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Bengali drama from Nepal. Usaharana-nataka. A romanized text based on
the manuscript. Report on the research of dramatic manuscripts written in

Nepal of the Malla dynasty.
Makoto Kitada Ph.D., Associate Professor at Graduate School of Language and Culture, Osaka

University, Japan

Title of drama: Krsna-caritra Usaharana-nataka'

Manuscript: NGMPP No. B 276/16, second half

Introduction
This drama was composed in Bengali language during the reign of Visnusimha (1546-1556)?, the
king of Patan.® The legend of Usaharana “Abduction of Goddess Dawn” used to be very popular
among the dramas of Malla period. Today, the Usaharana is still included in the pieces performed in
the Kartik Nac festival of both Patan city and Pharping village. Thus, this text is one of the valuable
evidences which link the theater of Middle Age to the traditional theater of today’s Nepal.*

I decided to publish the text, although still in a provisory form, because it would serve much the
public benefit to provide a wide range of scholars and readers with this material.® In a near future, I

am planning to make an English translation, too.

The way of numbering pages and lines
1. The number of the line in the manuscript is indicated by the number in parentheses. Ex. (2).

2. The page number is indicated only for the first line of a page. Ex. (p. 4: 1).

! This title is written on the first page (Fol. 1, rect.). On the same page, it is written in Newari: svasti
// $¥i $ri jaya sivasimhadeva prabhu thakulasena maniglake [blurred letters]. Title:
vidyavinoda-nataka-tamtra  kysna-caritra-ukhaharana-nataka.

2 Brinkhaus 2003, p. 70, footnote 11.

8 On Visnusimha, see Sékya 2008, p. 29-43. On the Usaharana (Reel No. 276/16b), see ibid., p. 41f.
4 In some of my footnote, I made references to the modern performance of the Kartik Nac tradition.
In my field research in Pharping, I express my heartfelt thanks to Mr. Dharmaraj Balami and the
Kartik Nac group of Pharping, and Yagyaswor Joshi for their ungrudging help and collaboration. I
am planning of making a more detailed report on the Kartik Nac of Pharping.

® In the study of this manuscript, I worked together with Prof. Kashinath Tamot, specialist in
paleography and classical Newari language and literature. Prof. Tamot first made a preliminary
transcription of the whole text written in Newari script, then we sat together to examine the text
closely, especially its linguistical details peculiar to Bengali. I express my heartfelt thanks to Prof.
Kashinath Tamot for his cooperation and instruction.
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3. In the case, in the manuscript, a sentence ends just at the end of a line, the line number in
parentheses is put at the end of the sentence in my Romanized text, merely for the purpose of the

tidiness of layout.

Romanized Text

(p. 1: 1) [...] thana java visa upajile, se visa bhaksana kariya raksiro sayale 2
mathilo daksero yajna virabhadra riipa, jaya ma(2)hadeva khandava vighini samtape //

bhasa // aho bhayi vyndi amhara vacaneka $una //

slokah //

esah $akrapuri-samo [‘]py anupa(3)mo dhanyo dharitri-tale,

prasadadi-vicitrita$ ca lalita-prak-pattano rajate /

yatra $ri-manikeSavo maniphani $ri-bhimaseno © ja(4)yaty etesam paripalyate ti krpaya

$ri-visnusimhena yah //7

lalita // gamdala jati //
Satamakhapuri sama ati anupame (5) vicitra lalitapuri vidita uttame, 2
nivasita® maninaga $ri-manikesave, vidarita duh$asana $r bhimadeva //

(6) dhru// suvarnna panali manimandapa $obhane, $r1 visnusimha deva palita e sthane //°

he[,] bhayi vindi emata je lalitapa(7)ttane usaharana nytya hoiche

ihara suddhasuddha ksama karayava nimitte guru-janer thayi ahme vinati kariche //

slo // (8)

usaya harana pravandham iti samjanami garvvan maya,

nedam samgrathitam parantu Subhadam §ri-bhukti-mukti-pradam /
amghah samgha-haram cari(9)tram amalam visnor vviditva

tata$ cedat trasti padady asuddhi ghatana-dosah ksamadhvam vudhah //

6 I.e. the Bhimasena Temple in the royal palace square of Patan.

" This song deals with the royal palace of Lalitapura (i.e. Patan), and praises King Visnusimha.
Manikesava is the wellknown Kesavanarayana.

8 It might be nitrasita or nirdasita.

% This is a very free translation of the foregoing Sanksrit song.
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// paisara //

// dhanasi // padimana //

oo (10) na mamgala hari-carite are usaharana nrtya dekhite javo ahme turamte //
// kona bhasal® //

bhuvana mamgala krsnacarite ukha(11)harana nrtya dhanya dhanya //

//me thana //**

i je nrtya ahme dekhite javo //

//me// ¥ //1//

// $11 krsna, rukmini pravesa //

siddhi (12) pavitra krta samsaro bhiimi-bharavataranah //

rukmina-sahita so[’JTham samagaccha svalilaya //

// desasa // eka //
kanaka samana (p. 2: 1) vastra §yama varane, a-janu catura-vahu dhrta sudar$ane®® 2
ganda-juga ujjala makara kundale, kanthe Sobhe kaustubha mant vana-male // (2) dhru //

ayila rukmini-pati devaki-namdane, hama tuma®*cna krsna vamdane //

/1§11 kr // he rukmint ahmara vacaneka $una //

kr // kadamvini-nila-tanuh sudiptah pratapta-camikara-tulya-vasah /

phullamvujakso (4) vahu-ratna-bhis triloka-natho varado [“]smi krsnah /

ru // he gusayi satya // he gusayi amara vacaneka $una h*® //

kr // he de(5)v1 rukmini kaha //

ru // sannidhi-stha sada natha tvat-padabhoruhe yatah / ato [‘Tham rukmini namna, khata sarvvadhika
gunaih //

(6) kr // he devi rukmini satya // he rukmini dvarika-vasi sabha dite sudharmma'’ javo cala //

ru // he gusayi vijaya karo //

(7) gunjari // ekatali /

10 «“Speech of an angle” i.e. speaking from one of the three angles of the stage which has a triangular
form.

1 Nw. me thana “song here” i.e. “the song is to be sung here”.

Unknown mark resembling .

The name of the weapon (cakra) of Visnu.

The letters ~ama tuma, being out of shape, are difficult to recognize.

Perhaps it is better to transcribe kahiva and ho separately.

This mark is perhaps not a visarga (/).

The name of Krsna’s assembly.
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cala cala rukumini vasivo sudharmma nana mani-phatike nirmmilo visvakarmma // 2 // ¢ //

prave®® // (8) vanasura, sulocana, suvega /
bhitri'® // sulocanativegabhyam?® samam vano mahavalah /

garvvair akharvvair aptrnnah samayaty (9) asure§varah //

pahadiya // thaka tala //
danuja-raya vali-tanaya $atanuja, tathi ahme jaista mahavai,
sonitapure(10)ro pati tribhuvana-kampaka sahasra-vahu vare payile 2

21

samyugela icha ahme gela devaloka thayi mu desi* vi(11)mukha hailo gela

diga mahavali gaja seyi mu-ke na parayi, turamta palayi mora vale // dhru //
)22

ayila vanasura (p. 3: 1)> vire, devi pra su[lo]cana pati pracanda bhayamkara,

dhrtakaresitakaravare?s, /

he devi sulocane, he suvega ahmara vacana $una //

(2) sulo, suve // he gusayi ki ajia kahivaho?* //

vana // na harim na harim na va harim, na virifici-pavanam yamam ca yah

ganayami haram (3) param suram vidito vana ihaham eva sah //

sulo, suve // he gusayi satya //

sulo // he gusayi ahmara vacaneka $una //

va // (4) he devi kaha //

sulo // mahasura-pateh patni viditaham sulocana / sulocana gunavati dhanya dhira kalavatt //
vana // he (5) devi sulocane satya //

suve // he daityasvara ahmara vacaneka $una //

va // he suvega kaha //

he daitye$vara ahma hena suvega koya?> (6) nahi //

va // he suvega satya // he devi sulocane, ahme mahadever?® thayi tapa aradhite javo //

sulo // he gusayi $ubha ho //

18
19
20
21

Le. pravesa

Obscure

Ativega = Suvega

Le. seeying me.

22 This page is found in the tenth photo of the microfilm B 276/16.

23 This cannot be read otherwise, but perhaps a corruption of vire, or vore (i.e. B. bole)?
24 It seems a 2" person honorific.

%5 Cf. B. koi/koe ‘anyone whoever’ [Sen 1971]

% The genitive ending here is -er, in contrast to -era in other places.

4



Bengali drama from Nepal: Usaharana-nataka. Makoto Kitada 2019

va // (7) he suvega ayiso //
suve // he gusayi je ajna //
sulo // dekha ahmara je prabhu vanasura mahadever thayi tapa aradhite (8) gela

ahmara mana harasita haila //

pai?’ // dhanasri // paditala //

mora prananatha gela hara aradhane, 2 ahme devi sulocana ha(9)rasita mane2? // 3 // @

// pra?® // mahadeva, gauri // bhi®® //
vame bhavani-valitah sitosyah®®  karppiira-gaula®® nava-candra-ciidah /

jata(10)dharo bhasma-krtamga-rago  harah samayati Subham karo[‘]yam //

// mallada // gandala jati //
amala-$arire taraka vilasa vasai®®, mada(11)na-dahana kaile pramoda manase 2
je jana bhagati kare vara dite cose, vi§va-vyapita $iva prahasita mukhe // dhru //

ayila vr (p. 4: 1) mahe$vara vrsabha-gamane, vame uma devi saha lalita-locane //

ma3* // he parvvati devi, / ahmara vacana $una //

ma // bhasmasat-krta-pamcesu Iila-dhvasta-mahasurah /

sva-bhakta-kamana-purah so[‘JTham sura-varo harah //

pa // he parame$vara satya // (3) he parame$vara ahmara vacaneka $una //

ma // he parvvati kaha //

pa // gamga-dharamga-samsakta, sundar1 sura-vandita //

vara-da $ubha-da nityam (4) sa[‘]ham giri-pateh suta //

ma // he devi parvvatl satya // he parvvati ahmara bhakta vana tapa aradhi ayiche, etha ksaneka

visrama (5) karivo //

27" Abbreviation of paisara i.e. the ‘entry’ of an actor on the stage.

28 The number 2, being written small, is almost joined with the letter re.

29 Abbreviation of pravesa.

30 Obscure. Although my teacher suggested Np. bhitra ‘inside’ (cf. B. bhitare), 1 was not very
comfortable with it. Rather, Nw. bhi ‘near, by the side of” or ‘corners’ [Cwasa Pasa 2000]. If this
meaning is taken, it seems that this verse describing the figure of the character in Sanskrit is recited
from the corner of the stage, at the same time when the character appears on the stage.

3L Skt. sitasyah would be the grammatically correct form.

Skt. karpira-gauro would be the correct form.

Maybe it should be read vase.

3 = Mahadeva

= Parvati
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pa // he gusayi jena ajna // ,

// thana vana vava3® //

va // he devadhideva, he parame$vart bhavani namaskara //

ma // he vana (6) kusala //

va // he parame$vara tuhmara prasade kusala // he parames$vara tuhmara carane puja karivo //
ma // je vana tuhmara jena su(7)kha //

puja // $ri malava // co sa jati //

tridasa-nayaka amnaptrnna, sevila carana-kamale 2

gamdha candana divyamala nana vidhana pa(8)jile //

§1o%" //
tam annapirnna-sahitam mahesam sa piijayamiha tad-ekacittam /

dhupadibhi§ candana-camaradyair divyaih suranam patir (9) ista-siddhyai //

2epuna® // tuhme dilo mo-ke sahasra-vahu tare nahi porojane 2
na dekhile pratiyoddha tuhme chadi ane //%°

va // he parame(10)$vara

tuhma dile mu-ke sahasra-vahu ihara ki prayojana

tuhmara pratiyoddha ana nahi tuhmara thayi samgrama magivo //

ma // he (11) vana ahmara sane tuhmara ki samgrama tuhmara dvarera dhvaja jave khasive tave

tuhmara pratiyoddha haivyaka hena kariya tuhme ja(12)nav*

tahara sane tuhme samgrama karo he
vanasura, jave tuhmara §amkata haive tave ahma sumariho //

va // he parame$vara jehne a(12)gya, he gusayi namaskara ahme javo ayiso suvega // ¢ //

he parvvati, vanasura laiya avasya*' $amkata hayive ka //

pa // he paramesva(p. 5: 1)rasatya// 4 // @

// pra®, usa, citralekha [anucari]*® // bhi* //

citralekha suvadana madhyaga vana-nandini / varangl mamjulapamgi samayati krsoda(2)r1 //

3 Nw. “Here, Banasura has come”.

37 1.e. sloka

38 These three letters are stained and illegible.

39 This verse is parallel to the next words uttered by Banasura. MS porojane seems to be a variation
of prayojana, if comparing this verse with its parallel.

40 The letter va is marked with a halanta sign.

The letter sya resembles #ya in form.

Abbreviation of pravesa.

The insertion of anucarft is written in the upper margin.

See my footnote on the abbreviation bki in p. 3, 1. 9.
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ramakari // ekatala //
vadana sarada $ola-kala dvija-raje*®, mamjura da[ra]rSane*® khamjana gamje*’ 2
vacana sumarasa®® tara kokira na(3)de, sulalita gamana jiniya dvirade // dhru /

ayilt he rupavati usa-devi nama, daksine citralekha anucart vame //

bha* //

(4) u® // he citralekha he anucari ahmara vacaneka $una //
citra, anu // he gusamini k1 ajna kahivaho //

u // trailokya-sundari khyata (5) pranadhikatara pituh /
aham 0kha® gunavati matta-mamtamga-gamini //

ci, a // he gusayini satya //

ci // he gusamini ahmara (6) vacaneka $una //

u // he citralekha kaha //

ci// he gusamini ahma hena citralekha kotha nahi //

u // he citralekha satya //

a // he gusamini ahma hena anucari katha nahi //

u // he anucarf satya // he citralekha he i®>ndu-vadana mo vaper thayi seva javo ca(8)la /

ci, a // he gusamini vijaya karo //

pai//
raga vakharavamdha // cosajati®® //

janaka-jananir thayi calivo harakhe, vidita (9) usa ahme sarasija-mukhe // 5 // @ //
// sulo® // dekha ahmara je prabhu vana tapa aradhite gelo eto ksane nahi ayi(10)sena //
// vana // he sulocana je ahmara vamcha se mahadeve purilo //

su // he gusayi maha uttema //

$ri-vugames$vara sa sarvva(11)$rayam sarvva-varabhaya-pradam®,

45
46
47

The king of stars (dvija), i.e. the Moon.

The insertion of ra is written in the upper margin.
L.e. khamjana gumje “the sound of the wagtail”.
4 Maybe Skt. somarasa?

49 Abbreviation of bhasa ‘speech’.

50 J.e. Usa.

51 Corruption of Skt. usa.

52 The blurred letter i is difficult to recognize.

53 Or three different tala-s, co, sa and jati?

% Abbreviation of sulocana.
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sarvvesvaram sarvva-vibhiisananvitam /

krpam vudhim bhakta-janaika-vatsalam tam bhanu-ripam vugame$varam namah //%

bhai(12)ravi // ekatala //

abhaya-vara-da-kara karuna-sagare, dina-mani-riipa sura-vare 2

manimaya-alamkara suvarnna-mukutahara vi(p. 6: 1)bhiisita amga manohare // dhru //
58

bhagavana pranamati $r1 vugames$vare®’, magahi jeyi vara dehi tuhme sehi vare®,

sarvva-loka tuhme (2) je adhare //

va // he sulocane aji kare>® putrina aye®le /

su // he gusayi eksane ayise //

usa vava®? // (3) pitar®? carane matar carane namaskara //

su // he ukha devi etha ksaneka visrama kara%® //

su // ukha devi vijaya ho //

va // he kimkara ukhadevira antahpura nidana ka(5)rite java //

kim // he daitye$vara jena agya //

va // he sulocane, ahmara manera sapahala hailo dvarera dhvaja khasiya padilo a(6)hmara
pratiyoddha hailo //

sulo // he gusayi $ubha ho // @ //

pai//
$11raga // paditala //
he priya he priya hailo pratiyodha, dvarera (7) mayura-dhvaja padilo vasudha // 6 // o //

pra // aniruddha pravesa sakha sumukha //
bhi //

gagana-mani-ganesam visvanatham mahe$am, vara-ka(8)mala-ja®m amvam amvikam kama-ptram /

% l.e. sarva-vara-abhaya-prada.

% A salutation to Bumgames$vara (Rato Macchendranath), i.e. the loke$vara of Bumgamati village.
The reason why this deity is mentioned in this place is not clear.

57 The vowel sign is ekara.

The letter almost looks like ra, but considering the rhyme -are, I read it as re.

It almost looks like kara, but kare suits better in the context.

The vowel sign has an unusual shape.

Nw. “Usa has come”.

The semi-circle sign of 7. It might be the Bengali genitive-case ending. If this sentence is Bengali,
it ought to be the utterance of Usa, for the use of Bengali in the stage instruction is unusual.

63 The form of letter ra has a likeness to re.
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bhuvana-jaladhi-setum sarvva-lokaika-hetum, madhu-mathanam anantam cintayami //

jayasri // cosa(9)jati //
jaya2 kamalaja §iva narayane 2 jaya2 gamga-suta dvirada-vadane // dhru //

jaya2 bhavani jagata-janani/ jaya2 timira(10)harana divakare 2 namo2 sa-gana nrtyesvare //

kahnada // jati //
vimala-nalina-dala-sama nayana visale 2  varana sa-jala megha deha (11) ujjvale 2
pita vasana yadu-vamsero ratane, kirita-kundala sobhe jagata-mohane // dhru //

ayila madana-suta aniruddha kumare, (12) sakha sumukha saha e vara sundare //

a // he sakhe ahmara vacaneka $una //

sa // he gusayi kahivaho® //

a // napta $r1 vasudeva(p. 7: 1)sya viranam agranih sada /
striloka-sundarah so[‘Jham aniruddho [‘]mita-prabhah //

sa // he gusayi satya // he gusayi ahma hena sumu(2)kha keho nahi //

a // he sakhe satya // he sakhe ahmara vacaneka $una //

dane dadhicis tapanah pratapaih kantya ca kamas tapa(3)sa munindrah //

giro guruh satkrpaya payodhi, $r1 pranamallo® jayati ksitisah /

$11 raga // pamcatala //

nrpa-§ikhamani, vaca (4) niscale, jehne yudhisthira raye,

teja vibhavasu, danera vali, ripa amnamgera kaye 2
vipaksa-bhiipati-cakra-timira-nasaka (5) sama divakare [,]

cori caturddasa vidya nidhane, Kirtti suvasa karpptire®” // dhru //
atindra §r1 damodare, $11 jaya pranamalla-deva se (6) vire,

jacaka-jana-asa-pire nrpa-vare®® //

he sakhe ahme devadhideva &7 krsner thayi seva javo cala //
sakha // he gusayi vija(7)ya karo //
pai®® //

64 The three blurred letters malaja are difficult to recognize

85 Imperative honorific. Literally it seems to mean kahiva ho “Shall your saying be!”

6 Pranamalla was a king of Bhaktapur. Either this piece was also played in Bhaktapur, or the king
of Bhaktapur was invited to the presentation in Patan.

67 According to the Indian classical poetical convention, fame is white. Camphor is white.

68 The letter looks like ra, but it must be re according to the thyme.

9
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valadi // padimana //

mora pitamaha krsna yadu-vamsa-raya, carana-kamala-vamdana ahme jaya// 7 // ¢ //

(8) krsna sabha //

he devi rukmini ahmara vacaneka Suna //

ru // he gusayi kahiva’ho //

sakala-guna-nidhane vairi-daiteya-dane, pravi(9)dita yadu-natho visnusimho mahindrah /

jayati hrdayalaksmya padmalaksmya $ubhangyo vimala-kamalalaksmya samyuta-kama-kantah /"

(10) desa valali // atha-tala //

nita dayala sindhu pratape saroja-vamdhu, jagata mudita §ubha kirtti naye 2

vairi danava kula, jata ma(11)ha-maha-vala, tata vadha kaile krsna miirtti naye // dhru //
jaya pravala madhava je, $17jaya visnusimha-deva naye, /

mukha sudhakara (12) sama, hrdayalakhami nama, padumalakhami riipavati naye, 2

sakala jana adhara kamalalakhami-vare’?, tulita kamalalaya dyu(p. 8: 1)ti naye //

kr // he devi rukmini etha ksaneka visrama kara //

ru // he gusayi jena ajna // O™ //

a // he devadhideva krsna namaskara // (2) he rukmini devi namaskara //

kr // aniruddha kumara etha ksaneka visrama kara //

a // he devadhideva jena ajna // he devadhideva (3) jena ajna // he devadhideva ahme nija mandira
javo //

kr // he aniruddha kumara vijaya ho //

[a//]" he devadhideva ajna //

kr, //(4) he rukmini dvarika-vasi-loka pratipala karite javo cala //

ru // he gusayi vijaya karo // 8 // ¢ //

usa svapna //

(5) oo™ //u // he citralekha, he anucari, $ajya karo ratri samaya hailo sayana karivo //

69 In the classical Newari dictionary [Cwasa Pasa 2000], paisara is explained to mean ‘entry’.
However, it rather seems to mean ‘exit’.

0 The letter va almost looks like vo.

"l Hrdayalaksmi, Padmalaksmi and Kamalalaksmi were the wives of King Visnusimha [Sékya 2008,
p- 391].

2 This letter re almost looks like ra.

3 A hook-shaped sign.

4 The insertion is indicated in the upper margin.

S Two unrecognizable letters totally blurred.

10
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// citra, anu // je ajna gusami(6)n1

//'u// dekha he citralekha muyi, ascaryya dekhilo

/I ci // he gusamini ki ascaryya dekhile

//u // je dekhilo ta Suna

// ci// he gusamini kahivaho

// usa vacana gita // gumjari // jati //

samara sadrsa tanu manohare, citralekha (7) rajiva samana netra §yama sundare 2
hena rupa svapane dikhile citralekha, adharero sudha diya na jane katha gela // dhru //

(8) priya sakhi rasa mora parane, citralekha, se purusa vinu mora niphala jivane

/I'$lo /1
ajanu’é-vahu smara sundarena, vi$ala(9)-netrena krto vayasya /

adrsta-purvvasruta-piirvvakena svapne maya tena samam viharah //

he citralekha ayisana purusa muyi dekhilo (10) se purusa mu-ke aniya de //
ci// he gusayi je svapane dikhi ta ki paya, ahmara Sakti nahi //

ukha // hari2 // dhruva // he citra(12)lekha kemat’’ $una //

dhruvana bhasa’® // buddhi ki upaya //

ci// he gusayi etha ksaneka vis§rama kara, ahmara vacaneka $una //

u// (p. 9: 1) he citralekha kaha //

uttarapada gita // koda // jatimana //

tuhme dekha ahme likhu jata svargga-vasi-gana,

tathi dekho je dekhile sva(2)pane, e, ithi jave nahi ukha sartipa volu ahma-ke,

tave ana dekhayavo tuhmake // » //

mena bhasa’ // he gusamini etha ache (3) ki nahi se mu-ke kaha // 1 /
[u /] he citralekha $una //

ci // he gusamini kahivaho //

[u //] $una2 citralekha dikhilo likhile jatha, se (4) purusa na payilo tatha,
e viraha vyakula citta jiya te na asa mora, tathira upaya tuhme kara // 2 //
he citralekha, se puru(5)sa tathi nahi upaya ki // ° //

ci // he gusamini ksaneka etha visrama kara ahmara vacaneka $una //

76 Skt. ajanu. Ajanu-bahu means “the arms [long enough to] reach the knees”

" A halant sign.
8 Nw. “Speech through the dhruva.”
% Nw. “Speech through a song.”

11
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u // he citralekha kaha //

[ci //] vi(6)sada na kara usa thira kara sulocane, payive se ahmara jatane,

e patalero vasi-gana likhiya dekhavo to-ke ache ki va (7) nahi kaha mo-ke // 3 //
he gusamini kemata $una //

mena bhasa // he gusamini, etha ache ki nahi se kaha //

ukha, // he citralekha su(8)na //

citra // he gusamini kahivaho //

cahilo patala-gana se sundara na dekhile ahmara parana harya gela,

e svapanero neha mu(9)-ke vedhile madana-vane, se he vetha na sahe parane // 4 //

t80 $una, //81

he citralekha kema
mena bhasa [//] he citralekha se purusa ithi nahi (10) vuddhi ki upaya ki kaha //

citra // he gusamini ksaneka etha vi§rama kara, ahmara vacaneka $una //

u // he citralekha kaha //

[citra /] dhiraja (11) kariya usa nahi karivo nirase, aniya divo tuhmara pase,
likhivo je nara-loka jadavero vams$a madhye krsna padyumna aniruddhe // (12) 5 //

he gusamini kemat®?

Suna //

mena bhasa // he gusamini, etha ache ki nahi se kaha //

u // he citralekha $una //

he gusamini ka(p. 10: 10)hivaho //

prathama dikhiya krsna kichu mana thira bhaila, kamdarppa dikhiya 13ja haile,

e, dikhila je aniruddha hatha® matha kaila ukha (2) tave se janilo citralekha // 6 //
he, citralekha ehi purusa aniya deva, eka, guna-nama® ache pamcasa kariya divo, asta(3)lamkara
divo, ahmara prana raksa karo //

citra // he gusamini, mora jasa, tuhmara bhaga, ahmara karja sarvvatha javo //

u // (4) he citralekha pana leva //

he gusamini jena agya // o //

citralekha gamana gita // valadi // athatala // dhru //

ahme javo (5) aniruddha harite akase, joga-vale aniya divo usara pase // 7 //

usa // he anucari, citralekha je gela cala ta® (6) dhavalagrhe hoyite dikhivo cala /
anu // he gusamini gamana karo //

pai®® // $riraga // ekatala // dhru //

8 A halanta sign.

81 Very often I wonder if the double danda rather belongs to the next unit of words and functions as
a kind of bracket, i.e. / mena bhasa //.

82 A halanta sign.

8 MS hatha matha, i.e. hasta mastaka. Or, it may be also read as hetha.

8 This letter ma almost looks like na. Maybe nana is to read. Or, mana?

8 The very weak ink-color of the letter 72 suggests that it was erased.

12
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gela citralekha priya (7) sakhi, anucart he, cala dhavalagrha-te dekhi, nahe //

korana bhasa® //
u // he anucar citralekha je gela e karja siddhi (8) haya ki na haya //

anu // he gusamini tuhme hatasa na karo //

puna me® // puna kolana bhasa //
anu // he gusamini i kdryya a(9)vasya siddhi haivek® //
u // tuhmara vacana $ubha ho //

puname // 9 // @

// praves$a, narada, vasu®, // bhi //

lalita-tilaka-ma(10)sto pusta-samskrpta-hastah kalita-harina-carmma sajja-juta-justah /
$asi-nikara-paraga-grama-gaurah®® sa-$isyah kara-dhrta-japama(11)la narado[‘]sau sameti /
// pra // raga suphai®? // ekatala //

vrahma-tanuja ahme bhuvana-vidite, svacchanda-gamana deva-muni 2

hathe dhara (12) pustaka sakala purana kamthe tapodhana vedamta vasani // dhru //

ayila narada muni saroja-divakare, mane cintya krsna (p. 11: 1) niramtare //

bhasa //

he vasiru® // ahmara vacaneka $una,

// vasu // ujha kaha

//na// sarvvagah sarvvada tatva-jianavan® vijitendri(2)yah /
krsna-padamvu-samsakta, cinto®[‘Jham narado munih //

va // ujha satya // he ujha ahmara vacaneka $una

// na // he vasu kaha // (3)

va // kuksim-bha[r]i® dusta-matir vvinasto dhiirttah para-stri-rasiko vithankah® /

8 Seems to mean ‘exeunt’.

87 Seems to be same as Nw. kona bhasa “Speech from a corner (i.e. coulisse)”. Cf. Nw.
kvaranakirana ‘nooks and corners’ [Cwasapasa 2000, p. 66].

8 Nw. “Again (puna) a song.”

A halanta sign.

I.e. Vasudeva.

91 “White with plenty of sandal powder (paraga).”

Or maybe suhai.

Obscure. Is it a corruption of vasu[de]va (which is the opinion of my teacher). Or, something like
va sira?

% A halanta sign.

% 1t is a compound -samsakta-cinto in spite of the comma inserted.

13
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sada-vivadr kutila-kucela, mune tavaham vasu va kr(4)taghnah //

na // he vasu satya // he vasu ahmara vacaneka Suna //

$r1 trbhayasa® //

vairi-dhvamsa-vidhau nrsimha iva yah  $§rima(5)man® nysimho vali
kantah $anta-manos suvuddhi-ramano data vinitah sucih /

jiyad indra-samah purandara-nrpas tigmam(6)$u'®-teja-prabhah

krsne bhakti-ratah sadoddhava iva smaranana$ coddhavah //

pahadiya // padimana //

101 102

kancana-kasipu'® ye'’” rupe ma(7)rire, se sama kumara-vare,

§11 narasimha-deva vikhyata, ati-durllabha sundare 2

je deve vadhire vajrera prahare vrtta(8)sura nama vire,

tahara sadrsa riipa guna §1r1  purandarasimha-deva dhire // dhru //

krsnero parama sakha, vamsero tilaka $r1(9) uddhavasimha-deva catura nirdokha //

// na // he vasu vanert®

caritra dekhite sonitapuri javo cala //
vasu // he muni(10)-raja vijaya karo //

pai//

$auri [//] co sa jati /
mahi-bhara-khandana mora upaya kaje, $onitapuri jayivo ahme muni-raje // 10 // (11) // ¢ //
anirudha sumukha nidralu //

a // he sumukha ahmara vacaneka $una //

$rT mayana-juya'® //

105 ;

sa [jayati]'™ jayatalaksmih prathitd kamaleva gam(12)geva /

% A totally blurred letter. This word must be Skt. kuksim-bhari ‘Caring to feed his own belly’,
‘selfish’, ‘gluttonous’, ‘voracious’.

9 Skt. vithanka ‘bad/vile/base’.

% Nw. “To the kings Three Brothers (7ibhaya)”. Tibhaya/tribhaya/trbhaya means the three kings of
Patan, Narasimha, Uddhavasimha, and Prandarasimha.

9 Tt seems to be a mistake for Sriman, which fits better in the meter.

100 Skt. tigma-amsu ‘the sun’.

101 T.e. HiranyakaS$ipu.

102 Based on the comparison with the second verse, ye seems to be a relative pronoun je.

103 A semi-circle sign of r upon the letter ca.

104 Tt seems that masana was amended into mayana by the scriber. Mayanaju seems to be the same
as Nw. mayaju ‘lady’, ‘gentle lady’ [Cwasa Pasa 2000, p. 378]. Thus, this instruction seems to mean
“Of the Lady”. It refers to Jayalaksmi, the mother of King Visnusimha.

105 This insertion is indicated in the lower margin.
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yasyara ceritram'% amalam $rutva devyo[‘]pi vismita sahasa //

simdhura // dvajamana //
nirmmala manasa jehne mamdakini, amrta'®” sa(p. 12: 1)mana madhura vani 2
dukhita-janere sehi janani, prasanna-vadani ksama-dharani // dhru //

§11 jayatalakhami vidite, dharmma sada rata deve bha(2)gate //

a // he sakhe ratri samaya hailo ahme $ayana karivo //

sakha // he gusayi je ajna //

// thyal®® citralekha vaval®® // menakasaya dhruvana'® // valadi // athatala // ahme javo /
kona bhasa // je khamde aniruddha kumara soya thake se khande ahme pravesa karivo // (4)*!
dhanya? aniruddha kumara po[jlar'!? vvale mantrera teje aniruddha kumara hariya javo //

susyam yamna''® // D4 //

sakha // he aniru(5)ddha kumara o'*® he kumara, tilati katha, e ki samge sayana kariro e kumara
katha gela hari2 //

sakha va‘ca’na gita*® //

raga ahi(6)ra // tala gandala jati, //

seyilo rajant aniruddha kumarero samge, katha gelo mora mana bhamge 2

mo ediya ksana eka kuma(7)rero nahi mane, aji vipariti ki va karane // dhru //

hari2 vacaneka na kahi gela sehi, hena je kautuka katha hrde raksiva(8)ke nahi,

ahme krsna-kero javo kahi //

e je ambhavya'!’ katha se upajire, iha apanara hrde rakhite na raksaya

16 1. caritram

107" A small sign resembling the semi-circle  is on the lefi side of the letter a. If counting this, it
would be amyrta.

198 Nw. thya/the = thi ‘here, there’.

109 Nw. “Here, Citralekha has come.”

110 Unclear. Maybe “Through the dhruva verse of [the dedication] to Menaka (menaka-sa-ya)?

11 For the reason of putting the line number at the end of the foregoing line, see the third item of the

“Way of numbering pages and lines” in my introduction.

112 Tt seems that the scriber first wrote a letter, then emended it into another letter. The word seems
to be poja, i.e. pija.

113 Nw. “[He,] having stolen [the child], has taken [away].”

114 A ladle-formed sign.

115 A blurred letter. It seems that the scribe first wrote the number ‘2’ by mistake, then he amended it
into a devanagari form of ai, or conversely ai into 2’.

116 The letter ca is marked with two horn-shaped signs which seems to function as a bracket. Sakha
vacana gita would mean “the song of the friend’s words”, while I do not find any solution for sakha
vana gita. Maybe it is an indication by the scribe that he has filled an original lack of the letter.

117 This seems to be a mistake for asambhavya.
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iha &r1 kr(9)snerar thayi gocara karivo giya // 11 //

// citralekhana, aniru[ddha] hnedana cayakalu®® //

ci // dekha aniruddha kumara (10) acetanane leya'® jayite na hvaya'?, jagayaya'?' laiya javo //
a // he sakhe //

citra // he aniruddha kumara sakha katha dekhilehnan'?? // (11)'?3

a // sakha katha tuhme!?* ke, he sundari tuhme ke'?® ahma[ke]'?® anihle //

ci // he kumara, sarvvatha //

a // he sundarT ahmara vacaneka $una // (p. 13:1)%’

ci// he kumara kaha //

prasnottara gita // pahadiya // padimana //
he susront kaha ki tora name, hrdiro kutila riipa uttame 2
je achi(2)la nidra tara bharane, kaile pave se naraka marane // dhru //

kahara vacane kisero kaje, hena je karma tu[hme]*?® kaila nilaje //

bhasa // sunda(3)rT kemat'?® $una // he su[nda]*®ri tuhmara nama ki //
ci // he kumara ahmara nama $uddhi karo kemat!3! $una //

ani // he sundari kaha //

gii%2 //
kumbha(4)ndero puttri name citralekha, tuhme je anilo mora ki dosa 2

vanero kanya tara adese ayiro ahme tora udese // dhru //

118 Nw. “Citralekha woke up Aniruddha from sleep” or “the scene (/u) of Citralekha waking up
Aniruddha from sleep.”

119 Tt seems to be a writing mistake for acetana laiya. Properly, the vowel sign e of ne should have
been set on /e, making /e into /ai.

120 = B. hoye.

12l =B, jagaiya.

122 A halanta sign.

123 1 put the line number in this position, merely for the sake of the tidiness of layout, cf. the third
item of the “Way of numbering pages and lines” in my introduction.

124 1t is written tuhmai ke. However, the vocal sign looks like that of Devanagari. I assume the scribe
had a manuscript in Devanagari, and transcribed it into the Newari script.

125 This letter is a little blurred.

126 The insertion of ke is indicated in the lower margin.

1271 put the line number in this position, merely for the sake of the tidiness of layout, cf. the third
item of the “Way of numbering pages and lines” in my introduction.

128 The insertion of Ame is indicated in the upper margin.

129 A halanta sign.

130 The insertion of nda is indicated in the upper margin.

181 A halanta sign.

132 Abbreviaton of gita.
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133 cimtile mane //

parama sundarT tirT ratane Ona ukha toke mana
bhasa // he kumara kemat'** $una //
dhruvana bhasa!® //

he kumara ahmara na(6)ma citralekha ahmara samgyane Sonitapuri vijaya karo //

ani // he citralekha tuhmara jena $ukha //

Sonitapuri gamana pai$a(7)ra // vibhasa // paditala //

ahmarero samge agu sara'®® he sumdare, nagara $onita $e samana sura-pure // 12 // ¢ //
aniruddha(8)vo napam layiva lu'®’

usa // he anucari, citralekha je gela ete ksana nahi nahi ayila / ahmara vacaneka $una //

a // he gusayini ki (9) ajia kahivaho //

usa vacana gita // ramakari // padimana //

gela sakhi ahmara vinati §unite, ki karane hailo vilamve 2

nutana ku(10)suma-sarero vedane deha mora na sahive // dhru //

anucar he camdana $arira dahe malaya pavana he, cadero kirana kokila nada na sa(11)he //
bhasa // he anucari kemat®® $una //

dhruvana bhasa®®® // he anucari vuddhi ki upaya ki kaha //

anu // he gusamini tuhme dhiryya ka(12)ra, kajera laksana ache, tuhme hatasa na kara
visrama kara // D10 //

thana citralekha aniruddha vava'#' //

// gita hnava yana'#? //

he ku(p. 14: 1)mara etha ksaneka visrama karo //

133 These two letters are cancelled.

134 A halanta sign.

135 Nw. “Speech by (= in the form of) the dhruva”.

136 B. agu sara- ‘to move ahead’ [Sen 1971].

137 Nw. “The scene (lu) of [Usa’s] meeting with Aniruddha.”

138 A halanta sign.

139 Nw. “Speech through dhruva,” i.e. speaking in the form of a song.

140 A ladle-formed sign.

141 Nw. “Here, Citralekha and Aniruddha came.”

142 Nw. “[S/He] made (yana) the song [of] before” i.e. singing the same song as before. If
hnavayana is a word, it would be the instrumental case of a substantiated genitive of hnava: “By
[that] belonging to before”. In this case, the whole expression would mean: “[By] the [same] song of
(= as) before”. The latter interpretation seems more plausible to me from comparison with other
directive expressions.
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a // he citralekha sampattyi'*® ayiso //

ci // he gusamini namaskara //

u // he citralekha karja si(2)ddhi hailo //

ci // sarvvatha siddhi hailo //

u // he citralekha kumara laiya ayiso //

ci // he gusamini je ajiia / D'** // he kumara vasarke!®® vi(3)jaya karo //
a // he citralekha tuhmara jena sukha //

dumha vamnal#® //

u // he citralekha e hi kumara //

ci // he gusamini eyi kumara, // (4)**’

u // he kumara namaskara //

a // he citralekha eyi usa devi /

ci// he kumara eyi usa devi //

a // he usa devi ahmara va[ca]na eka $u(5)na :148 //

u // he kumara kaha //

uttara pada laggi'*® // kedara jati //
suna sulocani tuhme ahmara vacane, ki ke se anilo mu-ke kaha ki ka(6)rane //

jat%%du-kula nirmmala jagata vidita, hena kabhu nahi kaile®! kapata vanita //

bhasa //
he usa devi kemat!®? $una //
dhruvana bhasal®® //

he [usa]*®* (7) devi hena je karyya tuhme ki nimitte kaile ahmara lajja hailo //

143
144
145
146
147

Skt. samprati?
A ladle-formed sign.

Nw. “[After] going inside”.

item of the “Way of numbering pages and lines” in my introduction.
148 This sign looks like a visarga sign, but it is obviously not so.

This word is obscure. Maybe bdasar-ke, i.e. a dative of basar(a) ‘bedroom’ [Sen 1971, p. 648].

I put the line number in this position, merely for the sake of the tidiness of layout, cf. the third

149 Skt. uttara-pada seems to mean ‘reply’. In Hindustani music, laggi is a term denoting a class of
tabla compositions [Saxena 2008, p. 53]. Here, laggi seems to mean a genre of song. This word

might be also read as lagni.

150 This letter, being a little stained, is not very easy to identify.
151

152
153
154

A halanta sign.
Le. speech through singing a dhruva song.

basis of its juxtaposition to devi.
18

The letter kai is stained. It seems that at first it was written Aaile, but was amended into kaile.

The two letters u sa are completely stained and almost unrecognizable, but can be restored on the
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u // he kumara je nimitte ane ta $una //

a // he usa kaha //

155

e sundara vo(8)ru'>> ahme $una savadhane, daivero samyoge tuhme dikhilo sapane //

tuhme vinu mu-ke duhkha dileka madane, te karane a he kumara ana(9)yilo jatane, //

bhasa // he kumara kemat'®® $una //
dhruvana bhasa®®’ //

1 nimitte tuhme anayilo he kumara //
a // he usa devi kemat!®® $u(10)na //

u // he kumara kaha //

tora pita vanasura atiya tamase, te janile sava kaja haive vinase, /

159
b

ma vapa istamitra ahma-ke nidi(11)vo melani de mu-ke ghara vera eka jayivo®® //

bhasa // he ukha devi kemat!®! $una //

dhru // vana bhasal62 //

he ukha devi ahma-ke melani de, (12) vera eka ghara javo //

163

ukha // he kumara kemata'®> $una //

a // he ukha devi kaha //
u// gita//
na kara kisera bhaya sukha etha ve$i*®* 2 [hena katha na volahi daiva tora dasi]'6®

166

pu(p. 15: Drvvira jaramera™® neha darisane, ave se hailo mora saphala nayane //

195 T.e. bolii ‘I shall tell.”
156 A halanta sign.
157 T.e. speech through singing a dhruva song.
18 A halanta sign.
159 “My mother and father, and dear (ista) friend[s] will rebuke (nind-) me.” Skt. ista could also
mean ‘a friend’.
160 “Give me [a permission for] departure (melani). I once (bera eka) go home.” B. bera is
registered in Sen [1971], as meaning ‘repeatedly’. Its etimology is explained as a contamination of
Skt. vara and vela (‘time”).
Peculiarly the letter yi of jayivo has a halanta sign. This perhaps indicates the omission of yi in
real pronunciation. Compare javo in the parallel expression in line 12.
161 A halanta sign.
162 This seems to be a mistake for dhruvana bhasa “speech through singing a dhruva song”.
163 1t should be kemat, but the halanta sign is not found here.
164 1t almost looks like vasf.
165 This insertion is indicated in the lower margin.
166 < Skt. janma.
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bhasa // he kumara kemat'®” $una //

dhruvana bhasa // he kumara kisera bha(2)ya na karava kumara ayiso 2 //

a // he ukha devi tuhmara jena icha'® //

the kimkarana cara caritra sora vaval®® //

a // he ukha devi (3) tuhmara pita e karja $unile bhala na hovek'™® //

u // he kumara ja ahmara kanthe prana thakive, tara tuhmara ki bhaya //

// kimkara // (4) dekha2 usa devir caritra dekha, eteka varsa hailo antapure purusa pravesa nahi,
aji je ukha devi purusa laiya katha alapa ka(5)riche, i je bada ascaryya hailo sarvvatha ahme
vanasurer thayi gocara javo //

usa // he citralekha, he anucali, karppiira tamvila (6) phila candana sampattal’* laiya ayiso //
citra, anu // he gusamini jena agya //

u // he kumara, suna-mamdira upara-khanda javo (7) cala //

a// heusa cala//

gamana gita // gaurT // jhumari //

bhuvana sumdara prabhu tuhma hena payile, aju mora jauvana jivana je (8) saphale 2

ripa tuhmara dekhya judayilo mane, kamvu-kantha'’? rajahamsa-gamane // dhru //

ahmara hrdaya uhlasita je kumare, hathe (9) hathe dhariya javo e ghara upare // 13 // < //

vana, sulo //

va / he sulocana kimkara je gela eto ksane na ayila //

sulo // (10) he gusayi esane asibhen’® // D174 //

suvega kimkara vaval’ //

su // he daitye$vara je karyya gusayi pathayilhe se karyya gocara karite (11) bhaya ki nirbhaya //
vana // he suvega, kisera bhaya je othara vrttanta samasta kaha //

suve // he daitye$vara, usa'’® devira antahpu(12)re cora pravesa kariche //

vana // he suvega niscaya //

kim!"" // he daityadhipa niScaya /

va // he suvega se cora dhariya vamdhya vamdhi-§ala-ke (p. 16: 1) laiya ayiso //

167
168
169
170
171
172
173
174
175
176
177

A halanta sign.

Maybe better to read iccha.

Nw. “Here, a servant came to see the state of affairs.”
A halanta sign.

Skt. samprati, cf. sampattyi (p. 14, 1. 1).

Skt. kambu-kantha ‘someone whose neck is [like] a conch-shell.’
A halanta sign.

A ladle-formed sign.

Nw. “Suvega, the servant, came.”

It is written upa, which is obviously a mistake for usa.
Abbreviation of kimkara, i.e. Suvega.
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su // daitye$vara agya //

// va // he sulocane, usa devira hena caritra hoyilo se cora dekhite ahma javo, // (2)

su // he gusayi vijaya karo // D178 //

su // dekhva ahmara usa devir ki citta haiche, i je asambhavya katha ahme Sunite javo // (3)

thva lusa me ma-do siinya me dhaya'’® // 14 // D0 //

// vilasa lu'®t //
aniruddha ukha //
a // he ukha devi, je nimitte ahme (4) anayilhen?®?

ukha // he kumara karja siddhi karivo //

se karyya siddhi kara //

a // he ukha devi, tuhme ki na jano (5) ahmake rati §rmgara de, /

183

ukha // dekha2 he kumara tuhmara ahmara aju gupata vivaha haila aji rati §rmgara caho ki

tural®

vyava(6)hara, ajikara divasa ksama kara //

a // he ukha devi kemat!®® $una /

aniruddha vacana vilasa gitah // maru dhanasi // gandala (7) ekatali*®® //

dikhili je kutuhala tuhmarero amge riipa sarovara trivali taramge 2

$ihara cikura mukha kamala sugamdhi, na(8)yana yugala bhramara $rjile se vidhi*®” // dhru /

priyalo, rati jala-keli kariya ahme rajahamse, $arira $itala hailo torda hava'®® hase // (9)

bhasa'®® // he usa devi ahmara prana raksa karo //
usa // he kumara cala 2 //

puna dhruva'® //

178 A sign which seems to be a ladle-formed sign. This sign seems to indicate a shift of the scene.
It seems that a letter de is amended into the ladle-formed sign. Presumably, the scribe has

carelessly written the first letter de of the next sentence (dekhva ahmara etc.).
179

180

9 9

Nw. “There is no song in this scene. [They] call [it] ‘a vacant song’.
A ladle-formed sign.

181 Nw. “The scene of amorous sport.”

182 A halanta sign.

183 Or hailo.

184 A corruption of B. tora? Or, is it to read sura?

185 A halanta sign.

186 Tt seems to be a mistake for ekatala or ekatali.

187 The intended picture seems that her restlessly moving[black] eyes (i.e. pupils) are like bees
flying about the lotus-flower of her fragrant face/mouth. According to the convention of classical
Sanskrit poetry, the bee has a black color.

188 Cf. H. hava-bhava.

189 Badly blurred.

190 «“Again [speech through singing] a dhruva song.”
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191

alimganena hrdayam mama ramjayasu sambha(10)sanena vimalam Sravanam vimalam kurusva /

saciksanena kuru me saphalam $ariram, kante kalavati kalanidhi kantavaktre //

punah dhruva // (11)
usa //
tapa[m]*®? nirakuru param smara-sambhavam me, kastiri-kama-karikam abhilikhya gande /

natha pravodhaya kucam parirambhanena samsara-(p. 17: 1)sara rasa-nagara rama mirtte //

pu, dhrut®® //
patira vavana $uni usa devi vole, e mora samsara aji hayila saphale 2

su-divase dai(2)vera svapane dile dekha, dhanya mora hita-kart sakhi citralekha //

// thva citralekha, anucari vaval® //

citra, anu // he usa(3)devi, e karppiira tamviila anilo nivaho'®® //
u // he citralekha, he suvadana, sarvvatha //

a // he usadevi, tuhme ahme dyuta-(4)krida karivo ayiso //

u // he gusayi sarvvatha //

the kimkara vava'% //

kona bha'®’" //

kim // daitye§varera ajna aji usade(5)vira antahpure cora dharivo //
purkonal® //

ahmara age cora katha palayi'® sarvvatha dharivo //
antahpurasa haka viya bhasa®® // (6)

he citralekha, he suvadana kapata chadav?® //

citra, suva?®? // he suvega eksane kapata chadayite avasara nahi tuhme apana (7) karja java /

203 204 205

kim // eteka mithya tuhme ki nimitte kolo** chadava to chadav<"* yadi na chadav"> ahmara dosa

191
192
193
194
195
196
197
198
199

Le. ranjaya asu.

According to the meter and meaning, a sribindu should be here.

Abbreviation of punah dhruva.

Nw. “Here, Citralekha and Anucari came.”

Imperative honorific of B. ne- ‘to take’.

Nw. “There, the servant came.” Nw. the = thi ‘here, there’ [Jorgensen1989].

L.e. kona bhdsa ‘speech from the coulisse’.

This seems to be a mistake for punar kona “Again from the coulisse”.

Peculiarly this yi-letter has a halanta sign. The same phenomenon has been also observed in p.
14, 1. 11 (jayivo). It seems to indicate either this letter was a mute letter, or it was pronounced in
some different way from the usual yi.

200 Nw. “Speech through giving (viya = biya) a shout in the inner apartment”.

201 A halanta sign.

202 Abbreviation of Suvadana.
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nahi //
a// he usa(8)devi, i prakare kimkara ki nimitte ayilche?® //
u // he gusayi tuhme samka na karo, kimkara apanar vyapara deser nida(9)na kariya voliche //

a// he usadevi emat katha na kaho, ahmara nicaya akaryya hailo kemat®’ $una hari hari //

vilapa(10)gita®® // §ri-raga // tala gandala jati /
ayila kimkara vada dape®”®, ki hayilo mora mana kampe 2
viveka vicara nahi e ganare, (11) samga hina ahme eka sare?’ // dhru //

kona do$e mora hena vidhi, usadevi padila muyi vipadi-jaladhi ki hari hari //

he (p. 18: 1) usadevi kemat?! $una //

trata na ko ‘py asti na vasti vandhuh svabhava dusto vata danavendrah /
dolayitam preyasi jivitam me k®*? tata(2)h prakarah kathayasu ko ‘pi /
he usadevi ahmara mana vada kampita hailo //

u // he kumara tuhme samka na karo //

puna dhru // (3)

gaganero pathe chale anile, e sasaya mu-ke dile 2

ki vuddhi ki parakara deha e ksane ki karu tuhme kaha //

203 The ka-letter has the vocalic sign of o (e-kara + d-kara), although the vertical line (d-kdra) being
merged with the hook of the ka-letter. It seems to be a modified form of karila/kaila or kahila.
Another possibility is that it is a mistake for kela.

The language used by the servant is slightly different from the others’. It suggests the rudeness of
his speech.
204 A halanta sign.
205 A halanta sign.
206 The la-letter has a halanta sign. This seems to be a colloquial pronunciation of *ayiliche.
207 A halanta sign.
208 n today’s Kartik Nac presentation of Pharping village, the drama contains a scene of
lamentation, although a different piece is played from a year to another. They say that the scene of
lamentation (vilapa) has a Tantrik (i.e. mystical, or ritual) function. The actor/actress represents
his/her sobbing through a stylized convulsive trembling of loud voice, while the song of lament is
repetedly sung by the chorus in the background. This lasts for minutes, during which s/he gradually
falls into a sort of excitement or trance. At last, the chief (guru) of the theater (Mr. Dharmaraj
Balami) stands up and sprinkles holy water from a metal pitch onto the actor, and makes him/her
drink it, until s/he calms down. In the cource of preliminary ritual held previously of the presentation,
the actor who is to represent the lamentation, accompanied by the chief and priest (pujari), goes to
bathe in various holy places around the village (Phiil cauk of Pharping), beginning with Triven (‘the
confluence of two rivers’). The actor/actress carries a jantra, an ornament in the shape of the Tantrik
sign, on the chest. S/he must take it off after the presentation; otherwise it would be very dangerous,
for his/her lamentation would not stop.
209 B, dapa < Skt. darpa ‘vanity’ cf. Sen 1971.
210 B, ekasara ‘alone’ [Sen 1971].
21 A halanta sign.
212 The letter kr is cancelled through a sign resembling two horns upon the sirorekha.
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he ukhadevi (4) vuddhi ki upaya ki kaha //

u // he kumara cimta na karo ahmara vacaneka $una //

a // he u[kh]*3adevi //

usa vacana gita // vi(5)bhasa // gandala ekatala //

kim karite pare prabhu eyi kimkare, kona samka na karu gusayi ahmara mamdire 2

ki samgero asa (6) he prabhu je tuhmare, mora kanthe prana yadi®!* thakite ki dare // dhru /
dhtraja kari he ahe prabhu visada na kare, je gati tuhma(7)ra haive se gati ahmare je /

he gusayi kemat?'® $una //

]216

pranesa bhitis tava naiva karya yava[t sthitis te manasaiva niscitam /

sameti (8) meghena yatha talil-lata®'’

tvaya samam natha tatha bhavami te //
he prabhu ahmara ghare[ra]?*® kimkara uha-ke kavana bhaya //

a // he usa(9)devi, hena kathay?'® ahmara pratita nahi //

usa // hari2 //

punar ddhuva // D?° //

kim // he citralekha, vilamva ki kaja chada(10)v??! //

u // he kimkara ki nimitte tuhme kapata chadayite caho //

kim // he usadevi tuhmara pitara ajna, ahme ayichi (11) je purusa tuhmara thayi ache se chadiya
dev?? //

u // dekha he kimkara etha kavana purusa ache, duyi sakhi ahme, ache a(p. 19: 1)hmara purusera
karya nahi, hena katha tuhme na kaha //

kim // he usadevi, ahmara dosa nahi, valatkare aniya cora dhari(2)vo //

dumharo?®® //

a // he usadevi ahmara prana rasav®®* hari2 //
yamna®?® //

gita // pamcama // ekatala //

213 This letter is badly stained.

214 This ya-letter almost looks like pa.

215 A halanta sign.

216 This -¢ is not written, probably because it is not pronounced.
27 Skt. tadit-lata.

218 This ra-letter is noted in a small size under the line.
219 A halanta sign.

220 A ladle-formed sign.

221 A halanta sign.

222 A halanta sign.

222 Nw. “[He] entered”.

224 A halanta sign.

225 Nw. “[The servant] took [him] away”.

24



Bengali drama from Nepal: Usaharana-nataka. Makoto Kitada 2019

vidhi viparita mora (3) esane, ki hari hari, te karane hayilo vamdhane naye // D?%6 //

u // he citralekha he suvadana, ive ahmara jivane prayojana (4) nahi sarvvatha ahme kumarer
samsarge jiva tyaga kariva nimitte ahme javo //

ci, su // he gusamin hena katha tuhme na kaha (5) tuhmara mata janile, ahmara do$a hayaveg??’ //
u // he citralekha, he suvadana ahme sarvvatha javo //

usa // marathi dhanaéri // /2% (6) dhru //

prabhu yatha laiya gela kimkare, tatha prana tyajivo ahmare, e daiva vidhi //

ci// he suvadana, i je asambhavya katha hailo (7) devi sulocana devi??°
/

su // he citralekha cala // 15 //

r thayi gocala karite javo cala

// kimkarana kumara vamdi-sala (8) yamna [u®° //

gita hnava yana®3! //

ko bhasa?%? //

ani // he suvega ahma-ke daya karava eka vara chadiya dev®® //
suve // tuthme cora ahme (9) kemate chadivo //

me una®* // kona?® //

a // dekha ahma-ke daiva viparita hailo hari2 //

me una //

thanana ukha vava?® //

gita hnavayana®®’, (10)

//u /] he suvega ahmara eka vara ahma-ke svamir dana dev?® //
kim // he ukhadevi tuhme na janav?*® tuhmara ajiia vina ahme chadite na pari // (11)
u // he suvega ahmara vacana eka $una //

kim // he ukhadev1 kahivaho //

226 A ladle-formed sign.

221 A halanta sign. Le. B. haibek.

228 A tala name should be filled in, but it is left empty.

229 These two letters de vi are blurred. They seem to have been cancelled by the scribe.
230 Nw. “The scene of the servant’s taking away of the prince into the prison”.
231 Nw. “[He] made the song of before (i.e. the same song as before)”.

232 Abbreviation of kona bhasa “Speech from the coulisse”.

233 A halanta sign.

234 Nw. “By that [same] song [as before]”.

235 “IFrom] the coulisse”

236 Nw. “Here, too, Usa came”.

237 Nw. “By the [same] song as before”.

238 A halanta sign, which considerably resembles the vocal sign of u (u-kara).
239 A halanta sign.
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u // bhairavi // gandala jati //
kumarero nahi dosa guno mane, a(p. 20: 1)lo hera suvega, krpa karo deha prana dane, 2
hyana duhkha dile tuhmi ki karane, alo hera suvega, nahe cora kamdarppa-nandane,?° // dhru /

cha(2)da prabhu tuhme na kara vamdhane, alo hera suvega divo to-ke amula ratane //

bha?! //

u // he suvega jateka tuhme dhana caho tateka ahme (3) divo eka vara chadava //

suve // he ukhadevi ahmara dhane projana ki i katha tuhme na vola //

ukha // hari2 //

pu dhru?*? //

u // he su(4)vega yadi tuhme na chadav?*® je gati kumarer se gati ahmara, /%%

ki // he usadevi emad vacana tuhme na kaha tuhme apanar mmatar thayi go(5)cara karite java, tave
ahme chadivo //

u // he suvega sarvvatha //

u // he kumara tuhme dhirja kara ahme matar thayi gocara kariya sampatti (6) aschi //

a // he ukhadevi ahmara nimitte tuhme eteka duhkha kariche je parame$vara kare se havek®®
tuhme jav?*® //

ukha vamna®*’ //

// the na(7)rada vava®® //

na // he suvega vaner sabha katha, tuhme ki kariche, //

su // he munirdja namaskara ahme vanasurer?®® ajna cora vamdhi kariya // (8)
na // kemat®° cora dekhi //

su // he munirgja eyi cora dekha //

na // eyi cora hoyi?®! 3252 //

240 In my transcription, I have rendered the slanting stroke often set at the end of a phrase, into the
comma, because their usage looks similar.

241 Abbreviation of bhasa.

242 Abbreviation of punar dhruva.

243 A halanta sign.

244 In such cases like this, in which both, the slanting stroke and the double danda, are set together
at the end of a sentence or speech, I wonder whether the double danda rather belongs to the next unit
(‘k7’ in this case).

245 A halanta sign.

246 A halanta sign.

247 Nw. “Usa went [away].”

248 Nw. “Here, Narada came.”

249 A semi-circle sign of r at the top of the a-letter.

20 A halanta sign.

251 Peculiarly, the yi-letter has a halanta sign.
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a // he muniraja namaskara //

na // he aniruddha kuma(9)ra svasti ki nimitte eteka hayil?®chi //

a // he muniraja ukhadevir nimitte eteka avastha hailo //

na // he kumara tuhme bhaya na karo // (10)

a // he muniraja ajna //

na // he suvega etha ayiso //

su // he muniraja ajna //

na // he suvega bhala kariya, rakhav®® e samana co(11)ra nahi, ahme vanasurer thayi jayachi /
su // he munir3ja vijaya karo //

na // he vasu e ksane vanasurer thayi gelar ki prayojana a(12)yi?*

so dvarakay?® narayaner thayi
aniruddha kumarer samasta vrtanta kahite cala //

vasu // he muniraja ajna //

// suvega // e cora vamdhi(p. 21: 1)$ala-ke layiya javo //

a // he suvega tuhmara iccha®®’ // 16 //

// $11 krsna rukmint //

he rukmini devi aneka divasa hailo aniru(2)ddha nahi ayisen®® //
ru // he gusayi e ksane asibhen®® //

thva sumukha vava?® //

su // he devadhi-deva $r7 krsna rukminT devi namaskara //

262

kr // (3) he sumukha, ar?'2 divase aniruddha kumara samjnane

ayi®%cho //

ayichi nitya, aju ki nimitte ekasara

sumu // he parames$vara je (4) nimitte ekasara ayi®®*che ta $una //
kr // he sumukha kaha //
su // gita dandaka // sauri gandala eka //

kumarero sahite ahme soyilo (5) je nisi / dupahare jagya dekhe nahi dasa disi /

252
253
254

This instructs the actor to repeat this sentence three times.
A halanta sign.

A halanta sign.

255 Peculiarly, this yi-letter has a halanta sign.
2% A halanta sign.

257 Or: icha.

258 A halanta sign.

29 A halanta sign.

260 Nw. “Here, Sumukha came.”

21 A halanta sign.

262 Tn the meaning of sarge ‘together with’.
263 Peculiarly this yi-letter has a halanta sign.
264 Peculiarly this yi-letter has a halanta sign.
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tave mora mane hailo asive prabhate, jave na asile mora vyakula citte /
devasure (6) ki laiya gela ki va naga yaksa, raksase gamdharvva ki va harile vipaksa //
hena ahme mamda sakha tyajile sudare, sa-cakita haiya gu®%(7)say?®® ayila gocare //

ahme na payilo gusayi kumarero suddhi, apane cintiya mane dehe mu-ke vuddhi //

bha, 7 //

8 dupahara ratri jajna dekhilo na janev?®® kumara

he parame$vara kuma(8)ra samjha nidra gelav?®
katha gela //
kr // he sumukha, i asambhavya katha niscaya // (9)

210%caya //

sumu // he parame$vara krsna ni
kr // $iva2 //

ramakari // mana jati //
naksatrero madhye jehne cade, ahe Siva §iva, graha-gana (10) madhye maratande 2 $iva Siva
tridasero madhye purandare $iva §iva pandavero jehne vrkodare // dhru // §iva2

so vinu kule je timire?”* (11) $iva $§iva katha gela aniruddha vire //

kr // he sumukha vuddhi ki upaya ki //

su // he parame$vara apane tuhme cinta na karo //

the // nara(12)da vava®’? //

na // he devadhi-deva krsna svasti //

kr // he muniraja namaskara //

na//

vanchitah siddhayah santu, bhavatam ari-stidana /

garvvam?’3-(p. 22: 1)kharvvam ripos tirnnam prabho mad-vacanat kuru /
kr // he muniraja kemat $una //

tvad-anugraha-matrena, kalyanam sakalam mama /

274

na jane kintu devarse=’* (2) tvadagama-karanam //

265 The ga-letter has the both vocalic signs of u and e. The scribe seems to have first carelessly
written ge (or rather, started writing go due to his confusion with the following gocara); then he
amended it into gu.

266 A halanta sign.

267 Abbreviation of bhdasa.

268 A halanta sign.

269 The va-letter has a halanta sign. However, this halanta sign is merged with the curl of the
vocalic sign of short i of the ni-letter in the niscaya in the next line.

270 See the footnote on the halanta sign of janev in the previous line.

271 “IThere is] darkness in the family without him.”

212 Nw. “Here (the), Narada came.”

273 Actually it is the #-sign of Bengali script, which I render with .
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kr // he muniraja, etha ksaneka visrama karo //

na // he devadhideva krsna agya //

va?’™® // he krsna namaskara // (3)

dahi didha ghrtam mamsam, lad?’6vi kadali-phalam / mora deha mahi-natha vahuta guda payasam //

kr // he vasu thakav?"’ //

na // he devadhideva (4) $r1 krsna aju ki nimitte tuhmara mukha mlana hayiche //

kr // he munirdja, aneka samaya hailo aniruddha kumara na jane katha gelo, (5) tahare?’® $uddhi na
payilo, se nimitte ahmara mukha mlana hayiche //

na // ki voyi?’°le, aniruddha kumara //

kr // hay ay, aniruddha (6) kumare nimitte //

na // he krsna ahme $onitapurT gelachilo / vaner vamdhi$alaya vamdhi kariya ediya®®® ache, vanera
ahamkara ki (7) kahivo anega vadayi kariyache, ta dekhiya ahme tuhmara thayi ayilo //

kr // he muniraja sarvvatha //

na // he krsna sarvvatha yadi (8) tuhme satvara kariya calo, tave kumara raksa paya vilamva karite

tara raksa na pay?®!

, aju mara ki kalu mara ki sarvvatha maraya 3 (9) sarvvathd maraya 1 janiya
tuhme kaja karo, ahme javo //

krsna // he munirdja, vijaya karo, ahme jayichi / D% //

na // kona bhasa // (10) he vasu krsna vanasura sarvvatha samgrama haive ta dekhi javo cala //

va // he muniraja vijaya karo //

va // he ujha satvara vijaya ho // (11)

na // he vasu cala // D%8 //

kr // he rukmini, he sumukha tuhme dvarikar cinta kariya thakav?®* ahme vanasurer thayi
samgrama jayichi //

ru // he gusayi §ubha ho vijaya karo //

// $11 krsna samgrama gamana //

raga bharthali // ekatala //

274
275
276
277
278
279
280
281
282
283
284

Vocative of devarsi.

Le. Vasu.

L.e. laddii. The da-letter has a halanta sign.
A halanta sign.

It seems that the scribe first wrote ra, thereafter modified the sirorekha to amend it into re.
This yi-letter has a halanta sign.

B. ediya (efiya).

A halanta sign.

A ladle-formed sign.

A ladle-formed sign.

A halanta sign.
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sugriva meghapuspa valahake?®, ratha bha(p. 23: 1)la jodile?®® daruke 2
se ratha cadhiya gela krsna vada cose®®, $onita lundhilo®® ati rose // dhru //
jaya jaya jaya hari nirmmala yase 2  pra(2)tijna kayila jagadise,

ripu vanero sahasra vahu je kativo, aniruddha chadayiya anivo // ° //

// rukmini sumukha pariksepa®® // (3) 17 // D?%

// aniruddha kimkarana vamdhisa taya lu?°* //

// thva vana vava?®? //

// vanaya bhasa®® //

he suvega e hi cora //

su // he daitye$vara e (4) hi cora //

// thana $rT krsnasyam dumkara vijyaka®®* //

bhasa //

$11 kr // he aniruddha hena je tuhme yadu-vams$era vira tuhme ki nimitte e (5) prakare lahilache
ayiso 3 //

1295

va // are krsna ahmara mamdire asya vini 296

samgrame, aniruddha ki mitte*® nile ahmara age, (6)
hena je ahamkara ayogya //

kr // are dusta vana ki nimitte aniruddha kumara vamdbhi kaile, je karma kaile tahara phala avasya (7)
kariya pave, aju tuhmara sahasra-vahu kativo //

ani // he asuradhama aju tuhme yama-sadana pathayivo //

vana //

aye va(8)la muncasu garvvam samastam drdheneha pasena vaddhva bhantam /

naye mandiram tiksna-khadge prabhavair vvalam cet tavoste?®” tada trahi deham //

285 Sugriva, meghapuspa and balahaka are the names of three of the four horses of Visnu (i.e. Krsna).
Daruka is his charioteer.

288 Or jodila. The wavy line of the vocalic sign of e (e-kara) is subtle.

287 1.e. with the eyes wide opened.

288 Sen [1971, 1I: 822f] mentions the three variants of the same verb ‘to plunder’: luta-/lura-/
lum)tha-.

289 Qkt. pariksepa means ‘walking to and fro’ or ‘circumference’. Here, this term would denote
actors’ movement in the periphery of the stage.

29 A ladle-formed sign. This seems to mark the end of a scene.

291 Nw. “The scene, [in which] Aniruddha has been put in prison by the servant”.

292 Nw. “Here, Banasura has come”.

293 Nw. “Banasura’s speech”.

294 Nw. “In this place, Venerable Krsna has entered.”

295 B, bini/bini ‘without’ [Sen 1971].

2% A mistake for ki nimitte.

297 Maybe a mistake for tavaste (tava daste)?
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al/l

re (9) re vana vimunca manam adhuna garvvena te nihphalam

$ulam?®® pasa-bhusunda-tomara?*-dhanum tyaktva grhe sthiyatam /

no ce[c] charnga-vimukta-margga(10)na-gana-[c]cheda-[c]chala-cch®®onita-

301 yasyati //392

[c]chattra-[c]channa-digantam antakapuram niinam bhavan
samgrama®® // pahadiya // ekatala //

e khandata a(11)niruddha karivo khanda khande sarero prahare vana karivo vahu chede //

thanam suvega vava®®* //

305

vana // dekhav®® ahmara samkata hailo (12) ave mahadeva sumarasuna®® karivo, he mahadeva

jemat®” tuhme vaca diyachav®® se vaca pratipalana karo  ayiso //
thana (p. 24: 1) $1T mahadeva-tvam vijyaka®®® //

he vanasura tuhme bhaya na karo, eyi ahme ayilo are krsna ahmara bhakta vanasura ki (2) nimitte
eteka kaile, iha ahme sahite narilo, ahma-ke samgrama deva //

krsna // are mahadeva ki nimitte e(3)tek®° krodha karichav®'! ayiso samgrama karivo //

$rima //

312

hatahave daitya-ganamisena tvaya tu**“ vano mama raksaniyah / (4)

ittham vadan chiila-dharams tri§tilam, samadade danava-raksanaya //

29 Tt seems that the scribe at first falsely wrote Siilah, then he blotted out the lower point of the

visarga, so that the upper point (a small circle) may look like a Sribindu.

299 Skt. bhusunda ‘A sort of misile’. Skt. fomara ‘a kind of crescent-shaped edge of an arrow with
the end of the crescent pointing downwards’.

30 The scribe usually does not differentiate between ch and cch. However, here the consonant
cluster cch (c + ch) is obvious. The reason for doing so exceptionally in this case is not clear.

301 A halanta sign.

802 «Otherwise (na u cet), you shall go now to the city of Death, in which the horizon is covered
with the canopy (chatra) of blood in the guise (chala) of the cuts (cheda) by the multitude of the
arrows (margana) shot (vimukta) from the bow (sarrnga).”

303 Even today, the scene of fight (yuddha) is one of attractions in the Kartik Nac (traditional theater
festival) of Pharping village. The dance of war was performed in Rag Svaratha and Tal Jati in the
Rukmintharana (staged in 2017) and the Candrasekhara (staged in 2018).

304 Nw. “Here, Suvega has come.”

305 A halanta sign.

308 The su-letter is cancelled.

307 A halanta sign.

308 A halanta sign.

309 Nw. “Here, Holy Mahadeva has come.” The suffix -tvam is honorific.

810 A halanta sign.

811 A halanta sign.

312 The tu-letter almost looks like bhu.
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$r1ky //

kharvvam kuru tvam hara sarvvam eva, garvvam vibho / [bh] 313G

uta-pa(5)te, tvayadya /
ahamkrtim te gadaya vibhidya, no ced rane tvam vimukhi karomi //
gita //

trisiila prahara krsna khandivo to(6)ra mane, gadaro prahare bhamga®* karivo trilocane //

narada vava®®® //

bhasa

na // a ki kariyachav®'® 2 na jogya 2 na jogya (7) krsna mahadevera kacada®’ i vada ascaryya i
karma tyajava he mahadeva ahmara vacana manibhen3'® //
maha // he maha(8)muni tuhmara vacana kemate vya[s]**ivo%? //

na // he krsna tuhme ahmara vacana Sunibhe //

kr // he muniraja avasya kariya Sunivo // (9)

na // he vanasura ahmara vacana rakhibhe //

[va //] he maharsi niscaya tuhmara vacana rakhivo //

na // he aniruddha kumara ahmara (10) pratita haya //

a // he devarsi tuhmara vacane pratitah //

na // kemat®?! $una tuhme je hari hara caturddasa bhavane mila virodha na (11) karo, he vana
tuhmara je kanya ukhadevt aniruddha kumara-ke vivaha deva //

va // he vrahma-putra je tuhmara ajna // he $r1i maha(p. 25: 1)deva, he $r1 krsna, he tapodhana, he
aniruddha kumara, ahmara mamdira vijaya karo //

sakalasyam®? //he vanacala// 18/  //(2)

sulocana co lya // thva, citralekha, suvadana vava®?® //

bhasa nihmamsyam3®* //

313
314
315
316
317

This bha-letter is badly stained but restored from the context.

The bham-letter bears a resemblance to sam. However, samga would be less plausible.

Nw. “Narada has come.”

A halanta sign.

B. kacala ‘giving trouble’ [Sen 1971]. The ca-letter makes the impression that originally a
sa-letter was written, then it was amended into ca.

318 A halanta sign.

319 Tt seems that a letter (maybe va?) is amended into sa- or la-letter, i.e. vydsivo or vyalivo (or
vyabhivo, vyativo). The context requires a meaning like ‘to ignore’. Cf. B. batil kara ‘to ignore’, Skt.
vyartha ‘vain’, Skt. vyala ‘wicked’ etc.

320 This va-letter is almost written like the devanagari ba, with an oblique line inside. Or else, the
scribe perhaps wanted to amend it into /a.

321 A halanta sign.

322 Nw. “[Said] by all.”

323 Nw. “While Sulocana is sitting.” // “Here, Citralekha [and] Suvadana have come.”
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he sulo3®

cana devi namaskara otha ukhadevir vvada ava(3)stha hailo //

sulo // he citralekha ki avastha hailo //

ci// he devi, cora voliya dhari, se cora na hay®?® he devadhideva $17 kr(4)sner nati aniruddha kumara,
tahara samsarge jTva tyagiva nimitte ukhadevt gelanti //

su // he citralekha niscaya // (5)

ci// he devi niScaya // D% //

ukha vava®® //

bhasa //

ukha // he mata namaskara he mata ahmara hena avastha hailo kumara ra(6)ksa karo //

su // he ukhadev1 etha ksaneka visrama karo //

jave tuhmara pita ayisen®®® tave gocara karivo // D% //(7)

kimkara vava® //
kim // he sulocana devi namaskara // daityesvare krsner mmahayuddhi hailechi, ihara gocala ayila //

®
1332

su // he suvega puna samasta kataka lai**<ya java //

vamno33 // D34 //

sakalem vava®® //
konasa suvega va napam(9)lako®® //
su // he daitye$vara ahme samasta payodala®®’ laiya ahme ayila //

va // he suvega yudhi samapta hailo cala // (10)

324
325
326
327
328
329
330
331
332
333
334

Nw. “Speech by the two persons.”

The scribe first wrote ro, then amended it into /o.

A halanta sign.

A ladle-formed sign.

Nw. “Usa has come.”

A halanta sign.

A ladle-formed sign.

Nw. “The servant has come.”

The scribed amended a letter into /ai. It seems that it was originally written nai.

Nw. “[The servant] has gone.”

A ladle-formed sign.

335 Nw. “All has come.”

336 Nw. “In the corner, Suvega [and] Va[nasura] has met.” The term kona does not seem to denote
‘coulisse’, although I have often so translated it. Here, the audience can see the encounter of the two
characters. My teacher explained that the form of the stage is an equilateral triangle, and kona can
refer to any of its three corners.

337 This word seems to mean ‘army’ (= kataka) ‘soldiers’ or ‘footsoldiers’.
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vana // he hari hara mahamuni he aniruddha kumara etha sukhasana karo //

pyamhamsyam®3®, // he vana sarvvatha // D% //

vana // he (11) sulocana anega samgrama kailo mahamuni asiya judhi samya3¥® karayilhe //
su // he gusayi sarvvatha //

va // he su(p. 26: 1)locana mahamunira vacane ukhadevi aniruddha kumara-ke vivaha haiva //3*
su // he gusayi jena ajna //

va // he sulocane (2) vivahar®*? sahitya®**® karo //

su // he gusayi sarvvatha //

va // he mahamuni tuhme $ubha lagne vivaha deva //

na // he vana sarvvatha // (3) he aniruddha kumara he ukhadevi etha ayiso //

ani, / ukha // he muniraja je tuhmara ajna //

na // he citralekha he suva(4)dana etha ayiso //

vivaha mamgala gita // raga hyamdola dhanasr1 // tala jati /

$ubha dina kayila ikhara vivaha yajna mandapa sa(6)jile vada sobha // 1 //

na // he citralekha he suvadana, upataner karja bhela ave snana karava //,

su ci // he mahamuni a(7)jna //

gi//

phatikero thambha, camdana kathero rala®¥, upara chajiro sava pata patora // 2 //34

347 he vasu vastra anava //

na // he citralekha, he suvadana, snana karyya bhela ave amga puchav
ci, su // he tapodhana ajna //
va // he ujha i vastra leva /

gt/ (9)

3% Nw. “[Said] by the four.”

339 A ladle-formed sign.

340 < Arbitration.’

341 In today’s Kartik Nac theater festival tradition of Pharping village, the drama performance of
each year regularly contains a lengthy scene of marriage ceremony in which the marital ritual,
including the bride and groom’s going around the holy fire, is imitated for about thirty minutes. The
scene of marriage seems to be one of the indispensable components of the basic schema of the
Kartik Nac, even if its length is not required by the plot of the year.

342 T have the impression that the semicircle sign of consonantal 7 is written unnaturally long.
Perhaps it is not an r-sign.

343 An auspicious time’

344 Upatana (H. uvatana) is the ritual of smearing turmeric on the bride’s chest.

345 B. rala ‘a smooth wooden pole’ [Sen 1971]

346 This verse describes the hut of ceremony (yajna-mandapa).

347 A halanta sign.
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svana-kero torana, ciita kadali gache, puiga narikela dasa-disa dhariyache // 3 //
na // he vasu layi anava, age agi (10) dharav®*® //

va // he ujha i rayi*® 1lev3® //

gi//

hari hara pavaka, jala kailo saksi tavya haila purohita narada rsi // 4 //

na // (11) he vasu simdiira anava //

va // he mahamuni simdura leva //

gi//

Sonitapurero raya, suvarnna bhymgara®?! laiya,

tila kusa jhi(p. 27: 1)ya®? hathe dela harakha haiya // 5 //

na // he vana tila kusa jala laiya®® ayiso, aniruddha kumara-ke kanya pradana deva ahme
mam(2)gala padhivo //

va // he mahamuni je ajna //

na // kanya pradata Subham bhavatu //

§lo //

vanah kanya-pradata tridasa-parisadi®>

vrahma(3)putrah purodhah

panigraho [‘]niruddhah kanaka-mani-maye mandape kanyakeyam /

Usa dhanya yathavan mudita-nata-ghata-nrtyamane viva(4)hah

sanandam giyamane gagana-gata-sure jayate sundaro [‘Jyam //

gi//

prana samana putri tara sneha katare, devi sulocana tyajilo (5) nayana lole®® // 6 //

356 51’121V357 //

na // he vasu mauda
va // he muniraja i mauda lev3® //
gi//

panigrahana kaila aniruddha kumare, (6) anandita nara nari Sonitapure // 7 //

348
349

A halanta sign.

= layi

30 A halanta sign.

31 Skt. bhrigara ‘a golden vase or pitcher’

352 B, jhi ‘daughter’, i.e. Usa.

353 Here again, the scribe seems to have originally written naiya, then amended it into laiya. The
same case has been observed in p. 25, 1. 9. Maybe this reflects the real pronunciation of that time.
34 1 corrected paripadi into parisadi.

35 B, Jora ‘tears’ [Sen 1971]

36 Sen [1971] suggests Skt. makuta-mandalaka as the etymology of B. maurala/maurala. In the
light of this, the mauda here can be also understood as a derivation of makuta ‘crest, tiara’.

357 A halanta sign.

38 A halanta sign.
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na // he vasu siitra mala anav ~ ararthi anav3®® //
va // he ujha i stitra mala a(7)rathi leva //
gi//

vapa, vanasura, aneka vibhava dile, hathi ghoda dasi rajata suvarnna thale // 8 //

na // he vasu, 1aja%° (8) leva //
gi//

ehi avasare keho nace keho vaye®®!, uttyama mamgala yuvati sava gaye®%? // 9 //

mahadeva // he vana e samasta u(9)ttema $ubha karja hailo ahme kavilasa®® jaya //

nara // he vana ahme mahadever samjfane®®*

javo //
vana // he mahadeva, he ma(10)hamuni je tuhmara icha, he $amkara he mahamuni vijaya karo // D3

1

kr // he vana ahme dvara®® jayiche he aniruddha (p. 28: 1) kumara ayiso //
a // he pitamaha ajna //

va // he aniruddha kumara ahmara putr laiya java //

a // he vana sarvvatha //

su(2)locana // he kumara ukhadevi-ke pratipalana karo //

a // he devi sarvvatha //

sulo // he anucart etha ayiso // (3)

sulo // he anucart usadevir samge tuhme java //

anu // he devi sarvvatha //

kr // he vana tuhma ma(4)hadever bhakti kariya thakav®®’ ahme jayichi //
u // pitar carane matar carane namaskara ahme javo //

vana // he krsna (5) namaskara vijaya karo // D32 //

vana // he sulocana, he citralekha, he suvega krsner vvara payilo ukhadevir vivaha (6) hailo ave

359
360
361
362
363
364
365

In both cases, the va-letter of anav has a halanta sign.

Le. parched rice

B. ba- ‘to play on a musical instrument’ < Skt. vadaya- [Sen 1971].
The scribe amended a letter (va? or ra?) into ya.

L.e. Mount Kailasa

Same as B. sange ‘in company with’

A ladle-formed sign.

366 T.e. Dvarika

367 A halanta sign.

368 A ladle-formed sign.
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ananda kariya Sonitapurl nidana kariya thakivo //
sulo, citra, kimka // he gusayi sarvvatha //
raga dha(7)nasi // jati // dhru //

hari hara muni sahite, sulocana, usara vivaha kailo vidhana samyate®%® // 19 // ¢ // (8)

parvati / ahmara prabhu mahadeva vana raksa kariva nimitte gela, eto ksane nahi, ayisen®® // D371
/1

maha // he devi (9) parvvati ahme narayane aneka juddhi kariya vane raksa kaila, eyi mahamuni
aniruddha-ke ukhadevi vivaha (10) dihlen®"2 //

parvvati // he prabhu maha uttema //

maha // he devi parvvati, he mahamuni, he vasu 1 je samasta karyya kailo ahmara (11) mana
harsa hailo //

parvvati, narada, vasu // he parame$vara satya //

gita // lalita // eka // dhru //

$una2 daksayani®’, vane to (p. 29: 1) samkata payi®’“le, ahme giya taha-ke raksile, mahamuni, mora
mana pramodita haile naye //

dhuna®® //2// @ //

dvarika(2)sa®® // rukmini, sumukha //
ru // he sumukha ahmara je, gusdyi samgrama nimitte Sonitapuri gela kavano varttd na
payihle(3)n3" //

sumu // he devi ete ksane vartta asibhen®’® //

krsna aniruddha, usa, anucari vava®’® //

rukmini, sumukha, // he gusayi (4) namaskara //
ani, ukha // he devi pitamahi namaskara //

kr // he aniruddha kumara ukhadevt etha ayi$va //

a, u, // (5) he parame$vara agya //

369
370
371
372

It seems to be used in the meaning of sammate.
A halanta sign.

A ladle-formed sign.

A halanta sign.

373 Te. Parvati

374 This yi-letter has peculiarly a halanta sign.
375 Nw. “Finished.”

376 Nw. “In Dvarika.”

877 A halanta sign.

378 A halanta sign.

379 Nw. vava means ‘have come’.
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kr // he rukmint devi, je karyya ahme gela i je vaner putr ukha(6)devi sahite aniruddha kumara
anilo //

ru // he gusayi eyi ukhadevt //

kr // he rukmint niscaya //

ru // he gusayi $u(7)bha ho //

kr // he rukmini devi, he aniruddha kumara, he usadevi, he sumukha he anucari, ahmara mana harsa
hailo // (8)

rukmini, ani, ukha, sumu, anu // he gusayi sarvvatha //

utsaha gita // pamcama jati //

ahme vanasurero helaya (9) vahu chedilo, nila lohita ahme samara jinilo 2

tave devamuni asya kayilo pravodhe vana vivaha kalayi(10)1e3® ukha aniruddha //dhru//

381 382

akasero devagane voyilo®®* jaya §avade, $una2 vaidarbhi*** ahmara mana pramode //
harasita hai(11)ya nara savadhana mane, krsna vijaya katha je va gaya Sune 2

na payive samsara dukha sada haive jaye, suvarnna vimana vai(p. 30: 1)sya vayakuntha jaye //

slo //

h383

jayati sakala-§asyai samyuteyam dharitri  vyathayati ripu-jalam kalavad visnusimhah3®* /

bhavatu nikhila(2)vrddhih sarvvada san-nrpanam,  vigata-sakala-rogah sarvva-loka bhavantu //
krsna // he rukmini devi, he aniruddha kumara, he (3) ukhadevi he sumukha, he suvadana // utsaha
karivo //

sakalasyam®® // he gusayi agya // 21 //

iti §11 krsna-caritra u(4)khaharana nrtya prathama amka samaptam // © //

Abbreviations
B. Bengali H. Hindi Nw. Newari Skt. Sanskrit

MS  manuscript

380 The yi-letter has peculiarly a halanta sign. We have observed that the yi-letter in palayile (p. 29,
1) similarly has a halanta sign.

381 < bol- ‘to say, to utter’

32 1.e. Rukmini

383 The unnatural manner of writing this visarga sign indicates that the scribe first forgot to write it,
and added it afterwards.

384 Visnusimha is the king of Patan, mentioned at the opening of this drama.

3 Nw. “By all.”
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