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Parijataharana, a Bengali drama from the 16th century Nepal.
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Parijataharana, a Bengali drama from the 16th century Nepal. A romanized
text based on the manuscript. Report on the research of dramatic manuscripts

written in Nepal of the Malla dynasty.

Makoto Kitada Ph.D., Associate Professor at Graduate School of Language and Culture,

Osaka University, Japan

Horst Brinkhaus (2003) mentions six Bengali dramas written in Nepal in the second half
of thel6™ century and at the very beginning of the 17" century. One of these is the
Parijataharana written in Patan in AD 1561 (Nepal Samvat 681). In this report, the whole
text of the Parijataharana is given in Roman transcription.! First of all I would like to
make a humble apology for it being still in an imperfect form, and for my English being
yet to be checked by a native speaker.

The manuscript is microfilmed by NGMPP Reel no. E 167/37. This piece contains
praises to King Narasimha of Patan along with his two brothers, Uddhavasimha and
Purandarasimha (cf. Sakya 2008: 44ff). The three brothers jointly ruled Patan, and are
called tibhaya jujupin (Nw. ‘three brother kings’).

The names of two poets are mentioned in the text. Dvija Madhustidana is mentioned in

! In the study of this manuscript, I worked together with Prof. Kashinath Tamot. Prof.
Tamot first made a preliminary transcription of the whole text written in Newari script,
then we sat together to examine the text closely, especially its linguistical details
peculiar to Bengali. I express my heartfelt thanks to Prof. Kashinath Tamot for his
cooperation and instruction. I am also deeply grateful to Durgapad Datta M.A. for
reading through the whole text together with me, and to Yagyaswor Joshi for his
assistance in my fieldwork in the Kathmandu Valley.
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the bhanita verse of a song (I-152, 11. 2-3). S$rT Bhimake$a mentioned in the bhanita of
another song (I1I-73, 1. 6). Is one of them the author of this drama?*

Way of page counting: It seems that the first folios No. 1 to No. 10 are put in the correct
order, while the remaining 9 folios are put in the reverse order by mistake. The recto of
the folio which was originally the 11" folio is now put at the backside of the manuscript.
Besides, the photographer seems to have forgotten to take the picture of Fol. 10 verso and
Fol. 19° verso: These two versos should have been bound together. This makes the matter
even more confusing. Considering this condition, I decided to separate the first half (I)
and the second half (II), and to count by page numbers.

For instance, “I-2, 17 stands for the first half, page. 2, line 1.

The line numbers after the first line are indicated only by numbers in bracket, omitting
the page number.

E.g. “(2)” stands for the second line from the top.

Original Text

(1-28,1) oo // [$11]" nrtyanathe$varaya //

// gauda malava ragah // ekatala //

2 Le. the 15" page of the first half of the text. For the way of page numbering, see my
explanation below.

% Le. the 7™ page of the second half of the text. For the way of page numbering, see my
explanation below.

4 T feel slightly uncomfortable with taking SrT Bhimakesa as the author of this drama,
for it is peculiar that the author refers to himself with an honorific title sr7.

% Le. thel9™ folio according to the original order.

® = Folio 1, verso. On Fol. 1 recto is a magic square drawn, and there are three brief
memos which do not seem to have anything to do with the text.

" The blurred letter is surmised to be ri.
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anupama aditija® jagata bhayavabhuja, a(2)vadata deha sadasive 2

tuhme gusaya vahuriipa, mane cintya nase papa, niramjana sarvva-devadeve // dhru // (3)
dhru //

bhagata-priye, anathajanero guhye gati, parama-mantra muruti, sarvva-vyapi pasupati,

himalaya du(4)hitara pati //

// abhoga //
avani teja gagana, ghana-kusuma pavana panca-tatvesvara santa-vese 2,

surabhita(5)naya gati, sira gamga ni$apati, naumi nrtyesvara vighna-nase //

/I sttra //

// kahnada // jati //

kumu(6)da trnara sama tanu visada varane, gagana mandala $iroruha pamca-vadane 2
naksatra kusuma-mala a(I-3, 1)ti Sobhe, $itikanthe dasadi$a-vasana tuhme amarero
nathe // dhru //

mundamala vibhiisita nija bhiita-ga(2)na samge, naga-raya mandana tora nace vada

ramge //

// abhoga //
ksiroda mathane jave visa upajire, se vi(3)sa bhaksana kariya rakhilo sayane 2

mathilo daksaro® yajfia virabhadra riipe, jaya mahadeva khandava (4) vigini samtape //

8 advitiva
% Obviously, a corruption of daksero.
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// lalita // jati //

akhandalapuri sama vairiro durjjaya, lalita lalita lalita(5)puri mani yadurayal® 2
maniro mandapa®® $obhe maniphani*?-pati, suvarnna panali*® deva draupadiro pati'*
2 (6)

// dhru //

°  palita anuja saha medinirodhave'®, //

vikramanarayana $rT narasimha-deval
// etala // vala(I-4, 1)li //

$r1 govindero 112 kalusa-harane, dekhi javo nrtya ahme parijata-harane // 1 //

// govinda // (2) nata // jati //
akhila bhuvana mora udara bhitare 2 ahmara iccha e srsti sthiti je samhare // dhru //
devero va(3)cane liya nara avatare, dharmma rakhilo ahme marivo asure //

janama hayilo mora vasudeva ghare, (4) 2 nisithe gokula laiya gela kamsa dare!’ //

// vasamta gvadagiril® // ekatala /
dahine rukini devi vame satyabha(5)ma, maya riipe laksal® sarasvati duyi rama 2

kanaka makuta mani nana alamkare, asure vadhita yadu-ku(6)le avatare // dhru //

L.e. God Manikesava settled in the palace of Patan.

I.e. Manimandapa.

I.e. Maninaga.

L.e. the place of drawing water (dhdard) of the Mangal Bazar.
L.e. The temple of Bhimasena in the Patan Darbar Square.

15 Vikramanarayana is the title of King Narasimha. He ruled Patan together with his
two brothers, Uddhavasimha and Purandarasimbha.

18 1.e. mediniro uddhave.

' = dare

18 Written in the margin.

19 Te. Laksmi.
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nila jalada gusayi §yamala sumdare, ayila govinda samkha cakra gada dhare, //

(I-5, 1) // raga kahnada // jati //
satrajite ghare vali tuhme vibha?® kayilo, aneka jatane vira $amkhasura mariro 2
(2) bhisekero?* ghara vibha kayilo rukini, danava jiniya gadha duvarikapuri // dhru //

cala satyabhama priya (3) rukini sundari, dekha nirbhaya gadha duvarikapurt //

// vaitavali // jati //

sagara madhye gusayi duva(4)rikapuri, deva danava gadha lamghite pari 2

tathito vasamti gusaya se deva murari, $amkha cakra gada padma $a(5)ramga dhari //
dhru //

suphala jarama®? mora e riipa jauvane, melilo svami mo-ke kamalalocane //

// raga Syama // (6) tala tumari //

devi satyabhama priye candra-vadani, sabha dite javo cala devi rukini // 2 //

(I-6, 1) // kakasura // pahadiya // thakatala //

medini-tanaya ahme, tribhuvana kampaka, aditiro kundala ane,

pra(2)ga jotisero pati madhumuru sevaka, sarvva deva mora vala jane 2
varunero atapattra mora $ira $ohayi (3) maniro parvvata mora ghare,

purandara-vahana®® mora dvara vamdhayi, deva kanya ahme vale halire, // dhru //

2 Te. vivaha.

21 1.e. Bhismaka, Father of Rukmini.
22 = B. jalama, i.e. janma.
23 The vehicle of Indra, i.e. Airavata.
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a(4)yila kakasura vire, muni-gana marivo vrrtti ahmare, virinci carane mora $ire //

$r1 raga // padimana //

tva(5)rate javo vrahmara thane, pijiya ahme cahivo mane // 3 //

// vrahma, // kahnada // jati //
adi arccyuta na(6)bhi kamale sambhave, raja-gunate srsti kariya vibhave 2
catura vadane cari veda nisare, deva danava gana cahe (I-7, 1) mora vare // dhru //

ayila he pitamaha savitri sahite, icchate srjiya vi$va jagatero hite [ % //

(Addition in the margin of page 1-6)

// bhairavi // eka //

abhaya varada kara karuna sagare dina mani riipa sura vare, 2

manimaya alamkara suvarnna mukutahara  vibhisita amga manohare // dhruva //

bhagavati pranamati vugamesvare? 2

[eeegahi-devi-varedehituhmess] hi vara, sava loka oke je adhare // (Addition end)

// tvarate (2) // thvatena, ka vava // piija /2
$r1 madava // co sa jati //
bhuvana karaka veda sagara savitri pada kamala 2

di(3)vya candana gamdha mala nana vidhana pijile [ 1% //

24 A mark indicating the addition to be inserted here.

% I.e. Loke$vara of Bungamati, a village situated in the south of Patan.
26 Nw. “By this, Kakasura comes. [He performs] the pija”.

2" A mark indicating the addition to be inserted here.
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(Addition in the margin) $r1, pa // tvarate // (Addition end)

// punar tho mena // ka vamna //?®

// vibhaga // padimana // aju hailo ahme (4) tribhuvana pati, vara diro moke jagatero
gati //

vra, vamna //?°

gunjari raga // ekatala //

cala javo savitr paunda(5)rika vase, mahitanayake®® ahme diro vara rase® // 4 //

// na%®, // raga pahadiya // ekatala //

3 mathya jata-bhara kusangule®* 2

vasana krsnamjina skandamila-phalasana
nirantara yoga dhyana hari carane rata  pavitra $arira ni(I-8, 1)ramale // dhru //

ayila narada muni-vare, hathya surasa vina dhare // 5 //

/' kr, sabha //, pahadiya // dvajamana //
(2) vacaneka vola $una sundar sati, raivata® jayite deho anumati //
raivata jayite ahmara vada ramge, na kara sunda(3)rT gamana bhamge //

raivata giri parrvata-mala, duyo tiri tora duyo avala® //

28
29

Nw. “Again, [accompanied] by this song. Kakasura has gone”.
Nw. “Brahma has gone”.

%0 Mahi-tanaya “the son of the Mother-Earth”, i.e. Kakasura.

81 Skt. vara-rasi?

%2 = Narada

8 . kanda-mila-phala-asana.

34 Skt. kysanga?

% Name of a mountain in Gujarat, i.e. Girnar.

% Or, maybe avola.
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vacaneka volu sundari sayi, tathe (4) muni gane ahme dhyayi //

// patamamjali // jati //

ahmara vacana gusayi hrdi kari, raivata gamana dure pa(5)rihari //
duhsaha durghata raivata giri, ekala kemane jave prabhu hari //

ahmake ediya yadi pravasa jave, (6) sayane bhojana vada duhkha pave //
nahi mora asa-pase vapa bhayi, divasa dasake nahi thayi //

(I-9, 1) candra vinu na $obhayi ratari, purusa vihine tiri vapurt®’ //

// go, ru, vamna®® // kahnada // ekatala //
(2) raivata jayitya priya vasamta-kale, mukulilo taru-vara e $ala priyale 2
dale vaisiya kolakadhela, (3) daksina malaya vahe vasamtero vaha // dhru //

ladila he govinda riyamanta®-giri, hathya dhariya lailo ruku(4)ni sundari //

// sa, vamna*® // pamcama // ekatala //
ja** oooo pari javu dhire dhire, ki hari hari pam(5)the jayate nayana visure naye 2

katham gela pavola ooo suvi*?daira mora hariyanera vudhi naye (6) // dhru //

kehne gusayi nidaya ni$chale naye // 6 //

(I-10, 1) // o® // valadi, // jati //

837 B. bapur “destitute, very poor” (Sen 1971 II: 641)

3 Nw. “Govinda and Rukmini have gone”.

3 Te. raivata/revanta.

40 Nw. “Sa[tyabhama?] has gone”.

41 Or. u?

42 Perhaps it is not vi, but vim or dhi, or some other letter.

43 The name of a character seems to have been written here.

8
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svargga-bhuvana-pati sahasra nayane, hathe dhara vajra airavata gamane 2
ahme di(2)le** raghunatha durjjaya surathe, se ratha cadhiya malile rane dasakanthe //
dhru //

ayilo he indra raya ka(3)naka varane, vame $acidevi saha sahasravadane //

seva, $1 narasimha-juya® //, dhanasri, // jati //

(4) ahita dvirada kanthi rave jaya, darita kumbha-sthala ahave, jayatijaya 2 //
bhiimiro mandana ma(5)ni dhruve, jaya, niti dharmma dayala raghave, jayati jaya //
dhru //

$r1 narasimha-deve jaya, nrpa vara, vikramakesave®®, jayati jaya, Kkiritilakhimi*’

dhave [ 1*® // 7/

Hrma®®—l desasat(I-11, 1)atiH

// gam®® // koda // jati //

4 This letter is blurred.

4 Nw. “Respected to Narasimha”. A praise to Narasimha, King of Patan.

% Vikramakesava is the title of King Narasimha.

47 Kirtilaksmi is the wife of Narasimha.

48 A mark indicating an addition to be inserted is written here, although nothing is
found in the margin. Instead, the text of the next song is cancelled through drawing a
line. However, this is a song describing God Siva. I cannot find any solution.

49" Abbreviation of mahadeva.

%0 Abbreviation of gamdharva.
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indradi tridasa-mandala mana mohi(4)te, nrtya kala catura vidite, 2
caturabhinaya varasa je samgite, sarvva vidya gunara®® samyute // dhru /

(5) ayila gamdharvva-vara sundara citrarathe, ratana mala prana-nathe //

// seva, §11 purandrasimha-juya®® // (6) éri raga // dvajamana // pamcatala //
nrpalo, bhiipa-kula hira, gagana-mani, pavana tristla-dhare,

purnna(I-12, 1)candra dekhi [je]hne samudre, jagatra ahlada-kare, 2
vidvesi marddane, $veta-vahane® dane vairocani vare (2)

kirtti dhavalita ksamamandale®®, bhiimi devero adhare // dhru //

$11 vira purusottame®, $r1 purandarasim(3)ha-deva vire, udayalakhami®® vare [ 1°7 // 8/

(The addition written in the upper margin:)
karnnada // padimana // $r1 akhandalapure nace prativare, cala javo sundart vilamva na
kare, // 3

(Addition end)

// madhu®® // ramakari jati //

sava sakhi madhya ahme (4) garuva je nari, katha nahi ahma hena bhuvana sundari 2

51 Maybe it should be read gunera.

%2 Nw. “Seva of King Purandarasimha”, i.e. “Respect to Purandarasimha, [King of
Patan]”. Purandarasimha was the second son of King Visnusimha, and the younger
brother of King Uddhavasimha.

3 Svetavahana is an epithet of Arjuna.

= ksma-mandala.

Purusottama is the son of King Purandarasimha.

Udayalaksmi is the wife of King Purandarasimha.

A mark indicating an addition.

Madhu, or Madhurika, seems to be a companion of Satyabhama.

10
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suvadani sunayani anupama riipe, sada a(5)hme vasayi satyabhamara samipe // dhru //

ayilt he madhurika svaminiro hite, pataneta® paridhana vi(6)citra $obhite //

// $11 hrdayalaksmi-juya seva®® // simdhura // dvajamana //
nirmmala manasa jehne, mamdaki(I-13, 1)ni, amjyta samana madhura-vani 2
duhkhita-janero se hi janani, prasanna-vadani ksama-dharani // dhru //

$11 ja(2)yatalaksmi®® vidite, dharmma sada-rata deva-bhagate /

// g0% // raivata // me hnavayana®® //
(Addition noted in the upper margin:) kahnada // eka// (Addition end)

ladilety adi® //

(3) mallala // davajamana //
dvadasa masa rtu prati-kale, ati sulalita kokila kurare 2

khatpada® mudita (4) piijita gane, ati su[vasi]®ta kusuma-vane // dhru //

67

vahelo sundari nayana bhari, vada apuruva®’ raivata-giri // (5)

% B. pata-neta ‘fine spun silk’ (Sen 1971, 1I: 544).

80 Nw. “Queen Hrdayalaksmi’s seva”, i.e. “Respect to Queen Hrdayalaksm1” or “Song
in praise of Queen Hrdayalaksm1”.

1] ayatalaksmf is the queen of King Kusumasimha, father of Visnusimha and
grandfather of the three brothers, Narasimha, Uddhavasimha, and Purandarasimha. It
seems she was still alive at the time of the presentation of this drama.

62 Abbreviation of govinda.

63 Nw. “The [same] song as the former”.

%% This refers to the song in page I-9, 11. 1-4.

8 Te. Skt. satpada.

% Noted in the lower margin.

" 1.e. apiirva.

11
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// gunjari jhampamana tala //

bhavane to amaravati-puri, siddhi gamdharvva setam®,

padmaraga suvarnna mam(6)dira viSvakarmma vinirmmitam, 2/
vasayi guni-gana guna-sagara nagari rasa bhavitam,

veda §astra vicara-(I-14, 1)paraga nada tumvuru nayitam 2 // dhru //
devardja sabhavamandana mandiram sura-sundaram®®
deva-vara avadhana sunda(2)ra sadhu sadhu purandaram //
ache je nandana-vana se parimali parijata prakasitam,

kalpavrksa visa(3)la pallava manjari nava puspitam, 2

mayiira kimkini bhamara khatpada pikuralambhayakharavalam’?,
kirana ki(4)ncita trna vivarjjita vahati maruta $ttalam // dhru //
sact adi varamgana-jana apsara vahu nayika,

(5) riipa yauvana sampiirnna  mydu-vacana locana-$ayaka 2
nrtya gita kala kutiihala keli kamdarppa sadhint

(I-15, 1) lala lalita vilasa lavana, kimkint kati vadint // dhru //
vahane to airavata megha-sambhava payo(2)daram,

vajra dhanuha ni$ana’® garjjita nara bhaya khalavalam’? 2

sakala surdsana vamdane bhanasti dvija ma(3)dhusiidane”

68 Maybe a corruption of sahitam or sevitam?

9 Or, pura-sundaram. It seems either purasundaram was amended into surasundaram,
or conversely.

0 Obscure. Pikurala might be a corruption of bird names, pika and kurala. The
expression bhaya kharavala has a parallel in page I-15, L. 2.

I T.e. dhanuha (< Skt. dhanus/dhanuh) nisana (‘sharpening’).

2 Cf. a parallel in page I-14, 1. 3. Nara bhaya khala vala seems to mean something like
“Mankind, being frightened, murmur”.

3 The author of this song is Dvija Madhusiidana. Bhanasti is a corruption of bhanati.

12
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1aja to purasenaerasabhogika’  rani candanadevi’® pure mane // dhru //

// marahathi // athatala //

ksiroda-mathana kari, vrahma visnu mahe$vara, sava miliya ahmake udha(5)ra [ Jye 2
janame janame tuhme hari, tuhmara patani’® ahme, lakhami sarasvati duyo nari // (I-16,
1) dhru //

gusayi, deho parijata mo-ke, mahamuni dilo tora hathe, naye prabhu //

// 11 raga // (2) jhumari //

vada duhkha payilo ahme ta’’

raivata giri 2
sevaya manayalo hari he phula dilo $ire to(3)li // dhru //

mora mana ulhasite he phura payiya parijata //

/I desakha // paditala //
a(4)re krsna aju hailo ahmara sammukhe, trisiila prahara kiya karivo vimukhe //

// are are ka(5)kasura tuhme javo kotha cakrero prahara kiya kativo matha // 9 //

// raga kedara // (I-17, 1) padimana //

$r1 krsnere krpa-te, rahilo parane, bhagati karivo krsno ananda je mane, // 10 //

™ Obscure. A possibility is: purasena erasa bhogika “Purasena (the name of a king) is
such (erasa < erisa, Skt. etadrsa) [a person] indulging in sensual pleasures”. Another
possibility is: to pura nae rasa bhogika “Your (to) city is indulging in (i.e. full of) nine
(nae = nava) rasa-s”.

> Candanadevi is obscure.

6 T.e. Skt. patni. I have been your wife every time in my previous lives.

" Maybe it is to be amended in 70?

13
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(2) // vasamta // ekatala //
bhagata kakasure piijire harase 2  je cahe vara tuhmake dilo je sam(3)tose,

priya savitr1 $una, ananda hailo mane // 11 //

// sagara snana, // 12 // (4) desakha // jati //

dhavala varana tuhme $ire candra dhavale, sura sari phena hailo jata se dhavale 2

(5) dhavala vibhiiti amge dhavala vrsabhe, dhavala kapala hathya sakala susobhe // dhru
//

ayila sam(I-18, 1)kara dhrta dhavala khatvage, devi paravati tora niramtara samge //

raga $avari // tala dvajamana //
(2) vimala kirati bhuvana prakase, riipe madana sama se caru-vese 2
satye hari$candra atula prabha(3)ve, dane vaikarttana bhiimi vasave // dhru //

$r1 uddhavasimha-deva vijaya govinde uhlasa(4)lakhami’®-pati jagatra anande //

// pai’® // vibhasa // athatala //

gela jatadhara prabhu $akra-bhava(5)ne, girija-devi ahme pramodita mane // // 13 //

pamcama // jati //
suna are madhurika (I-19, 1) gusayi racita-vamka, ki nimitte hena je nidaya 2
tiri mati riju mora, vikata se damo(2)dare, neha dura vada duhkha diya // dhru //

ki hari2 dasa dina chale mu vamcilo, rayivata pra(3)bhu giya rukumini samge liya,

8 Uhlasalaksmi was the queen of King Uddhavasimha.
" Abbreviation of Nw. paisdra (< Skt. pratisara), i.e. entrance of an actor on the stage.

14
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ahmara je nama visarilo //

// ka ru® // marahathi // (4) ekatali //
hari2 katha gele payivo govindero carana-kamale, tava mora sire ha[vo] (5)
jamalabhasale 2

cada® camdana ghana daksina vaye, harira virahe mora dahe sava gaye // dhru /

[The following part begins from the backside of the manuscript®?]
(I1I-1, 1) ooo // jati //
sartipa vara®® ta volu muni-vare, tuhmake nahi dare,

are, satyabhama [nara?] nare, kava(2)nero oo //

// vibhasa // ekatala //

jave ayilo gusayiro samge vada se sukhe, ahmake edi(3)[ya] gela ave payilo dukhe //

1518 //

(Addition noted in the upper margin:) $r1raga // ja, sariipa®® (Addition end)

8 I.e. Krsna and Rukmini.

81 A corruption of camda ‘the moon’.

82 See the preface. The verse no. 14 is missing. It must have been contained in the verso
of I-19, which was not photographed. In the moment, it is difficult for me to consult the
original manuscript, for it is not in possession of the National Archive of Nepal, but of a
personal collection inside the Kathmandu Valley. The manuscript was only borrowed
from the possessor for the purpose of filming by the NGMPP project, and returned back
to him.

8 Or vora = bola ‘speech’.

8 Mark of addition.

8 1.e. the song sariipa vara ta volu etc. This seems to amend the blurring of the letters
in the beginning of the first line of this page.
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// vibhasa // ekatala //

dhani dhani vapa priye tora (4) o [ga?]sa[pra?]jite, taharelo jhiya priye mora pranera
hite //

tathira karane priya tuhme suti[ka?] (5) o caite mo [ke]hne janivo priya vidhi viparite //

joda hatha kariya vinaya vanama[l]i cifm]am®

(II-2, 1) ya samati delo prana rakha vali //

// $11 raga // jati //

sadhani kajala kuntale, alo priya, (2) $ire tola®’ simdiira ujjalelo satyabhama /
kesa tora bhramara gujare, uthya §obhe malatira phule //

(3) lalata patra mala kanake, uthi sobhe kastiiri tilake //

nayana tora nila-upale®® bhruha tora dhanuhi®® (4) jugale /

nasdi[ka]®® tora garuda adare®, praphulita vadana kamala //

damta tora dadiva viju tule, otha (5) tora patali praphule //

kane tora ratana kumdale, ravira kirana jehne jvale //

gala Sobhe kumbha kantha (6) hare, vacana tora amyta susare® //

93

vahu tora kanaka mrnale, kara $ohe rata® utapale //

86
87

Or sam/gam?

= tora

8 Skt. nilotpala

8 Skt. dhanus (dhanuh). Cf. page 1-15, 1. 2 dhanuha nisana.
% Written in the upper margin.

%1 Cf. SKK (27/2, p. 22) garuda samdna tohora nasa.

92 Skt. su-svara

% B. ratd ‘red’ [Sen 1971]. Skt. rakta.
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dasayi (II-3, 1) amguli campakali, dasa nakha malilo vamkuli //
kuca tora $riphala yugale®, uthi sobhe mukutaro (2) mala /
kanaka campaka tora deha tora mora janamero neha //

simha jiniya majha ksini®, mane mohi(3)le cakrapani /

nabhi tora garuva saravare, uthiya mamjiya®® damodare //
dhanya?2 tora urvvali triva(4)li ure tora e ramakadalt®’ //

paya $obhe jhamaka nepure, carite se vajaya susare /

dasa nakha (5) ara tora vole paridhana, e pata®® patole /

$olahe sampiirnna satyabhama, e tini bhuvane anupama // (6) //,

// 1alita // paditala //

aji para rukini kariya ache rosa, parijata phule tarana (II-4, 1) hailo samtose je 2

mora ghare ayile gusayi payive naki, $uniya ki vooo?a®%jal® bhisekero jhil® // (2)
dhru //

102

danava dalile'®? gusayi §yamala sundare, rukini vo'®lam bhu!®kike ayilo mora ghare

11161/

(3) // ° // raga jayas$ri// co sa jati //

% Cf. SKK (28/1, p. 22) sriphala yugala tohora tane.
% Skt. ksina

% B. maja- ‘to go down under water’ (Sen 1971).

9 Cf. SKK (28/2, p. 22) ure tora ramakadali samane.
% Cf. SKK (165/2, p. 113) pata paridhana.

% An unrecognizable consonant with the vowel sign of 4.
100 Maybe ki volivo rdja?

101 Bhismaka’s daughter, i.e. Rukminf.

102 B dala- ‘to suppress, smash, pound’ (Sen 1971).
13 Orva?

194 The letter bhu looks very similar to fu.
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sura-vara gaurise pijivo prati-mase 2 pamca upahare, sodasa (4) prakare // dhru //
mantra pamcaksare’®, japilo nilamtare / tuhme cintya drdha-mati nahi javo durggati 2
(5) ahme tuhmara bhagati, dile gusayi svargga-pati //

// karnnata / padimana // $ri a /1%

(113 bhimasena sahaya namah // §113 bhimasenaya nama kayana gana ona vya]...])}’

// dhanasri // padimana //

kausika parisadi sura-gana prati-dina mana-mohe 2

kundala valaya amgada nepu(Il-5, 1)ra bhiisana $ohe // dhru //
nace vahu vidhi sulalitala ghaghara'® vaje 2

tusta mo na karivo ahme $amka su(2)ra-raje!®® //

// $riraga // jati//

priya aji sava nrtya saphale, devera sabha-thale, naciya sam(3)gita je bhava sakale //

// ramakari // paditala //

krsnero vacana $unilo ahme narada muni(4)ro pase 2

105 1 e. the salutation oni namo Sivaya.

106 Instruction to sing a text beginning with $r7 a.

107 This is written in the lower margin by the hand of another writer, but it does not
seem to have something to do with the story. It means Nw. “Salutation to Sri
Bhimasena[’s] assistance. Taking (= Uttering) Sri Bhimasena’s name, the group has
gone [...]".

18 1 e. *sulalitara ghaghara. Cf. Skt. gharghard ‘A girdle of small bells.’

109 T e. Indra.
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yuddhi kariya raksivo mamdara, krsnero peyadi''® jadi ayise // dhru //
ladivo ahme (5) namdana-vane, cadhilo airavata varane //

// pariksepa $act // 17 //

// sauri, // jati // devi $una indre mu-ke kayile bhagati, nana upahara pija kailo
suddhamati // 18 //

// mattt, dhuna''? //

(I1-6, 1) konakari'*® dhanasri // ekatala //

kamalalocane prabhu $una ahmara vacane, prari‘**hara samgara gamane, 2

(2) indra upendra duva bhayi virodha na kare =~ ahmake nindivo sava sure // dhru //
tuhmara dayaya mora (3) samtose, 3ji payilo parijata, payilo nava-nidhi®®,

tyaja prabhu mane tuhme rose // /

(4) maru dhanasri // chuta'!® jhumara /

indrero vada ahamkare 2 marivo curivo jinivo samara, 2

(5) ahme javo mamdara-harane 2  aniya ropivo satyabhamara udyane // dhru //

10 Cf. B. peyada ‘footman’ i.e. foot-soldier < Persian piyada (Sen 1971).

111 Maybe a mistake for nd, i.e. narada?

112 Nw. dhurna “[it] has finished’.

113 n stage instructions, kona denotes a corner of the stage which has a triangular
shape. The instruction kona bhasa means an utterance from a corner, i.e. an action
which would correspond to an utterance from the coulisse. Perhaps kona kari means an
action similar to this, i.e. singing from a corner. Otherwise, konakari might be a
corruption of the raga name, gunakari.

114 1t seems that it was originally written pratihara, which was amended into prarihara
(i.e. parihara).

115 Skt. nava-nidhi ‘the nine treasures of Kubera’.

118 Pperhaps this word is related with the fact that Nw. chu is the closed sound of thick
cymbals and #a denote drum syllables (Iswaranand 1995).
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garudero pithi ca(6)dhiya 2 $amkha vajiya gela kopa kariya // 19 //**
// koda // jati // surapati vacane!'®,

e (II-7, 1) ahme javo upavane, raksivo se je mamdara-taru prati-dine //

// koda // chuta padimana //

(2) puramdrero upavana vidita nama namdana, dekhiya ananda mana hailo emanta'*°
madhukara pika (3), gamda'®® krsnasara $uka, nana vanacara ramga kailo naye /
plga narikera $ala kadamva tamala (4) tala ciita kadali je khajjura e,

asvattha jamvu panasa vada vilva ghana-rasa  dhatrT aguru taru-vare (5) naye //
devero durllabha phura parijata je  praphula prasarita aneka $obhe, e,

tulast damana(6) [ja]ti ketaki campa malati ~ kumda nage$vara ati Sobhe naye, //
bhanasti $r1 bhimakes$a'? je pive (1I-8, 1) hari nama rasa'??,

tara sava papa dubkha nase e, payive cari padaratha,

piirive se manoratha dine (2) dine $ubha jase naye //

// desakha // paditala //

are krsna akarane kairo virodhe 2 mamda(3)ra-harana ayilo tvara mati miighe!? //

117" A memo is written in the lower margin as follows: §ri naraenaya nama kaydo nama
“Salutation, taking (= uttering) Sr Narayana’s name”. This has nothing to do with the
story of the drama.

118 1.e. the words of Indra.

118 Cf. B. emata ‘like this’ (Sen 1971).

120 Skt. ganda ‘rthinoceros.’

121 Here, the author of the song is SrT Bhimakesa. For the other author’s name, see page
I-15,11. 2-3.

122 Or rase?

123 The rhyming of virodhe and miidhe suggests that the author of this verse is a
Newari, for he does not differentiate dental dh and retroflex dh.
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are Sakra aji desa tora vahu-vale 2 tuhme jiniya (4) nivo parijata samiile //

// todi // plata //
ahme laiya javo 2 taru parijata puri dva(5)rika, satyabhama tu$ivo, jinilo*?* sura-

loka ahma eka // 20 //

// vasamta // ekatala //

(6) vistara samgrama hailo indra-govinde, $una vasu §amya kayilo mora anande // 21 //

// (119, 1) lalita // jati //

ahme krsna upavane hailo vada yudhi,  $una $aci narada vacane kailo samdhi // 22 //

(2)// // todi// pra // ahme laiya //**®

// vasamta // eka //
$11 nepala vatsala dharani vasu kose®?®,  kartti(3)ka masa krsna ekadasi mukhe 2
vagisa-vara susiddhi moha nisadhane, krsna-caritra nrtya mamda(4)ra-harane // dhru //

kayila bhagati-bhava 1T vugames$vare, §11 narasimha-deva vikrama-$ridhare®’ //

// abho'?® //

$11 purandrasimha-deva arjuna samane $r1 uddhavasimha-deva sarvva guna jane //

124
125

In the manuscript, jiniro is amended into jinilo.

I.e. the song No. 20 beginning with ahme laiya.

126 The year of dharani (= 1) vasu (= 8) kosa (= 6), i.e. Nepal Samvat 681.
127 Title of King Narasimhadeva.

128 1.e. Raga Abhogi.
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bhavatu mamgala sada (6) pracamda pratape, dekhi ananda hailo bhuvana pradipe // @

/] 22123

From page II-10 to 11-14 is a complete list of the songs contained in this drama, which I
have omitted from this Romanized text.

From page II-15 to page II-18, songs which are not contained in the drama are recorded.

(I1-15, 1)
[4] raga savari // madana re, kata malasivanu, sava voli age, sadi mada,na, bhara, //

(2) madana ragi*®’, mola vikara palava®®! //

marara'®? // rupaka //

medani je!*}jorilo are harelo radhe (3) vrahmaro damdelo jotaro radhe,
vasuki je nagero, are, jotaro radhe, (4) giri-paravata chataro radhe, //
jotaro radhe ro, are teyaro radhe, kahnu mahadane, (5) pamthero radhe //

134

// savari // jati// idra*>* varise radhe

135

[1] kala ripa bhamara, bhurayilo™ sava phule

piriti vadhayilo alo vamdhu apuna jatelo kule // dhru //

129 A mistake for 23.

130 — ldgl

181 1.e. pallava?

132 1.e. Raga Malhara. The letters are badly stained with ink.
133 The letter is obscure. Maybe te?

13 — indra

135 Stained with ink. Le. bhalayilo.
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13

e paranevo'®® natha jivanero nathe, daya na chodivo //

tuhe to chodivo daya vandhu  ami tvamara livo, (3) aro vamdhu 2 / dhru //

37

e paranero natha, varaha varisanali, terahanapure’®’, dine2 vadhayasi ma(4)rero*®

kua[i]*® // dhru //

(I1-17, 1) // korava // e marini ki va kaja, dhana jana sa[ja]**

na ragiya e ragiya nahi
jana,

mu-ke ksediya (2) pathaero //

[4] korava //

kura desi kura chadi, sayalare, dhasadire, e kura va kura eka kura pae(3)ve, //

]141

ahma abhaginire hini na[r1 ekaramare, gunamamta nagara gero, hama chadi //

142r

uvi duvi mari jaevo virahe'*re, jara bhari, e piya-ke prema madana saramari**® //

(II-18, 1) [?] raguna’** dharavat'**®, saguna manavat''*®, kaka udavat,

hari syama mora, niju kene visar " //

136 The letter vo seems to be a mistake for ro. Originally the word must have been
paranero.

187 Cf. SKK (35/1, p. 28) e vara varisa mora tera nahi piire.

138 Or maroro?

139 A blurred letter with the vowel sign of i. Maybe kupi or kudi?

140 The letter ja is inserted according to the note written in the upper margin.
141 The letter i is noted in the lower margin.

Y2 Or ha?

143 Or maramari?

144 1t seems to be a corruption of niraguna.

195 With a halanta sign.

146 With a halanta sign.

147 With a halanta sign.
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na jano vidhi ka(2)vana papa-te, vyapati hae dukha bhari syama moo**®hi, //
nayana tupatu desi darisanave-ko, kama-vana (3) sala mari syama mora //
niju kene visara, suradasa'®® prabhii tuhmara darasana-ko, anega jatana (4) kari,

hari syama mora rara visari syama syama visa[ri] §yama mora // dhru //

niju kene visar **° //

(5) [?] dhanasri // atd // suvanasagidha'® tibhiivana pati tuhme, rasika vanamali,

ahme kichu (6) nahi jane mugudha govare, kama sarupa tuhme kami[ni] mohana,

152

tyara pati joge nahi'®, jobhana ahmara, vigasiotapopa®® jatha tatha madhukare,

4

mukuritapopal® se hya dura parihare

Abbreviations
B. Bengali  Nw. Newar language Skt. Sanskrit

SKK Baru Candidas’ $17 Krsna Kirtan (= Bhattacarya 2011)
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Corrigenda (already corrected in this version on 29 Jan 2019)

P.1, Error: NGMPP Reel no. E 460/33 — Correct: NGMPP Reel no. E 167/37
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