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o1 #dICEHE [FEDWEE] (The Handmaids Tale) *
—7 Fy oy FERICBIF A, Bk, 7T AY H—

W i
F—T—F I AFTLFE TA)A, X=HALy b TbrIvF

The Handmaid’s Tale (1985), written by the Canadian female novelist Margaret
Atwood (1939 -), is known as an another Nineteen Eighty-Four (1949). There is a
patriarchal republican system of government in The Handmaid’s Tale. Recently, these two
works have started being reread as a result of the inauguration of Donald Trump as
President of the United States of America in 2017. He has declared that the American
government will follow a policy whose purpose is to construct walls at the border between
America and Mexico. Moreover, President Trump often makes sensational
announcements about restriction on the freedom of speech. For these reasons, people in
America have come to fear a dystopian world and to reread Nineteen Eighty-Four and The
Handmaid’s Tale.

In this paper, I focus on the depiction of Americanness as it viewed in Canadian
literature, and its overlap with contemporary America, clarify the collective effects of the
women by focusing on the woman and Atwood’s prophetic minority “voice”. Offred, the
protagonist of The Handmaid’s Tale, is a “Handmaid” who serves the Commander. A
Handmaid’s duty is to give birth to a healthy child in the Republic of Gilead, where the
birthrate has been declining dramatically because of a food crisis. Offred has lost her
name, property, husband, mother and daughter. Her body is owned by the government as
a sex slave.

However, The Handmaid’s Tale is regarded as a feminist work and this paper does not
assert that Offred is a weak person who suffers from sexual exploitation. In fact, Offred
has control over her own body, and she has sexual relations with another man, Nick, who
has been sent as a spy from the outside world to the Republic of Gilead. Her transgressive
acts show the possibility of another kind of sexual act, and another body which is released

from the government to the outside world because Offred aspires to escape alive. In the

* Reconsidering The Handmaid’s Tale: Women, the Body, and America in Atwood’'s Works (AMBO Natsue)
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conclusion of this paper, I suggest that Offred’s body, voice, and aspiration could represent
means of survival and, The Handmaid’s Tale is a prophetic tale from the past or a warning

from the future to its 21% century readers.

113C®HIC

~—=#Lv b7 7y F (Margaret Atwood) 1% 1939 4EICH F D F & 7 THFE 1L,
IN=N—= FRERFECTHE LA LZKTRINER TH b, HMRBRFHFOXEZHFHOT b
7y FIZAVE2 S 7Ry ZIHOMMETES LAy IR ey b E2TERL T,
TLERT VA DHVANGE %o TOEITHEFICEE L, RS TMNILZT TR H
RPREE, WFLHUEBRL T T I LEOHIUIIKRE CHBK L 720 FFIZ 1970 448
DT AN A TREI27 2 I = A LEHITHMY WL LEE L HE T 5,

TRy Rk, BRRHERE LTOHF ¥ THRBE 25 KEKROH T, ABRHY
PRI ZHLS I % [HNA NV ] LIFATWS o F 72 HERBRBE I B0 % 5
D7 by FIEGMRESHICE s TRE L ABORARREZRH [F) 7287104 7]
(Oryx and Crake, 2003 4E) R, 71 F FALERIZH B ENDNOMIEM O (B &L
TEMIMNL [Fyv v - 74] (Cat’s Eye, 1988 4) % 5K T 5,

WMO7 by FIZPERERERRPRKEZ L 725FTHRE V-2 F 5 OMAMEE Y
720IZh, bRV MR EEBRRICAF I AR R AW E TN EREL, 20
X9 %A F T OLWER ARE BB L/NES S Wid, 1985 IR I N [
Okl (The Handmaid’s Tale) \ZAZEOF L7 FHMEDGIT 27 AV h a5 L L,
FURMEFEIERBDOLRTICH 5 ERIFEIPNTND, 20%, [F-0%4% 7
L A ] (Alias Grace, 1996 %) T. EAREZ A F T TORBERES LOBRIZT AU A
WCHES THERICESLTEBD, RRHWIE LTOT X ) A BB T 5,

AFIZBWTIE, T by MERIZBT LA F) AL 77V AORRBESE LTO
AFFTTELRL, DFFTINMERTHLET V7 FORBEPORZT 2D &tk n 52
5. [REOWFE] BDENROFIZLEWETHLZ EITEHL, RS k%Mo
7o [HNANNV] 552 LT, 2L R TREXOWE] 2 W % BHEE v
72\

Ly hy RO A5 & id (IS - T BRNICEAEDNTELYAL /) T4 725 LM
DORMEI/LTVWD, [V vy —[ls NEREOREELRBEO 2L $57 MYy FIE. 70 £,
BHEE LCOLMoMEX ET 70 —-27 v 7] L. ([H34 05— H F 7 AM] 114)
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1985 fEICHER SN [FEROWEE] % 21 #ALICHH T 2 BwRE W 5 2123 B i,
BLDIZT MYy FOEMICHONLERMEICERTLZ LT, TN 5 D/EmA 21 it
WOT ANV AR TFRT LT 7 A MTHDI L Eikim L7z,

COMRET HIZHN T Ty MERICBI L FRELE T X ) A EKED—DDH
& LT [$%5% K] (The Robber Bride, 1993 %) #%1F 72\ [ OWER] £ b kIS
FEFR I NI 2 OFERIZ 1990 4E 1285 L 72 BRI 2 O IR ICEDP N TV S, 2 OFERRI,
1970 FFARUCFEA 2L T DO X 4 — =T 251990 SEUTH I ZAD KA 725 ORI B Y
25T 5, #FOKX 4 —=71F TR, WE, T, 5tk MESFL, 20 ftid e
VOO IR —HIIEAS OB L] CRZ BR [ 4 v —3BIA
F &AM 253) 0

WEEORIETIE, KAZZB 7 7= ) G022 TH L WARRIZIH > TEE
X9 ET AR, EERSHOM L “Both sides claim to have won, both sides have
lost. It's a dim day, wreathed in mist.” (The Robber Bride 465, underline mine) &\ X
ITRLTHEETELZVHDL LTHiBEIN TS, ZOFIHTHES TV [k
e Bzl (“both sides have lost”) &\ Kid, L THEELIIZTAHWVWT A
HORKZDLDERBLTVS (B 2660, 8% 0 [EHELIL] ofbh T,
KREZEOBFEOWG (2008 FEDOERUEH) . RNEER) —F—Y v T (BT LOMR),
ABIHED BB TEOHIN R L RROT A A EDBVIRET 4 A PETOHR)S
HONTWV D, FEBRIZ, ERES o 10 50 2001 49 H 11 HIZT A Y A TRRZ 5
TOAENFE Ly AR R0 LGRSV e hr o Z RSN & 2 BN,
W [T7A)IEIREZ] L) MEED, AEIZEbNI] TED. [T 7y P37
U7 [SIEmpEE L Nzl WO HE] PRI -T2 LHBRTEL (BR
266) o

COEI BT MYy FOREANOPRELIE, T4 A MET/ARO [RLZOWEE] ok
THL o T RINT I EATE S, 2017 4F 3 AOARMHGEBE, Y a—Y - F—7 =
)V (George Orwell, 1903-1950 4£) OW2 FARE L7274 A b E 7/ 11984 4]
(Nineteen Eighty-Four, 19494F) 28R A b 5 — L R DIEHENTWAE3, 2N FF L K-
FTYTRRRBICHET AR L ELR ) BREZGILDE LT AANUAD ATEIZE 5

21990 AEWCFIFE L7124 T 7 I K B 7 7 2 — MREERIZ, B RIERKERE DD TRy 25 HI2T)
THEICH AL 5o EREDORERHEHFETORRII~ IV ¥ KR EFARKIC, BROEHZRMLTED.,
Wk E 2 e I LE->Twb,

3 “The famed dystopian novel of life in a totalitarian state sat at No. 6 on Amazon's bestseller list Tuesday
morning. On Monday, too, the book hovered between No. 5 and No. 7 on that same bestseller list, as CNN’s
Brian Stelter noted in his Reliable Sources newsletter.” (Levenson)
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TRHBFRT AV HFRETEEVEVIHEZRUEETRE LTS 4% UTOGIHT
i ATFATERBELTHRYILTONS T v T REEO LR R E D RO
Wikl oML T7T —<ICBBRL TSI L ZERL TV A,

Hulu's upcoming “The Handmaid's Tale,” too, strays close to reality. The dystopian
Margaret Atwood book of the same name, published in 1985, is a frequently

referenced feminist work about a world where women have no autonomy. In

developing the show for a 2017 release, creatives found the U.S. government headed

by a man who has repeatedly demeaned women. (Sonia, underlines mine)

HAEOT A HIZBWTLEHAN RS TR S R Lo bkt b e, [
LOWFE] ZHELT LT EGERMORRE LTES RSB IEREL THY S
(autonomy) 3% \e LHEIIIFEETE M EL 52 2 RETIE LW E W) BRITES
RXENZERIZBNTH, FLT7TFHMEOBIFIC X > THGOLEOFT ARSI
H2OoNA 7T 7Ly FCBWTHRHOHERRIEDN TS, TOLHIT [RED
Wikl 3. ShITHLEDNTELLMHERN LRSI AT 4 7 2l L TROY TR
2ZLETFRTL2OLIICLT, BURDO T Y 70K E o727 2 ) A1, &Kk
DERBEDOHEI L W) M TER-TL b,

INSDOER (2008) & Sonia (2017) I2& 57 b7y ROERMEIZET L oD%
WaEHTE, 722 OEENZIRIE—EROMMKIZZT TR HADAER
BRCETRATORD Z PSR TH L, BOEMONFIZERT S & [EiEb K]
T3 20 DM 2 fE CTRLED N, RRZAENZ LTORHIITEDO X 1 —= T HE
s, [EZoWwiEl °b, RN TEOIVEOAD LS, RIC7T=I=A b
DPF. Z L TRMEDOVEITERLE W) B2 R TIRA IO AIIRE ST 5,
FERENY 72 IRVLIZENHEIZ Tl % R 2 22 TIR A IR o TR B DT H %,

=7 [RZOWE] Tb. BIFOTEHITAREZHZ 5 TFARIIKH L, 22 ToORIE
“Don’t worry, I'm sure it's temporary” (179) &. EAREZLLEESL LX) LSHEE T
TWb, WHIRAGLRELZLELRIRRICVEDOLELEAHITEVHIE T, wo, &
CT, BN IR E 2002 BB TE TRV, ZEEERCILRYRYE
B, WEOEEFNE VS BRIOFIICK O ewEE, HEZHRES L LTWwZ

YA NPT Y TRBEESAF L AR, 2T — 2 Hh 5 OBROPT. BFHICBNTS [HRIT 2
L] LI BEDOBFENPS, WOBELOEHIOWTHITLTwa (TBUURR 2017 42 1 H 54
o) EEROEH (b LIZERoEFRR) 13 [1984] ® ROk

THRELRT—<IZho>Tw 5,



LoENTH S,

[RoWiE] <id. EROS@HEHITHON T2 XL 7 7 A E T2 I
FEEND &) HUMEDO R WBICH L D2H, Thid, A 74 TICX 2 HEOHE
BEDMKL 5750 BURDT AV AT Vv I X A HMHERN AR SONG L 5K
W72 BIER->TL b0 TOFYPLZRRICBWTRLEL, ThobbMHEOHEIL. 2
O [FROWFE] LW RREHHT A2 ETEHNE ANV H B VIZERICHE 4
EHERDDOH L M 2 IRV 2 FRTICHEIR T 2 2 L ASREE 2> TK %o

3ERERNLERAD [Fl. LT [4] ~NOFEK

N ¥ TR F w5 21 WAl 2 PRI 200 X H 12, [RLOWEER] o5
TOMMOHIIH®L Ve LA L, ZoOWRERRED [TREXOWEE] ORI FICHE
T HER] OFBET, XETRINZEHFTIE L EAROREIRE SN2y bT—
TThHolIERHREINE, AT 7Ly FOFEDIIRZRET 2195 £ EHRN 2
BUOFHEIII o TY Y RYTLITTHRESNDL, SOV YETTLIBML TV LHE
Bz b 04NN ERBEICHR L, #F 5 Olllz 2 #k CH 2B D EPH IO T A
) A O—FEIZOWTiam LTV AR, ARETIR, FLT77FEHEOBMOB%Z <<
DRI ENROF ZBRR ey b T —T L HOMFENOWZOFARKIZERT
52 LT, BIROHEE IR T V54 NV RSB E PSP L v,

F9. by P T TPRRTHL EHE L0, [FRoWiE] T [1984 4]
DEHT, BB L < KB ZRED. &5 WIEEITIITT 5 X ) AR T R,
T7via YHEETT O T A2 ENEIESN T LD beT Aty FT—
THVEEHEST (PN VL T) WERLE, Hty FTF—TIEF LT FTHRHFO)
SHRHME LN RN R L O K o TREER S N2, Wb W B3 EIITAE T 2 N 258
FHEINTVDEHOD, THIFRZFET 2195 SFICADYTHAESN S,

oAty b T =TI HECBE SN T RHEORm B A SRR I TED,
FUVHENTWZE S5 THEW (“This fact of itself need have no significance, as it is
known that such footlockers were frequently sold as “army surplus” and must therefore
have been widespread.” (301)), #iZ72H1ZY v RIY T LT, TOFEZEETIEZV
ERDTVD, LALZOA LY b7 —TORICEL ML, WHEO SR
i Ay b7 E X TORTRATYLHND &) EANADFE % ZEIRAE L
TBIAHHTHLILERBEL TS, EHIT, ZOT—TONEIBHTHESONT
WA V. DFE D, Aty T T OWEER G720 Tl EBRISFEL T
W N RRFET 52 ERARRRE 2 ) B HITRAREBICHRSE 2 &1k 5,
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Hey bF—=TNBBEERFETH I MNEVE V) TREEEZHBE TR LDV
PURYTADOBMEHIE, BRNERELTON LY P T EEHTE LRV TW
%5 [fFlcoWiE] EEZICICLTNWDL ) v 747 a b LTRADERZ O,
FREDBEMOENE R L 742723y LTI RE RO &) SEH & AL
EXELTFBHFR 215 EDN L DL 2 LT, ZORBKNET LI EDTELVARK
e b DL o THIE LT %0

T, FLT7TTHAIEOANLWRB ) LT 5NNV 2 BRETHw0EHEy T
T—TORETTER V. A7 70y FASS TLANOBH 25O TIIWaWnoTh
bo A7 7Ly RRERHPTEL 7 FEMFISHN T 2 KBUFHBEOGAEZ MY . TORF
L7 FIRICHTE L2250 b EO—B & LCRSEICHFT 5= v 710k LT
LR IR D, SOy 7 LOEMEF T 7Ly FEFLT FholET 5720
DIBEDLARIZ R > TWh,

=y 7 L OWATHITOVTIIE 4 ETHMCAM L, ST THICEHLTBE w0
. HRATEEEATO R o723 77 Ly R T2, S 0iiER»C Tt Ta
2] (22) BV RRDE LB TH D, Zofithizv e v Rzt L TR
T5F7 7Ly FOME—OIESNATAETH Y. OFRITREITI O RALERE %
Fad L) BAESICEM L 2b o~ 2L T,

T, ST EINTO RV LIIWREOEE T, fFLoBEcRIcES LT
ZHRLOMNEVOYH CTRIICE R ENT VS, FLELPENTHEFRE RO Z
CIEIESINTBY) BRI CIRAMIIREEZ T I LdIFSN TV ARV, L5,
REOHBERTH 2/ME (Aunt) O HEZEA, FLFEEMNEDLERINLEVIIAS
ZIEOE D o

BPNAT) Wil 7o b oFfofEIE. eV BRENAEFERICR Yy FEWwWH RSN
BT TITbRTwb, L2l #REOEZ A, FLOBET 2L LMK HI3EK 42D
AISEOTICRBEINLOTHEHINTLE ). 2D L) BMENRIRN T, +77
Ly FIZMEET (i ARDAO b oicflinz T b, Hilx 0723582
Twa]l (11) EhRTVE, ZTRFTHORICH LM ELD0EHEIPIEL LWV
TRV RE 572 7T T Ly Fid, REIZROFZT TR, DB D, HbHWvid
FIALLZVWLDOFETEHETL LI IR %, FRI, HOPORIZFHEEICL 4L v VI

5 ZZTHRIN L 72 VOIS F Rz e W E TR LB ZOBKOMN B WARKES Th b, L% Fizk
W2 L OBE, WL ORBEEHEEICHFANT2EME LTORBLFRHFOIENUTDLH
I3RS T\ %, Doris Lessing, The Golden Notebook, Marge Piercy, Woman on the Edge of Time,
Margaret Atwood, The Handmaid’s Tale, Angela Carter, Nights at the Circus, focus on the personal stories-

histories of unknown women and underscore the specific political agenda and potential of feminism.
(Michael 219, underlines mine)




OWTIE, AMEMOFTHRYBELEREINTED, UTOFIHEZOF Ly IDMh#ED
EHRTH LI ONWTHRRENT WAL TH 5,

I see they have oranges today. Ever since Central America was lost to the Libertheos,
oranges have been hard to get: sometimes they are there, sometimes not. The war

interferes with the oranges from California, and even Florida isn't dependable, when

there are roadblocks or when the train tracks have been blown up. I look at the

oranges, longing for one. But I haven't brought any coupons for oranges. (The

Handmaid’s Tale 25, underlines mine)

77Uy FickiuE, Ly YofmiEidddey 2 ) 4 (Central America) 23
(the Libertheos) IZHUIL L7z EABERE o TWDH, T TE, ALY IPBhDOTH
TILy ROFEATHI A TNV TRTOY FETHDIDICATFRRETHS
EXFHLRPICRoTVE, 2FD, 770y FEF L Yy VoREOIRNZ IR 572
W PO THEATW T AU B2 HETL20TH 5, OIFFLREOMIEWIZIL
FoTCW2IFTOLT I Ly FOFKIZ, F LYy I2RLB2WEERT, Zot+L v
TOMEOTERL LTEPP LR ST BT A A, ThbbEF L7 FOsNOMIR~D
PERICEIL L T <,

48 (“unnatural”) BEEICKBH/N1/8L

METIEA 7 7Ly FoF L, HOMRNDOFRKE VYLD IS A 700 7 BB H
HL7Z2H AETIEAT 7Ly FOHKIERT S5, £ 7 7Ly FEFLTTEHOT
Tl FIAE & OFEMIIH 722 B % e TH Y, Miner 12X, %5 OBRIZ S A
2V TR S FREIC X 2R AEIAT AN S 7 — 22X > T LT b,

Imaging that the Commander may ask her to engage in some kind of forbidden

sexual activity, Offred is surprised when he expresses his desire: “I'd like you to play
a game of Scrabble with me.” As the Commander takes the Scrabble box from his

desk drawer and dumps out the counters, Offred realizes that this game is forbidden

sexual activity. (Miner 21, underlines mine)

A7 TNVEZIMOERICT A) I THFE 57275 — 2 Th b, ZDF — 2L DREEIE
BZZFDONV—=VIZH) RENTT VT 7Ry F2HAEDLETCEEZOL Y EEEHE) -
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COF—LEARBLITHEDTLEAL I LEDTERVEISEORE IO TS, =
NEIHFRLBERLHFEL O VRO D 5 SR ) RATEIZ D 45D 5. 2 O HA5 Miner
DV ) FEklZ L % “sexual activity” (21) D72, 77 Ly FIHEEMFbDILTH RN
T DO D V—VERT Do TNTHZOITHEZFATERIFITOTHL, SELHV
7z “sexual activity” DG L, GEE WL D S ZADL OB Z D Tw
5o

COEFGOERE D WHEIET L ZBGHI A T 7 Ly FERISE OWAT AT Tl E
#7419 (serious business) ] (95) & L TN T2, LEEHG Y B R BiBa i et
MEREWIZE 2 72328 C [R5e4 8] 97D 5. “an Unbaby, with a pinhead or snout
like a dog’s, or two bodies, or a hole in its heart or no arms, or webbed hands and feet”
(112) PEEFND X)o7z [REXOWEE] OMHRTIZ, RI CBELTZEDLS
EDEMEDEELMTHEI R > TR DB D72, ARk ANMAH S EPEZ, EBH s 5
REDOTE AL, [HALESE] o3RS hD, A7 7Ly FiZE o THRITEL
DOYERBIRIIET DEROEMTIEHN., FEECZDLETOMAHETH ), BORELRE
DAL BERIZZHEL VD TH S,

FEABM R ERITFAE L OMWATAIZZTAONS b DTk v, Rubenstein (&, “in
the perverse relations of Gilead, the distinctions between “natural” and “unnatural,”
between human and nonhuman, are grotesquely inverted or reduced” (Rubenstein 16)
ThbE, MEMIIBITLAMUHNADOL DDOBMEEZIEHLTBY, F7 7Ly FHAEE
YRR LT AMMN B S 2 RIEZ 9 L33 ZoEm %58 LTwab, LA L,
ML F/RYTHY, 770y FIIABOE (L. 3 2%bH A O & RAHif
AL LVPEZOL ONDOELE TR LTS, UTO5IHIE, 7 7Ly FAHE4
HORBITHNTESR, 4 ICHSORICE TRAT S “unnatural” 2 EFEICHET %
BifiTdh %o

The air got too full, once, of chemicals rays, radiation, the water swarmed with toxic
molecules, all of that takes years to clean up, and meanwhile they creep into your
body, camp out in your fatty cells. Who knows, your very flesh may be polluted, dirty
as an oily beach, sure death to shore birds and unborn babies. Maybe a vulture would
die of eating you. Maybe you light up in the dark, like an old-fashioned watch. Death
watch. That's a kind of beetle, it buries carrion.

I can't think of myself, my body, sometime, without seeing the skeleton: how I must

appear to electron. A cradle of life made of bones; and within, hazards, warped
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proteins, had crystal jagged as glass. (The Handmaid’s Tale 112, underlines mine)

e R L= & R L 72 AR ORI B & FARIC “[d]eath watch™ IZIR 2 H LT W
o [HRZIRERT] THOBAZIDOR LT [FEHFMR] Loz A O FHRIE, A
WZHTTEZ$E Y 222 ([a] cradle of life made of bones) (2% > T\Wwb, ZOF T 7L v
FOEME, FL7FBHMHE T TIEBEICLD ) 2 RENE V. [FFLoWiE] 1M
Fa B CHEM B IR ES N ABIOBRE . JOHS, MIl2E 2 THEE TV 20 X
ICAMZEDPTHEIHEZICHORTWD, ZNUZ. AME ABUSD L DX
AIER IR IS AN T VWA Z L ZR LTSS, Z OB 5 ZHOMEIZH 5
[BFCTEREYAT] 3, PHREEZENL T ARWE 77 Ly FIZIZAEGGE) A
BN EERBRL TV AR RV Z LT & %,

Dbz hn, (REoOWiE] Tid. £ 770y FIZX 2 AME ABDAD L 0D
XA DB EMICHZ SN MEEEATE V. LA LEYS, £ 77 Ly FIZWeE
DOHAET, ZTOHEROBHRALZFEMIIFEA LTV b, £ 77 Ly FIZFASHE L OLH
H FERVER R P 2 E LBEE R A AN CTW B 07205 =y 213k LTk
NOUMBHRE DD LTS, HhiE, BFREHRINAEDS, FrEd/ld2F
b DHGOHKE XL 7 FRHMERFASEON AW TH L LRO TN D, Tht
RS, A7 7Ly FIZEEZ B2 S0 EET 20X HICL T, =y 71T LTIRA
BEZRETWEDOTH L, 2F 0, WRIBEEZD-0I1C, =y 712 LTHRL AR
RIEE L, FAELOWATEZ W 2408 L A TRl LTI NI %2 & % fliv
STV A TR RO,

L Lahs, =y 7 LW Aicd 2 THAZMF] & LToZHMAMI%5]
ST ILERMRELED D, BELRDL, AT 7Ly N [k % T, WIXL.
L, R TBELVWERS . okoimsh, Y, KEOH 2z oFols, A%
BRI L8 2ERABEROBEE | (269) L=y 7 %2RKDD LI ITH 50 LK,
ASEOETHLE)—F - VaAKAPLEAIL, TEELZOO= Y 7 LWL
DREZFFLNTIONTVERLRE, 2F), A7 7Ly Fid, fFLELTRISEICY
HEALBLEZAESL, ¥ —Fho0muldbER2=y 7 LOMWATHEVH) ZDoD
WRWE B LT0D, AT, —ADEWHELTHHYERL=y 7 EUHE L TE

6 Bouson i 2003 fEICHHEEINZT vy Ko [FV 2 RE 7 LA 7] 2B LML, @B 5198
DORFEEICOWT, LTFD X I IZHH LT 5, “In Oryx and Crake, a deadly serious and darkly satiric
novel that, like The Handmaid’s Tale, Atwood describes as “speculative fiction,” she intervenes parodically in
the contemporary public debate about genetic engineering and provides a scathing indictment of our
current “gene rush” in describing the catastrophic end of humanity in the near future — one generation or so
from the present. " (Bouson 94)
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D IELITAGORE ZODJFIZT 2 LK, = v 7 IZZTIEZ TATHhD L) I,
FOREFHFLTVEDOTHL T, 2F N+ 77y FOHEKIIMELE LTHRICHRE
NEZWNRTHLOLERIFIC, ¥ —=FL0REZFHL, — AL LCiFEs i
CHMELMRENTE L _HBOLEEZFH > BRIIR T, £ 77y Fid, T4#
T 72ODOT R HELTODOEME L TH T —RMISHD TV DDTIE R, KR
HVMZ > THSOKREZ LR T2 L DTELIDE LTHRBT AL > TWVD
D7z,

5HWIC—FAT 7Ly FOBMH

AfgTlE, BI®WThHLy M —T oML, BEZRNIA T 7Ly FOFITE
HL7 BEXOWREDSRE SN2RIC, MBZRNTEBH T2y M7 —71d, 21
A DORX T4 TR & —Fy MRV IT THIET 2 Wz o2, H3hb
CLOBRCEDHMIIRZ 2T EDUFEL 2L ANR v, /2477 Ly FOMT
Pl Y 72 ] SV BRI B ACR DY, BN FE Lo G w2 Tl S Tw
72b0D, KFAITHL IV HMBLTHRT LT A A, ZLTEFLTTFO [h] 1T8EL
=y 7 EOEMANEENAL TV, TOLIRBIFOHMMTERELL DR VET 7
Ly PO, otz a8k z2 A Lz, £4TTRIAMBTH YV IEAMBTH S
F77Vy FORKORKIEICHHT 52 LT v 2 - THH O Bk % L
L. fEWGrT % &) RO etEicg H L7z,

L HOMR~OFRK, HERO AR = v 7 ~OMWlEck, ZhoIcdihEs 2013,
T 77 Vy FoEESLHVY (autonomy) S5AELEDOTHY. FL7FBIMFIIHE
AN 0L LTUETRHIN T RVE VW) 2L THD, RS IIFHHETHHHELL L
THSEIRELDDb, HREFEZHNTHISA NV TEFT 7Ly Fid, #@FE (F
L7 FBUFRR) &Rk (3 0 RI 7 A0S N7z 2195 4F) » o H VR R T 21
ANV HBIN L XL 7 FHAEIC X > THER BREEZEbN L2 b0 X912,
BROLZMZ-H b F72 b7 v TRKRHEORKS TER SN L LV IS ORI
NDoDOHb, TDLH LML BIZINFTOEEL LD [FioWik] 3. 21 itk
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