rela t ionship  be tween humans.  

 (1923) that  the job of  

,  a  whole  new 

l ine  of emotion, which wil l  get  us out  of  the old  emotional  rut .  

By means of  formal devices and  new usage  of language , he t rie s to 10 

resi st  a  completel y inte l lectuali zed knowledge  of l i fe .  Lawrence wants 

words  t o express new feelings  derived from the body,  but  not  for  them 

to be reduced to  cl ichés .  Cl ichés onl y express old emotional  ru t s .  In  

(1925),  too,  Lawrence  sa ys  t hat  morali ty i n 

the novel  i s   between man and 15 

his ci rcumambient  universe (172) .  Immoral  act ion i s  the novel i st  who 

presse s hi s  thumb in the  pan .   

should  bring about  stabil i t y to  

 s  novels do  not  seek  

pre-establ i shed  harmony at  a l l .  For  tha t  reason the  charac ters  osci l late 20 

between the two opposi tes and usual l y thei r enqui r ies a re  not resolved . 

What  i s more  important  than the  resolut ion  in  hi s novel s i s  how the  

characters  always  move to ward the unknown  and di scover  new 

feel ings . Language is  selected  to express thei r  connect ion  to thi s  o ther  

.  25 
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     In ,  Lawrence t ries to recognize and wr ite  

the female body in the fourth  dimension by making use  of the  

materia li t y or  physicali t y of  language . More  preci sely,  he  employs  

repe t i t ion , sound,  rhythm,  rhyming and  the  unconvent ional  connection 

of  words to ach ieve  thi s e ffect .   5 

In  addi t ion to thi s  technique  he uses the  d ialect  of  mining 

communit y which he knew very wel l .  Sandra  Gi lbert ,  by comparing 

Lawrence with T.  S.  El iot ,  indica tes that  

could  have  

10 

and identi f ie s 

Lawrence  Yet ,  i t  i s  

working-cl ass  background that  enables him to sense the  physical i ty of  

the dialect .  

In the  mining communit y,  Lawrence encountered the naked bodies 15 

of  the  miners ,  the  da rk  space under the  ground and the int imate  

re la t ionship among miners.  In hi s  1929 a rt ic le  

Mining Countrys ide  Lawrence  wri te s about  hi s  earl iest  memor ies in  

hi s hometown.  In hi s descr ipt ion of  the  mine , we  notice  many fami liar  

words  found throughout  h i s works :  dark ,  naked, inst inct ,  int imacy,  20 

intu i t ional ,  contact ,  touch and real .  The y a re  the  words  Lawrence  

gained through the  sp ir i t  o f  place  of hi s chi ldhood  

and regained  thei r physical  and somehow myst i fying meanings  for  him 

in hi s late r years .  i s 

di splaced  f rom reali st  representat ions to express ions which are 25 
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designed to convey a  new percept ion  of  reali t y.  

     When Lawrence  thinks  a t  the threshold be tween the body and 

language,  the mater ial  and the  spiri tual ,  hi story and the  universe , he  

necessar i ly needs a new l i te rar y form. In  The  Escaped Cock ,  he  needed 

a method of  m ythopoeia  to relate  a  new kind of salvat ion  to t he  reader.  5 

This novel la ,  which depict s another  version  of  the  R esurrec t ion of  

Jesus ,  resul t s i n a challenge to .  

automatical l y means  misanthropy,  

but  ra ther  i t  signifies   

Paul  Sheehan, in di scussing the  l i tera ry l ineage of  pre sent -day 10 

antihumanism, wri tes :  

Antihumanism i s an engagement  with the  be ing t hat  has  

come to  masq . spires  to locate the  

,

shorn of  the  metaph ysical  and axiological  assumptions 15 

accret ing a round the  name,  the  a priori  ca tegory,  the  

sel f - .  (20)  

He  takes Lawrence as  an example  of the  l i te rar y l ineage  of 

ant ihumanism and sa ys  in the fol lowing :  

20 

-

for posthumanist  t ranscendence ; as if  the  stor y i t self  were 

st raining t o break f ree  of  the  causal - l iner  st ra i t jacket  of  

nar rat ive logic .  (16)  

25 
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     ,  Apocalypse ,  takes  on thi s  problem of new 

salvat ion in te rms of the re la t ion between  the individual  and society.  

For  Lawrence , the  modern tragic  si tuation  i s the  b ind between a  social  

se l f  as  the consc ious and a t rue sel f  as  the unconscious.  His a im i s  to 5 

bring about  new salvat ion that  would prevent  an  individual  f rom 

collapsing into the  ideal i sm of  the  modern  social  order  or pol i t ical  

movements ,  ei ther  capital i s t  or communist .  The  possibi l i ty of i t s 

embodiment  ma y l i e in some kind of  anarchic  i ndividual i sm ,5 but  we  

cannot  ident i fy as  an y pol i t ical  organi zati on . 10 

Instead,  i t  should be  considered as a  re t rieval  of  awareness through the  

inst inct ive  body into human consciousness ,  individual  or coll ective .   

 Apocalypse ,  

describes thi s  as fo l lows:  

It  would be  tempting to  describe the cent ral  divi sion  as 15 

being that  between the individual  and collect ivi t y. Yet any 

such contrast  would a l so be insuffic ient ,  as Deleuze real izes 

when ana lyzing .  .  .  The 

individua l  i s  not  so much opposed to the  collecti vit y in  

i tse l f;  i t  i s individual  and collec t ive which a re  opposed to  20 

each other  as with  two different  part s  of the  soul .  (52)  

Lawrence t rie s to  deconst ruct  pol i t ics t o int roduce the  inst inct  body of  

an individual to the  foundat ion  of the  col lect ivi t y.  

Apocalypse  Ecce Homo  o r The  

Antichrist  in  terms of  i t s passions and idiosyncrasies .  In  this book 25 
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Lawrence c ri t i cizes the  h is torical  deg radat ion  of  Chri st iani ty,  

especial ly the  judgment  of  God,  which  de termined to car ry weste rn 

civi l i zat ion  in  the di recti on  of the  re jecti on  of the  body.  In  opposi t ion  

to that ,  Lawrence  construct s  hi s  vi sion from his  considerat ion of  

pre-Socratic  or  pagan versions  of  a  phi losophy of  nature  which  places  5 

an importance  on imagina tion  through the  body rather  than  on logic in  

the mind.  Lawrence 's  social  vision has been descr ibed as  absurd,  even 

fasci st ic ,  by his  c ri t ics  and i t  is  t rue  that  he reject s conventional ly 

definable  poli t ical  views,  but  he  does not deny socia l  vi sion i t sel f .  He  

deconstruct s  the  idea  of  pol i t ics  by present ing an individual  as an  10 

open-ended process of fu l fi lment .  The whereabouts  of our fu ture i s 

indefinable and changeable,  but  i t  should fo llow the desi res  of  l i fe .  

 

Map of  the  Projec t  

      15 

As mentioned above,  this  thesi s  deals  wi th the  pe riod af ter  

Lawrence l eft  England and l ived in sel f -exi le  in various par ts  of  the 

world.  The  works  that  a re  ana lyzed in greate r detai l  a re  se lected f rom 

the three  above-mentioned standpoint s ,  though actuall y the y a re  al l  

inseparable from one another.  The f i r st  two chapters focus mainl y on  20 

the geographica l  di splacement  and concern the problem of the  rac ial  

other.  Each of  them i s  considered  in re lat ion  to  the  ideas  of Susan 

Sontag and Alphonso Lingis .  The  next  three chapters explore  the  

i st ic  v ision  both in verbal  and vi sual  ar ts .  

There  i s  a  par t icular  focus on  t he  representat ion of  physical i t y and  i t s 25 
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poli t ical  implicat ions  are considered  through  an  examina tion of  Giorgio  

and Deleuze /Guat tari s phi losophical  ideas ,  which are  

superimposed on the plot ,  characters and the i nte rpretat ion of  words.  

The last  chapte r  seeks to clar i fy 

at t i tude  in  his  last  essa y.   5 

of  the  pro tagonis t ,  a whi te  woman who leaves the  white  community to  

t ravel  to an  Indian  vi l lage  only to be sacri ficed in thei r r i tual .  Her 

anticipated death  i s inte rpreted  as an  assass inat ion of  the  weste rn  wa y 

te rm, and the  10 

chapter  examines  how Lawrence  prepares thi s assassin.  He br ings  the 

possibi l i t y of  a  re l igious  sensibil i ty of  the  aboriginal  American into 

l i tera ture  in  order to oppose to European civi l i zat ion and  uses  the 

mythical  parable  to conve y the   sensations of c rossing the  

border between c ivi l i zat ion  and the primit ive,  the  conscious and the 15 

unconscious,  or  rat ional  thought  and pre - thought .  Accordingly,  i t  i s 

argued that  the  geographical  di sp lacement  in the  nar rative i s  

accompanied by the  di splacement  of the se lf .  

     Chapter  2  considers  the  problem of the  other  in The Plumed 

Serpent .  20 

In  thi s  novel ,  Mexico , i t s people ,  the  re l igious leaders,  Ramón and 

Cipriano, a l l  of  them are  fore ign bodie s which  show the  protagonist  a  

new mode  of  thinking  that  i s hard for her  to accept  wi thout resi stance ,  

ye t  nevertheless they force  her  to respond.  Through the descr ipt ions  of 

the  foreign  bodie s and the  25 
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new col lect ive  vi sion presented by  them,  we invest igate  the  problem of  

.  concept  provides  a  way to see  

the other,  not  as that  unreal i st ic  fanta sizing  that  man y cri t ics have 

claimed.   5 

     Chapter  3  explores  the problem of t he  rela t ion between the  body 

and language  in .  The aim of  thi s  explora t ion i s 

to read  in te rms of the pol i t ical  impl icat ions 

connected to  the presentat ion of  the  body as  impersonal ,  separating i t  

from the  concept s of  individual  ident i ty and female subjectivit y.  In hi s 10 

exploration  of the nature  of  the  body,  Lawrence  emplo yed man y 

impersonal expressions ,  which  correspond exactl y to the  aspect s of  the  

body a s i t  ex ist s as  ma t ter.  At  the  same t ime,  these  very expressions  are ,  

ra i ses the  paradoxical  problem of  verba l izing the body which resi s ts  15 

being verbal ized.  By using Agamben

Homo Sacer ,  namely,  that  at  the  threshold of  the body and language 

ar ,  which always resi st s  being appropria ted  b y power,  that  

is ,  logos,  

contains  a  poli t ica l  impli cation  cont rar y to  Foucaul20 

Lawrence had  created one  of  the  deployments of power  as i t  re la tes to  

sex.  

     Chapter  4 The Escaped Cock  and 

explores  how an al te rna t ive concept  of  salvat ion  i s embodied in  the  

re te l l ing of  the  Chri st ian m yth .  In thi s  novel la  Lawrence replaces the  25 
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Chri stian resur rect ion  wi th that  of the  Is i s -Osi ri s  myth  and presents  the  

resurrec tion of the protagoni st  as a ph ysical  union with a pagan woman.  

Af ter  she  becomes pregnant ,  he  decides  to  leave  her  and 

a t tempt to  aga inst  

mind-centr ic moral s.  He subst i tutes  humanist ic  moral s  for  an  e thics of  5 

nature .  To demonst rate  what  poss ibil i t y  has ,  i t  should  be  

understood in regard to Deleuze and 

Materia l s have  the power  to  transform themselves  into  

something new,  something different  from themselves,  so the  

post -modern  not ion  of  fl i ght  can be impl ied  in  t hi s belief in  10 

materia li t y: flee ing from being fixed  and flee ing toward new 

possibi l i t i es  for l i fe .  

In  Chapter  5 ,  the  focus  i s shi f ted  to a considerat ion  of  

15 

these works f

sensibi l i t ies .  The argument  wil l  show how the a rt i s t ic  vi sion of 

Lawrence i s  based on the bel ief  in the  material i ty of the  object s  

depicted and how vital i ty or  spir i tual i t y i s revealed  both in vi sual  and  

verbal  ar t s.  Lawrence a ims to  l iberate  the  sensibi l i t ies of  his  characters  20 

from the  cont rol  of t he  in tel lec t  and find  new feel i ngs and new 

sensations in  the  ph ysical  re sponses of  the  body.  This  act  of di sclos ing 

he l iberation  of sexuali ty but  

conceptual  apparatus  of weste rn metaphysics ,25 
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words .   

      ,  Apocalypse ,  

as a book tha t  combines ae sthetics and pol i t ics .  In th is  book, Lawrence  

di scloses how the  Book  of  Reve la tion  o f S t .  John i s a  composi te  of  

mult i -layer ing,  at  the bottom of which  hides ancient  pagan thought  wi th 5 

i ts  p roper cosmic  view.  Lawrence  reveal s  the  way in which the Jewish 

 t ransformed thi s book f rom the  celebra t ion of  l i fe 

on  the  ear th  t o the  final  tr iumph of  Jewish  people in the  he reafter,  by 

Lawrence uses the  di s t inct ion  between a l legor y and the  symbol  and 10 

considers thi s problem in the  context  of rhetorical  devices .  To  

invest i ga te the  problem along thi s l ine ,  thi s  chapter  examines  t he two 

One  i s an 

incl ination to connec t  wi th anything outside  and the other  i s an  

incl ination to total ize  and organize  many di fferent  elements .  They are  15 

shown as the  di s t inc t ion between the symbol  and al legory.  The  lat t er 

wa y of  th inking causes various problems in modern societ y from 

despoti sm to  capital ism to war.  

connects  the  problem of  pol i t i cs t o that  of  rhe torical  devices .  

      20 

history.  His  emphasi s  on  the  inst inctual  bod y over  the  superiori t y of the  

inte l l ectual  mind and hi s a ffi rmat ion  of the  nomadic  flux of desi res of  

l ife  brought  him to a  l i fe  that  was always  in t ransi t .  At  t he same t ime 

thi s incl inat ion gave him the  vi ta l i t y to  commit  an unceasing 

exploration  of l i tera ry form,  language  and style .  R25 
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however,  were poles  apart .  Carl  Krockel,  int roducing the reputat ion of 

Lawrence i n the  Moderni st  per iod,  wri tes  a s fo llows:  

E.  M. Forste r commented at  Law

st th

5 

he should  be worshipped . .  .  .  They could  prai se  hi s  

6)  

This thesi s  i s an at tempt  for  us to  be come 

Lawrence by re reading hi s  works from the  perspect ive of  our  own day.  10 
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Chapter  1  

Madness as a  Means:  

-  

 

Int roduc tion  5 

 

     In her  2003 acceptance speech at  the  Peace  Prize  of  the  German 

Book Trade,  Susan Sontag said that  D.  H.  Lawrence  appropria tely 

-dest roying miss ion.  She  ci tes  some 

passages f rom his  essa y Studie s in Classic  American Li terature ,  which  10 

an old .  Europe happened to be the  old thing. America should be the  new 

thing.  The new thing i s the  death  of  the  old. 1  Sontag designates the  

role  of  America  observed by Lawrence  a s the  ant i thesi s of  Europe  as  15 

assassinat ion  

 

     The  ending of  thi s  story,  where in  a  white  woman becomes  the 20 

vict im in an Indian ri tual ,  i s  a controversia l  one  and has consis tent ly 

been t he t arget  of  t he various a t t acks,  f rom a  perspect ive of  gender 

poli t ics to  those re la ted  to  postcolonial  di scourse.  This study,  using 

some of  the achievement s of those previous  studies  as a  context ,  a ims 

to anal yze  thi s short  stor y f rom the perspe assassinat ion  o f  25 
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Lawrence t o express thi s  in t he form of fict ion.  The  key point  here  i s  

-

to go be yond the  l imitat ion  of a  weste rn  way of  thinking.  Lawrence sa ys  

-  5 

The blood al so thinks ,  inside  a  man,  darkly and ponderousl y.  

It  thinks  in  des ires and revulsions,  and i t  makes  st range 

conc lusions .  .  .  .  My blood te l l s me there  i s  no such thing as  

per fecti on . There is  the long, endless venture  in to  

consciousness down an ever -dangerous valle y of  days .  10 

 

-

meaning of the  actual  adventure 

l i tera ry experiment  to  search for  a suitable  form for the  content.  In 

other  words,  a  themat ic  i ssue  i s  turned into  a  formal  one  at  the  point  of  15 

-

character i st ic  of Moderni sm,  i s t ransformed into a  Lawrentian vers ion ,  

sense i s  hi stor ical l y a  modernist  one  and should be examined in that  

context .  20 

 

1  

 

     Lawrence  ar r ived in Amer ica in 19 22 by the  invi ta t ion of  Mabel  

Dodge Luhan.  She organized an  a rt i st  colony in  Taos , New Mexico and 25 
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was married t o an  Indian.  She wanted Lawrence to wri te  about  the  

Indians  in Taos  and offe red  him patronage.  Lawrence st ayed in America  

and  Mexico  for  about  th

during t hat  p  was  one such work,  

wr it ten in 1924 and publ i shed the  next  year.  As ment ioned above,  thi s 5 

stor y i s  considered to be  offensive to  those  who believe  in  western  

values,  esp

mocking them.  

A young American woman f rom Berkeley,  Cal ifornia  i s married to 

a Dutch man who i s  twenty years  older  t han  she  and  possesse s a  s i lver  10 

mine  near  the  Si er ra  Madre  in  Mexico .  She  thought  thi s  marriage  would 

prove  to  be an adventure,  but  i t  was,  instead,  a bi t te r  di sappointment .  

Af ter  moving to  Mexico, she  finds that  l i fe  with  he r  husband lacks 

something that  would  exalt  her  spiri t .  Day by day her  curiosi ty about  

the wi lderness and the  peop le l iving there  increased unti l  one da y,  15 

reaching the end of  her  te ther,  she decides  to  se t  out  on  horseback alone 

for the  vil lages  where the  most sacred  Indians  l ive .  Afte r three -days  of 

severe  t rekking in  the mountains,  she  ar rives  there and says to  t he 

Indians  that  she came  here to know thei r  god. They confine  her  in a  

dark room of one of thei r adobe houses and give her their  sacred dr ink .  20 

By i t s psychoactive effect s,  she  gradual l y loses her  wil l .  At  last  i t  is  

dete rmined tha t  she i s  t o be sacr i ficed to thei r god in  order to  re t r ieve  

thei r  sun which was usurped b y the whi te  people.  

In  modern western societ y,  the di sintegrati on of  the  sel f  or  the  

loss  of  f ree  wi l l  has been taken as a ca tastrophe , but  Lawrence  makes 25 
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his protagonist  exper ience  i t  wi thout  hes i ta t ion  and gives  her a  physica l  

death in the  end.  This shocking ending invites many interpreta t ions.  

Fi rs t ,  f rom the  feminis t  side,  sta r t ing with  Kate  Mil le t t ,  came  the  harsh 

as  the  ref5 

death of  the  woman as hi s at tempt  a t  revenge  aga inst  women. I t  cannot  

be said tha t  t hei r  c laims are  ent ire ly unfounded because we  h ave  

biographical  informat ion that  Mabel ,  one  of  the  modern  independent  

white women who became infuria ted over  th is  story,  be l ieving hersel f 10 

to be the  model  for  the  protagonist .  In  another  example from more  

recent studies along thi s  same line ,  Shei la  Contre ras combines  the 

problem of  gender  with  that  of  the  rac ia l  other  and considers how the 

subjec t ion of  woman to  man i s  real ized  through the vi le  image of  the 

Indian  man.  15 

Another  varie ty of  inte rpretat ion concerns  the proper  problem of 

the racial  others.  In  ear l ier  c r i t ic i sm of thi s  problem, we  see  a  number  

of  cri t ic s who tend to  accuse Lawrence  raci sm, point ing out  hi s  fl awed 

words  to descr , ,  20 

poli t ical ly incorrect  f rom a postcolonial  pe rspect ive. 2  However,  i n more  

recent studies,  thi s  postcolonial  perspective has  developed in  

addi t ional  di rect ions,  wi th  many of  them focusing on the problem of  

otherness.  For  example,  Nei l  Robert s i nte rpret s  t he  st ory as  a 

25 
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Aust rali an  f i lm Picnic  at  Hanging Rock  3  and finds in  thei r  common 

5 

people  regarding thei r own  

Whether  we inte rpret  the end ing of  the  stor y as  a revenge enac ted  by 

the indigenous wor ld  or  as  an ant i -colonial  atonement  b y the  colonial  

se tt lers ,  i t  i s  crucia l  t o examine  Lawrenc

.  10 

This  s tudy,  by fo l lowing thi s  argument  of  otherness  and regarding 

Lawrence as an  anti -colonist ,  focuses  on  hi s  explorat ion a s a 

-

actual  adventure  in to  the  aboriginal  land and people .  If  we  co nsider  thi s  15 

adventure  in te rms of  an encounter with  the  Other of  thought ,  her death  

can be  comprehended as the  same  kind of assassinat ion  of  a weste rn  

wa y of  th inking or  weste rn  values as  to which  Sontag refers.  From thi s  

 as  a  means to  ful f i l  thi s  task.  It  may 

20 

-colonial  sentiment ,  but  fi r st  we  need to  examine the 

context  where thi s  does have relevance : t he  Lawrent ian  version of  

pr imitivi sm.   

Marianna  Torgovnick  sta tes  i n her  Gone  Primit ive  that  many 

modernist  write rs  exploi t  the images of  the  primit ive as  an  a l terna ti ve  25 
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of  western c ivi l i zation  in order  to revive  the  West .  Lawrence  i s one of  

ad ,  the  

pr imitive Other  .  .  .  must  be  processed and reprocessed as  a potent ial  

5 

(Travel  

the t imes,  we  must  examine how Lawrence responds to the  re la tionship 

between weste rn and primitive societies in hi s t ime , through hi s  ac t ions ,  10 

statements  and ar twork. We wil l  begin wi th  a  br ief  look a t  h i s 

biographical  material  and  hi s  essays ,  and then go on to  a  much c loser 

examinat ion  of  the  text.  

New Mexico,  especiall y Santa  Fe,  was  a  cent ral  touri st  spot  at  the  

15 

operat ion  in 1890s ,  many people ,  inc luding art i st s  and wri ters,  were 

at t rac ted to  t he Southwest  with  i t s cul ture ,  beaut i fu l  landscape  and dry 

cl imate .  Local  people ,  for example the Fred  Harve y Company,  profi ted 

from this  and began to  promote the place  as a  touri st  a t t r acti on . They 

prepared many tours to  see  Indian  cul ture ,  such as  t he  highly publ ic ized  20 

companies  offe red t hem as side tr ips for t hose  who came f rom the east  

coast  to  Ca li fornia .  This nami ng reflect s  wel l  the  atmosphere  of those 

days .  It  should  be noted  here tha t  i t  was the a l lure  pr imit ivism tha t  

at t rac ted many people t o the  Southwest .   25 
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modern  t imes,  but  in  fac t  the not ions of  pr imiti ve and modern  are 

complementary to each other : a  gaze  upon primit ive soc iet y reveal s the  

wa y modern  societ y understands i t se lf .  Such a  gaze ,  on the one hand, 

betrays  a hierarchica l  a t t i tude  toward  primit ive  society,  in  which i t  i s 5 

viewed as an uncul t i vated and i nfer ior mode of l iving i n t he progressive  

human hi stor y.  On the other  hand, thi s gaze  ideal izes  the  pr imit ive  as 

the nost algic,  preindustr ial  f igure .  In  both cases ,  primitivi sm i s the  

modernist -speci fic yearning for pure  culture,  and i t  can  be s aid tha t  

10 

embodied what  they had lost  forever.  In modernism the Indian  cul ture  

was apprec iated from an aesthetic  perspect ive and popula rized by the 

ar t i st s and col lectors who were  at tracted  to i t s exot ic  fea tures.  Mabel  

Luhan is  obviously one  of those  who stand a t  the  forefront  of thi s  

campaign,  whose t reatment of Indian culture  Lawrence perceived as the  15 

exploi ta t ion of  thei r  sp iri t . 5   

In  addi tion to aesthet ic acceptance,  more intel lectual i nte rest s 

arose from anthropologist s ,  such as Franz Boas or Claude  Lévi -St rauss.  

They do not see  primit ive societ y according to  the  progressive  l ine  of  

human hi stor y,  but  inst ead rega rd  i t  as  society t hat  i s j ust  const i t uted 20 

through d i fferent  socia l  and men tal  format ions  f rom those  of Europe,  

and accordingl y c laim tha t  we  cannot  conclude  tha t  they a re inferior  to  

Europe .  Thei r  stance ,  wel l  known as cultural  relat ivi sm,  regards  the  

pr imitive others as the object  of  thei r  scienti fic  s tudies.  We need t o 

charact25 
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inte l l ectual ,  b y ident i fying the di st inguishing features  found in hi s  

reaction to the  events tak ing place at  tha t  t ime.  

     

object  of touri sm in hi s le t ter,  in  which he i s opposed to making a show 

-west  i s  the pla yground of  5 

Mornings in Mexico  187) .  Although i t  i s  f rom a 

 

That  i s New Mexico wrapped in the absolute ly hygienic  and 

shin y mucous paper  of our t ri te  c ivil i zati on . That i s t he New 10 

Mexico known to  most  of Americans who know all  about  i t .  

But  break  through the  shin y s te rl ised  wrapping,  and  actua ll y 

touch the  country,  and you wil l  never  be the same again.  

(176)   

I t  i s  noteworthy that  the  pr imi tive for  Lawrence  i s c lose ly l inked 15 

with mater ia l i t y of  the aboriginal  land or  place .  The land bet rays  i t s  

t rue  materia l i t y which  appeals  to the  senses,  only when st ripped of  the  

veil  of civi l i zat ion,  or,  more  concretel y,  seen not  by an inte l lectual  and 

anal ytical  mind nor  as an  object  of  the  economy from a  capita li st i c  

perspective.  Only then i s the connect ion  be tween human and land 20 

disclosed as  a  sta r t ing point  of  th inking through a  certain  physicali ty or  

materia li t y.   

Lawrence a lready a rt iculated similar  views concerning land and  

place  as ear ly a   The  

following passa25 
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characters ,  while  preserving their  rea l  se lves,  cannot reach fu lf i l lment  

in convent ional  soc iet y.  Instead they are forced to l eave  i t  and end up 

wandering into the  wilderness for  l iberat ion,  but  eventuall y dying.  

Lawrence concludes:  

What  i s the real  stuff  of  t ragedy in the book? It  i s the Heath .  5 

It  i s  t he primitive,  pr imal earth,  where  the  inst inctive l ife  

heaves up.  .  .  .  Egdon whose dark  soil  was st rong and crude  

and organic  as the  body of  a  beast .  Out o f  the body of thi s  

crude ear th are  born Eustac ia,  Wi ldeve,  Mistress Yeobright ,  

Clym, and a ll  the o thers.  .  .  .  The  Heath persi st s .  .  .  .  Here is  10 

the sombre , l atent  power t hat  wi l l  go on producing,  no 

matter  wha t happen to t he  product .  (25)  

Here Lawrence re la tes the  pr imal  inst inct  f rom within the  characte rs  to 

the impersonal  power  of the  earth  f rom which  the y are  i ssued.  

15 

characters  d ie  as  t he consequences of  the repression  of  primit ive 

i

latent  power.  Landscape , cl imate ,  fl ora  and  fauna  a re the  elements  

which  have a great  physical  influence on those who l i ve  in that  space in  20 

terms of  thei r wa y of  th inking or  feel ing.  

     What  i s  important  here ,  however,  i s that  thi s  kind  of  perspective  

is  l ikely to lead to  the  championing of local ism,  nat ivi sm or  

wer  of  the  

so il  ha s nothing to  do  with the  const i tu t ion  of  local  or  nat iona l  identi t y.  25 
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senator  Holm Olaf  Bursum proposed a  bi l l  in  Congress tha t  l egi t imized 

land cla ims of  non -Indians  who had resided for  some t ime on Pueblo 

5 

legall y,  thereby dest roying thei r cul ture  which  the y had enjoyed for  

thousands of  years.  According to Jul ianne  Newmark,  Lawrence was  the  

only Br i t i sh  wri ter  who pet i t ioned agains t  thi s a t  that  t ime.  However,  

poli t ical  opinion.  Lawrence i s  pr imaril y inte re sted in the i r  primit ive 10 

re l igious sensib il i t y for t he  t remendous  unknown forces of  l i fe.   

    As  Mitchel l  Lewi s explains  in h is  essay, 4  

thi s kind of pr imi tivi sm was  nur tured by h is  reading of  scient if ic 

wr it ings,  but  the more  he read ,  the more  he  was convinced that  he  

should  proceed based on intui t i on. He  found in the  pr imitive a di fferent  15 

i s  close ly re lated to the  material i ty of  the aborigina l  l and and the 

re l igion of  the  Indians who l i ve there .  He  h ighly va lues  thei r  rel igious  

experience  as an immediate  contact  with thei r sur roundings.  His ac tual  

reaction to  both  New Mexico and Mexico  was t ypical  of  hi s  sensib il i t y.  20 

In  hi s  1929 essay Mornings in  Mexico ,  hi s sta tements demon st rate  tha t  

considers the impl icat ions  for  European civi l i zat ion:  

          The  Indian wa y of  consciousness  i s  different  from and fatal  

to our wa y of  consciousness.  Our  way of  consc ious ness is  25 
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different  f rom and  fata l  to  the  Indian .  The  two ways ,  the  

two st reams are  never t o be  united .  .  .  .  The  consciousness  

of  one branch of  humanit y i s  the annihila t ion of  t he 

consciousness of  another  branch. That  i s,  the l i fe  of the  

Indian ,  hi s  s tream of  conscious being, i s  just  death to  the  5 

white  man. And we can understand the  consciousness  of the  

Indian  only in te rms of  the  death  of  our  consciousness .  (61)  

For  Lawrence America as a new world means  a  paradoxical  imperative  

to save Europe by k i l l ing i t .  Next  we will  go  on t o the  text  to  see  how 

Lawrence represents thi s re l igious sensibi l i t y of  aboriginal  people  in 10 

the  form of  f ic t ion  with  hi s  own vocabulary and unique  style of wri t ing.  

 

2  

 

     Lawrence  needed to employ the  form of  a  kind of  parable  in  orde r  15 

to convey thi s message  to the  reader.  J .  Hi l l i s  Mil le r,  showing the  

character i st ics of  al l  works  of l i t erature  as parabol ic ,  writes the  

following:  

Al l  parables,  f inal l y,  a re  essent ia l ly performat ive.  .  .  .  

20 

by indirection  or merel y give the  reader  knowledge  of i t .  

They use  words to  t ry to make  something happen in relat ion  

sonates  i n the  work. They want to get  

the reader  f rom here  to there.  They want  to  make the  reader 

 25 
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eneral ,  but  hi s  de fini t ion of parable  

not  to provide the  reader  wi th  a reasonable  explanation  or play upon 

thei r  sympathy,  but  instead  to  move the  reader  from here to there to 5 

experien  

     In order to const ruct  the  space of fic t ion, Lawrence borrows from 

principle and the  moon the female one.  Myth  i s a  l i t era ry form tha t  

began as  al l egorical  descrip tion of  nature and was c reated  through the 10 

imaginat ion  of people  l iving in  a  part icular  place.  Accordingly,  i t  i s 

closel y l inked to both the  materia l i ty of  the land and the spir i tua l i t y of  

the people .  In  fact ,  t he Indian creation m yth te l l s  us how the ir  

imaginat ion  about  t hei r  remote past  and the c reat ion of  the i r own values 

are influenced by geographical  features,  the  cl imate  or the  natural  15 

perfect  accord with thi s  pro cess.  

To employ the form of mythic parable  means t hat  the whole  story 

is  p resented in  the  f rame of  aborigina l  Amer ican spir i tual i t y.  I t  i s  not  a  

stor y tha t  depict s  the  psychological  adventures  of  the  protagonist  or the  20 

real i st i c representation  of  l i fe and cul ture  of  the  Indians.  There fore, the  

protagoni st  does  not  have a proper name,  nor do  the Indians.  The y are 

al l  al legorical  beings,  depicted a s an  essence  extracted from what  the 

author  read  in books  and saw in person.  It  i s  true tha t  the  characters are  

ste reotyped ones,  but  such charac teriza t ion is  more  effect ive  in the  case  25 
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of  a parable  a s al legorical  meaning i s t ransmit ted through the  

ste reotyped charac ters .  Rather  than representing rea l  persons,  they a re 

the embodiments of di ffe rent  ideas .  The woman i s  an  individual  who i s 

se l f -consc ious,  confident and a  l i t t le fooli sh.  The  Indians  are 

blood-conscious ,  collective and rel igious .  For  example,  a  stor y of  a 5 

would show the  actual  treatment o f  the  Indians  at  tha t  t ime,  but  th is  

aspect  of real i ty i s not  developed in  th i s ta le.  

At  f i r st  the  story seems to be nar rated on a more or  le ss real is t ic 

level ,  with  descrip t ions of  an ordinar y whi te  woman, where  t ime and 10 

space are  spec ified,  but  soon it  b ecomes whol ly enveloped in  the 

ambiguit y of the Indian myth.  This  shi ft  occurs  along with the  

descript ion of the  actual  process  in which the woman leaves the white  

communit y on horseback for  the  wilderness.  At  the  beginning of t he 

stor y,  the  nar rator  descr15 

soon a fter  that  the  reader i s  informed that  she i s  di sappointed with  i t .  

Li fe  with her  husband i s  fa r  f rom adventurous and she feel s as sense  of  

20 

One day,  while  her husband i s away,  she  set s  out  a lone on horseback in  

l t  i t  was  her  dest iny to wander  

into  the secret  haunts of  these t imeless ,  myste rious ,  marvelous Indians 

25 
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can see here  Law

of  coming into contact  wi th  Indian cul ture  onl y in terms of  a  kind of  

ente r ta inment.  

She set s  off  f rom her  home without  waving her son  farewell .  

oad and took a  5 

rocky places,  her  consciousness  gradual l y loses i t s c lari t y.  The  

atmosphe re sur rounding her dr i ves her mad.  This impression i s  

conveyed to  the  reader  by the  fac t  that  the  deeper  she ente rs the  10 

 

I t  was  very cold  before dawn.  She  la y wrapped in  he r blanket 

looking at  the  stars ,  l i stening  to  her  horse  shivering,  and  

feel ing l ike  a  woman who has died and passed be yond. She 

was not  sure that  she had not  heard , dur ing the n ight,  a grea t  15 

crash  at  the  centre  of  herself ,  which was the  crash of  her  own 

death.  Or el se  i t  was  a  c rash at  the centre  of the  earth ,  and 

meant  something b ig and myste rious.  (44)   

At  the  same t ime,  she  al so  loses her  own wil l  as  if  possessed  by 

something uncanny.  20 

And now, as  she neared , more or  less ,  her  dest ina tion,  she  

began to  go vague  and di sheartened.  .  .  .  Her  horse  p lodded 

dejectedl y on , towards tha t  immense and forbidding 

mountain slope , fol lowing a stony l i t t le t rai l .  And i f  she had 

had an y wi ll  of  her  own le ft ,  she would have  turned back, to  25 
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the vi l l age ,  to  be  protected and sent home to  her  husband.  

But  she  had  no wil l  of  her own. (45)  

In  addi t ion to these  passages,  var ious expressions  a re frequent l y 

5 

show that  she  i s  going to cro ss  the  boundary which  marks  the  

reason-cont rolled zone of  Western c ivil i zat ion  in to  another  d imension 

of  l i fe .  She  feel s a  premoni tion of her  own real  dea th ,  but  st rangely 

exul t  her  power lessness  (48) .  We can see the same 10 

Picnic  at  

Hanging Rock ,  in which the  prot agonist  feel s  both  awe and ecstasy 

toward the  abor iginali ty of t he land which lures i n the  whit e woman.  

The uncanniness  of the  land i s a l so  reflected  by the  expressions 

of  the  Indians l iving on i t .  As  ment ioned above , some c ri t ics point  out  15 

that  Lawrence  employs  the  typica l  coloniali st  expressions that  were 

widely used at  that  t ime.  From the postcolonial  perspec t ive,  they c la im 

that  a t tr ibuting uncanniness to the  Indians may lead to the  exc lusion of  

them as the  other.  It  would  be  rash to conc lude,  howeve r,  tha t  Lawrence  

could not overcome the  colonial i st  mental i t y typical  in those  days .  20 

Crit ics must  remember that  the  tropes  in the  par ts  nar rated from the 

perspective of  the protagonist ,  that  i s ,  a  whi te young woman,  do not 

necessar i ly re flec t  t he  thought  of  the  enti re work.  In addi t ion,  

Lawrence uses the  Indian myth,  but  does  not  myst i f y thei r ac tua l  l ive s.  

In  thi s  sense ,  i t  i s  i rre levant  to  accuse Lawrence  of appropr ia t i ng 25 
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Oriental ism :  

ve  toward  the 

Indian  changes over the  course  of  the  nar rat ive.  Ident i f ying thi s change  

5 

inte rnal ized  in the  form of mythic parable .  

     

through them it  is  shown that  the  Indian exi st s  onl y as  the  object  of  

curiosi t y of  the  white  people .  However,  the  words  express ing the  Indian  10 

change  as t he adventure progresses .  On de part ing f rom the whi te  

communit y and meet ing some of  Indians  i n person on the  way,  she  

begins t o fee l  a  kind  of  s trange  unapproachabi l i t y.  This i s shown by 

 15 

change  in  her response i s  gradual ly shaped in  the course of  her  

adventure .   

deta i l s  o f descript ions in a  dar ing wa y.  He select s only the important  20 

words  to descr ibe  the  relat ionship between the  woman and the Indians,  

thereby const ruct ing the  pr imi tive world  that  he  bears i n mind.  This  

laconic  and  enigmat ic  mode  of  speech points  out  t he  di f ference  between  

mythic  parable  and reali st  novel .  Also  in man y part s  the  narrat ive  lets  

25 
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heard the  st range wai l ing shriek of  a mounta in - l ion,  and the answer of  

dogs .  But she sa t  by her sma l l  camp fi re in a  secret  hollow p lace  and  

by placing t he ordinary aspect s  of  

things  in  the  m yst ic  parable ,  he impl ies  that  

her  riding away to a  new dimension of  reali t y.  In  the  two fol lowing 5 

examp  

     Mounting, she trot ted ahead up the si lent  valley, be yond the  

si lver -works,  beyond an y t race  of  mining.  There  was st i l l  a  

rough t ra i l ,  that  led over  rocks  and loose stones  i nto  the 

valley beyond .  This  t ra i l  she  had al ready ridden, wi th he r 10 

husband.  Beyond  that  she  knew she must go south.  (44)       

     And beyond,  a  long, great  mountain -side ,  ri sing up green 

and l ight  to t he darker ,  shaggier  green of  p ine  t rees.  And 

beyond  the  pine t rees  s t re tches  of  naked rock against  the  

sky,  rock s lashed al ready and brindled with whi te  st ripes  of  15 

snow.  (45;  emphasi s added)  

And again :  

     Before  the  sun was  up,  she  was in  the  saddle  again , and the y 

were c l imbing steeply,  i n the icy ai r .  The sun came, and 

soon she was very hot ,  exposed to the gla re in  the bare  20 

places .  It  seemed to her  they were cl imbing to the roof  of  

the world.  Beyond  against  heaven were s lashes of snow. (49;  

emphasis  added)  

     Arr iving at  the  Chi lchui  vil lage ,  she says that  she  would  l ike  to  

25 
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thi s point  she has  lost  her f ree  wi ll .  She i s ca rr ied to a  dark room in one  

of  thei r  adobe houses and let s the  Indian men stri p off  her clo thes.  This  

can be  interpreted  as a  symbol ic  act  in which  western  consciousness i s  

st r ipped off  her  body.  For thi s  performance  turns out  to  be unrelated to 

any sexual  in tent ion,  despi te  her  suspicions ,  and accordingly i t  i s  5 

disclosed tha t  her  sel f -consciousness  or  identi t y as a  beaut i fu l  young 

Caucasian  woman, belonging to  the  rul ing c lass  and sexuall y desi red,  

has no  meaning here .  At  the  same t ime,  the  not ions characteri st i c of  

moderni ty,  such as  personali t y,  i ndividual i ty,  independence ,  and 

sel f -consc iousn10 

bodi ly consciousness.  This  symbol ic  dea th  of  the  ideas  upon which 

moderni ty res ts ,  foreshadows the immense  sacr i fi ce which lurks at  the  

end of the  story.  

     Given a  drink made wi th herbs every da y,  her  senses are  keenly 

honed whi le her  mind i s numbed,  and f inall y she comes to  the  sta t e 15 

acuteness and a  feel ing as i f  she  were di ffusing out  de l ic iousl y into the  

higher  beauty and harmony of  th

It  can  be  reached not  through mind,  but  though the  bod y.  Her  bod y part s  20 

from menta l  control  and autonomousl y begins to  c la im i t s  own being. 

This kind of  t ransformat ion  i s repeatedly descr ibed in the lat te r hal f of  

the story.  The fo l lowing i s  one such example :  

Af terwards  she  fe l t  a  great  soothing languor stea l  over her,  

her  l imbs fe l t  st rong and loose  and full  of  languor,  and she  25 
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lay on her  couch l i stening to the  sounds of  the vil l age ,  

watching the  yellowing sky,  smel l ing the  scent  of burning 

cedar-wood, or  p ine -wood. So di s t inctl y she  heard t he 

yapping of  t iny dogs ,  the  shuffle  of  fa r -off  feet ,  the  murmur 

of  voices,  so  keenl y she  detected the smell  of smoke , and 5 

flowers,  and evening fal l ing,  so  vivid ly she  saw the  one 

br ight  sta r inf ini te ly remote,  st ir r ing above the  sunse t ,  that  

she fe l t  as i f  al l  her senses were diffused on the a i r,  that  she  

could di st i nguish t he sound of evening flowers  unfold ing ,  

and t he ac tua l  cr ystal  sound of  the  heavens ,  as the vast  bel t s  10 

of the  world -atmospheres sl id pas t  one another,  and as  i f  the  

moisture  ascending and the  moisture  descending in  the  a i r  

resounded l ike  some harp  in the  cosmos. (57)  

As Eli sabeth  Sargent  

what  her  senses  regi st er,  we  are  .  .  .  d rawn into  how she  experiences  her  15 

describe  the  t ransformat ion of  her consciousness induce  in the  reader  

the sensati on  of he r ph ysical  process by which  she  reaches  another 

dimension.  Nervous di sorder,  confused consc iousness,  the sense of  

di sembodiment ,  i ntegrat ion  with her  surrounding, a l l  of these are  the 20 

elements in the  process  of reaching some other power,  and they express  

her  t r ip  to  something bigger  than the  ego or the  cosmic impersona l  

power,  to which she i s  f inal l y abandoning hersel f .  

     The  wilderness wi th  the  mounta in , t he  r iver,  the  desert  and the 

rocky places she crosses a re  spaces tha t  makes  her lose  her power over  25 
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hersel f .  The hallucinogenic dr ink  she  i s given i s a  mater ia l  which  

t ransforms her five  senses.  The  dark  room of  the i r  adobe  house i s  a 

place  without lucidi t y,  and the  sound of  thei r  drums beat s produce  a 

di fferent  rhythm of l ife  f rom th at  in western  cul ture .  These various 

elements in t he  nature  and  cul ture  of t hi s  place prepare  the  5 

t ransformat ion of  her consciousness.  Those  descr ipt ions permeate  the  

l ife  l ies be yond  western  understanding and  tha t  western  consciousness  

does not have any s igni ficance  in  thi s  space.  By the  t ime  the Indians  

begin preparing to  offe r her a s human sacri fi ce,  the  reader  comes to 10 

know that  thi s  i s not  an adventure just  for ente r ta inment,  but  a  

terr i fying one where  the woman i s dr iven c lose  to  madness  and death.   

This i s  wh y thi s  s tudy ventures  t o a rgue that  t hi s process can  be  

best  comprehended with  the  notion of  madness.  Shoshana  Felman,  in 

her  Writing  and Madness ss are .  .  .  15 

inextricabl y l i nked;  madness  i s  essential l y a  phenomenon of  t hought,  of  

weste rn  soc iety,  the  outside o f  reason and thought ,  or  in other  words ,  

the sphere  of  bodil y consc iousness where  reason has no cont rol ,  must  20 

 

From th is  perspective,  human sac rif i ce  signifie s the return of  the  

excluded,  which  the  woman i s forced to  exper ience a s her own dea th.  

Inte l lect ,  or  ar rogance  in weste rn ra t ional i ty,  which believes that  i t  wil l  

be  able  to  know the universe  thoroughl y,  i s  sentenced to  death  in  the  25 
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name of  the  primit ive  sensibi l i ty which  be l ieves that  we shou ld alwa ys 

be subordinated  to the  unknown. Western reason has i t s foundat ions  

undermined by the return of  what  i t  excluded.  If  we regard the  

protagoni st  as being burdened with the  he ri tage of  weste rn  civil i za t ion , 

t -5 

thought  heads for the  Othe r of  i t sel f .  The ending of  her adventure,  

therefore ,  indicates  a  kind of assassinat ion  of  western  consciousness.  

The ending wherein  the Indian men sacri fice  the  white woman to 

re tr ieve  their  sun is  a  mythic  o ne  as long as  we consider i t  in  the  

framework of  m ythic  parable ,  but  when we regard  myth as  another 10 

experience  of thought  which l ies right  beside modern c ivi l i zat ion,  the 

fa te  of the protagonist  can be interpreted as an  imperat ive of  the  death 

of  thought ,  

sacrif ice is  an assassinat ion  for  western  people  to  reach  another  

dimension of  l i fe  and to a t tain a  new percept ion  of  rea l i t y.  Parabolic 15 

imaginat ion  actual izes thi s process in  narra t ive  form with the  laconic 

expressions of  the  characte rs,  the  set t ing,  and the plot .   

     In keeping wi th  thi s  l ine ,  what does  one  make of  the las t  

sentence? The story ends wi th  the  sacr if ic ial  knife  poi sed above  her 

maste ry that  20 

one  race over another.  Ra ther i t  impl ies  that  thought  i s st ripped of  i t s 

western , mind-cent ric  wrapping so t hat  i t  can  set  out  for a  new world ,  

where  the pr imi tive connect ion between human and the universe i s  25 
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assumed through the medium of  the body.  Therefore,  the  mastery that  

passes f rom the  whi tes  to the  Indians indicates the  possibi l i t y of  a  

.  This  pursuit  seems a  part  of the  work of  a  prophe t ,  but  

function of l i terature of important  l i terature ,  of  necessary 5 

l i tera ture

assassination  at tempt  in the  form of  the  m yth does not mean going back  

to the  origin ,  but  i nstead  se rves the  future  reconst ruct ion of  weste rn  

civi l i zat ion .  

The wa y to  reach cosmic knowledge  in  Indian cul ture  i s tota l ly 10 

dif ferent  f rom the sc ient if i c or  ra t ional  m ethods  found in weste rn  

breaks t he  connection  with the  whi te  community and the ra tiona l  se lf ,  

t radi t ional  way of describ ing real i ty and seeking a new form of  15 

knowledge in  l i te ra ry form.    

 

3  

 

     20 

yearning for  a  new rela t ionship  among them or  between them and nature  

or  the  universe  ra the r than represent ing the ir  ps ychological  reali t y in  

ordinary l i fe .  His characte rs leave their  famil ia r  world behind and 

explore  an unknown one they are  a l l  queste rs.  The  woman of thi s  tale  

is one of them, a l though she does not  take any action  except  sett ing out  25 
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into  the wi lderness  as she is  compel led to t ransform hersel f.  Through 

her  adventure the  author  aims to  make  the  reader imagine  what would 

happen to weste rn  consciousness or  western thought  when i t  ente rs  into 

the Indian land.  In the  form of parable he probes  the e ffect s of  the  

primit ive land and the primit ive cul ture  on western c ivi l i zat ion .   5 

Michael  Bel l  says,  when anal yzing Women in Love ,  that  Lawrence 

.   

Afr ican  pas t  as  a  

potent ia l i t y of  the  European pre sent ,  and  the  essential  concern  

throughout  i s  with  the meaning of the sta tue tte  with in  a white  10 

consciousness rather  than  with in  i ts  own culture ;  al though,  of  course ,  

i ts Afr icanness remain  a vi ta l  te rm in  i

not  for  i t s  own sake,  but  in  te rms of  i t s  relat ionship wi th the  western  15 

world.  Nonethele ss,  hi s  v i ta l  concern with the  rel i gious dimension of  

the pr imitive  wor ld  reveal s  hi s  deep insight  into i t s  pr imary meaning. 

In  thi s  regard,  a  Mexican poet  and noveli st ,  Octavio Paz apprecia tes  

 

D.  H.  Lawrence ,  one of  the profoundest  and m ost violent  20 

cri t ics  of  the  modern wor ld ,  repeatedl y descr ibes  the  virt ues  

that  would  t ransform the  f ragmentary man of  our  t ime into a  

t rue  man with a  tota l  vi si on  of  the world.  In  order  to  embody 

these vi rtues  he c reates charac ters who be long to  ancient  or  

non-European races ,  or he  invents the  figure  of Mel lors t he 25 
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gamekeeper,  a  son of the  earth .  ( The Labyrinth  of  Sol i tude  

67)  

In  thi s  parable  the  encounter  with the  pr imit ive  other resul t s  in 

the death of  t he rat ional  se l f .  This shows tha t  for Lawrence the  

pr imitive  other  means  the  possib i l i ty of  overthrowing European va lues.  5 

He bel ieves that  thei r imagina tion derives from their  intui t ion toward  

magic  or myste ry which resides in the pr imitive  wor ld .  And as  Paz 

an  occul t  force or  

eff icacy that  does  not  obey us ,  and we never  know how or  when i t  wil l  

10 

spectrum, far  f rom the rat ional i sm of  weste rn civil i zat ion  which boast s  

i ts  rul ing power  over  the  unknown power of  na ture.  In order to conve y 

thi s somewhat ontological  but  i rrat ional  outcome of  the  story to  the  

reader  in  the  west ,  Lawrence needed a form of mythic parable.  This  15 

moti f  of  the Other  who di sturbs  weste rn  mentali ty i s a lso repeated in 

hi s next  Amer ican novel,  The  Plumed Serpent .  Both stor ies are set  in 

Mexico , where a wi lderness  of forbidding desert  that  keeps people  awa y 

extends and becomes an ine luctable space  for  the  writ

20 

at tempt  to experiment  both wi th  l i tera ry forms and subject  mat ter  that  

ar i se from such imaginat ion as  Lawrence  had in  Mexico through blood 

consciousness.  He tangled wit h Mexico  through hi s  desi res  and 

revulsions,  and  made a  st range conclusion in the  form of mythic  parable .  

This parable ,  there fore ,  conta ins hi s audacious and dangerous  venture  25 
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into  consciousness.  Mexico  provided Lawrence  with a  good thea ter  for  

-  
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Chapter  2  

Foreign Bodies :  

The Problem of  the  Other  in  The Plumed Serpent  

 

Int roduc tion  5 

 

di sappointments .  The publ ication of The Rainbow  was suppressed and 

Lawrence  was under  government  survei l lance  on suspicion  of  an enem y 

-driven mindset  was a  10 

perversion  of the ethics of l i fe .  Lawrence  fi rst  le ft  England to t ravel  in  

Ital y in 1919 and aft er  that  through Ce ylon, Aust ral ia  and a number of  

the Pacific i slands,  and a rr ived in America  in  1922.  This deci sion , as 

wel l  as the  change observed in  h is subsequent  nove ls was of ten 

cr it ic i zed  as an  abandonment of  an ac tual  struggle  for  change  in  hi s 15 

home count ry and  an  escape  to  an  unreali st i c  fantasy.  However,  in  those  

misunders tood. It  is  t rue  that  he  had become di si l lus ioned with the  

ever abandoned 

.  Instead,  he pursued i t  in  an al ternati ve  vi sion  of  20 

communit y.  

The Plumed Serpent  i s one  of the  works in  which Lawrence  

sought  to  depic t  a  new collect ivi ty outside  England. 1  The  real  i ssue in  

thi s novel  i s a  question  that  i s  never  ent ire ly resolved: that  is ,  what 

kind  of community can be  created between rac ial  and cul tura l others,  25 
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given the  extreme diversi t y of  Mexico i t se l f  and the  confl ict  be tween 

Western and non -Western ways  of  thinking. 2  In  fact ,  the protagonist  

Kate  notices  the e thnic  divers i ty of  Mexico with  the very di ffe rent  

people s of Taxcala ,  Oaxaca , Vera  Cruz,  Sinaloa ,  Ja l isco,  and so  on, and  

stat ing: "The y were of  many t ribes and man y languages,  and fa r more  5 

This i s  the kind of quest ion st i l l  remains unanswerable ,  even by the 

philosophers today who cons ider the nature  of  communit y,  l ike 

Alphonso Lingi s in hi s 1994 book The Communi ty  of  Those  Who Have 

Nothing  in  Common .  Thi s chapter  a rgues,  by employing the  concepts  of  10 

The Plumed Serpent  i s  not  

unreal i st i c fantasizing;  rather i t  should be seen as a real i s t ic  vi sion  of  a  

shared existence  with the  other  that  he  had constant ly pursued.  

15 

properly elucidate  the  problem.  In The Engli sh  Novel  f rom Dickens to  

Lawrence (1970) , Raymond Wil l i ams describes a  c rucial  i ssue in  

re la t ionship .  .  .  can  be  affected by being i solated from a wider  and 

20 

language as  shi ft ing from a  shared language  t o a  sel f -generated one and  

at t ribut es  i t s  cause to hi s  exi le experience.  In other  words ,  Wil l iams 

felt  tha t  Lawrence had lost  hi s sense of  a  l iving communit y.  I t  i s  t rue  

that  much of  hi s c ri t i c i sm of  Lawrence ,  part l y pol i t ical ,  real ly came 

fi ft y years ago and i s of ten  set  aside or  supplemented toda y. 3   25 



Mizuta 61 
 

A recent c ri t i c  Eun young Oh,  in 

Crossing:  Colonial i sm in  His Travel  Wri t ings and Leadership  Novels  

(2006) renews a  part  of thi s same argument to explain what he sees  as a  

The  Plumed Serpent

5 

choosing to  re turn  physica lly to England,  Lawrence  t ried  to provide i n 

The Plumed Serpent  

could meet ,  but  he  was ambivalent  about  the  very idea  of  a homeland. 

Nei l  Robert s  makes a  similar  point  on  the confl ic t  Lawrence fe l t  10 

displacement ,  and aff irms t hat  these  conf lict ing responses to  the spiri t  

and cul tural  di ffe rences (Robert s  7 -8).   

15 

regarded The  Plumed Serpent  

as  an  unfor tunate  poli t i cal  plan.  Yet ,  David  El l i s reminds  us  tha t  i t  has  

also had high pra i se  from no less  than E.  M.  Fors ter  (El l i s 219) .  Peter  

Scheckner sta tes that  Lawrence  chose  the language of  myth  to 

propose another  sort  of unde rs tanding,  one aimed more a t  the  emotions 20 

than  at  the intel lect  (125)  and  did  show that  given the l imitat ions or 

povert y of  personal  and pol i t ical  re la t i onships  of the  t ime,  i t  was  

impossible  to  re t reat  into a  wholly private  world;  such did not  exi st  

deeply and urgentl y pol i t ical  (136) ,  despi te  h is  exper iments wi th the  25 
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possibi l i t y that  man might  shun pol i t ics  .  .  .  because they show to what 

extent  community and the  i ndividual  .  .  .  are  inext ricabl y bound 

Twili ght  in Italy  had  been 

the turning point ,  the  fi rm acceptance  of  the journey abroad as the  

The Minoan Dis tance  5 

159) .  Vi rginia  Hyde sta tes that  af ter t he  publi cation  of Quet zalcoat l ,  we  

 the  

mult ipl ic i ty i s st rongly supported  and opened up b y a  consideration of  

10 

favorable  considera t ion from a number of  o ther c ri t ic s. 4  The y al l  

apprecia te  the  f l ight  abroad as  posi t ive  in terms of  the  encounter of  t he  

other and t ry to  re read The  Plumed Serpent  in postmodern,  postcolonia l ,  

and mul ticul tural  contexts .  

It  must  be  conceded,  however,  that  the new forms of  communit y 15 

depicted in  thi s novel ,  based  on a  revival  of indigenous  Aztec myth and 

re l igion,  appear unreal is t ic  and untenable  to modern thinkers who 

at tempt  t o reach consensus through rational  thought .  For example,  even 

-minded intent  on 

20 

inherent qua li t y of  the evoked scene Primit iv i sm 34).  He ident i f ies a 

25 
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cent ral  impulse  i s  Language  and Be ing  

167,  190, 201) .   

-oneness with 5 

 back t o;  abst ract ly 

The  Engli sh  

Nove l  

however,  does clear ly dep10 

can be  viewed as an i ntense anti thes .  

the possibil i ty of  the  expression  of  the  i rrat ional  dimension of  l i fe 

wi

must  consider the  great  importance of thi s  novel by reconside ring the 15 

wa y i t  present s the  al lure  of an  int imate  and l iving rela t ionship .   

In thi s context ,  by further  exploring the concept  of  the  other,  thi s 

chapter  argues that  thi s  nove l can  be  seen in terms of i t s  soc ial  and 

prac t ical  aspect s as  well  as i t s  re l igious  ones.  The  res torat ion  of the 

ancient  Aztec rel igion to  modern  Mexico ,  which Lawrence present s as  20 

an al ternat ive to t he Weste rn  civi l i zat ion ,  should not  be d ismissed  as an  

imaginat ive  fantasy about the  l ives of native Mexicans,  but  instead 

reconsidered as  a  representat ion  of another world which ac tual ly exi st s 

as an i nvisible  bond among people that  can mani fest  in the  new soc iety.  

25 
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i rresolution towards  i t ,  which remains impl ic i t  even to  t he last ,  can be 

understood in  terms of  the  actual  and mater ia l  basi s  of the  place and 

people  which is  foreign to  indust rial  westerners .  Accordingly,  the 

 5 

After  Lawrence,  many novel i st s  and phi losophe rs  followed in thi s  

emphasis  of  a mater ial  basi s  in  orde r to think abou t  the  problem of  the  

other and a  shared existence with  the  o ther.  Among those i s  included 

Al fonso Lingis.  He  indicate s in h is  The  Community  of  Those Who Have 

Nothing  in  Common 10 

which i s formed through rat iona l  c ommunicat ion , has homogenized 

individua ls  by forcing them to abandon their  singular i ty or pecul ia r i t ies .  

He  al so  p laces responsibil i ty for  the last  two world  wars on modern 

ra t ional ism.  In order  to respond to t hi s problem,  he  t ries to  uncover  the  

whereabou15 

disturbing thi s  ra t ional  communi ty f rom which grea t  t ragedy has spread.  

For  Lingis thi s  emerges  in  the form of  the unpredictable  other for  the  

West.  In Foreign Bodies  (1994) ,  he uses thi s t i t le  to reveal  w hat  i s 

foreign to  the West  or  tha t  l ies outside  of  the  West .  I t  i s import ant  to  

remember  that  thi s  i s not  just  a response to or  re ject ion of  western 20 

t rai t s ,  but  that  the  foreign,  or other,  exi st s  wi th  i t s  own substantial i ty.  

I t  re jec ts  a  simple appropriat i on  in favor  of the  West .  This perspec t ive  

can be  l inked to the  one  Lawrence expressed in  The  Plumed Serpent.  

For  thi s reason thi s  chapter  aims to  examine  the  problem of  the  other  in  

5   25 
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Lawrence l eft  England in o

West.  When he  sett led in  Sardin ia  in  1919, he regarded thi s place  as 

offer ing an  o therness.  He  describes  thi s  in  Sea and Sardinia  

shows L5 

offer ing an al te rnat ive to Weste rn  civil i zati on  and provide a momentum 

for i t s  reconstruct ion .  Simila r ly,  Lawrence regards  the  space  of  the 

other in  Mexico  as space  where a  naked power  of  the  b od y,  which  the 

West has suppressed,  can be found intact .  The  actual  pl ace and people  

in Mexico,  however,  whom Lawrence met  on  the spot ,  were  part ia l ly 10 

disi l lusioning to  h im.  Whi le  he  fe l t  di sgusted  with t hem at  t imes ,  he  

was fa scinated by t hem as wel l .  The  characte rs of  thi s novel  re flect  

these dual  responses  of Lawrence . They a re a t  once  t he projec tions of 

through the eyes of  a  c l inical  observer.  The  problem that  ari se s here i s  15 

concerned wi th what  re la t ionship  is possible  between the unpredic table  

other and onese lf .  

The confl ict  between these  two opposi tes i s  expressed  ever ywhere  

in thi s  novel  and f rom the st andpoint  of the  conflict ,  the  problems 

rela ted the other  are  revealed .  If  we ask how th e  protagonist  behaves in  20 

the face  of  the  space where her  own foundation  can  be annihi lated , i t  i s  

possible to read  thi s  novel  as present ing t he si tuat ion wherein the other  

of  t he West  urges  a  response .  For  Kate ,  who cannot  complete ly abandon 

her  western humanism or  self -cent ri sm,  the land of  Mexico and the  

bodies of  Ramón,  Cipriano and other  na tive  Mexicans appear as 25 
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comes to  her  as an  appeal  to quest ion  her  foundat ion or  an imperati ve t o  

people  at  the  end of the  novel ,  where  she  i s  beginning to  l i sten  to  the 

5 

mean a st range  dea th  of her  i ndiv idua l i sm.  She  recognizes i t  as  the  

human imperat ive  for  the  fundamental  t ie  wi th others.  Lingi s al so 

focuses on  the same problem of  o thers  in  Community  and  Foreign  

Bodies .  David Farre ll  Krell  point s out that  Lingis  regards the  murmur  

of  the  mass  as that  which sho10 

6  At  the  end 

of  The  Plumed Serpent ,  a  def in ite  answer  to  how to  respond i s  not  given  

and the real  fusion or  reconci l i a t i on  with the  other  i s not  shown 

15 

 

 

1  

 

 novels ,  20 

The Plumed Serpent  focuses on a  rel igious communi ty and a re l igious 

leader.  Lawrence  has  a  reason for  proposing a  rel igious soluti on  ra ther  

than  a  socia l  or  pol i t ical  one when addressing the  problems of modern 

societ y.  In hi s 1919 ,  he  sa ys that  socia l  movements 

25 
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reduces each human being in to  an  abst ract  be ing,  ri pped away f rom it s 

pecul iar i t ies  (63).  Equal i t y,  which such movements  st ruggle to  achieve , 

i s  regarded as an  ideal  for  the  masses in  terms of  the  gathering of 

average  men and  women.  In  the  concept  of equa li t y Lawrence fears the  

annihi la t ion of  the di ffe rences  be tween individuals,  and he  therefore  5 

concludes that  an y movement tha t  a ims for  fa ir  di st r ibut ion  or  equal i ty 

is  not  an ul t imate  solution  to soc ial  reformat ion . For  Lawrence ,  

invent ing a  new col lective  vi sion  which places an importance  on the 

ful fi lment  of the  in tegral  nature  of  the  i ndividual  i s  more impor tant  

than  the reform of  social  inst i tut ions.  10 

based on an  ideal  to be  a t ta ined.  In  order  to  actual ize  thi s ideal ,  

however,  uni formit y becomes mandatory and a  wi l l ingness to conform 

 and  c reat ive 

existence is  degraded to automated mechanica l  movement .  There ,  the 15 

individua l  can only func t ion as  a  smal l  par t  within  a  larger machine. 

The i r replaceable  singulari t y of  the individual i s  des troyed a s he i s 

forced to a ssimilate  with others.  For  thi s  reason Lawrence removed 

himsel f  from these  k inds  of  poli t i cal  movements .   

This kind of t hinking i s re flected in  the  characte rs and their  20 

responses to  thei r  surroundings  in The Plumed Serpent .  For example,  

when Kate  looks  a t  the  fresco by Ribera  (ba sed on the  great  Mexican 

the many frescoes  of  the  Indians there was sympathy with  the  Indian,  

but  a lways  from the  ideal ,  soc ial  point  of  view.  Never  the  spontaneous 25 
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answer  of the  bloo

capi ta l i sm and the opposing ideal s of  weste rn  social i st ic  humani sm 

have  reached as fa r  as Mexico.  At  the  same t ime, however,  her husband 

who had been a  poli t i cal  acti vi st  f ight ing for  I reland admitted ri ght  

before  he died  that  al l  of  hi s e ffort s to promote universal  love  among 5 

men had,  in  the end,  gone nowhere.  Kate  had loved her  husband as much  

as  i t  was possib le  for a  woman to  love a  man,  but  now she fe l t  that  her 

a l  love of  humani ty both had 

western  pol i t ical  ideal i sm, i s  shown to be nothing more  than an 10 

inte l l ectual  process and therefore ,  unable  to  re lease  the  f ree  creat ivi ty 

of  the  soul  tha t  connect s the  body to the  rest  o f the  universe .  This  al so 

point s to  the  l imita tions  of  a human cente red worldview.  Kate  has a  

premonition,  however,  that  she  wil l  encounter  an exi stence in  Mexico 

 there  i s a  15 

higher  power,  which  gives  us  the  grea ter  strength ,  whi le  we keep the 

  

While  love  i s qui te a  humanist i c value,  what  Kate  di scovers  in 

Mexico  i s  another  way of being that  is  viewed f rom non -human-centric  

perspective.  The lat te r presupposes a greater  power  or  a  greater  20 

consciousness than human love  and  wil l .  I t  a l lows for  the  coexis tence 

of  ext reme opposi te s.  The  in tel lec t  cannot full y cont rol  thi s paradoxical  

power,  but  for  thi s very rea son,  i t  impl ies  the  possibi l i t y of  overcoming 

a human centered  worldview.  This  power  i s  embodied  in  the  ancient  god 

Quetzalcoat l  that  Ramón and Cipriano attempt  to  restore .  Quetzalcoatl  25 
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i s  both  a  snake in  the  ear th  and  a  bi rd  in  the sky.  Here ,  the  snake i tsel f  

embodies  the  coexistence  of  two extreme opposi te powers: a  des tructive  

impulse  as  wel l  as one  of  vit al i t y.  From a western viewpoint  the  

dest ructive impulse  i s something that  should be tamed by human love 

and wil l .  But  in Mexico,  the  tamed snake  i s seen as the  same a s  the  5 

l iving dead. This i s  descr ibed as  fol lows:  

When the snake  of  your body l i ft s i t s head,  beware! It  i s  I ,  

Quet zalcoat l ,  rearing up in you,  rear ing up and reaching 

beyond the  bright  da y,  to the  sun of  da rkness beyond,  where  

is  your home at  last .  Save  fo r  the  da rk  sun .  .  .  you were  10 

 

power resides ,  humans can at tain a wholeness of  being.  This i s  the  

reason why Ramón wants to restore  Quetzalcoat l .  The  untamed serpent  15 

i s called the Dark God,  wherein Lawrence appl ies the posi t ive  meaning 

Conrad,  wh

- The Plumed 

Serpent  337) of  l i fe.  20 

The power which goes  be yond the human range i s no less than 

something impersonal .  It  should be noted  tha t  th

used here  in  order to  deconstruct  the  dichotomy of  the social  and the 

personal .  This  shows that  Lawrence does not shift  f rom one pole  to the  

other;  inst ead,  he seeks  a  new dimension where both of them exis t  25 
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inte r twined with each othe r  b y going beyond the boundaries of  t he 

western  ra t ional  communi ty.  

This i s ,  however,  shown as  a chal lenging task , too .  For  Lawrence 

 as  a  rac ist  t rope in the  foll owing wa y:  

5 

her  to have  glimpsed some of the  myster y.  The  dark races 

belong to a  bygone cycle  of  humanit y.  They are  le ft  behind 

in a  gul f out  of which t hey have never  been able  to c l imb.  

be able  to  c l imb. The y can only follow as se rvants.  (148)  10 

feel ings , such as in  thi s  passage .  Although Kate has a  premoni tion  of 

the possibil i ty to  go  beyond human love,  she  wil l  not  accept i t  wi thout  

resi stance.  The nar rator  cont inues to  describe her  vaci l la t ing responses 

and  her  inte rna l  dia logue  unt i l  she comes to feel  she  can  marry the  dark 15 

Cipriano. Her ambivalence  depicted in these  scenes ma y bet ray 

an ideas and 

empi rical  feel ings.  What should be noted  here  i s what  wi l l  occur  a t  t he 

boundar y between the  West  and the non -West,  humanism and 

non-human-centr ic  perspective.  Thi s i s  expressed  through the p ol ysemy 20 

of  words such as dark ,  and the  confl ic t  be tween i t s  two opposi te  

meanings .  In  th is  respec t  the next  secti on  wil l  explore  fur ther the  

equivocal i t y of  various  words  tha t  appear throughout  the  work.  

 

2  25 
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Under  Quetzalcoat l ,  Ramón and Cipriano t ry to  create a new 

collec t ivi ty in  Mexico . The  process of  that  union i s  viewed as a  

re l igious experience as  i t  does  not  fo llow a logi cal  pol i t ical  progression. 

Kate  has  a  vague  sense of  the potency of  something tha t  goes  beyond 5 

human cent ered views,  but  she  i s not  able to  ful ly accept  i t  due to  her  

perception  of  i t s e lements of  crue l ty and requi red  abandonment  of  the 

sel f .  

Kate  i s repulsed by the cruelt y she finds in Mexico  earl y in the  

book.  One example  of thi s can  be  seen in  her  response to  the  bull fi ght .  10 

While  she  i s watching she i s  shocked  to  see  the  c rowd app

whose  shoulders  t rickled  blood goring hi s  horns  up  and down inside the  

di sgusted  with thi s  scene that  she  resents the  way people  have  degraded  

.  The bul lfi ght  i s  si gni f icant because  i t  15 

condit ions  in  Mexico  and foreshadows later  deve lopment s in the  st ory.  

Bul l fi ght ing had been in t roduced f rom Spain ,  but  here  i t  al so  has  much 

to do  with animal  sacri f ice ,  which was widel y pract iced in  ancient  

Aztec  rel igious ri t ual s . 7  20 

the devastated sta te  of  people  tha t  resulted from the  impasse of  

poli t ical  solut ions  offe red by the  government and a  bi t te r  legacy of  

ancient  Mexico.  At the  end of  the  novel ,  afte r  the  res torat ion  of  the 

changes in  a  great  f r ieze -l ike scene the  peons  t reat  the  bull  as a  rega l  25 
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creature  (432) .   

Another  examp

background for t he novel .  At  that  t ime ,  peons,  t he nat ive  Mexican 

peasants ,  and others somet imes became bandi t s  and at tacked the 5 

weal th

described to her in the  following passage .  

Las t  year  the  peons had murdered  the  manager  of one  of the  

esta tes across the  lake . They had st ripped him and le ft  him 

naked on hi s back,  wi th  hi s  sexua l organs cut  off  and put into  10 

his mouth ,  hi s nose  sl i t  and pinned back, the  two halves , to  

hi s cheeks ,  with  long cactus  spines .  (101)  

Based on these  di rect  encounters wi th inhuman cruelt y Kate 

wishes to re turn to Europe,  but  real izes she cannot  beca use  a t  t he same 

t ime she is  vaguely drawn to the  primitive vi ta l i ty of  Mexico and i ts  15 

people .  She i s  at t racted  to i t  because she feel s  a  void at  the  bottom of 

her  heart  that  i s  a  re sul t  of  the  automati sm of  capital i sm in the West .  

Unlike  weste rn  cul ture ,  t he  desi re  for  l i fe  and spiri tual i t y in  Mexico i s  

associated wi th  the  materia l  ear th ra ther  than  an  immateri al  heaven.  

Kate  in terpret s  thi s as a dark physica li ty;  a  kind  of desi re she ca20 

dragons of  the  Aztecs .  Here  the  dragon symbol i ze s unconscious  bodi l y 

desi re  which  expresses  both posi t ive and untamable  destruct ive  power.  

Kate  real izes  that  Mexican people ,  who she  sometimes thinks  a re 

savages , have a  raw vi ta l i ty tha t  she lacks and thi s  awareness prevents 

her  f rom easi ly embracing an out right reje ct ion  of Mexico.  25 
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coexistence of  two opposi tes .  These  words represent  the  vengeful  and 

implacable  nature  of  the  nat ive  Mexicans  on  one hand,  and their  

resi l ience  with a  fe rt i l i ty rooted in the  ear th on  the  o ther.  In  the land of  

Mexico , people  do  not tame  the  vi ta l  and somet imes  cont radictory 5 

primal  powers that  l ie  wi thin the  human soul.  Here  too , by giving two 

opposi te  meanings  to  one  word,  Lawrence impli es a  way of t hinking 

other than the  western ra t io nal  one.  

Another  way of thinking i s  a l so  shown in the  marriage with  

Cipriano.  He  chooses  Kate  as  hi s  wi fe,  however ;  for  h im,  the  choice has 10 

re l igious and cosmic  s ignif icance ,  more  than expressing a  personal  

desi re  (at  l east ,  unti l  hi s f inal  expression  to  K ate) :  

His desi re  seemed curiousl y impersonal ,  physical ,  and ye t  

not  personal  at  a l l .  .  .  .  But  surely,  surely i t  would not  be  

herself  who could marry him.  It  would be some  curious 15 

female  wi thin  her,  whom she did not  know and did not  own.  

(236)  

Kate  symbol izes  the  goddess of  the  Quetzalcoat l  temple.  In thi s 

marr iage  i t  i s requi red  that  she  abandons her  cul ture -speci fic  ego for a  

grea ter  consciousness.  She is  not  an  i solated  i ndividual  any longer,  but  20 

(271) .  Al though Kate  expects  th is  impersonal  marr iage  to  be a  

restoration to  a  new li fe,  she fi nds hersel f unable  to  give  up  her  weste rn  

ego and accept  thi s  new dimension as  easil y as  she  had  ant icipated . 

This i s  described i n the  fol lowing wa y.  25 
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She could conceive now her  marr iage  with  Cipriano;  the 

supreme passivit y,  l i ke the  ear th  below the twi l ight ,  

consummate  in  l iving l i fe lessness ,  the  sheer  sol id  myster y of  

pass ivi ty.  Ah, what  an  abandon,  what an abandon,  what  an  

ny things she wanted  to  abandon.  (311)  5 

This scene  may be inte rpreted as  the subj ection  of the  woman to  

the male  sovere ignty,  but  a fte r depicting the reciprocal  impersona l i ty 

of  the  marriage , i t  would be  i r re levant to overemphasize  the  power 

re la t ionship be tween the two sexes ,  which presupposes  the  exi stence of  

the western ego.  In  thi s  marr iage  the western ego i s la rge ly annihila ted . 10 

Rather,  the body of  Cipriano i s  represented as  a foreign body,  a  being 

who di scloses a  new dimension to the  westerner  Kate .  Ho wever,  i t  i s 

For  Cipriano,  Kate  i s  a  be ing who mi ti ga tes some of the harshness  of 

hi s judgments.  For thi s  reason, she i s  needed in  the  pantheon.  Her  role 15 

to bring mercy i s  al so  dep ic ted  in  a  symbol ic  wa y.  Her  ar r ival  in their  

domain  brings rain into the  over -heated milieu.  The  expec tat ion  of  the  

complementar i ty in male -female re la ti on  in a  new dimension (the  

grea ter  manhood and the greater  womanhood) as  wel l  as hi s pioneering 

probe  20 

shows in what  form Lawrence  tr ies to  rea l ize  the  real  fusion of  extreme 

opposi te s.  The  lat t er  i s a  highly important  point  in thi s novel ,  which 

rent  f rom the  former 

version  of  Quetzalcoatl ,  where  Kate would not  marr y Cipriano. 8  

The bodies  of Ramón and Cipriano a re depicted not as those of  25 
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individua l  men in a  western sense ,  but  rather  as those  which restore the  

connection  with the  cosmos and the ea rth by ge tt ing be yond the 

 

Now she  found hersel f  accepting him final l y and forever as  5 

the st ranger  in  whose  presence  she l i ve d . I t  was  hi s 

impersonal  presence  which  enveloped her.  She l i ved in  hi s  

aura ,  and he,  she  knew, l ived i n hers,  wi th  nothing sa id ,  and 

no personal  or sp iri tual  int imacy whatever.  A mindle ss  

communion of the  blood. (423)  10 

It  i s of  great  inte rest  to note  that  thi s i s  the  same vocabulary as is  used  

 

Kate  a l so experiences  other  native Mexicans  bodies  as sheer  

presences in  the same wa y,  as in the  Plaza dance :  15 

She did  not  know the  face  of  the  man whose  f ingers  she  held.  

Her personal  e yes had gone bl ind ,  hi s face  was the face  of  

dark heaven,  only the  touch of  h i s  finge rs a  sta r t hat  was 

both hers and hi s .  .  .  .  The  voice  f ini shed singing, only the 

drum kept  on.  Suddenly t he drum gave  a  rapid l i t t le  shudder,  20 

and there  was si l ence .  And immediately the  hands were 

loosened,  the  dance  broke  up into  f ragment s.  The man gave  

her  a  quick , far-off  smile  and was gone .  She would never  

know him by sight .  But  by presence she  might know him.  

(131-2)  25 
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Lawrence st resse s the  power  of the  nat ive Mexicans to  in teract  

wi th thei r  surroundings,  that  i s,  people,  nature and the universe.  It  i s 

t rue that  the impersonali t y upon which such an abil i ty  i s based has  been  

lost  in  modern civil i zat ion,  and so i t  i s  a newly d i scovered  dimension 

for Kate who i s a  member of the modern wor ld .  Kate cannot accept  thi s  5 

new dimension without  resi s tance al though she has a budding 

awareness  of  the  possibi l i t y of  an  i mpersonal  marriage  which would 

se rve  as a  resurrec t ion to a  new l ife .  

Her resi stance and confusion  reach a  c l imax when Cipriano 

10 

tedl y.  She i s  

(387).  However,  such fa scinat i on  i s denied  again soon af ter  that ,  

(387) ,  and that  she  could not resp15 

bridegroom, t hin

 20 

ewing them as  t he 

,  and by doing so ,  convincing hersel f  that  Cipriano is  an  

embodied will  of  a  power well ing  up from wi thin the  earth.  The  reader ,  

who expects a rat iona l  solut ion , i s not  convinced of her  acquiescence to  

25 
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inte rpret  thi s  execut ion rat iona l ly,  in other  words ,  as  a proof  that  thei r  

re l igious movement re sort s t o vio lence , but  instead i t  should  been seen 

to communicate  wi th  the universe  in  the past .  Lawrence t ries  to  show 

religiosi ty in  Indian  culture  and emplo ys  thi s  as an instance  of an image  5 

of  the i r  cul ture qui te  persi stent  among men of hi s da y,  as Torgovnick 

point s out  (Primi tive Passions  

a t ta ined through rat ional  argumentat ion . This  i s why her thought  and 

sensation become confused and disturbed.  She  can  onl y accept  thi s 10 

i rra t ional  conclusion as an appea l  and demand from the  other.  This is  

gi s  describes  i n hi s  

book Foreign  Bodies .  

In  the  commerce with  others,  the  appeal  and  demand with  

which  they face  me di sturbs  the  a rray of my pract icable  fie ld 15 

and the carpent ry of  the  world .  To see  the other  as another  

sent ient  agent  is  to see  h is  posture s  and movements directed 

to a  la yout  of implements  and obstac les about  him. (218)  

     

problem of  otherness  or  foreignness to  the  West in t he  dimension of  20 

ph ysical i ty or materia l i t y,  without re fe r ring i t  to  a  ra t ional  dimension.  

He  does not  jump into  solving the uneasiness among the  st rangers .  He  

only presents  the  i nevi tabil i t y of  the other  who demands us  to  respond.  

In  another  of  hi s books ,  The  Community  o f  Those  Who Have  Nothing  in 

Common,  he inte rpret s the  re la t ionship with others not in  te rms of  25 
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experience  of suffering t he death .  He  makes us aware that  we are  

alwa ys  al read y thrown into  such an  i r rat ional  dimension.  Krell ,  wri t i ng 

reason does not  know, imperat ives of  the  other  communi ty,  the  5 

communit y of  t hose  who have  nothing,  and who have i t  in common.  How 

homegrown 

reasonableness or  domest icat ed i r rat ional i ty? That  i s the quest ion,  and 

Lawrence)  pose thi s quest ion,  too: how to carr y out  re form wi thout  just  10 

bringing about  the same old  a t t i tudes and abuses  they are  f ight ing? For  

the same reason Kate (and Lawrence) ,  facing both t he  di ff i cul ty of  

understanding and the inevitabi l i ty of  the  o ther,  does  not  give a  def ini te  

answer  but l ives i t ,  in  di scomfor t .  

  15 

3 

 

The foreign bodies,  which threa

i ts  primi t ive  landscape , and i t s  people.  As for  the  re la t ionship of  t he 

mind,  body and place,  Lawrence  s ta tes in  his  var ious works that  the re i s  20 

a dynamic rela t ionship  between the one  and the rest  of  the  world t hat  

surrounds  i t .  Therefore ,  Lawrence connects t he  pr imal  impulses of  the  

characters ,  wel l ing up from thei r inne rmost regions,  to  the inst inct ive 

l ife  of the soi l  o r ear th in the  place where  the y were  born.  It  i s  the  

sensuali ty and mater ia l i ty of both t he ear th and th e  human that  makes 25 
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that  connect ion  poss ible .  

From the  same perspec ti ve,  i t  i s  possible to see  in this novel  that  

much signif icance i s given to t he descript ions of  the c l imate and na ture  

in Mexico.  The  harshness of nature in Mexico is  depic ted  through 

s  viewpoint  in the  following way.  5 

In  Mexico , t he  wind was  a  hard  draught,  the  ra in was a  s luice 

of  water,  to be avoided , and  the sun  hi t  down on one with  

host i l i t y,  ter r i fic and stunning. Sti ff ,  dry,  unreal  land,  with 

sunshine  beating on i t  l ike  metal .  Or  b lackness  and l ightning 

and crashing violence  of ra in.  (214)  10 

A violent ,  hard  and unfr iendly na ture  i s represented here :  

For  Kate f i rmly bel ieved that  par t  of the  horror of  the  

Mexican people came f rom the unsoothed dryness  of the land 

and the untempered c rudi t y of  the  fl at -edged sunshine.  If  

only there  could  be  a  sof tening of  water  in the a ir,  and  a haze  15 

above t rees,  the  unspoken and unspeakable  malevolence 

would die  out of  the  human heart s.  (405)  

The place  and the  human are  connected.  sion against  

the Mexican people can be  in terpreted a s something re la ted to the  

materia li t y of  the  place  to which  she i s  unfamil iar.  20 

The overlap of  thi s i nte rpreta t ion with  the  scene  where Cipriano 

tel l s Kate  about  the Western concept  of  peace hint s  a t  the  source of the  

Quetzalcoat l  re l igion.   

asked.  25 
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.  

 

Mexico  i s  a  place  that  al lows for  an explorat ion  of  the  violent and 5 

ph ysical  origins of humani t y,  where hunting,  violence,  and fi ght ing 

revea l  sacred connect ions  to the  physical  cosm os that  const i tutes  l i fe .  

If  nature and the c l imate  consti tu te  the  percept ion of  people l iving 

there ,  i t  i s natural  that  people  l i ving in  a  naked and harsh  natural  

se t t ing produce  a  tota l ly di fferent  consciousness and physical  10 

sensi t ivity f rom those  of  the  West,  where  nature  i s tamed into  harmon y 

with the  human world.  

However,  to emphasi ze  the harsh nature  of Mexico too  much i s to  

look only at  one side,  resul t ing in st ressing the  negative  aspec t s of i t s  

foreignness.  The  other side,  as we have  argued,  i s seen  in  i t s  vi ta l i t y 15 

and re l igiosit y which conduc t people  to mythic and cosmological  

considerat ions.  In thi s  envi ronment  Kate  changes  hersel f ,  too,  and 

envi ronment  in  complementari ty w i th her.  In  the  la st  chapter,  she  can 

20 

association with heal ing ra in is  seen in various part s of the novel  (186,  

327-30).  It  provides a  reciprocal  instance of  the re la t ion between 

human a  

In  this  way,  the  p lace  affect s  and  t ransforms foreign people  

25 
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people .  Kate has  an  abil i t y to  open up to the  spi ri t  of  p lace  and for  that  

reason she i s  needed as  a goddess .  In other  words,  she  has  a sensib il i ty 

to l i sten to the  imperative of  the  other and for  that  reason she i s forced 

to change.  The sel f  and the other  change a t  t he same time in rela tion to  

each other  in the  process  of  thi s  fus ion i n the  same way as in  the  5 

re la t ionship between human and the environment .   

Lawrence depict s the  unique  na ture  of  Mexico  and the  

feel ings  very ski l lful l y.  I t  i s  essential  that  these  descr ipt ions  are  not 

read  as a mere  backdrop of the  story;  instead the y represent the  10 

foundat ion  of the  pagan rel igious sensibi l i t y which Lawrence was  

t rying to express.  Therefore ,  the place ,  i ts  m yth  and  i t s hi stor y should 

not  be  examined i rrespectivel y of  eac h other.  If  the  descr ip tions of  

mythic  views are  si tuated upon an extension  of  the  same l ine  as those  of 

the actual  world of  Mexico ,  the  mythic  world can  be  perce ived as  an  15 

inherent qua li t y of  the  ac tual  wor ld.  Simply put ,  materia l i t y of  the  

actual  si tuat i on  of  the  people provides the qua l i ty of  the i r  spi ri tua l  

world.  

When the mythic  wor ld  i s descr ibed from the  perspecti ve of  the  

Westerner  Kate ,  the  reader i s  impressed  b y the  actual  confl ic t  between 20 

European and indigenous foundat ions ,  because what  i s accep ted  and 

what  cannot  be accepted  b y her  ra t ional  mind is  c learl y shown through 

hard for her  i s  tha t  she has developed her  cu l ture -spec ific  ego in  her  25 
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native  land and has not  deve loped physical  sensat ions  in  the  same space  

as  he  did .  This space  i s composed of  the  consciousness and  physical i t y 

of  the  other whose  act ions a re  foreign  to her,  and  thereby i t  appears  a s a  

communit y of  the  unpredictable o ther  for  her.  However,  once  she  stays 

in Mexico for some months ,  she begins to  be  forced to  change hersel f .  5 

It  i s  not  the  wil l  o f  her ego  to change . On the  cont rar y,  she  i s  losing 

ego-cont rol .  This  i s how an imperative of  the other  work s at  i t s 

of 

,  through which we  can see  the  interact ions 

between people  and thei r sur roundings  a t  both the  ethical  and physica l  10 

level s .  

This could  be  said to be  t rue  of Lawrence  himsel f.  He pursued a 

certain power or  momentum that  he thought  would  al low for a  

restora tion of Western c ivi l i zat ion in t he primitivi sm in Mexico and i t s  

ancient  rel igion . Once he  ar rives in Mexico,  howeve r,  he  notice s that  15 

Mexico never  exist s  on behalf  of the West ;  ra ther  i t  exi st s for i t sel f .  It  

overwhelms him,  with sweeping revulsion  and fasc inat ion.  This  i s  l ike  

 

The cent ral  Myste ry i s  no general ized  abst ract ion.  It  i s each 

l  original  soul  or  sel f ,  within  him. And presence  20 

i s nothing mystic or  ghost ly.  On the cont ra ry.  It  i s  the  actual  

man present  before  us .  The fact  that  an  actual  man present  

before  us i s an  inscrutable and incarna te  Myster y,  

unt ransl atable ,  thi s i s  the fact  upon which an y grea t  scheme 

of  socia l  l i fe  must  be based. It  i s  the  fact  of  otherness .  (78)  25 
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This t ru th  of  otherness imposes  upon Kate ,  as wel l  as Lawrence . Thi s 

other consciousness urges her to  accept  i t  wi th an i r res i st ible  force.  

This i s  the cal l  f rom the unknown soul  lying i n the  actual  man before  

other facing me addresses  me . .  .  .  They ask  for  a  response that  wi l l  be  5 

responsible ,  wil l  give reasons for  i ts reason, that  wi l l  be a  commi tment  

 

10 

statement  of  C

beyond human wil l ,  urge her to respond to  him.  In other  words ,  the  

reader  can  in terpre t  the  passage  as  evoking a  si tuat ion  where  Kate  feel s  

that  i t  i s not  h im but  hersel f  who addresses  these words an d who feels  

compel led to answer  b y hi s  exi st ence she  cannot  escape  th is  15 

sa ying that  he desi res her  very much, reveal s  that  Kate has affected h im 

as  he  has affected  her.  Transformation b y fore ign bodies works 

ut te red . The reconci l iat ion with  the  other,  in  o ther words,  the real  20 

fusion  which Lawrence  tri es to pursue consc iously,  i s  onl y implied in 

thi s book.  But one  must  consider whether  or  not  i t  i s the  task  of the 

appl ied to  the world  and people  outside  the indust r ia l i zed  West ,  as  in  

thi s novel ,  i t  must  be  admit ted a t  lea st  tha t  the  re lat ionship b e tween 25 
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otherness ( in  terms of  a foreign body)  and oneself  are presented 

through the sel f -argument  of  the  protagonist .  

 

4  

 5 

    

that  i s,  in  countr ies abroad. Thi s is  because  in  t he f ir s t  half  o f  the  

twentieth century,  the  door to the  non -Western  world  was widel y open 

due  to  the  colonial  pol ic ies  of  imperia l i sm.  Lawrence,  who was a  

ci t i zen of  a  colonial  count ry,  had  a  chance to  exploit  thi s  advantage. 10 

However,  Lawrence accepts racia l  di fferences i n  foreign lands through 

others wi thin a  uni fied hierarchy.  In t hi s respect ,  Eun young Oh 

conc ludes that  Lawrence  had  al ready achieved a  post -colonial  15 

perspective (2) .  While  we cannot  defin itel y say t hat  there  i s no 

evidence  of ethnic  di sc riminat ion  in  th i s novel,  i t  i s  true that  the  

protagoni st  does  not  assert  the  superior i ty of western c ivi l izat ion . On 

the contra r y,  Ka

the role of  a  brake  that  re si st s  absolute  acceptance  of non -western 20 

values.  Wi th  hindsight  from the  present -

to be fa r more  important .  For thi s ,  as  wel l  a s the  probe of  inter racial  

marr iage ,  demonst rates  that  the  process of the  rea l  fusion  Lawrence 

bears  in  mind consi st s  not  of  the  assimi la t i on  to  the  other,  but  of  

hybridi t y between diffe rent  cul tures.  25 
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Despi te  thi s  fact ,  a  defin ite  solution  to  the question of  how another  

collec t ivi ty would actual ly be accepted b y western society i s not  given.  

Recognit ion  tha t  complete  fusion  with  the other  wi ll  not  be  rea l ized,  

however  strongl y i t  i s  desi red,  has a possibil i t y of  driving one to 

nihi l i sm.  In fact ,  Lawrence  tr ied  to escape  t he paradigm of  weste rn 5 

thought  in  order to  reconstruct  weste rn  civi l i zation,  but  the West did  

not  comple tely understand the s igni f icance  of thi s move.  Masashi  Asai  

overcoming dichotom y,  

in fa i lure,  one  step  shor t  of accompl i shment  (184) .  Lawrence  sought  for  10 

universa li t y in hi s vi sion , but  weste rn  soc iety judged the resul t  to be 

 

However,  from the  stand point  tha t  suggest s  that  the  other who 

commands a re sponse  consti tute s a  rea l  e thical  and  social  i ssue ,  th is  

novel does not  seem to  point  towards  nihil i sm. Lawrence  consi stently 15 

bore in mind the  not ion  of communit y,  especial ly when he worked on 

the so-called leadership novels .  An att empt  to re -es tabl i sh  the  

re la t ionship between the  individual soul  and the  universe  and to  ful fi l  

the se l f ,  thereby freeing i t  from the restr ict ions  of the  western value 

sys tem,  i s  synonymous wi th  an at tempt  to  ret r ieve  an  organi c  wholeness 20 

of  the  body and the  mind of human beings  which a re  f ractured under  

moderni ty and i t s powerful  economic sys tems.  Baruch Hochman 

the organic,  intu it ive,  flesh -and-blood k inship  of the  close ly knit  

communit y.  This can be achieved onl y i f  he i s rel ieved of  the burdens  of 25 
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Cipriano seek l ies  be yond love as  pit y or  sent imental i ty.  It  makes 

people  face a  reali t y outs ide  the dimension of  verbal l y communicable  

messages,  one  tha t  consist s  of  a ph ysicall y incommutable presence, in 

 5 

flesh -and-blood kins

imperative  i ssued f rom foreign bodies.  Kate  i s  descr ibed as a  being who 

is  perplexed by being pressured to respond to i t  a t  the  threshold 

10 

which i s lying  adjacent .  Simply because  Kate i s  pressured to respond,  

thi s does not  mean that  i t  i s easy to re spond or  t hat  there  i s a  correct  

answer.  Fol lowing her inner  conf lict ,  ra ther  than her  conclusion,  the  

reader,  who i s most  l ikel y a  member  of  the  rat ional  moder n  communit y,  

finds that  i t  i s difficult  to  respond to thi s  problem, but  nevertheless,  i t  15 

i s  al so  di ff icul t  to escape the imperat ive of  the  other.   

From th is  perspective emerges room for the  reconsiderati on  of the  

en so often  cr i t icized  as a 

defec t .  We can regard  thi s st yle  as necessary for  describing tha t  which  

is  outside of  reasoning and comprehension.  The novel /romance form i s 20 

required here because thi s  story deve lops  beyond rat ionali sm and with 

elements of mytho

she repeat s her  sel f -a rguments because she cannot f ind reasonable  

just i f icati ons for  what  she experiences.  This si tuation  i s  necessar i ly 

wo 25 
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the ambivalence of t he words. It  i s possible to consider thi s di sturbance  

of  c lari ty in t he meaning of  words to be an  effect  of  the  encounte r  with  

the other.  Eventual ly,  i t  appears  as  ant i -thesi s against  the  rat ional  way 

of  thinking which places value  on cl ari t y and excludes  ambivalence.  5 

The new fusion t hat  Lawrence  has in  mind can  be apprehended as a  

fusion  of t hese  two di ffe rent  ways of  thinking.  The reason why the  

response  to the  c l aim of the  other  i s an e thical  problem i s that  

recognizing the  imperative of  the  other  i s  a  fundamental  act in  s ta r t ing 

to share  in a  universa l  collec t ive  vi sion or  shared values,  which 10 

Lawrence continuously sought .  

Foreign bodies do  not invite  one to go  b ack to  the pr imi t ive wor ld 

and do  not  imply the  desperat ion  of  incommunicabi l i t y,  but  instead  they 

question the western way of  th inking,  the organizat ion  of the  wor ld by 

the cul ture -speci fic ego and the  rat ional  wa y of problem -solving.  Even 15 

though the  resolut ion of  the  ,  not  ta lking 

about  the  other,  i s not  completely indicated,  this  novel demonst ra tes  

that  responding to thi s  appeal  i s an e thical  i ssue.  In thi s  way i t  

di scloses a  par t  of  the  problem of  a l te ri t y which  i s  fi rmly c onnected to 

present  da y st ruggles.   20 

 

 

 

 

 25 
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Chapter  3  

 

 

 

Int roduc tion  5 

 

 has 

typical l y been read  as a story in which the female  protagonist ,  

Constance Chat ter ley,  became aware of  her  own sexual i ty and began to 

boldly pursue  i t  de spi te  potent ial  socia l  backlash .  In  fact ,  through a 10 

rms f rom a  woman, who 

sexual  awareness i s,  t hen , viewed a s her  ar ri val  at  her t rue  sel f .  This  15 

standard reading necessar i ly impl ies two presupposit ions .  The  f ir st  one  

is  the  assert ion tha t  female  sexua li ty i s subordinate to  the phal lus ,  and 

dent i ty to 

her  sexuali t y.  

This novel  i s  sure  to exempli fy the pr ide  and the  power  of male  20 

describing the phal lus.  Conver sely,  there  are  al so descript ions of  a  

woman, whose  sexual  consciousness and t rue sel f  a re  revealed by the 

phal lus.  All  these  instances of  phall ic  worship  point  to  the  apparent 25 
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tendenc y of  the  pha l locent r ic i ty in Lawrence,  and as  a  resul t  many 

commentators  have  read thi s  novel according to  thi s l ine  of 

inte rpretat ion.  One  of them, for example,  the  female  wr iter  Anaï s Nin 

core  of  t he  woman.  The  

core  of  the  woman i s  her  re lat ion  to  man ginal) .  5 

She apprecia ted  Lawrence  for hi s  expression  of the  myster ies  of  

 (Powel l  52).  She  t r ies to 

y requires  an  image of  

men  a s  hal f o f  a  pa ir,  i t  i s inevi table that  thi s reading becomes 10 

phal locent ric.  Regardless,  any extension of thi s kind  of reading 

produces an image of  Lawrence  as an  advocate  of  sexual  desire ,  which 

has been c ri t ic ized  by Foucaul t .  

In  The History  o f  Sexuali t y  Foucaul t  revealed that  sexual i ty i s 

const ruc ted through language  as one  deployment  of  power,  and sex i s  15 

the imaginary element  which  i s establi shed through the  deployment  of 

sexual i ty.  The  di scourse  which  d ictates  how we should  h ave  a  desi re  for 

(Foucaul t  156)  i s  one  of  the  deployments  of the  power.  Foucaul t  c learl y 

showed that  the  biological  body i s a lways  al ready the product  of social  20 

and hi stor ical  constr uct ion.  This  cr i t ical  comment  of  hi s has been 

widely accepted , but i t  i s problematic  that  he  rega rded Lawrence  as  one  

of  those who be lieved that  sex or  sexual i t y i s  connected to  an  

undeniable  t ruth  of individua l identi t y and therefore  sought  to  unlock a  

secret  door  to i t .   25 
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This a rgument rai ses  another  problem about  the rela t ion between 

the body and language .  The  asser t ion  that  sex  i s const ructed through 

language fai l s  to  i dent if y the  problem of  the  material i ty of t he  body,  

which  resi sts  being verbal ized . In  other words,  we can say that  sex i s  

const ruc ted through language  only when we exclude  t hat  domain of the  5 

that  Lawrence  he lped to  perpe tua te the myth of  sex  does not t ake  thi s 

problem into account .  What  i s most  important  about the  expression of  

sex by Lawrence  i s,  however,  how he , a s a noveli st ,  re sponded to  thi s 

problem of  bod y and language.  10 

It  i s  Deleuze  and Guatta ri  tha t  noticed the importance  of thi s  

aspect  of the novel is t .  Lawrence  i s quoted in  Ant i -Oedipus

at tacks  the pover ty of t he  immutable ident ica l  images ,  the  f igurat ive 

roles  that  a re  so many tourniquets cutt ing off  the  flows of  sexual i ty: 

15 

of  sex ,  he reads not  a  pursuit  for a  fi xed pr inciple ,  such as an idea l  

re la t ionship between man and woman or  fundamental  femininit y,  rather  

he identif ies the  presentat ion  of the sexuali t y as tha t  which produces  

something new in what  Deleuze and Guatt ari  cal ls  

-ment ioned 20 

which ar t iculate s and f ixes t he mea ning,  and the body,  which resi s ts  

being f ixed through words.  

In  thi s  chapter  I  wi ll  f i r st  read th is  novel ,  according to  a  25 
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individua l  identi t y and female  subjectivit y.  To suppor t  thi s  argument ,  

in the  course  of my di scussion I wi l l  include  an  aesthetic  examina t ion  

of  paintings  by Lawrence .  I  do  so  because  I  am convinced that  5 

examining the  problems of vi sual  art is t ic media  makes  us  more alert  to  

the inseparabi l i t y of the  material  and i t s thematic  content .  Final l y,  

through the concepts  b y Giorgio Agamben,  I  wi l l  ver i fy m y hypothesi s 

poli t ical  impl ica t ion contra ry to Fou  10 

 

1  

 

     As Lydia  Blanchard sa ys ,  thi s novel  has been considered 

unsuccessful  for i t s l ack  of  nar ra tive  consistency.  Many cri t ics  are  15 

integrat e t he passages descr ibing inte rcourse into the  rest  of  the  novel  

(Blanchard 19).  This  d issa ti sfac t ion i s dependant  upon a  reading that  i s  

20 

howe

problemat ize  the  re la t ion between sex,  which is  const ruc ted through 

language and sex,  which resi st s  express ion in l inguist  t erms. In  other  

words ,  what  has puzzled people i s t he  contrast  between the words about  

sex descr ibed in mimet ic  l anguage and the  words of  sex described in a  25 
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Lawrence never  wanted to  produce fixed and ordered 

representation .  His  cr i t ici sm agains t  i t  appears in  the  responses  of 

Connie  to t he  l i te rar y comments  of  Cli fford.  Recit ing Racine,  Cl i fford  

5 

important  than di sorderl y emotio ns .  Connie  repudiated hi s  remarks in 

 to  the  emot ional  

10 

stands  out  as  most  representa t ive of  a  t ypical  modern  man who i s  a fra id  

of  chaotic  unstable  in terpre ta t ion .   

     On the  cont rary,  however,  Mellors i s characte rized as  a  man 

endowed with an inclinat ion towards nature .  That  means he  

understands that  matte r i s  what i s  at  the  core  of l ife ,  wi thout  assigning  15 

any humanist ic  va lues to  i t .  He  has  no reservat ions  about ut te ring 

four- let te r words.  This i s a provocation against  the  modern  in tel lects  

bibl ical  di scour

20 

sa ys  thi s  when he  insert s  hi s peni .  Using thi s  quotation 

in that  se t t ing upset s  the  c r i te rion of  obscenity o r indecency.  Chri st ian 

mora li ty i s  overturned and replaced with the  e thic s of  nature .  At t he 

same t ime thi s i s re la ted to the question  of  how sex should be expressed  

s  language 25 
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demonstrates one of  the  wa ys  in which  language can have i t s 

materia li t y re stored.  

l  remain within 5 

the realm of  human language.  Consequent ly they cannot escape  f rom 

the above -mentioned problem of  the materia l i ty of  the  body,  which 

resi st s verbal izati on . In  order to  understand thi s problem better,  we 

should  now focus on the inte rpreta tion

Taking account  of  the  material i t y of  th is  a rt i st i c medium, the  pa int ings,  10 

helps  us  to  examine thei r  materia l  counterpar t  in novels :  language.  

     Lawrence  pa inted  a lot  of nudes  whi le he was  working on thi s 

novel.  He describes i

15 

the impor tance  of  seeing the  invisible behind the  vis ible .  Th at  means 

thi s kind of vi sionary image comes f rom vi ta l i t y,  an invi sibl e dynamic 

energy,  and i s ,  in  turn ,  immanent  to  matt er  i t se l f .  We can a rri ve  a t  thi s  

vi sionary image,  not  through the  recognit ion  of vi sib le sta t ic  shapes  of 

20 

(228) .     

This a r t i st ic  perspect ive  required  him to adopt  other methods  of  

expression beyond just  drawing an accurate  contour  of  a  shape . Some 

 

(1928- -   (1927),  25 
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such as t rees ,  the  ground or  water.  The faces  are  free ly deformed to 

such an  extent  that  i t  causes  us  to laugh,  and the red  t r ee s st re tch 

5 

Gogh and Lawrence  put  great  importance on the substant ia l i t y of  the 

object  as a  model  (St ewart ,  The Vi ta l  168) .  It  i s  because ,  as Nordenfalk  

That  i s al so the  ca se  with  the material  as a  method,  because the material  10 

has i t s  own vi ta l i ty.  

therefore ,  depends on the  vi tal i t y of the mater ia l i t y of the paint ,  co lors ,  

and brushwork.  

materia ls and technique are  al l  uni fied to  create  n ew sensat ions among 

the specta tors.  15 

This chal lenge in  paint ing cor responds to  one in wri t ing.  Simply 

put ,  see ing the  invisible  behind the vi sib le  corresponds  to  wri t ing the 

non-verbal  behind the  verbal .  When inventing the language  of sex,  just  

as  in  hi s a r

balanced and consi stent  narrat ives in  mimetic language ,  but  he groped 20 

for a  new way of  expression  that  was nei ther  real i st  nor abstract .  I t  had  

to be  dependent  upon not  only the mater ial i t y of  the  body,  but  al so tha t  

of  language ,  which i s ,  of  course ,  the material  of l i terature.   

 

2  25 
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experience ,  but  to  express  the  f low of  l i fe  in  th ings themselves .  This  i s  

why form ought  to  be  d issolved. By doing so,  the subject  and the body 

5 

.  This  becoming or  t ransforming should  not be 

inte rpreted a s be ing re lated to  some development  of an essent ia l  nature,  

whether  i t  i s  female  ident i ficat ion produced through a reject ion  or  

acceptance  of the  male  chauvini st .  Such an inte rpreta t ion i s  a  

myst if ica tion of female essentia l  nature .  To avoid thi s  we have to 10 

observe  how the  language  shif ts  f rom an ordered and object ive  funct io n 

to an impersonal  one.  Thi s sense of  impersonal i ty through language 

enables us to ident i fy the  impersonal qual i t ies of the body,  a s well  as of  

the subj ect .  In  other  words,  the  process,  in  which the  protagonist  i s 

exposed to  the great  dark knowledge  obtain15 

organized body,  i s  depicted in  parallel  to the  shi f t  of  language from 

personal  to impersonal .   

 

af te r  her  marr iage  are  depic ted,  as being the resul t  of  he r own 20 

conscious  and objective  judgment .  She tries  to  cont ro l  her  body,  based 

on the  influence of  modern ideology,  which combines the  concept of  

female  sexual i ty wi th  her  wil l ,  f reedom and independe nce.  However,  

when Connie  looked at  herself  naked in the  mir ror,  she sensed t hat  her 

25 
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insigni f icant substance . It  made  her  feel  immensely depressed , and 

 flow of vi ta l i t y,  but  the  body 

l ife less  object ,  which impl ies tha t  body and mind,  object  and subject  5 

are separated from each o ther,  where  one  observes the  other.  

However,  Connie saw Mellors washing himsel f,  she  was s hocked 

.  

experienc10 

have  no control .  I t  i s  the  pre -human world which contains  a  kind of  

animal i ty.  This  pre -human world of  the  body i s the  foundat ion o f  the 

impersonal genera tive  power  of  sexua l  desi re .  

     15 

dichotomy begins to  d i ssolve,  and she loses  her  self consciousness  as a  

cent r ipe tal  force  t hat  had previousl y tota l i zed her  whole se lf .  Sh e 

ente red into an indis t inct  world where instead of  the sel f ,  various  par t s 

of  the  body become  separate  subjects .  This  process of body and mind 

blending together  to become one is  expressed by t he material i t y of  20 

language,  such as  sound and rh ythm,  using rep et i t ion , resonance and 

rh yming.  In the  fol lowing passage all  o f t hese  can be observed:  

Oh, and far  down ins ide  her the  deeps par ted  and rolled 

asunder,  in long,  far -t ravell ing bi l lows,  and ever,  a t  the  

quick of  her,  the  depths parted and rol led asunder,  f r om the 25 
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cent re of  soft  plunging,  as the  p lunger  went  deeper  and 

deeper,  touching lower,  and  she  was deeper  and  deeper and  

deeper  di sclosed,  heavie r  the  bi l lows of her  rol led away to 

some shore,  uncove ring her,  and closer  and closer  plunged 

the palpable  unknown, and further and further  rol led  the 5 

waves of  hersel f away from herse l f,  leaving her,  t i l l  

suddenl y,  in a  soft ,  shuddering convulsion , the  quick of  al l  

her  plasm was touched,  she knew herself  t ouched,  the  

consummat ion was upon her,  and she was gone . She  was  

gone,  she  was not ,  and she was born: a  woman. (174)  10 

The fl ow of  l i fe here  i s  expressed by one long sentence ,  which 

shows the  flow of  language ,  ra ther than that  of the  meaning of  the  

words .  The  mater ial i t y of  the  language  gives  readers  a  new sensati on  of  

sex,  not  new knowledge about  sex. As the  expressions  of  sex shi f t  f rom 

personal  to  impersonal ,  sex  i s  separated  f rom the  subjec t ,  and  sex  i tsel f  15 

begins t o speak. In thi s  way,  Connie has become an impersonal woman,  

Deleuze  and  Guatta ri ,  What  is  

Philosophy? 

should not  be  considered as an a r r iva l  at  an essential  feminini t y: on the 

cont ra ry,  i t  should  be  read  as the  di ssolut ion  of  organized order : the  20 

subjec t  const ructed  by language  and the body ar t iculated  and given 

meaning. Temporari l y,  the di ssolution of  order  enables  us  to  achieve 

const rued as a  mode  of being tha t  di ffe rs  25 
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 and Guatt ari ,  A Thousand  Plateaus  

inte rnal izes nature .  

 

3  5 

 

     Consider ing a ll  thi s ,  we  may postulate  that  thi s  nove l not  only 

Lawrence , 

10 

of verbal izing the  mystery of  the  body i s rend ered possible  through the  

us  

desubject i f ied in  the  course  of  sexual  i ntercourse ,  ra ther  than  through 

the  representa tion of  an  object  by a  subject .  We cannot ,  however,  judge  

whether  i t  is  successful  or  not ,  because  we,  too,  a re  forced to face  the  15 

paradoxica l  problem of  t rying to  verbal ize a spect s  of the wor ld  in  

which  language cannot  in tervene.  Here  i t  would  be  bet te r to apply thi s 

aporia  to  the  a rgument in Homo Sacer  by Giorgio Agamben about  the 

di scri bios  and  .   

Zoé  i s simple  natural  l i fe  common to a l l  l iving be ings and bios i s  20 

social  and poli t ica l  l i fe ,  which  i s  given meaning by l anguage , and 

whose demarcat ion was original ly drawn by Ar i stot le .  As Agamben 

observes, beings tha t  l i ve  a natural  l i fe and the  beings  that  speak 

natural  l i fe [zoé] i s excluded from the  pol i s ,  25 
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the sphere  of  t he pol is  .  .  .  .  const i tutes t he deci sive event of modern

(Homo  Sacer  2 ).  The  lat ter  i s the  very i ssue  Foucaul t  developed in  The  

History  of  Sexual i ty ,  but  Agamben t ries to  understand the relat ion 

between these  two incompat ible  aspect s  of  l ife  as nei the r  exc lusion  nor  

co-opt ion,  but  a s a  pol i t ical  issue  which we have  to  st ruggle  wi th  a t  the  5 

threshold between them.  

 

does bare  l i fe dwel l  in the pol i s logos 

by taking away and conserving i t s  own voice i n  i t ,  even a s i t  10 

dwel l s i n the  pol i s  by let t ing i t s  own bare l ife  be excluded,  

as  an  except ion,  wi th in  i t .  Poli t ics therefore appears as the 

t rul y fundamental  s t ructure  of  Western  metaphysics insofar  

as  i t  occupies the threshold  on which t he relat ion between 

the l iving being and the  logos  rea lized.  (8)  15 

    nation  between words  about  

sex and words of sex in paral lel  wi th thi s argument  by Agamben of bios  

and zoé , In the following passage , shame appears  as the  embodiment  of  

bios i t sel f .  

          Burning out  the  shames,  the deepest ,  oldes t  shames,  i n the  20 

most  sec ret  p laces.  I t  cost  her  an effort  to le t  him have hi s  

wa y and hi s  wi ll  of  her.  She  had to be  a  pass ive ,  consent ing  

thing,  l ike  a  slave , a  physical  s lave.  (247  

l ies in zoé . That  i s exact l y what  an a t tack of  zoé  on bios i s ,  where  25 



Mizuta 100 
 

pass ion turns into suffering and throws her to uncont rol lable passivit y.  

The kind of passivity which  Connie  experiences signi f ies human 

experience  in  re .  We can never  e scape 

from the  paradoxica l  reciprocal  i nvasion of  these two kinds  of  l i fe :  b ios  

that  tr i es  to t ame zoé  and zoé  t ha t  resi st s  being tamed.  This  paradox i s 5 

alwa ys  fol lowing along a f te r us.   

Zoé,  nevertheless,  i s not  negat ive ,  for  i t  continues  to  provide bios  

wi th the  mate ria l i ty which  enables bios t o form what  i s to  be  spoken a t  

the threshold  of s ignifi cat ion .  As  Agamben not iced,  what  ari ses in thi s  

place  i s not  language as logos .  I t  corresponds to 10 

call  in  the  dark paths  of the  ve ins  of  our body.  

hreshold where  

 and  meaning,  and  at  the  same t ime a s a  15 

poli t ical  st ruggle  to produce something potential  which  resist s  be ing 

appropri ated  by power,  tha t  is ,  becoming logos,  language. As Lawrence  

himsel f  put  i t ,  i t  i s  conce rned  

our being,  whose  voice echoes wordless and  for  ever  wordless down the  

20 

 

xica l  

endeavor,  because  onl y i t  does  so  in  a wa y tha t  di scloses th e  

 that  resi st s  verbal izat ion.  But  as 

25 
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represent an instant ia t ion of  reali t y i tsel f ,  an  in scription of the body 

(Poplawski  xiv) .  It  i s inevi table  for  us to keep imagin ing and creat ing 

,  in order to compose  rea l i ty which  resi s ts  being 

s   5 

foregrounds t hi s problem. In  th is  respect ,  we  understand that  hi s 

accusation . Lawrence  made thi s  a t tempt  at  the  ri sk  of  get t ing much 

closer  to ei ther  a  language  of  th e myth  of  sex  which  Foucault  cr i t ic ized,  

or  being seen as  peddling sensual  pornography.  This a t tempt by 10 

exer t  our ac t iveness in  the midst  of  the  pass iveness of  our  exi stence, 

which l ies deep in our body that  i s i nherently passive as i t  was given to 

-60) .  Lawrence  was keenly aware of  

both the  impossibil i t y and the inevitabi l i t y of  language.  This  means 15 

age i t self  (Homo  

Sacer  

propagandist  of sex .  

 

 20 

 

 

 

 

 25 
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Chapter  4  

Language,  Nature ,  Communit y:  

Post -modern  Salvat ion  through Mythopoeia  in The Escaped Cock  

 

Int roduc tion  5 

 

    This chapter wi l l  examine a quest ion  which  has  been long 

format ion? As Jeff  Wallace sums i t  up,  i t  i s true that  Lawrence rejects  

10 

idea  and the  practice  of  social  agencies of  change,  i ncluding democracy,  

Language  106) . 1  It  i s a l so  t rue  

that  Lawrence  sta ys  awa y from a  scient i fic  or  intel lectual  approach to 

nature . It  would be  too simpl ist ic ,  however,  i f  we  conclude  that  hi s 

repudiation  of scienti f ic  or  inte l l ectual  knowledge leads  h im to the  15 

extreme opposi te ,  that  i s,  myst ical  knowledge and drives him away 

from a  soc ia l  subject  into  an utte rly individual i s t ic auti sm.  On the  

cont ra ry,  La wrence continued to mainta in  an  ins tinc tua l  sense of  

communit y a s I  mentioned in  the introduct ion of  th is  the si s.  The point  

has to do with why Lawrence explores a language  of nature  in pursu i t  of  20 

e  

language- Language  126).  

     In order  to examine thi s problem, fi rs t  we need to  invest igat e the  

The Escaped Cock  se rves  as  sui table 25 
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material because in  i t  he  proposes hi s  fundamental  vi sion  of  

communal i ty t hrough a  language  of  nature .  By examining the formal 

character i st ics of  thi s rete l l ing of the Chri st i an  Resurrection  through 

mythopoeia ,  one i s  able to  probe into  the  framework where a  language 

of  nature funct ions.  5 

In  Literature ,  Modernism and Myth  Michael  Bell  defines 

demonstrate  the ir  own world view.  Myth  runs  the  r i sk of being 

exploi ted in  order to  establ i sh  na t ional  ident i t y by a rousing nosta lgia  10 

important  meaning was as an emblem of  the  human world  as 

sel f -

the moderni st  write rs are  conscious  about thei r own medium.  

Fur thermore,  Be ll  explains that  behind thi s  vogue there  i s the  15 

l ingui st ic  in  the  earl y twentieth centur y,  where  language  w as  

seen to  form the  world,  ra ther  than de scr ibing or  re flec t ing it  ( ibid.  16) .    

Bell  says ,  however,  that  in  modernist  m ythopoeia there are  

a supremely s igni ficant  foundat ional  s tory a20 

there  i s  the  a rbi t ra riness  and  re la t ivi t y of  thei r  belie fs,  even though 

they believe in  the  absoluteness of  the ir  convicti ons ( Literature  1 ).  

moderni ty [where]  any belie f  inevi tably [becomes]  more  arbit ra ry,  

re la t ive and sel f -25 
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ambivalent  in  i t s re la t ion to  hi story: i t  ma y be a  way of  act ing 

purposefull y within  his tory or a  way of  t ranscending, which i s  to say 

withdrawing f rom

i f  m yth i s  an  a ffi rmat ion  of  values,  we need to  examine  the hi storical  5 

opoeic .   

The Escaped Cock ,  which was la ter  changed to t he l ess ri squé The 

Man Who Died ,  i s  a stor y about  the  Resurrect ion  of  Chri st ,  but  i t  i s 

resurrec ted through physical  union with a  pagan woman who serves the  10 

Eastern goddess  Isi s .  Thi s kind of  resurrec t ion of  the  body i s 

now, that  after  our  Cruc ifixio n  and the  darkness of the  tomb,  we  shal l  

Let ters  2 :249) .  15 

Needless to  say,  he  emphasizes  thi s form of  resur rect ion because he 

cr i t ic i zes the  mind -centr ic  nature  of Western c ivi l i zation ,  and i ts  

abst ract  values which  a re  based on Chri st ianit y,  a s the  cause of  the  

contemporary social  predicament .   

In  addi t ion,  the  20 

posi t ive  perspect ive toward l i fe .  I ,  he  

wr ites :  

Since the  War,  the  world has  been without  a  Lord.  .  .  .  I t  is  

t ime for the  Lord  in us to a ri se .  .  .  .  Rise  as the  Lord.  No 

longer  the Man of  Sorrows.  .  .  .  Put  awa y the  Cross,  i t  i s  25 
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obsolete .  Sta re  no more a fte r the  st igmata .  The y are  more  

than healed up.  The  Lord  i s ri sen , and  ascended unto  the  

Fa ther.  There i s  a  new Bod y,  and a new Law. (233)  

Lawrence c lear ly di sc r iminates  between Cr uci fixion,  Lamenta tion and 

Resurrec t ion.  He does not  choose  Cruci f ixion,  which  emphasizes  the 5 

pain  of  the  predicament ,  nor  Lamentat ion , which emphasizes  grieving 

for the  predicament ,  but  Resurrec t ion  as a posi t ive  response  to  the  

predicament  in  societ y a f t e r the  Fi rst  Wor ld  War.  Moreover,  as Phi l l ip  

10 

beyond personal  l amentat ion  for  ,  much 

further,  to  restore vi ta l i t y in the  nihi l i st ic  atmosphere  in societ y a fter  

the War. His mot ive  i s not  personal but  social .  

In  thi s  novel la  Lawrence  t ries to invert  Chri st ian va lues by 

replacing the  Resurrect ion  with the  Egypt ian myth of  Isi s  and Osi r is .  In  15 

thi s rep lacement  he  cont rast s Chr ist i an  ideali sm,  which promises the  

immortal  l i fe of  the  spiri t  i n the  hereafter,  wi th  a mater ia l i sm,  which 

aff i rms the  mortal  l i fe  of the  body in t hi s  wor ld .  W hat  i s focused on i s 

,  which  he  thinks has a lready been cover ed over  b y abst ract  

ideas under the  Chri st ian  va lue  sys tem.  The protagoni st  removes these 20 

chimeras from the  bod y and red iscovers the  bod y as  mater ia l  which 

consi st s  of  blood and bone .  Yet  hi s awareness of the  bod y i s  not  brought  

about through reasoning. It  i s prepared through hi s rela t ionship wi th 

places  le ss importance  on human will  or reason than i t s spontanei ty or  25 
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intu i t ion,  because  i t  i s  considered  in terms of  the  process  of  nature.  The  

di splacement from the  Chri st ian value syst em to  the  e thics  of nature  

and the redefinit ion  of  the  body are ,  therefore,  the  most  st riking 

 

 5 

1 

 

wi thout  any desire to l ive .  Having nowhere  to go , he  fo l lows the  path 

awa y f rom the  ci t y.  The  world  a round him i s  described i n the  following 10 

wa y:  

The world,  the  same as  ever,  the  natural  world ,  thronging 

with greenness,  a  nightingale winsomel y,  wistfull y,  

coaxingly cal l ing from the  bushes beside a  runnel  of water,  

in the  world ,  the  na tural  world  of  morning and evening, 15 

forever  undying,  f rom which  he  had died.  (126)  

The world that  surrounds the man i s as al ive  as  ever.  The compari son of  

he  man i s beginning t o 

be aware  of  the di ffe rence  between the  undying c ycle  of bi r th  and death 

in nature  and  the  petr i fying cha racter  of hi s mission.   20 

 

background for t he story but  the  theme i t s el f .  The dynamism of na tura l  

things  is  p laced i n opposi t ion to  the  sta t ic qual i t y of  abst ract  ideal s  tha t  

the man bel ieved in.  I t  is  spring when the man wakes up ,  so the  natural  

things  in  hi s  surroundings  are desc ribed in their  blossoming process.  25 
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Larr y LeDoux points  out  the  importance  of the  spring in  the  

death-rebi rt h m yth and int roduces passages from The Golden Bough  by 

James Frazer :  

                   Under  the  names of  Osiri s ,  Tammuz,  Adonis ,  and Atti s ,  the  

people s of  Egypt  and Western Asia represented the  yearl y 5 

deca y and revival  of  l i fe ,  especia l ly of  vege table  l i fe ,  

which  they personi f ied  as  a god who annual ly died  and rose  

again from the  dead.  (qtd.  in LeDoux 134)  

On the  basi s  of  the  death -rebir th myth  stands the  fa rming l i fe  of  ancient  

t imes,  in  which  spring i s  a  season when seeds  are planted  t hat  wi l l  10 

eventual ly come to bear f ruit .  This  process of nature  i s intermingled in 

womb and she conceives.   

In  other  wr it ings  Lawrence  al so  emplo ys  an  example  of the  

seasonal  c ycle  of  vegetable  l i fe  when he  re fe rs to human dest in y:   15 

Because I  know the t ree  wil l  u l t imately d ie ,  shal l  I  

therefore  re fra in  f rom plant ing a  seed? Bah,  i t  would  be  

conceited  cowardice  on  my part .  I  love  the  l i t t le  sprout ,  and 

the weak l i t t le  seedling.  I  love the th in  sapl ing,  and the  

fi r st  f rui t ,  and the  fal l ing of the  f i r st  fruit .  I  love the  great  20 

t ree  in  i t s  splendor.  And I am glad that  a t  last ,  at  the ver y 

last ,  the  great  tree  wi l l  go  hol low,  and fa l l  on  i ts  side  with  a  

crash , and the l i t t le  ant s wil l  run through i t ,  and  it  wi l l  

 25 
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 The Escaped Cock ,  the  man had died in 

the l iving world,  but  i t  does  not  mean a real  death  because  h is  mission 

is  to  offer  mortal  men an immort al  l i fe in  heaven.  This  re ject s  l i fe  in  

nature ,  in thi s  l iving world as  t rue l i fe .  

          In  the famous scene  of  the  reunion wi th  Made leine,  Mary 5 

Magdalene  in  the  Bible ,  the  protagonist  sa ys  t o her  the  same words  as 

These words,  however,  turn  out  to have  a  di ffe rent  meaning from the 

or iginal  context.  The  Bible  repre sents God as the  sacred enti t y which 

cannot  be touched by human flesh. God is  a  t ranscendental  value whose  10 

substance i s not  vis ible  or  tangible.  This transcendental  value  reflects  

-

 

                 

                He  heard the  sarcasm in  her voice ,  and looked a t  her  15 

beaut iful  face ,  which was  dense wi th excessive need for  

salvat ion  f rom the woman she had been, the  female  who 

had caught  men with  her  wil l .  The cloud of  necess i t y was 

on her,  to  be  saved f rom the old ,  wil l fu l  Eve ,  who had 

embraced many men and taken more  than she  gave . Now 20 

the other  doom was on her.  She wanted t o give without  

taking. And that  too  i s hard,  and crue l  t o the  warm body.  

(133)  

Madeleine wants to  be  saved from excessive  taking by excessive  giving,  

but  both taking without  giving and giving without  tak ing are  a  greedy 25 
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act  and against  the law of  nature .  Nature takes as wel l  as  gives ,  and 

without  greed. In  t hat  way,  the  love of  God produces nothing but  greed 

in the  sense  that  

se l f -sacri fice  of giving without  taking a lso  reveal s  a form of greed.  It  i s  

a treacher y agains t  nature ,  and  against  her  own body in  the f i rs t  p lace.  5 

eek death 

toward hi s  mission (134) .  He  no longer  believes in  hi s  mission  t o assure  

people  of  ever last ing l i fe  in  the  hereaf ter  and begins  to  realize  that  thi s  

 10 

r  

power over people , even though i t  comes from a sense of  good wi l l  to  

save people ,  because God draws values  not  f rom within  us  in material  15 

thi s t ranscendence,  which  demands that  we igno re  what i s  immanent to 

our own bodies .  

The impl icati on  of the  deceit  of Chri st iani t y i s  supported  by the  

20 

detailed  depict ions of  nature in spring in  the  fo llowing way:  

So  the  green jet s  of l eaves  unspread on the  fig - t ree,  with t he  

br ight ,  t ranslucent  green blood of  the  t ree .  And the young 

ye t  a lways t ied by the l eg with  a  st r ing.  And the sun went  25 
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down more  and more  in  pomp,  out  of gold and red -f lushed air.  

The man who had d ied  was aware  of i t  al l ,  and he thought : 

The Word i s  but  the midge  tha t  bi tes at  evening. Man i s  

tormented with words l ike  midges ,  and they fo llow him right  

into  the tomb.  (137)  5 

In  nature,  whe re  a l l  l iving things  enjoy thei r  mater ial  l i fe ,  the  Word of 

Word.  Whatever  value  l ove  may mani fest ,  as long as i t  i s  against  nature ,  

i t  i s only a kind of a rrogance  of  human beings.  One should fol low the  10 

-sacri fi ce.  The  cock  which i s  t ied by the  leg 

wi th a  st ring shows the  sta te  of t he  protagonist .  We can see  here  t he 

untouchable sac redness of God,  t o the  rhetor ic  of the  denial  of love and 15 

sel f -sacri fice .   

           

2  

 

     Afte r leaving Madeleine ,  the  man meets the  woman who serves  20 

-assembled body t i l l  

i t  became warm again,  and roused to l ife ,  and could  embrace  her  and 

25 
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he  

myster y of  Is is ,  as well  as  tha t  of  the  woman who serves  her.   

Compared with  the  a t t r ibution of abst ract  ideal s  to Madeleine ,  

thi s pagan woman i s described us ing sensual  imager y.  As Robert  5 

e

formula,  and whose  extent  and subt le t y can  only be suggested  by an 

s a  means of 10 

expressing cosmic  re lat ions  be tween humans and nature ,  which cannot  

be reduced to a  formula .  In the fo llowing example,  the  woman of  Is is i s  

the womb which wai t s submerged and in  bud, wai t s  for t he touch of  that  

 15 

(143).  When the  woman i s young,  she  meets  men who are  ga l lant  and 

imposing,  such as Anthony and Caesar.  The y have vir i le  beauty and 

pass ion,  but  al so  a greed for  power, hubr is  and self -complacency,  so  

shadow of  f rost ,  for  a l l  the  flooding of hi s sunshine .  .  .  .  For  the  20 

lotus  .  .  .  wil l  not  answer  to  al l  the  br ight  heat  of th

the invisib le  sun in  t he night ,   

the lotus st i r s as  t o a  care ss,  and r i ses upwards  through the  

flood, and l i ft s up her  bent  head,  and opens  with an 

expansion such a s no other  fl ower knows,  and spreads her  25 
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sharp rays of  bli ss,  and offe r s her  soft ,  gold depths  such as  

no  other  f lowers possesses,  to t he  penet rat ion  of  the  

flooding,  violet -dark sun tha t  has  died and r i sen  and makes 

no  show. (144-5)  

In thi s wa y,  a l l  the metaphors concerning her are connec ted  with  na tura l  5 

things .  This kind of  

finds mul tiple  passions  in nature .   

Moreover,  the  woman i s descr ibed as one who stays  awa y from 

grea ter  l ife  of the  body,  not  greedy to give ,  not  greedy to take,  and with  10 

of  Chri st  i s  resur rected into the  world t hrough ph ysical  union wi th thi s 

pagan woman,  which means  that  he i s  resur rected  b y returning to the 15 

process of  na ture .   

Eventual l y the man spontaneously yields  t o the  hea ling and 

sensual  touch of  the  woman of Is is .  His  restora t ion to  a  man of whole  

 

I  am going to  be f lushed warm again,  and I  am going to  be  20 

whole! I  shal l  be  warm like  the  morning. I  shall  be a man. I t  

 

touched her  wi th the  poignancy of  wonder,  and the  25 
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marvel l

warmth l iving and penetrable ,  the  woman,  the heart  of  the 

-60)  5 

Here  we can  see  the  replacement  of  the  words in the  Bible .  A cr y of the  

 (Matt .  27.46)  i s  

conver ted to an exclamat ion of  joy.  The stor y of  the  Resurrecti on which  

celebrates  the  immortal i t y in  the  hereafte r i s  turne d into  a  s tory of  the  

joy of l ife  in the  body and nature .   10 

As Frazer not es  in The Golden Bough ,  Is i s  i s  a  dei t y who has the  

special  abil i t y of  magic .  The woman who serves Isi s is  a l so 

character ized as  such.  She  heal s t he man with  her  magical  hands .  But  

thi s magical  power exist s  in  her  body as mat ter.  From thi s viewpoint ,  

15 

context  of  a  pagan philosophy of nature ,  where  i t  i s hard  to  draw c lear  

l ines of  demarcat ion  be tween science  and magic .  

Lawrence had been reading books  about  the earl y Greek 

philosoph y of  nature which inf luenced hi s a rgument  on be ing in nature.  

For  example ,  Empedocles explains that  the human body is  const i tu ted 20 

of four e lement s: water,  ea rth,  l ight  and ai r.  This means that  the  human  

is  produced through the  in teract ion  between the body and the  material  

elements outside i t .  He al so  argues tha t  the  soul  l ies i n the  blood.  This 

wr it ten in 1919 he a l ready s ta t es :  25 
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            There certa inl y does exi st  a  subtle  and complex sympathy,  

cor respondence,  be tween the pla sm of t he  human body,  

which  i s ident ica l  with the  primary human psyche,  and the  

materia l  e lement s outs ide .  The  pr imary human psyche  i s a  

complex  plasm,  which  quivers,  sense -conscious,  in  contac t  5 

with the  c i rcumambient  cosmos.  Our pla smic psyche i s 

radio-acti ve,  connect ing with a l l  things ,  and having 

fi r st -knowledge of  al l  things .  (260)  

In  the  ci tat ion  of  the  s tory above,  during the inte rcourse with the  

woman the man fee ls  the vibrat ion of  l i fe both in  the  body and in  the  10 

soul .  This is  a l so a  rel igious sensibi l i t y because  i t  i s nar ra ted in  the 

bibl ical /mythical  context .  The  reason why Lawrence t ries  to  show the  

reader  a t rue relat ionship in that  context  i s  that  he believes that  

re l igious sensib il i t y i s  most  fundamenta l  as  a  response  to the  myst ery 

of  l i fe .  15 

Lawrence became increasingly convinced of  such a  view of  l i fe 

during hi s  vi si t  to Etrur ia  in 1927 with hi s fr iend Earl  Brewster.  The 

Etruscans affi rm mor tal  l i fe  on  ear th  and accept  death  because  i t  i s  onl y 

a par t  of the  process .  The aff irma tion  of the  process  of  l i fe  and death,  

the rela tion between cont inui t y and di scontinuit y,  i s what  Lawrence 20 

ul t imatel y seeks.  Lawrence  depic ts  in  Sketches of  Et ruscan Places  thei r  

view of  l i fe  and death :  

And death,  to the  Etruscan,  was a  pleasant  cont inuance  of 

l ife ,  wi th j ewels and wine and flu tes  playing for  the  dance.  It  

was neit her an ec stasy of  bli ss ,  a  heaven,  nor  a  purga tory of 25 
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torment .  I t  was  just  a  natural  contin uance  of  the  ful lness of  

l ife .  Everything was  in te rms of l ife ,  of l iving.  (19)  

On the  wal l s of t hei r  tombs are  mural s  which designate thei r  view 

of  dea th.  For  example ,  the  memor ial  dance for the  dead is  f i l led wi th 

how pure pleasure  in l ife ,  5 

eternal  l i fe  i n Heaven l ike  the  Chri st ians,  but enjoy l i fe on  ear th .  

Moreover,  as  Simonet ta  De  Fil ippis descr ibes ,  Lawrence sees in thei r  

danc -cosmic  myst ic ism 10 

nites  t he 

Etruscan  54) .  The myste ry of t ouch 

is exac tly what  the  man who died  and the woman of Isi s  exper ience not 

only between themselves  but  al so  wi th  t he universe .  This  view of  l ife  15 

offers a  di fferent  salvati on  f rom that  

version  of  Chri st  thereby d i scovers the  ult imate  purpose  of  hi s  mission .  

 

3  

 20 

When the  woman of  Isi s  becomes pregnant  in  due  course,  the  man 

resolut ion  to  depart  seems controversia l  but  suggest ive  i f  we  consider  

the problem of a  language  of  nature  in  pursuit  of social  for mation . 

Judged from Chr i st ian moral s ,  leaving behind a  pregnant woman wi ll  be  25 
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on a plane where  Chri st ian morals are  va l id .  He  al ready l ives on  t he 

plane of  an  ethics of  nature  where ev er ything fol lows a  process  of  i t s 

establ i shed,  the  man and the woman were fu l fi l led of one another,  and 5 

that  the rela t ion between a  man and a woman should be  ful fi l led  by one  

anothe r but  the  perpetuati on  of that  relat ion  should not  be desi red .  In 

hi s 1929 essay,  Lawrence  reject s the fixi t y of  socia l  role ,  saying that  

rced  to play one 10 

role  or  another : sweet -heart ,  mist ress ,  wi fe ,  mother.  If  only we could  

break up thi s  fix i ty,  and re l ies the unseizable  quali t y of  real  

prevents  us f rom moving from one potent ia l i ty of l i fe  to another.   

Lawrence continues that  15 

flowing of  two rivers  side  by s ide,  sometimes even mingling,  t hen  

separa t ing again,  and t ravel l ing on.  The  relat ionship  i s a  l i fe -long 

change  and a  l i fe - 302) .  Without  an ego or  identi ty 

which functions as a center  to f ix the re la t ion,  a  change and a t ravel l ing  

become the  quin tessence  in the  re la t ionship,  not  only between man and 20 

woman, but  al so a l l  re la t ionships in  na ture .  From thi s  perspective the 

eparture  reveal s a  quite  natural  course.  

In  corre spondence  with thi s indef ini te  na ture  of  l i fe ,  the word 

reconsidered.  A responsibi l i t y has usua lly been considered in  the  25 
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context  of  humanism as the  ac tion of  the  subject  or  the ego.  Humanist ic  

defini t i ons,  however,  become more or  less ir re levant  in the  context of 

the process  of nature  which goes  beyond humani ty.  Along with the  

revi sion of  the  concept  of humanism, the meaning of  i rre sponsibi l i ty 

can be  inver ted  to responsibil i ty thereby renewing the rela ted  not ions 5 

of  normal it y or  e th ics.  

W -

grounds  as Jacques  Derrida has done . 2  Al l  l iving things in nature  a re  

able  to  respond to thei r sur roundings and fol low tha t  response  to  the  

next  relat ion.  In  nature  responses  have  a  spontaneous nature .  According 10 

escapes from the  fixi ty.  His  fl ight  i s a l ready suggested  in the  t i t le ,  The  

Escaped Cock

t a t ional  at t i tude in  thi s  t i t le  as  

wel l .  15 

T art  from the 

graceful gesture  of departure  shows none of  the negat ive connotat ions 

that  are  often a t t r ibuted  t o fleeing or  escaping,  but instead  i t  impl ies 

that  the  relat ion  with t he  woman is  everlast ing as the  process which 20 

never stops to flow and never confines l i fe  to  famil ia l  fixat ion . Deleuze  

gives  the t e  He comments  on t hi s  point  

as  follows:  

The great  and onl y er ror l ine s[ s ic ]  in thinking t hat  a l ine  of 

fl ight  consi st s in  f leeing from l ife ;  the  f l ight  i nto  the  25 
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imaginar y,  or  in to  ar t .  On the  contrary,  to f lee  i s to  produce 

the real ,  to  create  l ife ,  to  f ind a  weapon.  Gene ral l y i t  i s in 

the same fal se  movement  that  l ife  i s red uced t o something 

personal  .  .  .  (Dialogues II  49)  

According to  Deleuze,  the  departure  of the  protagonist  can be 5 

read  as flee ing to crea te  l i fe .  To f lee  means to escape  f rom the force 

that  binds  us ,  to let  go  of  what  was once connec ted  in order  to connect  

wi th something new. It  can be sa id that  behind the humorous t i t le  of The  

Escaped Cock  Lawrence  repudiates  being f ixed and hopes for t he  

cont inuat ion  of  the  flow.  Just  l ike a cock which escapes f rom i t s 10 

bindings,  t he  man goes  off  in a boat ,  remaining single .  Even ea rl y on  i n 

the story he  al read y sought hi s  own aloneness as  well  as the  touch of a  

 

At  the  end  of  the  story,  the  man says  to himsel f :  15 

I  have  sowed the  seed of  my l i fe  and my resurrec t ion,  and 

put  my touch forever  upon the  choice  woman of  thi s day,  and 

I ca rry her per fume in my f lesh l ike  essence  of roses.  She i s  

dear  to me in the  middle  of my being.  But the  gold and 

flowing serpent  i s  coi l ing up again, to  sleep at  the root of  my 20 

t ree .  So le t  the boat  car ry me.  Tomorrow i s another  day.  

(163)   

The departure of  the  man in  a ship al so impl ies hi s death in  due t ime.  25 
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mortal  human with  warm blood and flesh.  He wi ll  die  because  to  

re tr ieve  morta l  l i fe  in  nature  i s h is  t rue resur rect ion .  

If  mythopoeia  i s understood as the act  of  rec reat i ng the world 

wi th new value,  Lawrence does  thi s exactl y in  th i s novel la .  In  i t  he 5 

shows the  path to  salvation through the  t ransformation  from bel ie f  in  

the abst ract  Chri st ian  values into  bel ief  in  the  mater ial i ty of  the  body 

l ieving in thi s world as  i t  i s .  It  i s not  a  salvat ion  for  an  i ndividual  

but  goes beyond i t  to  ca ll  for  a  radicall y di fferent  view of  the  wor ld.  As 10 

Kathrin Thie le ment io

world from something given into  something to be  explored,  alwa ys  to 

be const ructed and created ,  

n the  

form of  l i t era ry fabulat ion  consti tutes a  social  act ion  as well  as  a  15 

re -figurat ion  of  Chri st ianit y.  By means of  m ythopoeia  or  fabulation,  

Lawrence t ransmit s to  the  reader  another idea  of belie f and an 

al ternative pic ture of  salvation,  and at  the  same  t ime inevitably forces 

us  to consider new possibil i t ies of relat ionship,  or communi ty.   

This fabula t ion as  radicall y fundamenta l  m yth embodie s the  20 

chal lenge to the  sys tem of  knowledge .  It  del i vers an awareness,  a s 

n  beings  exist  as  physica l  

sh if t  to  thi s non-human-centr ic materia l i sm enta i l s t he  shi f t  to  a 25 
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language of  na ture whose  charac ter i st ics  are  opposi te  a  personif icat ion 

of  natural  things.  Instead the  symbolic  meaning of the  l i fe  of  natural  

things  i s superimposed on the  l ives of t he characters.  Through the  

effec t  of  symbol ic  expressions  Lawrence  dehumanizes the  characters.  

In  thi s  way he places human l i fe  back on a  mater ia l  basi s  and 5 

reconsiders i t  in  terms of  a  potential i t y that  produces new values .   

the  

function i s to invent  a  people  to  come.  .  .  .  One cannot  know ahead of  10 

t ime what  the  a rt i st ic  i nvent ion  of a  people to  come will  lead  to ,  but  

despite  i t s  r isks,  i t  i s the  onl y means of  developing new possibi l i t i es  

The Escaped Cock ,  the man sa ys  

ry me. Tomorrow i s another  day.  This ambival ent  15 

and opt imis tic a t t i tude l ooks l ike  a  naïve and nonpoli t i cal  one.  Yet ,  on  

the contra ry,  an  awareness of t he ambivalent  and indefini te  na ture of  

consti tutes the  chal lenge to  f ixed ideali sm of t he organi zed pol i t ical  

20 

to do  with ,  hi s fabul at ion di scloses hi s 

commitment to a  new social  formation.  

 

 

 25 
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Chapter  5  

Nudi ty:  

ca li ty 

 

Int roduc tion  5 

 

     

the sta tus  quo of the  novel as foll ows:  

The people  in the  serious  nove ls so  absorbedly concerned  

10 

they reac t  to every mor tal  t rouser -but ton;  and thei r  audience  

 why,  this  is  more 

than death -bed,  i t  i s  a lmost  post  mortem  behavior.  (152)  15 

The readers  of  popular  novels find t hemselves  in  those  novels.  Reading  

a novel  i s  a  sent imental  experience for  them.  Moreover,  the y are  as 

involved in the  process of  sel f -conscious identi f icat ion  and 

sel f -assert ion  a s usua l ,  fol lowing ear l ier  moral s .  The re is  no adventure 

20 

the courage to tackle  new proposi t ions  without  using abst ract io

got  to present us wi th  new,  real ly new fee l ings ,  a  whole new l ine  of  

were the  case,  reading t he novel  would be a  shocking experience .  25 
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     kle  new proposi t ions wi thout  

novel i st ic  thought .  Lawrence i s  a  wri te r  who places an  importance  on 

thought ,  but  wha tever thought  a  wr iter  has  in mind,  i t  does not  provide 

him wi th  a rai son  5 

thought -adventurer.  And only hi s adventuring in thought  re -di scovers a  

or  understanding.  When he ta lks  about thought ,  he  does not  l imit  i t  to  

what  i s  generated through inte l l ectual  analys i s .  Given that  for  

Lawrence new feelings  a re produced by the inst inctual  body,  nove l ist ic 10 

thought  ought to  be  concerned wi th bodil y consc iousness .  The novel 

pursues human experience as  a  whole  not  only inte l l ectuall y,  but  a lso 

sensuousl y or  physical l y.  The  job  of  the  novel  i s ,  therefore , not  to 

observe  or  a  represent  experienced real i t y,  but  ra ther becomes a 

composit ion  of  real i ty with new impulses  or feel ings .  15 

This understanding leads us to the next  se t  of quest ions: how can 

the  wri ter  express a  new fee l ing without  fa l l ing into  a  pal l id  imi ta t ion? 

What  kind of  imaginat ion i s  i nvolved in thi s practice? If  the novel  

appeals to our sense,  not  sentimental l y,  what  kind of  language does i t  

require ,  in addit ion to the  plot  or  characte rizat ion? As for the language  20 

of  art ,  Lawrence  writes in the  f i r st  version of  Studies in  Classic  

American Li te rature  that  art -

of  mankind , greater  than  any esoter ic  symbol ism.  .  .  .  whereas  the  

authenti cated symbol s tands a lways for  a  thought or  an  idea,  some 

mental  concept ,  the art -symbol  or  art - term stands for  25 
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(169) .  Ar t -speech presents the  whole of l ife  through i t s  own symbols or  

images ra ther than st ruc tured  significat ion .  This is  why I intend to 

composing both  verbal  and vi sua l  ar t s ,  the  re la tionship  be tween the 

5 

point  for  Lawrence  to  develop the expression of  the  body f rom bodily 

consciousness.  

 

1  

 10 

Lawrence himsel f  painted many pictures from the  t ime  he was a 

child.  He copied  classica l  paintings before  publ i shing some poems and 

learned how to  paint  and use  colors .  He sa id that  he  might  have become 

a pa inte r instead  of a  wri ter.  Apart  from those ear ly e ffor ts ,  he  la ter 

vi si ted major gal le r ies  around the world  and attended important  15 

exhibi t i ons of modern art .  These  experiences wi th  vi sual  ar ts  affec ted 

ough there  i s a  d ifference  be tween their  

media .  

,  

l i fe ,  I  have  from t ime to  t ime  gone back to  pa int ,  because i t  gave me a  20 

form of  de l ight  tha t  words can never  give .  Perhaps the  joy in  words 

goes  deeper  and  i s for tha t  reason more  unconscious .  The  conscious  

pleasure  but  always  tr ied  to  put  visionary images  in i t .   

I t  may be t ypical l y be l ieved that  the experience of  seeing i s mor e 25 
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immediate  and ph ysica l  than verbal  exper ience.  For  see ing i s one of our  

are a t tained more  di rec tly by seeing than in  language . The  reali t y of  

these processes  i s,  however,  more complex Lawrence  a ssociates 

seeing with intel lectual ,  conscious process .   5 

The reason why seeing i s  rel ated  to menta l  process i s  that  by 

seeing the mind recognizes ,  analyzes and  categorizes many d ifferent  

ph ysical  experiences into a  l imi ted number of  familia r cate gories.  The  

sel f -consc ious ego i s  constructed  a s the  center  of  thi s  to  organize  these  

habi tual  repet i t ions and ref lect ions .  Lawrence  dec i sive ly cri t icizes the  10 

sel f -consc ious ego using the  .  In  hi s  1929 

i tse l f  up and paint s  t he inside of  the wal l s sky -blue ,  and th inks i t  i s in  

heaven (203) .  The se l f -conscious  ego,  const ructed  through sight,  

cont inues to reproduce previous  vi sion and eventual ly comes to shut  15 

out  an y new revelat ions beyond our  al read y establ ished world.   

In  order to  di scover  new fee lings  about  new things ,  we have to  

leave  behind our  old vi sion ,  or  the  preconce ived and f ixed images of  

object s which  intel lect  projec ts  on the senses.  We have  to  lea ve  the 

sel f -consc ious ego that  has al ready establi shed i t sel f  between the  20 

object  and the bod y.  The  world ,  the object  and the  bod y a re  indef ini te  

quanti t i es and vary from moment to moment .  The y are  substances which  

are t ransformed through ceaseless di ffe ren t ia t ion  and  i t  i s  here  that  

something tota l ly new takes place in i t .  Therefore ,  Lawrence  demands 

25 
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clear  eyes  in the  defin ite self ,  but  through the  blood or  inst inctual  

feel ings  in  the  indefini te  body.   

pre fer red method.  While  he worked on the novel  

Lover ,  he  painted  many nudes .  With what  ar t  vi sio n did he paint  these  5 

pictures? Seeking the  answer to thi s quest ion helps  us  to anal yze 

wr iters  of ten modeled  thei r l i tera ry exper iments on  the  contemporary 

vi sual  a rt s.  At  fi r st  the  Impressionist  movement,  and t hen in the second 

half  of  the  n inet eenth century,  e special ly in  the 1890s ,  10 

Post -Impressionist  painte rs such as Van Gogh, Gauguin,  Cézanne 

mainly inf luenced thei r l i te rary counterpart s (245).  But  the  most  

influential  movement  in London in the  earl y twent ie th  century i s  

Futuri sm.  E.  T.  Mar ine t t i ,  leader of  the  I ta l ian Futuri st  movement ,  

publ i shed the  famous mani festo in 1909.  15 

Giovanni  Cianci  invest igates La wrence 's  relat ionship with 

Futuri sm in  those years and  concludes  tha t  the  encounter wi th  Futuri sm 

influenced Lawrence a  great  deal  and pro mpted h im to  redesign the 

themes and the  styles of  hi s  novels ,  f rom The Whi te  Peacock  to Sons  

and Lovers as  wel l  as The Rainbow  and  Women in  Love ,  according to 20 

Futuri st  proposal s .  Cianci  wri tes :   

added impulse  to  the e rosion of  a  fic t ional  mode  which had 

desultory movement  of t he incessant metamorphoses and 25 
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unpredictable  osc i l lat ions  of hi s  new,  problemat ical  

characters .  (44)   

The Futuri st s  advocated the complete destruct ion of  the  past  and 

the convent iona l ,  f ixed  and  stereotyped  subjec t ifi cat ion .  Lawrence was 

most  a t tracted t o thi s  aspec t  of  their  doctrines ,  despi te other  5 

fundamenta l  objections .  From the  Futuri st  perspect ive,  l i fe i s grasped  

over the  in te llec tual  one .   

In  Haptic  Moderni sm ,  when di scussing modernist  l i te rature  and 

the question of  touch and the  tact i le,  Abbie  Garrington 1  int roduces  10 

e t rench:  

He  [Marine tt i ]  states that  the  roots of hi s inte rest  in  mat ters  

manual  ma y be  t raced to  experiments  made  in  1911,  and la ter  

subte rranean darkness of the  t rench where  my batta l ion was  15 

 in  1917. (33)  

This experience  in subte rranean darkness  has something i n 

-mine .  

In  mining community,  Lawrence  encountered the  naked bodies of the 

miners ,  the  dark space under  the  ground and the  int imate  r elat ionship  20 

 

The people  l ived almost  ent ire ly by inst inct ,  men of my 

mechanise  men.  On the  cont rar y.  Under  the  but ty sys tem,  the  25 
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miners  worked underground as  sort  of  int imate  communi ty,  

they knew each other practica l ly naked,  and curious c lose  

intimacy,  and the darkness  and the underground remoteness 

danger,  made  

the ph ysical ,  inst inctive and in tui t ional  contact  between men 5 

very highl y developed,  a contact  a lmost  as c lose  as touch, 

very real  and very powerful .  Thi s physica l  awareness  and  

intimate togetherness  was  a t  the st rongest  down pit .  (289)  

In  the  darkness,  men have to  fee l  about  with thei r  hands.  The int imacy 

among them i s  produced through touching not seeing.  The inst inctive 10 

yearning for  the tangible  re lat ionship  between men and me n,  men and 

women and men and the  t hings surrounding h im.  From thi s  experience 

not  f rom the observation of t he  eyes  but  f rom the tangibil i t y of  t he  15 

l iving bod y and he cont inues to  develop  thi s  new kind of  narrat ive .  In  

vi ta l i s t  perspect ive.  

Futuri st  doctr ines  involved revolut ionary changes in a  new 

ar t i st ic  sensib il i t y.  Lawrence agreed with  them in thei r  vi ta li st  a spect s,  20 

but  di sagreed with thei r worship  of  modern technology.  Lawrence  

believe in  them .  .  .  .  The y wil l  progress down the  pure ly male  or 

inte l l ectual  or  scient i fic  l ine .  They wil l  even use the i r intuit ion  for  

Let ters  2 :180).  The Futuri st s  25 
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advocated the  complete  dest ruc tion  of t he  past  and therefore welcomed 

the advent  of  a  new age  of machinery.  Indeed, thi s  aspec t  a t trac ted the 

ar t i s t ic -intel l ectual  modernist  such as  Ezra Pound or Wyndham Lewis.  

The lat ter  was influenced b y Futuri sm and dev e loped the st yle  of 

geometric  abst raction called Vort ic ism.  Lawrence ,  however,  opposed 5 

thi s l ine because  to  him a  scient i f ic  or  in tel lec tua l  inte rpretat ion of  l i fe  

means anti -l i fe.  Life  cannot  be reduced to a  form tha t  science takes  or  a  

speed technology worships.  Ra ther l i fe as an intui t ive  force  incessantl y 

exceeds i t s  forms and  rea lizat ions.  Accordingly,  Lawrence  lef t  t he  

Futuri st  l ine .   10 

tendencies  of  the  avant -garde,  i t  i s  best  to refe r to  hi s considera tion of 

nt roduct ion  to  These 

Painti ngs .  This i s the  most  important  essa y to understand his  view of  

tangibil i ty in a rt s.  As  ment ioned above,  Lawrence made  original  15 

paint ings  i n the  last  four  years of  hi s  l i fe .  Those pictures a re 

Twenty-five  of  them were  exhibited  a t  the  Warren  Galle ry in  London in  

1929,  however,  the pol ice  conf iscated  some of  them on account of  

obsceni ty.  A book of  reproduc t ions  was publ i shed at  the same t ime as 20 

the exhibi t ion wi th  th i s essay.  

In  thi s  essay Lawrence contrast s  the Impressionist s  and Cézanne 

and insi sts  on  the  super iori t y of  the  l a t ter.  Although Cézanne was 

associated with the Impressioni st s,  he  was not sat i sf ied with thei r focus 

on  sur face  e ffec ts  of  l ight  and co lor  and longed to  create something 25 
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(Macleod 246).  Lawrence  was a t t racte d to the  emphasi s on weight  and 

emphasis  on the  geometric  st ructure  opened the  door  to  abs trac t  a rt  5 

with the  di sappearance  of  the  body of  the  object s.  The  lat ter  aspect s of  

the essentia l  aes thet ic  qual i t y has to do with pure  form.  Lawrence  

aestheti cs .  He  reject ed  any a r t  wi thout bod y or  physical i t y.  10 

     L

other hand, Cézanne  real izes  that  mat te r  exi st s  absolutely and t ried to 

15 

 

The actual  fact  i s that  in Cézanne  modern French ar t  made  

i ts  fi rst  t iny s tep back to  real  substance , t o object ive  

substance,  i f  we  ma y ca ll  i t  so .  .  .  .  20 

real  at tempt  to  let  the  apple exist  in  i t s  own separa te enti t y,  

grea t  e ffort  was,  as i t  were,  t o shove  the apple  awa y from 

him,  and let  i t  l ive  of  i t se l f .  (201)  

-consc ious 25 
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At  th

apple  in an inter relat ionship wi th  i t s sur roundings.  In thi s  respect ,  in  

5 

photograph and problemat izes  the  mat ter  of  seeing.  By seeing,  we make  

the  photographic  image ,  the Kodak image,  on  the ret inas  and we think i t  

- to-

at  a l l .  The Kodak image  onl y shows the  exi stence  of  t he  object  iso lated  

from i ts  surroundings.  It  stan10 

-

but  in fact  rea l i ty i s  perceived when the object  is  grasped in  the l iv ing 

re la t ionship with the  surroundings.  Cézanne  succeeds  in  this a t tempt  

because he uses hi s i ntui t ive  imagina t ion.   15 

bodies can only be  perceived by the imagination,  and t he imaginat ion i s 

a kindled state  of consciousness in which  intui t ive  awareness  

body and thi s imaginat ion i s a physical  one . Lawrence contrast s a  mode  20 

of  mental -vi sual  consciousness with a  mode  of  physica l -tact i le  

consciousness that  i s predominant ly intuit ive .  He  claims that  only 

through the l a t te r mode  of consciousness  can we  grasp the spiri t  of  l i fe.  

This  i s  the  c ruc ial  job of  the  ar t i s t .  The  spi ri t  cannot  be  separated  from 

the materia l i ty of  the  object .  What prevents  us  f rom touching the sp iri t  25 



Mizuta 131 
 

i s  our  fear for  the  body and our d ismissa l  of  material  i ssues.  

This standpoint  i s  to  be understood as a  materia l i st  approach.  I  

on  the  real  substance  of  matte r and  physical  awareness  through i t .  

5 

approach and bel ieves in the power of t he actual  substance of  the object  

a rea l  man: to  get  out  of  the  sky -blue  pr i son into  rea l  ai r.  He wanted to 

 10 

This mater ia l i st  s tandpoint  does not  exclude the  immaterial  

aspect  of mat te r;  rather  i t  has much to  do with  the  i nvis ible ,  as we  know 

from the  fac t  .  

Lawrence sa ys that  design  in a rt  i s a  recogni t i on  of the  re lat ion  between 

various  things  and i t  cannot  be  invented  but i s ,  ins tead , recognized in  15 

re l igious or  philosophical  meaning.  

One of  the  reasons why Lawrence  rela te s the  immateri al  in  the  20 

fourth dimension to  the  mater ial  is  tha t  he bases hi s  re flect ions on  the  

notion  of  nature  found in  the  hylozoic  philosophy of  Pre -Socratic  Greek 

philosoph y.  In hi s last  work  Apocalypse  Lawrence  ment ions the  name of  

philosophers such as Thales,  Anaximander,  Heraklei tos or  Empedokles.  

According to  them the  cosmos is  a lwa ys newly c reated each t ime the 25 
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combinat ion of  i t s  e lement s changes.  The y knew that  mat te r  repea ts  

al ternately i t s connec t ion with,  and di sconnect ion from,  other  mat ter.  

Humans are  c reated through the  same elements  in the  cosmos and  

formed in the  re la tions wi th  the c ircumambient  elements .  Matte r 

escapes from i t s current  form and set s out  for  o ther new forms. They 5 

called  thi s  sel f -t ransformative force o .  

This phi losophy made him convinced of  h is  fai th i n the  inseparable 

re la t ionship between the  body and the spi ri t .  Accordingly,  hi s  method 

of  finding the invisib le  in the  vi s ible  never leaves the  b od y.  The fourth  

dimension l ies superimposed in t he mater ial  wor ld .  10 

 

2  

 

     We have  di scussed the materia l i t y of the  object  and tha t  of  the 

s  bod y,  but  we  al so  need to argue the  materia l i t y of  the  medium of  15 

art ,  because  i t  i s the  medium that  embodie s t he  design of  art .  Cr it i cal  

Cézanne 's .  

he  revea ls  the  vivid re lat ion between a  20 

man and a  sunflower  a t  the  quick moment ,  at  the  certain moment  of  t ime  

 

Lawre

in many of  hi s  works .  The Escaped Cock i s  one of  t he examples .   25 
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Belie f in the  ma teria l i t y of  substances can be seen i n t he descr ipt ions  of  

nature  when the protagonist  get s  out  of  the  tomb and looks  around him.  

The man who had d ied  looked nakedly on l i fe ,  and saw a  

vast  resoluteness everywhere  f l inging i t se lf  up in  storm y or  

subt le  wave -cre st s,  foam-t ips emerging out  of the  blue 5 

invi sible ,  a black and  orange  cock or  the  green 

flame-tongues out  of the  ext remes of t he f i g t ree .  They came 

forth ,  these  th ings and creature s of  spr ing,  glowing with 

desi re  and  with  asser t ion.  They came l ike  crest s  of  foam,  

out  of the  blue  flood of  the  invi sible desi re,  out  of  the  vast  10 

invi sible  sea  of st rength,  and they came  coloured and  

tangible ,  evanescent ,  ye t  deathless in  the i r  coming.   

(129-30)  

The vi ta l i t y of  nature a round him i s descr ibed in the  various  colors;  

blue ,  black,  orange ,  green and by the  words l i - tongues,15 

, ,   

f lood of the  invisible  desi re .  They demonst rate  the texture  analogous  

2 : vivid  colors,  the st rong brush st roke,  the 

movement  of  t he  l ine ,  where  l ife  has preci sel y the  inte rnal  in tensi ty.  In  

t ional  space too,  an externa l  desc rip t ion  of nature  begins  20 

to possess i t s inte rna l  intensi t y i n response  to  l i fe of characte rs .  

Jack Stewart  poin t s out  that  the  a ffini t y between Van Gogh and 

,  

chal lenging uni ty be tween l i fe  and a rt  that  springs  from ontologica l  

The Vital  Art  134) .  They believe  in  t he power immanent  to  25 
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the real  substances of  the  mater ia ls .  Thus the desire  of l ife  i s  a t  a  t ime 

invisible  and tangible .  These express ions immediatel y bui ld  up i n the 

readers the  sensa t ion of  the  vividness ,  s trength and movement  of  l i fe.  

As Gi l les  Deleuze  and Fel ix  Guat tari  note  in  What  i s  Phi losophy?

5 

(166) .  The  materia l  of  ar t  consi st s as  part  of  the  sensa t ion.  This i s  al so  

t rue  of  language  as t he  material  of  l i tera ture.  

    The  descrip tions of  the  woman of  Isi s  a re  al so  the examples  of t hi s  

belie f in substant ia l i t y.  She  i s  descr ibed wi th sensual  tex ture  and an 

imagery of things in  nature ,  in contrast  to Madeleine  who embodies 10 

ideali sm.  The  fol lowing are  examples of  thi s.  Here  a  woman asks a  

philosopher  if  al l  women are  born to be given  to men,  he answers :  

Rare  women wai t  for  the  re -born  man.  For the  lo tus ,  as  you 

know,  wi ll  not  answer  to a l l  the  br ight  heat  of  the  sun.  But  

she curves  her dark,  hidden head in the depths,  and st ir s not .  15 

Till ,  in  the  night ,  one of  these  ra re ,  invi sible  suns that  have 

been k i l led and shine  no more,  ri ses among the stars in  

unseen purple ,  and l ike the  violet ,  sends  i t s rare purple rays  

out i nto the night .  To these the  lo tus st i rs  as to a  caress,  and 

ri ses upwards  through the  f lood, and l i ft s up  her  bent  head,  20 

and opens  wi th an expansion  such as  no other  flower  knows,  

and spreads her  sharp  ra ys of  bl i ss,  and  offe rs her  soft ,  gold 

depths such as no  other  flower  possesses,  to  the penetrat ion 

of  the  f looding, violet -dark  sun that  has died and r i sen  and 

makes no  show.  But  for  the golden brie f da y-suns of  show 25 
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such as Anthon y,  and for the  hard  winter  suns of  power,  such 

as  Caesa r,  the  lotus  st i rs  not ,  nor  wi ll  ever st i r.  Those wi ll  

only tear  open the bud.  Ah, I  t e l l  you,  wai t  for  the  re -born  

and  wai t  for  the bud to st ir.  (144)  

From the express ,  ich wai t s  5 

submerged and in bud ,  he  

pene trat ion of  the  flooding ,  i t  i s  c lear t hat  a woman i s  assigned 

expressions as a synecdoche of  nature.  Life  in nature  i s  expressed  as 

sensual  here .  

    In  th is  novel la  the pleasure  of  sex  i s connected to  the bli ss of l i fe  10 

on ear th . Lawrence fi rs t  conceived of  thi s  stor y during hi s vi si t  to the 

Etruscan ruins.  The  pic tures pain ted on t he unearthed a rt ic les and  the 

wal l s  of t hei r  reposi tory showed that  the  Etruscan did not  bel ieve in the 

promise of  immortal i ty of  the  soul and enjoyed a mor tal  earthl y l ife .  

They were not  af raid of  death ,  because the y accepted  i t  a s one  of  the  15 

stages of  l i fe.  Lawrence was  much impressed by the  Etruscan view of  

l ife  and death .  This i s  why in  thi s  novel la  the  physi cal  fus ion of the two 

bodies i s depic ted  just  l ike  the poll inat ion  of plant  l ife  in nature .  

Salvat ion  i s pursued in  materia l  l i fe ,  not  in  abs trac t  values.  

    The physica l  fusion  of  the  woman with the  man who did not  know 20 

the pleasure  of  l i fe  depict s how a  new passage is  opened between the 

sensing and the  sensed,  the  sel f  and  the  other by denuding both  of  them.  

This new passage  conveys  new feelings  and new impulses.  Sensibil i t ies  

l iberated from the  cont rol  of the  inte l l ect  find beaut y in  the  ph ysical  

responses  to  t he  material i ty of  the body.  Thi s beaut y i s perceived by the  25 
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reader  through the  mate ria l i t y of language.  

For  Lawrence  sensat ion i s  not  only persona l  but  al so extends  to 

the dimension of impersonal  sensation between the  body and the 

universe .  Wi th  th he  

phenomenologica l  l ived body,  but  the  body a s l iving in  re lat ionship  5 

with i t s surroundings.  This  i s why Lawrence re jec ts  both real i s t  

pain t ings  which draw the  correct  contours of  objec ts  wi th minute  

detail s ,  and abstract  a rt  in  which  the out l ines of  the  object  completely 

di sappear.  He  feel s,  ins tead , that  the  spir i t  of  l i fe should be expressed 

in real  substance,  not  in  abs trac t ion . The same can be  said for  hi s 10 

verbal  art s .  The  bod y i s  a lways  descr ibed  as a  substant ia l  one wi th  i t s 

blood and warmth,  and at  the  same t ime as one with the  impersona l  

give  voice  to such a  body.  

This perspect ive  explains well  hi s art  of  fic t ion as  what  Jeff 15 

Wallace  suggests  in the  following passage . He  wri tes here  about  

 

There  i s  in i t ia l l y a  surpri singly col lect ive  t reatment  of  the  

novels,  a lmost  cursori ly l i st ed  and summarized,  as i f  thei r 

individua l  characte r i st ics  were  of  fa r  l ess  importance than 20 

the  shared  pat tern  t hey reveal;  and  there  i s  the  sens e  tha t  the  

novel  possesses  an  unconscious  d imension which might  be  

 

 25 
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different  kind  of  art is t ic  truth -

and cul tural  truths,  in  pa tterns possib ly unavai lable  to  the individual 

Lover .  

 5 

3 

 

 i s a  nove l in which  Lawrence pursued the 

creed.  His  change  in  the theme i s  re flected  in  h is use  of  language .  In  10 

thi s novel  we can explore the  i ssue of  touch, tenderness and beauty not  

onl y as  the subject  matte r but  a l so as  the  perspective of  expression.  

Fur thermore,  beyond that ,  we  can explore  the  pol i t ical  implica t ion  in  

that  the  i ssue suggests the  poss ib il i ty for  a  new socie ty in  

new togetherness .  The  problem of  tenderness  i s not  confined to  the  15 

personal  relat ionship between a  man and a  woman.   

    

cosmos and the  universe .  .  .  .  thi s  i s for  the  community,  an  act  of men 

20 

asks  us  i f  thi s explanation  does not  a lso hold good for  the  novel .  He  

sa ys  t hat  characters di scover thei r  own sensual i t y and a re  l ed to  some 

kind of  regenera t io

regene rat ion  of  societ y.  I t  takes  a  utopian leap  of  the  imaginat ion to  see  

how these  storie s of lovers cavor ting naked in  the  woods wil l  br ing 25 
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 exact l y a  

topian leap  of the  imagination ,  however,  tha t  we  need  to create  a  

new togetherness.   

5 

Marxism and Freudianism connec ted sexual  repression  with  pol i t ical  

repression does  not  seek  such sexual l iberation as  the  feminist s 

submission  to prim itive impulses  and the  abandonment of  the  10 

sel f -consc ious identi t y.  The refore ,  i t  requires a  utopian  leap of  the 

imaginat ion  to bui ld  a  new togetherness.  

     It  i s t rue,  neverthele ss,  tha t  Lawrence  somet imes  intervenes  in  

the story to  state  h is  opinion as  an author.  Here,  i t  i s not  the  language 

of  the  body,  but  on thi s  point  Bea tr ice  Monaco apt l y explains :     15 

In  we f ind  the  two voices : i ronic  

free  indi rect  speech and the  dominant ,  di rect  narrator.  

Indeed these a re  the main  l i te ra ry devices of the  novel ,  

which  Lawrence  la rge ly uses diagnostical ly.  The free  

indi rect  st yle necessar i l y focali ses a  world of  multiple ,  20 

re lat ive  subject  posi t ionings.  But  a  dominant  narrator  i s  al so  

needed in  order  to  maintain a t ight  moral  leash on thi s  

re la t ivi st i c world.  .  .  .  i t  creates a  charmed inte rsubjec tive  

space .  .  .  .  By way of  i t s  f reedom of mobil i t y between 

refe rence point s ,  the  inst rument  of  di st inct ion ( the 25 
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t ranscendent  nar rator )  both generates and is  subsumed in  the  

affec t ive  space of  t he t ext .  (Machinic  Moderni sm  148)  

the perspect ive  of i t s German express ion,  Erlebte  Rede  and  connec ts  i t  

to the  expression  of  the  unconscious. 3  He  sa ys  that  Erlebte  Rede  5 

l i fe  comes into  view as  pa rt  o f  a  l ife  process  of continual  

Lawrence unconsc iousness  i s space where  ident i ty or  

sel f -consc iousness i s di ssolved into  the bigger  cosmic  consciousness.  10 

This i s  a  space  where  a  new rela t ionship i s crea ted .   

individua l  cannot  be  separated  f rom the  rela t ionship  with  i t s  

surroundings ,  na ture  or  the cosmos.  So in  verba l  a rt s,  t oo , the  art i st  15 

ss .  The  author  works  a t  the  

threshold between the  conscious  act ion and the unconscious impulse .  

The fo l lowing passages  f rom  reveal  

 

 But  he  20 

said nothing,  only sof t ly kissed  her,  l ying st i l l  above her.  

And she moaned with a sort  o f bl iss,  as  a  sac ri fi ce ,  and  a  

newborn thing. And now in  her  heart  the  quee r wonder  of  

him was  awakened.  A man! The  s trange  potency of manhood 

upon her ! Her  hands  st rayed over  him,  st i l l  a l i t t le  a fraid.  25 
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Afraid of  that  st range ,  host i le ,  s l ight ly repulsive  thing that  

he  had  been to her,  a  man. And now she  touched him,  and i t  

was the  sons of  god with the  daughters of  men.  How 

beaut iful  he  fe l t ,  how pure in  t i ssue!  How lovel y,  how love ly,  

st rong, and  ye t  pure  and del icate ,  such st i l lness  of the  5 

sensi t ive body! Such u t ter  st i l lness  of  potency and de l icate  

flesh .  How beauti ful !  How beaut i ful !  Her hands came 

t imorously down his  back,  to  the soft ,  smal l i sh  globes of  the  

buttocks .  Beaut y! What  beaut y!  A sudden l i t t le  f lame  of  new 

awareness  went  t hrough her.  How was  i t  possib le,  th is  10 

beauty here ,  where  she  had previousl y onl y been repelled? 

The unspeakable beauty to  the touch of  the  warm, l iving 

buttocks! The  l i fe  wi thin l ife ,  the  sheer warm,  potent  

love l iness .  And the  strange weight of the  ba l l s between hi s 

legs! What  a  mystery! What a  s t range  heavy weight  of  15 

myster y,  t hat  could l ie sof t  and heavy in one 's  hand!  The 

root s,  root  of a l l  tha t  i s  lovely,  the pr imeval root of  al l  full  

beauty.  (174-5)  

ee r wonder  of  him 

was awakened ,  f ree indi20 

repe t i t ion ,  the  el l ipses and the exclamations.  These rhetor ica l  devices  

create  the  peculia r rh ythm which  synchronizes with the  rhythm of her  

feel ing.  

This  explic i t  express ion  of  a  sexual desi re  i s  an  open chal lenge  to 25 
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l i tera ry convention as  well  as to  the  dominant  moral s  of the  t ime , but  

there  i s  another  challenge  that  exist s  in  te rms of  the  relat ionship 

between aesthet ics and moral s .  We need to  pay att ent ion  to  the 

expression of  her  tact i le  sensat ion.  Beauty i s  perceived not  by see ing 

but  the  tender  touch of  the  hand on the  but tocks.  It  i s  an  example  of  the  5 

expression of  beaut y a s a  sensuous experience.  Beauty i s a  main i ssue  

in aesthet ics,  admit t ing that  what  we consider  to be beauti ful  changes 

depending on t ime and p lace .  It  has been t radi t ional ly re la ted to  seeing.  

10 

some sort  of  fi re.  For  i t  a lways  communica tes a  sense  of  warmth,  of  

glow. And when the glow becomes a pure shine,  then  we feel  the  sense 

detached at t i tude  but instead becomes an event  of bodil y at tachment.  

He  al15 

ph ysical  communicat ion i s  not  l imited  only to sex.  

Aesthet ics  as the  art  of  l ife  which di scloses  the  re la tedness 

between men or  things  is  preci se ly a  moral  i ssue  because  i t  

demonstrates a wa y of  be ing that  i s  plura li st ic .  Lawrence  continues: 20 

anger,  burns  in us beyond our  understanding.  Like actua l  fire ,  whi le i t  

l ives i t  wi l l  burn  our  f ingers if  we touch i t  ca relessl y.  And so  so ci al  

Lawrence rebukes  the  moral  s tandard of soc iety which fears  and t ri es to  25 
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cont ro l  the  power  of  the  body and resul t s  in rep udiat ing rea l  beauty.  

Against  i t  he  struggles  for  connecting aesthet ics to morals by 

deconst ruct ing t he defin i t ion of beaut y.  

Moreover,  Lawrence  rela tes the  unconscious to  the  expression of  

a new connection  and the  conscious to cl iché,  a ready -made and f ixed 5 

the Novel ,  for  Lawrence,  art  and  moral i t y i s t he same thin

Future of  the  Novel ,  Lawrence  deplores the  spl i t  between philosoph y 10 

and fic t ion , a s the y used to be  unified from the  da ys  of  myth ,  and he 

claims t hat  the  two should be brought t ogether  aga in .  In  hi s  rebuke, 

Against  h im Lawrence t ries  to marr y art  wi th  e thics by verbal izing  

unconscious des ire  in the  body as  a  source of  mora ls .  15 

 

4  

 

find new thought s  and feel ings through the  di sclosure  of a  naked 20 

sensibi l i ty in the  body.  This  bel ie f in the  mater ia l i ty of the  bod y is  

di rectly opposed to the  be lief  i n sp ir i tual i ty in  Chri st ianit y.  Lawrence  

t  the  

25 
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preoccupied wi th the  const ant  preoccupat ion of  the denial  of  the  

exi stence of  matter,  and the proof that  mat te r  i

(201) .  This i s  wh y Lawrence  embarks  on the  retel l ing of  Chri st ian  myth  

in The Escaped Cock .  The protagonist  of thi s  nove lette  i s a  Lawrentian 

5 

of  spi r i t  but  i s  spi r i t  i t se l f .  Consequent ly he  succeeds in deconst ructing  

Chri stiani t y and it s  moral s .  

     In hi s var ious wr it ings Giorgio Agamben art icula tes the  pol i t ical  

4  In  hi s  

book Nudi t ie s,  he descr ibes  the  naked body as something more than 10 

 

Though they were not covered by any human c lothing before  

the Fa l l ,  Adam and Eve  were not  naked;  rather,  t hey were 

covered by clo thing of  grace .  .  .  .  [N]udi ty exi st s onl y 

nega t ive ly,  so to speak: as a  privat ion of  the  c lothing of  15 

grace  and  as presaging of  the  resplendent garment of  glor y 

that  the  b le ssed  wil l  receive in heaven.  Full  nudity exi st s,  

perhaps ,  only in  the  bodies  of the  damned in hel l ,  as  they 

unremitt ingly suffe r the  e te rnal  torment  of divine  jus tice .  In  

thi s sense i t  can be  said t hat  in  Chri st i ani ty there  i s no 20 

theology of nudit y,  only a  theology of c lothing.  (58)  

In  thi s  way the act  of  denuding or achieving ful l  nudit y becomes the 

deactivat ion  of  the  theological  or  conceptua l  apparatus of  weste rn  

metaphysic s,  more  than something re la ted to the l iberat ion of  sexual i ty.  

25 



Mizuta 144 
 

against  the  conceptua l  apparatus of  Chri st iani ty.   

In  addi t ion,  i t  should  be noted  that  d isclosure  has  nothing to  do 

 

The only thing that  the  beauti ful  face can  say,  exhibi t ing i t s 5 

wanted to c lar i fy m y enve lopment?  Then look r ight  at  i t ,  if  

you can.  Look a t  thi s absolut e,  unforgivable  absence  of 

thi s : haecce ! There  i s  nothing other  than thi s.  Yet  i t  i s  10 

prec isely the di senchantment  of beaut y in the  experience of  

nudi t y,  th is  subl ime but  al so miserable  exhibi t ion of  

appearance  be yond all  mystery and al l  meaning,  that  can  

somehow defuse the  theological  apparatus  and al low  us to 

see ,  beyond the prestige of grace and the chimeras of  corrupt  15 

nature ,  a  simple,  i napparent  human body.  (90)  

A secret  i s  a  t ranscendenta l  meaning aff ixed  to  a  bod y. A body needs no  

such a  thing.  It  only presents i t s bei .  Thus,  

the di sclosure  of  full  nudity does  not  mean the di scove ry of the  true 

body which is  given meaning in advance , or  the  restorat ion  of the  20 

primordial  body which has been l os t  forever.  Ra ther  fu ll  nudi t y i s  the  

state  which i s open to the  possibil i ty of  a new be ing. This i s why nudi ty 

creation for  t he power of  l i fe .  Lawrence  wri tes about  the  rela ti on  25 



Mizuta 145 
 

between the bod y and potential i t i es  as fol lows:  

There  i s  an  ar r ival  in  us f rom the  unknown,  f rom the primal 

unknown whence a ll  crea t ion issues.  Did we  call  for  thi s 

arrival? .  .  .  We did not ,  i t  i s not  of us.  We are not created of 

ourselves.  But  f rom the unknown,  from the  great  darkness of  5 

the outs ide  that  which i s  st range and new ar r ives on  our  

-7)  

 

     ion  of 

t radi t ional  theological  te rms,  such as  revelat ion,  redemption, or iginal  10 

him to  a  re -

ri st ianit y offers  an ontological  

re -working for theologica l  c la ims in  the name of the  absence  of God as  

a tota l i zing power.  At  the same t ime,  unl ike a  philosopher,  Lawrence as  15 

a writer  offe rs l i tera ry re -working and assumes  the imaginat ion 

result ing from physica l  intuit ion  as  the  source of  ar t .   

The aim of  a rt  for Lawrence  i s  twofold: f i r st ,  to  reach another  

dimension through the  leap of  physical  intu i t ion  t hat  cannot  be reached  

through ra tional  thought,  and, second to explore  and express those 20 

potent ia l i t i es  of l ife  which cannot be  actuali zed without the  

engagement  of a rt i st s .  The act  of denuding or  the  expression of  

ph ysical i ty i s needed both in theme and technique in order  to restore  

l ife  to  the devastated sta te  of  people in  hi s  contemporary period . By 

us25 
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engagements wi thin the  l ine  of  contemporary thinking.  Hi s expressions 

of  sexual i t y are  radica l  enough,  considering that  the  ban  on Lady  

 was l if ted only in 1960, even though the y ma y seem 

naïve when seen f rom our contemporar y cul tura l  perspective .  Yet  what  

remains val id even now i s hi s proposi t i on that  the a rt i st  should a lwa ys 5 

pursue  new fee l ings ,  new emotions  and a new real i t y of l ife  through 

expressing physical i ty,  not  l imi ted to s exuali t y the  re lat ion between 

the human and the  world which varies from time to t ime.  

 

 10 

 

 

 

 

 15 

 

 

 

 

 20 

 

 

 

 

 25 
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Chapter  6  

Apocalypse  and the Pol i t ics of  the  Symbol  

 

Int roduc tion  

 5 

     In The Sense  of  an  Ending ,  Frank Kermode  wri tes  that  the  

Apocal ypse  i s  one of  the themes that  Modernist  wri te rs pre fe rred to 

take up.  He observes that  they faced the d isas trous hi story of  the i r  t ime  

and needed the idea  of the  Apoca lypse to  leave the past  and venture  into 

a new era .  He names the wri te rs such as Pound,  Yeats ,  Lewis ,  El iot  and  10 

Joyce , but  as  for  Lawrence , he  says  that  a l though he admi ts  some of  

Women in Love  o r  

have  apoca lypt ic  fea ture s,  apocalypse  does not  work in Lawr

Apocalypse  (113).  Kermode says  that  for  Lawrence  Apocalypse i s a 

Apocalypse  can be  interpreted  as an 15 

anti -apocalypt ic work from thi s  perspec t ive .   

thinking i s i t s 

For  example ,  Yeats  welcomed war a s the  means of  renewal  and  

20 

as  a vi tal i st  never  accepts anything tha t  goes  against  l i fe.  His 

Apocalypse  i s  indeed a book which di scloses  the anti -l i fe characte r  of  

Chri st iani t y.   

Apocalypse  i s a  cr i t ica l  t reati se  on St.  

 Book  o f  Revela tion .  In  i t ,  Lawrence reveal s the  decept ion 25 
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inherent in  Chri st iani ty: how the  Chri st ian i dea  of e ternal  l i fe a t  the  

hereafte r ru les over  and suffocates ear thl y l i fe ;  how the  idea of  the  

judgment of  God a t  the  end - 1  

ressent iment ,  o r sent iment  of  vengeance;  and how the se lf less  love of  

Jesus  i s replaced wi th an  earthly  power  in the  form of  organized 5 

re l igion.  These problems,  however,  a re ext remely pol i t i cal  as well  as  

re l igious.  Lawrence never ident if ies the pol i t ica l  as a speci f ic  theory or  

movement  i n hi s work.  In contras t  to  t radit ional  pol i t ics,  he  i s  less  

inte rested  in the  re form of social  inst i tut ions than in the  qual i ta t ive 

changes in  individual  and col lect ive se lf  in  soc iet y.  What he 10 

problemat izes in  Apocalypse  i s  regarded as  poli t ical  because he  deploys 

hi s a rgument  to  cri t icize  the fundamenta l  feature  of  col lect ivit y in  

western  soc iety and the  normative principles on  which such a  

collec t ivi ty i s based. When doing so,  he  assert s  that  Chr i st ianity h as  a  

large  responsibi l i t y in  th is  problem.  15 

he detec ts  a  true  antagonism between the  force  that  confine  the  fl ow of 

l ife  into  an  axiomat ic  explanation in language  and the  force  that  f rees 

i tse l f  f rom such confinement .  This is  wh y thi s  chapter  wi ll  focus on a  

ra ther  than a  reading of  20 

his pol i t ical  thought in  investi gat ing hi s  c ri t ici sm of Apocalyptic  

language reveal s i t s pol i t ical  stance.  If  we  regard  signi fication in  

language as a col lect ive proces

whereabouts.  Working f rom this perspective,  t hi s chapter  focuses on  25 
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the  re lat ion  be tween pol i t ics  and language,  especial l y i t s  poet ic aspect s.  

cs  

in our t ime . We can a l so ask how the symbol ic  thinking of  anc ient  t imes,  

which  Lawrence  advocates  in  Apocalypse ,  provides us not  onl y wi th a  

method for  revi sing poli t i cs i t se l f  but  a l so with an  al te rna tive  wa y of  5 

approaching the pro poca lypse .  

 

1  

 

Book  of  Reve lat ion  begins by 10 

observing tha t  the  text  i s a  composi te  of  layerings : on the top layer  l ies  

Chri st ian thought  with  i t s or thodox explanator y remarks,  which is  pi led  

upon the  layer  of  Jewish escha tological  thought ,  and at  t he bottom there  

i s a  layer  of  ancient  pagan thought wi th i t s cosmic view.  According to T.  

R.  Wright ,  the  many commentaries read by Lawrence  on the  Book  o f  15 

Revela t ion  D.  H.  

Lawrence and the Bible  228).  According to  Wright ,  in  a  book publi shed  

Ephesus,  an ancient  Greek ci ty in  Turke y of  today,  was a  hot  bed of 

ever y cul t  and superst i t ion,  i t  i s  not  surpri sing th a t  John .  .  .  should 20 

have  i ncorpora ted  element s not  only f rom Jewish  apoca lypt ic  text s  but 

 

John encountered ancient  easte rn  symbols  in Ephesus,  and added 

Jewish  meanings  to  them as a  way that  ful l y exploi ted  them i n hi s  

apocalypt ic  thought .  By doing so ,  t he ancient  symbol of  l i fe as  25 
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imaginat ive  power  was  adapted  for  a new context : the  Jewish al legory 

that  centered on the judgment  of God.  Since then,  the  idea  of  the  

judgment of  God has been reproduced so  much that  i t  has become a  

basic assumption of Chri st iani t y up  to  the present  date.   

Lawrence condemns thi s t ransformat ion,  saying that  i t  i s the  5 

reve lat ion  of  the  power  in man.  In  the  t ime of  Revela tion ,  the  Jews were  

forced to l ive  in  exile ,  unable  to  win t hi s earthl y power.  They were 

persecuted and  bull ied  wherever  they went,  forced to  become the poor  

underdogs .  Lawrence  observed that  the  onl y hope  of  sa lvat ion for them 

was the  be lie f tha ,  and that  thei r  l ives 10 

would blossom in  the  herea fter,  not  on  earth ,  afte r God had made h is  

descent . At  that  point  they would  then be  given eternal  l i fe  and their 

enemies  would face the  wrath  of God.  In thi s  way,  the  revelat ion that  

John receives turns out  to be  tha t  of  the ul t imate  vi ctory of good over  

evil ,  from a  perspective di storted  by ressent iment ,  and the  end of  t he 15 

present  age .  

Lawrence a sser t s that  Chr i st iani ty inheri t s  th is  J udaic  idea of a  

.  

Jewish  idea  of ul t imate t riumph and reig n  of  the  chosen people .  Fr om 

20 

(Apocalypse ,  63) .  Therefore ,  the  Book  of  Revela t ion  

of  the  undying will -to-power  in man,  and i t s sancti f ica tion,  i t s  final  

t r iumph over  worldl y power wa s  accompli shed, and the re ign  of sa int s  25 
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collec t ive  wi l l  of  a  community really reveal s the basis  o f t he i ndividua l  

wi l l  to be a master  of himsel f  has  been lost .  Lawrence put s thi s  5 

condemnat ion  in  the  context  of  rhetor ica l  devi ces;  in  the  difference 

between al legor ical  central ization and symbo l ic  mul t ivocal i ty.  

According to  Fredric  Jameson,  a system of  al l egorical  

inte rpretat ion cal l s  for an Ur -nar rative to absorb a l l  othe r narrat ives.  In 

10 

by thei r  rewrit ing according to the  

The pol it ica l  implicat ions  of a  system of a l legorical  interpretat ion  are  

here  demonst rated.  Simila rl y,  the  ancient  m yth  of a vi ta l  consc iousness 

was appropriated and t ransformed into  ideology in  order  to  serve  the 

pursui t  of an  apocal ypt ic  utopia  by the  Jews.  Here  we can clear ly see  15 

the pol i t ic al  impl icat ions  of mythmaking.  

From th is  perspective,  Lawrence t races  how Chri st ianit y was 

ccording to  Lawrence,  an  ancient  and universal  

web of  symbols  expressed  the  productive connec t ion between man and 20 

the cosmos. The  symbols are open to the  poss ibi l i ty of  a var iety of 

inte rpretat ions  because  the imaginati on  of the  ancient  people  i s ri ch 

and  sensi t ive  t o the  changing features of t he  rela t ionship .  They do not  

confine the vi tal i t y of  the universe  to  a fixed explanat ion.  

However,  when the Jewi sh people  appropriated  the  ancient  25 
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symbol s into thei r doc trine  of the  judgment  of God,  the y e l iminated to  

the possibi l i t ies for the  symbols.  I t  was replaced with  a  system of 

al legor y,  where  many di ffe rent  potential i t ies of  the  symbols were  

t ransformed into a  representat ion  of  the  one and onl y Word of God. 

Love  between the cosmos and people  was t ransformed int o love of /for  5 

Since then,  the  problem of  power  appeared  in  Chri st iani t y in the  guise  

of  love,  with i t s mechanism of shut t ing out the  f low of  the numerous  

desi res  into  i t s  central i zed ideology.  

Lawrence i dent if ies thi s  transformation as  the negat ion  of  the  10 

imaginat ion  that  al lows a variet y of  interpret at ions.  He  defines  the  

social  formation as  the process not  by f ixed ideal s  but  by t he  

The Dragon of  the  

Apocalypse by Frederick  Carter,  Lawrence  descr ibes thi s as fol lows: 

15 

the imaginat ion renews our  st rength  and our  vi ta l i t y,  makes us fee l  

t ion  i s conside red  an entrance 

to another,  more vita l  and mult i -seminal  world.   

Lawrence insi s ts tha t  to the  pagan, the  cosmos outspreads beyond 

20 

ra ther  i t  i s vi ta l i ty i t se l f ,  not  staying in  the  same place even for a  

moment .  It  def ies  a l l  expl anat ion ,  so the  pagan people  represented  the  

mean something di fferent  to every man.  Fix the meaning of  a symbol ,  

and you have  25 
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have  semant ic  pol ysemy,  and a re  therefore  open to a  var ie ty of 

inte rpretat ions .  The  imagination plays  a great  role in  process.  

John of  Patmos,  however,  t ransformed the essence of thei r cosmic 

view by replac ing the  mult ivocal i ty of  symbols wi th a  Jewish  

univocali t y of  al legor y.  Symbols  are the  t reasury of unexhausted 5 

mult ivocali t y ena

meaning. The y needed a  narrat ive  tha t  provided thei r group wi th  a 10 

notion  of  univocal  just ice .  As a  resul t ,  the  meaning of  the  Book  of  

Revela t ion  i s  f ixed by al l egory.  I t  has  no l ife  anymore ,  because  l ife  

lose s i t s  power  through explanat ion .  

Rereading the Book of  Revelation  as a  book that  reali ze s the 

re lease  of  the  imagination  denotes digging down pas t  the  l ayer  of 15 

,  into  another  more  vi tal  world.  During th is  

at tempt ,  the  opposi t ions between allegor y and symbol ,  explanat ion  and 

imaginat ion ,  the  onl y real  wor ld  and the possibi l i t y of  o ther worlds 

come into focus.  The former of each pair i s based on a  black -and-whit e  

view of  the  world,  and the  only cor rect  explanation  of the  world  would 20 

be given b y refer r ing a ll  narrat ives  to  the  one  and only Ur -narra t ive.  

This wa y of  thinking opens  the door to the  di ctatorship  and so,  in thi s 

wa y,  these opposit ions a re connected  to  poli t ical  conf lict .  

 

2  25 
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     Why is  a  web of symbols,  a  pla yground of the  imagination in  

ancient  t imes ,  t ransformed into  a  sys tem of  al legory t hat  seeks  a  si ngle  

cor rect  explanat ion? This problem largely  

God.  In  order to  examine  thi s problem more  closel y,  le t  us  consider 5 

i sm,  whi .  Gi l les Deleuze  refers 

judgment  of  

 

[J ]udgment  implies a  veri table  organi zation of the  bodies  10 

through which  i t  act s : organs are both judges  and judged,  

and the judgment  of  God is  nothing other  t han the power to 

organize to infin ity.  Whence the  relat ionship between 

judgment  

This idea  of  l inking the organizing power of  the body with the  judgment  15 

of  God desig : a  to ta l i zed 

enti t y.  This i ncl ination to organi ze  l i fe leads to a l legor y in  language,  

which  aims for  the total i zed  whole to  absorb  our  man y di fferent  

experiences.  

A system of  organs,  or  an organism, consi s ts  of  various organs  20 

uni fied in a cent ral i zed sys tem of  mental  consciousness wi th  a  

command centra l ,  which i s exact ly how the  Chris t ian Go d funct ions.  In 

order  to  judge l i fe  in terms of  t ranscendent values,  the  power of  the 

t ranscendent  enti t y,  or God, must  be  assumed.  God i s a  to tal i zing and 

organizing force ,  providing the value  sys tem b y unif ying many 25 



Mizuta 155 
 

different  f ragmented  elements  of each organism,  or the  body.  The f ir st  

meaning of organism i s  derived f rom th i s process of  organiza t ion of  

organs . Al legory as a  rhetor ical  device  embodies thi s  process.  

     

di rected toward such organi zed rel igion . Presumabl y,  Chri st  himself 5 

never intended to  organize hi s message as  such.  Against  hi s  wil l ,  

however,  a f te r  the  Jewish intervent ion,  God began to  be  regarded  as  the  

model of  total i zing power  which provides the  cosmos wi th  a univocal  

meanin

descript ions ,  for example ,  of  how the  pagan symbol  of the  woman was 10 

t ransformed through the process of  Chri st ianizat ion:  

Gone  i s the  grand pagan calm which can see the  woman of  

the cosmos wrapped in her  warm gleam l ike the  sun,  and 

having her  fee t  upon the moon,  the moon who gives us our  

white f lesh.  Gone i s  t he great  Mother  of the  cosmos,  15 

crowned with d iadem of  the  twelve great  s tars  of zodiac.  She  

is  dr iven  to  the  deser t ,  and the  dragon of  the water y chaos 

spues f loods upon her.  (121)    

The anci ent  Jews hated pagan gods , especial l y the great  pagan 

goddess .  The pagan goddess was suggestive of  the  grea t  Mother.  She 20 

the days when mat riarchy was s t i l l  the natura l  order  of the  obscure  

sexual  permissiveness.  However,  the Jewi sh es tabl i shment  drove her 

into  the desert ,  and af ter  her fl ight ,  the  grea t  vi sion  of the Sca rle t  25 
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Woman appeared.  Thi s image  was  borrowed from the  pagans,  but  

because,  according to  Lawrence , they envied what  the y wanted but  

5 

wine of  sensual  pleasure  in her  hand.  How the apoca lypt i st s would have  

 

Sex was venerated in ancient  t imes,  since  anc ient  people  affi rmed 

10 

inexhaust ible and impenet rable meaning. Once  sex came to be regarded 

as  an  abominat ion  b y Judaism,  however,  the act  of  pursui ng sensual  

pleasure  was  considered  deviant.  Through thi s conversion,  an  ancient  

symbol  that  aff i rmed l i fe  and sex  was separated  f rom the productive 

power of  imaginat ion.  I t  i s  a  ke y example,  i n which  univocal  Jewish 15 

morali ty drives out the ancient  polysemi c e thics  of  nature.  This i s  al so  

ressent iment ,  but  what  should be 

noted here  i s  that  Jewish doctr ine  re ject s t he  innumerable  possibi l i t ies  

of  the  body.  This shows i t s tendency to  be too  heavi ly weighted by the 

al legori ca l  way of thinking.  20 

The apocal ypt ic  utopia  i s const i tu ted by denying deviat ion  and b y 

molding l i fe  in to  a fixed  form.  In  thi s  way,  the  f ir st  meaning of  

organism i s  c lose ly re la ted to a l l egory.  Presupposing God as the  j udge,  

has much to do  with signi fica t ion  through thi s  rhetorical  device.  Along 

thi s l ine ,  a pol i t ic s that  seeks univoca l  just ice  emerges .  These  25 
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presupposit ions in rel igion and poli t ics as wel l  as in rhetor ic a re  a l l  

organizing force .  

 

3  5 

 

Contra ry to a l legor y,  the  anc ient  symbols a re  polysemic.  This i s  

part  of  the  l i ving,  incarnate  cosmos, to  which we  have  innumerable  

re la t ions (Apocalypse  149).  This  way of  th inking,  which  i s ca lled 10 

emotional  awareness  b y Lawrence, can  be  said  to be derived f rom an 

addi .   

,  Lawrence describes the  common vi sion  

e  t he t rue  

cor respondence between the  material  cosmos and the human soul .  The 15 

ancient  cosmic  theories  were  exact ,  and appa rent ly per fect .  In  them 

magic was  l inked to wisdom and not  di st in guished f rom science.  Wright 

D. H. Lawrence and the  Bible  

Apocalypse  fol lows thi s l ine  and he  20 

names pre -Socra tic phi losophers  Thales,  Anaximander,  Heracli tus,  and 

Empedocles as  those who best  de lineate  thei r cosmic  theories.   

Materia , or Substantial  things are  

philosophers a s mater ial i st s  as l ong as they see  dynamic  power  or  sp ir i t  25 
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in matter i t sel f .  This i s the  mater ia l i sm of  the days  when natura l  

sc ience  and re l igion  were  l inked toge ther.  To them,  God i s  the  cosmos 

that  i s newly c reated each t ime there  i s a change  in the  combinat ion  of 

i ts  e lements .  Whatever i t  might  be cal led ,  rel igion,  magic ,  or  occul t ,  

thi s knowledge  of the  cosmos is  not  necessari ly incompatible  wi th  5 

modern  science . They knew tha t  matter  a l ternately repea t s i t s 

connection  with,  and di sconnect ion  f rom, any other mat te r.  In other  

words ,  matte r escapes  f rom i t s  current  form and se ts  out  for  other  new 

forms.  The  ancient  philosophers  placed more importance  on the  

product ive  forces  of  matte r  t han  on ma tter  that  had al ready been formed.  10 

Such forces of matte r include the  vita l i t y,  or organic  power,  of  l i fe .  

one  that  refers  to  to ta l i t y and organizat ion.   

This not ion of  the  organism refl ects  the  idea  of hylozoism.  As 

15 

pre-Socratic  conception  that  a l l  mat ter  i s a l ive,  or  that  l i fe  and mat ter  

n that  ascr ibes  

immanent  power  to  mat ter.  Lawrence  al so  describes  thi s  in  Apocalypse,  

20 

signi fies l i fe.  We can de tect  f rom thi s  statement  that ,  according to 

Lawrence,  even inorganic  subs tances have  l i fe ,  so  long as  we can  touch 

them. The  di st inct ion between organi c and i norganic  makes no sense  for  

sense. 2  25 
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or  l i fe ,  signif ies a  deeper meaning. 3  

This vi sion  emphasizes  the ph ysical  inte rrela t ion  between the  

cosmos and man. The  material i ty of  the  body act s in  concert  wi th  the  

materia li t y of  the  cosmos, and  produces var iable  connect ions.  These  5 

connections can  be  a ffected  by i r rat ional  and contingent  impulses.  As a  

result ,  they in  turn  produce open -ended responses .  Li fe  i s  const i tut ed 

through these var ious relat ions ,  sometimes cont radic tor y with each 

other,  and symbols express these  relat ions .  

Lawrence t akes  the  symbol of  the  twins  as an example .  He  says :  10 

[T]hey give  the two a l ternate forms of e lemental  

consciousness,  our  day-consciousness  and our  

night -consciousness ,  that  which  we  are  in the  depth of  n ight ,  

and that  other,  ver y different  be ing which we  a re  in br ight  

day.  A c reature  of  dual  and jealous  consciousness i s  man,  15 

and the twins witness jealously to  the  duali ty.  .  .  .  Now these 

between thei r opposit ion t hat  the  Tree of  Li fe grows.  (117)  

in a balance .  The 20 

dichotomy i s not  annihi la ted,  inst ead,  i t  i s shown that  the  exi stence of  

opposi te s depends  upon both  the i r conflict  and ba lance.   

Another  symbol  Lawrence  takes as  an  instance  of  thi s coexis tence 

o .  The dragon i s one  of  the  o ldest  

25 
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in an instant .  Lawrence describes  thi s  symbol  as  fol lows :  

Pr imit ive  man,  or  shal l  we  say ear ly man was in  a certa in  

sense a fra id  of  hi s own na ture ,  i t  was  so  violent  and 

5 

earl y recognized the hal f -divine ,  half -demonish  nature  of  

thi s unexpected potenc y inside him.  .  .  .  thi s  i s the  dragon, 

the grand divine  dragon of  hi s  superhuman potency,  or  the 

grea t  demonish dragon of  his  inward  dest ruction . (123)  

Here,  we can  see the  coexistence  of  opposites,  both the  divine and  10 

demonic  na ture  of  human potenc y. Somet imes i t  comes upon us  l ike a  

glorious se nsat ion  or  dest ruc t ive  urge.  Man consi st s of  such opposites .  

Ancient  people  do not  destroy thi s dichotom y immediatel y,  instead 

admit  that  f rom the  confl ic t  or tens ion between paradoxical desi res 

wi thin  us i s generated  something new.  It  i s thi s  dragon that  15 

(124).  Lawrence  advocates  thi s  st range coexistence of  cont rast ing 

images in  ancient  symbols.  

     The  notion of  tension or  conflic t  between opposites should  not  be  

confused wi th tha t  of  war.  War means the  tr iumph of  one side and the 20 

annihi la t ion of  the other.  It  belongs  to the  wor ld  of a l legor ical  

inte rpretat ion.  On the  cont rar y,  ancient  people  believed that in  the  

middle  of  two extremes,  the  cosmos,  and the  human,  i s a lways  

t ransformed by the conflic t  between unexpected potenc ie s. 4  Confl ic t  i s  

neither  a  cause  for  t riumph nor annihilat ion,  but  instead  the sta rt i ng 25 
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point  for  a new format ion of  l i fe .  Therefore ,  only pol ysemic  symbols 

can express the  world as  a kind of  web,  in  whic h  paradoxical  elements 

fight  against  each other  and find new dimensions of  l i fe.   

In  each dimension,  the  symbols have diffe rent  meanings . While  

al legor y f ixes the cosmos through a  one -on-one  correspondence  of 5 

n t ravel l ing in 

between posit ions ,  as noted  by Mary Br yden (109) .  I t  can be said t hat  

ancient  symbols  resi st  t he tota l i t ar ian regime insofar  as  they express 

l ife  as incessant  sel f - t ransformations and shift ing connect ions wi th  the  

Other.  It  i s the second a spect  of the  organism, to which Lawrence refers  10 

in  the  last  chapte r  of  Apocalypse   

 

4  

 

In  thi s  way,  the  d ichotomy of symbol  and allegory i s  considered 15 

as tha t  of the  mul tivoca l i t y and the univocal i ty of  l ife : l i fe as  a rela t ion  

and l i fe  as a form. The di fference  between these two incl inat ions can be  

also descr ibed as  the compar i son between the  emotional  th inking of the  

ancient  prophets  dealing with  l iv ing symbols  and the intel lectual  

thinking of modern pol i t icians deal ing with abst ract ion .  At  th is  point ,  20 

the argument  ent ers  into a  pol i t ical  sphere.  In the  fol lowing sentences ,  

Lawrence c ri t i ci ze s the  te leologi cal  t hinking of modern man.  

end ,  we  alwa ys want to  

come,  in our  mental  processe s,  t o  a deci sion , a  fina l i t y,  a  

full -s top . This gives us a  sense  of sat i s fact ion. Al l  our  25 
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mental  consciousness i s  a movement  onwards ,  a  movement  in  

stages,  l ike  our sentences ,  and  every full -s top i s  a  

mile -

somewhere.  (93)  

This wa y of  thinking re flect s  our  idea of  t ime  as a  cont inui t y in a  5 

progressive  l ine.  We alwa ys want  to  come to a conclusion and make 

progress .  Lawrence  emphasizes  that  there is  no  not ion  of a  goal  in  

ancient  t ime . Instead  one finds a  rota tio nal  thought,  the  repe ti t i on  of  

which impl ies  d ynamism and const i tute s w .  

Lawrence continues:  10 

A completed t hought  was the plumbing of  a  depth,  l ike  a  

whir lpool ,  of  emotional  awareness,  and  at  the  depth of  thi s 

whir lpool  of  emotion  the resolve  formed.  But  i t  was no stage  

in a  journe y.  There  was no logica l  chain to  be dragged 

further.  (93)  15 

Then Lawrence proceeds to the  problem of deci sion  making,  in 

which  emotional  thinking i s characterized  b y i t s dynamics .  This is  

described as  fol lows :  

The old orac le s were not supposed to sa y something tha t  

fi t ted plainly in  the  whole chain of  c i rcumstance . They were  20 

supposed to deli ver a  set  of  images or symbols of  the  real  

dynamic  va lue ,  which should  set  the  emot ional  

consciousness of  the  enq ui rer,  as he pondered them, 

revolving more  and more rapidl y,  t i l l  out  of a  state  of  intense 

emotiona l  absorpt ion the  resolve at  last  formed;  or,  as we  25 
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sa y,  the deci sion  was a rrived a t .  (93)  

In thi s  emotionall y in tensive wa y of thinking, the  imaginat ion rev olves  

around a  whirlpool and from it s depth the deci sion  i s  spontaneously  

made .  The prophet ,  or  the  see r,  knew what to  do i n response  to the  

intensi ty of the  symbols.  This  means of  prophesizing can be  cal led  5 

,   argument  (637) .   

What  i s more  important  i s ,  however,  that  Lawrence  rela tes the  

This indicates tha t  t hei r method i s equiva lent  to poet ic  co mposi t ion.  In  

,  Lawrence  expl ains that  the  job  of  poet  i s to di scover  10 

unknown and begins  to put  up an umbrella  and pa int s  the  under -s ide of 

makes a  s l i t  in the  umbrel la ;  and lo! The  gl impse of  chaos i s a vi sion , a  

15 

12).  In thi s  essay,  Lawrence 

Apocalypse ,  a  whir lpool  can be 

inte rpreted as chaos.  In terms of  dealing with chaos,  Lawrence  20 

ident ifi es  the method of  th e  seer wi th that  of the  poet .  In addi t ion,  

Lawrence re la tes the  job  of  the  seer as  a  poet  to tha t  of  the  poli t i cian in  

i ty of  

 25 
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Lawrence presents the  d ifference  between the  pagan manner  of  

thought  and that  of modern pol i t i cs.  The lat te r a rr ives  a t  dec is ion by 

staying within the  guidel ines of  a  prede termined program. It  i s an 

al legori cal  wa y of  thinking.  However,  i t  i s not  probable  t hat  an y 

poli t ic ian today applies thi s intens ive  method,  as we  a re too 5 

accustomed to the  rat ional  way of thinking in  the sphe re  of pol i t ics.  In 

poli t ics we  reject  ambiguit i es ,  whi le  a person who offers  a wide  range  

of  

of  indeterminacy a re of ten  misunderstood.  Even in  t he sphere  of  

l i tera ture ,  many commentators cr i t icize  Lawrence  as ambiguous: he  i s 10 

credi ted for  correctl y diagnosing the di sease  of c i vi l i zat ion,  but  

repudiated  for  fa i l ing to provide  a  solut ion .  Cri t ics f requent ly point  to 

the fact  that  he  a lways  f ini shes h is  novel s wi thout  an y concrete  

conc lusion.  

15 

cruc ial  point  in order  to unders tand an  alte rnative idea  of pol i t ics .  At  

fi r st ,  one should consider  how the pagan wa y of  thought a l lows for a  

complet .  

Apocal ypse  i s  to  set  forth the  image,  make a world,  and then suddenly 

depart  f rom thi s world i n a cycle  of  t ime  and movement and even,  an 20 

epos;  and then re turn again to  a world not  quite  l ike  the  original  one ,  

Apocalypse  97) .  The y create  a  wor ld ,  then  

lut ion  

one  of the  characteri st ics of  modernism pointed out  by Frank Kermode  25 
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(Modern Essays  64),  be yond that ,  images or  symbol s a re connected  to  

the logic of cont ingency or,  as  a more  p reci se  te rm, material  

cont ingency.   

The emot ional  consciousness  that  Lawrence  advocates i s 

generated from the body as mater ia l  being.  Material  i s  capable  of  5 

reconst i tuting i t se l f  when affec ted by contingent  encounte rs wi th  other 

elements.  Therefore,  we  never know what  we wil l  happen to be.  Ins tead ,  

we have abundant  poss ibi l i t ies  to  become something.  Inde terminacy can 

be l inked to t hese possibil i t ies.  Ginet te  Katz -Roy,  in  ana lyzing t he 

10 

stop

- Apocalypse  and to  

terminology,  becoming means the  process  of  changing the nature  of  

something by affect ing and being affected by something other than 15 

i tse l f .  She a lso detect s that  becoming something e lse  aptl y explains  

5  In thi s  way,  the  

belie f in mater ia l  contingenc y leads the  write r to ,  a

materia li sm,  where  poet ic  images  come prior  to ra t i onal  thought  and 

imaginat ion  to percept ion.   20 

 

5  

 

     For  Lawrence the  true  confrontati on  i s between the  f lows that  

ente r  into  a  fixed axiom and the f lows t hat  f ree  from themselves  f rom 25 
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thi s axiom.  In Apocalypse ,  Lawrence delineates  these two contradictor y 

incl inations  towards  l i fe,  total i ty and multipli ci ty,  through the ana lysi s  

of  two rhetorical  devices,  a l l egory and the symbol .  These two 

incl inations  are two sides of  the  same coin  of l ife .  The  di rect ion of 

social  formation is  dependent  upon which is  chosen.  5 

In  the  last  chapter  of the  book,  Lawrence  ret urns  to the problem 

of  individuali t y and collect ivi ty in modern  societ y.  He call s modern 

re la t ionships  with the  rest10 

corresponds t o the  second aspect  of  organism.  

Al though the  organism, as an  ent i t y organi zed by a  tota l i zing 

power,  seems to represent  a  wel l -establ i shed self ,  i t  i s in fact  c losed to  

outside rela t ionships,  especial ly physical  rela t ionships .  Lawrence call s  

thi s t ype of  individual  a  fragment  with onl y a  collect ive  whole.  He  i s 15 

any uniqueness and becomes no more  than a  composi te  of  soc iet y.  On 

one  hand,  th i s t ype of  men forms the  socie ty of mass democracy,  and on 

(ibid.  65) and i s devoted to  to tal i tariani sm.  Here,  f rom the pe rspec t ive  20 

and a col lecti ve whole ,  

Lawrence c lear ly demonstrates  the  dangers of  the mental i t y of  modern 

man and societ y as  captive of  a collect ive  whole .  He  says tha t  i f  we 

want  salvat ion from the  modern  predicament,  we must  return  to the  

ancient  wi sdom of  an  individual  whole  wi th  i t s  unregulated re la t ionship 25 
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with t ,  

closel y connected  to  the judgment  of God and wi l l  dest ro y organic  

connections.   

Lawrence must  have sensed the recurrence of  a l legorica l  vio lence 

in hi s t ime . It  is  t rue  that  during thi s per iod,  when optimism for  the  5 

l inear view of hi storica l  deve lopment  had rapidl y diminished since the 

Fi rs t  Wor ld  War,  pol i t ica l  moods refl ected thi s cri t ical  awareness and 

part ial l y shifted towards  a t tempts  to  cont rol  l i fe.  For example ,  

government seeks to  l imi t  the  crude desi res  of  individuals to  a 

homogeneous form and in thi s  sense  government  does  not  func tion as an  10 

apparatus of  new col lect ivi t y.  

At  the  same t ime,  opposing pol i t i cal  movement s al so sought  one  

ideal  solution.  This  tendency,  in  the  end,  would  mean annihi la t ion of 

di fference  and resul t  in  a  war for  tota l  mastery.  In  Apocalypse  

Lawrence di sclosed th is  process as the  confrontation between al legory 15 

and symbol  and urged us to revi se the  e th ical  and po l i t ical  impl ica tions  

of  al legorical  inte rpreta tion by emphasizing the  polysemy of the  

symbol .  In thi s  sense ,  i t  i s  possible  to ident i fy hi s  endeavor as  an  

anal ysis  of  the  pol i t ics of  the  symbol .    

We can see the  same kind of  a l legorical  violence  continue o nward 20 

into  to the  present  day without  any s ign of  cessat ion . In  the preface to 

the French edit ion of  Apocalypse  

desi re  for world domination  on the same l ine  as t he  sent iment s of  those  

who seek the judgment of  God.  He de scribes i t  i n the  fol lowing way:  

The Apocalypse i s  not  a  concent rat ion camp (Antichri st );  i t  25 
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i s  the  great  mi li ta ry,  police ,  and civil  securi t y of  the  new 

State  (the  Heavenly Jerusalem).  The moderni ty of  the  

Apocal ypse  l i es  not  in  i t s  predicted catast rophes ,  but  i n i t s  

programmed se l f -glori fica t ion,  the inst i tut ion of  glory in  

the New Je rusa lem,  the demented  insta l la t ion of  an  ul t imate  5 

judicia  and Sa int  Paul  

Moreover,  a  Japanese  sociologist  Mita Munesuke sta tes in hi s 

post -9 /11 book that  thi s social  st ructure has not  changed, though i t  has 

Apocalypse  and indicates 

that  the  ressent iment  inherent  in the Book of  Revelat ion  can be al so be 10 

seen in the  sent iments of  Muslim ext remist s ,  who were  compel led to 

launch suic ide  bombings against  America  in  a  world  global ized by the  

.  As  these  instances  show,  the  problem of  

al legori cal  violence cont inues  to  pers i st  even toda y.  

However,  even though Lawrence  challenges the l imit s of  our 15 

present  socia l  world,  i t  i s t rue that  he  does  not  draw up a blueprin t  of 

modern  societ y,  which i s  const i tuted  by those individuals  who l ive  with  

a symbol ic wa y of thinking. In th is 

l ike  a utopian idea l ,  which does not  go beyond a  Romant ic framework 

20 

not  the mere redi scovery of an ancient  m yth, but  instead the connect ion  

of  the  act ive  power  of symbol s to  crea tivity,  through which an 

al ternative socie tal  assemblage  can be real ized ,  whose  shape ,  however,  

i s  not  dete rmined in advance . Indeterminac y i s  the  c rucial  poin t  in  

creating something in the  pol i t ics  of  the  symbol .  25 



Mizuta 169 
 

 (The Poems  449)  d i scloses  

 

If  you make a  revolut ion,  make i t  for  fun ,  

 

 5 

do i t  for  fun .  

 

because  you ha te  people,  

do  i t  just  to  sp it  in  the ir  eye .  

 10 

 

do  i t  and be damned to the  money  

 

 

 15 

and i t  would  be  fun to upse t  the apple -ca rt  

and see which wa y the  ap ples  would  go a -rol l ing  (1-12)  

This st ra tegy i s drawn f rom his  conviction  that  a l l  of  the 

al legori cal  di scourses have ul t imately served the despotic  seizure  of  

power.  What  counts i s  not  a r igid  axiom but  crea t ive  imaginat ion  to 20 

play between the world and c haos.  The imaginat ion pla ys  a  tremendous  

role  in going beyond the  l imi t  of  the es tabl i shed order.  In thi s sense, 

 Book of  Revelat ion  not  only opens  the path  

to a  c ri t ica l  anal ys is of  power,  but  a lso urges  us to re -examine t he 

re lat ion  of language , c reat ive  imaginat ion and pol i t ics .  25 
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Conclus ion  

 

This  thes is  has  a imed to demonst rate  that  f rom the  perspective  of  

aff i rmation of  l ife  in terms of  i t s  incessant  changing and m oving 5 

impulses,  both  spi ri tual l y as  wel l  as geographical l y.  By providing a  

post -modern  perspec t ives,  the  six  chapters offered opportuni t ies for 

ct ive  and  encouraged the  

reader  to  appreciate  thei r  relevance for  our  present  da y societ y.   10 

Lawrence does not  equate  l i fe  wi th consc ious awareness  but  

instead assert s unconscious impulses  as the  potential i ty of l i fe .  The 

unconscious in t he  bod y i s  the  flow  of desi re  which ceaselessly 

connects  with  anything in  i t s  sur roundings.  This vi ta l i st  perspec ti ve 

requires  a  di ffe rent  format ion both i n the  subject  and  socie ty f rom that  15 

found in  convent ional  s tandards.  In  order  to  fol low the  f low of desi re  to 

the unknown Lawrence cont inual ly d i splaced himself  both in  l i te ra ry 

engagement  and geographical  movement .  

the l i te rary expression  of vital i ty in mat ter,  including human bodies.  He  20 

t r ies  to  invent  a  lan guage of the  body,  of  the  unconscious,  in  the  fourth  

dimension,  to  the  extent  tha t  nar rat ive  reaches  an  impersonal  plane. 

This study regards thi s a t tempt  as one that  leads to a  post -modern  

anti -human-cent ric perspect ive .  The imaginat ion t hat  i s l iberated  f rom 

the cent ripe tal  forces through the  adopt ion  of such a  perspecti ve  can be 25 
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called  nomadic .  It  yearns  for  the  unknown and jumps into Otherness.  

This fl ight  of the  imaginat ion  i s pa .  

     -ended and seeks out  the  exil ic  

f ict ion  are di splaced t rave lers .  Their  l ives a re  expressed through their  5 

feel ings  dr iven by the primal inst inct s i n the  bod y.  Their  sexual  desi res  

or  yearning for  an int imate  re lat ion  i s focused  on as a  pivotal  subject  

seen from a perspective  of the  moral i ty of the  novel.   

In  addi t ion,  in  posi t i ng models  of  resi stance  to closed -ended 

inte rpretat ions  of l ife ,  the  chara c ters i njec t  turbulence into socie ta l  10 

ideal s .  They a re  able  to undermine the  whole  establ i shment  of  the i r  

societ y by searching for  their  own ful fi lments in a  nomadic  way. Along 

with thi s  process,  the  l i te ra ry style  i s a l so  forced to  change,  depar t ing 

from real i st  representation.  This stud y showed thi s process  a s a  

Lawrentian  way of  modernist  wri t ing.   15 

It  i s  t rue  that  hi s vi sion  i s utopian,  but  hi s narrat ive  does not  

provide the  reader wi th  a  deta i led picture  of utopia .  Instead i t  aims to  

offer  another  kind 

the characte rs a re  presented  as the anti thes i s of  the  modern  subjec t  of  

Enlightenment  and nar rat ive does  not aim for objective representat ions .  20 

Both man and societ y which a re  everl as t ingl y changing cannot  be 

grasped through f ixed ideal s  or establi shed  ideas.  In order  to express 

thei r  inde termina te  features  as they a re ,  Lawrence needed l i t era ry,  or  

more  preci se ly,  poetic  language .  For  Lawrence , the  descrip tion of  a 

landscape ,  inner  or exte r ior,  i s not  a  repr esentation  of a  state  of  mind. 25 
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Rather,  a new landscape should  be constructed as an exot ic  and 

myster ious scope  of  consciousness .  Such an explorat ion  aims to present  

a new perspect ive of  both  i ndividual  and soci al  reali t y.  This  thesi s  has  

at tempted t o show 

l i tera ture  and hi s pol i t ica l  perspect ive  of c ri t ic i sm of  moderni ty 5 

inte rsect  at  thi s  poin t  and are  interwoven together.  

 

 

 

 10 

 

 

 

 

 15 

 

 

 

 

 20 

 

 

 

 

 25 
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Notes 

 

Int roduc tion  

1.  - because  the word 

5 

contemporary society thereb y obscuring the  points  of the arguments.  

-

that  goes beyond and rejec ts  the values of moderni t y.  

2.  Wientzen point s  out  in  hi s  essay that  recent  cr i t ica l  inte re st  in  the  

poli t ics of the  materia l  world has hastened a re turn to  Henri  Bergson, 10 

who is  one  of  the  twent ie th -century vita l i s t  thinkers.  He al so  says  

 espec ial l y hi s 

understanding of  posit ivi st  science, informed the pol i t ica l  

dimensions of  hi s  nove l  in wa ys that  mir ror the  work of Bergson 

(and George Sore l)  (35) .  Similarly,  in  the In t roduction of 15 

Understanding Deleuze ,  Understanding Modernism ,  i t  i s  ment ioned 

that  Bergson i s one  of  the  t hinkers who was key t o many modernist  

wr iters ,  a l though,  in  l i te ra ry s tudies,  hi s si gnifi cance  has been 

overshadowed by at tent ion to Freudian theor ies of  the  mind and  

(un)consciousness (5).  20 

3.  Deleauze  and Guattari  di s t ingui sh between two t ypes  of voyage in  A 

Thousand  Plateaus  Movement  i s extensive;  speed i s  

intensive .  Movement  designates  the re la t ive  cha rac ter  of a  body 

 and which goes from point  to  point ;  speed,  on 

the contra ry,  consti tutes the  absolute  character  of a  bod y whose  25 
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i rreducible par t s (atoms)  occupy or  fi l l  a smooth  space in  the  manner 

of  a vortex,  wi th  the possibil i ty of springing up at  any point .  ( It  i s  

therefore  not surpr is ing that  re fe rence  has been made to  spi r i tual  

vo yages  e ffected  without  re la t ive  movement ,  but  in  in tensi ty,  in  one 

.   5 

4.  On Jane Bennet t ,  see  

New Mater ial isms:  Ontology, Agency,  and Pol i t ics .  Ed.  

Diana Coole  and Saman tha  Frost .  Durham: Duke  U P,  2010. 47 -69.  

5.  See  Simon Case y.  Naked Liberty  and the  World of  Desi re :  Element s 

of  Anarchism in the  Work  o f  D.  H.  Lawrence .  New York: Rout ledge , 10 

2003.  

 

Chapter  1  

1.  

have  a  new th ing without  breaking an old .  Europe happens to be  the 15 

old  thing. America,  unle ss the  people  i n America  assert  t hemselves 

too  much in  opposit ion  t o the  inner gods,  should be  the  new thing.  

t  the  throat  of  

Studies in Classi c American Literature  30) .  20 

2.  See  al so  Wayne Templeton ,  Lawrence  Steven,  Pamela  L.  Caughie ,  

and Ronald  Walker.  The  latest ,  us ing the  expression  

Mexican nightmare ,  concludes that  Lawrence  could  not  overcome 

the fear against  raci al  others and f ina lly gave  up holding up hi s 

vi sion  of  the  union through dark  blood consciousness .  It  may be  t rue  25 
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of  tha t  abandonment .    

3.  This i s  a  1975 Aust ral ian  fi lm adapted from the  1967 novel  of the  

same name by Joan Lindsa y and directed by Peter  Weir.  The fi lm 

rela tes  the di sappearance of  several  s choolgir ls  and their  teacher 5 

1900.  The t ruth  behind the di sappearance  i s not  di sclosed in the  

fi lm.  

4.  

primitivi sm can  be  a l ready found  in hi s earl y works and i t  developed 10 

in the  wake  of widespread scholar ly in teres t  in the  subject ,  for 

Primi tive Culture  (1870) ,  

The Golden Bough (1890) and Totemism and Exogamy  

(1910) .  Lawrence read t hem as wel l  as Greek drama t ransla t i ons by 

Gilber t  Murray and Ancient  Art  and Ri tual  (1913) b y Jane Harri son. 15 

myster ious relat ionship to the  pr imitive .   

5.  Individual i ty  Incorporate d  p rovides many historica l  

detail s  about modernist  appropria t ion  of  the  Indian  culture  in  the  

20 

simultaneously modern and  ant i -modern  fabricat ion of  class,  

 -83) .   

 25 
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Chapter  2  

1.  The two fu ll -length  books about  The Plumed Serpent  do rela te  i t  to 

am of a  colony of f r iends,  

Dark Night  of  the  Body  

5,  25,  37;  and J .  P.  Pi chardie ,  La Tentat ion  Utopique  39-60 et .  5 

Passim. Yet  the new di spensat ion  in  the novel  i s far  more  than a 

 uni te  cul tural  di ffe rences.  

2.  

industr ial i zed Europe and part  of America ,  even though Mexico,  i n  

which The  Plumed Serpent  10 

America  geographicall y and  c an be seen as  West ern.  

3.  Will iams had further argued that ,  whi le  Lawrence was  deepl y 

inte rested  in the  rest ructur ing of  societ y,  he  d i spla yed a  tendenc y 

towards individua li st ic  emancipa t ion  or escape from the  exis t ing 

15 

(Cul ture  and Socie ty  

should  be  examined f rom a  new perspe c t ive  today,  that  i s,  the  

problem of  the other.  20 

4.  Besides  the books named, see  other studies,  for  example ,  Clark ,  

of  an Ending in The Plumed Serpent  Gone 

Primit ive:  Savage  Intel lect s ,  Modern Minds .  159-74.  25 
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5.  Encounters with Alphonso  Lingis  

(2003) , the  phi losopher  David Farrel l  Krell  l inks Lawrence and 

Lingi s,  saying that  an y 

5 

Lawrence and Lingis .  

6.   The Community  of  Those Wh o Have  

Nothing  in  Common ,  Lingi s poin t s out  that  the  western  way of 

communicating purges noise ,  murmurs ,  or  cr ies as di sturbing the 

10 

communit y tha t  forms in communicat ing i s an a l l iance  of  

inte r locutors  who are on  the same side ,  who are  not  each Other  for 

hi s concept ion of  a new communi ty with  them.  In thi s r espect ,  Peter 15 

Scheckner makes  a  similar  remark in Class ,  pol i t ics ,  and the  

Individual:  A Study  o f  the Major  Works o f  D. H.  Lawrence  (1985)  

that  al though we  hear  the  loudest  voice  of characte rs  who speak for 

t  background 

 20 

7.  As T.  R. Wright  points  out  in  D.  H.  Lawrence  and the  Bible (2000),  

The  Golden Bough  and understood 

animal  sacri fi ce as  one  of form of  t ransubstantiat i on,  just  as i s  found 

belief in a si ngle  source of  a l l  rel i gious wisdom.  (190)  25 
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8.  

in The Plumed Serpent s  of the  novel  reveal  

dialogical  method. The y consider  tha t  the  conclus ion of  thi s novel  5 

 

 

Chapter  4  

1.  Wallace  d iscusses the  evaluation of  Lawrence  b y Raymond Will iams 

from the  perspect ive of  the re la t ionship  of  l anguage,  nature  and 10 

reminder to Wi ll iams that  the  ch oice of  an y one  language was  a  

only re ta in  a  commitment  to material i sm b y reta ining an awareness  

of  the  ambivalence of  the  l anguage -using human condi t ion , both 15 

 

2.  See  p.51 in  The  Other  Heading .  Derrida tr ies  t o answer  the quest ion  

of  where Europe i s  heading a fter  the coll apse  of  the  Soviet  Union,  

us ing the  connotat ions  of  words and suggest s  mul tiple possibil i t ies  

for thi s di rect ion . In pursuit  of a  new cour se  for Europe,  the word 20 

-  

 

Chapter  5  

1.  

example  of haptic  modernism. The b l ind  man communicates  wi th  h is  25 
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hands,  which reveal s how the hand may have a  mind of i t s own.  She 

Lawrence,  i s mi sleading,  and contemporary vi sual  technologies  offe r  5 

only a  pet r ificat ion of  the f  (Haptic 

Modernism  156).  

2.  The Starry  Night  

(1888) ,  Mulberry Tree  (1889) or  Houses and Figures  (1890) .  

3.  Bell  di st inguishes three vers ions  of  thi s  style ,  in French,  Engl i sh 10 

and German. The French word s ty le indi rect  l i bre  ref lect s a  

character i st ic  concern  in  much twentieth -centur y French th inking 

about l i te rature  wi th  questions  of  textual i ty and the  ins t itu t i onalized 

format ions  of l i terature .  By cont rast ,  t he  Engli sh phrase emphasizes 

the dramatic  impression of  a l iving voice .  By compari son,  the 15 

German express ion Erlebte  Rede  i s  semant ical ly even more heavily 

-eminentl y an  erlebte 

Rede  

4.  20 

i s  

considered to be a  dia logue  be tween humani ty and i t s Voice ,  to be an 

embodied search for thi s Voice .  .  .  In  other  words,  voice  i s a  

quest  of human as a  being -in- language to  be  i t se l f .  Dickinson,  

 dream,  a  hope 25 
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that  human nature  can  get  beyond cul tural  s ignificat ions,  beyond 

poli t ical  representat ions  and  enter into an  unforeseen  world  tha t  can 

only be conceived  as right ly theological  inasmuch as i t  i s 

 

 5 

Chapter  6  

weak or  slavish  i s not  the  least  st rong but  t hat  which , whatever  i t s  10 

Niet zsche and Philosophy  

between he who has st rength  wi th in himsel f  to ful fi l l  hi s own l i fe  and 

he who does not .  

2.  Lawr15 

last  chapter,  in  oppo .  Here  he  den otes ,  

,  

myriad di s -uni ted f ragments,  each f ragment  assuming to i t self  a  fa lse  

Lawrence,  democrac y i s  one such example .  20 

-organ

Have Done  w ,  

cont ra ry to the organism as  the judgment  of  God.  It  should  be  

-

25 
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associated wi th  the  second aspect  of the  organism we discuss here.  

the same as the  Jewish modificat ion  in  the Book of  Revelation .  The  

lat ter  demonstrates the  de liberate  work of  ressent iment ,  but  t he  

former  shows the spontaneous process of  na ture.  5 

5.  In her  essay,  Katz -Ro y detect s  the  aff ini t y between Lawrence and 

Bachelard in  thei r  advocacy of  the primac y of  poet ic  imaginat ion.  

Bachelard champions the  Jungerian patte rn  of  four e lements of  

s  tha t  

10 

 

 

 

 

 15 
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