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[Wza—FO %t I2BTFB28y ¥ g O & B

R I S

The Repression and Defence of Passion in The Two Gentlemen of Verona

NAKAMURA Miki

Love in The Two Gentlemen of Verona has been discussed mainly in conjunction with the theme of male
friendship. Little attention has been paid to the controversy surrounding passion (a strong emotion) in
the sixteenth century. This paper aims to reveal William Shakespeare’s ideas about passion in this
romantic comedy referring to the controversy. I argue that Shakespeare opposes both Stoics’ and anti-
theatricalists’ ideas by presenting an alternative view on love as passion. He describes love that moves
the audiences to pity, countering the attacks of anti-theatricalists. The dramatist also challenges the Stoic
idea by showing a woman’s constant love. Shakespeare thus adds a new dimension to contemporary
debates on passion by the representation of love in this play.

X—J—KR: YA AT, RNvvary, &

iFL oI

WAYT A A7 AET (William Shakespeare) DB [ = 7 —F D 1] (The Two
Gentlemen of Verona) TRZIUANDEH T2 DT %D L 5H) & ZOmHESHIN TS, 5%
TWFEIE Z ORI BIT 2B OMEE FICHBERORKEE V) T —< L OBEMEIZBWTELEL
T &7z (Girard, Friedman, Masten) o LAL, AYEMICBITZ2EOMBEEEDLHDTH Y %503
L, INFTHAFRIEMFAEN TR 72XRY D 5 FIUE/ Sy 23~ (passion; [[HHV &
] 238T) 20 Mm% THLY, Ny arofll LTRRYRELALREYN DD, BH2
D—OOfHE ShYs VAT Y AOBRIZBWTIE Sy ¥ 3 v AEEART A M T EHO
WMz T, Ny v aroffilz®ho sy, 6138y e Y e l#ET A UL T

1) “passion” DEFIOVTIZHH [Z ) FRZFRHBICB T B8y ¥ a v EEEOTI 225 1 ORIK] 89 %2R,

2) Rogers 18, Burton 255, Coeffeteau 18, 7¥v ¥ 3 ¥ & L CTOEIIET AWFZEI22 W Tld Anderson 114-31, Escolme 111
-67 % &,
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Wico BONY v a yOYE, TRBUELEDY ) LI EFBRSIN TN, SRR
HOEHIZBNTH ZoMBEIZRbITED, BN TEHEE 2B IR LD EPEI N
TNy TarvERBHLTWSLEFEL TV,

TNy va i [Vou—Fofit] CEEELT—<LhoTWwb, FEEE, ZOBIT
1 “love” &\ ) BEED ST ENTEY, Y= A4 7 A TIEMDOHTHHFIZE W (Spevack
75 F72, 04 Y THHY )T (Julia) &3V 4T (Sylvia) IZAEPEIC L - TH L
bRz EHEESNTVE (T—F V727 X b, appendix 285-86)"s L b2 W 2 72354,
[Vxo—Foft] BNEE L#EHE W) ZOOMIEIIBNT, 7Sy ¥ a IZbHo 2T
TWeA M7 EROmHEH, ROKBESEREZDICL DA BOFLRELZYZH5BDTH -
elEZONL, IR EKDA V7TV FTRIVFIA - T ¥ FI YA -+k47% (Lucius Annaeus
Seneca) D ANKDOF# (Miles 39, Burrow 167), LA k» Z - 1) 73 % A (Justus Lipsius) 12 X
LA BT FEFOWAT (Sellars 12), ZLTA b7 EHO LA ALERBBEON ) ¥ 25 412
MARENZZLIZE 5T, A M7 EROBENIHRL 2oTwYs /2, A V7 FTIR
16 AL DPITED S AW EROFTHMIL CHN T D, 22 Tim LN TWMEIZRY T
OFERIEY:, BEIPBEOIER KIET 5 2 ESLATHE > TW 22, MY ELIERShTw
72 DSRIAER 7 NS & > TBIRICEREZ LIFL TV E W) 2L THo7"% T2, 1580
AR~ 1590 ERUT BV TIZ R T 2 B 2SBHE IR - T b,

ARETIEIO LD RULNEH S L oD [Yru—Fo#tl] BJ5 vy ¥ar%
ERTLHLIET, TOBRFEHHLY oA 2 AETONy v a VICHTHELEWS,ICL
Tl AMEME Sy ¥ a v oL/ Sy ¥ a Y oMElcET 2 532 ) Ahoob, 20
TWHETNy v a Y OWEEZIToTWh, TLTY A7 AETIZEDNRYy Y a O/
RRRLT, AMTER KOS ERELZDLOEZIHIL TV ZLIZR2DTH b,

1 Ny auaEH<BH

Xy va v 0dEEEE D Co TEHRF Y ¥ v O S Tb Tz, A b7 EHRH
72513 fEL (constancy) #BIMHE L, Nv ¥ g ryaELALZLTW, HRT—< BT 5%
DREWNLZFRER LR D TH Do MRIF [BHEOELITDOWT] (De Constantia Sapientis) 2B\
THFIZHEH LR WEBEOLED HIZOWTHYIT %,

3) [Vxu—FoHt] o161FICBIT 2 LEOREITE> T kv, R TIE1590FRIC BT 2 RGO 15 %
E L7 ETHEmEIT-> T L,

4) VAV AT T IY— A= NVIZBWTA T ERBEDOLHZ FEA TV L% Z 5N 5b, Martindale and
Martindalel65 % 2/,

5) Chambers 267, 273-74 % 18, FURIY; 33812 D> Tld Howard chapter 2 % S,
6) fl 21X Northbrooke 85-87, Chambers 322 % £,
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2%k, W, 54, WORK, bATOR, RO —IhSIZBEE, L2 20
FTRTHA-FREPEZID BNTH, HEHDIE L2V, FLTHIMEOREIZEL &I 28
B BREHOWDE LR, LOELKRREAMHD X512, FHRSLHLARL, Tofl
eEFRILHKFOI IR SL WEEHRNLTWS AL, LoflL (EE) =4
e RIFHCEZHT LA, AR » R PFHONTH S, (60-62)

AT EROBBICBNT Sy v ay () BELEZELTHIOTHY, HOLITHTLT S
DERZEIND,

HA LT ERORENRWETH S ) T I ADFEIBOTHHEHLAEE T - L % b,
De Constantia (1584 R, FEERB On Constancy 13 1595 2 HI) I2BWTY 77 2k
constancy % “a right and immovable strength of the mind, neither lifted up nor pressed down with
external or casual accidents” (37) L EF#T 5o £ L THIFELOIEMEE 2 2 LI OWTLTO
EHITHIIT %o

This reason is an excellent power or faculty of understanding and judgement, which is the perfec-
tion of the soul, even as the soul is of man. . . . It [reason] is resolute and immovable in a good
purpose, not variable in judgement. . . . To obey is to bear rule, and to be subject to it [reason] is to
have the sovereignty in all human affairs. Who so obeys her [reason] is lord of all lusts and rebel-

lious affections. . .. (39)

HPECE s TAMIE Ny 2 a v 2RRLENE LR T LI EDTE L, VT RIZES>TH
TERIABFAEOEE 25O THY, BEICH) ZETANE Ny ¥ a YOS THINI
7% L51EF 2 % (Sierhuis 48-50)

lottilof > 77 Y FiZBWTH, A MTER RUHA N7 EROZEOT, HLOZHE
LSRG PEELTW e =Bz i, b~ A - )% v b (Thomas Elyot) 1% The Book
Named the Governor |2 35 \» T “constancy is an honourable virtue, as inconstancy is reproachful and
odious” (208) Lk, HLEEHEAL LTV 5,

Ry vy OWEED DI A T ) A ST LV AERICHEKT B S D72A%, 17
BV TIEEICH T 2 BimE L HW A2 HIE 2OV R 2 1725% - 72 (Whittington 99)
B 21X, M<A 54 b (Thomas Wright) | The Passions of the Mind in General(16014F) 235
WCTAMTIROANAZDIEZ 5%y ¥ a v OFJEITECR L (“Passions are not onely, not wholy to be
extinguished (as the Stoicks seemed to affirme) but sometimes to be moved, and stirred vp for the
service of vertue” (17)), HEIZ X % 2 DFFH % Fhe Ty 5 — “As reason concerneth the principall

part of man, so reason specially should stirre vp, or suppresse the affections of man” (183), 14 + %
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V7Y AL FERRICHEEDORE ZEMFA LT Y, /Ny ¥ a v X B2 EES M2 Dk}
RICIZEFRTE 5 (Escolme xiii) o

— 7, WA AR BOTER LT ERIHHT BB X SEAELL T BV PR YT
YR« L7 ALA (Desiderius Erasmus) (3 [HEAFLEE] 125 VTR b 7IROERIEG L

Ny Y a VOFEERIIOWVWTH L TWS,

ARNTHERONADOHTLIAHICED FT L, B LIIHANIEINL I LT, Hirsid
BT DRI T I LIZBDET, L2HD, AMOAEFEZPALLEDETY
DL BELZLDOTEVEIICTAH72012, ZEFVRMIZAMZBIE, BML) B
2L DFREFTTLZSwE Lz, (51)

FIRF L BANE O#EVIE, FERZIEVA WA REISENN, BAHEEISErND L v
I ELIZHLDTT, T Ed, HaOL,ITE, MEOWHW~NNLD K H L ELH O
DOEEER-TIDOIHLOTTL, 25T, FElEoBELEHED AL /BN - Tt
FELOOMEL R VFMELRL2BDbHLDTT, (83)

Ny varEOo TR LZEAPRBENTWA YN, Y2 A 7 A TIZED/Y V3
VIERELR TR ZHELOTH L, TORNBFICOWVTEMARWICEET LHIIC, By
a i AN EDL ) BRLDTH oM MHERLTE L,

2 BONy Y3 ERBIBERELD

BNy v a VB PSERONIONL LN LIELED 572, BRE IR -0V v —
Z (Thomas Rogers) XA b 7RO E 2 >~ (Zeno of Citium) D RMEZFIH L2 LT, i
BOAIRSEDLL WSy Y3y Tho T2 (19Y, RN N—FE— v F
(Barnabe Riche) 1%, ZUZHE B2 AMIEZD/ Sy ¥ a VI X o THEEZ I, HLRRLITH 2L
LCERPREMMICE->TLE ) EBRRTW A,

Loue, where it once taketh holde, it tormenteth the patients with such straunge and bitter passions,
that it redueceth reason into rage, pleasure into paine, quietnes into carefulness, mirth into
madnesse, neither maketh it any exceptions of persons, eyther old or young, riche or poor, weake
or strong. . . . but he that should take the viewe of their countenaunces, gests, maners, furies of al

their frantike toys, might confesse that he neuer sawe a more strange Metamorphosis, or a spec-

7 VARY Y ZMNIBIT S A N T ERELA T FEFREICOWTIE Strier, Hutton 53-56, Kraye 364-67 % 2,
8) A MTHEFELFY A MO TId Braden 60 % S,
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tacle more ridiculous to laugh at. (Diii)

To8y ¥ avid [Z£5] (Metamorphosis) Z b 75T bDEDTHL, %B, UKOWEE
38y 2 a VB ERITEMICOVWTIRL TS, BIZiE, 94 My ¥ a Yol
MWEEThh, FERHENEZELSEE LEBRD (Wright8), T2, /Sy a VIZALAD
MCEEINDL EUEZ SNTWZD, 22 THHENARROGELDZ &% 5 (Wright
172-74)

MIEERIZ BTNy ¥ g VISR G RO 12D 2 S D TH -7 (Craik and Pollard
1-8) D8y ¥ a Y OgE, HEORITTHNHCR & %5 2 E~DB&H 5 I X 2 J]
PO SN T Wiz, BIZIE, NV FyH—L - HAF 1) F—% (Baldassare Castiglione) 13
[eiE NDE] (The Book of the Courtier, 1528 4) 1235\ T “sensuall love” % [FRYEIZK 9 5 i
Tl ELTHET ST, B o T [H]] (“bridle”) SM7=FFFRHO TS (306-07)
72, 79 VADERIi=a25 A - 27 x b— (Nicholas Coffeteau) % “Human Love is a Passion
which should follow the motions of reason” (16) & g3 %, S5, V¥ v 7 X - 72T ¥
(Jacques Ferrand) (3% % “a malady of both the body and the soul” T$» % & L, FIC L > TZED
W % BT B0 % A1 5 22 v Al “erotic melancholy” 2 S 3 v &k R3 (226)7,

I FRZPADO Y EEFH 72D, HAIMRELZHEGTEILTWS EmETWw. €0
B, WICBUBRDOWE o D3 EEDO RN TH 5. KB TRE - BIE, RS2 E
KB 2RUEDFEEIIELDDOTHY, MICLoTEDONMHEZF L TVDE L) T
Lz, PEPEPEBATLIEDON Y ¥ a YHIBRICECEEL G2 Twa L ERLTW,
BIZIE, AF4—7 > - Tv > (Stephen Gosson) & Playes Confuted in Five Actions (15824F.)
ZBWT [IREDAL ST, KW E )RR, #, £ LTSy ¥ 3 ¥ ] (“Not the apparrell
onely, but the gate, the gestures, the voyce, the passions of a woman” (E3v)) % B4 5 1% ¥ % H#LH)
LTWwbe 512, v 7 A7+ — FR¥EOMEZETH 7273~ - LA /)X (John Rainolds)
FERICBUT L EMEOBEZUTOLIITH LTV 5,

[Clan wise men be perswaded that there is no wantonnesse in the players partes, when experience
sheweth (as wise men haue observed) that men are made adulterers and enemies of all chastitie
by comming to such playes? that senses are mooved, affections are delited, heartes though strong
and constant are vanquished by such players? that an effeminate stage-player, while hee fainteth

love, imprinteth woundes of love? (Rainolds 18: #tFfkL £ 2 IV X)

9) FEEE D CHMMBIZOVTIX Charney 2B, 72, BOLHMEML T ZEMEIC OV TIIMWIZITN Y RE B,
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B LI2DERBILZES RHATH D, BIROKI (senses) 2L T/¥v ¥ 3 » (affections)
ZHIEEI L, HLEHD T “imprinteth woundes of love” &\ ) IIEDFHIIT DNy ¥ a3
DEBERENIRLIZBDOTH S, Ny a vEELEZEPTOIDEAL LTS REIZBW
T, VA VADFREANT EROWMEELRVE) . 5B, ZOLA 2 VADGIIILA T
I AT+ — FRFIIBITZ2PAER 2O CHMAFDVTHME Lo THEINIZLDOTHH Y, AT
EBRICARBIYCBI S Rz Tz 8 ) S owTIZEMB S Twa (Mann64)', L
2L, BEPBIEICHEN 2T S5 25 &) T T 2 B RS EHEA b b
LCw/: (Zimmerman4s), D8y ¥ a YT A DL D R RGTDPHFIEL TWit&Ics
WTC, YA ZAETHREDL ISy v a rERL T PLUEORITHEL TV Z &I
ERCE

3 FBOD/Ny T3 OHH EIF

[Vza—Fojil] OBHTRIERICHTLIEEILHIN TS (“loving” (1.1.1), “affec-
tion” (3), “love” (4,9,10), “lovist” (10))", ¢, Fu—F2—2 (Proteus) A% LTW5
ZEDBRIEZ BN, ROKNT 7L % A4~ (Valentine) & “deep love” (21), “over-boots
inlove” (25) R EDEEEM ST, 7H—F 2 — ADPBITEEICHE> TWE I LZ2HRL T
o Tr Ly A IZENE TU—FT2—2AREDNy ¥ a VIZERENTWLIDTH S
(“Love is your master, for he masters you” (39)), 74 FR 27 = b =SSR~z BIPEIC L 578y
TavoFERLVIRRAS T I TEHIRL TS, /2, Y7Ly ¥4 VIIESEE 30) R
AR 3D %#51&EIL, AEZBMPITHLESL (3435, 47-48), 7U—T 2—ADRIFY 7
L5 A4 Y OBIETIE “fond desire” (52) %D THbo BD/8y ¥ a Y& @EHh S LALTHIED
RENZ ZICRREEN TS, ZLT, VyFPikoTW L) REDONRy v a VIZLkEHE
%70 —5 22— ZAH G 2K L T b —“Thou, Julia, thou hast metamorphosed me” (1.1.66), %%
D8y v a X, FLTELICIEZOBRDOER % RIET 570, Y2t 3510
fh Proteus &R # Y 24 7 A TIRHWT WA EEZ BN,

BrLTwb e N EHBHT 2 NWHBEE SN, HZA I > THAPHE SN
EVIHGMICb RZ2Iohb, Va7 EFROV—t vy ¥ (Lucetta) DXfFEIZZDHEIT
Hbo ANOMTHEEIZRLDOHEICTED S (“fallinlove” (1.2.2)) Z&ThHbH, V—kv ¥

%3] (“Ay, madam, so you stumble not unheedfully” (3)) M S E L2 THB Y, SRS

10) L WCHIHLABIHE LA 2 VAT 4 ) T A - 4 Y % — (William Gager) (23% - 7215924E 7 H 10 Ay O TN
FIEDSW TV D, WHEDFE 22 TId Binns # 2,

1) TERMPSDFIHZETT —FVRTF 27 A ML b,
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YL LCOEITHT 2REDPTBR L ITHOTIIHEENTV LI b hbY, F72, Va7
MWTA—=T 2= ADKEBEB->TI T/ NORIZHDLZ L ENV—ty ZIZHIFLYETIX, A
O RSFEDOEDIH 507 5o

JULIA. Didst thou but know the inly touch of love
Thou wouldst as soon go kindle fire with snow
As seek to quench the fire of love with words.
LUCETTA. I do not seek to quench your love’s hot fire,
But qualify the fire’s extreme rage,
Lest it should burn above the bounds of reason.

JULIA. The more thou damm’st it up, the more it burns. (2.7.18-24)

Va2 TIRESTRBEL TOEBMLVEIZOWTiHES>TWAH, —HT, =ty ZIZZD/y
Yavk [T 2ETiER, Bk (reason) ICXoTHR DI LEZEFIOTVE, V—t v
YONYHETA MR I T = b —DHRFICEPL T b, BB, Y2 TPHRRTWE/y g
Y OFEBEORE - FFEL W) HIIBHOZEOMICBWTEEIIRL30TH), TOZLDE
FIZOWTII BT 5,

FHGZEDNRY 2 a v iZVa) TICE o THARLETRENT VS, THE2HIIBWT, 1k
LEABHPHIETT =T 2= A5 OFMOUWH 2/ EIF T, TITLD L) Y
1o Twhe ZDiEUTIX “love-wounded Proteus” (1.2 113; FHFARE L) & Ep N8 A
TU—T2—A%KL, YaVTORBERy FaegdT, TNIDH2EEVDHLEHNWEHT
% &) HEBNI B 5 KL (representation) DAEY FaRLIZAZ T M)A N—HiL ko
TWbe Y4 YT A -C- ¥yl (William C. Carroll) 132 DEIIZFEL % < RIEAEAE
LTWa LML TWEA (59), ZOX) LERLOFIIAMERTEAS R IR TN L
%o Z LT, “passionate Proteus” (1.2.124; FHPRIE L) &) LHICK SN2 T O —T 2 —
APy ¥ a VICHMENZAO L), Va2 ) TIETROBS TF ARz HI L Tl
(129)0 AAT AN F—=FR VA VADPBRET 5 HERNHEL LTOED/Sy ¥ 3 ¥ 32 2T
FHREINTVL, LaL, TORAOET CICV—t v ¥ 38 L THLORBIHF>Twb
LR, T2 ) 7TOBEPEFREE L L V) THTEBHEITARTW S,

TH—F2—AL Y7LV F L4 OB THDF— A (Lance) &£ AE— K (Speed) I3,
FANHLOBREZMMMET BB LA ZRELTVE, - RFI T/ OEEITRTH,
534 T (Sylvia) IZB%E L7277 Ly ¥4 v %, “lover” & ®H 1% f# - T “lubber” (2.5.40;

12) “stumble” i “commit any (sexual) impropriety” Z &M 2% (7 —F YT 27 X FDiE),
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(BN LT TuE, ZRETRELIHMIGE- VY 7Ly I AL VT
TEHL (2.1.27-28), F7-FD/8y ¥ 3 Y12 L 5> THE XN T (“Love’s a mighty lord”
(2.4.134)) 7O—F2— AL URRICH-> 7D TH 2. T, HELHBIEIEALLOBENE
BRI DEARL T BIZIEAY— FIZY 2 7 % “alaced mutton” (1.1.94-95; [5eF:k 1) &
MO, 5=V ATV 2)7ETU—FT 21— A0RFEZRAKRBBRE LTHLZ TV (2.5.20-21),
B ANz b88b, HOOEEICL Ty va ry2lllLEHELTwad, #lziE, X
BoORE (Duke) OEBTICHLINTATIRT 7Ly 4 VICE -2 FMOBEZ {5 TF
CTENTET, RDOVITT7 LUy A VIHEAFICHT 2 FMAEEPED L) HETEEL
BPICEHALL)ELTwD, A= AT S L 912, T “modesty” (2.1.152) 12X
LA —NE o 72ATBICTHH B, T2, IT/ICHELTRLHKDOBATH S VT 4
WK—HENR LT LE ST =T 22—, TOMHADTTHROBRIEEZIZ L9 LRAAT
Wb,

Is it mine eye, or Valentine’s praise,

Her true perfection, or my false transgression
That makes me reasonless to reason thus?
She is fair; and so is Julia that I love—
That I did love, for now my love is thawed,
Which like a waxen image ’gainst a fire
Bears no impression of the thing it was.
Methinks my zeal to Valentine is cold,
And that I love him not as [ was wont.

O, but I love his lady too too much,

And that’s the reason I love him so little.
If I can check my erring love, I will;

If not, to compass her I’ll use my skill. (2.4.193-203, 210-11)

HYPED I E 5TV 5B (“reasonless”, “dazzled my reason’s light”) —75, FI3 BRI %->TH
Y (“O, but I love his lady too too much”), Btk &ZBOEENZ ZICERON D, RiEICTT—
T a—AEEE [¥ll] (“check”) L &I EFhEEEZALETVS,

[Vzua—FOfit] 3Oy varer—<E LTI RiFood, Ny varzitl
L, F7-20Wlll%ZiioTwd, TNZEAMTEROVILOANL, RORBIGERE L, 5
DOHFZH D o TR L V) HTIIMY 2K TH Y, 728y ¥ 3 v O 2 E) 2 [
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RIZDHR-72bDEEZBNL 7277, TORIZBWTIRED/Ny ¥ a ¥ DI HHFITH
RBHEV) ZEBMNIMRATEPRIEL LBV, BB L72&HIZ, B8y va A LTH
M THo7eT 7Ly I A4 VDB ZDNy 2 a VICKBENTWEOTHY, HEFED/ vy 3
YONEROTVD, TU—FT 12— AbMRIEHGOFH - 0BFE2MWR 5 EHNTET, B0
BKCTHS72T7 VoI A4 Y BYD LIk b BRI > Ty 2 a V2R DLW IR
BIIZZIWCEALHT, GLARMMYELM DSy v a YIiliio TTOHFERIHS HD
NTWL AL RO TH L, [Txa—F O fld] 3By ¥ a Y OWHZHE 205
M OBENLHL S ZHOOLKZEETHFLL TV b,

Ny varnl), ZLTZOMAESEY =4 2 AT OMOERTHHSOR TV, IR
1X A Lover’s Complaint T NIZHET 5 172 A% “O most potential love! . . . For thou art all and
all things else are thine” (264-66) &EL , DIV A > ZDVER T H B EIZOWTREED R
ZLTWh, BlziE, [Veu—JFo#t] oMETHLELAN-F - ErF~<vI—) (Jorge
de Montemayor) ® [F 1 7 FWiE] (Diana) (2B WTix, 7 =Y A X —F (Felismena) 2351235
WCHMEDE ) TH B Z & &5k S — “Love is not such a qualitie . . . that the person, whom it holdeth
in captivitie, can have any regarde of reason, neither is reason a meanes to make an enamoured hart
forsake that way. ...”(80), 7z, Ya~ - 11— (JohnLyly) ® [#F 5 7] (Gallathea) TliZ

BIZHEB 2T AT OWMT Vv (Telsa) HHGO [ S8y 2 > ] (“unbridled
passions” (3.1.58)) IZoWTfiiit, 5 37 (Ramia) 135D [J1] % B35 —“Madam, if love
were not a thing beyond reason, we might then give a reason of our doings, but so divine is his
force... " (3.4.62-64) FED 8y ¥ a VIFBEEZBR 2, WIRbDEDTHL, LEOHED
LA, AMEmCBT 585y ¥ a YT 2B 2 8T 272003 0125 T
FavEn) RN R R TL %,

4 Ny T3 OFHEEEMEDEEICHT B 5ERH

CDOEIZOWTER DL LT, MoFHED /Sy ¥ 3 IZOVTER LTV AEINBEII R b,
FTRY LT vORBELACET LI — Y 2A0EFATHL, 7TO0—Fa—AEHIZIF 12
IS LilhoteT— v A, NNOBOREHLOBE ZHELTWo, HFOHZMmHBIC
MERIZRZ T ZD—=ANERIZE VT REOFBAHRIAL I N TS, HOMILEPT
“I am the dog. No, the dog is himself, and I am the dog. O, the dog is me, and I am myself” (2.3.20-
22) L) F Uy RHio TS, SHIREBIC BT 2 KL OEBMEZREL TS L
Ex%. COHBMTMBIIBITIETU—T2—AL T2 T7TOHNOEORTT 1I2h->TH

13) Yx A7 AETERTE Ny Yarg2ar b a— V32 AT AL ZRICHE SN NIERPSTONTVD L
Burrow (Z$5#%3 % (168).
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0, 79—V RIHTORFEOEBEDME S % FHIWIZE L T b — [Mly mother weeping, my
father wailing, my sister crying, our maid howling, our cat wringing her hands and all our house in a
great perplexity”(5-8)c & Z T LWL ADBIEIEVWELZZ THH SR TWE EEZ SN
%o

—HTHEB LD, RO 57 (Crab) BEZOBREEARS Lholzb )ik Thb, T
g, KO XS ICEETH S (“To have as much pity as a dog” (Dent D510.1)) &\ 9 3% 5%

KD T TITHTIDIIHKTH Y, T — AT T 7 % “sourestnatured” (2.3.5) LFFLT
W5, “crab-apple” & DEREFH NN Z T TITON TV L DD, “sour” & W) EHEFIIA b7 E
FHEZHLERHTHBCLELEHVSRTWAY, ZOfELTTY Yy K- ZA32—2
(Bridget Escolme) (X 15924EZHHE N2V Y 1 F & - LA =7 A (Levinas Lemnias) DARDH
DEEEMAL TS (229, LASTARHERETA VORMEFED, ThHOBARIEA b
TERHELDICE > THEBESINLEIREDLDTIE LWV EBRTVDEY, ZFDORRIT “sowre, sad and
vnpleasant Stoick” (142) &) KHAMEbITWB, $72, F~v A+ Y v~ Y~ (Thomas Jackson)
B “sowre Stoicks” (392) LW ) FEEflioTnid,

BB, T—VANZ T TEFLTE “stone” LWV )k (2.3.9-10) & A b 7IROE)D 5 H
LEBAT HECHERIN S Twiz, —flZ2F UL, b~ A -/ — b ¥ (Thomas Norton)
FUCXBYa v - A7 (Jean Calvin) @ Institution of Christian Religion (15874 ) T
& “the stoicks formerly foolishly described a brave man, to be . . . such an one as like a stone was
moved with nothing” (332) &N TWVE, Y= A4 7 A TEMIZBWT, “stone” &\ ) iEld
MHE~DOIEDO KN %P T LA SN TS, BIZIE [Y2) TR - ¥ —H—] (Julius
Caesar) Tl¥~ 5 5 A (Marullus) 7S “youstones” (1.1.36) & 5o THR X4 (Pompey) Zxf
THrREEN TR 2HH LD, T, V7 FEEBOBHICBWTHALI—T 1
1) 7 (Cordelia) % ¥4 X% %> 2 T “Howl, howl, howl, howl! O, you are men of stones!” (5.3.255) &
SRV EET A, 3512, [VFv— F=] (King Richard III) Tlx Z OHFEIZFE ALY
F ¥ — F (Richard) OFENADORKRIMEFHE M IFSN TV, =) R (Elizabeth) 1, V)
Fy—NZkoTuy FyEICREY AT 725 % M 5 T “Pity, you ancient stones, those
tender babes” (4.1.98) L5 9. Y F ¥ — FH &7 “l am not made of stones” (3.7.223) & ik~ T
HEOMTZ#HE->T BioT) wAILLHY, WOBOLIZFHRIzbAOWNAZRD L T
VHERZDOFZZBLT, ) F ¥ — FOBEEEDPHFENT B> T,

VLD X)X RESRLIZGE, 797 LA MNTERELLLEOENZESY MR ZTL
L5DTHb. ANTEFTETZLDVREIEDKIME N JIITBWTEWHTH S LIRS T

14)  Oxford English Dictionary “sour” adj. 6.a % £, 73, “Stoic sourness” &\ F—<IF17~18 DA F1) AL
BWTHEZ S (Potkay 605).

159 A [T F v — F=] 280 28, &tk B 6822,
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(Escolme229) Tt b, L) 2 I T7ORELBFRTE20b Lk, ThoomilE
RB%LIE, 7Y AL - ANEEOERTNGEREOTRIZ, BIEORUNIR 3 2 FER A
FIELTOVRHRRENERZONLDTH L, FIFMRATHL &, VA 7V RIERET 5 V4N
BEEHUBEmETIEEVICHLTHES T dog” t RILEINTwDH E L, ZOMBELVEWHTH
52 LxBRTVE (1) ZOBITRIADEIEZIH T 5 “dog” & v ) HIRDSTFRM 2L TH
BULENCTHERIZEL L TWD I LIl % 2, ZIIXAGERE D NOFEREHANS
Ly TE %,

CO—YHOREEE LG, BEHE V) ZEMLEROTVHIZOChS Lk v, 72
A, AMTEROEBEE o TVLIEL, TLTY 7Y ARy ¥ a v Ol 2 #D % H
RIZLPERTLHEDPBNCBTED I ) ITHDbN T EE V) T HHELETEHELR
Yty L CHBRARIMMOZUEIZEE 5T 5o 9, BlOH i E TIZB W T “constancy” & \»
VRN TVEDR T =T 2= A TH LN, WIZOFENIET I L LIRLTHZIT-
TV BIZIE, BINOBIC T O —F 2 =AY 21 7 IZik-7z “my true constancy” (2.2.8)
EVI) BREIZOBROWEDLEDYIZE > THY &2 b WIFEHFRL, —BMEZKY, A%
BH5DTHb, £z, 7H—TF 22— AT “constant” &\ 9 FEEZMIFOFRILITBVTHWT WS
— “I cannot now prove constant to myself / Without some treachery used to Valentine.” (2.6.31-32),
KANZEY) B Z & T “constant” 127 % &\ 9 BRI\ C, BI%KIL “constant” THBH I L D [IE
LS| #BMBTAZLICH B, Yo A7 AE T “constancy” & W) FEEMEH L CTA b7 E5%
OIZIZH B & 9 IZHERDS, HHIOHRS O TEB L O E o TV AT U —T 2 —
ARBLCIDEEDNGZLHREZASE T DTH L, BIERY =4 7 AETICL 5T
ABEEREOHNPE AR5,

TU—F 2= AFAGOLED Y 2 IESLT 5 720 O P 2 B X T v 5 —“Unheedful vows
may heedfully be broken, / And he wants wit that wants resolved will / To learn his wit t’ exchange the
bad for better” (2.6.11-13)c HIIHTDOBAEIL)H 2 & ZHNEIIEDO AN RITHTH 5
LLTwd, LaL, EBRIETE—T 2 — A0 EZ X > TW D Z L IEBIEIZIEHATH 5,
T, [BEoKDE] (4 Midsummer Night’s Dream) (23T J 4 ¥ >~ ¥ — (Lysander) A3~
L' (Helena) \Z5E) 2 2 REANBEICL B,

Not Hermia, but Helena I love.
Who will not change a raven for a dove?

The will of man is by his reason swayed,

16) ﬁfﬂ B3 %5k L LT “constancy” DMkl Oxford English chtzonary'(li ‘steadfastness”, “consistency”, “fidelity” ¢
IR ENTEBY, A b7EFRICBIFS constancy IZIA D - DIZFIZB D S & Miles | i? 95 (6) [Vzm—
%@:ﬁ‘ﬁﬂtﬂ THb S constancy IZDOWTIZLLFIZHERS X 9 12 fidelity 3 b > T b,
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And reason says you are the worthier maid.
Things growing are not ripe until their season;
So I, being young, till now ripe not to reason.
And touching now the point of human skill,
Reason becomes the marshal to my will

And leads me to your eyes. . .. (2.2.119-25)

FTAH T —IZHDHEEIE S TWD T E 2 ERT 505 PRITEBICE Sy 7 IZB& LN
NEIZL S TALVFIZ—HEALTEY, HEZRILTVD, TOX) RHEFENELBIHEL
DBRRIC L BHHENR T —T 2 — ZADPEI LR TE D, B, BIBIHALLTE—F 2 —
A DR (2.4.193-203,210-11) 2B Tld “reason” % A MIAAEbI T W Gl -
P BHE W) Z0OERPHFEAELTVS) . ZOZLEZBEILTERER, LojIHO L)
Zeikam (reason) 479 70 —F 2 — ZFEBIZIZHEYE (reason) #koTwb, 72, oz
FTWBHE (reason) ZFICHZDDOTHY, Y27, ZLTCT7L VI vy

BRI ZEIN TV ARV, 74V F— - F v 2 (Walter Nash) 13 “puns may throw sidelights
on shady matters” (80) L35 L TV 545, BI% L “reason” # O CHMA%EROE LT, Tu—
Ta—ADEH [HE] PHCHGmi e FRE-EKTHL I L 2thbd. BUNPAEZIRLT S L
WA R, ZLTHBZOIDIINT LY 24 2 AT ORENZ ZIZIZFEN P ED-> TR
TLBDTHBY,

5 — ¥ A ® “Thou shalt never get such a secret from me but by a parable.” (2.5.34-35) &\ &
D—HEfED 5% 51, x4 7 AETIE [Fak, WEMZLET] (byaparable) X vt—
— Xy ¥ a YOWH, LOHHICEE/8y ¥ a VOERISTHEM—%2 8L Tnb I L
Moo ZHFHHISNZRKBTH Y, WENIHONEZ T THLEKBOBRL b roTWnD &
ERbho TLTC, TOY AT AETDRA Y = VI3BIBIREBEORE) Hi o S HMEE B
TWL 2Ltk b,

5 JaUTOEMEENY g

CIMSIFEMEETI VL) TIEH LTV, 35 /1R -TE& V) TIL, B (&
INAFx v (Sebastian) ##4FD) LWV HIRIO T TEFEBENIERL TS, BRIZBWT
TUH—F 2 — ANV NVT 4 TIHETFLRZES THWY 2 7%, HOFEN (Host) &iET
NP N r SN

17) reason# O CAHEMBERE [Ya) TR - v—H—] THirbATw5 (3.2.106, 109)
18) LK T 5 Y = 4 7 AT OHHEIID W Tid Holbrook 273-75 % £,
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JULIA. He plays false, father.

HOST. How, out of tune on the strings?

JULIA. Not so; but yet so false that he grieves my very heart-strings.
HOST. Hark, what fine change is in the music!

JULIA. Ay, that change is the spite.

HOST. You would have them always play but one thing?

JULIA. 1 would always have one play but one thing. (4.2.57-59, 66-69)

Z DY T double entendre 12 & > T, FEOEANHTLEMEDTII 2 =7 —Y 3y &k,
BB T2EEN BRI I 2= =2 a UHfTbhbRTwS, BHRICBVWTIBEIEI e —T2—
ADARFE S (false) L&D Y (change) ZH 572V 2 TOHRLAZHMEL T, =4
)V - ¥ x ¥ (Michael Shapiro) (%, BEEZILH)WEICBVCRETEEEZIToOv oA
YEBERLCOMERLETHI LR, KRNI ZOES AT EECANSTEL S
EHELTWD (65, ZORMTIZRMEEEWIMEOIAL L HI1, BUHECIZHHOT
TV 2) THETOBEZIHR SN TRHAL T0L L) FT L o T, BEOHELKIIHT
ZECANEHRD SNTWL EEZHNDY, Ml SN2 RIIERH N\ L BEZRT D A7 4
TEHRoTWAEDTH A,

TH—=F2a—ALHRLZT 20T (ENAFx V) ZHGOE S R EA Y V Y 4 71m
FHND T LR THELZ, BHAOEEZENMIHBHIT TV,

JULIA. I cannot choose
But pity her.
PROTEUS. Wherefore shouldst thou pity her?

JULIA. Because methinks that she loved you as well

As you do love your lady Silvia. (4.4.75-78)

T2 TIEEAR (her, she) ZHWzMENLRETY 20 7 (H5) ~OWhA (pity) %k
o Va ) TIEI I CRIOERT 2 2HOIY 7 & BHINICFEK T #E A 10 “model spectator”
(Marinis 103) OfFZ#E % R7-L T2, ZORBHMTHEIKD N TV EDIEHENAEZ LD L
BODTHbo AMTERELHIIEWNAL V) EFIZOWTHRHEM L T/ (Whittington

19 Y2 7TORLTAEHHBEICE > TRECEFIDDOTIHLEV) T b oMM ZIET L DL %%, 2014
FEOUAXN - Y2 7 AET - AN —=DLEH (FA4EY - Ty F7 14~ (Simon Godwin) {#i{{l) T3 Z oY
THEDEVIRZ > Tz,
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10D, BlZIE, =VFy MEHENRLAZHRRIP b0 LTHHL TWDE (119, wHRIIZ,
[Vezo—Fo#t] I WIBEOLENEZRL TV,
WEREHONRY 2V MIET (Y2 TOEYIZOMBEEEb>TWEY, ZO—H{iT
&, BISGZEMICBI2HEDOL VL GO L5 01 (DERESY ) T2 NRF X V=T
)7 K% (Ariadne)) &\ ) ZEREIC B 2 BUEEIE STV 5,

JULIA. And at that time I made her weep a-good,
For I did play a lamentable part.
Madam, ’twas Ariadne, passioning
For Theseus’ perjury and unjust flight,
Which I so lively acted with my tears
That my poor mistress, moved therewithal,
Wept bitterly; and would I might be dead
If I in thought felt not her very sorrow.
SILVIA. She is beholding to thee, gentle youth.
Alas, poor lady, desolate and left!
I weep myself, to think upon thy words. (4.4.163-73)

FRIZOWTINE CHPTHE L CELBIFHIE, ¥~ 2—A (Theseus) (ZHY SNz
TUT FAONy T aryd, 70—F2—RAlEYONREY ) 7OEMTHL I L, LNR
F X VOB TR L TRLHLI2E W) T2 TORILA, M bE - A5 o5EIC
WITETAVTHEORIETHS L, TLTHNTWE Y a) TERTENAT ¥ Y& T
PZZARLADY 2) THHOBE L TWRELATH LI LEZHHEL TV, T TOREMEER
DRRIIBEEZRERS L VI RT3 200 Lz, Tl L S8 OBFE~OK
RKEFREVTEHEFRLZV AMEMICBWTHRYBRINZRLICHTLE2E R, BEOZD
IV BBBERI DD ThHom e E 2 LN,

TUTFADNy Y avid3va) 7,/ enN2Fx v 2RELTY VY 4 TICEESH, 22

TIEW K L VI B AT A 2588 L TREZ 5 T b, F2 /TNty Y a v ofmiEs v
IBREWR T 272056, BGoBEL 0y ¥ a YoOMBEORBOmIZNbo T X )M
EENTWEEZLNDEY, ¥ oA 7 AT IRPEREDIHEE ETHEHLE 20 EE, RS
FRELCEDVPFRLZZDDLIIRLZETIRIRL TS, 2F W BIREIELALZBELT, A%

200 ZO—Hik O DI [T FRAPHBIC BT 585y Y a v EEEO T I 227 1 O] 98-9912 5155
MR ESELZDDE R oT VD,

2D Xy a3 YOMREICOWTIEHFN [ FRZWHBIC BT 8y Y a v g0 a2 =571 0BK] 92-95% %

4444
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$532) THRTILOE (wounds) 2R L ZOELAZEMBL T ZEIlhb, Vo
F4 >~ « XA b (Jonathan Bate) (XA F 715K, BIZIZZTIALADG®RETIE [IEL 5] (feel)
CENEBE|I B LRI T S (“Shakespeare’s Foolosophy” 7-9), #ihiaid [KU S| 2 & D%
BO—2%DTHY, BIFIZALKLAZETIITO/ Ny ¥ a yORKIIMboTn 2 &
DU REL B, I THMNLAY 2 7ORFE (“Didst thou but know the inly touch of love”) 1%
COFIZOBHN>TWb, EEOKRUNIKNTZ Y x4 7 AT OE&IEI O L) HiHEBIRE L
D LR EBRL TV EDTH 5,

22T, TUT FAOXEMEER >4 4 747 A (Ovid) 1ED Heroides D—ffi & 78 L T
BEZv, ZOEMIBFMFOERELS>TBY, 7V 7 FAFFROEFEEFL -T2,

Gentler than you I have found every race of wild beasts. . . . Straight then my palms resounded
upon my breasts, and I tore my hair, all disarrayed as it was from sleep. . . . And all the while I
cried out “Theseus!” along the entire shore, and the hollow rocks sent back your name to me; as
often as I called out for you, so often did the place itself call out your name. The very place felt the

will to aid me in my woe. (121-23)

HADPETAY—va—RIEONETY 7 FREWENE, Z20&8L Lo THEELZET,
ZLTC, BAOAZHIZMSHELOFIIT T Lo TRY, EBEEKNT YT FEAD8y g
VNBEZ TR0 E) BHSE S 25, S THRPNTVLEDREEZD LB LAD/ Y 3
YEENERIET AINEBDTH D, TDF T4 T4 T ADFHEIZ ) FRAGD T T < — + A
7—=NDF 7 A bE LTSN Tz (Bate, Soul of the Age 117) s 72, TU = L2 EHIS L)
(The Taming of the Shrew) 23T & Heroides DRO—iAF I HEINTHY (3.1.28-29), ¥ =
A7 AETRIORIIOVTOHFHEF > Twiz e Bbhs (Gillespie394), T TEIN
FEOCDELADISY ¥ a VOEEDA A=V %, LIClkR72Y 2) 7oRGEAZEBRICY o
A7 AETEFBEIILTWEEZOND,

6 MDA RgINyT g

KE LYV T 4 TIIHFEORTILEZ B IO 2 6N b, OB I NVT 1 TR -7
TU—FT 2= AT NVT 4 TIEVH S THEEORFEL 2L L) L3 aMEHI NS, £0
B, TU—Ta—RAEINT4 TERMEHEL L) LRARDL, OBV TSR i
ENBLZEITRD,
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PROTEUS. Nay, if the gentle spirit of moving words

Can no way change you to a milder form,

I’ll woo you like a soldier, at arm’s end,

And love you ’gainst the nature of love — force ye. [Seizes her.]
SILVIA. O heaven!
PROTEUS. Il force thee yield to my desire.
VALENTINE. [Comes forward] Ruffian, let go that rude uncivil touch,

Thou friend of an ill fashion! (5.4.55-61)

7y Ly A DR 5 “that rude uncivil touch” IZBJ LT, ¥ ¥ 1)Lt “the inly touch of love” %
ZHL, WHICBEOR) L ZEOHANOEEEZGAAATNDDY (28-29), HiEZ D>
DHOIWIBIEZFHE L RO LTV RV, S THETHHDIE, “touch” 2\ FlEZ A& L
THERW Sy g V ERFM Ny ¥ a YARILENTWE 2 ETHE, ZOWMTIEAENE
WL E A LTI L7 BT [ZoMEICIEKT % ] (Cgainst the nature of love) D LFES Z
LT, ZOBREEITH>T W5,

TrLYIAVEIT ORI o TEIRENTURED YV 4 72 Bt Ts ) (5.4.7
-12), ZALEHHMETARAND T O —F 2 — A L ITESTEOFR—H LD DTHo72 L
ML, TOBOTE—FT 2 =R T 5N T 4 T OEEOH LI (82-83) I0Lk-T, o™
VT A TNOEO—HEFIHELTLE ). /2, VAT AIIIBW TR BEMOKEE R
Mebos L, BUEOLEANDOELZTEMNICIRZ 2 EIAH3H - 7228 (Carroll 10-11), TOHL
MIZBWTIZBEBOKTE (love) I2& F 5 HCOHME L MENDOREFED KUHH & 7212 7%
%o BUEGAMI-HLICEHLLEINEOMBLEOMBHEIZBNTIZ/O—XT v 7E3NTWLD
MBI DFETHD, T Ly I A VOFELMNTRMLAY 2 71, & L
Vo TbTU—T 2—A72EOHTHLOIEAREZ AT,

JULIA. O Proteus, let this habit make thee blush.

Be thou ashamed that I have took upon me

Such an immodest raiment, if shame live

In a disguise of love.

It is the lesser blot, modesty finds,

Women to change their shapes than men their minds.
PROTEUS. Than men their minds? *Tis true. O heaven, were man

But constant, he were perfect. (5.4.103-10)
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THEY oA 7 AU TEMICBOTRERE Lz a f v 8Bk CRMEZE i ME— 03T
H5Y, BMEOHMANBLEENDL LT, ENZF ¥ Y E W) BUPEILNDOY 2) 7T
Hotzk IV 2N TOERIVETH LI LIRIEEND, &9 LTREEIERTHL
EEBBETHLNITHIET, Y24 7 AT RERLEOY = v ¥ — 0B L~ %
R LB ERE - b OMHEIREL L) L LTwo, EROFEHOURIIZT =4 7 X
ETIEBHOFRICR>TWDTHL, 61T, AMEORNEMEICHT L5 K (“an
immodest raiment”) (2%, H#LHEHI D o THAT 2 &\ 9 BIERIC & 2 BRI 2 M2 %o

COE) BHCHE R -2 LT, YA 7 AETIEV ) TOREEN, ~HLEHE
HOEORREICES W TIbNE DO THS I L 2RTY, A MTEHRBBIEEL TV
Ny va yEELOMNERE, 2T [KEOI RS Y M RBEO;Ry v a v ] kvl
BN X Z SNDEDTH D, YT 4 TIZOWTHZDED constancy 2SR5, ki
DRXBDREBET 7L v 74 Vx5 v 4 7 D%IE % “This weak impress of love” (3.2.6)
NP, HROLIHAEFNTB N —RHWTEIL) 2L LTHRAL T, LarL, £
DBDOIINT 4 TOSHIBWTREZDT 7L &4 2139 %% D constancy A3 5 912
oTWnW,

[Yzua—Fo=fit] Zar2y >y ey varew) WHcE O TRIEDE 25l L T
Who RYER TR H 2 REICEHRET 2 L Z 2 5O H 55% (Haslem 129), iR#51C
X2 L) BEHOBHDSFEL TWEDTH D, 72721, TDOLH) R - WL v) it
OHEA, Va2 T2ODHY 2y —OBEKREICE o TEELE TV T & &I
ZATEBPRELL RV, BIOEDLDBRIZBWTABLZTIZY 2 72 728 %E LTREELT
V2% (“I think the boy hath grace in him; he blushes” (5.4.163) ), #%&IZE > TZ O RHIIHA L
DVEEZ ERSEDL D DL D, E72, # T 7L ¥ A Y Dik% (“I warrant you, my lord,
more grace than boy” (164)) Tl “grace” &\ ) @ TLMUEMAVRIE S N D —TT, “boy” &\ 9 ik
POEERSES, 2HI LTIV TEVIFLEDY = ¥ ¥ —ZEHRAL L 72 F BN HE P
L%,

BhIZ

[Vza—FoZf#it] ZBWT, YA 7 AT RDFEREIMEE L TRAT2E28%%
PMANEHPT OO L LT TS ERA 2L ORI L T b, 512, KD

22) STTBZHL V2 TRETFEZRWT, RLTWAZE22/1E2 (7T—F VD).
23) Schlueter fiiiE:D =2 — - 7 7 v VW7 7 A b Tl “if shame live in a disguise of love” I “If there need be shame for
a disguise put on for love” X R I TV 2%,

24) A V7T v FEEETHH STV —2 “An homily on the state of matrimony” TIZ 2L P13 constancy % 727
WEBRSN TS (Griffiths 503) 0 O & 9 AL &IPS 2 RIAT TR EN T 5,



120 AN I S|

AVARY YV INBRBEONy Y a v ERTIETAMNT EHROEZZBIEL TV, RIEMIZBIT
LEDNY Y a YORZIIBWT, ¥ x A 7 AETIXHBERICH T 2RISR E At 8y
VarviEPEEL, MFEOMKIIBLNy v a 2D LEmICH M E ML T o 20
Thbo 4B, MBIMNLY2Y 7DV 22 ¥ —DBEHRILIZIE, B kv KPR
ML V) IV EEORGOWESELZ I LTV ) 553 24 7 AET ORI
HRADDLDTHY), ZOMEIZOWTIRUBDY = 4 7 2 TIRMCBIT 5 B+ 179 otk
B ANW7-H E BT 250 & HITHES LTl & v,

FARFTESAN S 2 4 7 A T4 Q0154FE10H 10H, R EEE KA EER) B3
HEEsE (FRREWH—T7 2 o—F o] 2B 250 & HBEICOWT]) ONE
ZRIEIEIE - MELZDDOTH S,
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