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SUMMARY

An Addendum to the History of “Rhapsody”

Nobuhiro ITo

In this paper, I explore the history of the musical genre of “rhapsody”” I dis-
cuss the meaning and the transformation of “rhapsody” in the history of Euro-
pean and non-European music cultures. This paper also serves as an addendum
to another paper by the same author which discusses the relationship between
the history of rhapsody and World War 1. Here, I include a comprehensive list
of rhapsodies written from the eighteenth to the twentieth century. Based on
this list, I conclude: 1) After Franz Liszt's “Hungarian Rhapsodies” (1851-), the
genre of “rhapsody” became a vehicle for the expression of national (or regional)
identity. This trend gradually spread from Central Europe to the Scandinavian
countries, the Balkan Peninsula, and Asia; and 2) there were also different types
of rhapsody, including the “vocal rhapsody” written in the late nineteenth centu-
ry UK.



