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Jalandharasuravadha, Bengali drama from the 16" century Nepal
Makoto Kitada, Osaka University
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Jalandharasuravadha, a Bengali drama from the 16th century Nepal. A
Romanized text based on the manuscript. Report on the research of dramatic
manuscripts written in Nepal of the Malla dynasty.

Makoto Kitada Ph.D., Associate Professor at Graduate School of Language and Culture,

Osaka University, Japan

Title of Drama: Jalandharasuravadha, “The murder of Demon Jalandhara” written under
Purandharasimha (1560- 1597) of Patan.
Manuscript: NGMPP Reel No. E 460/33 (The first part)

This article is a report of research in a provisory form.! My English is yet to go through a checking
by a native speaker. In spite of many faults it contains, I decided to publish it, thinking that it will be
of great public benefit.

This drama is based on a legend contained in the Siva Purana. Demon Jalandhara, born from the
ocean, is considered the brother of Laksmi. In p. 22, 1. 1 of our manuscript, he is said to be a very
handsome man renowned in the world. This might sound a bit peculiar to us, for, in our modern age,
the demons are habitually depicted as ugly and terrifying. In addition, Jalandhara is not necessarily
depicted as completely evil. Only, he challenges the power of gods, and as the result, he is defeated.

Intriguingly, a reminiscence of this story is found in the Devi Nac Dance performed during the
Indra Jatra Festival in Kathmandu city.? This dance drama handed down by the inhabitants of Kilagal
quarter represents the fight between Kumari, i.e. Goddess Cand1’s daughter and a demon (daitya)
whose name is not mentioned. The role of Kumart is played by a masked male actor. Kumarf is
considered a beautiful (sundari), smart (cancal) goddess [Maharjan VS 2073: p. 58]. Meanwhile, the
demon is considered as having a handsome face (sundar anuhar) and a sturdy body (sugathit sarir)

[ibid., p. 59]. Actually, it is played by a handsome young man unmasked with a diadem. Thus, I wonder

! In the study of this manuscript, I worked together with Prof. Kashinath Tamot, specialist in
paleography and classical Newari language and literature. Prof. Tamot first made a preliminary
transcription of the whole text written in Newari script, then we sat together to examine the text
closely, especially its linguistical details peculiar to Bengali. I express my heartfelt thanks to Prof.
Kashinath Tamot for his cooperation and instruction.

2 I express my heartfelt thanks to Mr. Natikaji Maharjan, the organizer of the Devi Nac. Also, thanks
to Yagyaswor Joshi, M. A. for his assistance in my field research.

1



Jalandharasuravadha, Bengali drama from the 16" century Nepal
Makoto Kitada, Osaka University

whether the demon might be a metaphor of a human challenging the god, like Jacob, although in our
case, the challenger is defeated after fighting with fierce desperation. From other point of view, it looks
like a battle between a beautiful woman and a man. In fact, in the performing arts of the Newars, it is
often observed that demons are not necessarily hundred percent bad; they might have committed an
error, but with a certain reason. Although I am not sure whether it has a direct connection to the Devi
Nac, the Indra Jatra Festival itself has the legend of Yalambara, the king of Kiratas, i.e. the barbarians,
in the background. All these matters suggest that this drama of Jalandhara should not be observed as

a simplistic antagonism of good vs. evil.

Romanized Text?

(The first four lines are considerably damaged, and many contained letters are hardly identifiable.)
oooo  lina  layaneo  nabhoonalijahootimalane  // palita  je  gunijane //  palita  $r1
pu[landa(2)lanrpe]ooamkasesanioparane // 14 // §r1 dha[mma]la o[ma]li® // gamana[ Jula $a[pa]tha®
// alula’ [ati] $o(3)[bhe]® // onisayaalamkao // makuta ati $vabhe // calana salana kailo oeoe vachale
// $11 vugama lokesola® (4) ooou magale'® //

11! raga kedala // palimana //

jagata mamgala katha, jalamdhala nite'? ha(5)yiro'® prakasa ave dekhite sya nrtya'* //

// kahnala // jati //

acala duhita pa(6)ti, vrsabhe gamana gati,
tri-nayana sobhati, virupaksa ksamti'®,
devagana trasati, abhaya (7) se kalati,

daksa jagya vinasati, vilabhadra kathayati, // dhru //

% I present a diplomatic edition, i.e. a Romanized reproduction of the original text as it is in the
manuscript, without the attempt of normalization, i.e. correcting the corrupted spellings into
spellings considered as authentic Bengali.

4 Or, a sign resembling “8” in shape, or a visarga h.

S Phamali, or phamali?

6 Or Saratha?

" Or aluna

The letters atisobhe is extremely difficult to decipher, except for so, but it is reconstructed on the
base of its comparison with the atisvabhe close behind.

% le. vugama lokesvara, i.e. the Avalokite$vara of Bungamati, or Rato Macchendranath.

Maybe a corruption of mamgale?

A sign resembling the letter for number 1 in shape (but it is actually not).

A corruption of nytye?

13 B. hailo? Or: hathiro, or ha thiyo.

L.e. prakdsa dekhite se nrtya.

Or: ksiti? Both readings deviate from the required rhyme -a#i. However, kanti is also found in the
rhyming position.
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ayiro he pasupati, kai(p. 2: 1)lasa adhipati,

candra samana kanti, bhagatero gati /

// bhiipali // khara jati //

ja(2)cakelo kalpataru satya judhisthire,
nayaniti deva-gulu®® pratapa anare,

lipu!’ raya (3) trasa karu, $arana pamjare,
gambhira ni$cala meru, hrdaya nirmmare,

§11 jaya purandala’® nr(4)pa vilal® khitidhare,

udayalakhami khalu, pratapa suthire //

// mallada // paritala // (5)
$iva ati ananda re, jayivo kairasa-pure,

deva $akala ayire, livo puja vi(6)vidhire //

// raga gondagili // ekatali //

kamala-nayana prabhu garuda gamane,
pita-vasa(7)na bhuva-mokse-kalane,

samkha cakra gada padma dhala /

sobhane, dhalaniro ati bhala $a(p. 3: 1)kala khandane,
praves$a kayilo krsna lakhami sahite,

dvalavati-puli® jana ananda (4) kalite, //?*

// raga nata // jati //

calana sevita hali, $uthila??> manase,
dhanamjaya nama voli, kayiro prakasem,
lipu laya sava nali rudati talase,?®

vijaya savada kali ananda Susare,?*

Le. nyaya-niti deva-guru

= ripu

Purandara is a Mahapatra king of Patan. Udayalaksmf is his wife.

= vira

= dvaravati-purt

Entrance of Visnu-Krsna

= susthira

Enemy kings (ripu-raya) and women (nari) all weep with terror (trasa), or enemy kings weep like
women.

24 1.e. vijaya $abda kari, ananda susvare
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$iva nalayana, $11 jaya pulusotamasimhe?®,

bhuvanalakhami (5) mukha amyta vikase //

// raga savari®® // cali //
cala priya lukumini dvalavati(6)pure,

bhagata sakala jana asive se pure //

//1?" raga pahadiya // thaka tala /

jala(7)dhi tanaya sula bhuvana vidite,?8

sakala trasati deva disva dasa?® kalite 2

hala(p. 4: 1)ti je adhikala sura naga sabhite,

yaka®-chatra raje kailo tridasa pujite // dhru / (2)

ayiro he jalamdhara vire, rudra teja sambhava pitamaha palite //

prativrata®® vrnda®? samjute //

// raga dhanasri // cali //
javo vrnda halakhita jalamdhala pure,
deva asura na(4)ga vasilo sakare,

ayisva sakhi virambha na kale //

// malava // palitara //
amara asu(5)la-puli nirvvadha gamane, deva likhi nalada vare,®® //
veda vina dhala susara gane,®* dhava(6)[la]*-kesa kusa dhare

ayirom®® vrahmaputra kalaha-kalane, vasuva vikata ati (7) core,

25 Purusottamasimha (NS 701-718 = AD 1580-1597 according to my teacher) is the son of King
Purandarasimha (AD 1560-1597, cf. Brinkhaus 2003, p. 70, footnote 11). Based on this, the date of
this manuscript is known. Bhuvanalaksmi is his wife.

26 1t seems that dhanasri which was originally written in this place was blotted out in black, and
savari is indicated above it as the correction.

27" A sign resembling the letter of number 1 in shape.

28 1 e. the son of the Ocean (i.e. Jalandhara), well-known among the gods and on the earth. Or else:
The Asura, the son of the Ocean (i.e. jaladhi-tanaya-asura), well-known on the earth.

2 le. diSa dasa?

0 = eka

3L = pati-vrata

32 Vrnda is the wife of Jalandhara.

3 le. deva ysi narada vare

3 le. veda vina-dhara susvara gane

35 T.e. This letter is totally blackened in the shadow when filmed, but obviously it should be /a,
according to the context.

3 The ink has become so faint this letter looks almost like 77, but actually it is 7o + Sribindu.

4
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deva karja ahme kalivo nidhane, rama nama kaha sare //

/3" (p. 5: 1) *® raga larita // jati /

calaha vasuva tuhme na kala viramve,

kailasa puri giya (2) mahesa pujive //

// mallada // paditala //

$iva ati ananda re //

vibhasa // (3)

anupama puli priya kaila je*° vase,

palijata cintamani gache,

sahasra je kama(4)dhyanu pulita je ache,*

deva rkhi totra kare svache** // dhru //

sariipya muguti dekho a(5)ve mola*? piche,

dulhavapul

i*3 uma saha vase //

// calaha vasuva na ka[ra]* vilamve //

// nata // cari //

cala priya palavati halakhita mane,

deva-gana ahme giya a[bha]ya® (p. 3: 1) kalane, //

// indra pravesa //

// pahadiya // ekatara //

sahasra nayana sobhe vici(2)tra makute,

asami ayudha mola®® daitya-kula ghate, 2

37
38
39
40
4
42
43
44
45
46

Actually, this double danda is set at the end of the foregoing line, close to the right margin.
A sign resembling the letter of number 1 in shape.

My teacher read it as o, but it seems not necessarily to do so.

L.e. kamadhenu. Pulita seems to be puri-ta ‘in the city’ (Loc.) or parita ‘filled’.

Le. rsi, stotra, svacche

= mora

= dullabha-purt

By mistake, it is only written na ka.

The letters bha ya are quite damaged by a wormhole.

= mora?
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purvva diga adhipati naga*’ aira(3)vate,
amalavati palita samci devi samjute // dhru /48
ayiro silapati*® bhuva(4)na anande,

gamdharvva apsara-gane gavati® su-nade //

// seva me® //

// indra pi(5)ha va®? //
// kahnara // paritara //
javo priya $aci tuhme amala je pure,

$ata-makha®® (6) kairo ahme payuro® se hi pure //

// $ukra® pravesa //

kvarava // ekatala // kha%® (7)//
bharggava kule mama sambhava sale,
veda®’ sastra mukhe rama name 2
hathe kusamguri (8) pustaka vame,
ekake sulagulu vorati name®® // dhru /
ayiro vipra va-laka®® (9) tora name,

myta samjivani® guna tuhme sava jane //

// $ukra pihava®* //  // (p.7: 1)
gu[filjari® // jati //

47
48
49
50
51
52
53

Here, ndga means ‘elephant’.

Description of Indra accompanied by his consort Sacl.

= sura-pati, but maybe contaminated with sira-pati.

The letter va looks like ve, merely because the ink is simply faint.

Nw. “The song of service/worship”.

Nw. “Indra went out”.

Sata-makha is anepithet of Indra. Or else, perhaps its literal meaning is to take: “We have
performed the hundred sacrificial rites.”

5 Payuro is obscure. Maybe B. paula ‘hurried stepping’ [Sen 1971, vol. 2: 537]?

5 Sukra is the guru of Asura-s.

%6 This letter is badly blurred and very difficult to identify.

5 =veda

8 = ekake sura-guru bolati name

% valaka? The letter va is accompanied by a small point.

60 T.e. mrta-sanjivani, i.e. the charm of resuscitation of the dead.

61 Nw. “Sukra went out.”

62 It almost looks like gujari, but the small short line attached to ja seems to stand for /7. Compare
this with the shape of gusijari at the end of line 8 of this page.

6
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ahme javo jalamdhara puli thayi cokhe,

mantrana kalivo®® ahme raja thake stikhe /

// ghasmara®, rahu® pravesa /

// dhanasri // jati //

vikata bha(3)yamkala kalala vadane,%® nila megha sama rupe,
hathe khargga®” carmma dhari, lo(4)ka trasaka rupe 2

ayiro simhaka siita, ghasmara sahite,

muktakesa ati (5) vile®, deva-rkhaya vidare //

// ghasmara, rahu pihava // / /1 (6)

calaha ghasmala javo jaramdhara pure, $ilasa dharivo agya ananda se kale // (7)

// jaramdhara-sa vava%® //
// dhanasri // cali //
javo vrnda harakhita jaramdhara pu(8)re,

deva asura naga desiro $akale /7

// X [thana jaramdhara puri vana]’* //
// $ukra sabha-sa vava’ //
gunjari // (p. 8: 1) jati //

ahme javo jalamdhara puli thayi cokhe /73

// ghasmara, rahu sabha-sa vava (2) //

63
64

= karivo

Skt. ghasmara “voracious, gluttonous’. Ghasmara is one of Jalandhara’s messengers.

65 Rahu is here considered as one of Jalandhara’s messengers.

8 I.e. vikata, vadane

67 l.e. khadga

8 =yire

69 Nw. “[He/They] came in[to] Jalandhara[pura].” Nw. vava is a past tense of vaya [Dic. Cl. Nw.:
459].

0 In the lower margin just under the letters ra nd, a letter bha is written as an addition to be inserted
in some place. However, the place to fill in is not indicated. Is bAd an abbreviation of bhasa
‘speech’?

I An X sign indicating the insertion. The addition to be inserted (in brackets) is indicated just
below, in the lower margin. It means Nw. “Here, [he] has gone to Jalandharapura.”

72 Nw. “Sukra comes in the assembly.”

3 This song is parallel to the one inp. 7, 1. 1.
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// bhathyari’* // eka //

calaha ghasmara javo jaramdhara pure //

// ghasmara indraya(3)-ke duta choya™ //
// varari // padimana //
aviramve javo ahme amaravati, (4)

jaramdhara agya duta kahe purvva gati //

// vrhaspati pravesa //

// mallava // (5) ekata™ //

stiragulu pulvahita’’ sava guna jane,
simdhu desi kula amgirasa gane 2 (6)
$akala devaga[na]’® vandita calane,
prasiddha vr[ha]spati’”® nama volane // dhru /
ayiro vi(7)pra kula pustaka dhaline,

mantra tantra veda bhuvana nidhane //

// vrhaspati vam(8)na®® //

// bhathari // padimana //

calati devaguru $aci-pati thane,
samkata® hoyive (9) sarvvatha 2
jalamdhara asive samgrama karane,

upaya kalite javo tatha /  //

-9 1)
nalada snana /%2 )
priva-[Salei-tuhme amalal Jess®

4 The letter ri, distorted, is difficult to identify. It rather seems that the scriber tried to amend his
mistake (bhatha?) into bhathari. We have bhathari again in p. 8 (this page), 1. 8, while bhathyali in

p. 13,1.3.
> Nw. “Ghasmara sent a messenger to Indra.”

76 1.e. ekatala. This perhaps reflects the real pronunciation in Newari, with its tendency to omit the

final consonant.

" = sura-guru purohita. Sura-guru is an epithet of Brhaspati.
8 The letter pa is lacking.

9 The letter ha is lacking.

8 Nw. “Brhaspati went (i.e. exit).”

81 = sankata

82 After this, the whole line is left empty.
83

This sentence is cancelled. The next sentence begins from the second half of I. 2. Leaving one and

a half line after nalada snana empty, the scribe presumably planned to fill some new sentences in

8
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// indra sabha vava®* //
kahnala // padi //

javo (3) priya $aci tuhme amara je pure //

// amaravati vanna® //

// gauri // rupaka (4) //

amaravati puri ati manohale,

vahana airavata stirapati ghale®® 2

gave (5) citraratha gana nace apasare,

jagata ananda kari veda dhvani $vale®” // dhru // (6)
ahe devi $aci tuhme pativrata $are®,

$akara devata vase bhuvana vicale® //

// vrhaspati vava //
// gunijari // jati //

calati devaguru $acipati thane (7) //

// indraya-ke duta vava®® //
// valali // padimana //

avira[m]ve javo ahme (8) amaravati //

// duftaHihayava / indra-$a /%
dutaya vacana® //  //
(p. 10: 1)

this blank afterwards. Then, he made the mistake to write priya saci etc. which actually belongs to

the next line, in this blank.
8 Nw. “Indra came to the assembly.”

8 Nw. “[He/the two] went to Amaravati.” Or else, it is perhaps a mistake for amaravati varnpana

“The description of Amaravati.”

8 = surapati ghare

= veda-dhvani-svare

= sare?

= sakala, vicare

Nw. “The messenger came to Indra.”

These two stage instructions are cancelled. Nw. “The messenger went back (/ihd vayava)” or

“[They] sent back the messenger.” “Indra [and] Saci.” Presumably, the scribe was intending to write

a dialogue of Indra and Saci after the messenger has returned.
9 Nw. “The messenger’s word.”
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1% raga dhanasii®, // tala patala®® //
suna devaraja tuhme jalamdhare kahe,

magirom® ratana sava jaladhi(2)ro vahi //

// vipaliti®” katha hairo kavahu na sune,

ava se na divo ave ta-ke na(3)hi mane //

duta lihava®® //

indra samgrama vana®® //

// korava // paditara //

ghasma(4)la vacane ave javo rana-lamge'® 2

sakala jinivo'

sena jalamdhara samge // /1 (5)
1 raga pahadiya // paditala //
ahme javo halakhita sulapati thane 2

mali(6)vo deva-gana anivo latane® //

dhanasri// e //

daitya-raya mola prabhu gya(7)la eka-mane, $amgrama vijayi kali haive /103

VS sWIRY/A
are, jalamdhara (p. 11: 1) ave garvva tuhme kahe'®* kare,
vrajero prahala siha parayina kare //1%°

106

tvala™® a(2)hamkala aji dekhivo samare,

jiniya sakara nivo ratana amure /2" //(3)

93
94
95
96
97
98

A sign resembling the letter for nagari 1 in shape.

The tendril-formed sign for r is very thin. Perhaps dhanasi.
Patala perhaps reflects the real pronunciation of pratala.
The ending -rom seems to be a past tense 1 person.

= vipariti

Nw. “The messenger came back.”

9 Nw. “Indra went to the fight.”

10 = rapa-range

101 <T will defeat.”

192 = ratane

198 Le. mora, gela, kari

104 The scribe first wrote kare falsely, seemingly because of confusion with the following kare, then
amended it into kahe.

195 The stroke of the vajra (weapon) makes [even] the lion flee.
16 = tora

07 1e. sakala, amiile (< amiilya)

10
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ramakr // jati //
dvalavati puli priya ati manohare,

vamchita se bhakta-jane duhla(4)val®®

je pure 2
cau-disa nypa-gane sevita kamare,

vaikuntha sadrsa jehne rama raje kare // (5) dhru //
nirbhaya sakara janadavimare!®,

kamala vikasa kairo jehne divakare //

// raga $r1// (6) astala //

kamala-nabhi tuhme suno ahme pathayiro,
jalamdhara devaraja jiniro samare, (7) //
ahe vipra-gulu na suniro vatra,°

samgrama kalane ahme kalivo se jatra // /1 (8)
(p.12: 1)

1 laksmi-na krsna gana /1!

valari // jati //

suna prabhu tola pada dhali ahme kahe,

pilati (2) sakala madhe mu-ke galu kahe 2

apuna mamdila tiri bhratr-vadha cahe,

vicala kariho sva(3)mi nilakhila cahe //*'? dhru //

113

tridasa bhuvana tvala''® sarvva adhikare,

na kala vijayi ra(4)ne apajasa kare //**4

// vibhasa // ekatala //

ahe priya suna tuhme samka na(5)hi kare,
devaraja pathayilo sulagulu-vare, 2
amgikala kairo ahme mi(6)thya kahe kare //

tola vora® lamghi ave bhratr-vadha nare /

108 Compare with H. dulha < Skt. durlabha Pkt. dullaha.

109 Tt seems to be a mistake for sakala-janapada-vimale.

10 Te. vipra-guru, varta

111 Nw. “Laksmi stopped/prevented Krsna [from leaving].”

112 The letter sva, blurred and difficult to identify, seems to be an amendment of some other letter.
Kariho seems to be a future imperative.

13 = tora

Y4 Te. na kara, rane, apajasa (< apa-yasas).

15 = tora bola

11
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dukha je sagala'’® (7) tuhme na padiho'’” samge,

118 119

ava se''® nutana puli javo tvala'®® samge //
/1 $r1// (8) ekatala //
vinati kayiro ahe prabhu kaluna-sagare,

na jasi 2 tuhme (p. 13: 1) samlama-kalane'?® //

// raga $oli // e //
sula-pati vacane javo lana-ramge,

ja(2)lamdhara sena ave kalivo vinase //

// vibhasa // paditala //
prabhu mola sa(3)te kali'®! samgrama-kalane,

hrdaya talasa mola ki hayive//

// raga bhathyali // e // (4)

$akrelo vacane tuhme ayilo vada'?

rose,
diga-vijayi ahme jani ave cokhe, (5)
cakrero prahala kailo saha daitya-raje

samala kusala tuhme ahmala anande'? // (6)

// | raga vasanta // ekatala //

ahe krsna tuhme mola bhaginiro svami,
vala dire sandi (7) kairo javo mola pure //*?
he jagadise!?®, //

(p.- 14: 1)

| eooodhanass’® // korava //

116
117
118
119
120
121

= sagara

Seems to be a future imperative padiho (cf. kariho above).
Another possibility is to read avase, i.e. avasya.

= tora

= samgrama-karane

= kari

122 = B, pada

123 Tt seems to be written anannde. l.e. ahmara anande.

124 1e. vara dile sandhi kailo

125 = jagadise.
126

12

Blotted out in blank. Perhaps, it was written [ragann] dhanasri.
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128 130
b

rat?’riraka'®sarese e'*tadinagara
tua anugati kichu (2) kai e na bhela //
he jagannatha natha punu punu,
vinavamaya avasa[ra]ha janu //

para (3) aparadhe sevaka neti*3! //
supahu'®? kavahu nahi kae se cita //
bhanai gadadha(4)ra alapa-geana®®

harika [va]***cana chadi dosari na ana//  // (5)

1 raga // tara //**® patamamjari raga /

// hari malaga jovati'®® rupa®® sajha // dhru // (6)
dina-mani'*® asta bhaya'*® godhula dhani,

avata vane hari midara majha //**° dhru //
va(7)jata venu renu tanamadita,

141

vanamara'*! jara'%? locana cari,,'*®

varaha makuta damini gujaniko // (8)

vane haya dhatu tiraka sigara'** // dhru //

145

radha naena bhi** gara$arapata,,

127 This letter, seeming to be an amendment of another letter, is a little bigger than the usual ra. Or
else, it is perhaps na, i.e. nari ‘woman’?

128 The letter ka has a strange form.

129 The shape of this e slightly differs from the e in the next line.

130 When considering the thyme na bhela in the next verse-half, it is perhaps a corrupted form of
dina gela ‘the day has gone.’

131 Tt can be read in various ways: neni, teti.

132 1.e. suprabhu

133 < Skt. alpa-jnana. Gadadhara is the author of this verse.

134 The letter va is lacking.

135 The part beginning from the first line ({ oooo dhanasri // korava) upto this is written by another
hand than the next. The language in this part is not Bengali, but seems to be Maithili. Presumably,
this is a secondary insertion made in the later period in which Maithili became the court language.
136 The vowel sign of i (i-kara) has a washed-out color. Perhaps it was erased by the scribe, resulting
in jovana (< yauvana).

137 My teacher read rupa. But the letter 7u has a very strange form. Or else, it might be bhaya, which
seems to be a conjugated form of bhi (see below).

138 T.e. dina-mani

139 This bhaya seems to be a conjugated form of bhii.

140 Hari is coming to the jungle, through the middle of [...].

141 = vana-mala

142 Perhaps jana or jala

143 Peculiarly, two oblique lines (which seem to function as a sort of comma) are put vertically one
above the other.

144 Te. tilaka simgara (< Srngara)

145 T cannot identify this letter. My teacher read it as di, but the usual da-letter looks otherwise. It

13
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sadara karata adhara mupa (9)
viraha tapa mocana paramananda,,

murari manohara guna-ka nidhana // dhru //

(p. 15: 1)146

1 raga nata // paditala //

kalaha-kalane mama $yjile prajapate,

ahme gela sabha (2) pasupate,

jalamdhara thayi jaya pisuna kahite,

avasya vigraha vija'4’ haite // dhru//  // (3)

| raga vibhasa // ekatala //

hame javo he, nalada muni, mama $gjire caturayihe'*® // (4)

1 raga dhanasri // ekatala //
puluva sukrta phala phaliro yakhane,'*°
laksmi sahita krsna vasilo §adane,
hairo ananda mola manasa pulane,'*
ahe vrnda tola mora saphala ji(6)vane // dhru //
mola sena tuhme sanana hoyi sya ane,*!

usana prasade ave saka[ra]'® sapa[n]ne®®® // (7)

| raga asavali // paditala //

$una priya ananda mola, tola vacana dhare mola, sundali (8) vaisiro nutana pula //

raga vibhasa // e //

might be also £i.

146 From the beginning of this page, the writing hand changes again.

147 Seems to be a mistake for vijaya.

148 Or perhaps catucayihe. If analyzing it as caturayi he, this sentence means: “You (or someone)
created my cleverness (B. caturai).” Or else, if analyzing it as catura yihe, it would mean: “To me,
[something] wonderful (catura) was created (= has happened) here (B. ike).”

149 Te. piirva, ekhane

10 T.e. hailo, mora, pirane

151 Interpreted as B. se ane ‘[he] brings’ or ‘[someone] brings it’. Or else, seane would be the same
as seand ‘clever, cunning’.

152 The insertion of the ra letter is indicated at the end of the last line.

153 The upper half of this letter is damaged due to a worm hole. It seems to be a ligature (X +n). I
interpreted it as sa[m|panne. Another option is sapatne ‘enemy’.Or else, a corruption of sapane,
although much less possible?

14
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hame javo he, nalada muni //

(p. 16:1)

1 raga kvalava // khala jati //

ahe deva-gulu mola sane,  padiro samkata’™> ahme 2
parajaya aspavade'®,  priya saci he, hasa kailo deve,'%®

katha javo se karja kalivo /  // (3)

1 raga $oli // paditala //

Silasa dhalite javo ahme yakamane,' anivo tili'*®-ratna (4) divo daitya-raya //

// raga $r1// paditala //
ahe pria mola manya hailo je dukha,

duta (5) pathayiya lahu ki kahive samkha'®® //

// raga kahnala // e //

ahme deva mahesvala vr(6)khabha-gamane,
gauli arddhamga saha vidita bhuvanya 2
jalamdhara dukha diro tridasa bhuvanya (7)

ahe priye ayusva'®® tuhme kalivo mantrane //
// raga pahadiya // padimana //

suna (8) $iva ahme ayuro'®! daityasvara agya,

tora tili-ratna mage®®? deho [se]'®® subha cahe /  //

(. 17:1)

154
155
156
157
158
159
160

The mention of Saci indicates this statement is Indra’s.
Le. sirasa, eka-mane

= tiri < strt

Seems to be a corruption of sarka.

originally a halanta, which was mistaken by the transcriber.

= sankata. In this manuscript, the $ribindu (transcribed in ) has the shape of a smal hook.
L.e. apavade. The second letter which is unidentifiable is cancelled by the scribe.

Maybe B. aiso. However, I suspect that this sign resembling the vowel sign of u (u-kara) was

161 Maybe B. dilo. We had ayirom (p. 4, 1. 6) for 1% person singular past tense. Perhaps the
labialization of the vowel -yu- was caused by the influence of -om. Or else, it is a mistake of a ya
letter with a halanta, i.e. ayro. A case of the ya letter with the halanta is found in jayvo (p. 18, 1. 4).

162 This letter ma has a strange form.
163 The letter se is noted in the lower margin just under ge su.

15
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1 mahadevaya vacana'®* //
nilaja vacana kahe tola prana jayi,

khanda khanda sila®® kare kahe mu(9)dha seyi //

// 1 raga $r1// paditala //

dutero vacana javo lanacga®®®, jinivo samela'®’ (3) ati vada lamge!68,

malivo jalamdhare //
// raga dhanasri // jati //
ananda hayi(4)ro vasu karmma je saphale 2

devasula samgrama je ati rosa kare, //

// raga $r1// jati // (5)

cala priya vrnda ave duta pathayiro //
// raga pahadiya // thakatala //

ahme gera $iva(6)laya duta agya tora,

bhayam[kala] thana tuhme na jayivo tora //1%°

// jalamdhara vacana //
tuhme ni(7)camati'’® lahu talasite aya,

mahesero maya-krta na jane sya kaya //

// raga kali // (8) padi[gandaralaal’ //
suna prabhu mola mane na kala vigrahe,

kupita hoyive $iva kone nahi sa(p. 18:1)he //

padi //
tiri vudhi priye tola adhika je kahe,

164 Nw. “Mahadeva’s word.”

185 = sira < Sira

166 This word seems to be lanaramga, or lanalamga (= rana-ranga), although the third letter
(blurred) does not looks like ram nor lam. On the other hand, lanarage is found in p. 18, 1. 6.

167 1t seems to be a corruption of samara.

168 T.e. bada ramge.

189 The insertion kala is indicated above thana. Besides, thana is bracketed by two x-formed signs,
which might indicate cancelation. However, thana is indispensable for the metric reason.

170 1e. nica-mati

171 1t seems that originally it was written padion (paditala?), which was afterwards cancelled by the
scriber. Besides, the X-formed signs indicating the insertion of gandara is set between padi and ono.

16
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072 tailokya vijayi ahme nite (2) agya vahe //

ati sava

173 na kaliho katha suna pure,

apuna vacana palamana!’* kahe ka(3)re //

padi //

caturamga vala mora adhika je sena,

talasal” na kala priye halinayana'’® (4)

1 raga $yama // X'’ //

ahme jayvo'™® latha cadhi sene sahite

jiniya samgrame uma (5) ani[vo

179

1180 je vale /

dhana[$r1]*8t //

mola sva'® daitya$vala gero samgramere

183

ya sakhi, na jana ki hai (6) prabhu, padiro je samkha'8* //

// raga $r1// paditala //

dutyaro vacane javo lanarage'®® // (7)

1

// raga S§yama // ekatala //

ahme javo latha cadhi sayine sahite //18°

// raga bhathali (8) // paditala //

are digamvala tuhme ratna joge nahi, jinivo samgrame ahme uma livo (p. 19:1) sehi //

172

A strange letter which looks like the left half of va or ka. Presumably the scribe just started

writing a letter, when he suddenly realized it was false and left it uncompleted.

173
174
175
176
177
178
179
180
181
182
183
184
185
186

Maybe a corruption of atisaya?

L.e. pramana

The first letter ta of taldsa (= tarasa) looks like tr, perhaps influenced by Skt. trasa.
= hari-nayand

Abbreviation of ekatala

The letter ya has a halanta sign.

L.e. ratha carhi sainya sahite

The letter vo is indicated just above ni je.

The letter s77 is indicated on the above to the right of na.

Obscure. Is it an abbreviation of svami?

It seems that samgramare was amended in this way, or the converse might be the case.
Seems to be a corruption of sankha.

L.e. rana-range

This is the same song as in 1. 4.

17
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are mugha akalana vayari'®’ kalite,
chedivo tuhmala sira kilita'®® sahite // (2)
// // //

citralatha mora nama susala je gane,'®

apasala uravisi'® nace bhala (3) jane //

raga kedala // pachima jati //
mohivo sakala mana nana lasa'® kare,

mrdamga vina'®?

-vam(4)sa Suna sukhakare,
halivo je mana ahme pavana vikare,

mola sama nahi ane, gandharvva na(5)me //*%

$riraga // ekatal® //

195

aysval® uma tola kali mola kore vaisya®®® 2

na ciniro tvala svami (6) tailokyero 1se //

raga vibhasa // ekata //
nilaja asatya tuhme jalamdhara name,

jamalaya (7) jave tuhme sahi papa phare //*%

// raga $11// ekatal® //

kayiro upaya tuhme padiro je (8) dhamdha,

187 The two letters na va are badly blurred. Maybe viyari. It seems to correspond to Skt. akarana-
vaira.

188 = Qkt. kirita ‘diadem’.

189 Te. citraratha, susvara

190 TLe. urvasi

¥l = yasa

192 — Vl-n(j

193 “Upon seeing Shiva and his avatars (sic followers?) dominate the battlefield, Jalandhara created
an illusion of beautiful apsaras singing and dancing. This distracted his army but not himself.
Meanwhile, Jalandhara disguised himself as Shiva and went to Parvati in order to trick her.”
[Wikipedia Jalandhara]

194 Here again ekata, which is not a mere abbreviation of ekatala, but must reflect the real
pronunciation by the Newars.

195 T.e. B. d@iso. The ya letter has a halanta sign. It almost looks like a@yusva, but is actually not.

1% 1.e mora kole basiya

97 1. nirlajja, papa-phale

198 The first two letters of this name of zala is badly blurred due to amendment. Something like pa
krt or ma kram seems to have been amended into e ka.

18
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199

sriyamada®™” mola hairo na dekhiro amdha 2

apajasa rage’® ave putimasa ga(p. 20:1)ndha,?*!

vedhiro je pancavane hrdaya sya vandha //

// raga $§r1// paditala®®? //

deva-gulu?® (2) upadesa kairo mola age,  ave vala mage tola ahe piya //

// malasri // padi(3)tala //
jagatajanani®® tuhme abha[ya]?®® kalati,
bhagata-talani devi simha-gamani,

dukha-[su]ka?®®-vi(4)nasini devi bhavani,

calana salana kairo vaili-vinasinT /297

// raga $r1// jati //

he vi(5)pra 2 ananda hairo mola, devi prasana®®® haiya payiro je vare //

raga ramakri // asata(6)ra //

209

nalayana tuhme sarvva vinttamtala<”® jane,

jalandhare ahme dukha dire aya®®

jane 2
ahme (7) hairo himalaya rkhi raja putri,

211 chala mantri //

sati pativrata haitya ayro
tridasero u(8)pakala ana nahi kare,

tatha giya mola mane kaliha anande //

199
200
201

Obscure.

It should be apajasa lage.

Obscure. Maybe related with Skt. piti-gandhi ‘foul-smelling’.
202 The letters t@ la are badly blurred.

203 T e. Brhaspati

204 1.e. Goddess Bhavani/Durga

205
according to the context.
206
207
208
209
210
211

Le. carana-sarana, vairi.
L.e. prasanna

Aya is obscure. Or else, is it some corruption like ayojane?

ya-letter lacks the horizontal line.
19

The mark of insertion is indicated, but the letter to be inserted is found nowhere. I added ya

The letter su is badly blurred. I presume the word to be suka (< Skt. Soka).

L.e. vrttanta. The last sillable -/a is obscure. Perhaps some confusion like vyttantara?

The ya-letter has a halanta sign. It almost looks like @yuro, but actually is not so. Besides, this
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utrapada®? //
raga $11// paditala®'® // jati //
ahe devi palavati dukha nahi mane,

se kalane ahme javo kapata kalane //

(. 21:1)
// // raga valari // ekatala //

s[e] t[o]r[e]?** kaliyavo vrnda mohivo,?*
216

nana vidhi“*® maya kali avasya kari(2)vo //

// mora svami daitya$vara gela samgrama re //2%

vrndaya sapana //
raga $r1 gandara, gandara®® (3)

// prathame gamane svami muku?*®

padiro,

aju mora sapane, hairo mahisa caliro 2
mukta-kesa krsna(4)-vesa daksina disa gero,
prabhu mora a-sagune na jane ki hairo // dhru //
ki vudhi upaya sakhi (5) upadesa karo,

§iva 2 rakho tuhme svami dana karo //

// raga $r1// jati //
suna ta(6)podhane mana dhari, tape$vara,
hatha joli kahe vaise dhyana kari,

$iva 2 mora prabhu (7) ki hairo vicali,

220 221

svargga ma[r]tyas= patale[lo]*“* vore palya $iva 2 //

212 Seems to a corruption of uttarapada, i.e. “The word[s] of response” by Narayana.

213 Cancelled.

214 The vowels of these three letters are obscure, because the horizontal line is totally blurred. The

second letter #[?] might be #[a].

215 The context seems to be as follows: Narayana offers to disguise himself as Jalandhara, and to
allure Jalandhara’s wife, Vrnda. The word-form kaliyavo is strange. Perhaps it should be understood

as B. kari jabo.
216 The upper part of this letters is damaged by a worm-hole.
217 The speech of Vrnda.

218 The name of the raga seems to be a corrupted form of $77 gandhara. The last word gandara

seems to be a tala-name.

219 Perhaps the third letter of mukuta is lacking.

220 1t is only written matya, lacking r.

221 The insertion of /o is indicated in the lower margin.

20
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$ubhasubha kaise tapo(8)vali,
hrdaya viphala dukhita je nari §iva 2 //

// raga madhati // ekatali // (p. 22:1)

katha gelo mora prabhu sakala vicare,
bhuvana §undala jehne madana samane,
mora rii(2)pa®?? se jauvana hayiro asare,
katha dekho prabhu mora, guna se nidhane //
dusva(3)pna dekhiya phala phariro he sakhi,

katha payvo??® mora svami tailokya ratane // (4)

// raga padmamjali // paditala //

tuhme deva tuhme guru tuhme sava jane,
nalaka padiro (5) ahme udhalane,

candra vinu ratri ati aSvabhane,

svami vinu tirT nisphala jivane, (6)
calana dhaliya kahe tapodhane,

avilamve kaliya deho svami dane //

// raga dhana(7)ér1// jati //
ahe vrnda dhirja karo mora tapovare,

tvara??

svami divo ahme mahese(p. 23:1)ro vale //
// samgrama //

me dana®® //

// raga bhaira[vi]?®® // ekatara //

sumeru dekhi he priya sa(2)va deva vase,

nana mrga pamkhi gana sobhite,

pradaksina sada kare ravi sa$i bhrame (3)

222 Almost looks like rupa. There is nothing but a subtle difference between the vowel sign of u and
that of z.

223 The ya-letter has a halanta sign whose shape resembles the vowel sign of u. Peculiarly, it lacks
the horizontal line, which is also observed in ayro (p. 20, 1. 7).

224 Tt is obviously a way of writing tora, but the scribe might have confounded it with Skt. tvara
“fast’.

225 Nw. It seems to mean something like “The song rose up (= was performed).” It might be read me
una or me duna (but its meaning is obscure in this case).

226 The letter vi is added above to the right.

21
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trayodasa bhuvana se jane, //

// raga nata // jati //
tola vore lamghi, ahme (4) S$amgrama je gera,
tuhme na dekhire cita nahi thila mola,

tora kairo a(5)ylo??’

ahme halini-nayana,
vacana-amrta-pana deho ariggane®?, // (6) // dhru //
tailokya $undari prya sama nahi ane,

madana pidiro ahme lati (7) cahe mane,??°

[Here the story brakes off. The next picture of the microfilm shows only one folio (instead of two

folios). Peculiarly, the microfilm continues further.]

(p. 24:1)%0

1 raga sauri // ekatala //

ahe prabhu ki kahivo tuhme, prananatha mora tuhme kahe ju(2)kta vore, //
ahe prabhu daityasvara sava tuhme jane,

tuhmara je hathe a[hme]?3! §amkha?*? nahi kare, // (3)

ehi vela alimgana kahe kona jane,

tila eka khema karo mora vora®®® mane, / /1 (4)

krsnaya®3* //
kedala // paritala //

praphula kamara-mukhi tora naghi?®

sama ane,
bhra(5)mara hayire ame®*® deho madhupane,
tumara yauvane mora hariro parane,

rakhaha su(6)ndari ave dagadha jivane, // * //

227 The ya-letter, peculiarly lacking the horizontal line, has a halanta sign whose shape resembles to
the vowel sign of u. The same is observed in 20,7 and 22,4.

228 Or else, arignane. Le. alingane.

229 1.e. pidilo, rati

230 As mentioned above, the microfilm contains only one folio.

231 The insertion of hme is indicated in the lower margin.

232 Seems to be a corrupted form of Sarika.

233 QOr else, cora.

234 Nw. “[The speech] of Krsna.” Le. Krsna, disguised as Jalandhara, importunately woos Vrnda
who is refusing.

235 = nahi. The second letter is cancelled in black.

236 s this an unusual type of corruption of ahme?
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vrndaya®’ //
dhanasri // ekatala //

avela vacana prabhu (7) ahmeka vola kahe sune,, udyana je vaisire, choda svami ehi vela //

/I $rhgala // (8)
dhanasri // ekatala //
hamsa-gamani tuhme kajala-nayane,

sarada sampurnna $asi nirmmala

[The part beginning with the next page deals with a totally different text, i.e. a collection of Radha-

Krsna songs. The writing hand also changes. It is a neat handwriting.]

(p. 25:1)
guna hrdaya vidare // dhru //
divasa na jaya priya na pohaya®® ratri,

daruna madana vadayi, hrdaya jale vate, //%° (2)

/[ //raga sauri // tara sarjjati®®® //

suniya sagara ratana payivo, robhe jhapa dire,

taramga utaramga tira?*! (3) tarayive®*?, aiSena karama re e vadayi go /
daya daluna dusa na®®® dije, asa bhamga karahu janu re // dhru //

sumeru (4) pare vora parisama dhayive, kancana pada kare,

244

kara<** parisita dura paraya, aisena karama re // /1 (5)

raga varari // tara jati //
dusero upara dusa, yihana na ja,?*®

cakuvahe raya jehne caku nivedane //

237 Nw. “[The speech] of Vrnda.”

238 B, poha- ‘to pass over (with difficulty) the night time’ [Sen 1971]

239 This seems to be a part of a Radha-Krsna song, mentioning Bafayi.

240 The tala-name sarjjati, i.e. Kharjati, appears for the first time. The word order tara sarjjati also
differs from the method in the former pages.

241 = fira ‘the shore’.

242 The scribe wrote this word over his wrong writing (maybe tarayive?).

243 Or ma? However, *daya daruna dukha na dije “Mercy please, don’t give [me] a dreadful pain”
makes good sense.

24 Or kare?

245 A reconstruction would be: *dukhero upara dukha, sahana na jaya.
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caho caho (6) caho vadaya caho vindavane,
yatha vasi vaje tatha devakinandane //
hamara samada raiya jau®*® go vada(7)yi,

voraha radha-ke prananatha kahu darasane //

// raga $auri // tara jati //

rama avatara duhkha (8) syahi susa hairo®*’,

ravana vandhiya®#® §ita ghareto aniro /

nisphala hairo mora krsna avatare,

kam(p. 26:1)$a-vadhana kairo devaloka udhare // dhru //
astamgada®®® dahe vadayi radharo virahe,

jalamkusa vaisya va(2)dayi radharo adhare //

// raga dhanasri // tara dharamjati® //

sopa parateka mora®>! trdasa-i$vara (3) syambhu?%2,
kesa-pase niravidha mane, suna vadayi go //
sise[to]simdulanoonosiilasilala®®3(4)lata tiraka cande,?*

nayane to vaisya to madane, //

vora giya govindero vate, sorasra nrpati ga(5)na rasaha yauvana mora,

ki karite pare jagannathe //

// raga dhanasr1 // tara dhara ekatari //
ava(6)hu vore dhiraja vani,

tora vore jive cakrapani //

246 This word is written over a writing mistake. The letter ja is recognized with difficulty.

247 1.e. sehi sukha hailo.

248 T.e. vadhiya ‘having killed’.

249 The Newari da-letter has the same form as the Bengali ta-letter. Supposing the scribe/scribes had
the original manuscript written in Bengali script, it might have been astamga-ta, namely, -ta could
be interpreted as the locative ending. In that case, this sentence would mean: “Because of separation
from Radha, it burns in my whole body (lit. in the eight limbs).”

250 This tala-name appears for the first time.

251 The ra-letter is written over a writing mistake (sa?).

252 Maybe a corruption of sambhu, or svayambhii.

253 The scribe, having erased a phrase, wrote a new phrase over it. It seems that at first the scribe
had written *sisetosimdula in the place in which now oooosila is written; thereafter, he erased it
and rewrote it from the beginning of the sentence. One of the repeated siila siila also seems to have
been erased. As the result, we have siseto simdula sila la. Obviously, siseto simdula is a corruption
of sirseto sindiira. A parallel siseto simdure is found in p. 27, 1. 1.

254 Maybe su-lalata-tilaka-candre? A thin trace of erasion is seen under the letters fa tiraka.
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bhujarata e phasaya diya,?®
to-ke thako hrdaya kari(7)ya // dhru //

na maro je virahero jare?%,

mukhari caho ke hamare?’

suno vadayi go //

// raga §r1// tara ru?®%(8)paka //

$akra capa bhruvo radhe kama $ara vane,

kimcita cahiya mane na dhara parane //

nayana kanjara®® so(p. 27:1)bhe siseto simdhure??,

carite susara?®!

vaje paeto nepure //
padiro je kama $agare, sundari radharo na jane (2) satrare,

duya kumca bhero radhya kahnayiro pare //

// raga desaka // tara jati //

ahmara jauvana gusa(3)yi gero turi dhani,
mundita bhandara?®? na samau curi,
dharmma rambhiya reho satha sari hare,
tora patiyega®®® (4) nahi yauvana ahmare //
pathe na vicora nidhaka vanamari®®4,

hahme?®® kichu nahi jane a[hmara]®¢ govari®’ //  //(5)

raga dhanasri // tara astrara /
tribhuvana-pati tuhme rasika vana-mari,
ahme kichu nahi jane mugudhi gova(6)rint //

kama sartipa® tuhme kamini mohane,

255
256
257

L.e. bhuja-lata. Perhaps bhujalata-e is a locative.

=jvare

Or: keha mare?

258 Maybe riz, but I cannot see a very subtle difference between the signs of u and i.
29 1.e. kajjala, kdjala.

260 Parallel to sise/to] simdufla] (p. 26, 1. 3).

1 = susvara

262 1 e, B. mudita bhandara (Srikrsnakirtana danakhanda, Fol. 29v = 62th song)

263 Seems to be a mistake for pati yoga. There is a parallel fora patii joga nahi in p. 27, 1. 6.
4 = yana-mali

265 Hahme is an exceptional spelling for ahme, that I have not seen before.

266 Very difficult to identify, being written over mistaken words.

267 Or else, gocari

268 The sign of the long i is clear.
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tora patifijoga®®® nahi yauvana hamare // dhru //27°
vrkasita puspa ja(7)tha tatha madhukare,

mukurita puspa syaho tatha dura parihare //2" /!

[Here, this Radha-Krsna text breaks off. From the next page, the writing hand changes. Again, it is a
rough style of writing.]

(p-28: 1)
1 vibhasa // €*"? //

273 mira274la275,

java dina dahini hitamyta
ami(2)ra miraya®’® sava koyi // [dhru]?”" //
java divamavapani daruni,
vair bhera (3) ghara kela jor //278

daiya he kahe karava dina vamka // dhru //
asamaya pa(4)ralaya ki rikhi na phalaya,
asamaya vani ja®’® vora // dhru /
asama(5)ya parare®®

saravara Sukhe pamkhi udaya // dhru /%% (6)

sevaka jana parT haya,

jadi kopa?®?thavara mani[na]?®® davaya,
jivana ke mora nahi samkha // dhru // (7)

bhanaya vidyapati’®* suna vada jaivati,

29 T.e. tora pati joga nahi “My youth is not matching to you.”

270 The second half of this verse is parallel to p. 27, 11. 3-4.

271 This song is parallel to the song contained in NGMPP E167/37 (second part p. 18, 1. 5-6). There,
the text is as follows: dhanasri // ata // suvanasagidha tibhiivana pati tuhme, rasika vanamali, ahme
kichu nahi jane mugudha govare, kama sarupa tuhme kami[n1] mohana, tyara pati joge nahi, jobhana
ahmara, vigasiotapopa jatha tatha madhukare, mukuritapopa se hya dura parihare.

212 1. ekatala

213 Perhaps a corruption of hitamyta.

274 This ra-letter resembles ca in shape.

275 Difficult to identify. The scribe has amended a wrong letter into /a.

276 1t seems to be a corruption of a-mila milaya ‘to unite the ununitable’.

217 The insertion of dhru is indicated in the upper margin.

278 “The pair of the home became enemies.” Kela seems to be the same as Brajabuli kera [Sen
1971].

219 Or else: vanija, i.e. Skt. vanijya or vanija?

280 The vowel sign of e is blurred. It might be ra, i.e. parara.

281 «[Above] the lake, birds fly joyfully (sukhe uraya).”

282 Or maybe kova.

283 The na-letter is added below to the right.

284 T.e. this is a Vidyapati song.
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cite janu gham?®sa sayane // dhru // (8)

286 rupa narayana®®’, laksmimadevi vimane // dhru //?88

raja sivasimha
[From the next page 29 onward, another drama, i.e. the Krsnacaritra, is contained. This part will be

dealt with in another report.]

Abbreviations
Nw. Newari  Skt. Sanskrit B. Bengali
Dic. Cl. Nw. A Dictionary of Classical Newari (see bibliography)

Bibliography

Brinkhaus, Horst 2003, “On the Transition from Bengali to Maithili in the Nepalese Dramas of the
16" and 17" Centuries”, in: W. L. Smith (ed.): Maithili Studies. Papers Presented at the Stockholm
Conference on Maithili Language and Literature. Department of Indology, University of Stockholm:
67-71.

Jha, Subhadra 1954, Vidyapati-gita-samgraha. The songs of Vidyapati. Banaras: Motilal Banarsidass.
Malla, Kamal P. (ed.) 2000, 4 Dictionary of Classical Newari. Compiled from Manuscript Sources.
Nepal Bhasa Dictionary Committee. Kathmandu: Cwasa Pasa.

Regmi, D. R. 2007, Medieval Nepal. Vol. I & II. New Delhi: Rupa (Reprint. First published in 1965).
Sen, Sukumar 1971, An Etymological Dictionary of Bengali: C. 1000—1800. Vol. I & 1I. Calcutta:

Eastern Publishers.

Acknowledgement
This research was subsidized by the Japan Society for the Promotion of Science, Grants-aid Nos.
JP25370412 and 17K02659.

285 The $ribindu has a strange form of a small hook. It might be the vowel sign of 7, i.e. ghi.
286 A smalle letter resembling e is written in the lower margin, below to the right of ha. However,
Sivasimhae would not be suitable.

King Sivasimha of Mithila was Vidyapati’s patron [Jha 1954: 22], and his name, accompanied by
his epithet Riipanarayana, is frequently mentioned in Vidyapati’s bhanita-verses. Laksmidevi
(Lakhimadevi) was his queen [ibid.].

On the other hand, Sivasimha is also the name of a king of Kathmandu (AD 1578-1620) [Regmi
2007 II: 46ff], who defeated King Puarandarasimha of Patan and incorporated Patan into Kathmandu
[Regmi 2007, 1I: 2671].

287 The insertion of ra-letter (or na-letter) into line 2 (or 3?) is indicated in the lower margin just
below the ra-letter of narayana. However, the place in which it should be inserted is not marked.

288 A typical bhanita-verse of Vidyapati songs. Compare it with another one contained in Jha [1954:
136, song no. 135]: bhanai vidyapati are re juvati abe cite karaha uchaha / raja sivasimha
ripanaraena lakhimadevi-varanaha //
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