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OHETLEROBEHN [ERLZLF Yy v E—] THEZEPHLN LR S,
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DIBEIE, DS — MR ALER YA T4 5 —ICHLALLEDSA A=Y
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RO LTRZ 5 &9 BHEDRIMHE SN TV,

2 LWEED#E Y FOURIZ, 7—<v0 [A—=F Y - v—Ta] 2B
J25EDF7 VAT Y Y OfEEE B LS LIS, —H 35 LBl T
CHWHENR TV A HRYLFEDY OMETH L, LrL, 29 LB
F= v 7 DML DIFOENE, B 2 WEEOF ) ORELL I, Pl
BRFry Y E—ORA TR R LERGVENG L T0L HTEELLEER
b5, MRBREORAROKIZ, £TILBLIz=y 7 25 EE%Z @ L
THRINZEHI L L72bDLIIMES72D725 9 e RHTIZ, ZOFEDF=y
7 &L E T 2 ARMEDFE ) OWEEIZOWTHM &2 ED S,

FPIE, MBS A2EETTO= v 713, HL FTHEOEBEFICBITS
B FLLCEINZYHEEECTH L MICABTRETH L, ZO=v 71T
X B0 IMEMAERD [WEEME =750 | EXHI L 2T IR 5620 7EA 9,
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AT 2D DEH ) o A TOHRFR AWIZEARWIZHEDO 7 4 V5 —
L TIIURS N, Z2IE=y 7 OmARHE L, KW E v o 72l AN 7%
MEHBIDSAD N TV D, EHIC, =y 7DF L= a v ez, [&E
W] B2 HIBLAZLEZONE Y vy 7 -7 LA P UVREKRE LD,
TR UMO=y ZIZFEFICHERN BFEYFTHY, FL—Ta VIR E
5FMGE LCHIEmMNICZEOFTEE BT,

COZEE BIECHBLTLEY— MVOT 8= bO Y — 7 Ty AT
THbo, BEELIZ=y I DBBROHNDNLDTEIODLE, @Y HHH
GEAODL [HH] OBERRLT S, COV—2 TV A, =y 7 ZHSS
PHEAET 2 MBOMEZTHY 25, HHETLH L L) ZHEEZH-
ZZHERWEY T UTRRT 50 BUEICEST 2R 2miE, wfke
FL—3a YIZL B0 F= v 7 OB & KM BAEIC & > THILS
NBxE=y 7OMHOMICELR ZHEEZAAB LTS, $/2.20Y—
JIYAREEND [E] L) EF— 713, BELSKICH25 THUT7:
OB L. [Ra/Bond] Lw)BERRLF vy E—DRERDHMN 2 S D
SE LCHNG, BUEOHIZIE, [#] ICHT 2= v 7 OBIKREWS KAS
5o

ZLT, ARV Y YR POFTOBIEAER A E—DF ) [REW
AN IZE5—ER D) L LTV REDRDFCZERE L TEST
ELLBRVOEN, MEEWI LDIEFFETL LA, H—0BED2SHkD
T EOH BT o XN L LTREDDLD7

NFIZBWT, GV F= vy 73— AOHEZEL THELZ EIZOWT
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WHEEZLIENTELESAH TLT, =y 7k TNV, 4
2% (within and without) | £ 912, BRZ B TERON LI L 24T &
KT HAFMEE LTHG R L IR T %, TOHFUL. Frvv—L 7%y
FUREEZRTHBRTEDHY), =2 —a3—2,arr7457F BT
ZEOBEHEICDENT VB EINTE 57259, =v 7 id. ThooBR%
HHICATERT 220 I 2274 —I2HHEIZIFE LTV R, LaL,
FRRBEOREO NP Z BRI 52D TlE %V HITHSOHED [EiH
TE%S] ZHELDD, TNEZOFERRTEDTH %,

2. [EBL3XvVE—] OXREM

TV [EEZLF Yy E—] O#FOHFTH, The New Yorker D
Richard Brody (2013)"" & Joshua Rothman (2013) i, EifE [ZL— b -Fx
vE—] LolEE@EL, -~V [HERELLZF vy E—] OFEHT LA
T TIHHARTERW ZWEEFR OB B VT, [FEH (superficiality) |
&) BURR ORI ) 2R ML TV 5,

Richard Brody iZ. 7 14 vV ¥ = 9V FOFEMEOHIIZIE, KIS CTRE
AT ARITHEN BRI G EOFTH Fy Y E—D5cs LWEI23h 5 &+
BL, 9=~ UPZ) L0y £ Y A2 BMTETHWRVALDIC,
FEMLWUE, PEOH B Z ML T, AMETH AN L HRFRLBEH AN O [
HohE] #4H L7ze —75 T\ Rothman I3 Brody 25 % SZHEH L7z 2@ [Hh
Goms ] 5%, [#EM (superficiality) ] 22 ZH/E [F7L—1F - Fx
V=] OWFEORERL, BN H DL FERL, Brody D EHEEMY T
Serious Superficiality of The Great Gatsby & # L 7z #LiF # &€ T %, I,
T UM [HERERLZF vy E—] % [#H4 L, ®IEAT, BT, K
BTy iR L BEIMT, BT, K2k 2L ELTALNTH 5,
ZhE, SR 54051 F- A2y b 74 9 YV INVEORATFRT
RTFA v I BTA)VIOEROTIES LOBIRTH L] &5 {FH L 72
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SrREFRL. THL. S L TINBMPITEE L E—TF SR
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LDOTH5b,

Rothman |& & OWFED [ARE X BZ72A 7 4 VIZOWTHE#RW] TH 5
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Tk L SBEOWEADD 22 P ICRIEL TV,
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D EROFED OREE & OBIROT CTHRAMR S LESH L7259 . #E %13
EELURP Ly by Ei, KEIHORL S —7 4 =R, BBk
NIZHFIC X > THEBIN T4 ATV AOF v v E—1d, MNP ITEINT
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LRHLDHDIESI,
ZIZTHEHLZZVODR, =300 [F#HERLF vV E—] » [KREHT
V=T A A NE L THERNTH S| E IR L 72 Rothman DGHTTH %,
70— N VBB O WL 5512 B T R O BRI 72 KL & LT,
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SNTEROTHEGHELT—F— - 7F5F—Xu—Fya—- s
T — AOWFEMEIZ L o TRBB A PRTEES N, Hr g T I >
FEREELARAWBTOE—Y g YRR, 77—~ 3TNETDH
Z ) Vo ZZELRIHENC BV ORI IC B 2R3 2 R LCE R, The
EEZ, 29 LB 70— 3 VId—HOMFERH» S 0o &
b%hoTET

CookEy 7 —= ¥ DIEMAFFEDKETRIZ BTy D Z H L 7z Bii il D



86

FHEHL, 2320 [HEINZRBEOZ 5 4 )V ]| RVEROHNEIC

BERIFLTCELERNO—DL LTEZ TS, A=A 7)) TIZEAERN
ERL, MERMEEBMEDOR Y A VEMFEL 2055, FRHICRAIR Y D4 Ll
# UM R CRET 27—~ v OWEflfEEZ . 71— Uk L 7B iy
WZBWT, A YA M) —2OBFRICHZBES NS, RFEHE2ROTLE
ZOREBHIBIZ BT B AL 2 ONT 2 K ) B E VA RET VR E
BT %0 &9 LRSS, Cookld T —7 ¥ OEMICIZEEE %
A7 —PMETHHBEEZEITARINDL LSRR L. UTOL)ITHE TS,

BRI Z M TS EETRRE. UL ThoERo T 1 7
YTFATA—EEDYRTETHOLDE LTART I EEWRRICT
b0 SO EIFUIEUIE. 2RIy - IR A BERE O R R0 2222 0 H 1K A
LOFEHITE Vool bEBEINTE 2, 29 LB
THDHERBOTHLI LV THY, TOL) BHIIBNT, Thb
OHIERIE, PN - SCIURYBERE 2 BB US540 72 W B % R - 723
Bl 7 e 2 T 5o

ZZTO [HIRN - CALMBERE 288 L 7= 58 ghiy 22 5] & v ) 19
Sl [FEELRZLZFryvE—] IZHMAS [1922F0=2—3 -2 ] [Zbi#ll
LTWwWBEWRE259,

T viE, ThETH. KRS, ZROUMROBIFICINT T, L 2%
ENHAHNRYELZEME LTE 72, SHOEE [FL— b Fy -]
L7 AN W ERLFEOETETH V) LV EOHEEEZMBWIEL VR S,
ZL T, ZofEMmIE F3IRRUBITHEN., ToRBEOFTEEZ L AL
RO TWDEVIERD T —<IZBW T, O 2 F TOH I 7 W
DAY A MIBU B RZEEOEBEEIPIET 2EEN D LD TERVES
9 W

Ll =< X ZOWEEMEADA Y 4 VTHE{LT 52 LT, iEY T



NR - F—< VER [HEERLF vy =] I8 5 EMEGED O 87

Zy 7 OPEOHRTEHINS ALWTREM SNz [1922F0=2—3 —
7] EVOWREMREZEBL L2, 2L, G OBEORAZEL TS5
AR LS I, HmEE 2R L L W) EIRT, J ANV T —%lR 7L
WIRFZERE L TN S, (192045 =2—3 -2 ] 24 MT2H 5951t
BHEFZELBAL. 2MHOLFITETHOTNY AL, ZOMAYEKRE T
TANVA LT, £, YROBED1920F =2 —F—27 L 20D
WRERFICHHAL L L L) k0, 2o [FEkl okic, Bk
WCAZZHRATOEALANLIZESTS [VTNV] & [fA=V] LLTO
1920 =2—F =2 DREEAM L2V 27259, T—< v [
BhRb2FrryE—] & ZoOwKT. dIER1920FR=2—3—-27 L)
ZEM EBEHI D ) A Z VY 7 BWEE TR L X 0 EE R R 72 [ -
S RERE 2 8 2 72 ] BBt R L L TR T T REME 2 F5 > T 5, 1E
DR BICHN S BT R0 KE. Fx Y =200 TR TWZB/EICE
J2HTHHY, OB Z L2000, ZLT. e b bAEIS
FESNLZZEDBVET, HRFOLELDOANL ZHT LIE LK 562
ThHy, FThHH, ARONLDOTH %,

F—=v0 [FEELRDF vy =] &, ALIWTEMS SN -WRERO%E
M E B AR L. 2 OWMERIC S HITREA oA A — IR W88, JBAT9 % WL
TERPOLDEIHAERALZILIZL T, BOXZHERNET Y 77— a v
ELTHEN. T 5, 2Lz —~< Ul [ERLL2FYyVE—] O, 505
WITITBIT 2 [FEME] X Bmob iy 2 22/ L RO Y 7 1) X L % ff
LTwa L) BbhsrEs), LarLEzokicid, Bitoft R ok
Il o TEBZ (1922422 —TF—2 ] LWIHIWEHFICEEZS [Fy
VU= LI ANY., TLT. BETOANLDLE LS 2T LB OL 8L
LT [# D] LIS ERMDEEDTED T LD TL 2D TIERWEES I b



88

[iF]

1)

2)

4)
5)

6)
7)

8)
9)
10)
11)

12)

13)

FIEAERMED S, N— 38— « TV ) VB (85 9 0 — (The Great Gatsby) ]
(1926), TV F v b+ Za—Yx ¥ MER [BBEEOETE (The Great Gatsby)
(1949), Y x v 27 - 7L A b VER [#HE%R 25X vV ¥~ (The Great Gatsby) |
(1974), @N= b= =27 1 v VR (7 L EBE) [## 7% 5 ¥ v v ¥ — (The
Great Gatsby)J] (2001). Christopher Scott Cherot B/ (HA&ARZH) [G] (2002).
INZ - ~ VEB [HERE 2 5 ¥ ¥ Y ¥ — (The Great Gatsby) ] (2013) o (3 B
KHR (2013)\ pp.119-122 & Ryan, Tom. (2013), p.139. # 5% & L72,)

Ryan, Tom. (2013), “Past Is Present in the New Gatsby”, p.139. (Ryan, Tom (eds.). Baz
Luhrmann: Interviews (Conversations with Filmmakers Series), University Press of
Mississippi, 2014.

Cook, Pam. BAZ LUHRMANN (World Director Series), Palgrave Macmillan, 2010.
Cook (2010), pp.63-64.

Fitzgerald, F. Scott. The Great Gatsby, OXFORD UNIVERSITY PRESS, 1998, p.8. A
Iy b T4V VIV W EFRBFOIS L= - Fx v ¥ —] pp.16-17.
Fitzgerald, F. Scott. The Great Gatsby, OXFORD UNIVERSITY PRESS, 1998.
IRYT) w7 Tay beld, [RICHS T2 ¥ a Y SHEICE - TE
LIEHIZENERIS, EOT 72 a ypREZ T, KB okE-oh, %
HETDHYa Y bo VTV Y =V OBRDIIH D, TR Ty VT -
Tavy Mi. BHAWEESED TV RO SN ERMRDIE-ED
Kb, ([74 VA - 2% F 14— Xf]p.a4.)

Fr Y E=D7 4 VY VIR ESNZEROENEFET, =y 7322y
SRS 7-45 LiED

French, Philip. “The Great Gatsby - review”, The Guardian, 2013.5.19.

A3y k- T4y YV IV EEEFEHTOIZ L= - Fr v E—]p.ls.
Brody, Richard. ““THE GREAT GATSBY": TRY AGAIN, OLD SPORT". The New
Yorker, (2013.5.9).

Rothman, Joshua. “THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY".
The New Yorker, (2013.5.13).

Ji3C  «The flatness of the characters in “Gatsby” is, I think, part of what makes it
so insightful. It might seem as though, if we were to live out our fantasy lives, we
would become more creative and expansive; we would be unfettered, alive, and truly
ourselves. But “The Great Gatsby” doesn't think that fantasies work that way. In

“Gatsby,” everyone wants to be simpler than they really are. Everyone wants to give



NR - F—< VER [HEERLF vy =] I8 5 EMEGED O 89

himself up to something that will define, constrain, and explain him—to be swept up
into a fantasy that's narrower than the life he really lives. Everyone is a fantasist, and,
therefore, an actor, a “beautiful little fool.” » FRICILHFER

14) J§3C «But the real strength of Luhrmann’s movie is that it turns inward—not toward
psychological realism, exactly, but toward fantasy.»

15) Cook (2010).

16) Cook (2010).

17) Cook (2010), p.152. J53L « Transnationalism’s focus on mobility and flow allows for
a view of cultural and other forms of identity as fluid and in process. This has often
been realised in terms of the dissolution of spatial and temporal boundaries and the
opening up of new imaginary topographies. Such topographies can be characterised
as utopian, in that they transcend geographic and cultural barriers, projecting floating
worlds of artistic possibilities. » FRUCIZHFN

(W5 At ]

Bluray [#RE %% ¥ v € —1(2013) Kifi 1425 7—F— k=24 EFF,
2013 5858,

[Z% 3K

Cook, Pam. BAZ LUHRMANN (World Director Series), Palgrave Macmillan, 2010.

Fitzgerald, F. Scott. The Great Gatsby, OXFORD UNIVERSITY PRESS, 1998.

Ryan, Tom (eds.). Baz Luhrmann: Interviews (Conversations with Filmmakers Series),

University Press of Mississippi, 2014.

e, BIRSCITHER 22 F v vy v —1 1920 L&A T @ik S8HIT

¥ - EpEL ONX - 59— MEETS 74 vV Vx IV #ERDF vy

v—) ], [FA<W#H). No.1640. 2013 4, p.26-35.

WK 7 577 =2 a v 2D hEY) 74 7 A—[#ER L F vV E—] D
Rk —— . RIS - REPRORER R (289 LM 7 = X - W -
AL (B 2EER) . 3 AV 7 B, pp.117-165. 2013 4E.

Vaty b V7= (R AURE—R) WFEOT 1 A7 — V—TER D
], KA 1985,

Ny FF ) 2y QB BINEE, REHERR) [7 5 77— a > oG],
REER . 2012 4.

S



90

N T Y R U (BRI, RBUE A AAREIER) W & 32 (1) [, 5 SR,
2015 4.

T4y YV INE, ATy b W EFEEI) [FLv—1 - Fyve—], HRAFH
Pk, 2006 4E.

G NA [N G VEBL 2 — FELP0EHSTVuE DT
T 1920 FERICIE L F o 72 L [F A= WHRk]. No.1640. 2013 4F. p.36-39.

(2% URL] (g HEE © 2017468 23 H)

Brody, Richard. ““THE GREAT GATSBY”: TRY AGAIN, OLD SPORT". The New Yorker,
(2013.5.9). (http://www.newyorker.com/culture/richard-brody/the-great-gatsby-try-
again-old-sport)

Brooks, Xan. “Baz Luhrmann on The Great Gatsby: ‘Fitzgerald was a clown, just like I
am’”. The Guardian, (2013.5.16). (https://www.theguardian.com/film/2013/may/16/
baz-luhrmann-great-gatsby-fitzgerald)

Chaollan, Steve. “Gatsby’s’ Great Music Collection”. Variety, (2013.4.17). (http://variety.
com/2013/film/features/gatsby-1200370682/)

Cieply, Michael. “The Rich Are Different: They're in 3-D”. The New York Times, (2012.1.
16). (http://www.nytimes.com/2012/01/17/movies/baz-luhrmann-puts-the-great-
gatsby-into-3-d.html)

Denby, David. “ALL THAT JAZZ" The Great Gatsby.””. The New Yorker, (2013.5.13).
(http://www.newyorker.com/magazine/2013/05/13/all-that-jazz-3)

Dowd, Maureen. “In a Gaudy Theme Park, Jay-Z Meets J-Gatz". The New York Times,
(2013.5.4). (http://www.nytimes.com/2013/05/05/opinion/sunday/dowd-in-a-gaudy-

w“

theme-park-jay-z-meets-j-gatz.html)

Foundas, Scott. “Film Review: “The Great Gatsby””. Variety, (2013.5.5). (http://variety.
com/2013/film/reviews/the-great-gatsby-review-1200447930/)

Foundas, Scott., Chang, Justin., and Debruge, Peter. “3View: ‘The Great Gatsby™”. Variety,
(2013.5.8). (http://variety.com/2013/film/news/3-view-the-great-gatsby-1200471994/)

French, Philip. “The Great Gatsby-review”. The Guardian, (2013.5.19). (https://www.
theguardian.com/film/2013/may/19/great-gatsby-review-philip-french)

Jordison, Sam. “The Great Gatsby on film: the Reading group’s view”. The Guardian,
(2013.5.14). (https://www.theguardian.com/books/booksblog/2013/may/14/great-
gatsby-on-film-reading-group)

McCrum, Robert. “Gatsby may be great, but F Scott Fitzgerald is greater”. The Guardian,



N - 55— VBB [FERLRLF Yy E—] (2B 520 &5 O 91

(2013.4.29). (https://www.theguardian.com/books/2013/apr/29/gatsby-great-scott-
fitzgerald-greater)

McGrath, Charles. “An Orgiastic ‘Gatsby'? Of Course”. The New York Times, (2013.5.3).
(http://www.nytimes.com/2013/05/05/movies/baz-luhrmann-adds-3-d-and-hip-hop-to-
the-great-gatsby.html?_r=1&pagewanted=all&)

Nathan, Tan. “The Great Gatsby Review”. Empire, (2013.5.16). (http://www.empireonline.
com/movies/great-gatsby-2/review/)

O'Neil, Luke. “NEW VIDEO: LANA DEL REY, 'YOUNG AND BEAUTIFUL”, MTV
News, (2013.5.10). (http://www.mtv.com/news/2304233/lana-del-rey-young-and-
beautiful-video/)

Quinn, Ben. “The Great Gatsby: Baz Luhrmann’s film opens to mixed reviews in the US”.
The Guardian, (2013.5.6). (https://www.theguardian.com/film/2013/may/06/the-great-
gatsby-baz-luhrmann-reviews)

Rothman, Joshua. “THE SERIOUS SUPERFICIALITY OF THE GREAT GATSBY". The
New Yorker, (2013.5.13). (http://www.newyorker.com/books/page-turner/the-serious-
superficiality-of-the-great-gatsby)

Scott, A. O. “Shimmying Off the Literary Mantle ‘The Great Gatsby, Interpreted by Baz
Luhrmann”. The New York Times, (2013.5.9). (http://www.nytimes.com/2013/05/10/
movies/the-great-gatsby-interpreted-by-baz-luhrmann.html)

Scott, A. O. “Gatsby, and Other Luxury Consumers The Luxe Life in ‘Gatsby,” ‘Bling
Ring’ and Other Films”. The New York Times, (2013.5.16). (http://www.nytimes.
com/2013/05/19/movies/the-luxe-life-in-gatsby-bling-ring-and-other-films.html)

Syme, Rachel. “THE GREAT FRATSBY". The New Yorker, (2013.12.26). (http://www.

newyorker.com/culture/culture-desk/the-great-fratsby)

CRPBRAELARIEET)



92

SUMMARY

Space and Narrative Structure of Baz Luhrmann’s The Great Gatsby

Chihiro OHORI

Key words: Baz Luhrmann, narrative space, narrative structure, superficiality,

realism

The purpose of this thesis is to analyze a film adaptation of F. Scott Fitzgerald's
The Great Gatsby (1925) directed by an Australian film maker Baz Luhrmann
(1962 —). His works are characterized by highly decorative and artificial production
design, exaggerated performances, and multi-layered soundtracks. These features are
recognized as his distinctive style and also described as ‘Red Curtain style’ or
‘theatrical cinematic style’. The author demonstrates his artificial and unrealistic style
in terms of the expressions of ‘space” and the narrative structure. In the first part of
the thesis, representation of space in the setting and the direction is examined. In the
second part, the difference of narrative structure between the film and the original
novel is investigated. In the third part, two film critiques by Richard Brody (2013)
and Joshua Rothman (2013) of ‘The Great Gatsby are taken up, and the issue of
‘superficiality’ in this film is discussed. Finally, this paper focuses on the business
model of Luhrmann’s film making with reference to a previous study by Rothman
and Pam Cook (2010), and argues that Luhrmann realized the universal but finite

world of the story in this film for audiences all over the world at the present time.





