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In Memoriam of the Twenty-first Century:

The Aesthetics of Memory in Sebastian Faulks’s Where My Heart
Used to Beat

SHIMOTORI Yoshikuni

Summary: This paper explores the 21st-century significance of Sebastian Faulks’s 2015 novel Where My
Heart Used to Beat by examining the ways in which it deals with the history and memory of the 20th
century in relation to the present century. Through a critical analysis of the novel’s description of the
20th century as a ‘century of pathology’ and its strategic use of Tennyson’s /n Memoriam in fits title,
epigraph and story, the paper argues that Where My Heart Used to Beat can be regarded as a 21st-century
version of In Memoriam informed by an ironic and (self-)critical consciousness that alerts the readers of
‘the age of forgetting’ to the danger of their historical amnesia and the necessity of revisiting the previous
century in order to rethink and reshape their relation to the present century.

F—7—F R 201R, 214
BB EHbRC2ES S 2, [NE] V=T OREVCEFALT, 20 L ) ZOREEZKOR

ROFBBEESHLT, FALIICH M E LT EZLL SN S Lo
— MR TRA-BICL—ToKIEE 25N Twiswn]

LZ7 LD [E]

—
Y2

Sebastian Faulks |3, 20154E(2%8%5 L7z Where My Heart Used to Beat(V\F WMHUB & 32§ %)
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Robert Hendricks 1&, £5— & Kk THIE L 72 K DA Td % K FLEE Pereira & D&%
EoMFIT, XOLELEHIORBEHRKT 5, D#HOT—<FHRAENIZ, 2 O2DOKRKOGLE
L& L7220 il &R0~ L h o T

CONHE T TRAMED THD TR EE LI, /MG, 202 HERE LD
D, AN 2 AL Z DERRICID L) L LTWw B E W) FEE, ZTREMHRTE BIE—F
Fr2s, NS AM U X9 &9 5, fEE A Hendricks ICRE®2 [#] 72, 2o [#] ©
HFTEARG, 2HERANERBITTIEMOT Y F U OkTFE RS,

I dreamed it was the last day of the twentieth century, 31 December 1999, Instead of marking the end of the
benighted century, we were celebrating instead the turn of the millennium—a passage of time too long to
mean anything.

There was a huge structure in a desolate part of London, an inverted saucer-shaped tent, filled with people in
seated rows. The Queen was there, as she often is in dreams, looking unchanged, no older than in her prime.
Everyone was on their feet, but nobody knew what to do. There was music. Next to the Queen was a man |
didn’t recognise—someone important, a politician perhaps, quite young, with opportunistic eyes. He
appeared to want to hold Her Majesty’s hand, but she was reluctant.

Neither of them seemed to understand anything that was going on or anything that had taken place in the last

hundred years. (319-20)

FEANEHRD [HRK] o [#] 2, Fc@mEid, [BE] o [HEE] L LTH>TWS, 20
WREHEOR, B Fry07) 2y VEEBTERGHUEA XY M I NI L, 22121
Elizabeth L EH I L TWwcZ &, [ZFMA V- WRLAL I BBOT M IF, IL=T
L F=ntgffirohzc e, 2L TCZ0#HThe 0, B EN/T L, KEDHICYD [H
R ZEED [H] BUAR S L& AWDS, 20 KD S 21D D 4 ) A&7
Tony Blair T b Z & o ZDHDA XY AHMD Z L2 bEMGE > TV AHFTEIE, SO
REMEDOMT %, TAUZAINVGEELZLICHED I LIETERWES ),

[BUEEATH OFRE L ME 10041 5722 L b, MLEML TV AW LELBHEER,
LTI VT AICEET R — 2oL, 21 IR OB HE O &%, Tony Judt % Reap-
praisals: Reflections on the Forgotten Twentieth Century T3 L7238~ 259, Judtix, 1A
FoTHD B2kl % [EEIOEA] (‘the age of forgetting) & IFLY, ZOREMIZOVTIH
B3B3 % — ‘With too much confidence and too little reflection we put the twentieth century behind us

and strode boldly into its successor swaddled in self-serving half-truths: the triumph of the West, the

2) Faulks 132 A 53O T, ‘I have a strong feeling that Tony Blair did not really understand much about 20th-century history’
b, Blair OJE 1 MERE 2 ZUHEH L T2 (Millen) o
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end of History, the unipolar American moment, the ineluctable march of globalization and the free
market’ (1-2).

Judt O, WMHUB O [#] OB, 202 WML MR EOF FITEEEDITL,
[BHIOR] ~NERZHAANL ) ETHHME L L2720DTHLI LR, BAIZKOIE
57259, FLTCIudt OB§HEEZHRICZITIED D L &, AL, WMHUBOH DI LT L%
B BERDS, [BHOKNA] 24 & 2FABEDOECBRED T 4 72 aFVeLEThHLI LY
WHILENAZ LT 5,

WMHUB & Judt D3LRVEZ, AROBIEMHCH ERRZ & ) BIEISE» T LB oE 5, Zo/h
FUL, 1980 DA FY ZEEHREL, BOHICWKKOLEE FHHT 5 LIS, WikOKE
OE[T, [#F] LWVIRITE—FNEFHZICL>TORBRTH S —%2FH L TR RV %2
AMKDOATNETHIRL, 5220 [8] (=FER) odll, [BHORMR] ot AThrK 4
HEEDBERO) BIEATELSELILET, 77 A M embit HH O RIESES H
I 2L, 2MWENORHAMERIGH 72T 7 A PEALRT I ENTE D,

ANFHD WA HE— R 100 FEDIIH E Er b 2 L DEFRIIKEV, 4 F) ABHFOK
B 100 FAEBMZ R &0~ H T H 2% Faulks 1d, [KEIZMLECTE 28G72572] L) AR
RfREBRRS )T, BEHAO—BEW) VEHS, WA ) AT L7z E 2~ &
&, POTCOMEL OKIFBEREERT 2, BHO [Ebo N7 7 —F] &3
3% (Millen),

WMHUB %, Faulks 7%, BMZB OV &35S, AHRE LT, LHELEVHIWILT, WK
WAL E T 220 0O - HEEERLEMES 2 5. 22T, /ISLEK Faulks O
IR T 7a—F] L3l eon, £LTZENIL>TWMHUBE, 201 % &9 L
[SHOKR] OFEFE~NEELBTOLr—0—EOMVEREE LT, A/NHOBELLEE
ANORY HAIZOWTELEL, AHEITATIIZEDIZIIATED Z O/NGHO 2N AL A S 5
2T 22 EDVATOHENTH 5,

2. [EHROEIC] OXRELS

20 AL OBIEIER DT OIEHL, T TS DBBEERERLERFEZE L BIII o THE
NT &7z, NEMZRBI%ZZFIUL, Eric Hobsbawm 1320 #4022, H—kKik (19144F) 1205 F
DV T b B (19914F) 1D D [EV 2014l ] L83 L7z Giovanni Arrighi i3, 7
AV ADVEHERIRBL MBS AT L%, A5)7 - V2 /)T 7 OBETA 70V (15-171H),
T VTOHEFA 70 (17-18142), 4 FU ZXDOBHEY 1 7V (19-20114) & HAZ B
THEL, 7AVAOH A4 7% [Rev201iil] EEk L7z, 9/11UBROEEED S 20 4 %
KA OmerBartov i, FBI—ZA MIRERINETV = /¥4 FE220MKDOFEE T —< &%
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R, B—RKREELVETONNV BT B REGFE,S 9/11E T [Re20itid] L& 52
72o HARTIE, AMEE—AS, FFETFARR O &R L W BlE» SR ZHE L, 18704
A5 1990 M E TZ [RV20Hi ] LEHLL T2,

NS D20 L DR L RGOS L IR L C WMHUB K & R 5 01%, 204 % 12
O W] ERET R, X0 BARMIZIE, 204523 TRFAEOHERL ] (century of psychosis’) &
ZWrshnb (150,249), H#RFEE Hendricks 13 20 #4212 DT 2 9 8<% — ‘[The events of the
twentieth century—the trenches, the death camps and the gulags—could only be understood as
psychotic expressions of the genetic human curse; [...] they were in a sense delusions made real, as
humans had tried to remake the world in their own insane image’ (233).

1 OOHAEAS [H5] & LTHW - RSN 5 & &, 20 OFEFSIL, FERFIMIKNEBERIC
Lo THMBEEINLZDOTIE R, HOHERE LTHESNSL, 77X ML, HrxoFfLzhE
HOBRPLERBREZM S OTIE% <, TNOOFEERE 8 L TR ORAKNHENEEL 2
LA D, MOBTTD, 72& 21 Hendricks D55 R Kk OKERAS, Pereirads [75 V¥
—ATHBLAZZLEDRH Ty —TYav] EAiEhb (264), F 7z Pereira O VHHHHE T O ARER
&, B AN oK WK OMEHINART RS, TAEOME] & LTH—HIN5 (249,
5122 ORFINA AT RER LR OBEPNIRNAS, [H] OMTIEEAEEDLRVE
S5 (249), FEEEME 5 Pereirald, HADEEOEKEL [1OOFKBREBCORL S
Tr—=Yary| EEZDLHN (49), F7AMIZOFEBE20MLOBREMIEN T S, FE
BN, BERANCEED (R TIE D D 15 2 WATE BRI L, BHEBOELWHER DRI,
[l — L OV TOREENE - wE - Btk - EiRTRetEs A T, fE 4 OB RSB b
BEEIZ LR D,

CITHLAI, TIZALOFBDIODHHWHELTHI LN TE D, £HUE, b L2201
A (R o] THE 261X, 77 A MIELT 2 Mk & & 2 I S L7z
BEZ, WHoBGLEEHAMELTTIELRL, 20ZRBKOT LT —& LTHARS
DT WA, v g,

BRORBMBEBEDEYT 2T, F9HEHTXELIEAS, Diego &\ BE 722, [HEDK]
W2 PE S G el (186) LB SN 3 EMABEL T2 ZOBHIL, MaREELR 08
BOPENFEOPITH DB LI FERIZTE L, ZOBFELHET S 9 BT Hendricks 1&, LJIH
235 L Diego 3, MiEAFEZH { 2 & ASTE 505 2123 LTy Ezekiel, Amos, John the Baptist
LV AFEE & ZANE D O EE IRV S 7 b — ‘[M]en afflicted by “divine” voices
their leaders no longer cared to consult. The early Israelites had considered that such people were the
messengers of God; later generations had left them in the wilderness. We had put them in the back

wards of our county asylums’ (189-90).

Diego & BEEDOTHE #7725 & OFULIE, FMEFOMGR L L THIEAL SN OME % i
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SR, GEOBEEPDING T4 LNERLY, DL EF 41, Diego DRMIPIERD HEHY
ke, 20 OFEHRELER - ERBWICEE TS5 27 A bOE) OREE & OBFBEICK
T EWTh 5B, SHITHRA RBBOF LSRN SN %\ Diego DEIE, FIHETHALL [E
HOW] oA EMAEIY T A MERTY,

b9 1 ANDIFEBETREBEIE, ZJEICH LT Reggie 72, Reggie 1, Hercules 25H DK TIEA
7Z2EH12, BOOKRDHE SN TWD &) ZRITHE LT, Hendricks 134856  Reggie D&k
ZHZH L T22% ReggieDifD L, £5T[ETORVADIT ST T% T V¥ AITHAT
WAHPO LI ICERTE] ThbH, 2fkl LTId [Henry James D/NHOD L S ICHEDHE-72] B
DDONH LNRVD, Reggielll > T, ZOIILEZZENHWLZONGZNWT LEo7-—
‘[T]o Reggie there was nothing random; it was the coherence that made it unbearable’ (54).

Hercules ~DI 2. 1%, Reggie |2 —ERLEEDOMGEE L LB LN 5357259 £ LT Reggie
DOFL/NHOFED & OFIIIL, Reggie DFEZHF L LT TIE 7%  XENFEOB R HIFET 5
ZEERRET, ToLEXRLE, [—BME] 2L, (X777 7] 2 [FVFa1LL2EH
% Reggie DD & 72, KRVIW—HEZBHS ¢, BHNHEFEREL 7 0 Y —WIIEEAL -
EREILT 2 ARNHOBERIRE EbOTEWI L Z2MRT 5 L% 5,

Bk L MR R G- S N MR R E DR L, T2 A MK AL OIERERYIEED DR Y
W —3K 4 12 2 OBI% o2, Walter Benjamin @ [FEEOKM | O%% RH$ I &A%
BE72% 90 2] A, THoRFOMEY ] Tk, TR0 255 (77205
O ELTORERE RS2 ZORME, (559 452212 EE), RELLE
HREO S, BHEND02FEHEOTEEADE] 222 WHET LA, [HE] »5KE
fiFe TR TR AEsFh, THRE] ~EMLIEERTLE) (RUYY IV 653),

MO Tl <, THBOW] 3585 (7270508 | & LToRE 2k
WZBWT, KRV, [HRFEO®HE ] 26 H ENWRAZN R & LTodEss, 3
L OIIFNIEE D 2 VIIAHME 27 SR TR EBRIIRLT 5, 2%, MRAOFE
YT, [BEOXBEWN MK 2HERL, [MATWHr ks &) RERE, #H
LBEREOFOHRFIAP LIV L TN L] 7200 ET H 5 (L - HIF - R 101-02),
FEAE B E OB A INAER - FE—FWHE2S, [IEF] eS8 BEboRTHL E
TR, (R oL, BRZ2EZBENZERFINEENEEITT 5 (B ] BERGEERIC R

MIZH) HEF R %o

3) Michel Foucault |2 & 235D FEIZ DWW T U % Sara Mills RO F 31d, WMHUB @ Hendricks O [ &3 O 9 HfE 722
ZERy & LT ) HH T X 5 — Behaviour such as hearing imaginary voices, hallucinating, hysteria, speaking in tongues,
which would, in other periods of history, have been seen as possessions by spirits or God, or visions inspired by angels,
instead of being valued and sanctified by the Church, became something which needed to be treated by confinement and the
administering of drugs’ (99).

4) H%M WMHUB & [A4EZ RS 7172 Pat Barker (Faulks & 7] U<, KiR100JEERNREED—BTYH5) O Noonday
DO, FEFLOFEZH I ENTEDL (AW RITH LEr) Bertha Mason &\ (EbDTREM L) %O R
PR AHGUE, EHICHET %,
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ZLCTZ7AMDIDE) %) ORI, MAERDES Do Twd, HIKKIRT
% { O¥K % I - 72 Hendricks 1, ‘[1]f you grant equal weight to a dead man’s existence, you can’t
go on, you're finished too” (121) L BT 5, 727 A M, EAROMILME % B LR o L
NVTHIEZT, ®57% THiE] (goon) — [EHRORM]| 12L o TIRBB—%2ERT L&
B, WAREEZY, TRTORLIE [MASEOEA] 25922 LT, FRIIMHE (%B)
Loz T, H—OMHICBWTRRBT 5D TH S, Z UL RIS L IAE N
WCBRY % EDL 28R B25, FRFICZIIE, [RfE] OF~OEEE bERT L LI1lh
%o

COIHTTZAME, WELXVEIHNGEEY O LNLT, MO ] OfERE H 2
TATAZFTICREL, ST 7 A PoMBE#SREZ ML, BN TERORME] ofF
ANEFET DT LT, KRB AHHE & B E RS 72 20 i OBHOREE 5252 L
kAR DD,

3. 20tH#2D Aeneas /-5

MEO#mOP TN L2, TORSHTIE, [HEE] PEELEF—T7D 12k o>Tw
bo KETIE, 77 AMIBIALHFHOBEIZOVWTESICELERT S, 77 A MBS
MEEDEF — 713, %913 Hendricks DPERROLE Y — FE LTHYT 5, EHHRLZ D
75 & EREME L LT/ Hendricks P 4:1E, HELOWEMPMEOHIZHAH R WE I I, K
THSF) VT XFEHCT, SHIZEREDO AN EMEE LOFIEIEZ T, HFaTnwz (36),
COVEHOIEY — FiE, ZOMFHOWHEHERPARFICERLON TS L 2R T 5, E
UL TN SR

MEE DT —< 5 b ISR AL 5 DA%, B RKERM, A 5 7 TOMB TR LTk
7> 5 #EL 72 Hendricks 25, Rk Be D F G Luisa & & 12, 77 )V iz N 545072,
% 2%, Hendricks 25812 SBLL A TE 72RO HER T, HENREOWIRET, Hendricks 13
Luisa {2, Vergil ® deneid DWik%#hs — s 0 A4 7 O, Aeneas & 2 Anchises D, XD
JE, H IV F IO Dido OB EFIN, MELDEEIZ L LEH~OIR, FHEDOTEIEE LBE OB
TO Dido & DF4, LA L Aeneas (IZH Z1A]lF % Dido, 1L 24 TOREDHE, K
RIE L L) LHiEMIET Aencas, ZORi%E T VT 2D, EFNEDLEICZOKE
T2 LE2FXHBOTONZEHDN L —F (166-67)

B N 725 % fah Lo Aic 2 — FMEL T HE %2 FH v T 72 4E R 0 Hendricks 0 F
BEE T 2L,  ZITHASINT: deneid DWYFE%E, MIZT 7 A MBS ANW - HITHa—F
b3 2L, To%ELE%E 27259, Aeneas & [AFkIZ, Hendricks IZ¥FTXER S, £
L T Aeneas & [AEEIC, KDL]ETRT B — 8RR OES T Hendricks 1&, ‘Follow me here,
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I'll look after you' & WS D%)%E BChizMiLs2s, 1D Aencas DA L AR, KIFZFD
Wiz DT TLES (122)c Hendricks & D5 LN & &2 KBRS % F ¥R Luisa 1$, Dido
L %o & 51T Hendricks & @ & N7 FL O FHIEAN L3 { Pereira |3, MEMAFLELF 25
7259,

BEELOI, WEWRE% D  { % Hendricks DY DE #7F — ‘Aeneas stops striving to be happy.
Instead, he dedicates himself to his destiny, which is in the hands of the gods and not his to shape’
(167) . COF X, ZOMHDTNTORGNY 725D EP NI E RBIGIZHIR L Tw b,
iz, NHOEGZRET S [MOTF] OFEKREINE, BROWTA EFERT UL,
20MAE L) [H 5 A ha 7 4 O] (Winter xiii) OEBIMNZBERDOI QY ZDEDTH %,

77 A NARHT B D&, 205 & v ) LAY, WA O OfififiE & Bk % BRI ]
YL THo 720, &) Z L 73, Hendricks l%, ‘What’s interesting [...] is how the century
made it possible for educated Europeans [...] to come to think that individual life is without intrinsic
value’ (127) &R, OB Z [1914 4505 19184 DR | — X ) BARMIZIE, [H2RA —
NNV, [V Y20, [TV ov] —EWET 2 (128). 2 OJuE il H % ji#
L7 ANHIE (#7285 Ll 285 L7z, 2003, ABE [# L CRIROFE] Tho &
v HI7E (128)

MEAN] 226 [AREWAME] AHES D LS, Al BHELZ [ ~NEBTEN S,
Hendricks 13 85— K KO PEIZ DV TIRD X 9 127X % — ‘The legacy of those four years is that
they legitimised contempt for individual life. You see the results in purges, pogroms, holocausts —in
the tens of millions of European corpses that the century has added to the ten million dead of its first
war’ (128). SH—RAKEILZ, TABTD5R L2 &), [BOHE] oMkFfZo7, BIGTD
AL, EBEWICERZEGIRIEE-OPIZHIZ L, BME - Bi—1L - WEt3hi. £
DROKRA R RERZEL, WAL ARORLELE LTENMIZIEE S b,

BRI [BOMmE] Thoszb 3L, 20K DOZDOBOERIE, ZOMmELEIFL,
[Bomwdl] (WMHUB127) ~NEZER72EFR 51259 [MAN] o [AREmMfifE] 12 TR
b5 [HOGH] 1225w T, Hendricks 13V ¥ MR O BUA A &2 B2 2 9 BT 2 — 1
suppose they tell themselves that a small injustice is tolerable for the greater good [...]. They don’t
believe that an individual life has significance. That someone should be executed or sent to a gulag
means nothing to them because the logic of numbers tells them that one man’s life is not important’
(127).

COBIDBZEITIRS L 1S, [BowmE] 12X 2 A0y WAt & Kot & 4
SANMIE, T3 [FERIIRDEILEEHELD] [MOT] ZXoTED LN [Ear] 12
BZW72Aa% Aeneas TDH D72 WMHUB Gk & v ) TERE R 2 01, Thas, 204
DHRZ A8 ORERHIEETEZ AL L, HO5WHHER 2, KRERAHHEE & KRREE O A K
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ZBRZ  — W B O RIS B IICIY Adk, ZNODA 74 a ¥ —1EE LM - 8
FNCERBT 52 L 2TWHEICT 542575, T.S.Eliotid, TMIEEMTE] 12owT, [HREW)
ZRCRECWH B 7R I3 e XL, o0, BREeE®RE 5255 LEkL
7z (177)o WMHUBZZ OF % FIH LoD, Thz 20 il kic#El+528T, [H5 A
a7 4 ofidd ] (Winter xiii) 1IC—EDBRE L2, TORIEHERE LT 2 & &R AN
WEFZD759,

4. 20tH#2D In Memoriam

HUFMHKO T — <25 9, Hendricks |3, Diego & Reggie & DA &ML T, BEILE
ELTWBDIEETFI7<T 4 AN TELRL, TBEREITFTINSLIEND] THEEVWHIERI
Z 1 (185), ‘Rex and Antonio; Listening to Their Voices’ & \39) 7 4 FMVOFHLIZE LD (194),
Hendricks |2 & #LiE, ‘Listening’ & 29 3FiE, #BEOF M I 2 % BEH OREREZ T & MK
BRSBTS TREFTHEEIRT S (194),

72R2LT 7 A MR ERDIZL TR O, B (52 WIEER) 18X 2 HEREANOA
KA, KRB BE 2T TR, DEARoIRE] oA Th 285 AW boi2zT XTI
MR TE D &) FFEL, HPMITL % X5 72 Hendricks 1, [RAERTWahd Lhzwn] &
VI REERELRPSEELR (260), KDBKTH o 7z Pereira 123 L THE DML % 5
Hendricks (&, [XOMARDANDFRDOZ &2 HSBHL TN TR E W) FHE] TLHERE
Z% (296), —7J Pereirad 72, HH O ANARER% Hendricks IZ5E5 2 & C [Hfgs b2 &
% %% ] (260), Hendricks {3, 55 UKEMAEIZHRM A ¥ 1) 7 THi% o 72 Luisa £ & LAW
THAZHALTLAA] KO THEZLBETL [M->TdH252L] OBEIEHRET S
(277)0 €D, FAEDOREE I TT, Kb T 5O Luisa & 43 L 72 Hendricks 1%, #7512
Hendricks D3 & &2 F:o 72 HHZ 3T 5 LuisalZX LT, [0hoTnwb L] ESEENTH
(283), Luisald, [T o L ZDOFELE-> Tz D25 (283), & 51T Pereira 2535 T
BN HLZ TR, LOLOEM (A% L FEEHIC X HH) %% - 72 Hendricks 13, X
AR REIRT HZEHNTED (303-08),

#H$XEZ, Hendricks D& D E # 72— ‘[T]o know and be known so well ... It had seemed an
answer, a solution to the grief of living, to the roiling nightmare of our century’ (205). Z M % E 13,
TS - FHC L AHEIEDO T —~<%, MADLNVHS SN IFRL [HR] oL~ s 2
G4 FEEDL, ZOBEM, %1, Hendricks DFHILD ¥ A4 F L ‘Listening & WHFED A ¥
MERICRDI T T, 2% D) Listening' 1, s EE ORI & RO E % EWT % 721F
THL, BAaBhy A2 ba7 4 WELLIAHBAEZ L CTE Y B Tfmoltil] 2obo
OFMTH Y, ST 2N OEAS 20 I L TITRETHTH S, &,
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FIEF A EIR I T 2 BEROFEF O T, FHIERE L O Hendricks & LDBFRZ, KL
DDOEM%E Al 72T DOWT, 727 A MIZ 9tk 3 % — ‘Everything was lost, as I had
always thought it was; but I had touched my father’s hand at last’ (308). /NSO TEB T LKL E
To [F] o, FEE, MOIYZS 78 LTHHENTW5S Alfred Tennyson D In
Memoriam H 6 D—Hi~NEHEL7ZH 9,

Dark house, by which once more I stand
Here in the long unlovely street,
Doors, where my heart was used to beat

So quickly, waiting for a hand ... (WMHUB; Tennyson 10)

TIAINRGABLTHHOTIOIE ST TIIRL LR, Gi&lE, KADIE M T Tennyson
DOFED, ZONMHIZBNT, BLIZHTOBIIL > TRHYEbtENTWwWar Z L2 T A L
2% %, CERNEMDP S THUZFHOMO [F] 1%, ABHTREIRXETO [F] oFfie L
THEBT %,

XS5 [BEWR] ~oWiid, Wil ICHiE S h b, WikofM T Hendricks 1&, Fo3E#H
WC—BIIADFITE > EREH IS 2 & 2 E T 5, Hendricks HFDOFEAM Y UL, [H
&z o TR SHPI2MY RS | L xlET s (292), ZLTERZLHELT,
R EEO7ZOOMEEZHE T 5 L2 ER 5o

BRGOTME L 2 NTHEROWNE % JLCTH 255 1HTO 2 ADLEEF— ‘Aren’t you worried about what
you might find by disturbing the past?’ / “No. I'm not a Freudian.” (313) — IZBLIKE V. 2 ADR D
EDIE, ZOWHEE, Freud 2T 5075 TRERT 2 L) ICHELHET S, TORHDORK
HOMBXTF L2501, Freud TIZ7% L, GastonBachelard 725 9, [KRE4RIRE | Ny 25—
N49) L LTOERD L ORIz DO VT, Bachelard i3 Z %) iR 5%,

bbNOERIS FSEFLRFHEORIZDIONIZE SHADIT/. bhvbhid, ZOFRORICE
FIFETORAEEZEITINETH - T, EPORIALERN LT —<OT 7Y T —2 3 /2T
v, DTNDZEDHVDIDRORKEED TR L MAKIIAWLTEDZOWANLBERE O
RBILIFELTIE, BHELVIEZEDHTVICOBB A LIETHE, (NvaT—el)

HERBPNED (RN T —<] THY, MORKZD [FrVT—Yar] ThHirEw)
Bachelard DGgl%, ADOAFEDKEE [1 DDOEBEHCORLELY 7 —Ta ] (49) LEz
% Pereira DFLERR &, & HITIF20 R OBEHIHFELR %, WANWKROFREIRE LT, HEWVIE
HoD [Fr)T—ay] ELTHTFZ A MORSHE, Xbd THAMD E V. EERHE



64 wOn OB R

Hendricks |2 & o> THERIE, TOROMHEN [T7 VL= a3y ] NeORPDL [FANLT—
<1 HHVIIMFERTD S L FRFICHE R TH o 720 Hirk D5 T D Hendricks O 7] 12
X B AE—FTHIHENIZT.S. Eliot @S #1&, Hendricks & K ® IR Bachelard )& 75 O 1Tl
LTEWHZz & L THIT & % — ‘The end of all our exploring will be to arrive where we started and
know the place for the first time’ (317).

Z L THEHTREIL, Tennyson DFF2S, ¥ I7E LTHEITTERL, WilhicbBEWT 5
72, & AHF)ET Tennyson DFFEDOTH AR ZHEA L7z Hendricks E, #EMHE T, In Memoriam
B, TEKANOIL Y —TH 5 LK, HESHE Charles Lyell ® Principles of Geology 73% 72
L7 TRORT ] oBINZILICE 2 [HEPEOEK] ~NDZL I —=TdhH b L) HELH
5o FLTHRDZ &% HHET 5 — ‘Iwas looking for somewhere that could ouse me in a more inno-
cent time” (237; emphasis added). 20 {4l % 4: & % Hendricks (2 & - TD [#IEZEHMY] (BB W
R - AR [HRE] L LTo %)) 13, b H5A Lyell 2 X 2 HE 1958 BUT OB
TlE% L, TOUEDRT] 20V (750 F—ReT7o a4y VU] ORRTH 2
(237),

77 A b OHUZ In Memoriam 7> 5 DEEI 25 IHIZ WA, 0% D <5 EANLD20 1
MREDEFRE L VWIS 572012, In Memoriam D TH, [MRORT | 1H %25 272
Lyell D #2105 B BB il < R X T 2 45 55-56 Hiio —# 2 5 L TEEL L5

Are God and Nature then at strife,
That Nature lends such evil dreams?
So careful of the type she seems,

So careless of the single life;

(Tennyson 40)

(L] OPAFICIERRET 272° [ 12046 ] 123wik% [THAR] O4f A=V, 20 RASTRIZE
WTHEMARTIUE, B CHER L2 [#o5#] — ‘That someone should be executed or sent to a
gulag means nothing to them because the logic of numbers tells them that one man’s life is not impor-
tant’ (127) —~EBRD 2 {ED <,

Tennyson D FFIZKD X 9 12Hi< o

‘So careful of the type?’ but no.

From scarped cliff and quarried stone

5) In Memoriam & Lyell D B{RIZDOWTIL, Mattes & B,
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She cries, ‘A thousand types are gone:
I care for nothing, all shall go.

(Tennyson 41)

(1] ORFEIIIEE T 2 L FoTW2IETOEKIE, Z2Tid, ] ofET oKL 2w
LRI HLEST B0 Lyell i & 2 HADHE ARSI SIS T 281030 S o—Hild®,
20ESOIRICE ZE SN/ 72400, HRADOBRZEANIGERA T, Aua—XMZ2IELYD
LTV )P FOA A=V ERGHEKEIIEICEHLE>TLE ),

X 52 Tennyson DiFlE, T2 TEOAXKL 20 ML FSWZERT 200X 918, [
&N Z2EoRBMIZHD: THR] OXIREZ2HEHT L, TORELR [HKR] Z, T#] o
(%] ~OANHOBMLEMEL, 512, [HR] ofEoEEoR T Y] - 1% - (B
Tl T ERWARO M4 T (IS5 % [dr] 25 1% (Tennyson 41-42)

edie THRD EAMO ] o TS & M) S Lwv ) 19 M5 % v 7z
Tennyson D FEAYTH T, 20 AL DB LIS IRIL S NZBRIIIC, B TR U7 (10552
L&HE O] 7z Aeneas DFIFHHEFL & BRENZILIG LoD, A Dy & WAL 5 KEHRZRD
A DOFHIC L B TR OWELIZOVTO, 20T L ITY —~NELBZEZTIA
BZBEDTHD, TDLIHIZTennyson DFFIE, LKTWFEDI 71 - LAh s, 20K OREL
D70 - LRWVIZEDLET, BARLARNVTTZ A b 2RENT, DNEROTL V—WE
FEEDOTHRIIEFATLHEHERILTRDEDTH S,

5. 212D In Memoriam

ANFNZ BT B In Memoriam DIERNEEEREZ 729 A TH OO TIE S I 7ITERT
L&, ZZIHibNT: TR A HLERMEREE L S X N 2N 2 LIS
Ko T772, 2hid, ARMOBHETHRALZ, IL=720R80 [#] (=) T,
Elizabeth %2 £ & Blair & B L EBIARD [F] 72, LT LoD ) &DORDBD I LDHWVI DEE
W EEF o [F]1E, CRICHD > TFEEMIET Tennyson DFFD, Z L TRBOLN N % find
THET DI TLE D Aeneas DHFED, 74 B == Tdh b, HhlZRML-RUNET, £
L CENDHITRT % 20 Al & 21 i & v ) REWBLF OB O Widi— 7 7 2 b D& 7 B L
o zwieLizsha,

WFEIE, Hendricks DX T T THEWA LIBOTMIZE > TRD L, FHIE, 2L T
L, RO—LIZ L > THiD L < BN b — ‘Tust like I carried the picture of you into battle, please

6) EAKMIZIE, Lyell DFFHORDEFHIAHG L TV %5 —[Almidst the vicissitudes of the earth’s surface, species cannot be
immortal, but must perish one after the other, like the individuals which compose them’ (qtd. in Mattes 142).
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carry me in your heart till in a better world than this one we may somehow meet again’ (325). Z &
KT TONLFHRTH S EREFIC, X7, 201625 21 i~ ZE LB s
[F] 72, Tennyson DFf TIIIEHENLE LM SN [F] 1&, WMHUB Ti&, #IZEHEH» B
ROEZIZELHENS, TL T2 OFTH L, KRRICHEEZAETHEVICOHEMNEZOF
Wx, WAL TADZ—REL EDIIZITMS 22800, a¥L LKL, XIFRFTS
9% TEDXEMR] PERTLILLERLTEP LI LEZ > TVRDEDEN D,

PEEOWT, Hendricks 1%, [HfRoOitil] & LTo201il% [Z4] (delusion) &IF-TN,
Z )ik~ 2% — ‘Maybe we will emerge from it one day and will recognise it as a psychotic episode that
we will learn to put behind us. But from where we are now, there seems no end to it’ (126). 201t#®
WEEZ (HC) 275208513, 202 L K 205 Judt DIRO W2~ EHERL,
—RIZCL T4 B ORMMEE % 5— ‘We are predisposed today to look back upon the twentieth
century as an age of political extremes, of tragic mistakes and wrongheaded choices; an age of delusion
from which we have now, thankfully, emerged. But are we not just as deluded?” (16).

KOFMDOT A v=—& Judt ®HOHFWR 2T, [RHOKK] O ADHHEORKL
~NEBD, 2F ) [EHOKA] OEAPSEHL—550iE [HBEHICEHL LS & LTw
%] (Judt2) —oi%, HiKOREZT TR, BAbd [EH] 2BoTwa v fi%E
TbdhHb, L) L7, Hendricks DHLZWK 22 HI2T L, £ [BH] Lhdols
fiitle - HR L F 2 5725 9 — ‘In moments of extreme stress, a useful little mechanism is engaged by
the brain, a circuit that has proved successful in our evolution: we detach. It feels unreal. We look at
ourselves in the mirror as though at someone else; we speak out loud, such stuff as, “I don’t believe this
is happening™ (285).

ZOHEFVOEBIWZICHETIEALZ2b ) TnEH LD, 20fiiodmss21fibilics
WTHEDPHEEEZ THEIL TS 5I1E, 2L T [AAbilL—70KIE5 26N TwiRv]
(MR 15) o7Ehs, HEIC L 2HERMAL, RO ] oEA LRI, [EHORM]
DEANDIzDOIZZ VBT HEE BT, RO L LTo20itilz#HELT5
A, [BHORMR] & Lo i~ o#H R 2 EH - BURMICEER 5 2 & idik
LT\ AT O/MGE IRBRIZH 2 Tudt ZRiBI E $5 2 LT, 2O/ 21 A~
T OFEAEBLE R AEEICH RAL T 5 2 £ 1274 5,

77 A M, Pereira®E X2 X 5 T Hendricks 257 o722 &, ©2F ) [EEOKE] (66) %
D TFUHSOBEZFITLZ ETHIERT S L W) IThA%E, 20EORE RS [7hDoTH
BaiToTnie] [HWE] & LTo20Mid%, 727 A Mid 2 TR IETIEZH) Brv7z
ZEFNA A=V L LA MKOHTHHRIRTHZ LT, [778] (detach’) L7z2 Dot
ERMIEINIHERT 5 2 L 2ilAh b, ZEHRNHFEE, RREIIED CRSRYIGREHE
WEBEEICT 2D DI, EHROREEMELZ F—THLICFEEL S, B hE ORI HE
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BRLE 5, BEEOAICBEL LBIZHY, MAEORKIACOREEL LTHESI NS,
SN, WMHUB HSRINT %, [WOHEK] (SH0T 5 720 OidBo k3727,

Tennyson DFF%, ¥4 MLE LT, ¥ 7L LT, ZLTYHENEELELTHWSAZD
NG, 21RO In Memoriam T&H %o 72720130 T ZIZdFEL 7 4 0 = — L PR R
EENTVD, [RHORR] oA, [EHORA] OEATHEH2W 21, £ ZHhit
MEREET 22 L ARSI TE v, 21IE, AR 2 ®WET 2 DN, FFdEvlise s
ERLIEDEIRFNE RS E V. ILoT A0 [3] (=FER) ofshS5HHEL 2T
oV, EROEEIZZDOROERZE, TOBEKT, 021K In Memoriam 1%, [T L
V=072 DIL Y —] (Ramazani8) O—PES2 5759,

AL O B - KERFIMAITETIE AR <, 21 E ORI B VT, 21 IR T, il
FEEET L2 L ARoLER LM E k%, HOMHW - HOPRWERE L DITE%ET
LY ZE, WMHUB O 2117 70 —F | OIS 5. WS Tudziud, Fe
QAT TE—F LET 20O HETLH S, L)L,

5| ARk
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D ZONEPLEBMWFELZ R L TOHTR, ERICEEPEST 2RO 2 00WTHH S b J A2 % — For
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the present—a major theme of the book’ (O’ Neill).

) [TLIY—DdDTL Y—] IZ2WT, Ramazani [ZRD & 9 278X %5 — ‘Rather than remedy death by writing poems
about it, poets like [Geoffrey] Hill question the ethical grounds of recuperative art, adding to the many burdens of modern
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