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SUMMARY

Space and Narrative Structure of Baz Luhrmann’s The Great Gatsby

Chihiro OHORI

Key words: Baz Luhrmann, narrative space, narrative structure, superficiality,

realism

The purpose of this thesis is to analyze a film adaptation of F. Scott Fitzgerald's
The Great Gatsby (1925) directed by an Australian film maker Baz Luhrmann
(1962 —). His works are characterized by highly decorative and artificial production
design, exaggerated performances, and multi-layered soundtracks. These features are
recognized as his distinctive style and also described as ‘Red Curtain style’ or
‘theatrical cinematic style’. The author demonstrates his artificial and unrealistic style
in terms of the expressions of ‘space” and the narrative structure. In the first part of
the thesis, representation of space in the setting and the direction is examined. In the
second part, the difference of narrative structure between the film and the original
novel is investigated. In the third part, two film critiques by Richard Brody (2013)
and Joshua Rothman (2013) of ‘The Great Gatsby are taken up, and the issue of
‘superficiality’ in this film is discussed. Finally, this paper focuses on the business
model of Luhrmann’s film making with reference to a previous study by Rothman
and Pam Cook (2010), and argues that Luhrmann realized the universal but finite

world of the story in this film for audiences all over the world at the present time.





