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1. FLBHIC

19 AR 2 6 20 HiAHIDDA ¥ U R ERET LEMMFFR=Z vy — + 7714 (Roger
Eliot Fry 1866-1934) (%, [FIRHCOPEKENR R OE(LOF LT, HE < ORGP v A1 %
LT, BB RERERZLINLIDIZ, B X, dykR, da—F vy 5452H0
EFTDH, VWHhWDLRA MHIRIREMITNDBERZ L2, BEA XY 221X 00 &F5HERK
EWRHRICHMICNLE S T2 THDH, AFV ATBWTHEAEM L7, 1910 & 1912
E%h%h@7§7hyﬁff®ﬁxFW%W@@k%&&@&$%%%OT@%E%&
BHH, TNREFOBEREIZGT O LIZEEORE IITONWTEL, TA—LAXRY — -« 7
/1/—7’GHH@7:07L:%§&—7< MEF Y 77— =7 « w7 (Virginia Woolf) OFIZL D7
TA DGR LNTH D (Woolf 122-129), [ F V ZigB DR ] LFHIND T T A D
FZali) BT 5I12H 72T (Woolf 133), AFENERT201%, AIHEMAOREREOHIE
R TR A NHIGIROESBE A A HEE LIk o7 7 A MR 6D, Tt )
O HRBEOEMTH D,

HEROERNZEREO—2TH2D R 1T, H<MhOHEROTFFEFECEMEFICLE 5T
RERT—~Thole, TNOLOREKEFHEICEADY 2035 EfioERICIH VTS [l
) OIRAISGEEO N TE e, ZoRTERUBED ] OFED FOERIZHOWT, H
KR RKEHEOT AV D OEWR CIRbEEN EFFo T EMPFRERO—-AI LA - T
Y —>/3—7" (Clement Greenberg) D7 7 A MNP ULIZLIFSHE L SND, HIcks T
"L TRRE) O ZIERSIAMERIE. BE O EMN RO P EE & OB IR E
SNTET, /b 74 AX— (Hal Foster) HARA K« 77U — 3 — 7RO HEHIAYIGE
X, BEROAT ¢ Timle & LEBE L, PEER OB R M O 56 O B 70 B & J7 2
Jiz, OB, HFECBBRICLD TR OV ToOMBEOEWERN LIERS
NTE7—FT, Emmﬁwm%ﬁﬁtﬁwowtfmﬁj%w<577xb_owfw
RIZICH DDA SN TE I LITFWE, | BRIV TEELN D TR &

V7 3 22— 50817 &% i 1980 LI ER L CX g iEim 2 s £ 2 <.
TETIE, BEX =X R OF#HomE, ER) & TR o “EIERE
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. ETIELCELOBKRNR S GOSN THLbND, ZZTIXFO—FHHE L
T, HACERHHAVERR O BIH 72 EFRERDOF CT7 7 A BRI OB EZMIC B TR
M ERZ, MOSHIZBWTHOIT L, TOMFFHEEEZEZELT-V,

2. TRRBEVWLD] 2R3

L@Lﬁr7¢wvvzbj&ﬁéﬂé7?4@%¥%ﬂi R 2 HRFD
A XU ZADBHA 22 PLET AA SaKil
LB ®ﬁ%W%E%%WDJEEL®%ﬁ%J@ﬁ%ﬁ%kLTQWQHO\%K
FERORMFOIED HEER L (F iv), L L. 4 Roger Fry Reader \Z33\ T, & D
FETHDHI7VANTZ 77—+ U—F (Christopher Reed) 237 T A O iEiHDEEE 3 DDOKE
WX ST 25X, 77940HLPLMFHN [7+—~ VAL B THoToL )T &
dﬁﬂoto%@ﬁﬁﬁﬁwtftF7¢~VUX%J&wévy?wi7§4@%$%

LEARFGTHD, 2 VI DL, T TAMPMERORIBRII S O EEwT H &
@E%ﬁ%ﬁ<—ﬁT\Libiﬁﬂﬁaa%@Fﬁzﬁmjﬁgﬁ%%iﬁgﬁbfw
el T HEMOBIC, HONFEH LD [T+ —~v VAR EFWHILZLDOTERNK
ERFEVRREDOTONLINOTH D,

‘The Artist’s Vision” (1919) W H & T, 7 I7AIZABDOE ) DRIFIZ 4 >ORX 5y %5
25HZLT, TR Z2MBICHRT S, LrL7 T4, 7V =0 "—=7 0k, %79 L
H TR ZEEHICIX TWebiF Tldkl, 2O &iZonWT, BEEHIL, 40
WEE 17 T A ZHEROERER O BBEOLHICEGINMEMN T TE L L2 L
ET, FOBEBVEROLIICHATE—— (D NMIEEV 74— T —, S HIZENA
YUk T T ) AL ELEREROER TIX, O TR2H] ZHRBERICHD—
FHT, 774D 74+ —21] OBEIZBW T, T LAELOFBB R FER O 5 IZE A
BN TS VD (23-24), FEEE, ‘The Artist’s Vision®” ([ZB W T Hi bikam LT 5 0
., RO EDOBERIZERNDHATONDERENLEWVWHIRETHL Z ER 0D, ZOHT
b7 TADRICEERT 2013, FRONEREKRTIZZR L, TBPADORER] LnoToE
SIWCHIZRZDFEEFRTH D (Visionand Design34), 77 AN TRD | T xiEHLHZ L&
FOFEV, ZORONALE /O ) X 6] ORBUMEICEZWT 2 Z & OBEEMEO IR
W72 S22 0O THHD, 29 LIEEEREPBRIRICHERINDGZET, 77408 74—~
UARN| OEBEEFEDO—NERZONDZ LIRS ENEZHITHETEDHTEAD,

LNl 7 74 OFiz it fIcBat L CaiuE, 7 74 ofET 2 A BRIz, 5k
FOBEERTOAHMNEREMELOERLE VWolz, &< THICRZD] bOTEH Y 2720
LOVHENIEBEINTVWDLZLIZHEETE S, 774 ORUEMNZ: [R5 LnwH 77 m

6&5@%@@%%LT%60WkLT\QMQManﬁ\%H(mﬂ)ﬁgo
283 [udy— - 754 OMTFERR] BT, 228 LT, 774 DEBOBREFIIB
T, WL ONOBESCHEDORSEER T OEBEZ Mo+ 2 LE% %2 ERT 5,
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—FiE, WEAICHEERORO TRAV] REEREZLFELILIIRLDOTHD, Z0D
ok, HARDMBHBRHETEEATHLRET THD LI A D RETIE RV, KRETRD
Lo, MEEMO TRAZWED] Lid, HIRIRNSR X FRIZIR~OBIT 2 U5 L
TREMICEHERER 2 RIZT LW BIRT, X7 71 OERFOEMN 52T L
TIAWVWDLDTH D,

WL OMDOFTATHIE S . OSBRI WT?%TT@@%%E%&%D&Lth;
LERIEMT 2, P £O—2 L LTARPRZMT 2003, 7 74 NEMELOHE @ L
(RARNBD] ZWDIIEEA D & LTWehi, 7»~AX&U—-¢w~f@%®m
DANR=DT 7 A DB ZBLTHLNILEI ETDH, 7 - AT 4= F
(Ann Banfield) D& TH D, * BFELEWELEMHK D Z & 2E L, BITEIEN RO
AT 7 T A412L - T, 3 TRARWING ToLTW%%@%® BT Shh ek
ol bEEE LI ET, 794 75%%55:;%@ MBS (weight) | ORFIZER LT
Tel N7 4=V RIFFERT 5 (280) i3, ET#EEZE Y 3 » - 7 » & /1 (John Russell)
o Tk & THRE) 20 CHEBEZR LN, B O0RRE [XF@EY I b
NHHLOTHRWVWE S R BT LW FTF2bEE L& 9 2EmBAIE RO O & > (This
weight stands for something not literally tactile, a logical from whose apprehensibility does not
necessarily yield a gestalt) | IR L. 774 BNEn %, HOEFOFLINET S [EE
P (plasticity) | & WO HFEOOE DO ER LR A TV EELEL TS (280), €D
ARAEE od T @iﬁ#@&bf 774 O|FCE T HEMMB/BLLTO T2
(mass) | OMBEDOEBIIEER L7z, N2 7 4 — /L ROMROEY | YR85, HREE
i< TS & ii%a_ I G D DO TIIRWNNS LR, L L2RAB Y,
7740 BRI L LTo TEHS) OFdbezRA0@~RICIE, HESO kR
IR DIEN 2 RO 5 2 LN TELDTH D,

3. fihbhd vy 2R
T I7ADEFOORT LI Z 5N 55 An Essay in Aesthetics’ (1909) (23T, faH
ERERLT D EEN 5 DBEICEY BiFbivs, 2iEiuid, T# (line) ., [~ > & (mass) ],
72 (space) |, [ & %2 (light and shade) |, [ & (colour) | Td % (Vision and Design 23-24) ,
WERZR TR EWoiTaZBE L TEMEZHMT 22 L 2FR LT 7413, TOHEK

SEX, TIAN [T —A) EVIHOBRICUIEULIE TLBNER) 24BFA TV LE2EE

ﬁfé (105106)

4 WD Z L DRVERIE LD T 4 — L2 %, 774 OEBENEREZTERLOILTS &

ﬁ‘Tk iﬁ IZHLD — K DRELL ED L D7D 7 (An eyeless logical form completes Fry’s visual

aesthetlc art is more than a picture of appearances) | &9 —filiL, N7 4 —/IV RDT7 T A i
IREIZ B BT (256),

S DO 7 TANETHRINCELEZTBNZOIFRFEThoT2) EE3Nd Lo, #HlzxiE”
TAD 17—~V RN BHEHT, FERERTRFMIICERZ O LE S & T52 &O)U\ko
DHLbNTHDEbEND (E 47),
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HIZREBRIERZ D 5oL L, TR S £ S E2/EMEHCER SRR 6 R
A MEIRIROESRBEZFHME L L 5 &2, 20, T#), T2/, DheE), ) Lv)
— R EE L LGB X 24 0EREIIH LT, 22Tk I~y R L)
MR MR e B & BT,

7741 I~y 2] ZMBORBEEZHN RN ORO XD IZERT D,

The second element is mass. When an object is so represented that we recognise it as having inertia
we feel its power of resisting movement, or communicating its own movement to other bodies, and
our imaginative reaction to such an image is governed by our experience of mass in actual life.

(Vision and Design 24)

HAGECT I~y R EHF AT TEOEEREIND Z LDL N ZOHFEIL, —KANC [E
LEOTMHEEZ LD LAME., HOWVIIECRTTEM—IRESER] L) BEIRTH
WHid ([AEMEEFEEMHGERR] 596), EARMZREMMAGEELTO Iy X)X, &
MIZE > TR EINDILE L TOFEKRIE T E2ERT 5 & X, fENICE UM HTER
WCHIESNLOERZTH D, L, EosIlzmetd oL, 774 OHFET 7 2 Mk
TIHL VBN ENERAI N TND 2R 0nd, bbAALTTAIESTH vy
A BRREEICE > TSN DB AT Z LITRMEVW WA, FERE [~y 2] LWHF
ENRZOEELEVWOIAEOEE TSI EABEZINIL, ¢ 774 DFEVIZBWTHEAN
HR 5 RHARBEOHEZERT 50 TIE RN LIFALNTH D, EHITIE, 774N
KEOEFETHEREIND [~y 2 2 HICERSELNDENDH 5P H@EIE DT (all the
infinite adaptations to the force of gravity which we are forced to make) | L35 Z & &2 AD
W CTHE UL (Vision and Design 24) ., L LA E ST =y X L0 ) HEEOFLEY
BMEWN THE ] OBRICHDH Vo THLEVRETIERWESS, 774 OBET D [+
v AL L LTOBEEOHEET, THS ] LWORERELZHATZLOTRINTRLRNO
Th b,
ZOLEERLIEVOIR, 7740 TEHE) 2585 ETEMAT 5, MR LEMo
RIRBLTH D, 1EmD [~y A X, £E/720<5 MEME] 2EERTLHLTHdH LS
MDD, THITEMEINC, T2 DT PRSP OEE D)0, HDHF / OB E HMhoT /
~MEDDL ) EHRETLHILTHLLEOND, Bz, EHTOER)] L%, Lo LIicE
P AT OFEMEZ A A=V TEL L, HIOIMKLIENOMIEDRIZH 28 121,
F VBN VOBRRAIEET 5 2 LN TE D, TOLIICE/ &L/ BNE D &
WO DA A=V R S E DRI ARSEEWVICAZRTNE, 774 B MEB S

¢ OED #ZMT 5 L. “mass” &I, FRICHWHEFOEBICENTRO L I ITERISND, “The
quantity of matter which a body contains, as measured by its acceleration under a given force or by the
force exerted on it by a gravitational field; an entity possessing mass. Strictly distinguished from weight,
although colloquially the two terms are often used interchangeably”.
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OfFEHIREREZ Lo T I~y 2] ZBL VWL ZEEIHALNTH D, EHEX) BIRITfN
LN LRV oD, TNEBBLIEDS Z Lix R ONMERS LTEH Y 2720
DT D, MESCEMOERHTE ORI S22, RSO E T THEX) &
) Fobie LA MlF) ICHETIRMEBLTUILDHT [RD)] ZLDTEXHHE
RROTHD,

4. BFUXOYALTDEX

MifF) BZRRBUCL > TEOLND TEE] EWHERIL, 7714 DEFOHFLIC
r%%ﬁﬁmmﬂWJk“?ﬂ@%ﬂﬁ?ét?ﬁgﬁ&ﬂ%%k?o_;T®rLﬁﬁJ
Eix, & UTAR A NHIBIROVESR ORI 2 32 D BRI 7 T A DRIV 5 bk x
BEBEROZ LT HEOEFZi@m LOBRICR bimOM & 2o CTE GO —2ThH D,
FNDRHABRERERDIBO IO 7 4 AT KDL O =Wl d bbb 2 iEFk
IR LERELLIZ B THD L s, 20 6 %O 1 A 28 HIZ3HFE S 7= ‘An English
Sculpture’ (1911) IZBWWT 7 7 A1% NERMHE] &0 O BEEZFOICERMEZITY., &5
WZZENDBHED At DOF%E Plastic Design’® (1911) T BE&ERAME] 12 77 4 OEZOHL)
WALEMT 6D 2 &2 D &9 (Reed 123),

7741 oT, ERME] ZHATAER AT ERE LTE—ICETONLDIE, 7
T AWZEAR—/)L W X (Paul Cézanne) % I\ THLIZUWNRUN, 7 T A D Cézanne a Study
of His Development (1927) 1%, HOMFO—2>OFFERTHY | RA MHIRIREIZE & LT
DV XOFMEFL S ElolEHREnd (o Xim] 157, 2o T7 7141
T XERFET D EORESEFEY NS, TOEMOER L7z TR 1B LT
DFBIE—EL TS, iz rRickd GERME of\WForF & LTHRY i
SNDDFEDOY AT HD S HEMETH 5,

One may take as typical works of the period we are about to consider—a period which extends to
beyond the middle of the ‘eighties—a series of still-lifes. [...] [I]t is noteworthy that he is
distinguished among artists of the highest rank by the fact that he devoted so large a part of his
time to this class of picture, that he achieved in still-life the expression of the most exalted feelings

and the deepest intuitions of his nature. (Cézanne 38-39)

77 A TR EEENTAERETRY BT, B XOEWE N EST 2 [ERME)
DEBEHFRZ BANIGEH LS (Fig. Do 77412808, TNEFETEOEPEOE & &
RSS2 Z LI i o TERIND LV, ZOXI REETHSFIVAT AR - & - Ty
VFOFRICHLRLND &L, AIRERIROP THEH LIZBEZFICR-> T [ oEE R
RIS 5 Z 9 L7251k (changes of colour correspond to movement of planes) | % #5i
TEILFBOND, LN LEL OGAE HIRIRIZ L > THRERNZRTEEE Y A 7 (the coloured
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mosaic of vision) | NFENT-DWIx L, ZTDOXH iz kb TERE 2EELZAMZ
EREF X Tholol IhDd (39-40),
ZoL & TERM) LIXEEOBIEICL ST
AU 5B 5 RN RS RE e R T 2010 T
X720, FZIZTEOHENBROEERNE
DR BB D PRI RO TH D, £ D
LORRABMNER I ZEZFELLTIE, 7
TAT BT XOIERPEZ D FBE e LA
EObOTHL ZLEHAT D, ZORICON
T, 774013, T2 XGIRICRZ 2 EHEIZ DU
TO@A (from the point of view of the surface it
offers to the eye) | 726, RELD L~ L& LTHF
ET D DEARDOHERK E V4 U 2 — L D% (the
more fundamental point of view of the organization of the forms and the ordering of the volumes) |

W) BApHTEBEI S ES (47),

Each form seems to have a surprising amplitude, to permit of our apprehending it with an ease
which surprises us, and yet they admit a free circulation in the surrounding space. It is above all the
main directions given by the rectilinear lines of the napkin and the knife that make us feel so
vividly this horizontal extension. And this horizontal supports the spherical volumes, which enforce

far more than real apples could, the sense of their density and mass. (47)

T4, WAZORKREZNOREEELT LT THF 0T A 7OKERIZERT 5, £
DET, RFELIOITE BERHLWVIENOOMIZELD TEE] WMo DR
RIZONWTThD, 77A1F, PNV ATH TEMOV ALTUE] O BEL~ v A
LD k. PV XOMABO [ £ TE (deformation) | DEEME L LD BLEA
LEETH, WICkB e, B XL TETEDOHERT (perspective) | IZL>TAHEL S TH
ME) #2Z20FEERZEEERL, £z MEOILVRGE] I 2] 75L&
Do O TER] LWOBIEZOLDE, 77A41F, ¥ XD [Txa—hlbvyX
Wk 5 3OEE  (so strong a feeling for volumes an masses) | KON [Z 415 2R CRERE72
FECHEBL L7 2 9 AR (the desire to state them in shapes of the utmost precision) | T# 5
LEED (49), 7IA1E, TD LD TER] » MRS LR S2]mY £, b
DICERIEDR OO LR UEA L S &g S OFE% {15 (this deformation deprives the oval
of its elegance and thinness and gives it the same character of gravity and amplitude that spheres
possess) | T 5 ELRIRT LD THD (48 FRITER),

T I AXEE O A B LT, B UXPERHEBEAES LW Z L2 EET
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Do TDOXIBBRICL DFBHMOETIL THS ] #MEET L THlRBE 2D, 2D L X,

[EHS] LT, FSCEF U XOFPEIOR S HERFFEO—D>THLHIZIT TR, HIZ
JRZHLET D 19 HAEERORRENZER & DBNWEZRESTLHDOTEH D, iU
[E X PRRENREBREEZDENEEATTERTH LI DAV, KR (T
WCHEZHEHTOTITARY, EWIEKRLE L i e MERE L, FIRIRNSFRA b
FIRIRICED 27 7 2 MZRRAIVUE, ZHUEHERIC X 2 REFRROBRIEOHFE L9 &
BAL AR LEND, BT LB LOROEEBOIFEDDH b & DRk
RICHKRT 2 [EHS) ORFZZ, FIRIRNOARA MHIRIRE DEWERESITHZ LI
2%,

T XOEREMRFET BT T4 BHWE T~y 2 13, A& D B B E ik
Xz Lo ETHRATERND, £2CTh vy X 1T, KELITERDLARBRN L, R0F
D IHE] X TIRAEIN WS E2RF>Z & T, MEF EEERBERAHS TVWDL L
WD, AT T, ARk & FETEROBEZANCHOWTDFEY o<, L MBI R &k TH
WHND =y 2] 12O THRETT D,

5. BRZDES

7 7 41X, ‘NEGRO SCULPTURE’ (1920) IZBWTCRAFEIZT =/L— =TT « 757
WCBRSNTZEADT 7 ) I ANOFIZL DA ZE]Y BIF, 20 TERME] 12O TEE
T2, T, EROMADB G SIELHRREMTHL VS| HoMHE#R LY, 77
A2 5T, FREROFSMIZRMER Z RV T, BERORZNIT, FaE05E T"ikxh) T
TREH) Thotzb W d, B ZIEX Y TR~ 3 2 7L Vo o 7n 3 —
2y RORLENT, SRR, BERY OBEOLESLEO L) LT T, 20/
Bi%, AIELELA TN ZENITHE SNTZERER Y OMAEDEICI ST D) EFEESN
% (Vision and Design71), 7 7 A1Z& > T, AT 2EKE ORL L 1%, i
ODOBEP RO EARE LTRSS TWAZ ENGNn5D, 20L&, UTOJHT
FEHLZEWOZ, ZOLSICHEHRNICEE T2 2 LICESREINDIHANAE LIRS, 7
TANEFNEGERLEERO L~V THEREL TS Z ETH D,

Our emphasis has always been affected by our preferences for certain forms which appeared to us
to mark the nobility of man. Thus we shrink from giving the head its full development; we like to
lengthen the legs and generally to force the form into a particular type. These preferences seem to
be dictated not by a plastic bias, but by our reading of the physical symbols of certain qualities
which we admire in our kind, such, for instance, as agility, a commanding presence, or a pensive

brow. (71-72)

BRANTERE SN HOW T, ZOWERIRETFEL LD Z L2, 77 113%
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noz, T8 T £0bod LTEED, REMICIEMR S N RANZITE ICERSREE
MELDLY DL DTHD, [HERGEEETHARS>TLED 17 T4 MNERTD K1,
MEME] 2R < WS SUCHEAEHIBICHETTT 2 AN B W T, ZORBEHIERIZSK
STHEVIHIMEINTLE I RMEICL > T, £AOF EOWENRFAERKIIE VR
SN, TOEREMITIRHESIABRNOTH D,

—F T, BADOBRANOFRIZLHWEANT THENCIEEE#OERE~EELHHEEEL
T B, 207 7V DEMFIZ=ZRITCICENTER LR L T D) LI
(1D TD X RHANZGED DX TT FTANBEOWHFTET20DIE, ZOWE LW OR
AR CH D, 2FV, HAOKRE L L TEEBLEEZFRNRKZHPMEOLOTH
L I~vvR] Thb,

The neck and the torso are conceived as cylinders, not as masses with a square section. The head is
conceived as a pear-shaped mass. It is conceived as a single whole, not arrived at by approach from
the mask, as with almost all primitive European art. The mask itself is conceived as a concave

plane cut out of this otherwise perfectly unified mass. (71)

7T A DFEY BEFT VUL, EEROANCHOWTOFEY E B 20 THER) X, FiKE L
TEOLNDDOTIEARL, THE] R AROWHE A To~ v A LWVl BRSCHED L
SN ETHREIN RSN TS Z &R0 5, THEE] & Him ] 1220\ T b RIERIC,
FIMERCIRETHDL EVIERICOWVWTED S, FTEIMMEEINH]THL Z LICTE
Shd, FEEREIOEMEZFEDL ICHTE > T, 7 7A43FNHEEENRERIZE - THEE
L2V, 774D, TNEERTDHIITZTOMENOELILEMEEZERL T, V)
FRIZZOSZEDNTED, TOLORWEEETEREL LT, [y X 1L LA &
ERVWEEEZAA—VSELTH D, TOERLREMEZ 2 & MR BRI L -
THEER T D2UMO, BELZEo72H 20, S0 L THLmREE 2 R4 o
Thbd, bbA, TN, EF XDV ATIZONWTEESTH D E 2L F—DEMKE £
DEFELEDITTIERY, LrLens, 2o@ms LT, TANHRIC XK 558 T
A SN RWEZOFHEZRAL TS, L) ZEIFEMTE 5, BARANCONT
%, FEROFEZ ORBERRFHES RISk S D Z L TEDOZ EBR—EBENLD, 7 T4
X, BARAZ, @R TEMVRERICH LT, TES ] 28AH— vy 2| &
DI, ZOEFEFELIOTH D,

<> A Z@ L CEPRHHT 2001F, BIC=ReERE LTRAD L 5EHE 0D
VBRI E Ik LT, 7 B TR TREEIIIE, 7I9A1CE o T TEHX) 25EH2 L

T Y= N=T0F LW SV OREDRNT, MANCHET S TEHS ] ORZ Lt
HIRNZHERH L T D, RICE > T, B =ALMOA LT, TES TS ARV - Z S EE
ZE] &, TIT MRFEDOHE—ENSHER S NS HE D bOIE, EADOEANCEET L2 L
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Sl TE D b EFE ) OBEMCER O A Lo THRE S D MER R A A —DI2k1T
ENDHDOTH D, WHELTEKOLA B S, CHISHHIR R LE N B AL GE
NoLx, REFIVLEO THS] ROZEO L) RARAEOER 2D DG Z 2R, €D
HRFORIEICAFET D, D] BEICHEKT D THS) 285281k~ T2x, 77
ANIREREREMEORY A 2 FRTE LD TH D,

6. BbhIT

T K DiaE & IETERE ORZ v | &< R D EZ MR Em o5 Lo
TeDiE, P UTRIRTIZZ2 W, 20 HEALLIRE O E & = X A4l & IETEIKIE O =i o S8 Lo
BERBERIZOWTUL, 7Y IT 4 T4 AL EWIHIBRABEZ O COMPITELSHD
PNTET, &2, EMERFEY 4 U7 L+ b—E > (William Stanley Rubin) (2 & - T 1984
TSNz 20 HALICIRIT 27V ST 40 U Ah——[EEN] 2 b0 & [E5 ]
HHOLOBGME] BIZZOREFOFLIIHDLEEZD, 7TADEFHE, £ L5
P S TO—RIFRE 70 o> TE - Z LIFBRICHEM SN TE 722y (RALR 25-31), 0
FHam E AR OT R TEZ TR 2L IR TH L, FIZIE, 774 DEFLEEZDF
AN, fhFE ZVEER D EFICL G INLE DT DfERELZ RO Z LI, ARV TS 2 bk
BTED, Lo LENAEERAT2 2 EE3AROT Ve —F IR+ THY, £2%
NWREOBHITIIR, ZTNENEFE ST 7 A MR EFHZ LT, ety K
A MEIBIR D O LWEF R OFH R O 72 5 EikNcEm Lz & &, RO EfES E
TEMLIZH -7 [T BNEOSTLOBE TH LA REEZ R L2t EblT
77940 THE] 2O HEICHABANLLDTH D,

SIR&E
Banfield, Ann. The Phantom Table: Woolf, Fry, Russell and the Epistemology of Modernism.
Cambridge UP, 2010.
Christopher Green, ed. Art Made Modern: Roger Fry’s Vision of Art. Merrell Holberton in
Association with the Courtauld Gallery, Courtald Institute of Art, 1999.
Christopher Reed, ed. 4 Roger Fry Reader. Chicago UP, 1996.
Falkenheim, Jacqueline Victoria. Roger Fry and the Beginnings of Formalist Art Criticism. UMI

RRFETBEST LTS, TAREROERGMEEFNMETHD ) Eshvbd, T U —2 =7
e ST, TEMITODITERER LI, ES2RE, BRBEOZ L L EEREMICOBFET
5] DTHY, EHREOEZZINLAEL DEREESOARFBEME L Vo 7288 | 1 2EF2A 722
BEEbLZRW (7)== HEEERE] 108-109), LL 7 TA41%, B LW WER
REMEICIE SN AN AZTH L TV A bIT TIEE o 72K W, F U —o R_R—7 L e B r)
M B> C, fRAFBMEICK LT, [ES) ORGUTEACES & W ) SR 72 R RO ESR
. T IAIIFEBEICR R T2 TH S,
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