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[ZL®HIZ

BAGEE TR, A/ = b bIHINDIEGEE DR ACHIIES TV 5,
M7 VT DEETHD, RT T 4 X5ElE, AV KT —U 758, A—A K
o7 T EEEIL, W BIEIETEE S5 o T\ D (Emeneau 1969) 12 %
PO HLT, BT 4 —FED LD BREEEDZ VR TT OIFRITE AL
STV, ZOMLTIE, B U T o —EDOMEERE FVWC, BT
S —FEDBIEECOW TR LD, A v it ZEFEEHOETH L7720
AEBA > ROFEEICE ST, BT 4 —iBIULIZLIEE _SEe. $25
FECHD, LL, BT 4 —iBOMEX, A > NEH, ¥R x T
7ﬁ:x&y\é%m*ﬂ—w?\m<hﬁéhﬁ%m159\#ﬁ%@
FEEICE ST, BT 4 —REOEERIERR CTHD, TLT, BT 4 —
FROMEFE AT, £ < DRIEEL B ATVD,

FT. BT A REOEEOBLENG, BEIETEOIERERIEEIZ DU
i U0, I, 20 HAHINGBUEE TD, & T  —FEOBEEAED
T =2 &2 HWT, FICEEER, 45, BiE, AT L S Riglc/e
oékwﬁ JIEREDW L O DOFGEIMEE 273, ZOZ &k T4

BB\, AEBENNEOED 7 F A &2TER L->2%  (Diffloth 1979) .

%ﬂkwotﬁi%i&_k#é%%_%ﬁéf%ékw ZEHERLT
Wb, ETo, KimDT —Z I IEEREOFHIMSE L NI T 5, b b,
TS S KT DB, F-AEMORIG AL LTHR D &0 ) =
Thd, ZOZLt%, b7 4 —MlOENERICEE L Gad b, 72k,
T2 IPA & =,

EvT —ﬁl&HéE@

HAT, DB, MT VT OETOZIECBOTHNT, 4
E«Eéﬁfﬂ%ﬁi’tf%é (Abbi 1985) , t 7 ¢ —aETIE, Mohan (2006, 119-120)
2 3 FEOBCUZRIT HEERIZ O TERTEY , kO LI IZEHSh
o

1rm%£ X, B (Q000) AMfEo7=X ) THER, AKITT 4 7R
D expressives DEFRZHIK DO THDH, ARTIE, A/~ PRIV RS
2D
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1) FEEfzEEHIED O EORBA RS T20IT, FEai DR,
baizhe *sit” baifhe-baihe ‘while sitting’
da.ne ‘grain’ da.ne-da.ne ‘each grain’

2) FBEO— M AEEME ST (echoformation) : JLOFEDICEE 5 )N EEES
TVICEESHZ G TEY RS, [y OFWRININb5,
kha.
na: “food’ kharna-va:na: “food, etc.”
roti “flatbread’ roti-voti “flatbread, etc.’

3 TURRELHE: FLEWE HD 2 DOBFEAWA~S, FFHT, HERIZ
BEEILIEETHL b D, Zib, 728 OFWI DS,
dhon ‘wealth’” dhan-daulat ‘wealth-wealth’
dharm “religion” dharm-iman ‘religion-religion’

Mohan|%, t T 4 —sED 4FEHOEER L LT, BiEEO BEEEE
FTW5, #0E, BEBEOEERICOWT, [FEOBIRLNS25,
BEWREZFOR/NOHEAM T, SEHTERWVWEELZTH S (minimaly
meaningful and segmentally indivisible morphemes which are constituted of iterated
syllables, Mohan 2015: 119) & LC\\%, LosL7Zendn, fiid, EEREOR S
FERIRTE LN Ty, EUd, 1 SOHEEIOREE D D
WENDENIEDTH D,

tap-1ap “sound of water dripping” UKD L7272 %)

cit-cit ‘sticky’ (ZaiE#ai)

ZORRTEE | 2T b e T ¢ —RERIEREOBEME OB & L TIIA
+oTHD, EVIDIL, FHEETIEL, FBO— 2 EHEIES 2 &b AhEE
ROTHD, FOBOEMEEIL, echowords (Fitod 2) Lixipey | %5
ZTh D,

CVC-CVC
rim-jhim ‘sound of rain falling’ (F7=#1>3%)
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jhil-mil ‘shining” (&% £°77)

CV,CCV,C
dholohuk ‘heartbeat” (LM, R=F =)
fa:pur-pupur ‘rain falling” (e 0 %)

R EEIIINZ T, TOEO— R a =S5 5EbH 5, JiUuL
COHFNZH 2B E TRIC I Z D, 2O W oo BITMEE R TL <A
bhd,

CVICVICV1-CiVICy(Vy)

jhanana-jhon “sound of footanklets’ (727 L v kD)

ghanano-ghane ‘sound of thunder’ (5 D)

b T 4 —REDBIEREORE R EEENE . SDICSERR AR D
BNRARETH 5, BAEREIL, MR EEHDO/ NF — 2 ZFEE L T DD,

FREDOHIN G, tl:@ﬁ’]@-f@ﬁ%bt@i@ﬁ/k B U TN L2355,

) &:i ﬁ;.hO)i@(é EBRONE, AAALORE L T, EIEEN
E T S —REICBWTHEDRED 7 T A% 7e LTWDH D &@ﬁ%k&é

BT 1 —BOMEBEERICH TS RIEE

b UT MR, E T TICBW TR A E <, KHEV, E4E 800 LA
LOMERAESN TS, BT g —sE IR OIMANCSH S, A > R
% 55T Mumbai (Bombay) (ZZEFR DL D Z &5 Bollywood
EFHIN TS, TOX IR FND, BT —BUEIIflibi s SR8
A2 RDOZL OMFFRE, J5E, £ L TCUN Ry —iBOREE ST 1Mo
H DT D (Trivedi 2006), 1EE& A EDOFFERIMEIZ, FEBY DO —2NdH
V. BAEONTNWDFFES E/MEF T, MEITOE Y ZIEbn T
S bies, U AT, FETIE, L0 E oL v EERK
DFEFIMEDILTND, EBE, BT 4 —iEORDIEET-HIX, jtxr UL
Ry —fBDOFNTHDLZ ENH D, FIZ, B FrZT 7Y o271, =<
SADEIEEMEDNL TS, ZOHAOUE DL, b oF ¢ —BEICE
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mf\F?fyyﬁm\%oﬁaﬁm%T\EﬁMwaé%@f\ﬁﬁ

%$@4%~V%%ﬁ®W%%E%ﬂOAT%ﬁLZE%TV%J
@mmmmmqmﬁEf%é JRIGREIT, [EREOEREAIARERZ A 5T
Wb,

BAERRLZ O X 512, HEOEREIERBRA~DOBIE OBRZ T 573,
ntif@< #%ﬂijammmmg@mmmumswa %@bﬂéo
_ni T TR AN, BT R AEHWTERBLESND & XTI 5,

IV TEERIL, ZMEDT 7 Ly b (REDARY . paya) LW\ o7
B, PR LWV ST ARY), LIS ERE L E W ST RO T
W5, BIEET NS OWEFREICER- 720 | M E A W% &
ZLEFAOEEE L L TBIES -0 35,

pa:yal ‘anklet’

Pl IR T T DLMMNOT DT 7 Ly hDZETHDH, ZOT 7 L
> M RFNTEY . ZOHOFIL, A > RO 2z <A
ONOFHE L I > T D, BT 4 —BETIL, 77 by MIUEEEZ
HAOWTHIG S, BEROBEOA X 7 7—L L THIEL T\,

jhon
1) jhonok-jhonok-jhon tori  baje  payelia [Mere Huzoor, 1968]
EXP your SG ring  anklets
“Your anklets ring jhonak-jhonak=jhon.
(727207 > 7 L RIS jhonokejhonok-jhon EW5, |
2) jhonanona-jhon jhananona-jhon jhanonona baje pa:yalia [Rani Roopmati, 1959]
EXP ring anklets
“The anklets ring jhononana-jhon jhononana-jhon jhononano’
(727 V> N3 jhonok-jhonoksjhon L V&S5 |
3) jhonon-jhon-jhona: ke apnipa:ysl  choli: mainaj [Aashig, 1962]
EXP CONJ REFL-GEN go | today
‘| left today with having jhonan-jhon-jhon-ed my anklets’
FNTE BT 7 v N jhanon-jhon-jhon SHC, 177, |
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4) jhon-jhonananananana-jhonananananana-jhon pa.yal bole  [Nazrana, 1987]
EXP anklet speak
‘My anklets said jhon-jhananononanona-jhononanonanona-jhon.’
(RADT > 77 Vs RIS, jhon-jhononanononona-jhonononananonajhon & = >
7o ]

HEATED jhon 1L CVC ThH D, FreofITld, EEAOEHITZIT W
WS, L =8 6 ElS (B 4) RAEL T IRESNTWD, ZORIE
ITEE, BT —FDRRWRIET, ZTHKDY, Zhunh, B &K
BTN &SNS (CVCVCVCV-CVC), Z DOfe ViR Uik, M&m Tl ol
DAHT - TWA Z &R B 5,

BAEREIL, SESERFGELOKREEZRIB D, bo b < HDHDONR,
@Jﬂ baje ‘to ring’ Z1EAT 2 EIFI & L THEDILDEETH DM, #il3 Tl

JFEFEDEEA . LTI TERBY . b T o —2BTIIEEC LAMIDRU ke

&b\ 9%#75>f%rﬁm&_ou\ﬂ\éo ZAUE, %ﬁé@ffﬁwﬂb HHiDOR%

MEAERRSFET 2L TR - TEY, P alice>Tn5,
[a.']&i\ b T 4 —EERCCOSURIZB W TIL, B ERFIC TS & EICH
Wb, ZiuE, BEOWEONEEL T, BIEEOEEN T ORKIEEOHER
BEE ED X INEZ DO THD,

Jhon ZeAf 5 BRI ZEIEAIT, ‘ring’ baje (18%) T8, #i] 4 Tk, 7
Y7Ly hHMESTWS (bole) . BT 4 —EEOE bolna: ‘speak’ | FA
DOEMWEEZ L D08, BUEBEEEOIBRIZIZ, 77 Ly MBEWEE L 72> T,
HELRD, ZOX oc BRI SRFOME ZBNT 5, EEEDEEL 2 A
A9 25 Z L1E, 7 F 2 TR EHOSEEEICH /545 (Nuckolls 1996),

cham/chan
5) mori chom-chom ba.je payoliya ~ [Ghunghat, 1960]
my EXP ring anklets
‘My anklets ring cham-chom’
(RADT > 7 Vs RIS chom-cham &WE 5, |
6) mainnachu ajcham-chom  [Baaghi, 2016]
| dance today EXP
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‘I dance today cham-cham’
[FMEA H. cham-cham 5, |

7) chon-chonpayal baje  [Neend, 1959]
EXP anklets  ring
“The anklets ring chan-chan’
(77 Ly R3S chanchan &85, |

8) yehjo teri: payalkii chon-chonhai  [Masoom, 1996]
thisREL your anklet POSS EXP COP
“This which is the the chon-chon of your anklet’
[, BRT=OT7 7 Ly N chon-chon 72, |

9) chum-chananano payslboli:  [Ghar Ghar Men Diwali, 1955]
EXP anklet spoke
“The anklets spoke choom-chananana.’
77> 7 L RS choomchananana & 35 L7, |

JENEREFEANTE jhon DEFEIX. chom 1> chon TH 5, jhon L RERIZ, = ORUEE
HEEHICHERS, a—FZaE L\ REZ—Thb, BEHL, il
:E%ﬁ&wéﬁﬁAbﬁ@t/r4~ﬂu%wf\TV7Vy%®%é%
DEIEFZI2 > TNDDIEA D, jhon E1FiES T, cham IEL, Mohan DV H
A‘EEL@}Ji(E ZHARIFGIZHE N cham-chom & 7325, LoxL, f 9 TiEZ 51
oY, ERNBEO L a—F BRI, Fl24D XK 512> Tn5,
FEREANTIE, JEIEREIE. baje ring’ DRIE] & L CTHERET D D7273, #16 T
IE, BhE nachu ‘dance” &R L T4, ZOHKTIEL, 77 Ly MIEk
SAVZRNAS, cham-cham & EIEREZ IR O BE. BN R A 22 C%ﬁ@ifé
EIOITHiD, BELL, ZOREHEIE. BT 1 —RBBREOELFFIC
T\E§L7/ﬁVyF%Hffﬁéﬁ%@4%~v%@téﬁé%@f
HY ., ENRMEIZIBWT I HERRA A—TTHDH Z LI, #ilfEsn
72 016 FZBNTHT 7 Ly hMDFE KT BB -T2 Z L BED
o, Bl 8IZBWTIL, BdFRIIAFE LTHEREL TR, 727 Ly b
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DOEEDERIE VNS L 0iE, 7o 2Ly hoFESbLDE ENTW5S, fikik
2, B9 Tk, Bl 5 DX T Ly MR EE (Mo T HAEHD
HEEL LTSDESTVEONRELNS, I 9 THEIEFEOE N>
TWTC, EABOREZ B E( LT, BEEREE LTI 52 & T, chum
chon E\WNH T 72> TN B,

diljjizyarra: ‘heart’ [i0h]

dhak
10) dhok-dhak karne laga: ho mere jiyara: dame laga:  (Beta 1992)
EXP do start my heart scared start
‘My heart began to dhak-dhak;, my heart started to get scared.”
TFADILDS dhok-dhok LI1E U7z 3 FADILS BN RARDTZ, |

11) dhok-dhak se dhodkna bhula: de  chon-chon se chonokna sikha de  (Aasha 1988)
EXP INST EXP-INF forget-CAUS  EXP INSTEXP teach-CAUS
‘Make me forget my dhagak with your dhak-dhok, teach me to chanok with your chon-
chon’
(87270 dhok-dhok T, FAD dhadak Z S5 ST, HR7=D chan-chon
T chonok 352 L&z T

12) jiyara: dhok-dhukhoi  [English-Vinglish 2012]
heart EXP be-SUBJ
‘My heart is going dhok-dhuk’
(FLDLN dhok-dhuk L2 9 72,

13) dil dhadol-dhadok ke de  roha: hai soda:  [Madhumati, 1958]
heart EXP  CONJ give PROG COP cry
‘My heart having gone dhadak-dhadak is giving acry.”
[ dhadak-dhadak L CFELDLAMILA TG,

DF 22 TRARRE dhak 12 CVC DIRICHE Y, SHF-HICHPAEHE S, 22—
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IO BHEN E TV D, REFEICIROBMAEEN L2 LIE
VT 4 RO IEET 2R TH Y B 1 B | FTETUTO
SEECH R BN & b (Emeneau 1969), = DEIEREIL, HEIA
REREEIEL B0, 11) | BEEROREZRET 250 i 12) |
Z 0 HEAEE 2NN %2y (B 13) ThH D, WHIZEINT 510 &
X, ZORIEEILE DO TR BIE dhagokna: | R K35 OREHL
L0 BILTE LB LTHSRE L QD ZOENE LB T,
b 2T o BRI A & LT, #REhE kama ‘to do’ & JLiZfil
binsEabds B10) o i, gk s HcHW 2D (B113) |
A2 TEESTZ0 T D B 12) o RIS, B 13 TIE, BIEREDS Tl
EHEACLT, AMOF LB 57 7 BT BHROETH D sada: ‘ay’
Moy Z2dHiF s,

Borsa:t/sa:van ‘rain’ [/

rim-jhim
17) rim-jhim gire sa:won [Manzil, 1979]
EXP fall rain
“The rain (of Sawan month) falls rim-jhim’
[ (=T HD) WD rimjhim &5, )

18) rim-jhim rum-jhumbhi.girutu  men  sam twm [1942: A love story, 1994]
EXP wet seasonin  me you
“You and I in the rim-jhim rum-jhum wet season’
[727= EFNZ, rimdhim rum-hum 722205, )

19) rim-jhimke git  sawangaye [Anjana, 1979]
EXP CONJsong rain sing
*‘Having done rhim-jhim, the rain sings a song’

fimjhim LC, FIASHAH D, |

20) rimjhimke torane leke  ayi:barsat [KalaBazaar, 1960]
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EXP CONJ song hbringCONJ came rain
‘Having done rhim-jhim, the rain came with song’
[rimjhim LT, #&Ff-> T, WK, |

rhimjhim & 9 JEIEREIL, CVC-CNVC 2T, BB D15+ [WAS, 2%
LCHND, AFOMHESE[ME. Z0OZ A4 FOMEPEDF—HIZUIZL
IR Z 205 TH D, dhok <0 chom D X9 I[ZREEOBEALINEZ Y 9 5,
UL UMORIERE & 72 0 . B 18DV R T L O IZa B —ERTIHTE Z B0,
Kbz, MEENEET S & ZITRFANEZ D (CVIC-CVC-CV,C-
CVL) o ZOREMEREIL, BEFE LTS (Bl 17) | JBEFELTE
18) . L CEGEIE LT (f19,20) #hET 5. 1 19, B 20 DR 7T,
gana ‘tosing’ & lana ‘tobring’ & ke L CWOAEWETD /) 2 RIEENEAE
fEL T3,

fip

21) fip-tip barsa: pani: [Mohra, 1994]
EXP rains water
‘Rain falls fip-fip’
RS fipfp (%%, )

22) fip-fip fip-fip bauri:sh shuru: ho gai: [Afsana pyar ka, 1991]
EXP rain start be-PST
“The rain started 7ip-fip’
[RRZS fip-fip BV f5eD T2, |

23) fip-ip fip-tip pade bu:ndoniya. [Prayashchit, 1977]
EXP fall drops
‘Drops [of rain] fall sip-7ip’
TRVRLAS fip-ip I 5 |

JEIERE fip 13, MV RO E XRRIN LI 2 EE L TWNA,
CVC AT, 1 RIS Z Ebdiut B 21) . 4EO0EL L Y TffE

—

=3
H
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PhAsZEbdhd B2 L 23) , FFE LT 21, #123) | £73E
Rl U CHERE (B1122) LT 5,

ﬁﬁjﬁﬁl@%ﬁ
b 2T o R SRS D RERROZ < N, BEARILT LFRIEHN, B
E’Jfoté\%‘\%%)’)ﬂ%uu%%é

jhil-mil “shine, glitter’
24) jhil-mil sitaronka-angan ~ hoga: [Jeevan Mrityu, 1970]
EXP stars POSS courtyard be-FUT
“There will be a courtyard of jhil-mil stars.
[jhil-mil 7282 2 OHFEETL X 9, )

25) jhil-mil jhil-mil sazi: — choli: [Prem Jyoti, 1985]
EXP sari  blouse
“jhil-mil jhil-mil sari and blouse ¢
[jhilmil jhil-mil 724U — &7 F 7 2 |

26) Sona: kare jhil-mil Rupa:  hase kaise khil-khil  [Paheli, 1977]
Sona(gold) do EXP  Rupaf(silver) laughs how EXP
*Sona shines jhil-mil, and how Rupa laughs, khil-khil’
[Sona i jhil-mil & Rupa D%V J51E khilkhil, |

IhbE, CQVCCVC BDEEFETH S, rimjhim & FIREIC, BEFEH D
IHD 1 ONHROEE ThH LD, BEMIIRE S fed, R E LT
(5 24, 25) . HDHWTEFEIE LTHEEL T 5D (Bl 26) , B0, &tED
fR72 &, kxR aEMiCcE, BARETIX ¥7%7) IZHbTUIE A,
B 26 TIL, JE&IERED, AAALZE Z 3 &0 9 RS, 2RO SE T
%, Soma IE ‘gold’ [4x] &\\)EMREN, BOARITHLH D, JHMEEILM
WL, BAEMOLTEENT DN, ZofTIE, (4 BSEOTWAELT
T, ZORRRED, BAOEFIZHE UID LT D,

38



jhuki-jhuki ‘downcast’ [ 9 7272417 |

27) jhuki-jhuki si nozor — begora:rhai kinahi:n  [Arth, 1982]
EXP DIM glance restless COP or not
‘Is your jhuki-jhuki type glance restless or not’
[ 727D jhukihuki 72— 851378 B & D220 D)

28) yeh teri: ankhen jhuki jhuki yeh tera: chohera: khila- khila:  [Fareb, 1996]
this your eyes EXP this your face EXP
“Your eyes are shining jhuki-jhuki your face is glowing khila--khila:
(& 727D B jhukihuki &6 0 . Bl khila-khila & 122 5.5,

29) jhuki jhuki sajge  men jhuki: jhuki: yara  [Chocolate, 2005]
EXP submission in EXP friend
‘I am jhuki: jhuki: in [your] jhuki-jhuki submission [Islamic prayer posture toward
Mecca], my friend’
[ (B727=?) jhuki-huki ZRARTEDZEA[A » T2 073> THT D470 DR
— AN, FA jhuki: jhuki: T3, A,

jhuki-huki 1%, Z 3V E THICH T Z 720 o 72 CVICHL A & HBIIR, =
%] ;‘c%i@ffﬁﬁé’]f;”zfﬁaufébéﬁ 28 O khila-khila: ‘glowing’ L9~ %
BT 7ol MoOBIEREIC L H D, ZOFEIEN, SIRIEBIEEIZR S
T2 EROMIAT, SORLT—EPUETHAH, ZORKIEEITK
Kk LTHREL T\ 5, F7o. BALORHEITR > TN X 2 Th 5,

t&sm

AFFEIL, b T 4 —FEOMEE R DI TV D EIEED, Z< %
Wotz, Z O ifrbti? 2. BT 4 —iBOBEE A DT
DN XM E ATV D, JEIEREIL. U C44 R, BhEE, TR,
Z L CRllEA & Lfﬁﬂé;}:ﬁ%%\ ASKEHEOEWEE % & HENEN, M
EHOENETE & D EWI BT, BAEMOENES & HITibinb, e
DOFHRMEE . BAALOEZ b > TWAT-D, b LT o —EB a2 Tl
HRENERTHS, BRICED FFOME) (o, BIEEIIEFICE LT
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W5,

Woam EOFHME L AA AR Z TR A T, Zh b OIEEITXS
BRI SR/ E — U f o TN D, FEEEOERER) /22T CVC B3, g
FEETERT DT DI LD EEEMEDND Z L35, LLERRG,
ZOEBEOFIEIZEELEET, ERAROEME, echoword, TLRZREER &
W T, HOCHEICRIT 2 EER L 13R e > T\ 5, 5B R L CEHEE
THZ LR, 3~&ﬁ%ﬁf%é%éféﬁ+v1ﬁ&fﬂﬁw RE%
ZEMbD, EETOECE, BERES RRTR DD ) | FER
ﬁ%(ﬁ_ﬁﬁﬁ;W%/WA®)\ﬁﬁ£_Doé

b U7 o —REORERRIL, OGN, BT SRR EE N HH T &
R LTS, JEIEED Ewﬁ”? VN mfﬁ%@ WZIEBER H D72
5. TIETRTITIE, BT 4 —iBOBREESS Jﬁbhfwéﬁﬁ‘%ﬁ%
O EFERRNTHEEL TODDNE V-T2, BT 4 —FED H R
X%L%Tém%ﬁ®ﬁw%ﬁbézgﬁﬁéoit\t/74~m®%

BT T BN D EEEORBEZITTEY . BT B
%% (CHICL 2EEREIL, BT 27 SREORIEED K 0 JAF R & bk
HHFERE DR D B,

HEE

Nathan Badenoch &+, &HEHHE O ARIC BRI S 2 TH -, £72
AAGECOBEIZ N T-> L, Bk CH D R KFSFEFIEEDO S I
FERACTHORTEW -, 2 ZICRILH LB 5, ARSI R se g idioh 4
<P16744> 35 L TN 26370475 12 L5 H D TH B,
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BE-E

ABL-Ablative INF-Infinitive
CONJ-Conjunctive INST-Instrumental
COP-Copula IMP-Imperative
DIM-Dimunitive POSS-Possession postposition
EMPH-Emphatic postpaosition PROG-Progressive
EXP-Expressive PST-Past

FUT-Future REFL-Reflexive
GEN-Genitive SUBJ-Subjunctive
BEIR
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