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“Fence"as lnetaphor in IIIeian hterature.Part l

(比喩としての「垣」(上 ))

Teresa Martinez Femandez

Abstract

One ofthe most widely studied motifs in Hcian penod literame is

that of垣 間見 ,ル物%露ノor peeking,it is usuany added,through a gap in a

fence,垣 ,物″ Even so,the fence as such has notreceived as much attention as

the phenomenon it purportedly gives五 se to.Pceking,glimpsing and stealing

glanccs have becn attentively looked at,extending the ield to gaps in blinds,

curtains and shutters,and even to occasions where the only obstacles belong to

the strictures of五tual,social or psychological decorllm.

Here,the fence itselfwill beぬ e site ofinterest.DifFerent works will

be scanned for appearances ofthis very important element,prop and metaphoL

that has remained active in the literature,and in the cullure,■ oln the carliest

chronicles,such as古事記,κグa to the Heianperiodtales,among which竹取

物語 ,2姦施″″勧η照″″ 伊勢物語 ,力ιノИグ″解 ″″and源氏物語 ,]輔i
プ%〃

`多
z″will be looked at for particular occurrences.Howeverp the fence is

not only a literary otteCt,辻 also flttres materially inぬ e culme,speciflcally in

the complex of五 tual surrounding inerary and accession cercmonies and,as

theJO″ narrat市 es reveal,it is an unavoidable piece ofarchitectural suppo量

for cottship and reproducuon,a guarantee ofgenealogical continuitt aS Well

as a inetaphor fbr powe■ This complex ofrneanings ofthc fence maintains its

validity throughout,because it inctions as a culttral metaphot widely used

and understood,and not dependent on speciic instances oftextual allusion or

precedence.The fence is in a sense a very real metaphor and avery solid reahty.

It could be said to be one ofthe founding signs ofJapanese cul血 .

要約

平安時代の物語研究に於いて、「垣間見」という行為はしばしば取り上げられて

きた。本稿では、その見る見られるという行為だけではなく、「垣」そのものに

注目し考察していく。「垣」というのはテクストの中で小道具のようなものとし

て、喩的に重要な役割を果たしているのを読み取ることができる。また「垣」
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はテクス ト上だけのものではなく、精神文明にも物質文明にも存在 し、文化的
なメタファーとして国史・律令・歌 。物語にも登場する。垣間見の場面の他に、

血統のil■続性の保証として求愛・妊娠 。出産のシーンにも、葬式・即位の儀式
にも現れてお り、文化の創始的な記号と理解できる。

Prelinlinaries

Fences:垣根 滋わ″ら垣,ル4 or any Ofits vanants.柴垣,膨″
小柴垣 toshibagatt and小 柴 Oshba、 all ofthem brushwood fences,葦 垣

郎みな 厳 Or reed fence.檜 垣 懺藤 、fenCe made ofplaited cypress籠 ″後
"〃or″郷らroughly madc fences Ofbrushwood or bamboo the irst,and Ofbam¨

boo or wood the secOnd,that are also lowe■ Therc is also垣代 滋広蒻η which
is anOther name for the curtains帳 ,,obαrt,″θ,that serve to make the parti‐

tions inside the rooms.Closely related as item3 0fdOmestic architectt there

are tt shitottin Shutters,and its variants半 蔀 みげわ″ム立蔀 餃● ′ゎ
“
ゴ.

Further aneld there are岩 垣 力に多〃 or stone walls in remOte,deso―

late mountain places.For really august fences there is御 垣
“
滋 蔵,surrollnding

the palace iも elfand shrines.There are神 垣 滋″な″たnd斎垣 z encirCling
shrines,with igttmarking any spacc thatis sacred.玉 垣 ″蒻4解″and瑞垣・

籠垣 ″″ denOting sacred space in general and alsO the palace,are both

praise terms for shrine fences,″ ″ fOrthe imer and″ 物%物″fOr the outer

cnclosure.Finally there is神 籠 ″:蔵0呼ぅthe place,usually a mountain,forest

or old tree that was bclieved to house a godis spi五 t,and that becalne a∫ ″ノた470r

god― seat when encloscd by a fence.Thus far names.

As for actions,one ofthc most corFlmon in thc literature takes place

t,rOugh a gap in it.垣 間見 議
`″

α鷲ノたatures prominently in the″ ″ Q貿″″

literame ofthe Heian pc五 od,notably]哺物 q召滋4 butOnce wettm hm
the surreptitious gaze to the fence itselt and look for other fenccs in the

chronicles,poems and narratives preceding it,we rmd thatlooking is only part

of the story.They invite,and atthe same time repel,glimpses through their

interstices;they can be put under siege or let open for allowed entrance,they

can be toppled or even decay9 but before any ofthis can happenぬ ey haveto be

set up.

The fence ofthc chronicles was already a mctaphoち ofpЮ tectcd

enclosures and ofthe power oftheir builders,out of which at sOme pointthe

n測

“

her inetaphor ofpecking or glimpsing through its gaps became a触 tre of
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narratives having to do with challenges to that power and romantic in● ngue.

These obstacles to the gaze are the fences that we fmd in IIcian literamc,in the

proliferation of ttitta凛 ノtaking place.But the fence was never purely rneta‐

phoHcal,and in a pЮ cess that can bc traced in difFerent works,mainly続 ″″

and a%考 itreappears wtth its hH mate五alitt literalized into the narative,not

only as an obstacle to unwelcomc glanccs but as a defensive barrier9 often

watched by guards.

It will becomc apparentthat as opposed to the″ α″zα″たopos,which

highlights only two ofthe suttects,the scer and the seen;the fencc,in its basic

and lnost conlmon fomulation,necessitates threc;the builder or owner ofthc

fencc,the one enclosed,and the one on dle outside,attempting to steal a glance

or enter the enclosllre.The fence also stands in a synecdochic/metonttic rela‐

tionship to the three personages involved with it,making the form ofthis in―

volvcment and the state ofthe fence itselfan indcx oftheir fottuncs.This trian‐

gular conflguration is present in some inamer iom the flrst chronicle sto五 es

SllFOunding the fence.Thc pnnciple guiding this study is that the fence,hm

its beginnings in poetry and chronicle to the flctional naratives ofthc Hcian

pe五od andbeyond,is essentially the same,and thatits variolls aspects are closdy

interrelated and can be explained as evolving fronl and complemcnting each

othe■

Buinding the fence

Arollnd the time ofthe flnal consolidation ofthe Yamato centralized

state,texts that had been transmitted in the va五 ous a五 stocratic houses were

collected and edited with the aim ofeliminating nlistakes and falschoods and

providing reliable accolmts.Or such were the words of Emperor Temmu(r

673‐686)in the introducuon to one ofthesc newly written texts,古 事記κψ〃

or Record ofAncient Matters.Both κ″〃and日 本書紀″移%膨θれ another

chronicle compiled a few ycars later9 oontain accounts offence building in the

mythical beginning sections,which are followed by the historical chronicles

conceming hman sovereigns.

Building the fence rneans consttucting,wiJl certain defmite maten‐

als,the physical enclosllre that separates and deflnes a g市 en place from the

surrounding space.It also means setting up the``fence",the complex ofidcas

encompassed by it,and which stem 6Ю m its basic physical properties.As the
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narrat市es make clcat it is both a material reality and a sign.Its appearance

creates a power difFerential.

FoHowing the rescue ofKusi‐ nada‐pilne tom the dragon Susa―no―wo 100ks for

a place in the land ofldumo,where he builds a palace,′″クИら at Suga.The

building ofthis palace and the cOmposition Of what is considered tO be the

oldest poem in the regular mebnc fOrln that becamc the standard fOr Japanese

poe"  (31 synables arranged in 5-7-57-7 1ines),linkS the“ Inaking ofsOng",

the establishment Ofregulated verse,with the fOundation Of the palace― sur¨

rounding fence.!

八雲立つ

出雲八重垣

妻籠みに

八重垣作る

The many¨fenced palacc ofldumO

Ofthe many clouds五sing

To dwellthere with my spOuse

Do l build a many‐ fenced palace:

その八重垣を   Ah!that many― fenced palacc!

It is later said that``then taking Kusi‐ nada―pime he cOnlmenced prO―

creation."The chapter ends with a genealogy listing their descendants.The

construction Ofa wedding palace had ccremOnial,as wen as practical signin―

cance.2 Most ancient literary activity initiany served Htual ends,andits hc_

tion was to produce or propitiatc desired efFects;here the establishment Of a

dynasty by an act ofincantatory powen h what mallner naratives ofthe acts Of

the gods are rnade to relate to the practices,and their narration,ofhuman sov―

ereigns is dirlcult to detemine,butit has been argued that mythic paradigns

providc both a■ amewOrk and a set OfrhetoHcalto01s tO articulate the scHpting

of histO五 cal events,and that these in turn may condition the narrating Ofthe

mythic`っ reCedents".3

The fence appears next as part of a poetry exchange be● Ⅳeen two

men at an歌 垣 ″ル移務 festival.Although there are signiicant differcnces in

血e accounts surrounding the song competidon episodc,begiming with the idcn‐

tity ofale emperor and the reign concemcd,PHnce WOke latcr Empcror Kenzo

in tt Buretsuin Nthθ ″J夕θれ the COntent and inmediate cOntext of the

songs does nOt difFer greatly9 and sO only theズ ″″ Version will be cited in ill.

The poetic dialogue recounted inメ 2グカけis a Se五cs of aggressive exchanges

betwcen twO nval suitors,Pnnce Woke and the sciOn ofa prominent n■ inistenal

family9 0mi Sibi,fora girl nalned opuwO.4 The pnnce wishestO many opuwo

and agrees with her tO meet at the appOinted Place fOr the医

`響
蔵_There,he
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approaches he■ Secing thenl,Sibi faces the p五 nce and challenges hirn to an―

swer his opening poem.

Omi Sibi

大官の      The farther sides

をとつ端手    Ofthe great palace

隅傾けり    Are falling in at the comers

Woke―no‐ mikoto

大匠       Because the carpenter

をちなみこそ   Was unskillml,

隅傾けり     It is falling in at the comers

Omi Sibi

王の         Because the heart

こころをゆらみ  Ofthe great lord is slack,

臣の子の     He does not enter

八重の柴垣    The many‐ layered twig fence

入り立たずあり  Ofdle Omilad

Woke―■o―mikoto

潮瀬の      As l watch the breakers

波折 りを見れば  In the b五 ny rapids,

遊び来る     By the rm

鮪が鰭手に    OfthC leisllrcly moving tuna ish

妻立てり見ゆ   I sce my spouse standing

Omi Sibi

大君の      Our great lord

王子の柴垣    The prince's twig fence,

八節結 り     Though■ be ded in eight sections,

結り廻 し    ThOugh tt be tied clear ЮШ d,

切れむ柴垣    Is a twig fence which can be pierced,

焼けむ柴垣    Is a twig fence which can be bumt

Woke― no―mikoto

大魚よし     0■ Sheman harpooning

鮪突く海人よ   The great ish,the tuna ish:

其があれば    IfShe gets away mm yOu,

うら恋 しけむ   Then won't you miss her!

鮪突 く志毘    O Sibi harpoonmg the mna ish!
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The conflict culminates in P五 ncc WOke and his brother Princc(Dke

raising an arlny to attack the Omi Sibi and kilHng hinl,after which peace is

restored and orderly impenal succession renewed.

The fence mctaphoL as enclosure to keep the wOman in,out Ofthe

reach ofother suitors,and as an unage ofthe grasp on power ofboth contend‐

ers,articulates the exchange.BOth opponents taunt and threaten each other9

with the minister's sOn boasttlly contrasting the sound state ofhis fences with

the precaHousness and vulnerability to attack ofthe pnnce's.More to ttc point,

it scⅣes to express the theme ofusurpation.The J"″ θ″5″θたノnaration intro―

ducing the poetic confrontation states that Sibi's father9``the Minister Of State

Hcguri no Mato五 no Omi usurped the govenunent ofthe counw and t五 ed tO

rcign over Japano Pretending thatit was forthe Emperor's eldest sOn,he built a

palace,(″ クの,and ultimately dwelt in it himsel■ ''S Another MLOn膨 ″ ac‐

count reports a similar pattem ofevents,with a ininister9 Soga no Onli Enlishi

and his son linka,building palaces for themselvcs and receiving tribute frOm

other great families.These actiOns placed them in direct contontation with a

p五nce,Naka no Oe,later EmperorTetti,When he was sull one Ofseveral aspト

ants to the throne.“ The Omi's house was called Ue no Mikado(The upper

Palace Gate).1嗣ka's house was called Hasama no Mikado(The valley Palace

Gate).Their sons and daughters were styled P五 nces and P五 ncesses.Outside

the houses palisades were consmcted,and an armouy was crected by the gatc

"… .Stout fellows,arlned with weapons were constantly emp10yed tO guard dle

houses.'“ (家の外に木柵を作 り、門の傍に兵庫を作るie noto ni kikaki otshi,

kado no hoto五 nitsuwamonogura o ts激 u鳳ゅ.ThiS″滋″%ofcOllrse,is anOther

type of fence,sO we rlnd again,in a chronicle type ofnarative,the fence in a

context ofcompetition and linked to power disputes.It seems that special sig‐

niflcance was attached to buildings as indication ofstatus.Emperor Yuryaku

also chastiscd alocal chieffornot respecting architecmal resmints:`Ъ  scOun‐

drel!Hc has built his own house like thc palace ofthe emperor!''.7 There is a

nurther clement conll■ on to the twoフ 弦″θ45″θ″ノaccounts in that in bOth of

thenl,the prlllce is prevented toIIlinarylng a woman sclected to be his bHde,

and to whom he sends a go― between,″″老α〃レ
`″

4 tO arrange the inarriage.

Kagehilne,as the wOman in dispute is called in the Л″″θ″Sh″ versiOn,had

already formed an illictt union with Omi Sibi(Kagehime,imusaki ni Matori no

Omi no ko Sibi ni okasarenuD,8 and in the casc ofP五 ncc Naka no Oe,anOther
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entw preceding the onc quoted before tclls how his b五deto be was``stolen''by

a relation on the eve ofthe marriage(shikaru面 Ehime,chigtthi yo,yakara ni

nllsunarenun・ 9Apattem forministe五al usurpation ofЮ yal prerogativess emerges

that links the constmction offenced in buildings oり 4″滋″り,With Compe‐

tition for women destined for p五 nces with claims to the succession.The recur―

rence ofthese narativc elements could be understood as a scHpting ofcvents

cOnfoming to e対sting paradigms,as well as a record ofpartiι ular incidents.

■獨レロ:Shrines and Palaces

The deliinitation ofdifFerenccs,in this context of a particular area

from the surromding space,could be seen as one ofthe p五mordial aspects of

culture.The fence is then,a remarkable piece ofculmaltechnology.Distortion

ofthe o五ginal space creatcs a wholc range ofnew cul軸 ほl phenomena,p― ary

among them the deflnition ofpoweritsell The appearance ofthe fence posits a

priviledged area of seclusion and accumulation,surrounded by a zone ofde―

sire,oflack ofpowc■ All conigurations ofthe fence bear this meaning.In this

connection itis also appropriate to considerthe deFlnition ofsacred space,wl五 ch

atits most basic has been conccived ofas a``honowness",10 aS SOmething made

apparent by a limit or line of separation,often mate五 aHzing in the fo..1.of a

vessel,医tsubo,such as bamboo stalks,gourds,peaches,boats,in which divine

children areplacet or in the fo...1 0fa fence.Thc″ haS a number ofrcfer―

ences to this,such as the“ grccn twig fence''(青 柴垣 awo―pusi― gaki)!:,that a

deity creates from a boat by五 tual stamping offeet and clapping ofhands for

the purpose ofconcealing himse1l or the space for worship that another deity

demands in“ the castem mountain ofthe verdant fence ofYamato",(倭 の青垣

の東の山yamato no awo― kaki―no―himugashi―no‐yam→ .12 There was a god by

the name of志 婆加支神Shibakakinokami,which the J物グタ翻五dendies with

theレノoflse no Suzuka,and is related to the potency offences as protectors

against demonic intrusion.13 Andin a n田 威her instance of the wooing,sacred

space complex there is the lament ofAka‐ wi―ko,as she singsin answerto em―

peror｀胸町aku,who had forgotten that ycars bcfore he had commanded herto

await his summons for mariage.“

御諸に

つ くや玉垣

つき余 し

At MimoЮ

They built ajeweled fence,

But left part unfmished:
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誰にかも依らむ  On whOm w11l you rely9

神の宮人 Courtier ofthe deity?

The old woman's lament seems to imply that the promise Ofrnar―

Hage,ofbuilding the fenced wedding palace,was lett unfllflned,while linking

the fence to a speciflc shrine,an unequivocany sacred space.

The emergence Ofpower nЮ m these difFerentiated spaces establishes

the need for vigilance,especiany ofthose precincts in which birth,death and

succession五 tuals take place.As the wedding palace makes possible a bi01ogi‐

cal continuity that gives五 se to a genealogy9 so the enclosures sllrounding the

place where the transition is inade l}onl one sovereign to dle other also make

possiblc a dynastic cOndnuitt The chronicle accOllnts seen earlier have made

apparentthe presence ofthe fence in the scene ofw00ing,competitive court―

ship,Inarnage and procreation.The genealogical renewal thus established de‐

pends not only on the continuity ofthe bloodline,but also on that Ofale■餞 a、

the spiritthatis embodied in succcssions Ofparticularindividuals and that needs

to be rituany activated,whenever it is perceived to wcaken due to illness Or

death.This reinvigoration ofthe″ η″α is aOhieved with speciflc五 負貶Lls involv‐

ing shaking,/瀦″and tying,離

“
s“b“

,・
|はattandほm←

“
熔ubi.15

The narrative placing ofthe practice ofroyal inccst in the context of

the succession is highly signiflcant in view of later appearances ofthe incest

modfas a means ofstaking a claim to血 協 ne by pHnces whO have not been

designated as heirs.That very onen the sisler orhalisisterwas also the p五 es●

ess sent from the courtto Amaterasu's shrine in lse further secllres this theme

as part ofthc competition for the succession complex,as is recounted in the

story ofPHnce(Dtsu and PHncess Oku;16 and in the case of SaO― biko and sao―

bime,17 wherC the brother contends for the sister's allegiance with her husband.

Although narrativc convention seems tO reserve the sibling incest Or pseudo―

incest theme for tales of failed claimants tO the throne,there is at least onc

histo五 cal,chronicled instance in which the ploy was successnll.Princc Naka

no Oe persuaded his sister9the cmperOr's consort,to abandon her husband and

go with him to a new capital.■ e then emperor's dea」 h followed after one year

and P五nce Naka no oO,after an inteⅣ ening pe五 od ofmher conflict,became

empero■ 18 Ancient accOunts suggest that a relationship with the lsc P五
estess,

already established by narat市 e paradigms such as the Yamato― Takeru tale,

was a valid fo.111 0flaying a claim to thc throne,as shc also conducted五 tuals
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concemmg the succession:“ There are hints that in addition to″ ″″:ρガrituals

perfo..1.ed by■e sexual parmers Ofthe deceased empeЮ rinside the″ q″π〃θ

″%the lse p五 estess also had somc kind ofpower to recall the impeHal spirit

and transfer it to another individual."19

Ebersolc's descripdon ofthe palace oftemporary enshrinement or

inte二 ..lent,the″″ ″θ″ク名 also bHngs together themes seen in previous

instances ofthe fence;namely royal powerproyal women,competition,and

succession disputes,and for that reason will be quoted at length:

``When an adultFnale member ofthe impe五 al family died,an the

women who had been sexually intimate with the deceased― his p五¨

mary wife and his concubines‐ were apparently secluded within the

″ag″κ′″θ″ι″″fOr an extended period of tilne,often for several

months.h addition to these women,their seⅣ ants and handmaidens

were pЮbably secluded as well.It is clear9 though,that the inte五 or of

the滋獲笏′〃θ″″ was a distinctly and exclusively female preserve.

It was a locus ofboth special五tual aci宙 協 inCludingに凛a,iHtu‐

als designed to recan the spirit ofthe deceased,and political intrigue.

… .̈[T]he unique position ofthe women secluded with the coFpse Of

the deceased emperor seenls to have● ηmslated into signiicant power

leverage in the dete...lination ofthe succession.… …The臓o群ri〃θ

″夕″seems to have been surrounded by a high wa1l or fence and,

hdeCt had something ofthe appearance and even imctions ofafor―

tress.Guards were located in the space outside the temporary enshrine‐

ment palace itselfbut within the surroШ ding walls.[■]Was heavily

guarded,though,not so much to pЮ tectthe coFpse魚〕m desecration

or to guard any treasures deposited there as to protect the secluded

women tom sexual attack. 920

That this last was a real evenl阻 littt Or thatit was held to be so,can

be llnderstood■ om the following entw inハタ″″ 満 娘.・ ``The Lnpe五 al P五nce

Anahobe tried to force his way into the Palace oftemporary mtementin order

to ravlsh(okasalnu toshttc)the Emprcss Collsort Kttshikiya―hime.''21

″物″4虎落,deflned as a fence made ofinterlocking bamboo stalks

secllred with rope,used as a fortress or bufFer in battle,and噴 o鰤■、歿,as the

place oftemporary inte.1.lent,where the corpse is laid to rest awaiting the de‐

fmitive burial.
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Although the nature ofthe assault on the mpe五 al dignity is not the

same in the case of a nlinistc五 al would―be usurper and an ambitious p五 nce

who has lost out to one ofhis brothers or halfbrothers in the competition to

gain the position ofcrown prlnce,a number ofthc namtive markers ofusurpa―

tion are present in both cases.One ofthe few elements that seems to be p五 va‐

tive to p五nces is the approach to the feinalc dcposito五 es oftransitional impc―

五al powet the women secluded in thc″ 解 ″〃θ″ク名 fOrcmost among them

the deceased emperor's″ 滋a Or prlllcipal conso■ ,and the lse p五 estess,who

in her distant shrine also conducted ceremonies to cnsure the succession.P五 nces

represent ie legitiinate pool ofcandidates tom whom the next emperor has tO

emerge,aner the imperial″ α is successillly attached to the crOwn pnnce in

the enthronement cereinony五 tuals.22

1n the course ofthe impe五 al succession the next五 tual phase was the

cnthronement,emected during the a″ιゎ_sat,the Great Feast ofthe Enthrone‐

ment,which was a new emperor's frst Minattesα ,or Feast ofthe FIst Fruits,

and fonowed the deflnitive burial ofthe deceased emperor after the pe五 od of

temporary inte.1.lent.The′

"ン

″α″gゞα,was a festival perforrned every ycar in

the Elevendi Month.As accessionnamtives suggest,the penod oftheノ ヤ7,″ ″́π
`舛

∫クノwas“a time oftesting ofboth impe五 al and marital legitimacy(Or bOth in

the case ofheirs)WhiCh involved banging on doors,entering the residence ofa

み滋ι,and reclining ln a couch‐ お m which one mlght arise with a bHde and a

throne,or dead or tt least expelled like Susano― o ifone does not do something

五ght."23

Following on the idea that the fence as reality and as cultural meta―

phor has lnaintained its validity across time and genrc,we can rcad certain

eplsodes in latcr literame,fOr instance in彫 ′Z″グ &グ in the light oftheL

chronicle predecessors and ofthe interpretations they suggest.

The complex ofac● olrls desc五bed above,dong with the descrip● on

ofthe events that transpired during the death Htuals performed after the death

of an emperor in the″

“

″″θ″ク名 Can wellsulma五se GenJl's behaviOur

fonOwing his father's death in the signiflcant Eleventh Month,when during the

peHod ofmourning he enters FttitsubO'S residence at SanJo and attempts to

rape h∝ Perhaps more than a stepmother or mother suFrOgate,FttitsubO iS for

Getti,in this light,a widowed empress in seclusion during mouming forthe

follller empeЮ L and Gctti'S actions confom to those ofa pnnce attempting to
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disrupt the successiono She is thc deceased empeЮ r's ttsa競,the only one of

that rank arnong his fathcr's consorts.Herselfthe daughter ofan empress,the

unlqueness ofher exalted stan is apparentin the sob五 quct she is glven when

entenng court,かかやく妃の宮滋りのクレタ次″クこ
24 The episode ofthe as‐

saultis no flt ofpassion but a prcmeditated amck,preceded by contmucd and

resentil bЮ oding caused by FttitsubO'S inaccessibiltyp insistent requcsts on

her womcn to act as inediators,and lying in wait for the opportune rnoment,

which means hiding in a closet fbr a day:“ She was appalled,then,when one

day he found a way to approach he■ Hc had inadc his plans caremlly and no

one in her household was aware ofthem.''25 Getti muSt have done something

wrong,like most ofthe p五 nces whose sto五 es are told in the chronicles,be‐

cause soon tter this he is forced to lcave the capltal in disgrace.Although the

remove to Suma is presented as a self― imposed exile,the political situation

after his father's death and his brother's consolidation in power makes it im‐

possible fbr hiln to remain.As Kokiden says:“ A man out of favor with his

mtteSty iS Supposed to have trouble feeding himse11'26 This mollming pe五 od

complcx ofac● ons is conccntrated in&麟競、̀ The Sacred Trec'Ohapter9 which

also includes the eplsode that preclpltates his exile to Suma,namely the dis‐

covery ofhis illicit relationship w11l his brother Suku's intended consort and

sister ofthe Kokiden Lad"Oboroniy。 .The``intrigue''with an intendcd im‐

peHal consort being one of the markcrs of dynastic struggle and attempted

ustupation alrcady established in the chronicle narratives.That Getti,in sptte

ofhis demotion to commoner stat,and ofthe pЮ phecy that warned ofdisas―

terifhe were to become empeЮ ちmamtained ttoughout his carecr an aware‐

ness ofhis nearness to the thrOne is acknowledged in the濾 oお露触 職,`Chan‐

ncl Buoys'chapter:

`¶c had consulted physiognomisヽ in large nmbers and they hadbeen

unanimous in tening him that he would Hse to grand hights and have

the world to do as he wished;butthrough thc unhappy days he had

dismissed them from his thoughts.With the commencement ofthe

new reign it seemed that his most extravagant hopes were being real‐

ized.The throne itselflay beyond his reach.Hc had been his father's

favo五te over his lnany brothers,but his father had determined to re―

duce hinl to common status,and that fact rnade it apparent that the

throne must not be among his ambitions."27
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This aspect ofGetti aS p五 ncc contending for the succession,placing

this particular episode next to a discussion ofhistO五 cal and narative referents

highlights one ofits possible meanings,Whatis also broughtto lightin■ e tale

itselfis the tension between GenJl's thoughts ofrenunciation to the drone and

the chanenge to its possession his actiolls represcnt.

As has been stresscd throughoutthis discussion,■e fence is not only

metapho五c;it is a very real ottect,aS Ofrlcial documents dcaling with court

五mal shO_The臨ざ_s朧、Orttιあ げ滋e多客Fa4(901‐ 922),desCHbes

in painstaking detail thc regulations fbr carying out the civil and rcligious

administration of state五 tual.28 Among them and to provide speciflc textual

examples;the ceremonies to be perfo.1.led at lse during、 the Tsukinami festival,

desc五 bed as a continual passing through gates in fcnces,29。 ちdetailing ofthe

speciflc measurements fbr the fences to be built fbr the ceremonies to the dei‐

tics.30 Fwtter refcrcnces are made to fences and worship by the lse priestess at

the Watarai shrine,cleaning around thc pe五 meter ofthe fences,and dist五 bu‐

tion ofan the properties and building inate五 als,including the fences,to difFer―

ent persons or groups involved with the pcrfollllance of五 tual at lsc,when the

incumbent p五 estcss rems tO the capital and leavcs the shrinc.31 The Jingi‐ kan

itselt the gOVerllment organ that administered the cout's五 tual affairs,was``a

double compound surrounded by a double fence and situated inside andjust

south ofthe]buhomon,one ofthe twelve gates ofthe palace。 '932 1mSmCtions for

building the suuctures in the precincts where the Feast ofthe Enthronement

took place,can be found in(3hapter 7 ofthe same doculnent,where it is stated

at ule begimingぬat`Ъrllshwood is to be used forthe fences and wood to make

thc doors".33 This rapid overview of ofrlcially Constructed fences shOuld be

enough to establish their importance in the gove.1llent Htual complex.

Many ofthe interrclatedthemes surrounding the fence in the chronicle

accounts reappear later in the″ ,■0解
`″

tw五饉ngs ofthe Hcian pe五 od,whcre

they can bc said to provide a sort Ofunderlying blueprint for particular epi―

sodes that in theirjuxtaposition,build up to an overall concem with the rela―

tionship to pOwe■ These naratives,increasingly the preserve ofwomen wnt―

ers,show characters close to butinexorably marglnalized iomn the centre of

impe五al powet rehearsing the plots ofusurpation and competition established

by the mythisto五 cal tellings.And in thesc new foms also,the fencc is present.

―-58-―

(12)



Tales and the fence

Ladv Chronicle

That the relationship between chronicle and″θ″照 ″″waS Onc

that exercised Murasaki Shttbぃ 'simagination is apparent hm the tale iヽ c氏

and iom herown diary.Emperor lch10,liStening to a reading ofa secaon of

the〕輔 ノ`イπq″″″ praiSed herlolowledge ofthe`乃″″ノa′冴0ん物%に ThiS

eamed Murasakithe aniinus ofonc Sacmon no Naishi,who promptly dubbed

her Lady Cronicle,ノψ″昭 ″θ tttS島0■e、 and proceded to spread among the

cOmiersぬe story ofher supposed conceit in her learning.34As Getti cXplains

to Tamaka―a in the励″″Ъ̀ Firenies'chapter``I have been rude and unfair

to your romances,haven'tI.They have set down and preseⅣ ed happenings

tom the age ofthe godsto our own.The Chronicles ofJapan and the rcst are a

mereヒ響 ent ofthe whole mth.It is your Юmances that ill in the details."35

Genii'S defense of″θ″%“″′″Zら With its unstated purpose of redirecting

Tamakazlra's intercst in flction into deste for him by ofFering to co‐ author a

novel varlant:``Suppose the two ofus set down our story and give the world a

really interesting one",touches upon the relationship oftales to realit‰ and tO

histo五 cal and mⅢ iCal mOdes ofnaration.Thatthe end ofthis rhetoHcal de―

fence is seduction,and that thc tales themselves are conceived ofas seductive,

can be seen■ om GenJl's difFerent attitude to what should be proper reading for

his daughte■ 36 The attitude ofthe author ofdle tale to both those``iattents of

the mth'',the chronicles,and to″ ″

“

滋勿;eSpecially as rcgards its hcЮ ines

and its intended female readers,appears as equany prOblematic.

The young Reizei emperor also has a troubled relationship to

chronicles.Upon recei宙 ng the revelation from FttitsubO'S spiHtual ad宙 seL

that he is thc son ofGetti and nOtthe empeЮちhe begins to look for precc―

dents:

“He found great numbers of such irrcgulaHties in Chinesc history9

some ofwhich had come to the public notice and some ofwhich had

not.Hc could flnd none at an in Japanesc history‐ but perhaps they

had been secrets as wen guarded as this one.He found llllmeЮ us ex―

amples ofЮ yal princes who had been reduced to comlnon stat∬ and

g市en the name ofGetti and WhO,ha宙 ng become councillors and

ministers,had been remd tO rOyalstatus and indced named as suc―

cessors to the drone.Might not GenJi's uluversally recognized abili‐

―-57-―

(13)



ties be sufFlcient reason for relinquishing the throne to him?The em―

pcror ttned the matter over alld over in his mind,endlessし ''37

Reizei's search for precedents conceming lFregular succession has a

bearingnot onlyinrelationtohimseltbuttO Gtti's Status as a demoted pnnce,

a forllneny royal commone■ One ofthe mttorpreOccupations ofthe chronicle

narratives being that of succession,its t嵐 als and struggles,it should not be

sttpHsing that when they are alluded to in the tale itis in me context ofsecrecy

and possible rnisrepresentation,ofthe details that were left out.The narrative

instances mentioned earlier9 in the episodes involving Getti'S assault on

Fttiも ubO,hS relationship宙th OboЮtiyo and cventhe appЮ achtothe fences

surrounding the lsc P五 estess at Sagano,fonow the scheme of challenge and

attempted usurpation,while discussions ofGetti'S almOstsupemaml quali_

ties seem to pointto sOme fom oflegidmate claim to Юyal poweち as does his

father's preference.Gctti appears as displaccd;ambiguously五 ghthl heir or

usurping pHnce.The political solution comes in the forln ofdemotion to com―

moner stat,while the lDttisto五 cal markers ofustupation are rewntten in the

narrative mold ofthe amoЮ us hero.His hesolvably amb市 alent status is made

apparent atthe moment ofhis marnage to the Third P五ncess,the daughter of

Redred Emperor Suzaku,his half― brother“Certain limitations were imposed

upon a commonerp alld she was after all ncither going to court nor rece市 ing a

prince as a bridegroonl;and an in allit was a most unusual afFai■ "38 1f we

examine the issue Of suitability for mle in te...ls ofthe image ofthe jewel,

餃
“
α,as itis appliedto Genii andtO Reizei,we fmd that■ uldmately depended

on the status ofthe moth∝ Although Ge可Hs said tO be a`jewel beyond com―

pare'',39 he iSthe son ofa lady“ not ofthe flrst rank''.It is Reizei,son ofa lady

ofthc highest birth who is the“ unflawedjewel''.40

The ancestor ofall Юmances

Chronicles are notthe only precedents Z多′Z″ グ 6́●グ 100kS back

to.The」 g″〃α∫ら `Picture Contest'chapter singles out fbr praise a number of

″θ″ηβ″″4 plaCing atthe head ofall ofthenl,the tale ofthe moon pmcess,

Kaguya―hime.41_θ zた げ幾ettιθθ Cutセrdoes contam a very mportant

precedent,and in it the fence plays a pЮ minent role.

Aner flnding a little girlinside a shining bamboo stalk in the rnoun‐

tams,an old bamboo cuttertakes her home and gives herto his宙 fe for rearing.
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The child grows rapidly and becomes a very beautinll yOung woman.After her

conling of age ccremonies,she is not anowed Out ofher curtained chambe■

Soon her fame spreads and suitors throng the old bamboo cutter's house.

`IBut it was not easy9 even for those who stationed themselves on the

fence arollnd the house or at the gate,to catch a gHmpse ofhe■ Un¨

able to sleep peacemly at night,they would go out into the darkness

to pokc holes in thc fence,hoping in dleir folly to pecp at h(■ '42

The fence around the housc(そ のあたりの垣に sono atari no kaki

ni)iS Where the men wait hoping to havc a glimpse ofher(こ のかぐや姫を得

て しかな、見てしかなkono Kaguya― hime wo ete shikana,mite shikan→,pOk―

ing holes in the fence in order to scc her(穴 をくじり、垣間見、惑いあえり

ana o htti五 ,kaimami,matohi ahe五 ).43 This short passage at the begiming of

thc second section of the tale efFects an analysis of the′ ′ヴ″πη″ノtopos at its

most literal,at both a linguistic and a narrative level.All the elements that are

contained in the metaphoち 垣間見,滋″α″4 glimpSing through a gap,are spelt

out sequentidly AppЮ aching the fence,垣 睦afmding ormaking thc gap,間

〃4 here the holes thatthe men drillin thc fence,穴 ″c and fmaly glimpsing,

垣間見 厳 鷲α澪
=,anticipated in the desire to see見

てしかな凛frasLi滋
"α

,with

seeing and manying宙 rlually synonymolls,that made the men poke the holes

in the frst place.This narrative manocuvrc ofextracting the fence and placing

it as a prop in the naration,making it rlgure as an element by itselt is amply

exploitcd in〕‐ t、 Where itis used to great efFect.

The festivities,44 which entail dressing in a woman's clothes,doing

her hair in an adult style,recc市 ing a new nalne selected by a divinet and seclu‐

sion in the house,are recognizably typical ofmenarcheal ceremonies.From ale

perspective ofanthropology9``inenarche rOpresents the carliest point in the life

cycle at which bargaining over Hghts to a woman's fertility becomes c五 dcal.'●
5

Alteration ofthe young girl's appearance is a way ofsignalling that her fertile

ycars havc began.Menarcheal ceremonies vary in dcgree ofelaboration and

cost,and they are more comlllon in matrilocal or duolocal societies,than in

pabnlocal or neolocal ones.46 This is the pattern that seems to have prevailed

during thc Hcian pe五ot atleast among the anstocracy9 as is amply renected in

the literame.47

■ is public feasting and seclusion ofdle young girl acts as a prelude.

The enclosllre,the fence,makes apparent the father's exclusive clams over her
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and at this stage signals to the potential suitors that therc is a nubile daughter

and that negotiatiOns can begin with her fathe■ Itis both lure aild deteFent,aS

the largest number ofpotential candidates are congregated before it wl五 le at the

same time they are prevented nЮnl entenng its precincts,something which will

only occur with the father's consent after one ofthe suitors has cOncluded suc‐

cessfully with him.Before,in the fence built by Susano‐ o,we saw its partin

delimiting a space for pЮ creation and the generation ofa genealogy9 a recOg‐

nized succession ofdescendants.Here,性 performs a closely corlnected seⅣ icc,

as insmment fOr selecing a suitable son―in-la‐ The perspective is imly that

ofthe father― suitor relationship,as the ailn ofthe rnarnage is the establishnent

of a kinship relationship beh″ een men,achieved by the exchange ofwOmen

under their control.48 Another important aspect brought fbrth by the fence is

that the exchanges taking place across it in relation to the woman include as

well transactions ofmaterial wealth and social prestige.The competing suitors

are expected to oObr valuable gifts,and the Emperor in his attempts to b五 ng

Kaguya―hiine to seⅣ e hiln at the palace,ofFers court rank to the old bamboo

cuttcr as an inducement.49 The Complex linking the fence,fathers or fbster fa―

thers,daughters,service at col耐 ,competit市e courtship,and accumulation of

wealth and prestige will also be explorcd in〕哺 iル物歿智留物呟 where onc of

the heЮ ines b五nging these themes togetheris Tamakana.Like Kaguya― hime,

she is follnd by an older man who presents herto thc world as his daughtet and

sets about putting up beckoning fences and gathe五ng eligible suitOrs who will

compete for he■

`¶ mustlet everyone know thatl have taken herin,and we shan watch

the pulses五 se as Prince Hotam and the rest come pecking through my

fences.(こ の籠のうち好ましうしたまふ心乱りにしがな,kono magaki

no uti konomasiu sitamahu kokoro midari ni si gan→ We haVe seen

composed and sedatc countenances an around us,and that has been

because we have not had the means fOr creating distけ bances.Now

we shallimprove our service and see who among them is the most

unsettled."50

And latet when GettiiS leading a tЮ op ofyoung men before her

quarters,among them her brothers who unwittingly come woomg their sisterin

this enter● inment designed by him to while away a hot day:

``Hc had avoided showy plantings in this northeast quarteち but the
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choicest ofwild camations caught the evening light beneath lo、 cl―

egant Chinese and Japanese fences.(唐 の、大和の、籠いとなつかし

く結ひなして、咲き乱れたる夕ばえ、いみじく見ゆ kara no,yalnato

no,Inase ito natukasiku yuhi‐ nasi te,saki―■lidare taru yuhu‐ bahe,

imiziku miyun The yollng men seemed very eagerto step down and

phck them(and the■ ower within as well).'"1

The story ofTamakaztra is prei即 腱dby Z姥″″and atthe same

time provides a cuc to better understand the older tale.■ ere the old bamboo

cutter appears as a typical father managing his daughter's cottship and wed―

ding,Inaking the necessary preparations when he thinks the second suitor9

Kwamochi no miko,has been successill in b五 nging the Jewened Branch of

thc Pohai Tree:“Thc old inan,ignoring her words,prepared the nuptial cham―

be■ (Okina ha neya no uchi shitsmhinados→ "52

The issue ofthe suitors'fate is also a coIIIllmon thread between the

two tales.It is remarkable that throughout the text,Kaguya― hime is presented

asthe old man's daughte■ or foster daughQ much moreぬ an he old woman's.

The emotional weight is placed on the father― daughter relationship,and this

together with the sad and ttesome fates inost ofthe suitors lneet suggests the

incest theme.One ofthe thcmatic lnarkers in inany ofthe narratives offather―

daughter incest is precisely thc violent elinlination ofsuitors,usually through

tests mvolving五 ddles,lmpossible requcsts or lethal competidon bctween them

or against the fathe■
53 Tamakazlra flnds herselfin a similar situation,in dlat

GenJl acavely s01icits the wooers'attentions on her behalfwhile scheming at

the same tuneto keep her for himsel■ The prime vlctim ofthis false situation is

Kashiwagl,one ofher half― brothers,who doeslneet a sad end as a consequence

of仙血 er complications around another fence,the one enclosing Getti'SyOmg

wife.Although his death is directly related to his seducdon ofthe Third Prin‐

cess it can also be seen as a displaced anerefFect ofhis wooing ofTamakaztra.

Narrativc displacements in the nttunewOrk Ofthe incestuolls father theme onen

include transfers of agency・ where the requests or五 ddles inay be set by the

daughteち as does Kaguya‐ hime.

Lord Narihira

‐ same episode that gave us the evaluatiorl ofZ姥″ブ″勿姥脅″

also provldes an appreciation ofthe 2揚 9″眩 where Lord Narihia's accom―
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plisl皿lents are defended by the parサ sympathetic to Getti'S interests against

the clailns ofa五val tale.54ぉeprOvides a very unponntlink to the chronicle

literame ofpOwer and llsurpation through iも deployment ofthe amoЮ us heЮ ,

the ttα″man ofHsky affairs and reckless poeticizing.The力′naFatiVe

θ″わ,histo五cally identined with Ariwara Narihira,appears as a latter day in―

carnation ofthose unhappy pnnces crowding the chronicles with their doOmed

attempts on powet rehearsing again the plots linking competition for the suc―

cession and approach to the mysucally empowering Юyal females charged with

the mythical transmission oflegidmacy.The simtion Ofthe historical Narihira

was close enough to that ofthe princely contender whilc opcrating at a time

when the succession had become regulated thЮ ugh the power of one ofthe

ministe五 al houses,the njiw釘ちtO fOrce the nominatioll ofcrowIIl pFinCeS bOm

ofFttiwara cOnsorts.Asthe son ofPHnce Abo ald P五 ncess lto,he was the

grandson ofempeЮ rs.The father ofPHnce Abo,Emperor Hcizei,abdicated in

favor ofhis brother Saga and the prlllce was later accused ofinvolvcrnent in a

plot to reinstan Heizei in the old capital ofNara.Prince Abo was exiled to

Tsukushi,present¨ day Kyushu,and his sons,including Narihira,were made

conlmoners and given thc Ariwara surname.55 Although therc is no deflnitive

history ofthe genesis ofthcお e tcxt,it has been postulated that it inay have

existed in some forln in Narihira's lifetime,with the composition ofthe textin

the fom it has been transmitted taking place in the entourage ofRedred Em―

peror l」da,almost a hundred years late■ 56 Most ofthe histo五cal personages

mentionedby nalne inthe text canbe grouped as dispossessedaristocrats,prlnces

who failed to become cmperors and mimsters who could not actualize their

status as fathers or brothcrs of impe五 al consorts into the ofFlces ofregent Or

chancello■

This political landscape ofcontending prllllces and their allied minis―

ters was the themc ofthe histoncal chronicles.There,El n0 1esser ineasure than

in the literary tales,the namtives ofぬ e events in thc successive relgns detailed

the slmggle for power employing paradignatic plots,acttons f■ xed by histo五―

cal and narative convention as highly meanm」 ul and revealing ofthe indi―

vidual actors'intentiolls.

It can also be said thatおebeglns with the fence.Its flrst section,

where a yolmg nlan re― to the old Nara capital and catches a glimpse oftwo

beauti負l sisters through a gap in the fence,垣 間見 睦
=凛

αttt,is the referent for
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nllmerolls later dlusions,and li鵬 s the act ofsurrcptidous glimpsmg and poetic

composition.57 TherC is an altemative ordcnng ofthe sections composing the

tale ttat bett with the eplsode,nmberslxty‐ nme in the llsual ordering,ofthe

hunter dispatched by the courtto the lse shrine,where the man and the princess

engage in poetic exchanges suggestive ofa sexual encount(光
58 The naration of

this relationship,set in inotion by the p五 ncess'inother and iustrated by the

宙gilance ofthe govemor ofthe province,who is also in charge ofthe pHestess'

afFairs,reprcsents in its plot structure and its identiication of the historical

actors involved,the sister and mother ofPrince Koretaka with whom Narihira

was associated and who was passed overinぬ esucccssioninfavourofalttiWara

sponsorelpmCe,a rctlling ofthe familiartale ofattemptcd conwmcy hough

appЮach to a well guarded fencc.As in the chronicles,Inore than an issuc of

correspondencc to fact whatis signiicantis the consistency ofthe pattem,and

the link to histoHcany displaced players in the power game.お edoes not pro―

vide instances ofthe fence isolatedinitsmaterialityofreal ottect,aCung outits

propertics as obstacle and protecting enclosure,but these are implicd in key

sections ofthe tale,its two altemate beg― ngs.It is contained in the光 ″″″″ ノ

ofthe man atthe begiming ofhis i7080■ 0鷲tcareeL and in the fences that as

the Z4″
`″

ノ″details so thoroughlゝ constitute the physical and ritual con―

smctiOn Ofthe shrine at lse.It Flttes as wen in a pOenl addressed by one of

the p五estess'attendants to the court messcnger9the impeHal huntsman,in the

short episodc 71,cchoes ofwhich canbe heard in Gtti's addressto the Robjo

Lady when he宙 sits the temporary shrine in Sagano.(To see this person/FЮm
the impeHal court,/1 should be wining/TO cross the sacred fence/Ofthe

mighty gods.ち はやぶる神のいがきもこえぬべ し大宮人の見まくほしさに

Chihayaburu kaminoiagakimo koenubeshi ohonuyabitono mim嶽劇ヒoshisani)59

0ne ofthe salient episodes in the lseman's record is his afFair with

and flnal abduction ofa woman whose family had intended her as the consort

ofa cЮwn pnnce,the ature Emperor Seiwa.The story is told in fragments

through sec● ons 3,4,5,6 and 65 ofthe tale,and agam in section 76,where the

man,now old,andthewomanknownastheNiio ConSOrt,cxchange poems and

gifts on the occasion of a visitto the clan shrine ofthe woman.60 This story9

involving a FЧ jiwara daughter and a displaced courtier ofprincely oHgins

margmallzed■ om the centre ofpower9is one ofthc main strands oftheお etale

and can be seen as providing a nanative cause forthc cxlle to the Eastem coun‐
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り ,theル″″″力%″″se五 cs,which begins in section 7 and continues雌sugh

sections 8 and 9.61 1n pcrhaps the Only easily recognizable appearance ofthe

fence as such,in the Nlo ConSOrt story9itis worth remembe五 ng that as the

man visited her secretly9“ he could not enter through the gate,but came and

went through a broken place in the earthen wall(つ いひぢの崩れtsuihji no

kuzllre)where sOme children had been playing"62 and that this,蝸 tiS alsO

called築垣・築賠 IsttOrえんじ籠 3づt“響 競_Again,the gap in the de―

fences.

In the examples quoted ilonl chronicle,goveFllment regulations and

early tales the fence can be conceptudized in relation tO the following catego―

五es:

1.Fences and sacred spacs cthe palace,the inte..1lent palace,the lse shrinc)

2.Fences and competition for women;(cOtttShip,医 ″響 競、int五gues with po―

lidcally signiflcant women¨ widowed emprcsses,impeHal consorts,Ise pHes■

esses)

3.Fences and thc succession;(enC10Sing the wedding palace― birth,cOntinui協

genealogy9the mtementpalace,dle lse shrine,enthronemcnt palacc;as marker

ofchallenge to possession,accession to power― guards,wary

About the texts

Thc Japanese text of〕哺 ゆヽ has been obtaincd from the web pagc main‐

tained by Professor Shibuya Eiichi渋 谷栄一 ,ww‐takaChiho.ac.lo/―eshibuva which

includes the original text and romanizatiOn.

The searches to locatc instances of“ fcnce"and 「垣」 and its variants have bcen con―

ductcd through vA″ vЙ gcnii.co.io/kensaku.hm On the Seidcnsticker transiation and on

thc Shogakkan SPNKBZ,and well as on the texts nЮ m Professor Shibuya's wcb page.

No attempt has been madc to unl取 the various foms ofromanization found in the

quoted texts.
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