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This dissertation focuses on the shakuhachi, the traditional bamboo flute that :
closely identified with Japanese culture. One purpose of this paper was to investigate
process of modernization in the shakuhachi art world. Another aim was to find out how
occurred in the past and how it occurs now. Finally, whether the shakuhachi is conside
religion, or tradition is examined in the study.

The sociological foundation of this paper is Pierre Bourdieu’s concepts of capita
and field, and Howard Becker’s notions of artists categories and an art world, as a guil
exploring change. Qualitative methods of gathering data, such as participant observati
interviews, form the basis of this study. When researching the historical chapters, a t}t
investigation of Japanese historical texts was undertaken. Quantitative analysis also i
employed in the forms of surveys regarding sources of economic capital and a content a
the shakuhachi sales market.

It was found that change has taken place over the years through various forces:
forces such religious changes, and external pressures including governmental control a
economic realities. As society and the state have changed, so has this art world. With
modernization came the pluralization and individualization, leading to the emergence
shakuhachi schools which each develop and maintain their values in different ways. Tl
investigation reveals that schools and their players developed different ways of obtain:

and authenticity, so that now more than ever, there is a tension between tradition and

modernity. The results also indicate that there was no single, clear dominant theory b¢
Bourdieu and Becker for investigating this art world. A combination of their strong poi
well as the researcher’s own additions better helps navigate the history of how this wo

changed and how it may develop in the near future.
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