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1. FCHIC

WEAEEOREETIE, 2ay F T FE=MHD=2—Y—F o FAMES Janet Frame D&
L=a—V—F 2 FOEZE Colin McCahon DIREIC R &4 % A DR L 23 Uiz, 2
1960~1980 AU AT TIERZRI K STPEAN D B E A A& 7 =7 DA BUEFE . =E.
FARIEZR b ORICKRE R EFIEEZ Lz, AT, LvBiicplz ey, 4k
T =T ORREEMN EIEE, FFOBF T 4 —~ VA BIT ARE L BIROT —~Ziwm LD,
A RO RS RO BE AL DO REN B2 5 = 3 L X —BURORMETIXR <, 7 AU D
EHAOEFBAROMETH D L HIC, AT =728 2 EREEHE L AE R & 5
ROFAZB=T Y XART =N Y L=y 3 VW5 E T, WHEHEE 78 —0 -
TR L OMORFR - BURRI7ZR R OEED Rizh 5,

AfETIE, ==2—Y—7 > FOMEZE Claudia Pond Eyley, 4 — A2 N7 U7 OH 7 AERE
7% Yhonnie Scarce, A4 —7 7 > RTEET > ~—27 A FNOEIEZ Anders Falstie-Jensen, ~
— T A NVHE AIVIRIV AR ED T —F 4 A b Taloi Havini, 7 4 o—R%=a——F

N A D 15 Nina Nawalowalo, 4—72 7 > R{E{ED~ A Y D7 —7 A I Natalie Robertson,
PETH~A VDT —F 4 A b Lonnie Hutchinson 72 812 X AT =4l & A EF, BIO
~— ¥ Vil OFEA Kathy Jetnil-Kijiner D/ X7 +—~< 2 A& LD BT, T b DOZEM
FlzbPNaa=T7 4 CRETHSMNHEIEICER L, 2hEho3bry, a0 s
5, FOXSICMBELREL TWDINEBET L, ZZHFE —7 7 FMEFOVET
ANEEABZEMF Lemi Ponifasio OEMmZE L T, BESCT Y XA, ar=7 U XADRE,
BORZIZOW T L TELN, AfTIE, &<IZ22 2 FREDHIZ=2a—Y—F K

YORHIL. Pk 25-28 (R RERTCMIB 4 (GREEE S : 25370415, BRZEAREH LI DA T
=TICBTLRA b aw =T VBB & RIS RUF—BREE - LR - Zil—1) . BEO
SRR 26-29 AEFERVEAF TR BN A (BRREFE 7 © 26370316, WFFEAREEF « (L HKE = TBRERS YR~
DYFEEE X = X L O NEZE DT 5 1) DOBIEA52 1 T %, | would like to thank the
artists and the galleries for their permissions of reproducing the images which I used in this paper.
2 At TJanet Frame & Colin McCahon——= = — 2—F > K 1960 4% D 3% & f& ] D ##E—— |
[RAFag=7) - Tx—R—a XX SRR T 7 o= 7 b 2014] (CRFRKRT:
REFPES s ALIIIERE, 2015 £F) . 49-60.


FUJITSU
テキストボックス
注記：冊子体の図版は白黒印刷で収録されている。
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A=A R TV T THESTT =T A A MNebHOERZBHIZE D BT D, #RLE LTS
NI DT —T 4 A FOESB L E R ol W2 b DOIERITIE, ZHEOHREN O A
T =T OELEARAEL ) LT LEBNAONDS,

2. EREX - FHRARERLJO—NIL-YOX

X UNRIFIE Y 7 T BOT =T A F CHFEIEIG 2 TEEE7-HOEIF Te Toa Matoa
X, BREMESCHSMBEICOWT AL ZEHT 5137 3 —~< 2 A%4T> T\ 5, FEF 10 A
OBMFIAE TIL, FEBRYREZ VA ZABIZEEL, BEX TV BICREL TWLHF U
ANZEXGUIE E B A 217 9 & [FRIFEIZ, Te Toa Matoa DEBi% 77—~ & 32 BIO Y 1
FNZDOWVWTOREZITV, TDRANR=DTA 7 « A=V —%HEHIZ LT, V2D
Tl EEHBIRAAR & 2 D% D AETE D BUR N B RO B 2 7o BT DWW TE R 2 772, Te Toa
Matoa DIEEHNZ OV TIEIBIRE T U228, 22 TiEdb L= Y — RO T 5,
FEEDRIN TR O ZVOIFHREREEZN, RERLFNOL ORI, RO ZAITE ST A
YINT OISR TORHANERL, £ LT, %’%otu7yF%ﬂm@%&
= NVEBMLUTRIALIEE W BN W, ZOME WS DIX, BKOLETT FIZdh
HXT FTFEUHE X IR A ESHITH D, FUARITIT, BARE RA YR EZF
T D HMFRZR LTV T, £ 2Tl a =T 72 U X2 N03ME O Z Ot Tt
B LTHWTWD, Z 0B MEiE chemical attendance’ & L CHMEFS TV TN =72, Hoik
BIRIGICEGEA TR D, 77 v A0u vy ML RIFEMIIEFERG EFRL, TAYx
VTN HoT=m, TA¥ = U T PN LTzT2®, BEBREIIAFEAR Y xv 72, £ LT,
2y MEHUIR K OAEF 7 I8 L < gk Sz, JRIEFHIIC®H 20X 7 1%, H
KO BEORRNDG, ALHEZDRIL BB CTH D LiF 52N TE 5 L0 ) FIlmn
HY., FCHEEANS, LIV FREICENF ) ARRLE—=ZA TV T DT 4—2 AT K
7o ETH A= AR — hOBRBO RIS R STz, ® A THEETS B ORzhhik
Bl Tma—R WD LE, ZOBRTRIALTNDFUNZAARNSLZ Ll AxiX
BB LRV, 77— VR EREECTFHARBEED X Y N — 7 RO B EZE S
MHEDELNTWNDLEZ ENDLNDTEA D,

3. Claudia Pond Eyley ®EJLA7F. Yhonnie Scarce DI S5 2 H

*—2 Z v RIEEOHEZ Claudia Pond Eyley X, 4 —72 7 FOKR Y E— -« n— R4
%5 VAANA Peace Mural®d iz 4] D HAEET Sy % 24 W O SO ER) IR BN T & - 72 /678
[B%Z Pat Hanley (1932-2004) & & #LICHIfEL 72, Eyley i, CND OIFENIRHLE & - THED

3M$E:F?ﬁ%%k@%JM%%%ﬂ4na%wLm\Wlfo

* VAANA Peace Mural |3 1984 4E(Z % /& L 7= Visual Artists Against Nuclear Arms (VAANA) AR
Jb—"T7"73 1985 FEIZH AN D 8 DD /RKNERWE LT Z L BAEE VD (BRI 2005 2T ¥ X L
INT 18 DXRANB 7D, BEOL T D/ Vi Vanya Lowry (2 X %5 @ T, Claudia Pond
Eyley 23 #I1E L 7= K3 = X > % U —No Nukes Is Good Nukes (2007) D /1 /3—{ZH 72> T 5,



BREL A & Bin

W& TPEESCH ORI OB ° & L THEV 72 i 5E Colin McCahon O£ TH 8- 72, Eyley
X7 —7 ¢ A & L TYRROIEZ K EEOT & IZ5 5 L TV, EOROIFENIZ X
S>TC=a—U =TV FOREEINPRESBR LTV Lid, Eyley BHlEL7—HD
RFa ALY —IChatlly, © SO ZEZIEVES T, [HIUIEDITLE > TOEDD
BWIZo72) "&n D Eyley 1E. LA U X7 OBEBRERICHEHT S 1995 40 peace
flotilla D 7= 812 45 D/ F— L fEAHIVE L 7=, Eyley 23 peace flotilla \[ZBi> -~ 7= 42 N7~
7oA v # ¥ = —% e L= Protest at Moruroa: First-hand accounts from the New Zealand-based
flotilla (1997) ®12iZ. YD HERTOBG D Z & > - IHBI O 72335 51TV 5, Moruroa
Works 1995-1996 (/&£ F DE{E) (21X, == — Y —F » Kb/ r T ~[Hh-o 72 14 D peace
flotilla D 7= & o 7o L& ML DORRETHED L, F v N A D JERRIZ S REFOEE) D K 5 3 347>
LTV 5, Eyley 133 U A2 ILFIE O X 7 U BIRERIC, @BECEIERM b —2 v
NV E DTS EEZ UTZ LD, “Peace Mural’ DX R )L DT WA > (BEZRIR) ZHiWT=0
L UANRMERTH D, °

Moruroa Works 1995-1996 = 13 W=
Courtesy of Claudia Pond Eyley Peace Mural at Ponsonby Road, Auckland
(Down left: by Claudia Pond Eyley)

F—=ARNTZ VTl NEENGOHD T — A TIZAEENT-H T AERZEIZE Yhonnie

Scarce (Kokatha/ Nukunu) 1%, ~ 7 U > HWE CTITON 2R FZERIZE &3 % Thunder Raining
Poison (Oct 2015~Jan 2016)™°, & Z 4l Cféi > TH 5 Sl 15 (KD BWH T 2D AJE & 5258

® McCahon D& Gate 11 (1970) (251 4 Tu 2 John Caselberg D 1T,
® Departure and Return: Final journey of the Rainbow Warrior (2006), No Nukes Is Good Nukes: The
Legacy of New Zealand Grassroots Antinuclear Movement (2007), Kit and Maynie: Tea, Scones and
Nuclear Disarmament (2009). Eyley #f%E D= 30 Helen Clark (2015) C & JERZEB) 23 i ST 5,
T 20154210 A 16 B, EENA—2 T2 RO Eyley D7 M) = CfFolaf VX Ea—IZ L5,
® Claudia Pond Eyley, Protest at Moruroa: First-hand accounts from the New Zealand-based flotilla
gBirkenhead: Tandem Press, 1997).

C. P. Eyley & R. White, Twenty-eight days in Kiribati (Auckland: New Women’s Press, 1987).
102016 4E 3 AlcA—2 > KCHIfE X 7= PAA symposium o [ 5% 3 C Léuli Eshraghi 23 = o
EICE R LTS, BRESOEREHZ THTZWIZ Z LITE#HT 5,
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DIZZHLE L7~ What They Wanted (2012)", 7R U ¥ = &% DFE s 434 L 7= Blood on the
Wattle (2013) 72 & D1ESL %33 LTV 5, Blood on the Wattle (%, 7 2 U /LBl EF KDOFH
B ORI D725 300 DY LA EDOFKE LIz BT 7 AM L2 ARERTH D, 2
DRENICHEABRBRONTZBENT T ADY AL EE, TRV V=R EOELTLH D, £
Too ZOY LA ETROA T AMLIE, BB CAR SN OSA O 2 A A —
L 7= Thunder Raining Poison 72 & Scarce DIENDOIESIC b BN DEF—7 ThH Y, AL
ROKRER, WMEIOZIBRIC L 5 OIS & fEFgE . 20 Hid o FYLBUR R Wi
RAI 2 =T A DO S R CHE 2T N— 7 I — A FOT R V=747~ % (“Stolen
Generation”) O.LERHISMESS, Hisx OURIE LR EE TOMRIER 72 ENRIR O B 7%, T FTH
TORNZEHPHEECRLAKR Y, MERA» LI ETICHEEDN L DT R V=
DIEEE - B2 LT\ 5, Yhonnie Scarce OESLIZ. Jane Harrison Okl Stolen (1998)
BT DR DRy FOFMHIE A2 K > THBZT D 7R Y P =D4E Jimmy MR E
RaZ T CTREMPARE LAKEZROVEE L CLE 2D & Ruby, ALVRLCEHEET 5T
AU Y =dEIH ILBIJERRI 73 Beautiful One Day (2015)C & ¥ &(F 7= Palm Island DR EFTT
DT RV V=DFHEDI, ZFEBRTHMEZIBDIT- Pitjantjatjara O A & O{KER % 58 2 15 i
Ngapartji Ngapartji'*/2 X D% < O 7 R U P =AEZ DRI B T H RS 2R S 5,

Thunder Raining Poison (2015-2016) Courtesy of the Artist and THIS IS NO FANTASY + dianne tanzer gallery

Yhonnie Scarce DR DJET 5 Kokatha D THITIZA—A N F7 UV THRKO D 7 L HL1LOFR

1 Kluge-Ruhe Aboriginal Art Collection, Sep11-Dec30 2012.

12 i 13 “Witness to Our Journey”: Interview with Yhonnie Scarce’ (http://rightnow.org.au/artwork/
witness-to-our-journey-interview-with-yhonnie-scarce/) i,

3 scott Rankin, Namatjira & Ngapartji Ngapartji (Currency Press, 2012).
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FHPMTOI, £DOPEO Pitjantjatjara O A4 & [FIERIZ, 1953~1963 FIZNF T~ T U b
ETITONTEERIC L A EBEHREZZ T TS, BB TEO BRSO IR EL
TR, FOE2 BT 7 A E 084 (trinitite) (2725, b~ T U o T OWED X
e L E NN 2O OB TEME O A I8 4TV %, Thunder Raining Poison |Z Yhonnie
Scarce D~ 7 U U HIVEGELINOAENIARMTH L, ¥ 7 V—DKRHD S5 A— hL D
IMHMHDINT 2000 DY LA EROYFERD (& ZAHEZAKEANELD) T AH
Ib75d 7 2, BECTEWV BN - 72 CEA T T ‘thunder raining poison’ (272 ¥
HT7 2T 5, FSICEOBRME L DZTENDOEIICARZD, ¥ OA BITEEIETOE
HRERTHY ., ZOHTADY LA EIT, BERICK > THREIERISNIZAED Ll
RO EEFRLTNS VS, M LinL, BRIV DL, R Scarce 234 5 A2 D (38
B &) 12T RY D=0 ‘resilience’# L T& > TWaHZ &7, © Bk L7 Harrison ok
Stolen CiX, Sandy &9 DEDFEYD D72 THAAD THIOEDORND  (FIZEZ 02 A
FE DR ZHE L TWL) O DIRBANRBEND, WhbAEEN, 7—T7 4 A DR
IR TIBAELND 2D 7 AEREMIT, BEEMREEOMMETHH D,

4. TH47DFH=5) LTaTOYXL

A —7 Z v FIEFET ~—27 A F O Anders Falstie-Jensen |, 717 U XAV FE#E
mEET =~ LIEMEEEZHEE L TV L EFEWER - HHE TH D, 201147 H 22 A,
32D /v =— ANDJ Anders Behring Breivik 234 2 v —® / )L 7 = —BUN O JEW AT 5
AR, BRFEZICY MY & T 69 4O RA N, G577 4 DHE & 319 4 DAl
B Ui/ vy = —7 a2 8 &7 250 Manifest 2083 4 2015 4£ 10 HA—2 7 &~
R D/NEIY; T B L7z, Breivik 23%% L 72 1500 HUL EOXCEICBELER AT v ~—7 NE
YEZ Christian Lollike 23, Z OB ONEHIZIEA 5 & L TEW BT (2012 F41{E) O IGER
R B Td %, ‘Pure white culture’ D[EIE Z ¢ < AT A AT A« KBRS ADMRA O Breivik
Dv=7x A MLEZ, I—r oy 3RT AV NZBERONDALOBIREZB L TNT,
F 12 Arujun Appadurai 7% Fear of Small Numbers: An Essay on the Geography of Anger (2006)
TIRRD L RRIFFILONLEL VZRTHEDOTHD, U TEHROZITANEZ O DHik
RO END R, =a—Y—F L FTHER L TERMERETIE2,

Falstie-Jensen @ | The Rebel Alliance @ The Bomb (2007 4=#/{#) (. ‘The Children of Gaia’
LALRDEFHELDTaT ) ALOFETH D, S ERERRE & G R ERN DR D5
— 7 s ARAT AN, L TRV, AMPEICAENED L mEisA 215 U 2%

¥ Yhonnie Scarce, Thunder Raining Poison: Interpretive Guide (https://www.artgallery.sa.gov.au/agsa/
home/Learning/docs/ TARNANTHI_InterpretiveGuidess TARNANTHI_Interpretive_Guide_ YHONNIE_S
CARCE.pdf).

15 “\witness to Our Journey”: Interview with Yhonnie Scarce’ (http://rightnow.org.au/artwork/witness-
to-our-journey-interview-with-yhonnie-scarce/).

© F—2r 5 N T, 3—1 v SRANIX55%AN, ~A ) - KPEER - 77 R - 7 7
U B2 NAMNIEIE 45%% 5 %, (Statistic NZ, “Ethnic Groups in Auckland City, 2006 Census’ 2, )
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[T A T OFHE7=5 113, ‘Mother Earth’ 2 5F 5 728, HHZHLIZFe - 7= ‘mobile command centre’
Tdb 5 Lafesti DEEFEFE O TR CTEI<, XU T DI FANVENGEATI B0 A 2 D%
EH (L~ A7 O#N S NZ B D 90 Mile Beach = T/Mih Tt X 41 Auckland &4+ &
ThI7 v 7 THXINT) TRETDI2=2—Y—F 2 FAOE N B4 4 NIL, BB % ‘natural
reserve’ |2 LR IVIEREHEEZ = 2 — Y — T 0 RO TEEH T TEBE ST D LW O T A H
DEKEY > 7 2 BAIZ A —/LTEDL, AMEEO HEIRIENR-> T 5, 7TrAEHEZAK

W LRWENZ RIS L7720 [TAT7 OIS ONF—%20000F, 73— A%
@zfﬁi)/h/i SINDATA XA T T H RS FERT S Lafesti 1%, [Fex DIENHZ<
DEMWIHEFI, MO LIRS D] LD, T rEANAYZ L KS0
TCEFIET =R = v S OFE{EE Helena Gt 4H Helen Clark @ % UV 723) &b A D,
E D712 < ONEEFD T 7= Helena 1%, 7O TG /Tt X Hic, &I &
TITITFHREADOFHRIZHOEZ BWEND L), Lafesti 24D 2 572, EHH
DT TTRCOYA 7 U 2 FHEH S, Helena 1@ i#E 2B 2 BRI~V K74 v —
THEMT 5, EHIHOR Y 27— AN -7z Lisa 25, BTz bOIT2IZ M2 L
TWEIZHEDL LT, RBRITITROR SR Z 2T ok, TFE % B AMREXIRICT 5]
&9 Helena OEHEFNE T, B bl S, UM B EDLRWIEAS D LIELNLTE,
NEITER L 721F 9, HERERZ 200 EWVWIRIWE ZDa AT 3R T NT 5,
TOP A7 VA ME2FEHEL] LW EHOSEL, IS OTFT aMnkduE, 209 b
IR LR Y NIRRT aRRENTONDDTIEEND L9 BRALHPBERERD
A AT LEHEOH THEEN DSOS LBUEICEBNTL, SRV BHIBFERZ & TIERW,

5. 7SV LOMILRARLAE (RT7 - Za—F=7)

F—=ANTF VT DANVENAAEDT —T 4 A b Taloi Havini 1%, HfE, BIEME72->T
WHNRTT « 2a—FK=T OT =7 U4 VEOICEEST 27 RO THY | Wik
D7 P>, 1990 FAZA—A b T U TIZBAE LT, REICIZY BE VRERBIZIEWR/RTT -
Za—X=T DO ERE R T =T 4 E, NTT - 22— =T ORI AD NS
b7 Xy HFEIL (Panguna mine) DBHFEDS, JIDIHYRIT L 5 AFRE AN OHLILS7#)
HERRBE LR EALIC LA a =T A OBREE LT LT TR, HHFTEE
DRI Z R LB TA—Z F 7 UV 7 OfiilieftRio Tinto & /377 « =2 —F =7 BIFFIC
Lo THITS N2, SHEMNLZ RO ZEEBNE Z D, EGELATT « =a—F=7
BUFE O LWRIEZE, BLOT =52 T 0 VN TOHED 6 10 4:1])(1988-1998) DN
HOREEICG o 7o, RA=T « ALY = TETHHFONT X ORKERPHERO AT 47O
HEHEBRARNCW=ZA, 77— T4 NVONAOD 1ENZHT=5 2 T ARMEEE LTZIREL
EROT 10 4RICh7- 5 ZOWERIE, HEVERZRVD L3z, v

Vommg v (7 — 520w 4 VO L SR~ 5a) GRRiE - Bk FsfkA 7 =7
D <fy>—WAEERMBILIED 7« — 1 Kb ] BEFns:, 2013 4=, 73-96) &,
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v R=—HBREMNE TSN ETT —7 4 A FOREES Primavera 2015 T, Taloi
Havini (330 7 a1 X D BREEREE 27—~ 2 L72/Ef  (‘Middle Tailings” &9 34D
TBH) #RE L, SITEEERREIZR > TO DRI HE S v7- 1 & fEC) e F 8
BIZZEFEST)ROADFETH 5, B CIXEHREDOZERM % 5 % KX 70 g8 o Havini
Di&EFAE SR ‘Beroana (shell money)’ D5k DBEIZ Z O/NS72EMMA > Z D & B/RE LTV
THZEOW:, =27 T2 FIEEDSV Y Yy RYET ANDF 2 L—F —[7—7 ¢ A | Léuli
Eshraghi 3. “The apocalyptic ruin of the mine site attests the ecological folly of mining anywhere’*®
LIRARD, N7 FHIOB S TH 52 EFEMRZE Rio Tinto [, A—AFF7 VT D/ —H
YTV N =TT LR EITo TV D ERA DEAETLH D, A=A T U TIH
L7z Havini 23, 8B OIL LA T —~ &35 L&, ZOMEERITIA—ANZ U TENT
@ The Ranger Uranium Mine (2L 27 RV =D 2=7 4 DJI|OJFEY/2 EORE L L E
5, A—ALZUTOEFEMRIAHESE L TR EZT2TT « —a—F =T 3%
B EWVWILDL Ll xAan =T U XLOERD VAT LOL EIZH D,

Middle Tailings (2015) Copyright and courtesy of the artist, Taloi Havini

Havini 235 H.5® Stuart Miller & [l {E%1T - 7= Blood Generation Tix, Z D7 —%4
T 4 VDG ORHRICAEEN B DO E T DEEGHEIZE I H T 503, Havini 1XE D
RINT, ZOEILOKFICT =7 v Ty VOEELZHLERE, BEEZREL TS, B
RNTIE =DV SV DENIY v THEO LI N D/NE R e DE, SLiFEH D% @b
SROD DI RLFER L, W NDOWE DORERNEEE R HICHFZ T T
b, N7 72 —OFiOLMEE, REMIAE CHEEORNIN HIXTE > T2 FED L 9 1Tk~
L 778 —%HLEDELTWDHDOTIERL, HIAMUIERBREHOFNIZTZTERY v~
ENLoTWD, MO DERIZIIDOTFENG 2 2 BORE I EZRBE LTS, R HIEE
RICHEPEADPRE LIZFEHORNT, XA T4 TR E L THHFOHTEL X bR

8 primavera 2015: Young Australian Artists (Sydney: Museum of Contemporary Art, 2015), 65. Léuli
Eshraghi (% PAA symposium (Auckland, March 2016) @ OEERE CTH Z OIERIZE L LTS,

¥ Tavini O XAUE. 2o &M Sami LU ORBR SN EHOFEFOFRTH S
(https://vimeo.com/30714798 /), ~ 7 7 # —DHNISNL>ZMED Sami Th %,
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HEDRITT 4 TRBGITHRVERE AR Z, TNE TR BRsrl tixLizholc
Havini 13654 > % Ea—Til_TW5, 2 ZOX I REEADERE LEWFICE - T
BELTCWDDIE, hTv AV 2 X —DOHARVET AT —7 4 A b Yuki Kihara (I[H4
Shigeyuki Kihara)? T %23, Havini 17 2 — S UREOBEBICE L SANS b ¥ 7124
XLHNROT =T 4 VDOFEE T DAL Z OVES T 2 TV 5, %72 Havini 1%, Pacific
BlackBox t W) 23 a=F 1 - 7uv=/ hORETHLHY., 7—F T VEHIBMNOT
H B DALHIIIALE T D 10 7~ X — il T2 72 O R 1.2 A — RV D/ & 72 B AfE Tulun
Islands (Carteret Islands) = X = =7 ¢ 25E A L TV 5 HERIRBEL O 2 L x5
B0 #2305 —H OB P a A2 ) —&HfEL TV 5,

6. HFMRFLRTWIR

—a—Y =5 FodEEEEHE O~ A U (Ngati Porou)® 7 —F 4 A  Natalie
Robertson (X, U A 7 7RI ORI REE~ B 72 6T E2 T —~< 1T LB % 2016
2 H~3 HizA—7 > KaB4+ o Papakura Art Gallery T17 - 7=, 28 Waiapu Koka Huhua:
Waiapu of Many Mothers @7 7 7)I111Z, Ngati Porou @ pepeha (JII=°1L D4 % 261F CHTE %
FELT7L—R) Rma— V=T FARLHALRVNANET RN~ FT I DT T Y T
‘Pokarekare ana’ (Z &85 5/ TH 55,1988 43 HICE KT A 7 mBolaZh 2k L7 & &
T A7 Z)NF O A CRBME 2 G N2 BEART X TH LS N, ¥v
FZV—=ARIZHDLRER ARV (ETOBEK) 1ZE0NZTHL, Emld~ T =DONEED
‘tukutuku’ & FEIE 2 2 fili SR L B e Eo Tm R HTEOGEEN G725,

Waiapu Koka Huhua: Waiapu of Many Mothers (2016) Leilani Kake’s protest placard

Courtesy of Natalie Robertson and Papakura Art Gallery Courtesy of Leilani Kake (fg%%#)

20 «Giving a voice to Bougainville youth’ (ABC Radio Australia, 28 March 2014) O EF 27 V) v 7
(‘Bougainville-born artist Taloi Havini discusses photographic representation of indigenous people at
CPAF Symposium’) &M,

A Study of a Samoan Savage (Te Uru Waitakere Contemporary Gallery, Auckland, February-April
2016)72 £, Yuki Kihara 13V > S A - HEDJE S %2 7 —~ & 9% Project Banaba % #l{EH CTH %,
2 ZOBRETIE, 2 10 EDRMICE O 60%2ME & S, 2015~2020 4E ORI MRS B &
WAL TH Y (Paradise under threat, 2008) . & RABR I E 53 EVBEATND, 7—F 7 4
NDTAEHGTU =72 ay TV T BUREFADRAEIToTND T ERENFIT ST
% (Relocation, 2008) , Pacific Black Box (https://pacificblackbox.org/media/)> %1 k CRIE CTX 5,
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Papakura Art Gallery 2 —7 4 X—4#—Thb ., 7—7 4 A M THHD Leilani Kake
(Tainui, Ngapuhi / Cook Islands)iZ, 1988 FEDY% A 7 Db L2V A 7 7)IRR OIS -7
ZDOARDFER: % ‘kdiwi o Papattianuku (bones of Earth Mother)’ &\ 9 SZEA{fi > TR L C
IR, ‘koiwi” (IMF)) EWHIBEEZHWD L& ZoJFIIRM G oaFokiks
LTHESND, =a2a—Y =T FORMBFOU A 7 ZNIFIE TR, B D 72 DI k%
B L, mEHE OIS D D eoTe Z E N KRB Y ORKTEE NS, Fv TV
—ROBERITIZ, VA T 7DD - <0 EWRITIEZ AT AT O (sediment)ic & %
KOPT 0720 B %2R LTBBA S Y | OO, 7RI LI LY
A7 TINNDOFEO/NE 72085 =~ DSBEf— TR STV T, ZHUT Leilani Kake O 5%
DX ABDOASRVER L BOEEZ DR SEEZRTZLTWD, ABDOL o728
BOZEITARDYA I NIZE D@L D & LB EiES T, AN ENITESTE 72
WDTZEND BUEIZT A T 7% 100 0T TRAESES 7 r Y e 7 b P03l ¢y 4
EFNTEY, 7—7 « A I Natalie Robertson DJg 352 2=7 A D A2 L ZIUHEF LT
W5,

2014 4E|\ZFEE DL B R A O Tokomaru Bay(7 A 7 7)1 1 & & RR— o o [
5)0)75i%§}5ﬂf:k &, 8 FRENCHA, KR LIEAM A ES K N T > 7 LA ’*H“L

O DIZRADNWe, FEOFBMY PNERPEEE T2 Z OMITIR, AIIMER FRPEZEIC
STWVH LN, HREFBRE~DAMLHLDOTL L4 EamRLEFOFEEC F%ﬂ
THAEE T IZIIMEFERLELE D EHMAD~A U LD E 2 7=, Kake 73 T/\éi )
(2. ‘economic aspiration’ & ‘environmental asplratlon EOMITITEICBERND D, 7T—T 4 A
NOMES 2 L CIRR T HREICH T S E#IT, HE0X ¥ 7 U —TORRIKDL T,
ﬂ:::?4:%E_ihék%\iL@Tﬁ%%@ A b ODIEA D,

Leilani Kake 1Z, VA 77D [MdfE] 27—~ Lz Z OB R Inza o=
T A4 DRI DONTEES TS Nz, ¥ v 7 U —0DiE< @ Papakura Marae DBEIZ & 52
[ (Te Koiwi Park)Diiz2 i3 27 vy =7 MIBREZ RIZE TN ATz B0 ik o
NebafF LT 2%%#@@%(77%74w7 04D IAINHIZE VD) Z1T
VN, PHAEDORE, K OMLERORELR L FiERBREIZOWTE R DIEEZ1T o7,

Kake (X ‘protest arts’(ZBHLR3H YD . WL DD T T — REHEL T\ %, ‘Less Puna
More Tuna’ (H#ZMR) 1. 2015 4F|Z Kake DREROHEHTH D 7 v 7 B TR E 2D
Eaw¥E (K5 EMo—FfE) 12X 2REkEICHT 2 5EER 27—~ LT 5, ‘Puna’
iEPE E ML TE S T A Henry Puna Db UV TH 5, * B A0 T2 2 ) LR

LR THEMMPIBREDL L ORT — ML TORMEER LIZOTEE WS,

T4 =% a—U =7 KADOEHSE Nina Nawalowalo ®E|H The Conch @ Marama

(2016 4= 3 HWJiH) ICHMRENHIKO 2 I 2 =7 A ICH T b TREL RET LGN H 5,

2 «Action plan to kick off 100-year programme’, Ministry of Primary Industries Website (https://www.
mpi.govt.nz/funding-and-programmes/natural-resources/restoring-the-waiapu-catchment/).
24 “Hundreds march against purse seining’, Cook Islands News, Monday 23 November, 2015, web.
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ZOEMIZIE. YREVEREDAI 2 =T 0 O EFENEIOREE B 2 5 A
HffE7 =7 FZi@ LT The Conch ROV 26D Lol Y BE VRO LML
=3 AR, PET A, ~FVOF P —EIEL TV D, RO Nawalowalo DESIC
ITHEEH - BHRRIRERZ NI LA E RN, ZOFECITH LVWEZERAOND, %
PP, ERATE R ETENRIL, RO TR 2 A A=Y LB EOT—y "3
R D ZDIZHIT T o< D EZRFITH TN LS RITITIREO KM & 5 D,
BRONENHEZ D, To— Y —DOFWE L N T 7 X =D VU BEDPEBANTEEL 727,
MO BEF DL RBEO~y KT A4 NORBELIAR, ZOFIINRE LN bk
D E I NDOLMERFRICEVIAALTL B, RINA E— LD R % FICR - T2 ED
=AH— FNROBmD LERCOPDOLMEIT, Fox—0 V=L DU O/FITNEHS
NFITR NG, BFETALIIC B #EBEOSETH S, Nawalowalo (& L,
Z OBEIIBEREBR O FIHE OWAIZL > TELTZRBEEICSE L TNDLDE L0 I A3,
7 a—rURREOH MR ~ORE, BAREE 0 Z WSRO RS &t 287
DR« BERICA— =T v 7T HHETH D,

7 . Lonnie Hutchinson : Waiting for le Ma’oma’o D&% M Z2fE
I ITAANTF ¥ —FEEDOFET N/~AV DT —7 1 A I Lonnie Hutchinson (%, 7 =
=R FOBENDHBHBEA~D A v — V2R T HEREFEERL TVD, 19 a5 20
A RIEE S 2T CAREPE CIAHPHIZ T T2 “black birding’ & FEIEIL 5 558 Sl D 7=
DONFEG THBESNTET R PR EEEBERN T T 07— a VROEKREID 7
il LT/l b (207 TLMEITESERERR CTisex slaves’ & L CH bz Z
&) IZE &L, Black Pearl (2004) %X U & 5 EF— 7 OEHOERIZBNT, TR
U Y= KV ) LMD FHFEGT- S (‘black pearl’) OEZHINT-, 2 = OFEF(‘black
pearl’) 1%, BURCTHLEEZELZ TG T 5, IV A LVEMTEH 77 0 A Ntk & H i
R CHIR DR & Ko 1=~ A b A & O %4 < /Nt L lle des Réves Ecrasés (1991) O1E#H
T %% b F AEZ Chantal T. Spitz D% #f/NiiE Cartes Postales (2015) 0> “Joséphine’ 3. I
ANDT7 T ANIZHDND Z e F NBONEZFE > T\ 5D, Z ORI O Fcth O
(“‘ceux qui savent qu’avant de s’appeler Joséphine elle s’appelle Lucien’ 17) T, Z OIBIFNEILE
HWThHoTzZ ENbNY, N e rRNEETAT S EHTFORELIZEVEISL, v T
YT=TND EIR L THADBIZH % £ HE 5 Z OBEORI N “EOBW TORE
By - HIERIZR LG HMNIT2 5,
Hutchinson @ Lole Lole (2003/2015)%" (%, 0 72 « B« AL - fik » HEO/PNS TR

% ‘Slaves to anti-culture’, The Age (April 2, 2006) , web O & fifii & 2 H& S 4#17-1>, Hutchinson
@ﬁ’ﬁﬁﬂ‘ib’t@ﬂ‘% ~CHEIT 5, http://www.sexualpoliticsnow.org.nz/exhib_biog/lonnie-hutchinson/

® Chantal T. Spitz, Cartes Postales (Papeete: Au Vent des Tles, 2015). 72 k4 — Riz#flini 2 FEvE
DEDA A=Y OHHIZHHBFEOHE  FIERIBN NI INEZ DAL ZHINTND,
27 {413 http://dowse.org.nz/exhibitions/detail/lonnie-hutchinson 2 &,
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ST, BEOEHGFOEIERA~OILH DA v —TVEFLTND, —H, BED (I
2D AZ L— 3 0%, T OB NR - (Litle Boy) OFEZ2 L TEY.,
ENRUA LTI 2O LN REITHFFROBICE LA 5, Ane Tonga BRI+ 5L H1c, Z
DIRERFATEED lole  (lolly D47 3E) 1% jelly » OFEEESHET (olly DA jelly
TTE 7 jellylollies 238 %) . v — 3 v Ve B OBEFIERORER, 2% < A F 17z jellyfish baby’
(BORWABE) ZEESE5 09, ® i, HERZITOM. BREZ KR —
MIFECTHESELLE, REELRERIZSDESTLEFPRE-WEERIEDL L,
AAOH ST ~DFFEHE L [FRRIC, EREHOBRRIC L > T, MBI E AR 72 F
HEblebdT I REHOHR S, FLBERBEOMESLHLELRT Tf] Th D,
Stephanie Oberg M ##4T ‘sugarcoating heavy things, like nuclear testing’® (2D = & % k< &
WY T TS,

PE T 2009 FEOMBEOERE CRE o EEZ T b & MISONT % 54272 Hutchinson
P3HEIVE L 7= Waiting for le Ma’oma’o (2012)% 1%, =2 2E 1 2B L 7R D 5 (B T
DFEDL I REMOIESERFBEREIMIZEDA L AX L —va L TRLTWS, <
7 T DNEEIZ tukutuku’ /S L E LB ZEICHE SN D & 912, o€ F—7 DI
DDORDFEHHIRZE-I DD LT OE - T2 T D STV 5, RED Ma’oma’o (X ‘black
honeyeater’ & FEIE 2 V- 7 D L 7MT T\ 5 & T D, Huchinson DfDIERDE L &
M U<, BEEICHEFAS 5 “black builder’s paper’ (BIRDFSK 7 Elcflibn b7 A7 7L b T
KEZFHIK LBV 2RI L2 T ch 5, Ww@*%%t ZiE, M
l/\ﬁéi))ﬁb\«*\*/ AEICRXDUVKEN 2 KHV, £DHHOOE DT ﬁnﬁi IHEn

IRV, FNUCKH ATFD 3 HODZE W@\:@%/:@®@D&%ﬁﬁ®$%§%%%m
LTEBY, ZOOEDE, BEEZMMISHRI X T AND 2 NOEVEOERSH D, DL

D DZERIZIE, ﬁ%bot Ma’oma’o N KIZMAIN-> THRIAL, EORD L9 70 b ORHEOF
BHOERBONEIZIZATWD, EOOEDIX, TOF ) aEBRIOERONT 757D X
72 b DPNEBEE S TV T, BROKEED, LM OBE) BEEZBROFERAE 7= ‘jellyfish baby’
DRNRKIZH > TV EFITRZ S, 3 ZOZEONETIISAMEN > TH AT EIEZT
WDINEREMEDEN DD, ZOBROFEDZERIZY ) aEE2 R TLEH01TLE AT TFEH)
NH LRV, ZOFGREE EMEOEI A LV AZ L— 3 12, BEROFEAES TR
BEDRINTHROBAED ) 2 IR OAETET D2 KVEFEHED N DR ETEND Z LILTE
IRNTEA DD,

% Ane Tonga, ‘An Upward Flight: The Art of Lonnie Hutchinson’, Art New Zealand 154 (2015): 68-71.
2 Linda Tyler, ed., Lonnie Hutchinson: Black Bird (Auckland: Centre of Art Studies at the University of
Auckland, 2015), 21.

%0 jonathan Smart Gallery ® 7 = 74 K (http://jonathansmartgallery.com/content/view/165/38/) C.
TR OMIEZ 7.2 Z LN TE D,

S AL -V ESNY 5 %@/\'74??:{‘{7)‘ U 71 AMEZ Robert Barclay 731 /31 B
% BEBTHE < /NFIL Melal (2002) D e t2 121, “jellyfish babies’ DBEAS K~FH- 2 S 3L 5,
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Waiting for le Ma’oma’o (2012)

Courtesy of the Artist and Jonathan Smart

Gallery, Christchurch

8. Y—I v LEBOFA Kathy Jetnil-Kijiner & #hERRIB{EY S v b

NI A RFT =)Vt HO HARILADIRIZ L VELSZ L olo~v—T v LR
5 OFF MR Kathy Jetnil-Kijiner (X, BIfEIZHIB O~ — > ¥ Vi B O EH~ Y 2 7 TH
A LT, BAL LT, AXICAWEDHSZ 52507 — 2 v a vy T EOIRSEIT, Bl
=2 = =T ROBFEVFATLZLDORI THIR TS TND QiR EDNT +—<v AL L
TOFOHFEZ T =7 TAMTHZLICE > T, KSR A v E—VEREFEL TN D,
Jetnil-Kijiner (% 2012 4 > K> Southbank Centre "C17 - 7= ‘History Project’ ¥ /X7 4 —=
VAT, MEOEEREIILD LT H, BUELHHEROELE~DRED ZERKHL TWD,
2014 4% 9 A ® UN Climate Summit O BRE 20 CIRIRIZH T 2 350 BB O CHUBRIRBE (K12 %t
TH A== L -5 % ‘climate refugees’|C LRV & W ) IRE A FH L, B #E4E 11~12
AT/ TR S 7o HiERIERE (LY X > M2 H BN L T4, “Fishbone Hair’ (2016 4 3
H) 3 132011 FICAIIE D720 8 T RoHIEICS &3 Th D, FIRXT 4 v 7
We &0 LB D52 (‘rootless hair/ that hair without a home’) 7> 5 £, Guahan (77 )
DENEIZ BN REWEZDEZ Y- TREIEOMA->< D, ‘giant coral eating fish’ 2 fifi 2. T &%
>72 L\ 5 Chamorro DARFLZ AR LT\ 5, THEIREZ & 5 B Ry LR OFRi A i D
T HEFERSHEKRR LR EZIBLTWDIEA S, ZIUCL BN OB EOLMES
ThdEWnd & ZAIZ, Jetnil-Kijiner DZMHFFAELE LTORENZOHHNATND, ZOFHT
%928 (1946~1958 4F) 7~ & Al UL AR 724 b 7 dofe R E OBUR A 3F 2 TV 5.

9. BHVIC

AFETIX, TREEZENT) EWOFEV O LI, A7 =7 CHIEERT 2T —7 1 A
FOBRIEZOMERZERY B, MR- EZZOROIT—a v/ 7 =7 LD
FeD 72 TH U Tokk 2 70 R IICK LT, TRENORIENIR Ny 7 75070 KD
EOXDICHEZRE L TN E AT, ARITIFHBZ S o LMD - Tikam T
ETHDHN, MEORY HLHY, ATV A MR-, i REY XERT 2 &
WAFRDORM TH D, BUEE LD TWDMXDRINT, MR LD Z & &7 5,

%2 YouTube TZABH & 1TV 2 (https://www.youtube.com/watch?v=DIIrrPyK0eU),

% “United Nations Climate Summit Opening Ceremony-A poem to my Daughter’ (https:/jkijiner.
wordpress.com/2014/09/24/united-nations-climate-summit-opening-ceremony-my-poem-to-my-daughter/)
3% |EP JELTOK: a basket of poetry and writing from Kathy Jetnil-Kijiner (https://jkijiner.wordpress.com/).
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