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ANt 7 U5 ¢ o XA

—Wu Ming-Yi, Alexis Wright, Amitav Ghosh % H /(s 2 ——

N A2 ik

1. [XCHIC
KA O Paul Crutzen 7% 2000 412 T AHTH: (the Anthropocene)] &\ 9 3 LWV 4R
RO EZIR LTS 18 4EICR D, 1 7 u— UL o AR ORFHEEA, HEROBRES
WCARFWR B2 52 9552 & ANHEOIFENHIER S WO HEO RIZ T ofEC AMA
FOAFIZ, FTLONVTEREZD L DODEGRICHBEL G DLWV 2 L N2k L
T=DiF, NEOBERO RN TIEE L REBNKITD Z £ Th 5, ANEIZHZ: % ‘biological agent’
TIE7e <, RO b AR 2 EH) 7 0 & 2228k % 5 2 % ‘geological agent’ (206) & 72 -
7= &% Dipesh Chakravarty |%, [BIEDFEDHEIEOHEIE ITHAFIC L AUIRE I P L
7= 6500 JTAERMICICHET % | 2 (207) & 454 L. ARIH LA 7228 A (homocentric view) 7> & . i
DOFED AR % FIEI S (zoecentric view of the planet) ~D#&HDLEEVEE FHET D,
IR IR EORIIZ L - T, ZvE THERITIEE L7 d o T B E E H A 2~
S, ZOMZE < DILFWER IR I SV W EFEY DI HIER & W O EOREICKE
I B 52 5 X 91270572 20 R HIF LI ORDUT, ESITED L5 708 LOHTE AR
DIEED L bWE 5B, * FHBFA L THS 137 HE L Wb b0, MR D 72021

! Paul J. Crutzen and Eugene F. Stoermer, ‘“The “Anthropocene™ IGPB Global Change Newsletter 41,
May 2000: 17-18. Atz 8 & 4 P 7813 28 5 75, [BUREAR] 5 45 % 22 %5 (2017 4
12 A): 41-244 THEE (DO i—HEFRDVR T N S HIEROAR ) Sl EN T,

2 Dipesh Chakravarty, ‘Climate of History: Four Theses’, Critical Inquiry 35.2, Winter 2009: 197-222.

® Dipesh Chakravarty, “The Human Condition in the Anthropocene: The Tanner Lectures in Human
Values’, at Yale University, 18-19 February, 2015 (https://tannerlectures.utah.edu/Chakrabarty%20
manuscript.pdf).

* Crutzen (2000)IX AHT D6 E 0 % 18 L4 & LT 5D, KINCE D CO, < CH 72 & D
IR AT A3 Ui D ESE S D Z A & 7§ %5n (Libby Robin, ‘Histories for Changing Times:
Entering the Anthropocene?’, Australian Historical Studies 44.3, 2013: 329-340, p.331)IZ%F L C., ikt
PERE TR D THIJEIZE F D K 51872 > 7= 1945 4F & 3 % i (Joseph Masco, ‘Bad Weather: On
Planetary Crisis’, Social Studies of Science 40.1, February 2010: 7-40). A H-=ofb ks 3 & L
7= 1950 A &35 (Will Steffen, Jacques Grinevald, Paul Crutzen and John McNeill, ‘The
Anthropocene: Conceptual and Historical Perspectives’, Philosophical Transactions of the Royal Society
369 n0.1938, March 2011: 842-67) 723&% %, _LFt? Robin pp.334-5. ¥iMAsLEIRE (=227 VT
A TV ALDWEBR T AFOMEKREZA X 5] (FPEHEREE, 2017), px S,
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45 fEAF &V D RCFR B2 b2 b OS5 2 L2 B2 1E, B MW S FERHER L T
LRBEVFETDENDE %TAW#EE%%T&D%@%E#&LTLiot_k@
PRIZRE VN,

Bruno Latour { Kosmokolos: Global Climate Tragi-Comedy (2011)° D 727C. & s — 5%
DEHE DB FET HIEREB T H 285 S, BloH T Mary Shelly &4 &k DA 7 H
L 7= %45 A Viktor Frankenstein®, & &2+ f&EY T % The Creature (£4) 73%&H
FTREEEZRDO L ITHEL,

Viktor: Demon, monster vomited out of my imagination, creature from hell, let go of me, go back to

the nothingness you should never have emerged from.

The Creature: You’re the doubly demonic monster who pulled me out of nothingness only to then

flee shamefully. Ah, you thought you’d locked me up for ever in your alchemist’s lair. But | got out,

to take my revenge on you, and that’s when | became worse, infinitely worse. [...]

Viktor: Even God fled in the face of His Creation, he washed every thing in the waters of the Flood.

[...]
The Creature: [...] | was born good. Viktor. It was only after being abandoned by you, yes, that |

became loathsome. [...]
Viktor: How dare you say you were born good? The opposite-horrible. Crazy, hideous, scarred,
made of pieces and bits hastily stitched together.

The Creature: And whose fault is that? | was like anything that is born, anything that begins,

anything what wails in the appalling pangs of childbirth. You ran away, Viktor, you ran away.

(37. THUTESR)

KBRS HANT IR 2 F O FBRE (alchemist’s lair) (CB X F- Tk b9, EHICHHEIND &
BEGO X2 AMBay be— L RuaffgZy W) 24EHHLTLES, AHOEALH
L7eBEIZ TAEN T 2RETIE o7, b EOEIIENL) Lo Rz, BWiE T
RIZDFAEG| XV L CRERNR L, RIFniZ) LEFEDDH, MLl T BT OR
EYOBZELSIEERTHTZAS T _XTEWAKOKIZHE LT &), BFFEEHED
BELIZIHEST 22000 L 0ICE, BEGXOEEFEMZD S @m0 T T rY—Nn Xk
HEin, HREIZIRD 77 /13, ZRAERITENS O TIERWA, AFRZEhEG] -
IV L, BESBSOFEFEICHNWT, ZORBREENTMEDOENEEDL (FH5ThAL
IO X HI) KL TENEAD ET 5, LinL, —HAEAENZEFEEDIIR LT
A LR T e, #iRL ) (BIES) »oHT& i ME%4 5],

® Bruno Latour, Frédérique Ait-Touati & Chloé Latour, Kosmokolos: Global Climate Tragi-Comedy
(draft), Translated by Julie Rose, Version Four, May 2011.
® Mary Shelly ®JF/ETIZ Victor T 5, A2 U7 hDOFEL@Y Viktor & LTV 5,
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N FALZEIT R AAKESBIC RS N TrkE 2011] 0 &R E T, FRo L 5ok~
%, FUT A= MIBloBI L TE < £ L HUBT 5 EALADIEY ORI TIE, BEERKE
it ThoZ &) ELTELILD,

AMBEL T T, o< D&, HFTHY S>SIFTWEr 52 235 2 AfliZdhH 2 Hon
OBNEHODTEY I —o &N T, [&H, FALARHT L, EEE, 27 8
EERW 2728, BTET) & T2 T, JFIBETIE, VI vZ2 0ol o
EE A TTIME LIS @ .

T UOMEENRD LZOMHICW D ETIUR, WoltnWEDZ EEE KL THD DM,
RBLATOWEES . B 282 CABAHI LS, S CRN-70 8 5105 2 L
fZ 5D, (43-44)

FROTODOIHITEEZEI LIANHDIEAS I,

20 A BLRRICIE, B RECIL I EITE R SN HIER A i S E S FE T 4 A b Y
TNBRME S EENT, © LT, ARt RORn T, RigozE0b Y Sk
BisE3 2 & 9 BB A B D, A6 Tk, 518 OBURIESE Wu Ming-Yi /)& The Man with
the Compound Eyes (2011)°, A —2 5 U 7 OH[EZ T R U P FLAER Alexis Wright 0/
Carpentaria (2006)*® & The Swan Book (2013)*, X H /L% A >~ K AFEZE Amitav Ghosh ¢ /)
3% The Hungry Tide (2004) & —->» = vt A (Countdown, 1999; The Great Derangement,
2016)°, BEO KA PEa—~v U OMREZH KEHFEEZEA L Liz/hd - Bz &0 &
F. AFTHHEIZ 351 5 ‘posteolonial ecocriticism’™ & VNS BLE ST 5, BEREEIE TAH
o] T, Hannah Arendt BRSO T ABICRIT D TAB OS] 2552
L. AR THRZ2LEE WS 72T T HRIZBWTERIZZY . ST bREFRMD L
HRHbOLE LTIHESELNA TS LI 72 KL (119) oW TEKT S, © ARTIHE

TN EBLE THbEE 20110 Gfett, 2011).

® Nevil Shute /)5t On the Beach (1957). HyBBA DB [4: % & 0 DFE#k] (1955)72 &, Margaret
Atwood @ The Handmaid’s Tale (1985) Cix. 1ft% £ & 721 Unwomen 23BRY:{EZ (cleaning up)@
7oHEH IS Colonies 1% 3 FH W AUTXEN BT, HENTLAFRO L I ;t73>>h6 ERRLTES
O EL K LT THFEOTHROJRR O— DX EE R 5 R F A M b T @E?Jﬁﬁﬁ)g
DOEEWEINI & S TVW5, (Margaret Atwood, The Handmaid’s Tale, Fawcett Crest, 1986, p.386.)
S AR ToF] I EEITEFER (Wu, Ming-Yi, The Man with the Compound Eyes. Translated by Darryl
Sterk, Vintage Books, 2014) |2 & %, JE/EITRMLE [EIRA] (B HHR, 2011) Th o,

10 Alexis Wright, Carpentaria, Giramondo, 2006.

1 Alexis Wright, The Swan Book. Giramondo, 2013.

12" Amitav Ghosh, The Hungry Tide, The Borough Press, 2005.

3 Amitav Ghosh, Countdown. Penguin Books, 2010. Amitav Ghosh, The Great Derangement: Climate
Change and the Unthinkable. U of Chicago P, 2016.

4 Graham Huggan & Helen Tiffin, Postcolonial Ecocriticism: Literature, Animals, Environment, Second

Edition, Routledge, 2015 £,
1 "kﬁﬂﬁﬁlfj\ﬂ?ﬁﬁ@ﬁ?*%#ﬁ’]%ﬁ mlA % O TN O ] ONSCEERE, 2018) . Hannah Arendt
IZ The Origins of Totalitarianism (1951) (23T, R ERIZIT AT AL > TEHAO A% 4
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o MER] TEEM] 28 LT, ZhoDEmall Lz,

2. Wu Ming-Yi DAXTFEHRNGESNI—ITIDERE. R, BRED

20 AL DA F U ZADF X =& MEF Virginia Woolf (X, 5 — kIR AT, $EA JFHIED
WEROEEHIC, £2, 8 KR KEP OB ThoT2A v 7T v FEEOY & v 7
ZMOBEDOHIZIBNT, F—1 v SOXHDOREDfEE A XY A ANERL T\t
D X7z, mEHA A E A RIEREC Do o THER L3 b, OB/ N 7e AR D7
MONSIRHDIZHLDEEZDSEIITHEZ L TV Z &2, Bt v A /NEOMEH D
bRArLngd, AEOWRW THEOFR &) DT TRV BOENER L
22 <A M D & A&V 72 To the Light House (1927) D4V ZE (5 — R R 1 o
BEDWNZ I 55 8) ° OiEiiEe, HOXICE Eo Mo T2 A2 13 & 2
L7zt 7 o X5 RS EICHENS S £ 24i< Woolf O AS LISTWb D%, Z0aE
DOBARAEF Wu Ming-Yi (5RBAZE) DBECOWTOT v B ALK D, BHORCHEM DX
DYIRRIEIC & DO 2 T IHIZ & D 2 TEIX, AROW RN IR ORI D
THEY, FEREE LT AME T2 B o/ ShEmEs, BE20THTHLOD
L Wu DEARE RS LKL BND, Z0OHOE DRI bR & 2R EIR IS A3 - T
WDDMERBB L THIL RDEKEFELITDLN LR,

BREIREIR, 7~F 2 T7lEEE L LTHMLID WuMing-Yild, BoLESHE REL
T2 D G L WA DRI A 7 v FoE DT v [kigEEE] (2000) 7 & & HIR L,
HHTED /NG The Stolen Bicycle ( [H#HLEERC] 2018) (37 v —EHEEEZZE L7, Wu
Ming-Yi 12— v & [iEE] (2003) D727 T, 2V (XI5 HY) ORE] YL
FHEAO, BOH T - HFUIARM OB THLIR L BARLE59 LEB LTS, @
The Man with the Compound Eyes ([#EIRAJ 2011) &, D X 5 eBHOH TR A B 548
BNEHRESEDL XA ML ThD, LL, ENLEE L CHRIZITS B AMB R 54D
RINCBIND TEIROY ] O BICHS i3k L TR I SN2,

Wu Min-Yi ®/)\iit The Man with the Compound Eyes (%, A EEEDZEZE 0 B Wayo Wayo (24
FALTZHE Atile’i 28 15 5% O H 2 2, B TH 2 035U HOFIBEIZNES T, BEHBOFH>

#t72%& (superfluous men)] & L TCLEHI ZLEFERHL TV,

© AARGERIE GRS [T~ (BT PEE) 23FBICSE 0V, plTs.

7 “The Butterflies and Moths: Insects in September’, The Times, 14 September, 1916. 7 /L 7 )3 [E4 T
Bf L=yt A1 Thsd, Sei Kosugi, ‘Representing Nation and Nature: Woolf, Kelly, White’, Anna
Snaith & Michael Whitworth eds., Locating Woolf: The Politics of Space and Place, Palgrave, 2007,
pp.81-96 TEKL LTV 5,

O REE [RRIERE] (R ESCRCHIREE, 2014).

YR MEE] (BT (CRCSUEHEATRAT, 2014) 7 VX VAR, p.3s5.

% Ti-Han Chang 73“‘The Role of the Ecological Other in Contesting Postcolonial Identity Politics: An
Analysis of Wu Ming-yi’s Writings on Ecology’—an oral presentation at the 11th annual conference of
EATS (European Association of Taiwan Studies), at University of Portsmouth (UK), 30 April to 2 May,

2014 T [HIRA] Z LTk, MEE] ORI U5 AEFIZCE LKL TWD,
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HiB S, MR N E ORI OMBNLIEED, I X—IZEApOREE L KE
FERBABICHAIRBEEBIIRKIETMHOEX, TOEFTARAY—ThHbH~va w7 V7 (sperm
whale)iZfg 5, LarL, Atile’i 13EE RS ZEERET D, KFEDOE AT O M EHAT A
N5 TREPES T ~UL [ (Great Pacific Garbage Patch)] & FEIZN D E K72 = X DEFBDOIFELE
IL.1988 IR LI, T T AT 4 w7 DIAI BT T 772 KO L EX TRAAALTED |
BEINTZMINHOLE HILTIHAY I AL, HEMIEX THERAAVTETTAT 4 v 7
DAIZBEN SN 72D TS O BRI L < HulE 40TV 2723, Atile’i (3R E
TRAELTCERRYA 7 n X o THlSNZZDAI L FOFREDO L DITES L,
SHITHFIZE - T, TI0RE I EBEBOREFEICITS EIF6ihvsd, Wayo Wayo OFEE
EEICLY MERL] AW SN RE O Atile’il 232 X ORI L - THEIF, FEE L
TEREBT, INECHEES Z T LTHEL LD & LTV BB AL EHTR Alice
Shih & 29, HIETITE 2 K> 720 % ) Ohayo &4 317 7= Alice 1X., Atile’i 2 &K A O
HUNRBIZNA S E0, SEROERD TEZHED L, [BOIXTV ] OXIREFELZ LD
Atile’i & BEAD Alice 1Z, AVDOFELZFATHWDRBIZOWTHEY AV, TORNFITR
FEVO KONAIE & LTI D, MERIT R N b E o7 v X 3 I EREEROR
FRBEICRTOT AL TIoRNZ L, BRICESHESNETTAT 4 v 7 AINBHD
BHEWE THEAKDONED - T (289), BiBITE LV b RE T I OEMCHEEREZ T -1F
WHHENTLE 9, AID0EMI. ADANEDOTEOTEY — & bERONTEDY,
= OEPE (‘the Trash Vortex’) MEKT 5 Z & T, BIHAWT-HIZT I LBz
OHEOFREEZEVEHT, LT, 260 ITIOEFED, EWVMICARSBEREL, £
HL7ZbDThY, TNONSERTLO L LICRERINTEZ L 2EHRT D, BB R
RO SEERT X Th 5 Hafay 137557 L THT D 72 64 TEET /- 7 = (the Seventh Sisid) 73
BEIRICEENDIDZ R THRE—-2ZIFEST, WONIEICEBRER LTS H D7 (‘she’d had a
premonition that one day the house would have to be returned, most suitably to the sea’, 149) & /& U
Do ZO/NEUTIE, HIEAZ R O ERZ O BICMS AT TR X 20 EOFERe, 2
ROEDFANTT TAT 4 v 7 EHIHIANTIRATED XD, 77 AT v 7 II0H%
BN EOE LR, KEO LH TRESNTH SRR OZE 2 & FEFE B 704
FCREDOMEN NN D, A4 RBZ LOERICEORMIELOZEE AT L ThiX, 2
D/ TIXBEEOWNRE BT 2 RIEEE R LD 15 F 20Tl T ENARFELE L
THPND, bR VHNOHE D FEOBEH, A< ZIIDOFEZR L SED TERRRE ]
(207) D& 9 AKKARE Z M<K, T OHEETRIEZ 70 < L7l Jung-chin 728 b > L
BRIBZICAZET D & W) FRT/ RO D < T, Sl% 72 < L725 Jung-hsiang Li DA
MO I IFRLKFELND, o~ v — U7 - 72 Hafay OIS S T2 —F LiE b 20N
REZWZTNWDZENRZOEFNLLNoT2EWI T (Al TRRKRL eolz
K) L ZOBBELIEFBIZFE— AN L2 &, /N OEIRIREE D b i 121348
BTEs, EFFEOETHERIHEATWIBHE L, BERTHLZT TR, Ehilm
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EFRIRICHE D ERIZEB N Tt~ v = PEIO LMD AN LRIV TN D, 72, (il
HTREZLRBRIZERT D) Alice D E+ Toto IFHEREEZWZ TRY, SiEENICHE
Wb BN, WA TR BYHE F1(‘amazing visual acuity’ 75)% -2, Toto I3 LDk CTE %
HLERBEBS CTREEL 28T, RENSHZI 2T S HEIROB | LACHMNGET =
ZHICLT, BZ EVIROL0, ETeAITEBELS 20 | REENEHRDO XS ITELZEND
k5, ZLTEDO ETT a2z Rob s Toto IS ERERKE T 2 5, ‘[...] he
feels everything start to get ‘blurry’ [...] but a kind of blurriness that people could never imagine. It
is as if he is transforming into a leaf, an insect, a birdcall, a drop of water, a pinch of lichen, or even
arock’ (286, FARIZZER), b b EFEL LLNLT | AR OMROEKICW - Z DI,
RHBIZRST=00, & (bDWEA) Ihol=on, IHHFIZHA T E LR L2,

Z O/, “‘Alice’s Island’, ‘Dahu’s Island’, ‘Hafay’s Island’ 72 EDENG 2D | ZIZE
DEN, Wayo Wayo A D Atile’i, BB AD Alice &ILERA DR, Alice DHFLDFE DT T
B 7 = & E T FefERT 2 (Pungeah) @ 4ot Hafay, [7] U < Alice D& A THefEER 7 X > (Bunun)
@ Dahu 72 &, HEOHESTEOND, T LT, IWTHENLERIE LT Alice D RNAEFLDEE
HasELo s, HIROE ) B85+ 5, &EIS, ZO/NRDOZ A MV, Alice 23775
RRIZR o T R EBFOWRELEB L TENZARN—=T —DF A M THDLZ LD D,

ZOT7AMUT, SESERPHRBREE DA L H =T IV AF 2T VT 4 BELND,
Wayo Wayo ([ZIZEEBIZHEH T AMAERH Y . B8 & KVEEEE RO UL 7227213
KL SHETWD, A7 0 OEBETHICH S, 2 I OFEICHES TEIRT S Alexis
Wright /)it Carpentaria @ 3= A2 Will & K% 1 X—TEHR LICHE-DZED Hope & ORIFRIZL,
Wu Ming-Yi O/NETlE, 22 OHEEJE (the Trash Vortex) (23> CTEHBIZEET D Atile’i & .
HOAE- 72 X—"T Atile’i Zi8 > THH L7228 A @ Rasula VNGO FA L DIE H T, 20 41
(I S P ko THRED IR L 72 A %3 2B 01 e E ORI L B
M9 E L C=a— A THIE I D) & OBIRITKHES L, Will & Z D428 Normal Phantom
L DRI, Atile’i & DA the Sea Sage & DRIFRICIEL S, E£7=. MEFICEMETH 7P D
BELIX, ~ A4 U {EZE Witi lhimaera @ The Whale Rider (1986) & 72235 T 525, Wu O/ T
1%, M THEATE Wayo Wayo DIRFB 7= B DBE D~ > 2w 7 27 OFENLOSEIL, Wayo Wayo
DNxD _BEOREEKRT H, £ LT, At DEEZREL, BFOYFEZLZ B S L 72598 Wayo
Wayo 1, = OEE (the Trash Vortex) ICHFAIAENTLE 9,

ZONBIZEGET 5, BOWFEEHORLS T T IRAT 4 v 7 IIOERMET TR
R, B, BEBIET U7 THID TRRREZES L, BUEREICI3AE SRS o 5%
23 P & FERI TS DAY 2025 4E F TIZT R COEIIMEIEIND TETH D, /it
DDV II LTSV IF e EREND I EFEE OBEFES; L 7e > T D TROM] &
5 DIE, BIEOFEREICH D IfER A A4 (Tao) DMETCHIMELE D Z & H, OO =5

2% aFEMmE N ESIT 2010 FEICR Z > TEBY . ZO/MRIZFEOBEICHRE ATV S,
HHENH 208 EHDHDT, /NHDORTEIL 2030 EEDITRF L > TNWBZ EnNbnd,
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HEBICHEL TS EBbhsd, 1980 FERICITFIED B H D EEBEIEY O ITii sk 23 JoE R
Z A OJEAE MU T o 5 LS IR S e, BBITREFIZZR>Th, oI I3 irb
720 WuMin-Yi O/NGR T, 202 EREEMICE ST b, AP TR, HE2—H
TOBRUERZ R T HEVIAH THO ONTIERKY, RIIEEED ZRIET L Z L%
HIJE LTWE L WO REIZR > TWD A, BLFEDORMLE O BEFEMITEMR b a5 LY
RERT DO LAERITE S Tz v ), 2 NE ORI < T, Dahu ITHEE O & & O
FETCH & EA TS Hafay 23, 4 BT —Y Tl o A2 BN TNADICRIE 1%
D extratoes’ DELADBIZAEZTFHFEO L HITE LWL L D (‘each extra toe was like an
adorable millet spout’ 295), = D5 1%, ~— v Vit & %512 L 7= Robert Barclay ™ Mela:
A Novel of the Pacific (2002) (28459 52 FIT 6 KH O/NMEE & OFF Jebro ZfHE I 5,
07Ty TRIETHIZS LEREELZ © 2 Jebro 1T [TRO 72 W0neb b0 WR DR % Bk
DIFERED, KIZHOIT D EfEoND L AETH, Wu &V 1T 7 <Hi< Hafay DOl jE D5
OFRS, BEOSBBEFEMORELES S, DI BN DKL, ADEEZA
WRNHHEZHLABOL VY T U RAEZELEEEDH, Zo/hIcid, BIROBRERED
KOPPRRINTVND, KFFEITFENSERR T IOERME, JUBEEEICL > TEREL
oA s m s LEE, 2 UCBEEY, Z O/NLORRIE, R B OB O OEO
0D OELEWHINET D AARE SRR TR,

3. Alexis Wright DiERE T 4 R b E 7 /NGt The Swan Book—— IR ZE Bl & RS RESF

HFERT AR Y PFAAEFE Alexis Wright O/NRIZHEI NS T ARY PFroaia=74%
F72 MERAL) TBEEML] Shi-Ax»bi5 TAHOZAED] Thb, 2 Frogl i
I% Carpentaria (2006) D% 1 HF I B2 KL FERO LEDOZ - TH 5,

[..] #EOFIX, AV —TORE S DATEWVME? 230 L2 2 & Dl < OF O M5
HNBANOD LI b LD, ABOILFENOHITITD D LI BITEDL Y Z /KL,

2 TBE - RERO BB ERESEY Rl S Sk BEOIE T 2012 48 118248 ik
TBS #HiE R4 (http://blog.livedoor.jp/kiiko_/archives/31140907.html).

2 Kristiina Varrone, ‘Alexis Wright’s Carpentaria from an Ecocritical Perspective’, International
Journal of Arts & Sciences 8.2, 2015: 69-74 (X, 7R U LD LTV T o A% BEFEW AT L5
C Sei Kosugi, “‘Survival, Environment and Creativity in a Global Age: Alexis Wright’s Carpentaria,
Lynda Ng ed, Indigenous Transnationalism: Essays on Carpentaria, Giramondo, June 2018
(forthcoming), pp. 135-158 & i3~ % . B H ARKE KLU D B ARORZ[W 4 ZFHIC Carpentaria %
TanpP—/h e LTHD ZOMERTIX, ARTED HIT 72 Wu Ming-Yi O/Nii & & BE %
Carpentaria @ = X DFFHIZHOWT, FLILBEARIC L D7EREZRSH 2% Will OF 72 S LI, Alexis
Wright 28R L7c= v B A E£ D7D U Z PN LA 55 L 7= “Warlpiri visit Ranger’(Take Power
Like This Old Man Here: An anthology celebrating twenty years of land rights in Central Australia. IAD
Press, 1998) D F /2 X L #BHAQTim LT\ 5,

# AV =T OREINZ T T OFIHR - TEIMBIX, BKkOKBE EE-A S Hbh>25H
L2 EEMLEDAHLEDORA,
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Bt T S 723 bl KO ARMOBERES D& R T, BHEZh-kFT [Z oo
Kb RBEPE L] 55, ® (1) (BAERITES. TRHRIZES)

(AR DI I DX IATHDRNT RY DT BRI H ST DT Z KRN
R E LTHR LTS, MR THE WD I LihaT TR ShdbER
MERLINTWD, 20T 4 A NETHIY 4 ¥ 3 >, The Swan Book (2013) TR X5,

The Swan Book (3, 21 fit#dif& 4oV OIARKRZHEN T 5, HEF AT A & TS JRASPUEK O
W, R T 7 ) — RO HESF D AZIERD OIZHIET, BFIZAEERZ -
FETITHELTCLE D (8-9), KfElLd) & MERAERE LIC X A HRNA—A N T U 7ITH
LFt, BRI HIET AU P T AT bR ERET DGR TH Y S Lo OB IE S L= E
D JED O JE 1L #hildk (detention camp)iC T I D L D IZH LIAD LTS, EAADT R Y V)
WD e 2 —T1 Y DROIAD I3 HRONH LT 27 > —D ek Bella Donna $ “climate
change wars’ (23) O#EETH 5, HifE Carpentaria (2006) CT% . Wright X H A 7= H 2N ERD
iﬁ%m%ﬁﬁt%@%mﬁbmnyﬁu~wbiﬁt?é:t%&@ﬁ%wkoMﬁ%
Mg ANTZ B Z2 5178 < IXhao T, AREMEEOIIIEIL L S IEZ0—R Y T E % x
L% 9, TheSwanBook X, 7AHRY VI D2 a=7 4281} 5ot EE’JP@EF%@EE
BRI HENN A AL, TARY PF LD a2 =T 4 ZBOEMR T2V 2007 D
U — FEE R OB (‘the Intervention”) ZHEHI L T\ 5, ® Zo/hiiDERKDF—2 F T
U7 T, 7ARY DT DM HHIT OO RIS I Yy (‘a secret locality for
Defence Force scheduled training manoeuvres’ 12) & X 41, RIZBEIHE S V7 AR X HRBTHE 2 151 2
e H—ry heled, KEEMHIE I VA VABRER T I YA VBRI EEAROA 9 2202 T
NADAEET D~ —V VROl y Fa ) R—#if 2 RS E 58 RmTH 5,

ZDOT 4 A NET /TP N DIERKDOA—A N T U 7 O I2IRFEOR 1% &
LTWa, FZIZA RV —hF « FALRLUBHSI, BR—NLHEENS->TEY TIRD &R
— LV ATHO R, BEIEDET TR L CIEATE BEORENNEERFO X 512> T
<%, MTFALOANORENLBHEZ, MIZITEHBITOZ 5, EAAOT R T Lol
# Oblivia 1X, Tt A, HY V2R T R PFVODEEZLIZE Y T« LA
SN R T USTHEEZ TR 2> TI0EH2—H Y ORDOIAD 72 THRIED X 5 I12IRS
2, 7 —d Bella Donna (2L - T, SAOHR~F[-1Z0 HEH, BETbHh5, [EH]

2 R o JE LT Little girls who come back home after church on Sunday, who look around
themselves at the human fallout and announce matter-of-factly, Armageddon begins here’ & %, Philip
Mead (% Z @ Y5 % ‘post-nuclear apocalypse’(190) & *:A Ty %, (‘The Geopolitical Underground:
Alexis Wright’s Carpentaria, Mining, and the Sacred’, Cross/Cultures 173, January 2014: 185-205.)

% Katherine Mulcrone, ‘Wright’s cygnet-ure achievement eludes conclusions: Alexis Wright, The Swan
Book (review)’, Antipodes 28.2, December 2014: 518-9 @ p.519, Adeline Johns-Putra, ‘The Rest is
Silence: Postmodern and Postcolonial Possibilities in Climate Change Fiction’, Studies in the Novel 50.1,
Spring 2018: 26-42 @ p.34, Maria Kaaren Takolander, “Theorizing Irony and Trauma in Magical Realism:
Junot Diaz’s The Brief Wondrous Life of Oscar Wao and Alexis Wrigt’s The Swan Book’, Ariel 47.3, 2016:
95-122 @ p.115 &4,
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EWO A/ DRI E /DA Oblivia 1X, &2 HIGY S NI ST 72 B (a black swan)
WZRDD BV, ZEOBIZTHONWTZREOREN & W RifEE SO, KUREB) D= DI AH
LRk, THERY) Lo o BB b, BUNBSHER SN B A TLE 5 &, Oblivia 38
ST, A—ANTZ IV THETOEHOARIIRL->TL %, A=A NFZ VT THOTRY )
VO KFREL 725 T-#EE H O 4 Warren Finch & fgii L CRHHER A & 72 5 7= Oblivia 13,
EENB oA OBEME BRZH 00V BES i, FEE O TH O E CEANRE & 72
V. Machine &N A AT A R—7nbin by (BARFEEZRT 25 L) A
RESND, EEEET LEICH D EITE 2 WAREEZ L 72 KHEHE O “television wife’ 23 D
WIS CINLOR & FLC, Oblivia IZB D7 AT T 47T A DEENTZ LKL D, FIOT
AU PFIVRHIEGE & 72 > 72520 Warren Finch (& - 17 722 < B S v, ENITE DA PTe
A& DI TERENIB D, FRERFAKBEE D,

Z D/PNFITIZAH & & LB O X 53 D3 T2, BEERIRRED T /3 — MZAJET % (Oblivia
DFAD 72 MIAFAET D) the Harbour Master @ 1-43 D %% Monkey (Rigoletto)iX A DS ZEA L
2Ry BYEOEELERKL T B ML) LE S &%, —J7, Machine 1T A
MERINDLIOIDEREIT, JEEBHEROAMES EREORE, ENOERT
HLTRY TN, AETHD AR EFATZABOENRMEL TS, 77 XDEAN
(the camel man) @ Half Life ) &9 ik, YT D 7 F o AL FERG 0 T4
ELTWER Ry 4 VR EOBRRE, A=A KT U T OWETOEERSY 7 8k LB
FTHRMD L ME KT T RY CT N HOFIENERD Z L 2RB LTS, ¥

AfE? Carpentaria TiX, fiEA D7 HT Desperance & LU YA 7 1 o Ty &
o, e OREDIR 5 KHLD FIZHT LWEAEFLZ 5 &35 Norm OREZIIALITHH T DD
(\Z%f LC The Swan Book D7 ¢ ¥ = W EKFV, L L, HBITRO X 51D << bbb,
‘It is a bit too hot and dry here. Jungku ngamba, burrangkunu-barri. [...] Maybe Bujimala, the
Rainbow Serpent, will start bringing in those cyclones and funneling sand mountains into the place.
Swans might come back’ (334). Carpentaria (28553 2 K ARBREDITHED YT HITLZ Z
IRV, ZOREBEOXEL, Wl L2 AER THICITIER S D . BONER L
T LEHEEEL TN D, P

4. Amitav Ghosh DT 2R P—/INREI v/ —SIREEN & 1%RER
A ROZay V74 v A hE LTI, EWEHMEEZ RS S D REEO s &
7a—nRY) Y=g kD UbOB (b & A EiTHEM L7~ Earth Democracy (2005)%%

27 Half Life |3“What was the point of complaining about how life had become? If all that was left of your
traditional lands were tailing dame and polluted pond life, and the place looking like a camel’s
cemetery?’(315) L ik 5%,

28 Adelle Sefton-Rowston, ‘Hope at the End of the World: Creation Stories and Apocalypse in Alexis
Wright’s Carpentaria and The Swan Book’, Antipodes 30.2, December 2016: 355-68 H &K ¢ ¥ =
v OO Ec % 12 hope, destruction and renewal’ (363) DT —~ & LA E 5T D,

% Vandana Shiva, Earth Democracy: Justice, Sustainability, and Peace, Zed Books, 2005.
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Vandana Shiva, f > N0 4 2% & B2 3Ll T 5 3R #5654 LBLHIT 2 Arundhati Roy™
Ll AT, Amitav Ghosh /N e = A N T D, ATy ZFHEFENT, 7AU D
WZIEET DU HVHRA - BAVES Amitav Ghosh @ /i The Hungry Tide (2004) (%, /N> 2
TTVatDEBICELENDLIRNUHVIBR OO~ 7 a—T ORAET LT VX HifE ‘the
Sundarbands’ Z#i< WA ham =71« zanP—/hiThsd, * SHONSHBEELRE
Mind~rr7a—T7MEDOINL, ERZ2EEYO LI ITHIHEE XD, TOMEITIL,
Wright 234 < 1 —_ 2 % U 7B OO b HIZEDE T o < O IR 2O B @ K
THERNDD, 2O~ 7 a—T7O7 VA MET, Dl LR ER L, e O
THEARENDKBRZLVE S, B R Lol ARA han=7 Ll T —v &4
W42 FARATHH D, BEROBER S 1%, Z d'the tide country’ (2R 2B (ETe A~ |
TR ONT B2 5, AW Piya 1381529 % ‘the Irrawaddy dolphin’{Zi%, ik & HKIZ
Bite 2 FEN H DM, Piya IZZDEL L L& o0/ VMTENE: & ZFEIRICHE 5, R
ANWi=H2METe Lusibari &0 528780 B, 19 A A2 =~ k7 > R A Sir Daniel Hamilton
NI —A RO WHEE DA 2B L CTEOWE - 7= 1M TH v | kil Fokir 2808 2 5 L HiosF
#Ah Bon Bibi ~DOHTHHIL, B U X—F LA AT LHDIRZD L 57 bDOTHD, Z D/t
TlE. 1979 £ the massacre at Morichjhdpi’ & L THISND R HNVBIFIC L B0 75
7 v =R (Hindu Bengali refugees) MfER (£ D% < IIA AR Dalits ThHh-72) &, A
MIZ X 28 DER BREHMO =02 A VI ELE) BWFILCRELND, NV T
OIRFEDTZDIZT A U B REENSFEONIZEEN, "N T~ T u—TORi#EL
NI, MEREECTHLIHROERIFHAINIDITEANTHD, AHFEL L&Y E A
RO ZE 2 B 2 L BRIET D Z o/hitid [4F 72 (superfluous)® ] & L CERERD %5 &
SN DR A < RICBVN T, Alexis Wright DITARKT 4 A b ET /N & BIET 5,
HW N~ 7 a—T 20 G A< SO/ 2014 FICHIRS g AL A~ b
7 IR OB TA v RS RYEE %5172, Ghosh X The Great Derangement: Climate
Change and the Unthinkable (2016) (23T, D & (T 72 EORAEIC b fikdv, HERIERE
LD ANEE A the Sundarbans @ K 5 72 “low-lying area’ D{FEEE N LTS EibkR5, =vE&
A OEHET Ghosh 1%, B OSEfliLs & b & Padma River OFtikiZfEA TV =A%, 1850 4F
AT ZERN DN & K 2T B FIaAF AERT- BT ‘ecological refugees’ & 72> 7- 2 &

07 N EERRBOR D FE NGB Z HEHI % “The Greater Common Good’ & A & R OBZEK 2 #0445
‘The End of Imagination’® —->®»D T v¥ A, Royl '"EETHO-DICIEREND D X HICEHD
<FERE> DTeDIII RS L3 5, ICKEBIELG] THY HHIBUF A ERZ BT 5
T2 D Ige TH D1 (90) & i~ 2 (R EFER [H72 Ld%E LicA > R ZEHEERE, 2000),

S ARREZHBT B The Hungry Tide #i, /IMZIE TR 2 haa =70 - mam O—/ii) (ESMH)
[9EEE 4] 2005 4 10 A 5o —#ik3<,

%2 Nishi Pulugurtha, ‘Refugees, Settlers, and Amitav Ghosh’s The Hungry Tide’, Cross/Cultures 121.15,

January 2010: 81-89. p.83-4 &,

B 08D RAEBUEN R RO TR L OMREBICEBWTOAR LT, REE

KEZORFIZBNTHEIY 9% Z L%, Giorgio Agamben A E5ET 25 & ZATH S,
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(Zfitiv %, Ghosh |2 XX, KUEZBENOREIL T30k < T4 1) OEREORIBETH 5 (‘the
climate crisis is also a crisis of culture, and thus of the imagination’ 9) & \» 9, SULIFARE & A Fx,

RSB SLEAED B B FEC{EE L W o 72 “‘carbon economy’ & % x5 HAR O HR ARG D
j(ﬂ:f\@ﬁktﬁ AT A, E (modemity) £ Db D& RODETHEIZE R L TW5D,
Ghosh 1% 1978 2T VU — %o 7oA 7 v B L ERBRICE S &, o=y &A1 TR
EEBZOW T U, #HENICR F IO H 5TV —0n A 7 a A lilbiicb &9
RHEMNE, ERZRLHLOA 22— b BHA LN G, FEMICEB L TV,

Ghosh DAESEDOIFETIZ E A Efiu LD 2 & D320 A3 Ghosh 131 > R OEZ 25k D3 5B
X7z 1998 FEDE LI/ F A X NS D EBRSGOUT < DR Pokaran THIE H2H
(2 1974 FEDOERUBEOHEFREIC OV THERM L, BUEHE, EHEEAME LD a—
IZH DWW T = w1 Countdown (1999)% LFEL TuN%, Ghosh I3%it4s % ‘the currency of
global power’ (8) & 72 T HHAFLCEBMRE - H O S Z 048 L. HIE O ‘empowerment’ (10)
Z3ReD D ORISR X, Mahatma Gandhi 23 fi# fGES) CEAL L 72 ‘sense of self-esteem’(10) D
HEEE WO MEE IR TRV L 24657 5, Arundhati Roy 1% [ XD REAILOF]
WDT=HOIT] (21) 1T D X LERONHIREBEROIENEMEEZIHIL, 1 Fob ok
HLELWAXIT, bod b8 Ax DAETERRE X2 57 OICHiB@& % ih> Tn% ) (18)
EE OB EL IR T 208, I X 2EROHR ST, FLLBA%, JHRE, Fa—A
NRFIEBORER L L TORBEEIIZLHTUTE 5,

5. BMELINHICHBRRA FZa—TY - TaOd—

James Cameron E57E B[] Avatar (2009) (X, DVD 723 2010 4= Earth Day @ 14 J&4-12385¢
i, THIERZ5F 58k 1272 A 9 (“stand up and be warriors for the Earth”)] £\ 95 v v F 7
L— X T, WEAFIZ 100 HTARDAZHEK FI2hix %5 ‘reforestation project’” ~MD % 5.4 FEU)
FHRE SESERTan —EIMHIH S 2 & % Cynthia Erb (25 L T\ 5, ¥ £
7=. Dominic Alessio & Kristen Meredith (%, Z OBLE T 2V DDA Z 7 KB LW )R
BHSCIRIZEBNWT, TAUBED (80 L7 v aBHED 17 AV AaEFER] ISR
HHCAIE WO EFEE O —F T, SBERT T ¢ (Na'vi) D noble savage’ & L CTOHi X 5753 a
colonialist mindset’ % # & L 7= “Lost Eden' utopian fantasy’ (272> T % & W9 AIZBI L T,
‘Avatar presents a wide array of Orientalist stereotypes™® & #5#§ L T\ 5, FEES, — il bBAk
ROBEDITTIENR, ZOMRBOKE AR RTOEERT TV 4 72bid, Fafo@ho X
DR LH, YO L DICEIK o2 H, RVLoEFE b, AHD 15{E bV DHE
DAEYT, FHRVART = I XLOMFUAZT TS EDE L TRREN TV D,

BRUE OFR EIL, 22 HAHXOHER & 22/ R T HERITER OB L, BRENF LL

3 Cynthia Erb, ‘A Spiritual Blockbuster: Avatar, Environmentalism, and the New Religions’, Journal of
Film and Video, 66.3, Fall 2014: 3-17.

% Dominic Alessio & Kristen Meredith, ‘Decolonising James Cameron’s Pandora: Imperial history and
Science Fiction’, Journal of Colonialism & Colonial History, 13. 2, Fall 2012.
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BALLTEBY, EZEY ODIC ABITFEHR~EL L TWD, HEANY R T ORKORERK
THEk & B0 . NITAEEWE I BR KRR~ A 7 I LSRN TE RV, Z AR
RN RT 2 NEDNMRIET 2B AT FICIR2EE R AL —EREHEDH 2D TH D,
HEROLHOFLIUERE EEADERT D0, A—2A TV TOTZ UHILIE Lo,
HRONWZDEZATEI S TWLBRN T —~ &> T0D, 7 4 EMEEND BER
ERWT D70, 7 4 & AHID DNA 0T G TEBERESZ B L THELET A
B—% . TR Moo o Te NI EMERE CTEINT T N Y — - 7' 7T At S,
T T AICAFOEEL UL A2 ZHERMBE LRA LN TEY . TV ¢ OIEO I
AN OSEEE T 20, O T HERO AT 2 K 0 XL Z R &3, SRR
BRI LE D & Ly, BHEETH 7= —IIERER O L L [F U DNA % & D Lk
BOY A 713, MOFE, HIThHhioo> TTANZ—28ET 5 X5, MEIHTKIH I N D,
HAECT R E ooz = A 713, TAAX—ORBEREZ®E LT, MEREL Y EHD/N
SRBETHOHAROBHEEZRBRT D, VoA 73TV 4 ERWT DO KTk
LINDN, TV 4 OEIEA~T 4 DY ORDOBM T LD XA T ¢ U (Neytir) 75kt &
RLHINEZEZT, T T4 OFELEEEZFSD BIINNV FTOERRE T T 4 OEDHY
IZON TN, RBTRITHEICHIE ABTZ b EPIL, Y= A Z1XT UV ¢ D7D b
y—7 (BERZHEE) 2 TR0, byr—7r - ~27 b (RERY) LoT, U4
DRNIAL > TRV, WZRITIFEMOBON AT, AT ANZ—DHRIIBH I, T 7+
ELTHETLZEVIMEEIC > TS, ZORERT T+ OFFEITIX, Alessio © 2354
THEHIE, v AHVZOMOEERODSIESERAA—UBERHINTND, T U 1 D
HERANCRD E, vV OEHO MR | 267, [HERY) 2250 THYH, [H
T OEFHREREALL, ArF¥ (AU OFEEHEETVEDELIERE) 21T\, €2 (¢4
U ORE) IR0 H L EFECILE LD, LL, XU KT OEEOAREROPLICH
5T T4 DT =3I ALMEMORGEE I TWBAEMORBIL, AT AmBRLIZHhz, &
DICHEAET D LN HRDT I =X A TIH R, BREHOT7 4 —F —LWH iDL 572
HOTYWHIICT 7 EALTT U4 EbRBRTm e ke | XERERESRIET
BEEORHBICEDERREMDFI Y NT—7 Lipo TERREMRFFL TS L0 2 BRElE
TN e SN TR Y, HIERAD D (AR ETEZ H A TND | &R S b EfE
RF T 4 DD CHAL LA — N Z T 4 TRAERERDOV AT AE L D2 LRI,
WA RN 2=~ DA —NETT 4 TRAEFOAREMEN R STV D, L L, [FRZ,
LRSI 525 28T, T=I XA b 0% 7 a— Lt RO E 07200
BEBILLTLESTH WD, BEXY = A 7 OEE L HEKEORRIC L > Ty BE—2 0 R
DD, WRIZEENRV RITREIN I DI EE, ZoH L a v AT Ax 0D
DN/ D L OICHEL LD LT HMEROBFEHEOEL L, SFHOBEEZHE L TAZD
DNA 76 7 N2 —DRIEZFFEITEL L, Bl b3, SMOBHEICE > TRA b E
2= DEZRGL ) LT IEARELLOERLRONE LAY,
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Atz a s V7 4 XA

KEFETENS S TS ERBEOYFEOES Lo TEEN, AMOWZRY (HIK L7
HED) LI B IVEODERTORR b b 2— > OAERERDZ4EIE. Yann Martel O
/NG Life of Pi (2001)*° (2 b H 6N, A > Kb I FF [0 9 i EEik L. EAL/ A
WL Clo 80 F N HERROT DRI DR DR DT 2V AT AL, WEKAEE
BDOKT T OB - Z OMEEITFHEV AL, WEED DD E K TR AN L CREZ LD
bl RIS D L EEYEDTRIR A HEH U CREED LIRINT 5, Kili FOR - 27215 Tl <,
SO EIZHEIALRI UL 00 BRETH Y, EATLEYCAMEEE S X TEN,
Do EWILL TV, 7S BIER LTSI D ENTZ 32 A0 N Ot 3 1 13
BONSRRIZELT T, HOINLT T AN TIPS VIENSINRIREND Z L 52Y
FEo TGS, EZTHRWIEELE LI KEEOEAFITENSEI —T ¥ v v NOKEEL
BT NS5 TIPSR LR TEZDOELL RN I DEDLD T U — U AR
AR DR ENOIHK L T2H & bFT 2 ThAI Tav AT LAORIKIEZEL
TWb, LRI, AMOEEE bREDE L TRIT 2 BAMEMIC, EAAD/SA 1L
HEWERIEA, FEELL I LM ofwﬁ_®@%%%ﬂé&b%¢é JLk, Hi
HIZHLD BT NI DT AT 7 U TOMAEM OB CER - oL, LICEENSH
B Lo o T, HICRINEN TN DTHLI N, RAEZExUE. ZOFEDOARESR
X ZDRPEYITEICEOITRRZ 8 L2 & vy, AMB s % &4
HEWESHOTERICH D &) LEEZ T B MU AR K2 b0 L L TR END,

6. EHYIc

B O Wu Ming-Yi O/t & A — A K Z U 7 @ Alexis Wright O /NI 6@ L TR B LD BE
W), SWEEE Vo7 ETF— 7 OBIRME L . Alexis Wright & 1 > K® Amitav Ghosh ¢/]s
AT A 290 O HAR O BAZI@)E 3 5 H /@1, Ghosh DHEEKIRIR LSO 2D <H = v & A
I SN HBRO 70— A RREREOERICOWTH U, AR BE K~
(2B L TOEBRIHRE TIER <. 2N b OEMITIE, T LAZ ORI TRENE & AF D T8k
L 0H 0 AKE RETHRANE SN 5, Gayatri Spivak 1% [22/92EF (aesthetic education)
Z (g oIl 12X 5 TEEOFEE (‘a rearrangement of desires’)] ¥ LFEAZ28, A
FrikDEMIZRKD SN DDIF, FSLFHRAORLEOH Y FEMWETZ L7255, Lol
AYIZ AT, BN T U TR OIR THIERZ kD 5 Z LN TEX L7259, HEEE
725 DX, Spivak MNIbRD K ) A AN LB O W TEET LB L0 A
5, B ARITIFADORBY KICTER, 4%, =37 V7T ¢ X LAOHEGRIFLE L0
FELLSRET B L EBIT, TRENOEMIZONT, Y FIFTHEELTHE,

% Yann Martel, Life of Pi, Mariner Books, 2003.
¥ Gayatri C. Spivak, An Aesthetic Education in the Era of Globalization, Harvard UP, 2012, p.125.
% Diana Brydon, ‘Experimental Writing and Reading across Borders in Decolonizing Contexts’, Ariel

47.1-2, 2016: 27-58 ¥, Spivak O ‘planetarity’ D& PEIZ SV Tl TV %, p.34 B,
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