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“Nowhere” (Z[A]7>> T

—Joseph O’Neill @ Netherland 233 AR A~ 9/11 OBR——

BN 2 o)

1. RRFI/11 XRIZHEITS  “other” HELUY “domestication”

Richard Gray [Z7 A & 9/11 SCFEAEFH D < A3 “The crisis is...domesticated” (Fall 30) 72 &
L%, 7AY L2001 49 A 11 BIZHA LRSI T 72 ko T, REFOFEHEEZR
BRL7c, TAUDZE o TIRROBEIL, TORLEZH PO THBEINTZZLETHY
RKKIZFHN D 27 m OFREMELZENGET L2 L ThDH, TOBBIIRBNEEERE L
AL, T BERFIEAT HIRERER L Role, ZOX I REREEBRET L6,
Gray 2w U2 L 212, WA B 9/11 TEMN 911 &0 ) RO HkHE 2 RIEN - &2k
(domesticated) § 5 Z L IFPfERIGE L THYTH D,

L7>L Gray %, Don DeLillo ® Falling Man 73 £ DR A K 9/11 SLFEOREAIERT AU D
Z 7 — AL LTE R B ST T LE W, fiIShFEFE (exceptionalism) & Fif{k9 25 Z &
\ZO72 0 7R\ &R D (“Open Doors” 134), = L C, 7 A U WG EZIMEL O
TR, DLAZHEMN I ZADER LB ERT LS EDBME LG U 5 (“Open Doors”
135), £ D72, Gray % “There is the threat of the terrorist, but there is also the fact of a world
that is liminal, a proliferating chain of borders, where familiar oppositions—civilized and savage,
town and wilderness, “them” and ‘“us”—are continually being challenged, dissolved, and
reconfigured. (“Open Doors”135) 72L& U5, Z OB HIZEBW T, Gray 1. BEFOXILITH
Wrah s Z LK BVRT b, BESNRTFERLRNE N D BEZHRICL T2,
'ZL T, HOWRBIZHENT, BERICPTOLNREE 2RI HEESMME, >E0 [BR)
Thbd, BRIZIZEEEZRML, 7AVDZBTLLZULEREZHET L 9 2 TRER
A RIRFHETH D,

R, thELBREZBERL W S LEIH R EAET LI ORN 5,
Michael Rothberg I3 “matters of immigration and otherness are central to the post-9/11 US” (155)

" Lucy Bond % Gray Oi&amlZFFT 2% L 912, “In place of a probing self-reflexivity about the
challenges of representing catastrophic events, 9/11 trauma fiction typically generates an acritical
approach to the past that frame disaster within sentimental domestic settings, assimilating trauma
into conventional narrative structures, and generating a standardised, almost homogenised, portrait
of post-9/11 America” (23) 72 & U5,
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72 Lk _7e3 54, “the solution Gray proposes—a turn toward fictions of immigration—risks a
form of re-domestication” (155) 72 & &% "7, Rothberg 23w U5 £ 912, Gray DZ 3k
FBOET VL, TAVVICERZ OO TMESCBRELT AV VA OWEEIZEHR L T
LEHZ LT, BRI, IMBOFETH HMELBREZWNHICFEL L CLE D Gtk s
D &I, DEV, AR R 911 LT 911 /T kS LT —<ICT 5T,
FIRHCMECBRZES QIR R0V —RFE LIz 512 b5,
FEDOFJEITINET DVEMD Joseph O’Neill (2 K5 Netherland T %, Netherland 75% O
FIEIIGE L TWD Z EIZHOWT, R %27 — <25 U7- Wasserman [XR D L 92k %,

As a result, the novel reveals that fiction about 9/11 may take up the paradoxical task of turning
away from the United States, from New York, from Ground Zero, and from the spectacular images
that became a grim token of home. Only by looking away, O’Neill indicates, can one elude the

captivating powers of spectacle. (268 emphasis in original)

ZOIERIZ 9N OBIINToNART B 7 VLR & D702, 52 TN MO E
ZHT, TOZEIZEST, MERICT AU B E 911 &) SR BB, BREW I
BORNENPRED D,

a7 ANTy ROMEOE, BEIEXT A U BIZET ONeill £, 7 2 Y DOHRITT
@ < 4= > 4 A\ Hans van den Broek %##&Y T2, WA M9/l OD=a—3—7 CTEET I
B b A& 7, WEEIL. 2006 4512 Hans 3= = — I — 7 B [H & Chuck Ramkissoon
WAMDZ EMDIAE D, 2002 412, 9/11 DX 57257 a k2R 53E Mary & B7 Jake
MIEAAEATWer » RAZREY | Hans 135K & ORI A &R 5, Z@MIC—E, 7
R CHFIRIZE 5 Hans Th oo, HITHFWREREEAR LD, TOLE, =a—3—7
W70y MEEZEERTHEEZFFON) =4 — K« bATHEOBR Chuck 510 A0,
WD RI2ZEBEL VLT AL R« v U ZEKBT D AMICHET ST <, £D%, Hans [T=

—I—7 ZRN., B RATRED Z &I D1, FORRIZZ Uy MEITSEREHX 5,

AAVEf I Scott Fitzgerald (2 X 5 The Great Gatshy (B %57 T\ 5 & LIT LIRS
M5 T Chuck W EBKIZE Z1B 9 Kl Jay Gatsby L ER/RDOEDL I LN TX LA,
L2>U. Netherland 137 AV v« RU—ALFEIFICESNSGTHENDDITTIEEZRL, Tl
AHBRD =2 — WZEZDBRIEBEIRRDOT AV Y« R — Az)v‘?*ﬁ“é ik
Wbﬁbt:&bﬁk®%ﬁﬁﬁéo%1MM®::~E~?T%%?%EK “the
real Brooklyn” (Netherland 192) # BT HAF(E & L CTHEDNI D, ARG ST Netherland (23517
LDBEREZ VY FOBRICERZ Y T, KREICKRAZ L Y11 IZBT L7 AU I OBERME
FERE<IRBOMEIZELD Z L2 A ET 5,

2 James Wood % “’Netherland’ has opened where ‘The Great Gatsby’ ends, with its forlorn
dreamer dead in the water” &9 X 912, WfESROEHEE RN TINT S Z LICERT 5,
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2. R, FI0, Bkt

%< ORA N Y1 AEFHTIE N7 v~ ERM OB L3 215, B2, Alan Gibbs 1%
Art Spiegelman (2 X 25 9/11 4k ~>7==2 I v 7 In the Shadow of No Towers \Z-DUNT,
“Experiments in form here also emphasis the subject’s diminished sense of time passing since the
attacks; they are narrated as both in the past and still happening in the present moment of inscribed
narration” (140) LB TW5, ZD X D1IZ, Y11 ZH - 7= CFAEMR TIEREHE QW b 2 1
L7-7BY OEENH WSS, Don Delillo @ Falling Man <° Jonathan Safran Foer O
Extremely Loud & Incredibly Close 13H5 & REI SR I/ N A ANED D Z & T, B
T U= AT DO BE OREM Z BT %, Netherland (28T, §5Y F Hans 13 9/11
IZED b T U~EASTEAMIZIEN LT, TOFEVIFMANTHDL, L, O LT
VWi%J%m%mmﬁ%@ﬁﬁé@Tiﬁ<\%%k@%%k\Yf)ﬁkmﬁﬁﬁy
LWV H ZOOERPEBNICELND RICRET 2,

Hans ™A ¥ U A ADZFE Rachel 1ZRDT BN o —a—J ZHo72bDIT b LB

AHB B RATFESTLEI  ER . By RU~REDH Z &1 “a question of geography” (25)
fmﬁwohbéuﬁ%ﬁ%®?%éo::f®9n1:ﬂ?éRmm1@h7?71@A
EEZF DM Z 272\ T b, Rachel 13 Hans & ORIBEOIH %2 | fEEICH] 2 T35, “1
[Hans] said sharply, ‘Narrative?’” / ““The whole story,' she said. The story of her and me, for better
and for worse, till death did us part, the story of our union to the exclusion of all others - the story.”
(36) LW IRFEICHBNWT, EADOYEELT AV I OWFEITEZRY G S, FRKFEZHET oL@
ANONED “security” &, 7T AU EWVIEFD “security” ZHRIE7-, ZONERE I+
D “security” DEEZRK -7 LI2L Y, Rachel 1 IAFV RZE->TLEH, TR
Hans 723#E8R$ 5505k & ORIBETH 5,

S HIZ, Hans (ZRDEZ & 5 —DORIHE L LT A T %, Hans [ZTRDOIEZ WV L
ZDORFORT %,  “And after Mama’s cremation I could not rid myself of the notion that she had
been placed in the furnace of memory even when alive and, by extension, that one’s dealings with
others, ostensibly vital, at a certain point become dealing with the dead.” (117) 72 L 555, 2D & X,
Hans (& - T, £RiD b ROFEITFERE O BEZIZE DL, HFEAYIZ “my mother had long ago
become an imaginary being of sort” (85) &9 B ZTATEE L, MG DEM L Ip o To R DL
(1%, Hans EHEAT X OFEEEDL RRHCERE STV D

A EFEDOBEFITEPN D RBLOLRIL, RA K 9/11 /Mt & L’C%éﬁ”bé Ian McEwan (2 &
% Saturday \Z SIS, HEDERT Henry Perowne [XFRFE CTARE L 7= BEBLO S 2 ¥ 8
LIZATS M, 20L&, BBOGFEXT TICAEIZ/A > T D,  “She’s not dead, Henry kept
telling himself. But her life, all lives, seemed tenuous when he saw how quickly, with what ease, all
the trappings, all the fine details, of a lifetime could be packed, scattered, or junked” (274) & Henry
T 5, Henry O T, FEHIZEA TRV, FOhoih L REICEEO NE L 77
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W25, ZolEx, ZERBHOMICEERGER S ENHDLZ LICERT D L. Saturday 12
BT, ZICHBOA A—UREEIN WD, BEOANEEZEKRT 2B B MESh,
BRI/~ - 221X, Henry WHEEZR L2 L, DF D 9/11 12 “home security” % 5
KUK ZRRT 5, WA D911 LATET 2B OERIT, EROMHIRILE LT
LIFERAEDLIND,

% LT, Netherland 123\ TH, FEOFEILHFIC Hans OMEEA T X OFEEE & bIT
X415,  “men hungering for a true taste of homeland and mother’s cooking” (68) &\ )9 S
WRESND L OIC, AMERTHE & BBUIFR—DOHFETEON S, £ LT, Hans 347
ATV Ty bl TWeetE, BEITLELIETIREZBEL W, 202 b, 7
Uy haed 2528, Hans (& - T, BEBlEAT WO MAEDRELZ=2—3—7

WAEY T &0V ) REMEZFOTATAHTH D, DF Y, Hans | iliﬁk/’fﬂlﬁ)%@%%ﬁ U
v Mk > THIELTWD, ELICRETERS X 512, 7 U4 v bd Hans & ZHE,
YEEFEOCOITHIET TR, BRET AV V2S48 EE L TOWH f%%?mm?“éo

3. KRR+ -aO=ZF7LDTFAVHY - F)—L

Hans (2- > T, 7 U7y MNIRBBIOHES . BABFEZ 2R SCEBREFRTH D,
FLTC, BEXR%7 VY MEEk=a—3— 7 ICEHRT 52 % 5> Chuck Ramkissoon DIFTE
B, ZONHEREINZ L TWDAEBATHD, P =F—F - hATHEOD Chuck (L7 A Y
By R —LDOEKBIETH D, Lo L, Chuck DZED The Great Gatsby (21T % Jay Gatsby
WRIELIELSRT AV« RU—LLRRL T, BREBADEMOEZE LTI Y
ry MREERTLHZETHDH, Chuck 177V 7y MISMTH2BREHICAIT T, “hn
this country, we're nowhere’” (17) T& ¥, ““It’s like we’re invisible’” (18) 72 & A B —F %179,
BRI BIE Netherland [Z3B\WT, =2—3—27 ORAGKICENIN TN D, ZOEKICENR
ODNIEBRIELZFEODITL7 )y e, 7 AU BIZEFEOE L5 Z %72 Chuck D7 A
UHy s RU—LADORFTH S,

7 U7y MiE, Chuck NEKRT DL IIC. bEbET AU DTRHNTNIZAR =Y T
BV P LT “an immigrant sport” (133) TILZR2W, T2 LA, ““Cricket was the first modern team
sport in America. It came before baseball and football. Cricket has been played in New York since
the 1770s>” (133) T D, & LT, “Cricket is already in the American DNA” (134) 72 & EE T
%o Chuck DZDHEEIF _SORRELTLLT, —2i%, 7 U7y bRT AU BIZENT
WIRET AU« 7y MR—IIEN > TITO e [F—LAR=Y ] ZEn5 Z&T
b5, bH—DF, AMELBEIC “nether” ODHKEDHLNIEMERETHLETHD,

U5y RIRT AV I TROEWVIERARTF—LAR—Y Th 5 Z Lix, Chuck 27U
7y NEERBRTHIREREBHRIZR>TWVD, FOEMBEIZOWT, Chuck L “my own
feeling is that the US is not complete, the US has not fulfilled its destiny, it’s not fully civilized, until
it has embraced the game of cricket.”” (279) &if<%, Chuck IZEPHE D&, T AU BIFIRE
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EREZRTHY ., TOEFHZWIZLTELT ., XD bk TWRY, Chuck DA
MWOFHIX, 911 BOBRORRNHLH LIRS, 911 HOT XY BIBNT, A A7
—LEHEZII LD & LEBRIEBIZERNRHEROM G L 72 572, Netherland TH ., & 5%
2 N#7% 1 think he believed I might be a terrorist,”” (44) & &\ & b= & ZFAY
Do ZOXIT, TAVBZBITOBERNBZENISNDBUIREZE E 272 & 12, Chuck 2335
% “civilized” ITEFHDOBEHREWETRD H, 7203, “civilized” &9 BEERIXT A U WIZH1T
HHEREANCLORMEMET S Z LICORATHENTVD DT TR, LA, T X

UBZENT, TAV D EWSEFORFEZMVE L, BEOHFICHT 57 AU I OHF
MELFADLIEETH D,

707y MIMR TR BEL L TWLIEEEDO—2THY | FiZA XU ADOHEEHIEIZH
STeEx THAIITOITWD, Chuck OGN =X — R« hAXITH 7V 7y M
IEFIEATHLN, TAYBZBNTZ Y 7y MIFFERORIZERL TS, TAY AN
7V FEBERO TEHICMEDSIT D Z &1, BERPICE KESHENICEL, A F Y 2D
FEERHIH R & o 72 2 & 2 AL T 2R B RITA/IIEN R B RW, 20, 77y b
Z “an immigrant sport” (CAZE-ST 2 Z LITBREZEZICE EO DL LR, 7 AV DZD
L DONZELRA R « aa =T W% “nether” IZELITHTH D,

Z OB D Z A IV Netherland 34 7 > 7 %754 “Netherlands” Ti37e\ 2 & (347 ICME
9%, Katherine V. Snyder | “nether” O >EM %A, “Encompassing all of these layers of
meaning, Netherland as a title most significantly figures the spatial or temporal process of reference
itself. “Nether’ is a kind of indexical, a gesture of reference: what is ‘nether’ is what lies under or
beneath or behind something else” (480) 72 L #if4%, “nether” 25 R"T 6 DIL, AIDTIZ

B2, BShlcbDThsd, ZOREBEEZLIRGIX, 7V 7y MIBERIZEDNTZ
“American DNA” ([ZBITHH LDOFEEZFERL, 7 AV VIR ENTZAA R - ag =7 /LH)
2E S BETDH, ZNUIA XY ZAOHMERM TH 722 DB LT, =2—3— 7 73 New
Amsterdam & PRI TZRHROEBAZFFONE 297, & 612, “nether” X “the real Brooklyn” %

BT H2BRICBICERE S TD, BN BRIEBIZT VY 7 U O TEHIZED,
A% DBHIZOL FETIEH eV, ZOBRIZLDEX 252 15 b LI2/ESDS Netherland
THDH, B - Z2ZEAIZ.  “nether” (MO TIFEEL TV b0, HAWIIRAHIL SR
b DaFRET D,

Chuck OZie7 V7w MEOERIL, 2O TT AV BIHFELRZY V7w b &2BURICEE
HELITHITIENR B2, T LT, TAUIFRRFHZT AU DORA L « aa =7 W ExEF
LELREMELFFD, Hans 37 UV 7y M@ L C=a—3 — 27 |[ZHEA T ¥ L ROFEE
ERET L0, 7y MIRHER - EEICEE EBIEORICFEET 27 A IO
Rutfrd Do

LT 707y MET AU B EEADRFRGRIFFHCRET D, Chuck OHEEHRT A Y
Ay R —AZzgE->TW/ Hans 1, ==2—3F3—27 T U v bat25LEC
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“self-transformation has its limit; and my limit was reached in the peculiar matter of batting” (63)
ICERND LR LD, MEICEBDLEERHEMTISEV TV Rn=2—3 =2 D777 FT
I, 7 U FRRIAT o T ey T o U7 3@ LR, 7223, Hans 1 3IMEEOH TR
4>, £D & &, “Ithought I was dreaming” (232) U5 L 512, D F£72 Chuck @
TAY Y « RU—LDOAEHELZFEL, ZOFIZEML TS, 7 U7y MZBWTHRH
S5 Hans ORFZZ Uy Mo TRk,

Hans (3H L ORAZTART 5728, 7 A U AIZFUT “There’s a limit to what Americans
understand. The limit is cricket” (333) & RIND LI, Z UV Ty REDOHDONRT A Y ITk
STORFICRD, ZDO—3] i—/)@%éfgl‘i%ﬁﬁ —DETAYINRARAR - ag=7
NEDOFRB L L2 L ThDH, AR L7z& 912, BFERITHESZ > T “American DNA”
707y RSN TWDEFERT L LIE, T AV IRAF Y ZADERMTH o722 &
Za L, & HIZ New Amsterdam OFRfEABE S5 Z L2240 5, Gray & Netherland (=
BIFH27 Uy FOWT, “Cricket, on these terms, is a paradigm of the colonial and postcolonial
encounter. It is about collusion and conflict between the colonizer and the colonized, oppressor and
victim” (Fall 71) 72825, ZOFEIEIT A U A BMUOEZE & FEEIC, O THEEMTH
Sl ZEDFRBEREEMTIT D, £ LT, HEMTH > 7RROFEEIZ, 17 HAAZT7 AU D
PDBRICE > THHEONZERL L WO FREZ#HOED, 2E 0, BOT A BIZENT
TRIZEPNDOIBRIZbOM Zm EXHE 5 Z &% Chuek ODEDOIHWTH 5, 7273, Chuck
DL HOT AV v« FU—AFEHRI RN,

TAYHORREZRT S D —DODERL, Chuck DFEIZEIND, Chuck (T2 V7 v M
EREBRTHEDOEEEZBE DI, Jay Gatsby & FEEICIEATER E Y R AT L T,
ZDI, PITEE S, Gatsby BT — /L TIHRAZL DI, JNTwEND, ZADHFEEL
TET AV s R —=LDOREOHRL LT, T AV WP LA HEORER TH &
%o Snyder (L “Both Chuck and Gatsby are figured as emblems of America. Their paradoxical
blend of innocence and criminality, along with their potentially violent means and undeniably violent
ends, is part of these novels’ figuring of nation as story and of national history as post-traumatic
narrative” (475) 72 L5 U5, . AlZ “innocence and criminality” % ff8fF>F G T B2 A
WMToDHN, HODREIET AU I ONEICEOAREN 2T JE 2 BT 5,

BlziE, ZZETwMLETERLIE, BROT AU BIZBWTERITE LWAILIGICED
T, IBROE] 2 T57 2V DEBRICE > TEENLRER TH DL L IR Z
DM, FO%E, EHEZE U T “Immigrant Act” &5 4 B TRRICKT DHIEAEE Y K LT
DILTE Iz, Netherland \ZFWT, 7 A U OFR L BFED T JE TR ROBRIC ML
Ihd, BREOGOEBEOYIEBIC L > TAEAHSNTZERTHY . ZERRBNZITHELT
XTEEZTHLHHLT AV NIX, BHAPETHEHEOWREL . ZE2FROITHE LV 5 BLEE
DOFEFITE PN TN D,

ZOFEMRT, Chuck DFEFT AV Iy« FU—hL [BROE] 7AW LW ZH0D
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MEEDRETHD, TAV DY « FU—LZBORDOIZBETH D Chuck DIE L%, HIfE
DT AVHIZBENT, TAU Y « RU—LANEBRINS TR E NS 2 L2855
(A7 B

4. “Nowhere is the Biggest place in the world”

Chuck DFEE 7 U7y MIEoTRSINDT AU ADORFUX, Netherland (Z3THE
RPHTONLBROFREMOME LR TRT D, Gray 2MEf L2 X 912, A K911 @
TAVACE > TRERI LT, BREVWOMBFICHS ) Z L THD, BRI ZVHAZEL
DOHLHT AV AOBIREEIE T 582705, £ DRET, Netherland (23T %5 > DY5ihi
X, T AU B & ZDOIBOBERME A R T EHEEME AR,

Hanas 7233 Rachel & &K AD/X—F ¢ \THRPNTZBRIZ, 911 A T 784 & L ““Not
such a big deal’” (240) &R F L7-BHEAMIZ, 1L “I think it was a big deal’” (240) 72 & X
W9 D, £ LT, Hans DEFEZE D72 < L 9T, Rachel |E “he [Hans] was there’” (240) 72 &
59, LL, Hans Lo CTHERZ LI, BHN 911 OFIC=a—3a—2WzZl &
TiE7evy,

she wants to accord me a privileged standing — that of survivor and eyewitness. I’d feel dishonest to
accept it. I’ve been heard it said that indiscriminate nature of the attack transformed all of us on that
island into victims of attempted murder, but I’'m not at all sure that geographic proximity to the
catastrophe confers this status on me or anybody else. Let’s not forget that when it all happened I
was in a rubbernecker in Midtown, watching the same television images I’d have watched in

Madagascar. (240-241)

Z ZCHans (£9/11 @ “survivor and eyewitness” % FFHER 72 HIALIZE Z 9 & 9% Rachel @
SEICHRm L TV D, HERFZGTEMIC L > T, BARHICENN D DT TiEZRuy,
te LAEE|T/2 5 0L, “the same television images I’d have watched in Madagascar” & > 9 #
DTHDH, W OREEZI Y RETUNLRTWEZ ENFFEZLELTH, FUME
30z < BENTZGFT CHE S LTV D,

Z D FRITOUWT, Jurgen Hrbermas & “Perhaps September 11 could be called the first historic
world event in the strictest sense” (Borradori 28) 72 & iR-X%, 9/11 N7 L & &@LU Cattfic
ik S 72728, “the ‘universal eyewitness’ of a global public” (28) NIFET D Lim LT\ 5,
T—/L R+ hb— R Z—ORBEOFEED SR CRIFHCA G TV E WS Z LT,
Za—F =7V A BT LS RHERN LRSS IET 5 DT TidhnWZ 27 d, 7
L ETRHERICHE SABBIT 911 BT AU BT L > TEADOHRETIER, Y
MHRFETHD LA ONCT D, Hans OEFEOEMRE L, LN 911 #HELE
PT, ma2a—IF =72Vl LZRY EFons 28 TH D,
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ZOEIIT, 91 2T AV BEADOIHRIALES T 5 Z LIFEE LV, £OBHIE, FEF
57 0 OBRMN 2SI FERICEE SN 2edTh D, Zo& &, 911 IO H
KELLTESTONS, ZLT, ZOHRFIITLELE WS EEMRA A —V 2@ L
THFICEME S, 61T, ZOFHEBYBRA A —VIIRER T, U —F% vy MIBITD
MBS S D,

Chuck DFEZ 1572 Hans 13D NEDIEBZ 3Rk TRRELOHEREG LD 55, %
LT, Chuck ®7 U7 MEEFOBEBEEDO—ANEHES, LinL, TOAPE Chuck O
BICIIREREBEAOHEN DD, TAV I TOZ Uy FOERIZZIZD S Chuck & R72
D, %EEEIL “My idea was different. My idea was, you don’t need America. ... you have the TV,
internet markets in India, in England. These days that’s plenty. America? Not relevant” (334) 72 &
B9, PED, TLERA UE =3y ML THFISRPR N TV LD, ZO®RES
e TT AV BT HITREERFETIIRY, TOSELBVV/Z Hans (37—~ v
7" (Google Maps) Z W Ta—nr v 3B “I rocket westward, over the dark blue ocean, to
America” (335) (Z[A]7 ), “Nothing seems to be going on” (335) 72 & & U %5, & D%, Hans 1%
Za—Id =7 EIKRT D,

There’s Chuck’s field. It is brown — the grass has burned — but it is still there. There’s no trace of a
batting square. The equipment shed is gone. I’'m just seeing a field. I stare at it for a while. I am
contending with a variety of reactions, and consequently with a single brush on the touchpad I flee
upward into the atmosphere and at once have in my sights the physical planet, submarine wrinkles
and all — have the option, if so moved, to go anywhere. From up here, though, a human’s movement
is a barely intelligible thing. Where would he move to, and for what? There is no sign of nations, no

sense of the work of man. The USA as such is nowhere to be seen. (355)

Hans YERL7c =2 —3— 27121 Chuck BEFEK LO>oH 727 U 7y MEOIEBRI K -
TW%, LA L, Hans (T==2—3—7 0L, #iEkAZ “planet” & L TIRA D, HEL L
THIER AR DL & A DEEITHA, ERELFEMELRV, £ IIHFEET L b OITKE
EEIZT O “planet” TH Y, ERICEKEIOGNTZT AV W HFELRV, EOHITEDLH D
L “nowhere” 721 T %,

Z D “nowhere” DR A ILHT H1EF L LT, Aleksandar Hemon #2175 Z LN T&E 5,
PIZIA2—T X T T HE T, RA=T NONEZENTT AU BDITBRLIAEZTH D,
D% < DIEGRIZIBW T, B AWIITETR 2 720, Bl 21X, 7 B = —1E?D Nowhere Man 1%
2A MUDRTEIIZ, /< RIIZES £ LD Jozef Pronek # EARICIEZ D, LL, TE
2—fELD b LAE _EMmIC®H TS The Lazarus Project |\ “nowhere” DREE LI < Ei
%, The Lazarus Project {23\ T, FEANAD Vladimir Brik X Hemon & [RIERICA A =7 H&
OBEEFTHY, Hue v TwEHE (BEDTE/NL FY) O Lazarus Averbuch 7% 1908 # D
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VA AT SNTCEHRZRET D720, U7 T A TR R =T (TR FRIT IS8 <,
Z DL &, Brik (% Lazarus 72 o2 BBMZE WA O B, “There was home and
away-from-home in my life, and the space between two was rife with borders” (182) 72 L4875,
Z LT, Brik [ZARA=T LT XY BOMGITHEREZRE LT,  “if you can’t go home, there is
nowhere to go, and nowhere is the biggest place in the world—indeed, nowhere is the world” (182)
72 L85, Brik 1% “nowhere” DR THROLREVWEHTHL-D, HRZOLDIELEE X
Lo EHESNFBEDRVBRIZND 22, #8513 “nowhere” LW OB ABEITH Z &
MNTE D,

Netherland |23\ T, Hans |& 9/11 &9 P SAZHDREN T A U U IZEA O HR
FTE AL, WHRIICHA SNTBERERFTH L LW IR#EEFF->T0D, DFD,
MY ET AV AT OIARIZT TR X bavev, € LT, Hans I2X %A % —*v b E
TOHKOHE/NNEJERKIZ, ERBEZ7Z—20 “planet” & L COMEKEZIRRT S, 2D
DOFEHIZE ST, 7 AV AOBIEORRAZENOEN D, 9. 7 AU BITEE 72 9/11
PHAHEOHRETHY | M TUE T LMETIIZRVWEWNWS Z L ThbH, S bIT,
T AV I OELDPRAICHEN, BREE L TOHIKIIRREND Z L THD,

T AV BRI RICHSERETRD, T m PO o TR A EET 52 51,
Gray MERL7= L 912, 7 AU D “domestication” |LHE > TWNDH EBZXIDHE RN,
IOLEBREVWHOMEOFEETT AV IORNTHICELELTZLTHFEETH D,
Netherland \ 23\ T, Chuck & WO 7 AU B« R —AZBWVRDIEBRITELIXTHE
Mz T, LinL, 27 Uy MEORFREZBLTHRELLY L LT AU IONHEIC
B gL, BROMFICBIT L7 AV DOMNBAMEOHEEZRT, £ LT, TOHEX
FHAESNIZ 9N ET AV BDA A—=VIZRKND, Hemon & O'Neill &9 Z ANOBESE
FOEMICERID “nowhere” DIETILT AV MCBITHBROATREMEOHELH, #O
D AEROBGZ AT BIXHEEICS T A Y DICHIFBET, & LA “nowhere” LWV H[R
D 72 < JRRIRGBFTIZERET 5, 7 A U )5 “nowhere” ~M17»-> TV Z & iX, TBROE)
TAV BB T LD DONENODENE TN DH72H 9,
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