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Baru Candidas’ Srikrsnakirtan and its parallels in two dramatic manuscripts
from Nepal

Makoto Kitada (Osaka University) Published in 2019/03/01.

Appendix to “Jalandharasuravadha, a Bengali drama from the 16th century Nepal. A Romanized text
based on the manuscript. Report on the research of dramatic manuscripts written in Nepal of the Malla

dynasty” published in January 2019

Abbreviation SKK = Srikrsnakirtan B.=Bengali MS = manuscript NGMPP Reel No. E 460/33

Notice: My English is yet to go through a checking by a native speaker. In spite of many faults it contains,

I decided to publish it, thinking that it will be of great public benefit.

§1. Foreword

In February 2019, I participated in the International Conference “Negotiations between the ‘Local’
and the ‘Global’ in ‘Cultural Bengal’: Community, Society and Politics” at the Acharya Brojendra
Nath Seal College, Cooch Behar (West Bengal), and made a speech titled “Nava Caryapada, ST Krsna
Kirtan and Bengali dramas in Kathmandu”.! In this speech, I discussed our recent finding of a
fragmental manuscript from Nepal (NGMPP No. B 287/2), containing parallels to Baru Candidas’
Srikrsnakirtan (SKK)2 After that, I shifted to Kolkata and visited Durgapada Datta M.A.., one of my
closest friends and my teacher at the same time. For longer than ten years, Mr. Datta, an erudite
specialist in Bengali folklore, has introduced me into the rich folkloric culture of West Bengal, taking

me to villages in Bakura and Purulia districts for fieldworks on various folkloric genres such as Jhumur

! T express heartfelt thanks to my colleagues at A. B. N. Seal College, especially Ratul Ghosh,
assistant professor. Without their invitation, I would have not visited West Bengal in this time, and I
would not have been able to find out the matter dealt with in this article. During the conference, I
met Prof. Rahul Peter Das, my former academic supervisor “Doktorvater”, and received instructive
advises about this matter.

2 For further information on this matter, consult Tamot & Kitada [2013] and Kitada [2016].
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Gan, Bhadu Gan, Pala Kirtan etc.3

In our merry conversation with a cup of tea and biscuits, I discussed with him about the several
Radha-Krsna songs contained in the manuscript NGMPP Reel No. E 460/33, i.e. one of the Nepalese
dramatic manuscripts in Bengali language. This manuscript (abbr. MS), in its first part, contains the
drama Jalandharasuravadha*, and in its second part, the drama Krsnacaritra. Peculiarly, several Radha-
Krsna songs are inserted between the two parts. These songs are written in different handwriting(s)
from the two parts. These songs do not seem to have any direct connection to either of the two dramas,
at least in regard to their plots.®

Some of these songs contain the word vadayi (= Bengali bara(y)i), i.e. the old woman who acts
as a go-between between Krsna and Radha, a term which frequently occurs in Baru Candidas’
Srikrsnakirtan (abbr. SKK). I asked Mr. Datta whether bara(y)i also occurs in Middle Bengali songs
by other poets. In his opinion, bara(y)i does not occurs frequently in the Padabali songs by Candidas®,
Gobindadas, Jnan'das etc. In fact, I did not see this word in the anthologies of Vidyapati, Gobindadas,
and Jnan'das, as far as I checked, although I must confess my investigation was not exhaustive at all.
On the other hand, dictionaries give evidences of the usage of bard(y)i in other texts than SKK.
Sukumar Sen’s etymological dictionary mentions, besides SKK, three titles of texts in which this word
occurs [Sen 1971: 608]: <1> Caitanya-bhagabater Aprakasita Adhyaya-tray (edited and published in
1909), <2> Krsnamanjala by Madhaba Acarya (16¢) and <3> Karunanidhanavilasa by Jaynarayan
Ghosal (sic) (completed 1813).” Bandyopadhyay’s dictionary [1966-1967] gives also evidences: <1>
Bhaktamala-grantha 1418 <2> Sri-krsna-mangal 63° and 65, <3> Caitanya-bhagabata 283%0, <4>
Mangalacandi-pancalika 68, <5> Kabikankana-candi 262!, <6> Bai$ Kabi Manasa 278%. Therefore,
the usage of bardi is not confined to SKK. Anyway, it would not be very inappropriate to consider
barayi as belonging to vulgar vocabulary. Thus, it is understandable that this word frequently occurs
in SKK which, in spite of dealing with Radha-Krsna romance, retains the characteristics of folksongs
of rustic love affair, while it is far less encountered in Vaishnava lyrical texts (padabali-s) of later

period, which underwent the sophistication by classical poetics (kavyasastra).

3 Some scholars see, in the folkloric tradition of Jhumur Gan and Pala Kirtan, continuity from SKK.
Unfortunately, I cannot deal with this matter in this article. It will be another big object of argument.
4 A Romanized text is published online [Kitada 2019c].

5 Although the second half deals with the Krsnacaritra, i.e. a Krsna story.

6 Usually, the author(s) of the Vaishnava padabali, having the same name Candidas, is/are
considered different from Bafu Candidas, the author of SKK.

" He does not quote these instances.

8 yasodara ma patalara sahacart, yasodara dhai, kysnera ai.

° barai pathayya kari anaha satbara.

10 nityananda haiben barai.

W hata pdo kape buri, kothdara bardi-burt.

12 parai sasuri — bara di-sasuri.
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§2. Outline of my findings
As the result of further investigation, at least one song turned out to be a parallel of SKK. The details

of the condition of the manuscript in question are as follows:

(1) The drama Jalandharasuravadha which is in a rough handwriting abruptly breaks off in MS p. 27.
(2) Three pages from 25 to 27 contain eight Krsna songs in Bengali language. The handwriting,
obviously different from those in the foregoing and following parts, is neat. Therefore, these three
pages 25-27 must have been taken from another manuscript.

(3) The page 28 contains a Krsna song composed by Vidyapati in Maithili language. The handwriting
is rough, but different from that of the drama Jalandharasuravadha.

(4) The part from p. 29 onward is the drama Krsnacaritra. The handwriting is rough. In the moment, [

can not decide whether it is the same hand as in the foregoing page 28, i.e. the Vidyapati song.

§3. Parallel of SKK

The fifth one (MS p. 26, 11. 2-5) among the eight Bengali songs is parallel to the 290 song of SKK
(banakhanda) [Bhattacarya 2011, p. 366f; Ray 1414, p. 108 (Fol. 159/2-158/1)]. In the following, the
fifth song of MS is given:

(The original page number and line numbers are retained for convenience.)
(p. 26:2) [...] // raga dhanaéri // tara dharamjati'® //

sopa parateka mora®* trdaSa-i$vara (3) syambhu'®,

kesa-pase niravidha mane, suna vadayi go //
sise[to]simdulanoooéiilasilalal®(4)lata tiraka cande,!

nayane to vaisya to madane, //

vora giya govindero vate, sorasra nrpati ga(5)na rasaha yauvana mora,

ki karite pare jagannathe //

13 This tala-name does not occur in the drama Jalandharasuravadha. This also points out the
discontinuity between the drama and the eight Bengali songs.

14 The ra-letter is written over a writing mistake (sa?).

15 Maybe a corruption of Sambhu, or svayambhii.

16 The scribe, having erased a false phrase, wrote a correct phrase over it. It seems that at first the
scribe wrote *sisetosimdula in the place in which now oooosiila is written; thereafter, he erased it
and rewrote it from the beginning of the sentence. One of the doubled siila sitla also seems to have
been erased. As the result, we have siseto simdula sila la. Obviously, siseto simdula is a corruption
of B. *siseto sindiira. A parallel siseto simdure is found in MS p. 27, 1. 1.

17 Maybe su-lalata-tilaka-candre? A thin trace of erasion is seen under the letters ta tiraka.

3
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Its parallel in SKK is as follows, according to Bhattacarya [2011]’s edition:

dhanusi ragah // laghusekharah //

khopa paratekha mora  trdasa i$bara hara
kesa-pase nila bidyamane /e a /

sisera sindiira stira  lalate tilaka cada
nayanata basae madane /e a// 1

suna barayi la

bola gia gobindaka bate /e a/

tina bhubana bira  rakhae yaubana dhana
ki karit€ pare jagannathe // dhru

(The verses posterior to these, being irrelevant to our matter, are not quoted here.)

Here are some distinctive features observed through comparison:
MS has syambhu instead of SKK hara. MS sorasra nypati gana (i.e. *sahasra nypati gana or *sorasa
nrpati gana) seems to be a semantic correspondent of SKK tina bhubana bira. MS govindero has a
genitive in -ro, while SKK gobindaka has -ka. The phrase of addressing, MS suna vadayi go and its
correspondent in SKK suna barayi la, are situated in different places from each other. The ra@ga-names,
MS dhanasr and SKK dhanusi, seem to refer to one and the same rdga, while the employed tala-s
are different.

Besides, the trace of the scribe’s cancelling and amendment in MS p. 26, 1. 3
(sise[to]simdulannnnsilasiilala)'® indicates that the scribe had an older manuscript from which he
copied these eight Bengali songs. Later in this article, I will come back to discuss this very intriguing

problem of the older manuscript.

§4. Maithili song by Vidyapati
The Maithili song in MS p. 28, which mentions the author’s name Vidyapati in its bhanita-verse, is as

follows:

(The MS page number and line numbers are retained for convenience.)

(p. 28:1) vibhasa // €' //

18 For further detail of the MS condition, see my footnote on the line in question, given in my
Romanized text [Kitada 2019c¢].
19 Le. ekatala
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java dina dahini hitamrta?® mira?'la?,
ami(2)ra miraya®® sava koyi / [dhru]?* //
java divamavapant daruni,

vairT bhera (3) ghara kela jor1 /%

daiya he kahe karava dina vamka // dhru //
asamaya pa(4)ralaya ki rikhi na phalaya,
asamaya vani ja®® vora // dhru //

27

asama(5)ya parare

saravara Sukhe pamkhi udaya // dhru /%8 (6)

sevaka jana part haya,

jadi kopa?°thavara mani[na]*® davaya,
jivana ke mora nahi samkha // dhru // (7)
bhanaya vidyapati suna vada jaivati, cite janu gham®sa sayane // dhru // (8)

raja $ivasimha® rupa narayana®, laksmimadevi vimane // dhru //

I have not yet identified this song in Vidyapati’s anthology, but its bhanita follows the typical pattern
of Vidyapati’s songs. Compare it with a bhanita contained in Jha [1954: 136, song no. 135]:

bhanai vidyapati are re juvati abe cite karaha uchaha /

raja sivasimha ripanaraena lakhimadevi-varanaha //

20
21
22
23
24
25
26
27

Perhaps a corruption of hitamyta.

This ra-letter resembles ca in shape.

Difficult to identify. The scribe has amended a wrong letter into /a.

It seems to be a corruption of a-mila milaya ‘to unite the ununitable’.

The insertion of dhru is indicated in the upper margin.

“The pair of the home became enemies.” Kela seems to be the same as Brajabuli kera [Sen 1971].
Or else: vanija, i.e. Skt. vanijya or vanija?

The vowel sign of e is blurred. It might be ra, i.e. parara.

28 “[ Above] the lake, birds fly joyfully (sukhe uraya).”

29 Or maybe kova.

30 The na-letter is added below to the right.

31 The $ribindu has a strange form of a small hook. It might be the vowel sign of 7, i.e. ghi.

32 A small letter resembling e is written in the lower margin, below to the right of ha. However,
Sivasimhae would not be suitable.

King Sivasimha of Mithila was Vidyapati’s patron [Jha 1954: 22], and his name, accompanied by
his epithet Riipanarayana, is frequently mentioned in Vidyapati’s bhanita-verses. Laksmidevi
(Lakhimadevi) was his queen [ibid.].

On the other hand, Sivasimha is also the name of a king of Kathmandu (AD 1578-1620) [Regmi
2007 II: 46ff], who defeated King Puarandarasimha of Patan and incorporated Patan into Kathmandu
[Regmi 2007, 1I: 2671].

33 The insertion of ra-letter (or na-letter) into line 2 (or 3?) is indicated in the lower margin just
below the ra-letter of narayana. However, the place in which it should be inserted is not marked.
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The MS page 28, which contains solely this Maithili song, is in a rough and unskilled handwriting
different from both handwritings in the Jalandharasuravadha and in the eight Bengali songs.

The exact reason why the eight Bengali songs and this Maithili song are juxtaposed is not clear.
However, there is a helpful hint on this matter. Prof. Nirmal Gupta points out the fact that the newly
discovered fragment of manuscript (NGMPP No. B 287/2) containing parallels to SKK also contains
a few songs by Vidyapati.** Does this fact suggest that some connection existed between Bafu
Candidas and Vidyapati, at least in the view of the Nepalese scribes, so that they considered it apt to

put the two poets together?

§5. The remaining Bengali songs. Parallels of SKK?

So far, [ am not yet successful to identify the remaining Bengali songs. Although these may possibly
be parallels to SKK, too, I cannot give a definitive proof for the moment. Still, these songs contain
expressions and phrases common to SKK. A good instance would be the phrases containing vadayi (=

B. bara(y)i). I give these below:

daruna madana vadayi, hrdaya jale vate (MS p.25,1. 1)

(My reconstruction: *daruna madana barayi, hrdaya jbale bate)

aiSena karama re e vadayi go (MS p. 25, 1. 3)

hamara samada raiya jau go vadayi (MS p. 25, 1. 6-7)

(MS raiya must have been B. laiya. The word samdada (< Skt samvada) occurs in SKK.%)

astamgada dahe vadayi radharo virahe, jalamkusa vaisya vadayi radharo adhare (MS p. 26, 1. 1-
2)

The obscure expression astamgada in this instance would suggest a troublesome, but intriguing
problem. In Newari script, the da-letter has the same form as the Bengali ta-letter. Supposing the
scribe(s) had an original manuscript written in Bengali script, it might have been astamga-ta. That
means, -ta could be interpreted as the locative ending.

Such confusion of Newari and Bengali scripts is frequently observed in the manuscript NGMPP

No. B 276/16, which is one of the dramatic manuscripts in Bengali language, containing the drama

3 Gupta [2018] has a chapter dealing with this matter in detail.
% E.g. SKK danakhanda (Fol. 21/2) bulid pathaibé dukha samdade [Raya 1414, p.17; Bhattacarya
2011, p. 225 (No. 45)]
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Vidyavinoda, although it is the unique case I have ever seen. If it is also the case here, the original

verse could be reconstructed as follows:

*astanga-ta dahe barayi radharo virahe, jalankusa base/baise barayi radharo adhare

“Oh Grandma, because of separation from Radha, it burns in my whole body (lit. in the eight limbs).
Oh Grandma, a fishing hook [to angle for men] is set in Radha’s lips

Further instances of barayi:

na maro je virahero jare®, mukhari caho ke hamare®” suno vadayi go (MS p. 26, 1. 7)

caho caho caho vadaya caho vindavane (MS p. 25, 1. 5-6)

(MS vindavane is a corruption of vyndavane/bindavane.)

To this phrase, a similar expression is found in SKK:

caha caha caha barayi yamunara bhite (SKK Fol. 221/1; Bhatacarya 2011, p. 444, No. 408)

However, only the fact that these verses contain vadayi (bara(y)i) does not suffice to prove that they

are parallels to SKK, as, mentioned above in §1, this word occurs in other Krsna poems, too.3®

Besides these instances of barayi, compare the following manner of MS’ addressing Krsna and that of

SKK:

tribhuvana-pati tuhme rasika vana-mari  (MS p. 27, 1. 5)

tribhubana-natha tohme hari  (SKK Fol. 130v = Bhatacarya 2011, p. 341, Song No. 251)

Certainly, the possibility that these parallels and resembling phrases might be also found in other

Middle Bengali poets’ works than SKK is not denied, as my search is unfortunately not exhaustive.

However, these Bengali songs show striking resemblances to SKK in every aspect of language,

36
37
38

= jvare

Or: keha mare?

However, the Krsna songs contained in MS should have been composed earlier than the reign of
Bhaktapur king, Jagajjyotirmalla (AD 1614-1637), as | am going to discuss in §8. My question,
which I myself unfortunately cannot give any answer, is whether the Vaishnava padabali poets so
frequently used barai as in these songs.
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contents and style of formulation. Their parallels may possibly be found in SKK in the course of my
further investigation. Otherwise, these songs might possibly be even the ones that were lost from the
SKK manuscript discovered in Kankilya, Bakuia district of West Bengal. As well known, this solely
existing manuscript of SKK lacks several folios in its beginning and end. However, for the moment,
am not so far as to be able to deny the possibility that these are other poets’ composition.

Whatever it may be, this fragment of manuscript from Nepal, consisting of merely three pages,
shows that it used to be a part of a longer text. The first song must have contained more words in its
beginning, for, in the existing condition, its dhruva, i.e. verse of refrain, contains only three words

(guna hydaya vidare):

(MS p. 25, 1. 1) guna hrdaya vidare // dhru //
divasa na jaya priya na pohaya® ratri,

daruna madana vadayi, hrdaya jale vate, //

In contrast, MS p. 27, i.e. the last page of the three pages, seems to be the end of a text or chapter, for
this page contains only seven lines, i.e. fewer by one line than the other pages (p. 25 and p. 26); the
last verse ends in the middle of the seventh line, and the rest space of the page is left blank.

As already mentioned above in §3, the trace of the scribe’s cancelling and amendment in MS p.
26, 1. 3 suggests that the Bengali songs in MS were copied from another manuscript which is now

lost.*0

§6. Quotation of the same Bengali song in another dramatic manuscript from Nepal

Further, there is another remarkable fact. The same Bengali song as the last one of the eight songs in
this manuscript is quoted in another manuscript. It is the dramatic manuscript NGMPP No. E 167/37.
The second part of this manuscript contains the drama Parijataharana*'. Peculiarly, several Radha-
Krsna songs which do not seem to have a direct connection to the plot of the drama are quoted after
the end of the drama, i.e. at the end of the manuscript (i.e. E 167/37, second part, pp. 15-18). The last

one of these songs is the same as the song in question. First, I give the version of the song as contained

39 B. poha- ‘to pass over (with difficulty) the night time’ [Sen 1971]

40 Of course, there remains the possibility that the scribe wrote down the songs as they were orally
recited. However, if my above-mentioned presumption of the confusion of Bengali and Newari
scripts (e.g. misreading Bengali ta as Newari da) is true, we should think of the existence of another
lost manuscript which is supposed to have been written in Bengali script. On the other hand, the
Newar scribes’ typical features of confusion in spelling words (e.g. confusion of R/L,
dental/retroflex etc.) indicate that the scribe wrote down the text, as someone else recited it orally, or
at least read it orally from a manuscript.

41 A Romanized text is published online [Kitada 2019b].
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in the manuscript of the Jalandharasuravadha (NGMPP Reel No. E 460/33)%,

E 460/33 (=MS), p. 27. 11. 5-7

(5) raga dhanasri // tara astrara //

tribhuvana-pati tuhme rasika vana-mari,

ahme kichu nahi jane mugudhi gova(6)rini //
kama sariipa tuhme kamini mohane,

tora patifijoga®® nahi yauvana hamare // dhru /4
vrkasita puspa ja(7)tha tatha madhukare,

mukurita puspa syaho tatha dura parihare //

The version contained in NGMPP E 167/37 (second part, p. 18, 1l. 5-6) is as follows:

(5) dhanasri// ata //

suvanasagidha tibhiivana pati tuhme, rasika vanamali,
ahme kichu (6) nahi jane mugudha govare,

kama sarupa tuhme kami[ni] mohana,

tyara patijoge nahi, jobhana ahmara,

vigasiotapopa jatha tatha madhukare,

mukuritapopa se hya dura parihare

To my deep disappointment, I am not yet successful in identifying this song. However, the fact that
the same song is contained (more precisely, inserted) in the two manuscripts suggests that this song
(and perhaps the other Bengali songs, too) widely circulated in the Kathmandu Valley in the period*
during which Bengali dramas were composed, i.e. manuscripts of Bengali dramas were produced in

Kathmandu under the rule of the Malla kings.*6

42 1.e. the manuscript which I have until now denominated by the abbreviation MS in this article.

4 le. tora patijoga nahi “My youth is not matching to you.”

4 The second half of this verse is parallel to a verse-half contained in the foregoing song, i.e. MS p.
27, 11. 3-4: tora patiyega nahi yauvana ahmare.

4 Te. in the second half of 16¢ and the very beginning of 17¢c, before Bhaktapur king Jagajjyotir
Malla (AD 1614-1637) introduced Maithili as the court language in the place of Bengali. [Brinkhaus
2003: 70]

46 1 make this rephrasing, because not all the dramas were composed in Nepal. The drama
Vidyavinoda contained in the manuscript NGMPP No. B 276/16 seems to have been originated in
Bengal.
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§7. Question of the Bengali songs contained in the manuscript NGMPP No. E 167/37

As mentioned above, the manuscript with the drama Parijataharana (NGMPP E167/37), coming up as
a new object of our interest, contains eight*’ Krsna songs. I listed all the song-texts in Romanization
at the end of this article. In this song list, I numbered the eight songs from Song No. 1 to No. 8.

Song No. 8 is the one we just dealt with in the previous section of this article. Song No. 7 mentions
Sur'das in its bhanita; its language seems to be Braj Bhasa. Song. No. 2, 4, 5 and 6 are obviously in
Bengali language. For Songs No. 1 and 3, I cannot specify in which language(s) the two songs are,
although it is obviously New Indo-Aryan.

To my astonishment, Song No. 2 contains wordings parallel to SKK!

Song No. 2

marara // rupaka //

medani je jorilo are harelo radhe vrahmaro damdelo jotaro radhe,
vasuki je nagero, are, jotaro radhe, giri-paravata chataro radhe, //

jotaro radhe ro, are teyaro radhe, kahnu mahadane, pamthero radhe //

The parallel in SKK is as follows:

SKK No. 54 [danakhanda, Bhattacarya 2011: 230]

desaga ragah // rupakah //

medani yorilo hale / kauno brahmara danda yoale //

goali badhild basuki dard / giri karild mothara gobali //
jaibara basana teja goali / kahna mahadani tore la bali // dhru

[The irrelevant verses after this are not quoted. ]

Although I feel reasonably permitted to consider the two songs as parallels, their wordings deviate
from each other considerably. The fact that the Nepalese version contains repetitions suggests that this
deviation was caused by the modification in musical performance.

Although the rdga-s are different, the tala is the same rilpaka. Possibly marara (i.e. malhara)
and desdaga have similar structural features of melody, although, of course, the possibility that it is a

mere coincidence cannot be denied.

Besides, Song No. 4 contains one verse-half parallel to SKK. Compare the two:

47 Seven, in the case Song No. 3 and 4 are counted as one song. I have not yet come to a final
judgement.
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Song 4: varaha varisa nali, teraha napure (NGMPP E167/37, 1I-16, 1. 3)
SKK Fol. 35/1 (danakhanda): e bara barisa mora tera nahi piire (Ray 1414, p. 28)

To my disappointment, the two songs do not contain any further parallel verses or phrases. This trivial
parallelism would not suffice to prove that this song, as a whole, is a parallel of SKK. Perhaps it is an
idiomatic phrase, or a kind of ‘floating verse’ widely circulating among Middle Bengali poets, and not
necessarily confined to Baru Candidas’ compositions.

In any case, we have now, as the result of investigation, confirmed that the two manuscripts
contain at least one parallel of SKK respectively, and also observed resemblances in various aspects.
Although further investigation is highly requisite, these features suggests that SKK, or at least some
songs by Baiu Candidas*®, were circulating in the Kathmandu Valley.

If my argument so far is correct, it would be a surprise, because the situation and evaluation of
Baru Candidas’ SKK, with its uniquely existing manuscript discovered in a small village in Bakura

district, has been always an object of heated controversy.

§8. The era of transcribing these Bengali songs
As to the era of writing down these Krsna songs in the manuscripts E460/33 and E167/37, I can not
give any exact year, because these songs do not have connection to the plots of the dramas: they are
separately written down in the marginal part of each manuscript. In any case, the songs in E167/37
were likely written down in or after AD 1561, i.e. the era of the production of the drama Parijataharana
in the Patan Kingdom [cf. Brinkhaus 2003: 70]. On the other hand, the case of the songs in E460/33
is a little troublesome, for the three pages 25-27 (with eight Bengali songs) are obviously a fragment
belonging to another work, as the neat, totally different handwriting indicates. These three pages were
secondarily inserted at the end of the text of the drama Jalandharasuravadha which is itself broken off
in the middle without completion of the plot. Therefore, these songs can be either earlier or later than
the text of the drama which was composed under King Purandarasimha (AD 1560-1597) of Patan [cf.
Brinkhaus 2003: 70]. As to the page 28 (with a Maithili song by Vidyapati), I cannot tell anything
concrete for the moment, either, for its handwriting is perhaps the same as in the drama-text
Krsnacaritra which was composed under Sivasimha (AD 1597-1619) of Patan, contained in page 29
onwards.

In any case, the last limit for the Bengali songs must be set before the reign of Bhaktapur King
Jagajjyotir Malla (AD 1614-1637) who replaced Bengali with Maithili as the court language
[Brinkhaus 2003: 70]. After him, the literary works were composed in Maithili (and later also in

4 One peculiar fact which should not be overlook, however, is that none of these Bengali songs
contain any bhanita verses.
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Newari).*

§9. Bengali used in the Kathmandu Valley

As we have seen, Baru Candidas’ songs were known to a certain degree in the Kathmandu Valley. Now,
a new question arises: Which type of Bengali was adopted as the court language in the Kathmandu
Valley? The type(s) of language used in the Bengali dramatic manuscripts from the Kathmandu Valley
has/have strikingly similar features to SKK in vocabulary and flexion. Perhaps, the Bengali dialect of
SKK was the lingua franca in the wide area along the route from Bengal to Nepal, and therefore
adopted as the court language in the Kathmandu Valley, although further minute analysis of the

language(s) of these dramatic manuscripts is indispensable to ascertain the truth.
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List of Krsna Songs contained in the manuscript NGMPP No. E 167/37 (from page 11-15°° to
page 11-18)

* [ added the numbering of the songs in boldface type for convenience. The page numbers and line
numbers according to the original manuscript are also given.

* These songs seem to have been written down to fulfill the remaining blank pages at the end of the
drama-text. A conspicuous tendency observed in these pages (i.e. from pages II-15 to II-18) is that the
letters in the first line are written meticulously and neatly, but the handwriting becomes sloppier and

sloppier in the lower lines.

Song No. 1
(II-15, 1) raga savari //
madana re, kata malasivanu, sava voli age, sadi mada,na, bhara, //

(2) madana ragi®%, mola vikara palava®? //

Song No. 2

%0 For my method of numbering the pages of this manuscript, see my report on this manuscript
published online [Kitada 2019b].

51 = lagi

52 le. pallava?
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marara®® // rupaka //
medani je®*jorilo are harelo radhe (3) vrahmaro damdelo jotaro radhe,
vasuki je nagero, are, jotaro radhe, (4) giri-paravata chataro radhe, //

jotaro radhe ro, are teyaro radhe, kahnu mahadane, (5) pamthero radhe //

Song No. 3%

// savari // jati //  idra% varise radhe

Song No. 4

(1I-16: 1) kala rapa bhamara, bhirayilo®’ sava phule

piriti vadhayilo alo vamdhu apuna jatelo kule // dhru // (2)

e paranevo® natha jivanero nathe, daya na chodivo //

tuhe to chodivo daya vandhu  ami tvamara livo, (3) aro vamdhu 2 / dhru //

e paranero natha, varaha varisa nali, teraha na pure, dine2 vadhayasi ma(4)rero®® kuno[i]®® //

dhru //

Song No. 5
(I-17, 1) // korava // e marini ki va kaja, dhana jana sa[ja]®'na ragiya e ragiya nahi jana,

mu-ke ksediya (2) pathaero //

Song No. 6
korava //
kura desi kura chadi, sayalare, dhasadire, e kura va kura eka kura pae(3)ve, //

ahma abhaginire hini na[ri]® ekaramare, gunamamta nagara gero, hama chadi /

53 I.e. Raga Malhara. The letters are badly stained with ink.

5 The letter is obscure. Maybe ze?

5 Song No. 3 with only three words, although being here considered an independent song, might be
the beginning part of Song No. 4. However, Song No. 3 breaks off in the middle of the line, and the
rest of the page is left blank. Besides, in the manuscript, a mark indicating the opening of a song is
set at the beginning of Song No. 4 (I did not reproduce this mark in this list for the purpose of
avoiding complication). This is a peculiar feature, for Song No. 4 does not contain a r@ga-name or
tala-name.

% =indra

57 Stained with ink. Le. bhilayilo.

%8 The letter vo seems to be a mistake for 0. Originally the word must have been paranero.

9 Or maroro?

60" A blurred letter with the vowel sign of i. Maybe kupi or kudi?

61 The letter ja is inserted according to the note written in the upper margin.

62 The letter 77 is noted in the lower margin.
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uvi duvi mari jaevo virahe®re, jara bhari, e piya-ke prema madana saramari® //

Song No. 7

(11-18, 1) raguna®® dharavat'®®, saguna manavat'®, kaka udavat,

hari syama mora, niju kene visar % //

na jano vidhi ka(2)vana papa-te, vyapati hae dukha bhari syama moo®hi, //
nayana tupatu desi darisanave-ko, kama-vana (3) sala mari syama mora //

niju kene visara, suradasa’® prabhil tuhmara darasana-ko, anega jatana (4) kari,
hari syama mora rara visari syama syama visa[ri] §yama mora // dhru //

niju kene visar'’* //

Song No. 8

(5) dhanaéri // ata // suvanasagidha’® tibhiivana pati tuhme, rasika vanamali,

ahme kichu (6) nahi jane mugudha govare, kama sarupa tuhme kami[ni] mohana,
tyara pati joge nahi, jobhana ahmara, vigasiotapopa’® jatha tatha madhukare,

mukuritapopa’ se hya dura parihare

8 Or ha?

4 Or maramari?

8 It seems to be a corruption of niraguna.
6 With a halanta sign.

67 With a halanta sign.

68 With a halanta sign.

69 A blurred letter with the vowel sign u. Or, perhaps it was erased intendedly.
0 Te. the poet Sur'das.

L With a halanta sign.

72 The letters gi dha are blurred.

3 Le. vikasita-puspa.

4 1e. mukulita-puspa.
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