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BEOLELHADAZ 77—
Shakespeare @ Sonnets % % <> T!
RFE XF
F—TU—F
Shakespeare, Sonnets, WHFT, A X 77—, &%, RobertPlutchik, 5%, ME, %Y. KRGt
(Shakespeare, Sonnets, cognitive poetics, metaphor, emotion, Robert Plutchik, mapping, wealth, food,
sunlight)

1. ZC®IC

AA# 1L Shakespeare @D Sonnets [ZH HILDEIE A # 7 7 — HBAGFFO RAHNHLELET 55D T
bD, WHFTIL, BT, &V DRI ERE T O A2 W TICRES ORI DU
T%Wﬂ“é \%’f&;é (Stockwell (2009: 26) ZPR), WHNFFFOEERBOIISTHCHH M, H
e e & RAIOBROMFRIC, BHAFFFIIEZ < OA R RREE ?671 b7, HESELE DA
ODE%fiﬁﬁ’ﬂ?ﬂC% 27 7’—%)5‘&)6%)\ SRS, FRIZEREMIC BIRAZ T 7 —RBNHAL
WD, AR ZRERNR T DRSS RO OHTIL, REA ¥ 7 7’—5}7”3 ﬁ?‘@“é EZAMKEIU,

Lakoff and Turner (1989) 2% U5 &£ 91T, §¥D A X 7 7 —IHip HIEFERIR B ClI2 <. AR
OBEERZOHHE & REREDLV R H D, SRR DOEMEL DA X T 7 —D T m A% Hx
RT3 22 21280, FAIANAEORERERFEMEICHETOFEELWEST S, FFADOAZ T 77—
FIAOEFEIIX, BIFEH R ORI AR R AR A 2 7 7 —OHL5E (extending) | F5# 1k (elaborating) |
FERA B 7 57— 58 (questioning) | HELDFEAR X % 7 7 — D745 1o (composition)
72 E0% % (Lakoff and Turner 1989: 57-139, 215 &),

Zﬁ*ﬁf . Shakespeare D Sonnets ZHF7Ext5R L35, 154 B THE SN ZOFELTIX, 2R%

WMLUCRED T 1 AMCTEEED, 1 F0D 126 HE TRHEROEFFEICKT 5%, 127 FLKIZ
“Dark Lady” LS NDLME~DENFEOND, BOERRE LA, RAESWM L, ZDEMH
DNE R R K TRESC DRI DI TV D, RIFRE TIXEF~OF WGBS EZ Y T,
FZITCERHINDEENRED L DA X 7 7 —THIBE SN0 EBIET D, FICEREELAD

BEERTAZ 77 —IZEB L, ZOBKREM&EA ¥ 77— (Lakoff and Johnson 1980, 1999,
Lakoffand Turner 1989, etc) DNGENOBLET H, TORRZ, BIFIZOWTOLEEIEOMER T
& 5 Robert Plutchik DWFIERL R AT 5,

2. Plutchik (1984,2003) DREIES

Robert Plutchik (1984,2003) 1%, OHES:, KR ODHEIHE(LHL (psychoevolutionary theory) ¢ H 7>
b8 ODEAFEFEZBE L, B (joy). 158 (acceptance) . ZiL (fear). # X (surprise),
L # (sadness). ## (disgust) . &Y (anger). Tl (anticipation) T %, Plutchik (X245 8
DD IEARJENE iinaf?)lllﬁflwib MBS 272 & Lz, TOHBEICBWT, P 2HE!
AR 90 BELANIZALE L, L L CTOZRWEIEFIE 90 £ D 180 FEDRIINLET S, 2 ;’rﬂ(}&
E AN VT SL i m% V. FHEAEEIZ BT 180 FEREEIL TV % (Plutchik 1984:204-205 &) ,

Plutchik 1%, ZAL 5 OIEARRLE A 178 & BhESI TEET 5, 1THE(ETH John Paul Scott? 23
BB LZEMOIEARITENZ D) 2 b (R, W', Y78, B, (RiE, (REZNR, BEE,
il i) ZEEL, EHFOODOEAITE Y 2RO K 5125123 % (Plutchik 1984:202
I2E3<),

« {0 (incorporation) D7z DITHE) : S F BB E OMOAT 4872 2 ARANIZEL Y iATe,

- PEH (rejection) D72 DATH) : (KNI L oA EWE & KA~ LBRET 5,

- i (protection) D7=HDITH] : fLRiA [k L CTH L A25F5, FIKE G & OO HEEEZ B
ZIRH), YR TENZR K

VR ST 29 R AR e BB & IRAIIE (C) [3EREA 2 7 7 — OR8] (WHEREE « KELT)
BLO HEFHA Y 77 —ORER L) (WHERES - EAFHE) ORRO—EHTH 5,
2 Scott, John Paul (1958) Animal Behavior, University of Chicago Press, 1958.



- [ (destruction) D7z DATH) : LIERBCR DI IR &1 T 2 FRBE A4 T,

- 4258 (reproduction) D72 DATE) : BISME DAHALIRE DT OITHT L, #fitT 5,

- #85¢ (reintegration) D7=HODITE) : FiF L CWEEERLOEZER L, BV KZ 5 EAKkT 5,
- )t~ (orientation) D7z DOITEY : Fr7= 72 FLIN & Mokt Gz 82l U 72 KED KUt

- FH# (exploration) D7z DITHE) : H DAY OERIRZ T 5,

Plutchik (Z L5 &, EFED 8 SOATENE, SOMBIRIZH D 4 DDOXTIZEL DT ENTE D,
FEI (incorporation) & HEH (rejection) 1L, ANV D ) & THIF ), £ (protection) & 3 (destruction)
W [kRET %) & TEES 5 ), 4% (reproduction) &1H5T (reintegration) (X [#H/4 5| & (5
K9 %, s (orientation) &FHA (exploration) [TEREICXT LT ISbikE S| & @< &
I ENENWFH MO E 2L O1TE T, MROBARKICH 5,

Plutchik (1984) 1%, ZiL 6 DIEAITEY X L 8 DORAFIF A FHENDT 5, 3H D OB
BREEOH T, ATLpOREAZZ T 72 & &1, HEmlc L 2 ORBz BN 2maLEEh, £
DORRFNTEEZFFREZ L, ZORBIEICHE->T, BOIZL > TiRERITEINSEEZ SN, £0D
TR, AR DD D fERE ORI SE ~ DL LT 5, [ 1] 13 Plutchik (1984) (TR S 7172
ARG 25| & 2T MBI RFRF & . BIEIC L0 5 & 2 &2 B 2 TE O XHGCBfR % £
Db DTHD, * Plutchik (2003) TIXZdERO THR [F8%) TG 78 TR oW
KeIbli—fbL, 2FEMICEELDELTWS, [£2] 2RI,

HEL Hezmlz X B35 EIE 1TE) AE R
AL N .
o St e 7 %5 i
(fear, terror) -
) : ) )
= Fll ge, BD e
(anger)
A | 7 5 . . = . ,
FRIERD L0 s oore) e RET 5. REETD | A
T (joy, ecstasy) > -
MT R Z DI s s FEL A P N e — )
ek [t 577 (sadness, grief) SEROTHIL 8ot
fi KB e BENTD. AFED | AR
(acceptance, trust) > A
B . B A A
A LSt =Yl . . Etd 2, MLDFD P
(disgust, loathing)
r ZiZ H) - .
i Tt HEEBDO | FA WB, WSS e
137 2 | (anticipation) > -
i o) R
FHLUAGKE | (ChEme) RS UHILES, EESS |
(surprise)
[ 1] 3% & &M L TENOXSEIMR 1 (Plutchik 1984:208 12555 <)
HlEL 7 A5 178 e
(4 [fERET- | Ry (fear) KT B PR
PR M7= ) 20 (anger) WEEA 5 P oD R
il & B X5 DS [ H D7 =20 (joy) PREFS 5 EIROES
AL &> % kF G203 [ 5728077 B L 2 (sadness) nr < LIt 0E T
frfH] [RIZ5772) {E%8 (acceptance) @ EFEVT D FHAE BB
ENISAYIE (577 B (disgust) EH-3 2 =OPEH
7z T e MR~ J 5 ) THI (expectation) | 2 SRR OV T DR
TH L2 WH5 [Z A 2 ¥ = (surprise) scbiEE S TS D3 D R DO 1B

[£ 2] 38L& RlE 17BN ORISR 2 (Plutchik 2003:109 17 F-5<)

AFETHRY EF52Z20EELADBIGICEBT L, BN L TIE, MMEDH 555 % B O]

3 Plutchik 2328172 8 DD EAITEID 5 B DIERL (incorporation) D7-HDFTENL, [F 1 1 ITIIKBEE LTV,
4 Plutchik (1984) 1% [#£ 1] O ROINIRENTIRIEE feeling & PO, FEA B IFONE Z S 578540, J&IE.
FRICHESITEN L ZORR &) —HOESKIE 2% emotion & FFA TS,



LT TZEBOLDE] EWIFTE (possess) DRBHMNAEL ., ZHUTEE D EODEEN S
EDORBERFFT D ENIITEI~E D7D B LA LT, MEH D355 ko722 L
H IH 97207 W)k (abandonment) DOFBEINAE L, ZFIUTFES B LADEENS, £0D
MGE Y ) —E/TIWVERNE | HREOEOCDEDEILEART D ENVITEI~NEDRND L
NIRRT BEY [R2] oA TEND,

3. Shakespeare D Sonnets [IZRDBEWRLIELHLDAZ T 57—

LLE® Plutchik O/LEEFAAFFEOBHBUC L0 | BRELICHT 278 L E OBER 2B L. 500
JEIE ITIITA OF8m, B L AORIE IR ORMNED L Z ERbhole, TOMTEMR % 5
Fi L. Shakespeare @ Sonmnets \Z31F %, #ED FRHEFFE~OBNWERRLFFEOH G, SN
L A DN 2 UM AN ZHE W RBIBI 2 BIZZ L, FBINA X 7 7 —imOBLR N B BET 5,

Shakespeare @ Sonnets 1Z, & DUE DD Y Ry MEBMTEET 22 L6 TE L0, gD
VA NEODORBODOHLEFEELE L THLZIEHTEDH, 22T, BEIUSLTAZ 7 7 —HHl
DHIEZEDFHIIB T DERB S oI OB EEE L L TR BIFTRlIET 2,

31 FFEOBRPOEVEZHIAZ T 7—

AERITE LWHFFELZEHRIIRZ, HEDKEL THEOFRAER 5 2 L 2RO FFE DG E
S TW5, 1 ZEOFL, [T2CWRELWVWLODOTHRIZMA TUELVWOTY, £ 574U, £
DIEIRNIEIZT= 2 D Z & 1E 72\ ) 5 (From fairest creatures we desire increase, / That thereby beauty's
rose might never die, (Sonnet 1, 1l. 1-2)) &4 FE 2723, FFEADGE LT 2 U OFFIL, BEOHIZEBDOMN
MEZEOEE, HLUIELAZ LA BIRE LTV 5 (Within thine own bud buriest thy content /
And, tender churl, mak'st waste in niggarding: (Sonnet 1, 1l. 11-12)), Z OFE, HHFEDEF % <JUPE>
DS ZERWTHAEL, FREZTASNHEET 2L WIHITEIZEZ SRWEFFREZ <MPEZ M LI
LABRVDORETDH>, DFEVEFRE WV <MESZHOER LN E WS BLANOEFET L &
WO AE T 7 —BIZESNTND,

< 2 F/FTIE, [0Ic, TZOELVDORTFIE, DRVEOREE, BAENDE THEZH
HTT] LZ9BEZONDRE, SHDOELOEKEL, IDNTHBEICHTWT 21T/ D, F
HOERNEXHLOEME L2 L biX->&E V3 5,] (How much more praise deserv'd thy beauty's
use, / If thou couldst answer "This fair child of mine / Shall sum my count and make my old excuse," /
Proving his beauty by succession thine! (Sonnet 2, 11. 9-12)) LR HTEY, 22 THLHFFEDOER %
<WME>DBLENOERT DAL 7 7 —BENRRLOND, £o. [FERIZ 4 FTIX, FHEIC RE
FDOEBFSh, B, ERTDOBFOEVDEDICEDEELZHSOWVLTOTY, | (Unthrifty
loveliness, why dost thou spend / Upon thyself thy beauty's legacy? (Sonnet 4, 1. 1-2)) L F&EV nF, [
HDOEFHE LTV 2, Vo L XITEIZWL LRV, | (Thy unus'd beauty must be tomb'd with
thee, (ibid. 1. 13)) & HFHEIZLE L TWD,

LD 1 ENSAFOFHAOND A X7 7 —H5BF [K1] oXocELdbnd,

<MPE> <EFH>

WP HHEDEHR

WMEZHET D FENIFEL T2 205
WMPEZH LIE LD RET S| = | MELET. FHb o020
W PE DR IR Tk

SN E TS SZ TRk LT A

[(M1] FEOEREMEDBRNOERS DAL T 7—

EROAZ T 7 —Fg LBEDORED Y BNR5N5DF, 6 FEOY Xy FhTHDH, I TIL.
<HFESIPHLSER>~DAZ T 7 —BHIIESE, FEICFELITDHZ 28D, T
X EXDOEVE, AENEZ D ZLICREFLZTHIWTWS (LT, AfEicBi 28305 8T

AT, YRy FOFMTO BAGERICOWTEERRE—R x>y ME] EESUE, 1986) Z31HT 5,



KF TR LCRRIERICL DM TH D),

(1) Then let not winter's ragged hand deface
In thee thy summer, ere thou be distill'd:
Make sweet some vial; treasure thou some place
With beauty's treasure, ere it be self-kill'd.
That use is not forbidden usury,
Which happies those that pay the willing loan;
That's for thyself to breed another thee,
Or ten times happier, be it ten for one;
Ten times thyself were happier than thou art,
If ten of thine ten times refigur'd thee:
Then what could death do, if thou shouldst depart,
Leaving thee living in posterity?
Be not self-will'd, for thou art much too fair
To be death's conquest and make worms thine heir. (Sonnet 6)

ZOFD 1 OHID 5 FOFTIE, EROFELZEOMLIIKRA. THEOENGEELIEEKE Lo
TEPRNE WDIE, T ZUISHEDONAZHE Z D TENRNE | EROSDRTHEOH,
ED, LBICBENELNTLE Y, HEITIE ED, EOBRNHBRIZOE DD Z 5720, | (Then,
were not summer's distillation left, / A liquid prisoner pent in walls of glass, / Beauty's effect with beauty
were bereft, / Nor it, nor no remembrance what it was: (Sonnet 5, 11. 9-12)) &, /BN HKEZHKE L TH
T AKBICRAFT 2 2 LITRA RN D, HEOEOBIETE2HRINIZET L 2B TND, ZOXK
ﬁ%??f (1) & %ﬁbt6%f %DH O NTEFNEHLDOEEZRNTNICEZDHE

ZHS %ﬂmbfbiwﬁéwLJUaﬁﬂ)&\§m®%%%ﬁﬁﬁwf%%%%T:
&%@@tifpm<5mﬁﬂfd; FEOEREMEDOBRINOIRA D AZ 7 7 —IZR->T&
WHIEZE -S> Th, XIAZETE, EHEIZT20006, 2509 @EHELIIELDIMBEET
HBILTWVD DT TIERY, DFED, ZHUXEALDTZDIZE ) —~ ANDERLZTARLT Z 1206, W
R, EZAHEOFNEZR - TYH, =R HEIIRDIETE, EARCTHHBPH+ATET, EHD
REePHBIIELT R0, EHRFVELY HMELEEICRD, | EERTD, 22T [K1] o
<HMPESNG<EFI>~D A X T 7 —F4 O L (Lakoff and Turner 1989 ZR) 2370 &4, <3E
MOFRERT > E2<HELELT > LV IIBIRP LT DA 77—~ LRIAL TV
[K2] #2WIhi-v, ZOAZ 77 =Tk, HELZEMANCKRZ, FEEMHEEL THEED
et HEND {éébfﬂ%%%ﬁﬁﬁﬁ IR R D, DED ., HFEIZE > TOREITVDIT
LHE~DHE T, ZOFREREEND FHIT WDITHEDORRAEEINDFE L VWO T TH D,

<Fll5E> < FFHRADEFOMETEK >
( SfFA h ( HE )
HHH =i

BT AN PE FHEDEH

B ADPMEZNET D | = | TESLMEEHEET D
EHHEDFR &2 sz EELe

HLE. T
\FIEICE WIE EMPE ) IR TR TSR

J

(K 2] FHR~DOEFOMA ZFTEDOBLR N DEMRS DA X7 7 —

(1) TiE, ZORFED A 2 7 7 —ICES &, FMEZIMOEM NS, FIEZ3HA S EHE S, JH
RTRBIZ L > TERmIZRD (6. 8, 9 1TH) X6 TWD, FIFHIZ LD MEENTEZ 55O
IZR 2T, BREOEFAVPZIIHARIND Z EOERRHIPNTNEDTH D,

K#% (2018) TiL. Shakespeare O Sonnets <> Romeo and Juliet % BIZEXG L L, <KHRE>I12L-
TL>EHRETHAZ T 7 —=FHRIZONWTELE LI, BTOHAE<KE>ITRADAZ T 7—



2LV, R BN AWOSZEERMIEOEENICREREND Z &, TDO AWK L TR SRR
BIENRZDOA X 7 7 —FHOlmiEL L CEEHEIND Z L Zm LT, ARTERTLHIAX 77—
IZBWTHRBRIZ, A ¥ 7 7 —FHICEED D RPFFER O F4 L BEFIROFENFRE 720 | £
OFEFE L TURENEX HENDE AR TE S, (1) OFFCBW L, MEOERM, FLED
WONTICEOMENBZ S E VI FEROFR L L TAERHESNIERE, FHEREEL, 20
TICEOBILTBZTOBND L) FROFMERE L TEABINDEOE ORIC, *HSEEERN
AL LTS, ZOxSERERTRT S E [K3] oL Hicisb,

<Fl5E> <FFR~DEFIDOMIK >
B FIEOERYSZTIZEDY g, HPEEIC LD
WPEDSIE R % = FHRIERDZITEIND
l l

(K 3] FHA~DEROMWA ZFFEDBLR N DEET DA X7 7 — L ZDIFfE & L TORKE

Mo ZHEHRA (=) 135842, —E\EHERE (&) BRREERZERL TS, 2 Siclig L
Plutchik OAFZE Tl SFUT DN TORBEDETE O L 7225, Bl 21X, BN E W 9 BE O3k &
RAHEDIZ TEERVOEFATL] LWORBMTHLEW) ZER@mLonT, [M3) ITRLE
A BT 7 —O L, Plutchik O RAE L EEHEZ 72T HOTH D, 22 TR, ERDFHRICHAK S
N=Z I EDEON, L0 E0eMpES [Fra Lz EWIFREICERNT2ERE LT
AR T 7 —HICEHBE STV DR TR A LD,

32 MEOCBIROBIANLELLEZHIAZ T 7—
= RIZHET S 30 FDO Y F v b T, LA BLOELASHET 5, MEZSL< -0 -
B Lo eBEfEE R IEESEET S, 51 ) OXTFEHSEEREZ,

(2) When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear time's waste:
Then can I drown an eye, unus'd to flow,
For precious friends hid in death's dateless night,
And weep afresh love's long since cancell'd woe,
And moan the expense of many a vanish'd sight:
Then can I grieve at grievances foregone,
And heavily from woe to woe tell o'er
The sad account of fore-bemoaned moan,
Which I new pay as if not paid before.
But if the while I think on thee, dear friend,
All losses are restor'd and sorrows end. (Sonnet 30)

ZDOXDICERBNCIE LACBEIET AEN D D IZD b AFEFTIE, AL, &y LRV
D¥ix ) 21TH) ZEWEZ L, ThRROIELOWMRRITTND] GITH) Z&, IEEREARA
ENZELLmEZ] GITH) ZEZBNTWS, sFADIE LA, F ST Plutchik DR 558D |
S 2 & OO ] OFMIIHESFIETH D, FFAPEL L MEHD D) Lix [3E
DRTLBWRIZO S N R Kb (61TH), [Z< DA T2 Db (81TH) T
HbD, T THBERDIZ., TORUIRKN-ZHOME A2 <HFEOTLL > DBLEHERET 5 &
WIH AR T 7 =B ThH D, iR ANDImMET Lo 78 LWtV I3 dE L E 2 (the sad account)
THY, WMEOLELADOFEEZT-E > THEEMIIEND Z L& [T TCICRTERBAT-HE 2 X
DLLKIERE LT, ZHOWBTATHDIDIE, HHIDTHWREBT ) (11-12 1TH) &RBELTW



%6 KOV KNP AESOBORINOIEA TIToTE W) FRICL - THIEEZ ShzE LA

CEEEICLER o THINWET DI LI DMEOE R LTI EREZ INDE LA EXS
E%%%&L\KA®¥%®£E FoTHEI SR ZSNIELAN, WBEICKH-THEE
EFHELVETZLICLVGIERISNDIELAEMSEBRE R LTS, £ LT, ELABK
OoBMX [ET 5K TH2D (&H ZEIFETHY, TOR [T XTOHRKITHEDHH I
L20THD (13-1417H), ZOFRIBI D AZ 77 —DEBOWEZXRTHE [K4] LD
W72 %,

< > <> .
1 PE DIE R ) K7 KN T B D e
WEEIC LMo T3S RKNT= 6 DR d % 8 %
FEEEAE S = | KAN7=b DSR2 BIKERT 2

l l
AL RN AL )

(wmxrmwabsns | (#dsrotrErsmic b |

(MPEDHEITA) = (KAOHTA)
l l
A LD J | #ELrowmk )

[X4] BEEAKEZEELRMFEOBENOCERETH AL 7 7—LZDIFEE L TORIE

[FIRRD A 2 7 7 —RIEBHARAIT, 48 FDY X v MIbALND, ZOFTIHE, FANETDHH
FIL ThP R EOBNIC LT, WEITbARKDOE LA, Z LR boThHY, £z, M
— DA DFE (Most worthy comfort, now my greatest grief, / Thou, best of dearest and mine only care,
(Sonnet 48, 11. 6-7))) L kDAL TND, ZDOX IO LELADI S % T b T MFmAIIRAFIE L
LCHFEEZRZ DFFAORBIDIRK & 725 TWHDIX, FENHESZICHITTL ﬂ“(b‘fdif@”ﬁf
DM EICE ST LE D AlREMEAN T & 72 (thou wilt be stol'n, I fear, (ibid. 1. 13)) &\ 9 FHAET
b, TOFEEE, FHAL [20&H%E, ZZWVHORERENML) FEICLTERL LT, B i%
FHa R WILTHEZE T TUEB0 7 dyo 7=, (Thou, ... / Art left the prey of every vulgar thief. / Thee
have I not lock'd up in any chest, (ibid. 1. 7-9))] & fﬁ%ﬁ FFICEEIC AN TR W pE 4 82k
HEVHIBLENDAZ 77— X TEBY, Lo 2) OFLFERRD A ¥ 7 7 —GL 3 T
WL EFRD,

33 BMOES CBETORDE) DBENPLERERHAZ 77—
WRICHBET 4T ED Y Fy NI BTHIANEZE) L THEONAEVNEZEETORRL W) E
NGRS DA X 77— BN b D Th D,

(3) Betwixt mine eye and heart a league is took,
And each doth good turns now unto the other:
When that mine eye is famish'd for a look,
Or heart in love with sighs himself doth smother,
With my love's picture then my eye doth feast
And to the painted banquet bids my heart;
Another time mine eye is my heart's guest
And in his thoughts of love doth share a part:
So, either by thy picture or my love,
Thyself away art present still with me;
For thou not farther than my thoughts canst move,
And I am still with them and they with thee;
Or, if they sleep, thy picture in my sight
Awakes my heart to heart's and eye's delight. (Sonnet 47)



ZOFFTIEH, FHFADOIRELDBEWIZETE SR D, FHADIRNETLIEEZ —HRAZWE
L2 ZRANTZ0, B2 0N ESNW TS0 Lzt &z B41T7H). IREDIFAW
BEXZE D, IROFTFIE, TORETIHLODREEZRD TERELZ L, ZORITHIWT- T L%
BELTRD (5-617TH), ZLT TExiZiE, IRBLOEERYD BROEOEWOEISIZHT )
DH35) (7-81T7TH). 2D LI, IREMNIAWVICHTICEELRERFZRITI20TH S, IRA
%ﬁféﬁ%%iﬁﬁéﬁwﬁﬁfﬁb‘uﬂ%ﬁ#é@%%ﬁﬁ@%v?%éom&&wﬁw
K%ﬂht%gf’ﬂ6®ﬁ%%%%bw = (delight) TSN HDTHD,

:@% BIFDH, BT HIASNDEBEOENE HEEZTORE>DBANOERT LA X T 77—

sl oksicElwbngd, BT HAERDTHZEN N, HMEEZOFHEAICLEST, &
fék@% RKaPD, BOEWERD S LWV 174X, mKKEW%%Eéﬁé@%%&H%®
IREDTEOL L, FRROBEOORBEZSIEEZTZENIDOAZ 77— R THN S,

<BETORE> <JHE>
(IR ST DA ) ((mrEORE )
DS B s OB
DB EEE~S | 2 | sgEmkns
RIS E % 5 FOBNEED 5
l l
=0 ) _ ®O )

[M5] BREZEZTOREOBRENOEET 5 A X 77— L ZDIFH & L TORE

34 KOBEOBENOLEREHIAX 77—
Aﬁi K72 EDONHEFIRITIBOD Z L TEOEZIK LD, TOERNIRELZTETSHA
ZEIBEVEHIK OBNRD A3 ED Y X FTH D,

(4) When most I wink, then do mine eyes best see,
For all the day they view things unrespected;
But when I sleep, in dreams they look on thee,
And, darkly bright, are bright in dark directed.
Then thou, whose shadow shadows doth make bright,
How would thy shadow's form form happy show
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so!
How would, I say, mine eyes be blessed made
By looking on thee in the living day,
When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay!
All days are nights to see till I see thee,
And nights bright days when dreams do show thee me. (Sonnet 43)

ZOETIE, IRoTWD EXICEDTICHEEDLIR 2 A5, TOXEIT RHOREMEZHSL < BS
L7237 (51TH) . ez ixo%% &LT%Z%ﬂfwé TELT, [ZOLEORKENR, B I
HLRBHL WK EITR > T, HOWRICEZ RS EARICELNAS S, ) (6-71TH) EFFED
BERDLZLZERT S, ZZTIFHFEN, BEV L, DE0 KRB L HARBHDL WO Z K%
TR E LTHED LT D,

6 Sonnet24 Ti&, FFANETHALEITHE, LOEMICET L ANOREHE, TOREZLOBEREIZNT D L
WOMBENAON D, ZOFHI<ESE> LV BEBEMZ AN TOD DT TIERWA, BREEZBOH &v ) 5
LEA5IH 3) LE#EL T\,

7 Alden (1916:116) X Z D 51T H 22V T “Whose image makes bright the shades of night.” & V> Edward Dowden ™
R AR LT %,



FHREOZREZRLD>ETITRBK LRI LT (1347H) LW )H < B0, FAFHFEICAVERILTY
5o KGLULEDOBHLZNWHEZROD Z L THEINIEVRDOREL, BT HFFEOEERDHIZ LT
Mkl X 2 EODREOXICERIE [M6] okrsicEzsvbhnsg,

<HDHEL > <HFEOHEH >
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WD = | HFFEERLD
! !
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35 KOBEDOBAENOELAZHIAZ 77—
m%@%ékiL AR ORNEREICRE SRS &, ELLEBLRERDIZR D, KRIC
fé33%@%$®L¢i\£ TREND KGR Z THERICEY LN DELAEHIW-H DT
(5) & (6) IZ5IHT 5,

(5) Full many a glorious morning have I seen
Flatter the mountain-tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy;
Anon permit the basest clouds to ride
With ugly rack on his celestial face,

And from the forlorn world his visage hide,

Stealing unseen to west with this disgrace:

Even so my sun one early morn did shine

With all-triumphant splendour on my brow;

But, out, alack! he was but one hour mine,

The region cloud hath mask'd him from me now.

Yet him for this my love no whit disdaineth;

Suns of the world may stain when heaven's sun staineth. (Sonnet 33)

(6) Why didst thou promise such a beauteous day,

And make me travel forth without my cloak,

To let base clouds o'ertake me in my way,

Hiding thy bravery in their rotten smoke?

'Tis not enough that through the cloud thou break,

To dry the rain on my storm-beaten face,

For no man well of such a salve can speak

That heals the wound and cures not the disgrace;

Nor can thy shame give physic to my grief;

Though thou repent, yet I have still the loss:

The offender's sorrow lends but weak relief

To him that bears the strong offence's cross.
Ah, but those tears are pearl which thy love sheds,
And they are rich and ransom all ill deeds. (Sonnet 34)

IR (5) @ 1-81TH TIL, FOKGN LD~ RfkDOBG A RIT T2 &S L BREDRRIC
i CLE 5T§%VJ§%75‘2@ 9ITHLIETIX, FFE% [FAOKE; (my sun)] &MY, HFHEBZED
KbEFRIT LT, THrgIEe<, F i@l/\ 000 DI Z 1T 70 > TRAOBITHEEW =, 7208, 72
INEWS T E DREDTHSTZOIT RN E, WEITZEDOENE 2T 65 < LT Liot
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bV EELLRFFHILILITHO “out, alack!” &\ 5 IR STV 5,

fe< Bl (6) TiX, FERICHFFREEZKRGIIRA, 728, EHRTTESLVW—HARMILELLE
ST HAELEFEETITRICEVE L TRE NS, BEX IR B0 L b ) TREiz S8,
ZDFELZ LNEELPOEROZNINL LIzDh ) (1-44TH) &, HEOLEDY Z2EDT
W5, BENBDOEYY 2% L CTEHEADOFICEL ) —ELEAT 22, EoTEENLH &
W ETRWT, RICH TN OBEORAKE DT (5-6 TTH) ERBLL, TN TITETHLRS
LIIEREWV, EHRRBHER LTS,

(5) & (6) WmRENnz, KEEHOEN, HOWEICERNTLELAOEE L, FEOLED
DICERT 2E L AOBEORGERERIZ, [K7] oXoicEedonsd (k. (5) & (6) I
fe< 35 FOY Ry bTIE, TEHIZITHDH 2 L, BABRRICHBIROERH D, ENARH )
FoELsL, HEBARL® D, ZLR<ELVEICH, 3D LWHRIFOZEA TS, (Roses have
thorns, and silver fountains mud; / Clouds and eclipses stain both moon and sun, / And loathsome canker
lives in sweetest bud. (Sonnet 35, 11. 2-4))| Lk, FEHORCKEG R E, AARROELVHDIZY
FIUWHEL CTEDELSEBRIBORH DL EVIRIERANRN L, HHFEODIE (thy trespass
(ibid. 1. 6), thy amiss (ibid. 1. 7), thy sins (ibid. 1. 8)) ([CHHREICE X L. S HICFN%E 'EHREDIE (thy
sensual fault (ibid. 1. 9)] & FFX, HFHEOEL I ZHER, FAOELAZGEEZTHONRHFED
DEDYTHDHZ EERLTVD),
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PA b, AFH T, Shakespeare @D Sonnets ZBlEixt5 & L, BNEALLAOREIEN, ME, BHE
TORE, KEHEWOIBRND AL T 7 —FHam L TN L RB B 2 ELZ LT, EUDRK
IR OB, B LAOBMFIIELOBIOIFRE L LTAELD L9 Plutchik O RAFIZEET
DA S 77— ERLOGI MBSO e, ARRTER LA X 7 7 =B ORI E L
THRTONT<UE>, <EW>. <KBt>1E, Wb AR OAEMERIC RN Z LD TE
BROWERZRLTWD, ZROOMOFLZESTLHZ L, AT LHZLIFEVCLELLOREE
FlE ki Z SRR ER Th %, Sonnets IZHEDIL D HFEIX, FFAIC L > TEMMBERIOTZD DOEJR &
FEFEOZT PO THERGOTHY, FEOEHBLZBEEFTE L0, HDHWITHEELELTLE I 2L,
FAOMICEADLIZEDERETHL LA, INDHDAX T 7 —TR LTS (RIEROFHEIL,
15FDY Xy bT, BELFAORNOREGRZ &Y &AM OB & i OBRIZR 720
(So are you to my thoughts as food to life, / Or as sweet-season'd showers are to the ground; (Sonnet 75
1.1-2)), FAZ T BRERLIIKRAZ, HFEE2Z OMPEICK Z 5 (a miser and his wealth (ibid. 1. 4)) K
IRRBUTHREIN TN D), Shakespeare NRKELT LB DO FURE L ANUFER LD L L THHE
DN DX, EMHERF OO DB OEF LER LV D | M 2 UIELRFRERICERT 2
B IZR A TR T D N THDZ ENI DN 2D,
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