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Title: Vidya-vinoda-nataka®
Manuscript: NGMPP Reel No. B 276/16 (33 folios)

This article is a report of research in a provisory form.> My English is yet to go through a checking
by a native speaker. In spite of many faults it contains, I decided to publish it, thinking that it will be
of public benefit.

In the microfilm of the manuscript, the first part is the Vidyavinodanataka and the second part is
the Usaharananataka.

Although Brinkhaus [2003: 70] states that the Vidyavinodanataka, like the Usaharananataka, was
written under Trailokyamalla and Tribhuvanamalla (1561-1613) of Bhaktapur, his theory seems to be
false. This drama rather seems to have been composed in Bengal. The following features support my
assumption. The whole text of the drama is exceptionally written in Bengali, which is a unique case
among the dramatic texts of that period; the dramas usually contain, besides Bengali language, stage
instructions in Newari language. Near the end of the text, the name of a muslim ruler, Firoz Sah
(piroja Saha), is mentioned as the patron to whom this drama was dedicated. This cannot be the same
Firoz Sah, the ruler of the Tuglaq dynasty who reigned AD 1351-1388 and made expeditions against
Bengal in 1353 and 1358. It would be too early for a date of a Middle Bengali text. But who is this

! Peculiarly, in the catalog card (i.e. the first and the last pictures of the microfilm), the title is
written Vidyavilapanataka.

2 In the study of this manuscript, I worked together with Prof. Kashinath Tamot, specialist in
paleography and classical Newari language and literature. Prof. Tamot first made a preliminary
transcription of the whole text written in Newari script, then we sat together to examine the text
closely, especially its linguistical details peculiar to Bengali. I express my deep gratitude to Prof.
Kashinath Tamot for his cooperation and instruction.

This Romanized text is originally meant as a reading text for the Middle Bengali Retreat held in
the Deer Park Institute (Bir, Himachal Pradesh) in September 2018. I express my heartfelt thanks to
all the participants for their instructive suggestions, and also to the staft of the Deer Park, especially
Director Prashant Varma and Tomomi Kitami for their cooperation.

p. 1



Bengali drama from Nepal. Vidyavinoda. Makoto Kitada 2019

Firoz Sah?

A remarkable fact is that this is a piece dealing with the famous Vidyasundara tale®. Indeed, this
seems to be the earliest Bengali version of the Vidyasundar texts.*

The name of the author of this drama seems to be Sridhara Dvija, mentioned in the bhanita-verse
of Song. No. 83 (MS p. 28, 1. 12).°> In this bhanita, the title of the drama is mentioned as
Vidyavilapa “The lament of Vidya”, while at the end of the drama, the title is mentioned as
Vidyavinoda.® In MS Song. 83 called abhoga, it is stated that Sridhara was a minister (pramana) of
Firoz Sah (piroja saha) who was the son of Sultan Nasir (Srutana nasira).”

A remarkable peculiarity of this manuscript is that it is written in mixing different types of scripts,
i.e. Newari, Bengali and Devanagari scripts. In some places, it is in a mixture of Newari and Bengali
scripts, while in other places, in a mixture of Newari and Devanagari scripts; or sometimes, even in a
mixture of three scripts. Puzzlingly enough, this mixture was not made by different hands, but it
seems that it was made by one and the same scribe. It seems that one and the same scribe who was
dexterous in all the three types of scripts incessantly swiches from one to another type of script. In
turning page after page, this tendency becomes more and more conspicuous and extreme toward the
end of the text. The more ahead, the more is the portion of Bengali script.

This drama is an exception among the Bengali dramas of Kathmandu. It does not contain any
stage instructions, in contrast to the other dramas which usually contain brief instructions in Newari
language. Some names of ragas and talas are also unique to this drama: e.g. payala etc. suggests that
this drama’s origin was not in Kathmandu, but in Bengal.

The last page (p. 30) contains verses in Sanskrit and Prakrit (in a mixture of Bengali and Newari
scripts), which seems to have no direct connection to the drama. These verses seem to be quoted
from a Sanskrit-Prakrit drama dealing with the Vidyasundara story.

This drama of romance contains scenes of love affair. Some lines are considerably straightforward
descriptions of love making. I wonder how these erotic scenes were staged. Perhaps, we could find
some hints in today’s performing-arts tradition in Kathmandu. According to my Newari friend, Mr.
Yagyaswor Joshi M.A 8, a shadow play (jhyalca) is shown in a window of a house in the quarter,

Capaché Cyasala, of Patan city on one day before the Indra Jatra festival every year.® This is

3 1 express my heartfelt thanks to Dr. Naba Gopal Roy (Sidho-Kanho-Birsha University, Purulia) for
his suggestion.

4 Until now, the earliest Bengali version has been believed to be the one by a muslim author, Sabirid
Khan [Sen 1398: 281].

5 MS p. 28, 1. 12: kahe $éridhara dvija vidyavirapa dura karo, ke katite pare prane$vare.

6 Besides, an expression vidyd vinodini is found in Song No. 49 (MS p. 19, 1. 4).

" MS p. 29, 11. 6-7: $rutana nasira tanaye, bhoga purandara, medina madane, raja $r1 piroja saha jane,
dvija éridhara kaviraja paramane //84//

8 I express my heartfelt thanks to Mr. Yagyaswor Joshi for his assistance in my fieldworks in the
Kathmandu Valley during last 10 years.

° For more information on the Jhyalca festival, see Ghimire [2075: 39-42]. Also consult the
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qualified as “songs of forms/silhouettes” (akyti git) and “sexual forms/silhouettes” (vauna akrti). The
window of the house is covered with a cloth, and the silhouettes of the actors inside are projected to
the cloth, which is watched by the spectators outside on the square (cauk).

This shadow play is based on a legend of the Malla period: One day, King Yoganarendra Malla of
Patan from a window of the palace saw a girl}® of the lower caste of dyers (vyarijan'kar)'* bathing
naked in the place of water spring (dhara). Unable to contain his sexual desire, he kidnapped her in
the palace, and indulged in the intercourse with her. The citizens were concerned about this scandal,
but did not dare to criticize the king openly to his face. However, at last they came up with the
ingenious plan to present a shadow play in a house situated in their quarter: in the shadow play, the
intercourse of the king with the girl was shown in silhouettes, with plenty of mocks and ridicules.
Even today, the scene of obscenity is played in silhouettes. The role of the girl is played by a male
actor. Perhaps, the erotic scenes of the Vidyavinoda might have neen also presented in a similar way,

although there is no strong evidence.*?

(The front cover)

rrrrr

vidyavinoda-nataka-tamtra

krsnacaritra-ukhaharana-nataka

* %k ok * %k %k * %k ok

Romanized Text

(Front cover)

----- 13 maniglake u[kala]oo'

Victory to Sivasimha, the lord (thakura), in the Maniglaka Palace [...]%°.

following link:
http://nepal.ekantipur.com/news/2014-07-13/7165.html?fbclid=IwAR00S38vjpdB3-WLG_W4GNX
NgmCBMbKewV5zt0jcBeRPmvWyAFkxDmXz-pl (viewed 2019/04/14)

10 According to a version of the legend, she was still under age.

1 This legend might perhaps suggest that the king was engaged in Tantric practice. In fact, the
sixteen-year-old girl of the dyer caste is mentioned among the types of female companions suitable
for Tantric practice in Tantric texts.

12 Of course, we could think of many different possibilities to represent obscenity indirectly. It can
be a simple recitation of erotic verses, without any visual representation; certain effects can be
achieved even through subtle, suggestive movements of body.

13 Or: sana

14 The three or four letters following the letter u are obscure.

15 This refers to the historical fact that Sivasimhadeva, the king of Kathmandu, conquered
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vidya-vinoda-nataka-tamtra
krsna-caritra-ukhaharana-nataka

[Title] The Book of the Drama of Vidyavinoda

The Drama, Seduction of Usa in the legend of Krsna

(P. 2:1 =page 2, line 1)

kahnala // jati//

nana ratna pahiriya, raja vaisila pate,

vrahmana padhe veda mamgala prabhate, 2

hasti ghoda payodala'® (2) pamca pradhane,

dhana dhana raja virasimha name //dhru//

ayilo ti'’ nrpati e vira keli, jahara ta kulavati nama vidya(3)dhari //4//*®

Gist'®

Wearing various jewels, the king has sat on his throne. Brahmans recite the Veda in the auspicious
morning. Elephants, horses, foot soldiers and the five chiefs (pradhana) of quarters® [have
gathered]. [Lots of] prosperity/thanks (dhanya dhanya) to the king [whose] name [is] Virasimha?!!
This brave king has come to [watch] the play of bravery. With regard to (¢a) him, his lady of a high
lineage is Vidyadhari (‘Lady having Knowledge’) by name.

// upatana?? //

vasamta?® jati //

palamkite nitya vaise virasimha raja,
as$va-$ira mahadevi ka(4)rivo raja seva 2,

mrgamada ghanasara kumkuma ghrnisita,?*

Purandharasimha, the local ruler (mahapatra) of Patan, in Nepal Samvat 718. Maniglaka is the name
of the palace of Patan. Thus, this sentence seems to mean something like: The Maniglaka Palace was
conquered/entered by Lord Sivasimhadeva.

16 Or, payodale. Payodala seems to mean ‘foot soldier’ (cf. H. paidal).

17 This # is obscure. It is perhaps a verbal ending, i.e. atiloti, but I have never seen it before.

18 The fact that the verse number begins with four indicates that the beginning part of this drama
which contains verses 1-3 is lacking.

19 This Romanized text was originally meant as a reading text for the workshop, Middle Bengali
Retreat, held in the Deer Park Institute in Bir, Himachal Pradesh, in August 2018. Therefore,
explanatory notes (indicated as Gist, Notes, Vocabulary) are sometimes inserted in the original text.
20 Skt. pradhana refers to the chief of a quarter (¢6la) of the city.

2l Virasimha seems to be the king to whom this drama is dedicated. In the moment, it is not yet clear
whether Vidyadharl is his wife or daughter. Please note the name of the heroine of the drama, Vidya,
is similar to hers.

22 Upatana, ointment/cream, is one of the 16 sorts of §yngara-s (toilets).

23 The first letter looks like ra, but obviously it is the raga-name, vasanta.
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upatana aniro prabhu upatana kare //5//  // (5)

vibhasa // palatala //

aje, diga diga pradiga ahme bhramiya ayila,

nana khamda?® kirtti vakhane 2 (6)

ghoda-ka payane taje paye, ratna-kundala pahiriya, //dhru//
ratnapurt ahme jayi bhuvana mamdale,

ahme (7) madhava?® nama cahite khojite ahme jayi //7//%

// dhanasi mana platala //

ujoni-nagare kvatavara(7)-pracita-laksane, 2

raja loka ratahi, praja-palanayane, //dhru//

ayilo he, nagara-camga, dharmma-caro, (8)

vetava kamuke pihika gumja, bhariya lamvita veta //8//

Vocabulary

pracita ‘gathered’ canga: soldier armed with spear [Sen 1971: 258]
kamuka: a kind of sparrow  pihika ‘a dove’ cf. H. pihud, Np. pika

gumja ‘echo/resonance’ of birds in this context.

Note

ayilo he Perhaps he is a verbal ending. But it seems rather an interjection.
vetava is obscure. Perhaps a kind of bird. Or, regarding the foregoing canga and dharmacara, it

might be some corruption of B. betha “unpaid forced service’ [Sen 1971: 682].

// ramakari // ekatali //

matha $o(9)bhe nalini, jalada-sama kesa,

sieto simdila tara udita dinese, 2

lalate kukutapata saroja na(p. 3:1)yani,

nasika vimala tara  $ravana grddhini //dhru//

ayila rajara jhi jagataripini, padhiya saka,(2)la?® guna purusa-vidusi //9//

Vocabulary kukkuta “silk, cotton”  grddhini “desirous, longing for”

24 Skt. mygamada ‘musk’, ghanasara ‘camphor’.

% Here, khamda lit. ‘piece’ may be used as a definitive article (‘definitive postpos’), e.g.
puri-khanda ‘the palace’ [Sen 1971, 1I: 179].

% Either, “I am Madhava by name, ...” or “I need and search for Madhava.” Madhava is again
mentioned in Song No. 11 (MS p. 3, L. 6).

21 Peculiarly, Song No. 6 is lacking.

28 An oblique line which usually functions as a kind of comma is falsely set after the ka-letter, but
the word is actually sakala.
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purusa-vidusi: scholar like a man. A female scholar matching male [scholars].

Note

matha etc.: Water-lilies on the head, [black] hair like rainclouds. The sindiira (vermilion powder) on
her head is the sun [which has just] risen.

In this line, kesa and dinese should have rhymed with each other.

// raga / //

se je anale satya, yudhisti?®ra raya®,

ripe ku(3)suma-$ara prthivi judaye, 2

vikrame bhima jehne, acaryya vidyaye,

sudha-amrta-nidhi uya atha ja(4)ye //dhru//

ayilo he®! nrpa, sananda sundare, nana $astra visarada raja-ro kumale //10//  // (5)
Vocabulary

jora- (caus.) ‘to join’ ‘to start’ [Sen 1971: 335] jora- ‘to join’ ‘to extend’ cf. nardyaner'
Sankhanade tribhuvan' jore “The sound ... runs over the three worlds” [ibid.]

Note

This song seems to be the description of Prince Sundara.

anala satya: obscure. ‘Truth like fire’, or a corruption of nara-satya ‘true to people’?

kvada // palitala //

madhava bhata®” vacana $uni sundara, [hr]*3daya palama paritose 2

vidya valisa-ghana,-(6)payo lambhana cinta-bhava®** asamse //

dar$ana nataka $ataka totaka, agama veda jananta 2

kavya kosa bha(7)ra jotisa paraga puspa-vana unamamta //

Vocabulary

palama = parama valisa =varisa lambhana ‘acuisition’ asamsa ‘desire’

Sataka lit. ‘cloth, garment’, but here seems to be a member of the echoing expression nataka sataka
‘theater and the like’.

totaka: the name of a meter. In this context, it seems to denote ‘the science of metrics.’

bhara: ‘fully/completely’ or maybe a corruption of Bharata?

29 Another ista-ligature is contained in istamitra (MS p. 4, 1. 3).

30 1t should have been r@ye according to the rhyme.

31 He nrpg seems to be an interjection addressed to King Virasimha, the spectator. “Oh, King! [Here
is] Prince Sundara [etc.]”

32 Madhava bata might mean “Madhava, the bard (Skt. bhatta)”. The name madhava was mentioned
in Song No. 7 (MS p. 2, 1. 6).

33 This letter is blurred and written a little separate from the next letter.

34 The vowel sign of a (a-kara) is extraordinarily short.
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unamanta cf. unamata ‘mad’ ‘proudly’ (Skt. unmatta)

Note

This song (No. 11) is the description of Princess Vidya.

The gist of the second verse would be: [Her] knowledge is like the water of the raincloud.

puspa-vana unamamtd: [Being an expert], she is proudly like God Kama.

ehi vacana man-e paribhaviya, vidya keli dhiyani 2

kapata (8) bhava kichu $iila prakasita, si$a-ke dilo morani®® //

ehi vacane paribhaviya, vidyavinodini-ram(9)ge 2

amiila ratana kichu raja*®® sunandana, kimcita sajire samge //
mahendra ksane jatra®” kailo  nrpati stira(10)ja-nandane 2,

vama $ivayi®® daksina taksaka®® dekhilo apana nayane, //

durggama vipina*' visala vi(p. 4:1)lamghya, parvvata jayi ujayi*? 2
vidyara jauvana gupata vidusya,  pamtha $armma nahi kichu*® //
sahasa* karma (2) $ohaya karma phala,  pailo nagara ujoni®, 2,

nagari kache puspavana majhe, dekhilo eka malini (3) //11//

// 11 raga // jhumari //

agama veda padhaya dvija-gane 2

hena vera* yatra kumara kairo $ubha ksane //
istamitra (4) parivodhiro pasa parasi 2
pamthero samgati lailo, khani cari puthi //dhru//
eka duyi tini cari pamca chaya mase (5)

miliya sundara giya virasimha*’ dese //12//

35 Obscure. Perhaps, molana ‘lotus stalk’ < Skt. mynala. Or else, melani ‘pleasant meeting,
assembly’ ‘adieu’. Or, B. mel(y)ani/malyani ‘a florist woman’, although less possible.

% The G-kara of the ja-letter is extraordinarily short.

37 The procession on the ithi of Indra. My teacher explained it to denote the Indra Jatra Festival, but
perhaps not, as this drama seems not to have been originate in Kathmandu.

38 A king descendant of the Sirya-vamsa.

¥ Te. Sivayl = Uma

40 Taksaka is a snake god.

41 Skt. “forest’

4 yja- ‘to go upstream’ < Skt. ud-ya-.

4 Te. “There was no shelter on the way.”

4 T.e. Skt. sahasa

4 Seems to be ujjayini. Cf. B. ujabani/ujabani/ujani = ujjayini, udyanika.
46
47

Le. vela. Or else, it might be vara.
King Virasimha has been mentioned in Song No. 4 (MS p. 1, 1. 2), peculiarly as the spectator of
this drama!
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48

[pathero ayasa sundara dhire dhire caro*®, sarovara dekhiya taruvara vaise /

pravesa kariya kamcipuriro bhitare bhuvana dullabha puri ati manohare //]*

//ramakari // eka //

campa nage$vara malini sajiya pasara® (6)
citra vicitra malini gathiyache mala 2

hira muti manikero malini kariya su-vese
pasala kaiyilo kamci(7)puriro bhitare, //dhru//>!
are, simhi to hasi ayiso sulekha malini,

simharelo kanya malini jati padumini //(8) 13//?

// $11 raga // mana payala®® cali //

pravesa kariya kancipuriro bhitare,
bhuvane durllabha puri ati mano(9)hare, //
vasamti sakala jati jaro jena kaje,>

pamca vanika vai$e nagarero majhe, //
natake, §atake, avichanda ka(10)romati,
$rutiya kaharo kanthe vaise sarasvati //
jihvaro aga-te kevu pu[r]ane® vasani,*
agama ayata karahaya (11) paramani //
sadhu sadagara pada thaya 2 vaise ache,’

navuka jaluva sava vai$e gamga kache //*®

4 Or: varo. Perhaps it is not caro, but care and a danda. Care (i.e. B. cale) would fit the context and
rhyme better.

49 This insertion is indicated in the upper margin.

50 B. pasara ‘decorating together’, ‘a shop’, cf. Np. pasal ‘a shop’.

51 In this sentence, pasala seems to be prasara ‘entering/entrance’, differently from pasara above.
Kamcipuri is either the name of the town, or may simply denote a palace.

52 T.e. Sulekha, the daughter of Simhala, is a flowersaleswoman. simhi seems to be her nickname.
She is a pretty woman of the padmini-type.

53 T have the impression that this manuscript has a exceptionally strong Bengali nature in
comparison to other Malla dramatic manuscripts in Bengali. The tala-name payala (B. payar) would
be also one of such features.

5 [In this town] all jati-s of various professions live (vasamti).

It looks like pujiiane. Perhaps mistaken due to the confoundment with prajia?

On the tip of the tongue, the explanation of Purana-s [is made].

Sadhu-s, merchants (P. sauddgar), and footsoldiers are sitting here and there.

On the shore of the Ganges, boatsmen and fishermen are all sitting. Jaluya seems to be derived
from Skt. jala ‘a casting net’, cf. B. jaliya ‘fisherman’, jaluya ‘name of a mythical fisherman’ [Sen
1971].

p. 8
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vasati sakala jati (p. 5 :1) jaro je se® thane,
nija dharmma chadiya kevo nahi jane ane //
dharmma tatpara loka jaro jenhe jati,

jiniya bhuvana(2)tale jaharo je khyati //
sundara dekhiro tapa nitta® dvijavare,
dekhilo ksatriya kumala ati prakhare®, //
sundara®? de(3)khilo svarnna ghata pati cole®?,
vijaya pataka tara ude® sarvvakale /
pathelo ayasa®® sundara dhire®® dhire care,
sarovara (4) dekhiya vaisiro taru tale //
phulero dokana diya samuksa®” malini,

kumara dekhiya kichu®® puchiro kahani® //14// (5)

/I // dhanasri // cari mana payala //
o va[,] hevadara™ po, tuhmara kona vaja’?,
dhariya gupata vesa tuhme yuvaraja 2 (6)

khani duya cari puthi tuhmara samghate

%9 These two letters are blurred. They could be ja sa, ta sa etc. Or, should we rather read je sathane
(i.e. sthane)? Cf. MS p. 5, 1. 11, kaha mora sthane ‘tell [that] to me’.

60 Seems to be a corruption of nistha, or nitta (Skt. nitya).

61 Skt. prakkhara ‘very sharp or violent’. B. prakhara (= pakkhara) ‘an armoured fighter (man or
horse)’ [Sen 1971]. According to Sen, it is a Hypersanscritized tadbhav.

62 The ra-letter resembles re.

63 MS cole may have originally been cale according to its expected rhyming with -kale. Indeed, B.
cala means ‘roof, thatch’ [Sen 1971]. In that case, suvanna ghata does not denote the pair of pots
filled with water put at the doorgate, but the decoration in the shape of a pot or a bell (ghanta) on the
top of the roof.

64 MS ude seems to be a corruption of B. ure ‘[it] flies.” Or else, B. ude < Skt. udaya? [Sen 1971].
Perhaps it could be related to B. udaya- ‘to rise up’ [Sen 1971].

65 Skt. ayasa ‘fatigue, weariness’

8 Tt almost looks like dhira, but I read it as dhire.

67 = samukha ‘face to face’

88 The ki-letter very much looks like being accompanied by a $rivindu, but this seems to be merely a
blur.

69 T.e. the flowersaleswoman asked Prince.

0 In Newari script, the ha-letter resemble the da-letter, except for that 4a has a slant line below.
Here, the slant line in very thin inc seems to be rather the one functioning as a comma of the
foregoing o va. Besides, in this manuscript, the confusion of Newari and Bengali script is often
observed. The Newari da-letter has exactly the same shape as the Bengali 7a. If considering these
facts, this coud have been devatara in the original text. O va devatara po “Are you [maybe] a son of
deity?” would make a good sense.

L B. baja < Skt. vyaja ‘pretext’ surely makes a good sense, but the loop of this va-letter has an
unusually narrow and pointed shape. It is perhaps ra. However, tuhmara kona raja “Which king do
you have [as your father or master]?”” would be not much plausible.

2 MS samghate seems to mean the same as sanige. “[You are carrying] a few (lit. two or four) books

p. 9
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na jane badhata’ riipe vule’ kiva padhite //dhru//
gandharvva kumara tuhme ki va vidya(7)dhare,

rajara kumara tuhme ripe pamcasare //15//

// laggi™ //

pahadiya // thakatala //

hari2 bhuvana-mohana rii(8)pa ati anupame,
akase to ki lamviro’® puspa-vane /

hari2 vacana sariipa katha kaha ro malini,’’
kahara nagara se (9) kahara rajadhani //

hari2, virasimha narapati jagatra bakhani’®,
tahara nagara eho nama to ujoni //,"

hari2 ujoni(10)ro nama $unya judayilo®® parane,?
ki nama tuhmara saca kaha lo malini //

hari2 dekha paradesi ahme jagatra vidi(11)ta,
ujoni nagara se malini sucarita®? //

hari2 vacana sariipa katha kaha mora sthane,
karo karo ghare phura jogaha®® (p. 6:1) apane /
hari2, jeve-te kumari vidya achiro avali,

tava haite jogavu phulera pamca-mala //

hari2 e bola su(2)niya patha-$rama hailo sama®,

vasa-khandi deho malini karo® visarama //16//

with you.”

3 Cf. B. badha- ‘to oppose, obstruct’

" Le. “Or else, are you wandering to study?”

> This could be also read as lagni, but it is rather laggi, seemingly a certain musicological term. The
term Jaggi is also found in the drama Usaharana (NGMPP B 276/16, p. 14, 1. 5).

6 B. lamba- ‘to drop, dangle’? Or else, it is perhaps a corruption of @kase-to vilambilo. The ro-letter
resembles vo or co.

" Le. “Oh (B. lo), flowersaleswoman, tell [me] the story.”

8 T.e. renouned in the world

9 The slant line often seems to function as the comma. However, sometimes I have the impression
that it is nothing more than the arbitrary indication of a pause in the scribe’s handwriting, putting
down his pen.

80 This lo-letter almost looks like /a.

81 Through listening the name of Ujjayini, I have sustained my life.

82 Sucarita is the name of the flowersaleswoman.

8 T.e. you supply flowers.

8 = $ama

8 15t person.
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// dhanasri, // mana jati /

ahme ho(3)yiya vaidesi kumare, malini

ramge ayilo® ujoni nagare, a ro malini 2 /
astamgata hailo divakare, malini (4)

aju vasa livo tora ghare, a ro malini //

palaha vacana sulocane, malini,

nija punya deho vasa-khandi®” 10% (5) a lo malini, /
avelalo atihi payiya malini

vasa deho dharama cintiya lo he malini //

eta tatva tuhme (6) ke vujhayi, malini,

ahme upekhite na juvayilo a lo malini //dhru//
ratana amguli e kare, malini,

ramdhana bhoja(7)na saja karo he malini //17//

//raga de§akha // eka tala gandala //

are, jagata vidita hero®®, ujayani naga(7)ri

raja paracanda tathi®® vikramake$ari 2%
purusa-vidusi vidya rajaro kumari,

te karane a he kumara tuhme pa(8)rihari //dhru//
vaidesi kumara hero tuhmake vujhayi®,

raja durubara®® vasa diva-ke darayi® //

are, je va nagara camga (9) ache kotavare,

pati ghara samayiya® se karayi vicare //
paradesi paravasi jara ghara payi,

apane kariya (10) $asti raja-ke janayi® //18//

// dhanasi // cari mana //

are, dhike javu malini, ujoni nagare, 2

86 B. ayilo is past tense 15 person, cf. Chatterji 1970, pp. 974-6 (§702, §704).

87 B. khandi is used as a definitive affix in Caryapada 38, cf. khani [Sen 1971: 186].

Or else, vasa khandilo “[You] devided [your] residence”, although less possible.
B. hera- is a verb ‘to look’, but /ero here seems to be a corruption of hailo.

9% B. tathi ‘there’ [Sen 1971: 388]

Paracanda (< Skt. pracanda?) seems to be the name of the king.

92 B. bujha- ‘to understand’ bujhaa, bujhai etc. [Sen 1971]

B. durubara ‘violent, hot tempered’, lit. ‘irresistible’ [Sen 1971]

% B. dara- ‘to feel fear’ [Sen 1971: 367]

% B. sama- ‘to enter’ [Sen 1971]

L.e. After giving punishment, [the policeman] informs the king.

11
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raja pa(p. 7:1)ta¥ thakite kotara eta dare, 2
avudhiya raja tora vivuddhya patara,®

hena chara®® mantri haila vasalo nagare 2
bhala loka (2) nahi iha kayastha vrahmane, 2
jata praja jana vaiSya sava laghu jane, 2 /

anna dana dile malini, jata dharmma payi 2 (3)
e dha[ Jeoo[ 1a® ki kahivo tora thayi 2 //

eteka utaral0?

jave malini-ke volilo 2

joda hatha kariya sundara mela(4)ni magilo 2 //
melani magiya sundara juva-raja jaye, 2

dharmma cintiya malini dakiya!®? rahaya'®® 2 //
sapata gha(5)tika vela hailo pahara duya ghana 21%4
eta khane katha sundara karibhe gamane //

visrama karaha aji ahmara vasa(6)-te, 2

jatham'® sukha lage kali jahi parabhate 2 //

eke cahe are paye sundara nirabhare 2

parama harise va(7)sa lailo malini ghare 2 //19//

// raga // jati //

jata kare e nagarero paravase,

chadiya tu(8)hmara ghara na jabo ana pase //
nisa lupal® tamka eka divo je tuhmake,'’

ramdhana bhojana saja deho je ahmake //(9) 20//

// dhanasri // eka tala //
adhara pana deho malini sundari

tuhmara surati malini vada asa hayiri //(10) 21//

9 B. pata: ‘plank, slab’, ‘throne’. B. raja-pata ‘royal throne’, ‘royal authority’ [Sen 1971]

% B. abudhiya, abudh ‘dull, foolish’; B. bibuddhi ‘a wrong notion or impules’; B. patara ‘councillor,
minister’ < Skt. patra [Sen 1971].

9 B. chara (< Skt. ksara) ‘alkaline substance, ashes’, maybe with the nuance of ‘contemptible’? Cf.
Srgala mo chara ‘1 am a contemptible jackal’ [Sen 1971: 299].

190 Four blurred letters. The first word may be dha/rmm]e.

101 Le. uttara

102 = Jakiya

103 B, raha- ‘to make stop, to wait’ cf. cinti rahi-ta ‘remained thoughtful’ [Sen 1971]

104 B, sapata ghatika i.e. sapta ghantika ‘seven bells’; ghana < Skt. ghana ‘darkness of the night’.
105 Cf. B. jathd ‘from where, wherein’ [Sen 1971]

196 = B. rupa/riipa ‘silver’, here denotes a silver coin.

107 “P’1l pay you a one-rupee coin for one night.”

p. 12
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// $avari // jati //

vadana sampurnna sudha-nidhi kalamke,

manero dhiyana bhamge alapa cakha vamge'® //
khane kha(11)ne yisito'®® kaliro calu hase,*°
nahi tala talu nati mili kalu nase!'? //

jatane malini mora rakhaha jivane (p. 8 :1)

rajaro kumari vidya dekhilo sapane, /

agala'!?

candane vidya amge anulepa,
ta dekhiya upajiro madanero vyapa''® (2)
campa phula hrdaya haniya pamca-vane,

na jane kumari vidya gela kona thane //22//

// gauda malaval'* // jati // (3)
patharero pinda java, santara je pani,

matiro potalil®

jeve kahe veda vani 2

karahina jana jave sulesa’'® a(4)ksara lekhe,
tave to sapana dhana payilo paratekhe'’ //dhru//
kahila nilajare mugudha hana haya,'*®

sapane hariya ti(5)ri paratesa''® cahe //23//

/' kva // cari mana //

rajani prabhata hailo malini cetana payilo,

198 This should have been originally varike, thyming with kalarike. Presumably, the scribe was
influenced by the foregoing bhamge to falsely write vamge. *cakh-varnke seems to mean ‘the crook
of the eye’, i.e. an amorous sidelong glance.

199 Maybe a corruption of ista ‘desirable’, or isat ‘slightly’. An expression isita pavana is found in
MSp. 8, L 6.

10 Y. karilo caru hase.

111 Maybe karuna se?

112 T.e. Skt. agaru

113 Tt looks like vyape, but should be vyapa, thyming with anulepa. This kind of rhyming perhaps
suggests that its actual pronunciation was [bepa]. “The extension of erotic desire”.

114 Te. Raga Malava a la bengalaise (gauda). Such a term suggests that this text was actually written
in Bengal.

115 B, potali ‘a bundle tied in a piece of cloth’ [Sen 1971]

116 T.e. sulekha ‘well written’. Or else, it might be a corruption of sulaksa.

U7 Te. pratyakse ‘manifestly’

118 MS nilaja may be nirlajja ‘shameless’. MS mugudha < Skt. mugdha. B. hane ‘from, on account
of, through’.

119 Te. = pratyakse

p. 13
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$uniya bhra(6)mara kolahare e,
ana dine ana khane malacela’® rava nahi,
aji kehne hailo ati lole?! 1122 //

isita pavana(7) ayise, malamvero gamdha vahe,

mahamaha??3

ati anupame,

e hathe to agari'®* kari malini malamva geli,
khana ka(8)ra'® kaila visarame 2 //

malini cintiya cahilo mane, mora &ji $ubha dine,

126

kumarero vijayagamane, e va(9)ra masa sicu*<° pani

127

jatha'?” phula nahi jane aji phura tahara saghane'?® 212%//

hari$e malini vule’®® agari bhariya phula, jahi jahi campa nagesvare,

sevanti patali kundamali vavura makaramda davana to maruva marahare, 3%//

Vocabulary

B. sebati/seuti/seathi a kind of flower (Indian white rose) < Skt. semantika/semanti. [Sen 1971]

Skt. patali ‘trumpet-flower’, Bignonia Suaveolens.

Skt. kunda, a kind of jasmine (white and delicate).

Skt. barbura (Marathi babhala) N. of a tree.

Skt. makaranda ‘honey of flowers’ ‘a kind of jasmine.’

B. davana = H. dauna, Skt. damanaka, Artemisia indica. H. daund marwd The Artemisia vulgaris, a

kind of sweet marjoram.

(P. 9:1)

ramgana vamdhili je vasi nisa kusuma $obha, kusuma kusumi rtu tule,

132

e lavamga gulala phula gamdhya gamdhya'*? amula (2) bhiimi campa uda satha dale® //

120 MS malacela seems to be a false writing for malavela, i.e. malambera ‘of Malabar’. Indeed, the
next verse contains the correct malamvero. It seems to refer malayanila.

121 B Jola- ‘to roll, move, shake’

122 An unknown mark resembling the NagarT number-letter 1, but slanting.

123 B. mahamaha ‘redolent with fragrance’

124 B, agala (f. agali) ‘going ahead, foremost

125 This ra-letter looks like ca or va.

126 B, sica- ‘to sprinkle water’ [Sen 1971]

127" B, jatha ‘where’

128 Saghane might mean ‘together with’.

129 This ‘2’-letter has an unusually thin shape, contracted in a narrow space. The scribe seems to
have forgotten writing it, thereafter added it.

130 Te. B. bula- ‘to wander, to roam’. Or else, it might be read pule (= pure). However, if it is piira-
‘to be filled up, to be satisfied’, the meaning of this phrase would be: “The flowersaleswoman, filled
of joy”.

131 Perhaps the same as manahara (Skt. manohara).

p. 14
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Vocabulary

Skt. bandhitka, bandhula N. of a tree.  B. rangana a flower [Sen 1971]

B. basi ‘slept over’, ‘passed overnight’ cf. basi kusume ‘withered flowers’, basi ratri ‘stay overnight’
(away from home). [Sen 1971]

MS nisa kusuma cf. Skt. nisa-puspa ‘the white water-lily (opening at night). H. gulal ‘red powder’

akhanda tulas$i patra $rikhanda verero patra, dhutura®®*-te pujivo $amkare,

e harise malini ayise, hasiya mandira paiSya, puspa saja karite satvare //

Vocabulary

Skt. akhanda ‘full, entire’ Skt. srikhanda: sandalwood.  MS ver(a) = B. bela < Skt. bilva ‘a
wood apple’  MS dhutura = Skt. dhatura ‘white thorn apple’ which has an intoxicating effect.

suci pateya'® kaila sara, gamthi(4)te phurero hara,

vidya nama rajara jhi-e, eka pate eka hara,

Sukera kusuma ara, devarccana velaniya(5)di //

Note

kaild sara ‘sure conclusion’ [Sen 1971]

Sukera kusuma l.e. Skt. Suka-puspa = sirisa ‘blue mimosa’. However, see Sukala kusuma in next
sentence.

B. belana ‘braiding, braided’. belana patera thopa ‘braided with a silk tassel” belana patera suta
suvarna-chitani yuta ‘braided with silk ribbons and studded with gold studs.’

However, beld-phula ‘jasmine’ (Skt. bilvaka) [Sen 1971]

malini volaha sara kateka gamthivo hara, e,  Sukala kusuma kaya pate,
e kahara amtara phula (6) sariipe ahmake volu tuhma hata java eka jata //

malini tuhmake colul3®

patha Sarmma kali ayilo, (7) ramdhilo na rucilo ahmare,

e tamka eka neha jhato turite java hata,  milaya ramdhana sajave, //

Notes

kateka = kata so much, much antara ‘after’ antare ‘for the sake of” hate jaba cf. hata- ‘to move
on foot’ (Or: hatta?)  eka jata cf. jata (Skt. yatra) ‘festive gathering’ ‘moving on smoothly’?

Sarma ‘happiness, protection’

132 1.e. gandhe

133 Perhaps Skt. dala ‘a petal’. Or, related to either B. dala- ‘to suppress, smash, pound’ [Sen 1971]
or B. dala ‘acquatic plants’ [ibid.].

134 T.e. dhatura ‘thornapple’. The tu-letter here has a shape slightly different from usual, in that the
scribe adds a vowel sign of u to a normal ta-letter.

1385 = B. siici patiya

136 Although it is written colu, it is perhaps volu.
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neha imp. of ne- ‘take’  jhdta/jhata ‘quickly’ jaba hata cf. hata-/hata- ‘to move on foot’
“What you cooked didn’t please me.”

mali(8)ni kahi'® vani kumarero vola $uni vidya name*3®

rajaro jhi,

e, gamdha camdana phula atigamdhe a(9)mula, vastra vinadeni**®yadi, //24//

Note

binoda: showy, elegant < P. binand [Sen] bastra binoda would mean ‘fine garment’.
niyadi: i.e. niya di ‘bring and give’? See velaniyadi above.

“The florist woman, having listening Prince’s word, gives answer.”

// dhanasri // ekatala //

ratana amguli malini veciya, (10) lo hate, apune puriho mali[ni]**° jata kichu nate 2

turita ayiso malini, ahme vubhukhini, (p.10:1) ahme phula gamthivo, tuhme jogaho auti'** //dhru//
Notes

amguli in the meaning of angusthi ‘aring’ nata- ‘to suffice not, to be insufficient’ [Sen 1971]

joga- ‘to give regular supply’ (You fullfil how much ever it may be insufficient).

hata gela'? malini, kumala vacane, tulite ayi(2)so malini, aso tata khene'#3, //25//

//dhanasr // cari mana payala //

kanala chamdero ma(3)lini, vodhiya svapa'#4,
upale malati mala kesa tala campa 2

siseto simdira kajara nayane (4)

ratana kundala tula pimdhiro $ravana //dhru/
utema thana niya kumala lakhiya

ladiro ma,'#3(5)lini jhi hata-ke vesaya //26//

137 There is a blank space after kahi. The scribe seems to have scraped off a false letter.

138 Or, nama. The scribe either corrected nama into name, or conversely.

139 This letter has a strange shape. For the moment, I do not have any other idea than to read it as ni,
although there could be other possibilities. Vinadeniyadi seems to thyme with velaniyadi (MS p. 9, L.
4-5). Maybe niyadi is analysed as niya di ‘bring and give’.

140 The addition of ni is indicated just under this line.

141 Here, it is actually written adrati, but I amend it into Guti. The Newari u-letter and dra-letter
resembles each other very much. However, *adrati does not exist in Sanskrit and is less likely a New
Indo-Aryan word. In the well-known version of the Vidyasundar story, Prince Sundar hide a ring in
the garland which the flowersaleswoman takes to Princess Vidya. Therefore, I wonder auti here
might be a Newari manner of rendering B. anguti/anuti/anti ‘a ring’.

142 = hata gela ‘went to the bazar’.

193 B. tatikhana/tatikhene ‘that time, same time, at once’

144 Or maybe better to read syapa, i.e. B. khepa.
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Notes

payala=B. payara  kanara: A style of hair-do (covering one or both ears).

chanda ‘manner, style’  khopa/khompa ‘chignon’ upare “upward’ or upara ‘upturned inverted’
bodhiya svapa: bandhiyd khopa?

tula ‘equal’ or tula ‘scales, balance’

pindha- ‘to wear’ Skt. pinaddha. Also see bindha- ‘to pierce a hole’.

utema: uttama? lakhiya = B. rakhiya lara- ‘to move, go, shake’ cf. nara-. besa- ‘to urge for
something, transact a sale’ vyavasaya. [Sen 1971] hata basaila besdite na paila. ‘A market was

fixed but I could not do business.’

// malava // eka tala //

catudige janiya, ahme vani(6)ya  ujoni nagale dokana diya 2 /

hira manikero miila ahme jani,  rata pariksya a(7)hmi se nama jani //dhru//
ayiya vaniya jhala maliya, nagara phili phili dokana diya //27// (8)

Notes

MS. rata pariksya *ratana pariksiya or *ratta pariksiya, cf. Skt. ratna-pariksa
B. jhala ‘sweat’ ‘curry’. jhara ‘shake’ jhali ‘wicker basket, bag or box’

Jjhala maliya: might be jhara mariya?

// " // raga vibhasa // palatala //

mora malini kavana pamtha gela = mana dole, cita dole //28//  //(9)

raga desasa // palatala //

kakseto tuliya lailo  malini suvarnna cupadi,

dasa nakha kuci diya pidhe pa(10)ta sari 2

calite susara vaje pavero napure, nagare roka saba raya riya dekhe //dhru//

Notes

B. cupari ‘small wicker basket” kuci ‘a morsel, bit’” Mod. B. kiici ‘a brush’ ‘a small broom’
susara = su-svara ‘melodiously’  pavero napure ‘jingling bells (niipura) of the foot’

nagare loka saba laya liya dekhe  laya liya ‘“having delight’

phula laiya cali(p.11:1)lo malini, sucarita, ghareto kuhmara thuya, ramge uhlasita //29//

thu- “to deposit, to set in a place’

145 The slant line which often seems to be used as the comma is here merely used to fill up the space
at the end of the line.
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// raga // tala /

a (2)lo malini, varaha varisani tuyi aisesiro'*6,

malini, niti niti e phula jogasiro!#’, a lo malini, 2

aji phula vipariti karalo malini, vinu sute ke gamthiro*® mala, alo malini, //(4) dhru//
sartipa ha'*°hilo mali’®® ahmake, kavana vidaga tora ghare malini lo //

ana dina mala-te deha mora jude (5) malini, aju kehne hiya mora vudelo malini 2 /
malini mala-te samketa mani payilo malini,

pu(6)rusa guna ave $e janilo, alo malini //30//*%

// 11 raga // platala //
ata kathina kale sire deu’® (7) hathe  kaha to rakhiya ghare na vola tuhake /

mora ghare ache jave $una vidyadhari  varakha pacero ache va(8)hiniro pu®®® //31//

// ramakari, athatala //

ehe, jatha nahi vujhi tatham palayale satvari

are, avi(9)cara puri-te vasati nahi kari,'> 2

ehe, uju amguli vidya nahi tutheghi®,  hita vakya na vujhasi raja'®-ro jhi //dhru// (10)

kavana dose malilo mo-ke vidya-ro kumari,  nahi kayilo aparadha bhamdarero cori //32//*"  //
Vocabularies

Jjatha ‘where’ | jatha ‘from where’  avicara ‘without scrutiny’

ujii ‘straight ahead’ ?

(P.12:1)
$11 gandhara // ekatala //

146 There is a mark of the scribe’s scraping off a false letter between si and 0. MS ayisesiro seems
to be a verb form corresponding to B. asiyachilo.

147 MS jogasiro seems to be a verb form comparable to the foregoing ayisesiro. Or else, it might be
a corruption of *jogayiro (B. yogailo), although less plausible.

148 The gam-letter is blurred.

149 This ha-letter has a peculiar stain. Perhaps the scribe, after writing 4a, amended it into ka, i.e.
kahilo, which would better fit in the context.

150 Seems to be a corruption of malini.

151 T.e. I know that you have a man in your house, because of the characteristics of the gem hidden
in the garland.

152 The de-letter looks like pe.

183 MS pu seems to mean the same as putra. Malini tells Princess Vidya a lie: “In my house is my
sister’s five-year old son.”

154 T.e. avoiding living in the town thoughtlessly.

155 This reading is dubious. Perhaps dvi?

156 This ja-letter has an extraordinary shape.

157 Malini is suspected to having stolen goods, but she denies the fault.
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kavana dose marayi'*® mo-ke devi vidyadhari,

na kayilo kichu mo-ke bhamdarero curi // (2)

isita gunika vidya laksa kari mane,

tila eka aparadhe kate naka kane'>® //dhru//

parvvatero ana(3)la dure hayite desi

utema’® janero vaca kabhu nahi nakhi //33//

// korava // jati //

kahi(4)ya je, ahmake vidyaro

161 gunero dose,

prade$e’®? dekhiya malini, ahmake tarase //

deho vasa mu-ke

tuhmara®®® nistura

163 164

ma(5)lini, na kara vilase

166 vakya payiya hatase //dhru//

hena vola na kaha se manere samtape,

prana rakho sucarita'®’ volaha upadese //34//

// ramakari // athatala //

[ehe]*® bhuvana-mohana vidya janiya (7) jagate,

vanero anala jehne, jalaya kupite, ehe 2

kincit guna-ke vidya kare laksa dane,

nime(8)sero aparadhe kate naka kane //dhru//

vaides$T kumara hero tejal®® mora sthane,

tuhmara carita bhagya nahi ra(9)he gyana //

// ehe, 1170 vidyara kopera katha kaha vare vare,

158

A possible interpretation is malayi, i.e. ‘making me stained with [lit. ‘in’] a fault’. Another

interpretation is B. dos marana, a dialectal expression meaning ‘to blame, to censure’.

159
160
161

= kate naka kane ‘[they] cut the nose and ears [of the sinner]’.
Le. uttama
This ro-letter looks almost like vo. I suspect that the scribe transcribed this text from an original

manuscript written in Bengali script. In Bengali script, the ra-letter is only distinguished from the
ba/va-letter by an underdot.

162
163
164
165
166

167

168
169
170

Perhaps used in the meaning of paradesa?
Same as mo-ke.

vilasa ‘flirt’ or ‘teasing’

This ra-letter almost looks like va.

Or maybe nisthura?

Address. Sucarita is the name of the flowersaleswoman.

The insertion of ehe is indicated under the line.
B. feja- ‘to give up’ ‘renounce’
This sign, seemingly indicating the begin of singing, is written small upwards in the space

between /e and vi.
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na bujhiya aparadha deho je ahmake, che, 2
ka(10)he nijujiro'’* ahme kapata upaye,

pache nikaliha bhagya volite juvaya'’? //dhru//
ahma nikalite eta prabam(11)dha'”® tuhmaya,
dhanal™ janama dhana lagilo nahi jaya //35//

// bhimapalasi // mana pla //

rajaro kumari vi(12)dya ati sata-bhave,

dehe lagi gelo tara bada kasta pave 2
vidyara krodhera katha kaha vara vare,
avicare (p.13:1) avirodhe!”® volaha tumhare
paca satha sakhi jana ata samge thake,'’8
hena vudhini-ke kailo kapata upaya //dhru//*"’
tuhma(2)ra [karana mal]*"8ini gathiro je mala,
tathi tumi laiya hailo asesa jamjale'’® //

7180

kata mani ache tora™” rajaro bhamdare,

[ahmake]*®! volite malini tuhmaya nahi pure //36//

// pahadiya // dvajamana //

[ ]*? hari 2 vacana sa(4)riipa kaha sucarita'® losi 2

171
172
173
174
175

B. niyoja- ‘to appoint, to engage’ [Sen 1971]

B. jua- ‘to fit, to supply, to be feasible’ jude [Sen 1971]

B. prabandha ‘proceddure, arrangement’ ‘business’ [Sen 1971]

L.e. dhanya

MS avirodhe vo, being badly stained, difficult to read. It also looks like atiradhevo, but this does
not make sence.

176 MS ata seems to be a corrupted spelling of atma ‘self” (pronounced [atta] in Bengali). Five
companions stay together with herself.

177 She (and her five companions) told the old woman about the deceit.

178 Badly stained. The term malini can be easily reconstructed according to the context. However, I
am not sure whether my teacher’s presumption karana is correct. To me, it looks like CaCa (C =
consonant).

119 B. janjala ‘trouble, difficulty’

180 This ra-letter looks like a Newari ca-letter, or a va-letter, but its loop, which is usually empty, is
blacked out. It is accompanied by a point (actually a short slant line). It is actually the ra-letter of
Bengali script!

181 Almost illegible, being bady stained. My teacher assumed *maydake, while 1 assume ahmake (or
maybe ahmale) according to the context.

182 Something was written but cancelled. An x-shaped sign seems to be written in the left side above
ha. I wonder whether the phrase to be inserted (padimya... kairo sara), written in the lower margin,
should actually be inserted here.

183 The su-letter is badly stained, but my teacher read it as su. It seems to be actually written
sucacita. | assume this ci-letter is the scribe’s false rendering of an original Bengali ri-letter. Thus I
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kena se sundari vidya purusa-vidusi //

hari 2% [padima / $uce pata'® kairo sara]'®
padhireka nana $astra, hayili (5) vidagadha 2
kehne se viphala kare mukha-$asi-sudha //

hari 2 padhireka nana $astra kavya alamkare 2
uttara (6) vujhibe tara na pare he keho //

[ 1*¥7 vidyaro pratijna suna vide$i kumare, 2
§astre je jinite pare kare soyamvare'® // (7)
hari 2 padhiya suniya t3'%° mati na hoyilo tahaya,®
adhama jinile tave ki gati upaya //

hari 2 ahmara vaca(8)na Suna kumara paradesi 2
sastre jiniya vidya karo nija dasi //

hari 2'°! vidya-ke jiniya mora kavan'1%? jasa (8) pave,
vidyaro guru-ke ano padhabo kata kalo®® //

hari 2% asadréa vacana volite na juvaya 2

vidya e Sunire tave ki gati upaye //

hari 2 e vola $uniya hase to juvaraje, 2

caturddiga jinile vidya kiva ka(11)je //

hari 2 e vola $uniya malini ulhasita gaya 2

astu astu kariya diro ta-ke thaya'® //37// X //

amend this term in sucarita, i.e. the name of the flowersaleswoman (malini).

184 An x-shaped sign accompanied by a small letter ‘3 is written above the letter 2” and pa. The
x-shaped sign usually marks a place in which an insertion should be made. The phrase to be inserted
is indicated in the lower margin. However, such small numbers, sometimes accompanying an
x-shape, are found in other places in this page, too. I wonder whether these numbers perhaps stand
for something else than places of insertion.

185 Or, Suce pate. B. siici patiya ‘plying a needle’. A parallel phrase is found in MS p. 9, 1. 3-4: suci
pateya kaild sara, gamthite phurero hara.

18 ]t seems to be an instruction that Song No. 24 (MS p. 9, 1. 3ff), beginning with suci pateya kaila
sara, should be sung in tala padimana.

187 An x-shaped sign accompanied by a small letter ‘2°, which usually indicates an insertion is
written. But the phrase to be inserted is not found anywhere.

188 = svayamvara

189 This letter is cancelled. The scribe seems to have falsely started writing t@hdya, then become
aware of it.

190 “In case he does not possess intelligence.”

191 A small letter ‘5 is written above the letter <2”.

192 A halanta sign. 1 employ a dot [*] for the halanta sign.

193 = parhabo kata kala

194 Here again, a small letter ‘4’ is written above the letter ‘2.

195 MalinT gave him the place (i.e. agreed with his opinion).
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(P.14:1)1%
dhanasr ekatala //

197 3santi, kavano pana karayila unamati'®®,

a lo malini, varaha vachala
a ro malini 2 (2) hrdaya lavona sana®® kati?®, mariya javu  karivo jiva-ghati  a lo malini /dhru//

karo pana diro mora hathe (3) ceta mora na hoyi svasathe, a lo malini //38//

patamamjari // ekatala //

tuhmara caritra vidya vu(4)jhiva-ke nari 2 nirbhaya kahani kahate bhaya kari, //
ataro®®! sapata karo suna $ucarita 2 nirbhaya kahani kaha (5) nahi to-ke cinta //
nana $astra visarada rajaro kumara 2 mora ghare ache riipe nahi patamtare®®? //

karpiira vasi(6)ta pana®®® malini-ke diro 2 parama piriti bhava malini tusiro //39//

Vidya have a rush of letters of proposal sent from kings and princes of various countries.
// dhanasri mana cari /

prathama (7) dekhilo pattra, kasi-raja majhe, vanarasi jaya pattra dekhila duvaje //
trttyaro jaya pattra, dekhilo sabha ramge (8) caturthero jaya pattra vidita kalimge 2//
pamcame payilo patra puruva-dige, sasthame tirahuti patra sakala payi(9)lo 2/
saptame payilo patra pachima-dige, uttare astama pattra sabhaya sabhaye //

jaya pattra miliya kumari bhala (10) cahe, daksina jiniya se samudrero kure 2//

204" malini-ke vole vidya a(11)valelo®®® sakhi /

jaya pattra dekhiya vidya hayilo amkure
malini volanti $unu rajara kumari, kavana mana®®® bhina?"’ jana asiva tora puri 2//

tahake asi(12)te®® tuhme voliha malini, sarvva kala jane jave asibe apane 2 //40//

19 In the uppermargin is an indication of insertion (XX || ya) written. This would mean that a
ya-letter should be inserted in the place marked with two x-s ‘XX’. But peculiarly, I do not find XX
anywhere in this page.
Another peculiar feature in this page is that two ligatures, ima and ksya (?), in a relatively big size,
written in the right margin, as if someone tried to show the difference of the two ligatures.
17 <vatsara
198 “Intoxication’, a nominalization of B. unamata, Skt. unmatta.
19 The sa-letter lacks its slant line. Or, maybe it is written mana.
20 B, kati ‘a knife’?
201 =B, atmara
202 < pratyantara in the meaning of pratyuttara ‘response’, i.e. ‘comparable/equal/rival’
203 Beverage scented with camphor
204 = Gkule
205 Te. avalera sakhi “[You,] friend of [me,] Vidya, the powerless.”
206 Maybe B. -mana, suffix ‘in the way/manner of’, cf. ke-mane, bhala-mane [Sen 1971: 737].
207 B, bhina ‘different, foreign’ < Skt. bhinna
208 The g-letter is an amendment: it is written over another letter (maybe pa?). The scribe, not
finding a sufficient space to write a vertical form of @-kara, added an a-kara in its variant form
above the horizontal line.
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(Following is the addition indicated in the lower margin, written in a mixture of Newari and Bengali
script?®. This part, a song in two verses, contains parallel expression to the previous verses, i.e. the
last two verses of Song. No. 40.)

padimana // pahadiya //?*0

216 1 219

bihadi?'! 2 payaka?? kvatavara®® jage?’4,  kavana?’®> mantra?® ave?!’ tvara®’® antamuve

222 223 225 226

tahate?® kariya®?! malini voliha??? jatahe sarvva®? kala jane?®® jave ayise apan[e]

209 1t is an extremely peculiar feature of this manuscript that two different kinds of script are mixed.

In this line, the letters, ka, va/ba, ya, ra, are written in Bengali script, while the other letters are in
Newari script. Both types of script are in a neat handwriting, which would suggest that the scribe
was versatile in both. But why does he mix them arbitrarily?

210 The Newari da-letter and the Bengali fa-letter have the just same form. But here, it is obvious
that it is not pahatiya or patimana, but pahadiya and padimana.

211 B. bihara- ‘to render out of gear; to disrupt’ [Sen 1971]. The ba/va-letter is nothing else than
Bengali. The letter which I identified as the Newari da could be also read as Bengali ta. In that case,
it would be read as vihati.

212 Or maybe, pavaka. Newari pa, and Bengali ka.

213 Bengali va and ra. However, Newari kva and fa. Besides, the spelling of kvata for kota is the
typical corruption of Newari scribes.

214 These two letters, ja and ge, have the same forms in the Newari and Bengali scripts.

215 At least ka and va/ba are Bengali.

216 The shape of the letter which I identified as the Newari ntra resembles a in the following ave.
Therefore, it might be a. In that case, the whole spelling would be *kavana maa. Actually, its parallel
just above (in MS p. 14, L. 11), is kavana mana.

217 The g-letter has a peculiar form which might be an older type of Bengali a. The ve/be-letter is
obviously Bengali. If compared with its parallel in Song No. 40 (1. 11), it seems to be originally
*asive.

218 Or maybe svara? The ligature tva, with its peculiar form, seems to be Bengali. The ra is Bengali.
Presumably #vara is a corruption of B. tora ‘you’. But the spelling of tva for *fo is due to a typical
way of Newari pronunciation.

219 The letter a has the same peculiar form as @ in the previous ave. The letter nta — if it is really nta
—is a Bengali ligature. However, this nta-letter resembles the Newari *mu. | propose a hypothesis:
the scribe faithfully reproduced the Bengali letter from his original manuscript, thereafter he,
perhaps absentmindedly, reread the same letter as the Newari mu, and wrote mu. As the result, he has
created a misspelling antamuve. Besides, in Bengali script, va/ba and ra have almost the same form;
the distinction of ra from va/ba is only made by a slant line inside its triangle. If my assumption is to
take, the spelling in the scribe’s original manuscript would have been *antare.

Otherwise, is it a corruption of something like *antahpure? In fact, this verse half shows a partial
parallelism to the verse-half just above: kavana mana bhina jana asiva tord puri. Perhaps, the
original text could be reconstructed as follows: kavana mana (or: maa/mantra) asive tord anta pure.

Another possibility would be reading anta-mukhe instead of antamuve, if it is apt to indentify the
last letter as the Bengali khe. However, I have no idea how to interpret it.

220 The letters ta and te are Bengali.

221 Tn Bengali script.

222 The letter vo is Bengali.

223 The letter ta is Newari, in contrast to the other words.

224 The ligature rvva is Bengali.

225 The whole kala jane is in Bengali script. In these four letters, the difference between Bengali and
Newari is subtle.

226 The whole jave ayise apane is in Newari script. The letters are difficult to read, but can be easily
guessed, for this sentence contains expressions parallel to the last verse (MS p. 14, 1. 12) of Song No.
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(Addition end)

// dhanasi, mana payala cali // (p.15 :1)
sa-bhaya kautuke malini, kahaya se katha,  a-bhaya prasada mu-ke diro®?’ raja suta /

229 achi(2)lu vaisiya 2 kavana rajer-?® kumareka mililo asiya //

eka??® dina pasara-te
[(Addition??) tuhara mamdira kehne ayira kumara  riipa kaisena tara kaha sucarfi]ta®¥?]
jiniya®®® madana riipe jiana vrhaspati 2 rakhilo sa(3)vandha kariya anega $agati /234
vi§rama karaha aji ahmara vasa-te,  jatha®®® sukha lage kali jayiho parabha(4)te //dhru//
e vola voliya take rakhilo yatane, 2  ramdhana bhojana hailo puchiro vacane //

kahara tanaya tuhme, (5) vaiSya kavana dese 2 ki va rajakumara tuhme gupata je vese //41//

// raga gumjari // jati //
malini, (6) jateka pratijna ahme kayilo malini,  eke eka sava curi hoyiro, malini 2 /
purusa-vidusi na virodhya (7) malini,  amdirikagana®®® garbha pirite //dhru//

malini, pranero sajana sucaritd, = malini, puna puna kaho kuma(8)rero katha //

]237 / /238

malini[ ahme vidya padhiro vistare, = malini, jiniro nana §astra rajyaro kumare
malini, (9) kona vidagada®® tora ghare malini[,]  adékhya prana hariya nire mora //
malini, kahana kahiso mu-ke katha, malini (10)  madana-vana e pamca avastha malini,?*

kumara-ke voliha jatane, malini,  gupata-neha hovu darasane //42// 1?4

40
227

228
229

Being faded, mukediro is difficult to read.

Peculiarly, there is a small sign resembling the candrabindu [* ] above eka.

“One day, [ was sitting in [my] shop (pasara).”
230 T render the halanta by a side-dot [ - ].
231 The additional verse to be inserted is indicated in the upper margin.
232 The upper part of the i-kara of ri is damaged, but can be easily surmized. This verse as the whole
would mean: “Why did the prince come to your house? How does he look like? Tell me, Sucarita.”
233 Peculiarly, there is again a small sign resembling the candrabindu on the left above ji.
234 MS savandha: sambandha or sa-bandha. MS Sagati = Sakti.
235 The letter for ja, badly blurred, is not identifiable. Prof. Tamot’s amendment jatha seems to fit in
the contect very well. In fact, it looks like a letter ja is added small in the left side of the lower part
of the letter which was originally written.
236 Sen [1971] records andira pakhara ‘the name of a horse’ and andu ‘knee’, but both are not
suitable here. Another possibility might be to read a Bengali letter # instead of the Newari letter di.
As the result, we have amtirikagana. However, this does not seem to make any better sense.
237 The slant line used as a kind of comma is almost unrecognizable, being hidden in the next line.
238 “T defeated princes of many kingdoms.”
239 < Skt. vidagdha
240 A sign of ‘XX in the left margin. Does it refer to the indication of insertion of ya, which is noted
in the upper margin of the previous page. But I do not know in which place it should be inserted.
241 A sign which usually indicates the place of insertion. But no indication of the phrase to be
inserted is found in the margin.
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/I (11) gujali // ekatala //

tuhmara tatare?*? kumara kumari-ke volilo  jata kichu asoasa?*® krpa payilo 2 (12)
tuhmara tara ache nivedane tuhme na dekhile tara jivana samdeha, //dhru//

ayiso cala jayive?* raja-vare?®®  ahme (p.16:1) sarathi®*® tuhmake nahi dare®*’ //43// X
// ér1 raga jati //

kalika carane sundara dhiyayiya mane, 2  apane lamvila devi (2) malala vahane 2/248
a?*°, lamvira devi vikata dasana mukuta kariya kese2

kehne ra puta sumara mo-ke, chadiya apana (6) dese 22%° /

a, magu dhana-vara nrpati sundara,  je vara pade®® tvara mane, 2

tahi vara dibo re puta  ithiyana®? karivo ane 2 // (4)

a, na mago dhana-vara a4go ma, nana ratna mora ghare, 2 //

[?1?%® etha haita $ulumga phute yatha vidyaro ghare /2
are, tahi (5) vara dire re puta, ithiyana kariya ana®> 22% //

sundara-ke vara diya devi gela nija sthane //44//

// gauda mala(6)va // jati //

a, malini-ke ghara hoyite, kalikaro vare 2 sulumga phutiro vidya palamkiro tale®’ 2 /28

242 Maybe a corruption of *tamtare (< Skt. tantra) in the meaning of ‘for your sake’ or ‘according to
your instruction’?

243 < Skt. asvasa

24 1t almost looks like jayiva. Grammatically, however, jayive would be more suitable.

245 Tn regard to the context, *rdja-ghare would be more suitable. Perhaps, the scribe mistaken the
original *gha for va?

246 Skt. sarathi ‘charioteer, companion, helper’

247 = dare

248 Lamba is an epithet either of Durga or Laksmi. MS malala is Skt. marala ‘A swan, flamingo,
goose’. Thus, the deity referred to seems to be Laksmi. However, in the next line, this goddess
Lambila is described as having dreadful/large fangs (vikata-dasana), or else, as having her hair
decorated with a crown (mukuta) made of dreadful fangs. I wonder whether this fits in the
iconography of Laksm.

249 This a, which occurs repeatedly at the heads of the following verses seems to be either an
exclamation.

250 Tt seems to be the utterance by the goddess. “Why do you, my son, recall me, having abandoned
your homeland?”

51 = pade

252 < Skt. istri-jana

253 A strange sign above e, which I have never seen before. Maybe a sign indicating the place of
insertion?

254 Boring a tunnel from here upto Vidya’s house.

2% Compare this phrase with ithiyana karivo ane in the verse before the previous one.

25 This number 2 is written very small and compressed in a small space, which indicates that the
scribe added it afterwards.

257 The number 1 is written small above le. Likewise, the other numbers, 2, 3 etc., written small, are
found in the following verses.

258 Through the benevolence of Goddess Kalika, [Prince Sundara] dug an underground passage
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a, sapata ghati®®® (7) rajani hayilo avase$e 2, sulumga bhitare kumara kailo paravese 2 /

2%60 3, caliro sundara vara sulumga vahiya 2 (8)  vidyaro palamki tale mililanti gela 2 /

1262

a, [7]?%! unapati ulati 263

coraro?®® mana bhaye, 2  vidyaro sakala sakhi ninda?®* (9) jaye 2 /

3265 3, uthiya sundara vara ditiya?®® madane,2  dekhiya dharira vidya bhairo acetane, 2 //
ditiya = dvitiya
(Addition, again written in a mixture of Newari and Bengali scripts?®")

269 acetane, /]

[sarvvamga sundari’® vidya ditlya madane, dekhiya dharira vidya hoyilo
[?1?7° &, vidagadha ku(10)mara bhrmgara?’? lailo, hathe 2 cetana karay-lo jala diya mukha mathe
2/

a, 1aja paya sundari vaisira ananda (11) haiya2  palamka vasiya kuhmara i$ita hasiya 2 //45//

ok sk sk ok sk sk ok ok sk ok o3k

(Addition indicated in the upper and lower margins of p. 16, in mixture of Bengali and Newari
scripts. This addition, numbered as Song no. 44, seems to be inserted after Song no. 43.272)

(Upper margin) pahadiya malava // sarajati //

273 5274

sapata ghat[iJre?”® rajani gela®”* [ku]mara®’® tathite c@he, pada®’® padasini’’’ rava huyive malini

(sulunga) from the flowersaleswoman’s house upto the floor under Vidya’s bed.

29 T.e. the seventh bell (ghati) in the night.

260 The number 2 is written very small on the left side above 4.

%61 A strange sign I have never seen before on the left side above u. Perhaps the same sign as in the
left side above e in 1. 4 of this page?

%62 ylata- ‘to turn over, to turn around’

263 The vertical line of the o-kdra of ro is faded. If it indicates an intended cancellation by the scribe,
the reading would be corare.

264 < Skt. nidra

265 The number 3 is written very small on the left side above 4. It is a member of a series of
numbering beginning with the number 1 written above tale (in 1. 6 of this page).

26 Te. dvitiva

267 The additional verse is written in the right end of the lower margin. Its second line is written over
the gap/rift between the two pages (16 and 17); its third line is written in the right end of the upper
margin of p. 17.

268 The letter su almost looks like the ligature sva. Seemingly, this small triangle resembling the
Bengali va/ba functions as the vocalic sign u-kara.

269 The letter Ao is difficult to read.

210 A sign written small in the left side above @, whose shape looks like X or V. I interpret it as an
indication of the place of insertion of the addition.

271 Skt. bhyrgara ‘a (golden) vase or pitcher’

272 The place of insertion is indicated by the sign X immediately after Song no. 43.

213 Although it almost looks like ghatare, the reading ghatire is better. Compare this phrase with
sapata ghati rajani (in 11. 6-7 of this page).

274 Or maybe gelo.

275 The first letter I read as ku is difficult to identify. Maybe hma?

276 Or maybe, pada?

27T Maybe padamini, i.e. padmini?
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nidra jayi®’e,
hatheto bhymgara rayiya sundara?’® pakha(next line)ra apana carane,?®

2815 2

dhoti amgo cha®®'aya tayaro sundare®®?, chadiro ratriro vastra re,

284 286

bhumito?®® hatha diya uthiro sundare?®* vesiro paduma-asane, nachiromatra®®gatra samtarojate

287

(Lower margin)kaprjaro?®” vidhane, na $uni kulira?® vandani ke ch?®aya, na $uni pandita caturaya,

hena mana vesa sundara Sumarivo devi kalikaro paya®° //44//

% ok sk k% 3k % %k sk

// pahadiya // thaka tala //

hari2 kaha-ke (12) kahivo rasa kehne patiyaya, e,  grhini kariya caura sukhe vais$i rahe, 2/

hari2 jadi va jagi mora sava sakhi-ja(p.17:1)ne,  tava katha?!

jaya aji colaro bhavane 2
kariha niraja cora ayilo je vasahare?®, e,  palamkya vai$iya caura ka(2)ta lila kare, /2%

% nayana na diro majhe, katakhe?®> na ramge /

hari2 upeksi marana bhaya, sukha vaisi ramge e,
hari2 he(3)naka puruse rahe nava karmma dasa, e hena®® riipa jauvana corira a$a 2 //

hari2 jateka puriha mane diya melu dhane (4) e, tabhum khamdana na jaya vidhi-nijojena?®’

278 Maybe, jami, or jasi.

279 Here again, the letter su looks like sva. However, in this style of script (i.e. a mixture of Bengali
and Newari scripts), the triangular sign functions as u-kara.

280 MS rayiya seems to be *laiya. MS pakhara may be a derivation of Skt. praksalana, or else, B.
pakhar-Ipakar- ‘to seize’ [Sen 1971: 540].

281 This letter looks like the Newari ligature ndra, but it is actually the early Bengali letter for cha.
MS chdaya seems to be B. chda- ‘to cover as a shade’, i.e. ‘to cover the limbs’ in this context. The
same letter occurs twice in this additional verse. The same letter occurs again and again, e.g. in p. 19,
1. 10 satela vichite.

282 Again, su looks like sva.

283 The letter to looks like rto.

284 Almost looks like sundave.

285 Maybe majha? The phrase perhaps may be nachiro majha gata ‘situated in the middle/interior of
the main door’, if nacha here really means ‘the main door of a house’ [Sen 1971: 480]. But I can not
get a sense.

286 Or, sambhaso, samtayo etc.

287 Or, kaprjavo? The phrase may be *jateka prajaro vidhane, but I can not get a sense. It can also
be the ligature pta instead of py.

288 The letter resembles ksa seems to be ku. The same letter is found several times in this manuscript,
e.g. kundala (MS p. 20, 1. 5).

289 The early Bengali cha-letter, cf. my footnote above.

29 “T will remember (i.e. worship) the feet of Goddess Kalika.” If reading sumariro, the whole
verse-half would mean: “Sundara, in such a disguise, remembered the feet of Goddess Kalika.”

291 B, katha ‘where’

292 < Skt. vasagrha

293 How many amorous plays does the thief make.

29 Tgnoring the fear of death, sitting (being engaged) in amorous play.

25 < kataksa

296 QOr, ehena
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1146//%%8

[Addition®® in the upper margin of p. 17, in a mixture of Bengali and Newari scripts:

sapata ghati je rajani avasare3®,]

// raga // tala /

[173% sundarilo achirita®® karmma phala (5) harise rajara kule, kala kamalini ku$alini 2

303 304

je kichu®® padhiro guna ta kichu®* payilo cihna, kulavamti haiya (6) nirajini®® //

a he cora, [2]°% volite na vasa raja, dekhata samsara majhe,

kulina akulina yatha vase 2% tuhmake, kahyaro (7) kaja, ke kare cora-ke 13ja,

308

vola vala*™ ethaya visese //

Vocabulary
B. basa- ‘to feel, like, consider’ [Sen](?)  MS raja = laja?

MS yatha vase, *yatha-vase? cf. yatha-balam, yathasakti ‘as much as possible’.

[2]3%° aro vidya, cola kehne vase 1aja, ehi to alapa kaja®?, ete ka(8)tha volumu tuhmake,

iha vada viparita cora dekhya mohita,3!!

314

maja®? kehne e kama-sagare 2[4]%1%// a he cora®'4, cora dekhya papa (9)

bhaya je nari mohita haya, camcala volilo®!® taro kehne, 2  prana laiya pala dura3®,

297 Tt should be *nijojane according to the rhyme.
298 B, jateka ‘as much, so much’. B. tabhu ‘yet, still’. MS khandana = khandana. B. vidhi-niyojane
‘according to the arrangement of destiny’.
This verse is obscure. Maybe, “How much wealth one wishes in the mind, one obtains”? MS melu
might be 1 pers. sg. present.
299 The place, in which this phrase is to be added, is not indicated.
300 Compare it with rajani hayilo avasese (*avasese) in its parallel in MS p. 16, 1. 7. The form of a
spelling *avasese would resemble MS avasare, written totally in Bengali script, very much.
301 Number 1 is written small above to the right of su. A series of numbers from 1 to 5 are found in
this page.
302 Maybe related to Skt. ascarya?
303 The sign I dentified as u-kara may be a halanta. In that case kich-.
304 The sign I dentified as u-kdra may be a halanta. In that case kich-.
305 B, nilajint ‘shameless woman’ [Sen 1971: 503], or nirasjini?
306 Number 2, of the series of numbers, is written small above to the right of vo.
307 Number 2 is cancelled by double lines.
308 Or, maybe cola cala, although both letters of va is clear and leave no room for confounding.
309 Number 3, of the series of numbers, is written small above to the right of @. The fact it is almost
written over @ indicates that the scribe secondarily added it.
310 A short, slant line above the vertical line of the g-kara. It resembles the Bengali sign of
consonantal 7. If this is the case (and not a stain), it would be karja.
311 MS vada = B. bara. “Fallen in love seeing a thief, it is a serious perversion/offense.”
312 B. maja- ‘to go down under water, to be drowned’ < Skt. majja-.
313 Number 4, of the series of numbers, is written small in the narrow space between 2 and || .
814 Or, caura
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haiveka bhabhana®'’ cora jagile sakala sakhi jane // (10)

[5]%*® alo vidya, narapati gunasara tahara kumara ahme,'® nahi cora janaha apane, 2

e raje sunita ache vidya purusa-vidusi (11) agamana tathira karane /32

a he kumara, ayila cori-upaya vidya nama aradhiya®?, age mana®?? kavana paritose 2
samsare(12)ro paya samga, je karu pratijia bhamga ehi mora®?® karamero dose //

a lo vidya uttara daksina puruva pachima je cari diga (13) jateka pamdita-vala®* ache 2

325

sabhara damsila, samara®® pralaya sava kataka lapata miche miche /3%

329 samge, $astre ahma®*-sana kara ramge,

ahe cora, achu va*® guru(p.18:1)ra
kala-te mina-ketana®! raye, 2 jinebo nahi $amsaya e-mane®¥ lage bhaya,

tuhme dekhya madane (2) jhamkhaya /333

a lo vidya svabhave to nari vama, ki ache pamdita adhama -tora®** sane, kena karii vada 23®

tora guru ache yatha (3) daka®® diya ana etha, padhabu vachara pamca satha®®’ //

315 The scribe amended a certain letter (ma?) into va.

316 A possibility is B. *palae diira ‘he flees far away’. Another possibility may be: paldy-ra, i.e. the
scribe might have confounded a Bengali *y- (with halanta) with du (with u-kara). Palay ra would
be B. *palaila.

817 B. bhavana ‘coquetry’ [Sen 1971] (?)

318 A strange sign above to the left of @. This seems to be number 5, being considerably distorted.
319 “I am the son of King Gunasara.”

320 Thave heard: in this kingdom [is] Princess Vidya, a savant [equal to] men; I came here for that
reason.

321 The letter rd looks like ca, va, co, vo: acadhiya, avodhiya etc. The reading aradhiya would be
the most plausible.

322 Or else, maybe corruption of *a@gamana, or *ajna mana? See agyamani in MS p. 18, 1. 9.

823 Or, moro

34 = pandita-vara

325 A relatively wide gap (of about two and a half letters) after damsila.

326 MS samara-pralaya is obviously a mistake for *samsara-pralaya.

327 B. damsa- ‘to bite, sting’. “She bit everyone [who was puffed up].” MS lapata < Persian

la-patah ‘ignorant, stupid’. B. miche < Skt. mithya. “They were all a catastrophe! How many idiots

they were! Bloody lies!”

328 The sign which looks like u-kdra may be a halanta. In that case, ach- va. Besides, the letter
identified as va may be pa (i.e. dchupa), or ka (dchuka).

329 Bengali letter ra. In previous pages, Bengali letters have been used only in the notes of additions
written in the margin.

330 This letter a has the same form as in the additional lines written in the margin of MS p. 16.
Seemingly the Bengali script.

31 Te. God of Love

332 A line (dash) between e and mane, maybe functioning like a hyphen, which I have never seen in
other places nor dramatic manuscripts.

333 MS raye: Brajabuli /a- [Sen 1971]? B. jharika ‘war cry’, jharika- ‘to hum, to warble’?

334" A short line joint to tora. Functioning like a dash?

335 “Women are crooked in their nature. Why could you be an inferior scholar? Why could I quarrel
with you?”

336 — ddka

337 Maybe a corruption of sata ‘seven’? “I will teach [him] for five to seven years.”
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a he kumara,®® hayila diga-vijaya vacaneka tuhmake [ka]hi®®°

je ve(4)la-te puchibo uttare, 2 taha pratiuttara diha

vadhabo nivida neha, gupate ichibo svayamvare //47//34

// (5) mamgula gunjari®** // eka /

jaya2 mayiirero nada vidya suniya parvvate, tatasene ragira kumara jiji[a]s[i]te3*? [1]34%//
jaya2 (5) ki vola uthira para savadhane, kataksa chiniya®* vidya kumala vadane, // [2]3*°
jaya2 nana sastra visarada e vola va(6)ri®*é, pratiurttara-ta vadhiya®*’ padavali [3]34//

jaya2 pamdita rajaro jhi punara hasite, ki ki voli uthali kumal[a]3*® (7) jijnasite, //

351

[4]%° jaya2 kumara prasane®! sarasvati maha-mayi, tailokyero®? prathama bharero agya

dhaye®®3, //

354

jaya2 a(8)narasi vamsa vairosyaro®® cora, $uniya sundari vidya vineto vicare, /3%

[5]%%¢ jaya2 dhane se rajara kure, dhane rajadhani, (9) dhanya medini®®’ jaha kumala janani /

jaya2 dhanya ujoni dhanya kumarero agyamani®®, saphala jivana mora natha da(10)risane //

360

[6]%° jaya2 e vola voriya vidya kaila pradaksina, prabhu voli®® pranama hoyi tatakhene /

338 Tt looks like the scribe amended a comma (a slant line) and a danda | into number 2. In that case,

it would be read kumara?.

339 The letter ka is written over another letter (ve, i.e. va + e-kdara?) as amendation. Presumably, the
scribe began to write vo (i.e. va + o-kara) of *voli ‘1 tell [you a word]’, but amended it into ka, and
reused the vertical line of the original o-kara for the i-kara to the next letter Aa.

340 “If you could give an answer, I would increase my affection [to you] and desire a svayamvara
with you in secret.”

31 Bengali letter ra + i-kara.

342 The vocal signs are totally faded out, but easily surmised through the context. “Immediately
(*tataksane), Prince started to ask questions.”

33 Number 1 written small in a thin color, added in the narrow space. A series of numbers begins
again.

344 B. china- ‘to cut’ ‘to sculpt’ [Sen 1971]. Here, katdksa china- seems to be an idiom.

345 Number 2 (of the series of numbers), written small in a thin color, added almost above || .

346 This might have been originally written *e vola vori (B. e bola boli). 1t should have rhymed with
padavali. Maybe, padavali was already pronounced [podaboli] at that time?

347 Le. B. bandha- ‘to bind’ (i.e. compose)

348 Number 3 is written small in a thin color, in a narrow space between /i and || .

349 Tt is written kumali, but the i-kara of li is faded. It seems that the scribe amended /i into /a.

350 Number 4 (of the series of numbers) written small above jaya.

31 Le. prasanna

32 = trailokyero ‘of the three worlds’

38 Maybe ajia-dhayi, considering the rthyme?

34 Maybe a corruption of something like be-rasa ‘tasteless’?

35 Maybe bine to ‘without you’? Or else, bine to vicare ‘[1] wail, recollecting you.” Sen [1971: 663]
has a quotation from Bharatacandra’s Annadamangala: kade vidya biniya biniya.

3% Number 5 (of the series of numbers) written small above 2 (in jaya?2).

%7 Te. Goddess Earth

[Sen 1971: 34]. Perhaps contaminated by agamana.

359 Number 6 (of the series of numbers) written small above 2 (in jaya?2).
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jaya2 madhuka phulela (11) mala laiya duyi hathya, tatakhene diro kumarera mathya //
[71%6 jaya2 madhuka phulero mala liya duva hathya (p.19:1) tatakhene dire kumala vidya kero

mathya //

[8]%62 jaya2 vidigadha vidagadha vada punya paya, kuhmala bhajiya gam(2)dharvva vivahe,3%

1148/1

// kvada // vadha dvajamana //
[17%64 are padhiya vidya vidusi, are je samsara majhe riipasina, e

a(3)re tora mukha dekhya laje, kalamkite®®® $asi®®, e e are 2 //

368

[2]%7 vicara madana tantre®®®, e are, vidya surati deho sujamtre,

a(4)re, tora duyi kucake, mora kara duya amantre, na, e are, //dhruva//

[31%%° nava surati sukha samajhe na, e vidya vinodini®”® (5) prana hariyasile®”* laja, e nava /

eya madana vinoda khate vidya vai$ya vama ura pate e are,%2

tuhma sya laiya 3ji sya kadarpa®”® (6) gade®™*, e e are, 2
tora mohana mani lalate, dekhya sura mana muni phate,

are, tora riipa dekhya cita padya®”® gela tate //49// (7)

// 11 raga // gandala eka //

prane$vara, kuca juga dite hatha, na deho nakhero ghata®®,

sakhi tave gata jani haya, he, pranesvara®’’, 2

are (8) karate adhara pana,®® are dasana padero cihna,®’® thuya jani rati-maya%®® mohe //

360 Te. saying ‘Oh my lord’.

361 Number 7 (of the series of numbers) written small under || (before jaya?2).

362 Number 8 (of the series of numbers) written small above ja (of jaya?).

363 MS vidigadha vidagadha etc. “The intellectual man & the intellectual lady got a great (vada =
bara) merit”. MS kuhmala = *kumara, *kiara.

34 Number 1 written small to the left above a. A series of numbers begins.

365 Qr, this letter may be fa.

366 A strange slant line to the left above sa.

367 Number 2 (of the series of numbers) written small.

368 1.e. Kamasiitra

369 Number 3 (of the series of numbers) written small.

370 The title of this drama vidyavinoda is mentioned for the first time.

371 The letter si has a strange shape. It looks like the scribe first wrote hariyale by mistake, then he
amended it into hariydsi.

372 MS khate = B. khate. MS ura pate < Skt. uras-patra?

373 QOriginally it should have been written kamdarpa.

374 1e. gadhe ‘tight’ ‘extreme’. However, if it is read as Bengali script, it would be gate (< Skt.
gatra), or a locative ga-te.

375 = B. pariya

376 1.e. nakha-ksata

377 The va in the ligature $va and ra are in Bengali script.

378 The whole phrase, are karite adhara pana, is in Bengali script.
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e prane$vara®®! // manohara nidhuvana®?, kariha ke(9)ri apane,

gupata rati keho jani jane pranesvara //

383

kapola yugala citra, mrga-mada gandha-patra®?, lopa jani jaya cumbana®‘ dane,%® he (10)

pranesvara //

7386

gathite mukata 387

388

-mani, satela vichite®’ jayi, saghane nivida®® alimgane, he pranesvara /3%

nivida na deha khamci®® vaji(11)vo kanaka kaci®®, jagibe sakala sakhi-jane, e prane$vara //dhru//

tuhme to vinoda bhata, ahmaya®® amrta ghata, paliya bhumjeha®®® di(12)ne dine //50//

// mallala, dujamana®®* //

395

are, sukha kala-nidhi tuhmare 103 vidya  are, uthyamo pivusa dharalo vidya, 23%

397

hrdaya (13) kailo susaralo®’ vidya uthya surhevo®® cakoralo vidya //dhru//

399

$rmgala saga[ra]®® jalero vidya, are, varaha madana anale(p.20:1)ro vidya //51//

379 The letters 4, re, pa and ro are in Bengali script.

380 The letters ra ti and ya are in Bengali script.

381 The letters pra, va in the ligature sva, and ra are in Bengali script.

382 Skt. nidhuvana ‘shaking’ ‘coitus’

383 MS gandhapattra, i.e. Skt. ganda-patra, design of a leaf/leaves drawn on the cheeks (with the
paste of musk in this case).

384 The letters cumvana almost looks like dumvana or vumvana, but the reading cumvana is obvious
by the context. It seems to be written over cancelled letters.

385 “His kissing will be known (jani jaya) through the loss (lopa) of the designs on your cheeks.”
386 Peculiar form of u-kara. It looks like mva kva ta.

37 The early Bengali cha-letter resembling Newari ndra is also found in the additional verses in MS
p. 16.

388 This Newari letter da can not be Bengali ta, for Skt. nibida ‘without interstices’, ‘tight’ is clear
from the context.

389 Here, the picture seems to be something like: The thread of pearls, rubbed through their tight
embrace, gets broken.

3% Bengali script.

391 Skt. kaiici ‘belt’. “Don’t give me a tight khamci. My gold belt will make noises and all my
companions will wake up.” The term khamci seems to denote something like ‘embrace’. Perhaps it
may be *khemci, related to B. kherica- ‘to hold or stretch tightly’ [Sen 1971: 197].

392 Tt also looks like aksaya. The reading aksaya amrta ghata ‘a pot of undestroyable ambrosia’
makes sense, t00.

39 Tt looks like tumjeha, but can be nothing else than bhumjeha ‘[you] enjoy’ in this context. The
letters tu and bhu look alike.

39 The letter du almost looking like dva, i.e. the u-kara of du has a peculiar shape like a small va, as
observed in several cases in this mixture of two scripts.

395 Or, tuhmarelo, if a form like B. *tumharero exists.

3% MS uthyamo pivusa seems to be *uttama piyiisa ‘best ambrosia’.

397 The letter su looks like mu with its u-kara in a strange shape. It resembles the ligature mva.
Nevertheless, I identify it as su, because at least one case in MS p. 20, 1. 5, sudari (i.e. *sumdari),
this letter is obviously su.

398 Here again I identify the letter which resembles mu/mva as su. In the case it is read as mu/mva,
the result, uthyamu/uthyamva, would be parallel to uthyamo in the previous verse.

399 Tt is written s@gava, but must be sagara. In Bengali script, va/ba and ra looks very similar.
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// ér1 raga dvajamana //

(Peculiarly, from here until 1. 3 ki[chaldhikaru apane jehe e, it is written in a mixture of Newari and
Devanagari scripts.)

sakhi*® go, nava manobhava se raja sambhava,

are, jehne dekhimo apane, jehe e moke adhi(2)ka je kataka malini*®® [v ]*%? sevito tora carane, sakhi
go /12//

aji rajani-ta se natha sahita bhujiro rati sukha je*%

c,

jayite alimga(3)na na diro natha-ke, se $ala lahilo mu-ke //dhru//

sakhi go  ki[cha]***dhikaru @pane jehe €,*%

payilo mahanidhi, vidhi nijo(4)jita,
harayilo natha apane //

406 vidite, kanthe avalambita vani*”’ sarvva guna nidhi

sakhi go, caturddasa $astra [ma]dana
ke(5)li mahodadhi bhava vikara parane //
sakhi go, keytira®® kamkana ratana sudari®®®,  aro, satha saya hare karnne to kundala

sa(6)khi haravati, kadhi peraha*'® ah[m]ake** //52//x*?

(Additional part written in the upper margin)

$r1 raga // gamana samaya priya mamgala alimgane —papini**® malini, abhagini malini re

nisi pahara jage, ahme [dh?]*“ni du[h]khini**® dhiya guna mora raga*'6

400
401
402
403
404

In Devanagari script.

The scribe seems to have amended vi into #ni.

A small sign in the form of v between #i and se. An indication of the place of addition?

This letter je (ja + e-kara) has an unusual form. It seems the scribe amended se into je.

Or cu? vu? This enigmatic letter resembling Newari ndra is also found in MS p. 16 (addition in
the margin) and MS p. 19, 1.10. There, I presume it as ccha, or cha. I discussed the matter in my
footnote on MS p. 16 (addition in the margin). Here in the place, it rather resembles ca or va +
u-kara.

405 Until here, a mixture of Newari and Devanagarf scripts. After this, it is again written in a mixture
of Newari and Bengali scripts.

406 The letter ma is slightly blurred and not easy to identify.

407 Tt is written vani, but maybe rani is better.

408 Skt. keyiira ‘accessory, ornament’

409 = su[m]dari, sundari. It almost looks like mudari, or mvadari, but obviously it is su[m]dari
according to the context.

410 Perhaps the absolutive of B. karha- ‘to draw out’ [Sen 1971: 134] and 2" person imperative of
pela- ‘to push’ [Sen 1971: 581].

411 The letter hma is damaged and only 4- and a-kara is recognizable.

412 The sign x indicates the place in which the addition is inserted.

413 A strange way of spelling: a hyphen-like line + Newari pa, followed by Bengali pi. Although
there could be other possibilities to read the letter -pa’, my reading papini seems to be quite
plausible, forming a parallelism to abhdagini.

414 This ligature seems to be a combination of di + something. From the context, the meaning of the
word dh[?]ni would be surmised as something like ‘a poor/wretched woman’.

415 The scribe seems to have failed to recognize the visarga /2, which almost looks like ha.

416 Or, raga
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eka mandi(next line)re niti parive mana, pada duya cara cari*!’ sakhi ekara*'® mandire,
darani*’® madane nisi [palha[ra]*?® jage //53//

(End of addition)

// 11421 gandhara // ekatala //

423

a go mayi*? [calii-diga*?® suniro daduri(7)ro*** kehna na kahaya vidya avata re*?® mora //53//

// raga vibhasa // chuta*? //
tila eka kahi gela juga sama bhera, na (8) jane kavana diga vamciya gela

kehu dekhata le, kehu avata [r]e*?, priya //

428

vahuta yatane payilo, amrla*?® ratane,,*?® ha(9)thero manika mora hari**® niro kone*3* //54//

// gumjali // jati //

432 433
,/

e aro, dehe tora kamalelo vase,* alo (10) vidya, bhramara na chade sura pase

ki sundari vidya, 2

435

jaha (or: oha?) janyo ayilum*** sasa kache**® alo vidya o sitava dhara caru(11) hase**® //dhru//

e alo vidya, tila eka tyaracha*®” nayane alo vidya sukha tulya cahalo apane /

417 The first letter is distorted. It can also be cavi, vari etc.

418 B, ekala ‘alone’ [Sen 1971: 97]?

419 Tt is actually written davani. However, *daruna madane ‘[with] a vehement passion of sexual
desire’ would make sense.

420 Tt is written yahava, but it must have been originally *pahara, according to its parallel phrase in
the first line.

421 A peculiar form. This ligature resembles b7 or i, but lacks the horizontal line.

422 Or moyi. The reading @ go mayi would mean ‘Oh mom’, while moyi might be a corruption of B.
mui/mani ‘1.

423 Tt is written vaiidiga (with Bengali va), but it must have been originally *caiidiga.

424 B. daduri ‘frog’?

425 MS avata re is obscure. Does it mean ‘coming’? The expression avata re again occurs in Song
no. 54.

426 The tdla-name chatd is also found in Song No. 54 (MS p. 21, 1. 1) etc.

427 Tt is written ve, but presumably this letter was originally re.

428 Seems to be a mistake for amiila.

429 The slant line used like the comma is written double here.

430 The letter ri has a peculiar form which seems to be the result of amendment by the scribe.

431 “Who fetched away the jewel in my hand?”

432 In your body is the fragrance of lotus.

433 Bees do not leave the nearness of liquor.

434 Tt almost looks like ayitvam.

435 Tt seems to mean: “That/She (oha) is, as if (janyo) 1 came (@yilum) near to the moon (sasa, i.e.
$asi).”

436 Maybe sitava should be amended in sitara (i.e. B. Sitala), for va and ra are often confounded in
this manuscript. The whole phrase would be *o sitala dhara caru hase “That sweet smile [of her]
[which is like] a cool stream!”

47 L. B. teracha ‘askance, slanting’.
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(Peculiarly, a mixture of Newari and Devanagari scripts from here)

tora mukha samptirna $a(12)si vase, vidya, se kehne amrta pana varise, /

vacana hi deho mo-ke jiva-dane,  vidya dekho mora sam[d]eha**® jivane //55//

(Addition written in the lower margin of p. 20. The place to be inserted in is not recognizable.*3%)
prathama yauvana mora amita-bhamare

(End of addition)

(p.21:1)
(Here, a mixture of Newari and Devanagari scripts again, until 1. 8 of this page.)
// $11440 raga // chata //

pina kathina kuca, kanaka, katora //56//44

// gumjali // thaka tala //
katha vase dinakara katha kamalini, ka(2)tha vase $sasadhara katha kummudini 2
kata diire rovata ghana $ikhare mayiira, utima-janero neha kavu nahi diira**? //dhru//

443

tuhme prabhu (3) vada**® nidaruni, tila eka na diro je hararo cetane*** //57//

// ramakari atha tala //
vidya hema pamkaja tora vadana vidite, (4) madhu lobhe bhamarero vyakula cite //

kumara, na jane anamga ramga tuhme parihare*4®

kataksa gunata indrero pata sari, //
vidya, parama hara(5)se deho surati sambhoge, upasama kara se kusuma-$ara-roge //
kumara, tuhmara surati sukhe padi gela bhore, kucero karima kata dhaki(6)va nicore /44
vidya, tuhmara jouvane mohita mora cite,  garbha samka viSayana, riha bhaya bhita //

kumara, mo naiya je sukha suna prane(7)$vara  kuSarekha**’ jaya jani tuhmara Sarire, //

438 1t is written samheha, but obviously, it should have been originally samdeha.

439 Maybe it is inserted in the place indicated by a small v-sign in 1. 2 of this page: kataka malini [ ]
sevito tora carane.

440 An unsusual way of writing s77. Devanagari sa in its half-form is united with Newari 77.

441 The tdala-name chatd has occurred in Song No. 54, too. B. katord ‘receptacle, cup, bowl’.

442 The picture seems to be: In monsoon, the raincloud makes sounds of thunder in distance, and
peococks laments by yearning. l.e. although my beloved (utima-jana, i.e. uttama-jana) is far away,
but “my affection (neha) for him is never away [from my heart].”

443 B. bara

444 MS hararo cetane “[he] robbed my consciousness” or “[I] lost consciousness (I fell into
swoon)”.

45 Pgrihare is in the position it ought to rhyme with pata sari. Perhaps it was originally *parihari
‘abandoning, except for’, which would make sense.

446 B. kalima ‘blackness’. B. nicora- ‘to squeeze’. B. dhdka- ‘cover’.

47 MS kusarekha (*kusala-rekha?) here seems to denote the line which appears in the woman’s
body, indicating conception.
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vidya, tu [1]ai[y]a**® je samsare, bhujiro apane,
(Peculiarly, here begins again a mixture of Newari and Bengali scripts)
juga eka jiya*® kija*?, jaribo ekhane, // (8)

kumara, € vola $uniya mora hidaya rodana®!, tuhmara age-te maro e mora vasana*? //58//

// mallada / eka //

calila malavati pana (9) phula hathe rajara jhi e mora pasana*®® //59//

// mallada // eka //

$iva2 corero $rngare garbha vidyaro e lahiro, haravati (10) malavati sakhi e a kariro®*, /

ara sana*®®

yana duyi milite na pare, karima padiro duyi kucero $ikhare //
siva2 (11) sakhi duyi juguti kariya kathantare vidyaro mata-ke giya karilo gocare //

457 458

$iva2 puttri-ke vadiya/cadiya ase se raja*®®(12)mahisi, sakrodha [a]siya
/1

$iva2 ki kaila2 vidya tuhme ku-nase, sava raja vapa-ke anathi upahase, //4>°

se jhiya-ke puchira se

$iva2 purusa-vidusi vidya*s° 461

jagattra 462

vidite, atha[m]tare*®? padiriya ghara acuvite*6® //60%6%//

// (p.22 :1) raga dhanasi // cali //

448 The two letters are almost damaged.

449 Exceptionally, a Devanagari letter ji, although this part as the whole is in a mixture of Newari
and Bengali scripts.

450 The letter ja is distorted. It may be also vva or vu (or even cu).

41 Or, vodana

452 T ghall die in front of you. This is my hope.”

43 Pgsana rhymes with vasana in the last verse of the previous song No. 58.

454 T.e. the two companions made utterance Eh! Ah! in surprise and embarrassment.

45 The Newari letter sa has a resemblance to Newari ma, but here, it is clearly sa. In the case it may
be nevertheless read as ma, mana yana could be interpreted ‘soothing of the mind’, i.e. ‘release’.
Anyway, this does not seem to be the best solution.

456 Tt is actually written v@ja, but can be nothing else than ra@ja from the context.

47 The letter a is completely stained and unrecognizable.

458 Tt looks like the scribe first wrote pucherase (or puchevase?); secondarily, he himself or someone
else amended the e-kara of che into i-kara, adding an arch-form in a thin line. The result, puchira se
‘she inquired’, makes sense.

459 “What did you do, Vidya, the worst destruction! Everyone [will] ridicules your helpless
Father-King.”

40 The ligature dya almost looks like dva.

461 Le. jagat-traya

42 MS athatare, lacking the bindu .

463 There are several possibilities to read the two letters looking like cu vi, i.e. the first letter can also
be vu, cva, vva etc. and the second, ci or 7i. For instance, if reading padiriya ghar dcarite, it could
mean something like ‘giving a foot[-kick] to the good conduct of [our] family’.

464 Intriguingly, the number 6 has the same form as the enigmatic letter cha.
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mayya-ke volamti tuhme janma-sthane, mahadever seva chadya na jano suana*® //2//

466 467

gamda pandare de(2)ha candana-lepane,**® vayu-roge hayi uthya**’ satya suvadane 2 //

468

sarfipe*®® na jano ma purusa upabhoga, na jano sarire mora (3) vadhe kavan- roga 2 //

469

dina asta dasa bhusa na rage $arire, udara phuliya uthya ajtrona bhitare //

470

hatha pava jale (4) ayise karane, chadiya palamka $ayya bhuya-to $ayane, /4"t

bhuyaro dhuraya ma go kamduvaya gaya*’?

nidraro ala(5)sya kuce diro nakha ghaya 2 /
kalima kucera age ache sarvvakale micha mago na pata asesa jamjale 2 /
nasta candra catu(6)rthi dekhilo bhadra mase, hatha cililo ahme e purnna kalase 2 /

pavero upara pava ghasiro apane,*’®

te-karane a(7)pavada uthila yatane 2 //

nidrara alasero tridadhi bhata khayilo, gayara garave vasi camdana suchilo 2 //

viyani (8) vasilo sana sunilo sakhila vola, tathila karane micha apavada vole 2 //
mavur*’* heya jhi-ke hena vola dusta vani (9) anala pravesa kariya tyajivo parane //2//
// tiri-ke garabha tiri age na lukaya, raja-ke kahitesila ma(10)hadevi jaya 2 //

nrpatira ajnasira kahati niSamka, nirmmala kule vidya thuyila kalamka 2 //

simhasana chadiya nrpa ge(11)la ksiti-tala, prabhu2 voliyasila tulileka kola //

tuhmara valayi laiya marau*’® dusta jhi,  vivuddhi ragilo take (12) kalivo na ki 2 //
hatasa na kara prabhu cetana karu gaya, cora dharite vuddhi karaha upaye 2 /

anila do sadhu take (13) diya tataksane, na janasi mora raja*’®

asive kavana jana 2 //
ki karise kotavara, chadiya rajaro kaja (p.23:1) na jane kavana cora ayiso mora raja, 2 //

e cora dhariya mo-ke deyi je va jana, ghoda kapada divo ara maha(2)dhana 2 //61//

// kahnada // jati //

are re nagara camka®’’ dusara duviSe, sa kehne antapure core[ra]*’® pravesa 2

479

sa(3)-pariva[ra]*’® jave na karivo prana hare, cora dha[ri]*° dehe duyi pahara bhitare, /48!

465 The letter looking like mva or tva is so far used as su.

466 Skt. ganda ‘cheek’. Skt. pandara ‘whitish’, ‘pale-white’ (as adjective), ‘red-chalk’. Here,
seemingly the ointment of sandal powder applied on her pale-white cheek is described.

47 T.e. B. hoiya uthe?

468 The letter (looking like va/ra + small 2) seems to be Bengali .

469 «T don’t feel hunger for eight or ten days.”

470 «“My hands and feet ache by this reason.”

471 Lying on the earth.

472 Something like: It itches all over the body due to the dust on the earth.

473 T rubbed my own foot with the other foot.

474 Or maybe mayyar ‘mother’s’?

475 A strange form of the arch of the au-kara. Maybe maraum?

476 This raja seems to mean r@jya ‘kingdom’.

47T Maybe B. canga ‘soldier armed with spear’[Sen 1971: 258]? Or else, if it is a person’s name,
maybe, Skt. cariga ‘handsome, beautiful’.

478 Tt is written coreva, but it must have been originally corera.

479 Tt is written parivava. 1 amend it in parivara.
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tapausa®® karaha nagara camka, ujo(4)ni nagare cora upacamke*® //

hate2 pratighara? tini dina upavasa kayilo na mare*®* //62//

// gumjali // (5) paditala //

kulhi2 catare2,*® cora cahiya kotala vule*®® ghare2’ //63//

// gamdhara // jati //

488
2

cora na payi(6)ya gero vadhiya krpane nrpatiro age kayilo danda-pranamana 2

489

tapausa kariya na payilo core,, samsa(7)ya ache mora vidya amtapure //dhru//

nrpati vole to kena karu sams$aya, bharake*® jijnasa karu nahi kich-#** bha(8)ya //64//

// bharthali // platala //

rajaro ajna hi vidyaro ghare, kama simdira divo thare®? 2 //65// (9)

/ // ramakari // tala //
samkoce puchilo dhovi manohare, jaharo vasana pave bhusita simdure, 2

sa(10)parivara jave ja hosi jivane, ahmake janiya take diveka vasane //66//

480 T amend dhavi into dhari.

481 “Catch the thief within two prahara-s, before 1 (lit. ‘when I do not’) commit suicide together
with my family.”

482 Pperhaps B. tapas ‘search, enquiry’, loanword from Persian [Sen 1971: 389].

483 B. upacarka ‘panick-stricken’ [Sen 1971: 87]. “The city of Ujjain is panick-stricken because of
the thief.”

484 “He fasted for three days, but does not die.” Or, maybe, namare is a mistake for nagare? If
reading nagare, it would mean: “[Make inquiry] in marketplaces, every single house! He [has
already] fasted for three days in [this] city.”

485 MS kulhi seems to be B. kuli ‘narrow lane between two rows of domestic houses’, e.g. sahar
bajar kuli ekakar bane “The town (including) the bazar and the lanes are levelled by flood” [Sen
1971: 162]. B. catara ‘quadrangle, market square’ [Sen 1971: 269].

486 B, bula- ‘to move about’ [Sen 1971: 678].

487 In the manuscripts, number 2 has two different functions: 1. as indication of repetition, 2. as
indication of the second verse in a song. Here, it seems to be 1. indication of repetition: vule ghare
ghare “[The policeman] moves around from house to house”.

488 T.e. *bandhiya kypane ‘tying the sword’ i.e. having thrown his hands up in despair.

489 Slant lines doubled.

490 Maybe, B. bhataka ‘a flashing show’ [Sen 1971: 700], *bhatake ‘in a flash’ in meaning of
‘immediately’? Or else, *bhara/bharaka (only if such a form could really exist), which might be
related to Skt. bhrta/bhytaka ‘a hired servant’?

491 Tt looks like kichu. However, in this part, i.e. a mixture of Newari and Bengali scripts, the u-kara
is usually written in a form like va, i.e. a small triangle. Therefore, I considere the sign below cha is
not an u-kara but a halanta. Besides, this word is often observed to be accompanied by the halanta
in other Nepalese dramatic manuscripts, too.

492 Maybe B. thala ‘platter, feeding plate’ [Sen 1971: 416]?
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// korava // eka //

mada(11)na vinoda kailo ratira vidhane, simdura lagila sava, sunda[r]a*®

vasane,,*% 2
prabhata kale gela maliniro ghare, (12) tyajire vasana sava simdira [r]aga**® re /
kapata*®® tave gera maha-nadi tire, malini-ke vole vasana dhovi-ke je dire //

(p-24:1) raja-yogya vasana simdiira bhusita dekhi, dhovi hoyi harasa mana ulhasite //
kotakara®®’ niya janayi trataksane*®®, su(2)carita diro mo-ke vasana esane //
kotavara-kero mana pa[d]iro*®® je tave, malini[1]o°® ghare tapavusa ka[th]a®" a(3)che //
malini vola tave etha na je vase, kona dina ayise je kona dina ayase //

502

ukatite®®? payilo mali(4)niro ghare, sulumga hu®*® diro niya tatha u®* bhitare, //°%°

eka sata payika taha hi je thuyiro,>% takhane kotala giya, (5) vedhe®®” vidyarar®® ghare //67//

// ramakari // ekatala //

payilo cora kariya uthilo, maha rora®®, paramki(6)te gela sumdara vidyaro je kare, //68// [2°1°]

// raga vibhasa // tala jati //

498 T amend MS sundava into sundara.

494 Slant lines doubled.

4% T amend MS vdga into raga ‘red color’ or ‘dying of red color’. Although simdiira ragare could
be interpreted as *sindiira lagile ‘vermilion powder adhered [to the cloths]’, this would be
problematic because of the thyme ghare/ragare.

4% Skt. kapata ‘fraud, deceit’ in meaning of ‘in disguise’.

Another possiblereading (although less possible) may be *kapada, i.e. B. kapara ‘clothes’, for
Bengali ta and Newari da look alike. However, *kapada would not fit in this place very well,
lacking a finite verb like */aiya (‘taking [the clothes]’). Besides, vasana is used as the term denoting
‘clothes’.

497 Tt should be *kotavara, but I leave it not amended.

498 = tataksane

49 The letter di, as amendment written over a false letter, has become almost an ink stain and
difficult to recognize.

500 The letter /a is an amendment written over a false letter.

501 The letter tha is distorted and difficult to recognize.

502 B, ukata- ‘to search thoroughly’

503 Or, du?

504 Or, da? Presumably, the original was *tathata bhitare “there, inside”. Cf. B. tathd-ta [Sen 1971:
388]. The scribe/s confounded Bengali letter za with Newari letter da. In Newari script, da and u
look alike. The meaning of the verse would be: “Searching thoroughly, [the policeman] discovered
in the flowersaleswoman’s house a tunnel [being] dug (diro lit. ‘given’), leading inside (i.e. to the
underground) from (lit. ‘in’) that place.”

505 The second verse-half is obscure, except for that an underground path was found inside (the
house, or under the floor).

508 [The policeman] put one hundred foot-soldiers in that place.

507 B. bedha- ‘to pierce’, here in the meaning of ‘to trespass, to raid”.

508 A sign of r above gha. Maybe, the scribe tried to reproduce the real pronunciation *vidyar ghare.
509 Cf. B. rola ‘shout, roar’

510 A sign whose function is unknown.
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512

sulumga vahiya jaya maliniro, (7) ghare, dese®! to upala®'? ache, payaka pahare, //

vahu diya puna se vidyaro thayi ayilo, maha bhaya padira®?® (8) bhavita ragira //69//

// raga // co sajati //
[17°% ciya®'®2 vidya raja-nandani, nidra karaha cetane,

raja(9)ro kotara ghare to vedhiro sumdara jiya kemane, //

are tuhme se maya, ahme se padiro, maya-jare®s,

517 5518

ahme ache (10) tuhmake yadive®'’, jhaya®® volilo sumdala madhu-mache®® //dhru//

tuhme se vidya raja-nandini ahme se rajaro pu (11)

tuhme se ahme mari®?°

rajaro thayi dekhi rage maya-mohe //70//
// valali // jati //

[2]°% hari2 narapa(p.25:1)ti gunasara tahara ahme kumare, lo e,,
alo prana vidya lo, are, sarasvati kamthe mora liya mana®? 2
hari2 padhiro §a(2)stra sakale jiniro pa[m]dita®>-vala,

alo prana vidya lo, are vudhi ghamta duvare vamdhava nalo®?* //
hari2 kotala vedhi(3)ya ghara, parane samayalo dara,

525

alo prana vidya lo aji vidya kavana parakare naye //

hari2 ataya pa(4)dmini janu®?®

anya kailo upanita,
alo prana vidya lo, na parilo ka[ro]®*’ varnna-mala naye //

hari2 [x]°?® cha-masero (5) patha haite®?, asiya mililo tvate®,

511
512
513
514
515

Or, maybe desa.

= upara

Or, maybe padira.

Written small.

Under ya, a sign resembling the u-kdra or halanta is written. B. ciya- ‘to be conscious, to wake
up’, or B. ciya- ‘to awaken, to be awakened’ [Sen 1971: 280]. Maybe it is better to read ciyu, or ciyo.
516 = parilo maya-jale

517 1t seems to be a corruption of *padire, i.e. B. parile.

518 Seems to be the same as B. jhi. Sen [1971: 345] surmises the etymology as MIA jhia.

519 Te. B. madhu-machi, maumachi < Skt. madhu-maksa ‘a bee’. “Oh, [my] girl, I have fallen [in
love with] you,” so said Prince, [who was like] a bee.

520 Maybe, nari?

521 Written under || .

522 Or, maybe mata?

523 The $ribindu is lacking.

524 Maybe better to read talo. Duvare vamdhava talo would mean something like: “In the door, the
lock is shut (lit. ‘tied’)”.

525 Peculiarly, the part from the beginning of this page (i gunasara ...) until here (alo prana vidya
lo) is written in a mixture of Newari and Devanagari scripts. However, from here afterwards (i.e. aji
vidyd kavana ...), it is written in a mixture of Newari and Bengali scripts.

526 Or, maybe jatra, jabhu?

527 1t looks like kavo.

p. 40



Bengali drama from Nepal. Vidyavinoda. Makoto Kitada 2019

alo prana vidya lo, jathi-vidhi kailo vimanana naye,
hari2 bhuji[ro]®®! sam(6)sara sukha eta-mane rage duhkha,

532 533

alo prana vidya lo, tvara®>** mora ehi darasane>® naye //

hari2 sampiirnna hari(7)rokara, vahire dake kotavare,

alo prana vidya lo, are, janama-ke deho alimgane naye, //71//

// (8) bhathari®** // ekatala //

535

takhane janive padhive>® arthantare, dahina caksu mora phure,

matharo dva[ra]®® diya bhumiro taya /¥ (9)

sundari vidya kade®® //72// X35%

(Addition written in the lower margin of p. 24 and the upper and lower margins of p. 25. Letters are
often very difficult to identify.)
$r1raga // pahadiya //

madhava bhata vacana $uniya amkuli® hoyi $arire,

541

cintaya akura®! antaya®¥? dahane daruna kusuma-are,

543

vidyaya amva carata sange (change of the line) kariya chadiva> apana dese

544 545

mao vapa eka [na]>** janiro  ayiro [tora O]desa

nagara vikasita malini ache katha kahi ko®¥® tuhma(p. 25, upper margin)ke,

528 The sign x is written above cha.

529 Peculiarly, the four letters pa tha hai te are suddenly written in Devanagarf script, amid of the
mixture of Newari and Bengali scripts.

530 Although it can be also read as sute, it seems to be better to read tvate, i.e. B. to-te ‘in you’, for
mililo tote makes a better sense than mililo sute: “I encountered you.” Sen [1971: 410] mentions tote
(locative) as occurring in the Srikrsnakirtana. Might this support my hypothesis that the Bengali
language used in Nepal was the dialect of Baiu Candidasa?

531 Tt is written bhujivo.

532 T.e. B. tora. Tora mora darasane would mean: ‘Meeting of you and me’. Although it could be
also read sura, it woud be difficult to get the meaning.

533 The scribe amended a false letter into ra. Then, he falsely wrote da ra $a sa, and amended the
second sa into ne.

534 The letter bha is Devanagari, while other letters are in Bengali script.

5% Maybe, janire padhire?

536 Tt is written dvava, but I amended it.

537 The vertical line might be an @-kara. In that case, taya.

538 The letter ka resembles Bengali pha. But B. kade ‘[she] weeps’ fits better in the context.

53 The sign X indicates the place where the additional part is to be inserted. What the number 3
means is unclear. Does it belong to the series of numbers 1 and 2 (in 1. 8 and L. 11 of MS p. 24)?
540 Maybe related to Skt. arnkurita?

51 Or, aksara?

542 Maybe a corruption of *antara?

3 Or chatira?

544 T identify this letter, damaged, as na (or ta?) only with difficulty.

%45 The letters fo ra o de are all distorted and difficult to read.
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$uniya mohana cirtta sananda bhaira  vasa na diya tara ghare,
vicitra nirmmala hara granthiya eka manika tatha diya,
malinila®’ hatha pari vamdha ka(p. 25, lower margin)**riya diya pathayilo tuhmake /

549 550

vidyaro tuhme ragiro suge

/I73// (End of addition)

giro citte, tuhme moru samge yuvaka>" milina vidina diyive bhujire

(From here afterwards, a mixture of Devanagari and Newari scripts)
// pahadiya padimana //
[x]*! raja kumari dekhi virape, vidyaro hrdaya daruna dape // (10)

7552

kole saputiya®“ nrpa-nandane, = kamde vidyadhari ajhtira nayane //

i jehne juvaya, ithya vidhi moke hena (11) karaye®* //

payilo maha-nih
kanaka bhrngara candra samihe,  jala dhoya prana nathero luha®® //
raja kotara vahiri dake vicara livo vi(12)dyara ghare //

7556

e vola suniya 557

nrpa-nandane kadhiya pelaya®’ purusa abharane //
tiri abharana pahiriya age la(p.26:1)khite na pare narira samge /%
vicara karita payika sakale, sulumga payilo palamka tale //

sulumga dekhiya kvatala hase, e(2)hi sulumge je corero vase //
payaka dasa vi$a kvatalero samge sulumga payisiro nagara camge //°%°
sulumga vahiya na pa(3)ya core, kvatala vola divasa mora //°°

cora na payiro atabhuta®! mora, cora na hayi eya mero dite /

e vola (4) jani kvatala mana-to gune, niscaya cora ache e nari-gane //

pata amginaya®®? kudiro khayi®® ubhe dasa gaja®* ade (5) je duyi /

546
547

Maybe a corruption of kahivo?

Maybe a miswriting of malinilo.

%8 The letters from here afterwards are written in the lower margin.

9 Or, muge, tvage?

550 Or, duvaka?

551 A small x sign above the d-kara of ra. We have seen the same kind of x in 1. 4 of this page, too.
552 < B. sapata-/saputa- ‘to hold tightly together’ ‘to grip’ [Sen 1971: 875].

53 1.e. mahanidhi

554 It seems that ye is accompanied by a halanta. If it is not a stain but a true halanta, it would be an
effort to reproduct the real pronunciation [karay].

55 B. ruha ‘tree’? I wonder whether it could be a simile comparing her beloved to a tree.

5% The first letter may be a distorted $u, i.e. Suniya.

557 B. pela- ‘to push, throw, drop’ [Sen 1971: 581].

558 Tt seems to mean: “Wearing ladies’ ornaments, [Prince] cannot be distinguished (B. laksa-) from
women.”

559 After this, it begins to be written in a mixture of Bengali, Newari and Devanagari scripts.

%60 After this, it seems to be written in a mixture of Bengali and Newari scripts.

%1 Maybe the Newari scribe intended to write *adabhuta, a Newari rendering of Skt. adbhuta. The
Newari da-letter has the almost same form as the Bengali ta-letter. In classical Newari language,
dental and retroflex are confounded.
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nagara camka vahira dake, sava sakhi jadu khayi lamghiya //

sarvva-ka age haravati jayi lamghiya kham(6)daka diya vama paye%®, //
tahara pachu malavati jayili, khayi lamkhite majhe padile //

tahara pachu tara(7)vati jayi lamghira khamdaka diya vama®®® paye //

567 khayi lamghilo eliltyavamge®®® //

haravati malavati laiya sava ramge
(8) aga pacha tara pamcasa sakhi rajaro jhi ayili candramukhi //
a°%%kule vidya tahe vata cahe e kule kumara pati(9)°"°lo mohe®™* //
dahina pava laksa laksa tole, ~dusta kotara ada®"? haiya dekhe //
lilaya kumara dhayira paye dhara25’® coliya®* kotara dhaye /

(10) keho dhara keho mara keho je kile®”®, kamde®® vidyadhari ajhura jhura //73//

// §r1 raga // jati mana [4]°77 //

578

are visita (11) dakhila kvatala cavuthiro vade galala vamdhana kvatara dhire kariya vadhava 2

579 580
b

kire na maraha kotara, duhkhaya>”® sa(12)rvva ga duhaya nagare kvatala nahi vapa ma //dhru//
eka vara prana dana de, e kvatara bhayi, pamca manika dhana leva, e (p. 27: 1) kotala bhayi

117411

562 Maybe the slant line is an e-kdra of the ya-letter. In that case, amginaye.

563 *fundilo khai. B. kunda- ‘to sculpt’ ‘to chisel’ [Sen 1971: 159]. B. khai ‘ditch, trench’ [Sen 1971:
184]. He dug a ditch to the courtyard (amgina).

564 P. gaz, a unit of length?

565 This ya-letter has a strange shape. It seems to be an amendment.

56 The va-letter almost looks like a Bengali 7a, but it is obviously va.

57 1t can be vamge/ramge/camge. Maybe *laiya saba camge ‘taking all the guardians’?

568 Maybe eliliya camge meaning something like ‘[he/she] escaped (B. era-) the guardian[s]’? Or,
should it be read as e lilaya ramge, i.e. *e lilaya range?

%69 The shape of this letter is the same as @, but the horizontal line is lacking. The reading akule
‘perplexed’ fits well in the context.

Another possibility suggested by my teacher, although not completely free from problematic, is to
read it as o: a Bengali o-letter accompanied by an a-kara. The reading o kule ‘on that side’ ‘over
there’ and e kule ‘on this side’ would form a matched set. However, I feel a slight awkwardness, for
in such a set, e kule would be usually mentioned before o kule, at least in the modern colloquial
usage.

570 From this line onwards, it is in a mixture of Devanagari and Newari scripts.

571 Either *padilo mohe ‘[Prince] fell in [her] captivation’, or *patiro mohe ‘[She was in] the
captivation of [her] husband’.

572 Seems to be B. adaa ‘pitiless’ (< Skt. adaya) [Sen 1971: 41].

573 This number 2 seems to indicate the repetition of the word, i.e. dhara dhara.

574 Maybe it is a corruption of *voliya?

575 Cf. B. kila ‘a blow of the fist’, B. kila- ‘to strike blows of the fist’ [Sen 1971: 154].

576 B. kade ‘she weeps’.

577 Number 4 in a small size is written upon the letter na. In fact, number 3 in a small size is found
immediately after Song 73 (MS p. 25, 1. 9).

58 QOr, cade?

579 This ya-letter, being damaged by a wormhole, is difficult to recognize.

580 Tt aches in the whole body. B. ga < Skt. gatra.
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// $avari // eka //
hari2 [5]°® carana-te pade®® tuhmare, nagara kvatavare, are mukha turiraho ahmare, hari2 //
(2) gupata kailo svayamvare, nagara kvatavare, cora nahe rajaro kumare //dhru//

eka vara krpa karo nagara kvatavara, na maro (3) na dharo pranesvara //75// X

(Song no. 76 of the addition indicated in the lower margin of MS p. 26, written in Bengali script,
seems to be inserted here.58%)
pamcama // paritala // vali vali para mora //76//

(Addition end)

// 11 raga // chuta //

tora guna suniya ayilo riipa dekhivare, chadiya ma vapa(p. 27: 4)ro raja desantare 2

gupata kailo kaja gandharvva vivaha daiva vidhi vipacire sahite juvaya //

na mara na mara kvatara du(5)hkha sarvva gaya dekhite na payi vrddha vapa maye //dhru//
garate patero dola kari chata hathe dhakate marite jayi (6) jana pamca sathe //76//
nanasa°st

// pamcama eka //

[8]°% kadiya pathavo ahme suddhi®®, ki hari2 daiva mora hari niya (7) vuddhi naye 2
dekhivo na payilo vapa bhayi, he kvatara, videsa asiya prana harayi nahe //dhru//

kena a(8)che mora rakhava vapa he e kvatala, anatha rajara kumara kade nahe //77//

// §r1 raga // chuta //
ana (9) deva na radhiro ana nahi mane, pramada padire vidya citte sarvva khane /

vidya gati vidya mati vidya prana dane (10) eka vara vidya sane karu madhu pane //7[8]%¢//

581 Number 5 in a small size is written upon the letter ca. Number 4 is found in MS p. 26, 1. 10.

582 B, pare.

583 The addition in the whole runs as follows:

pamcama // paritala // vali vali para mora //76// kahnala // jali // prathame to //78

%84 This is secondarily added by a different hand.

%85 A sign in a small size is written upon ka. It seems to be the number 8. Remember the number 5 is
found in MS p. 27, 1. 1. Peculiarly, 6 and 7 are lacking.

%86 Peculiarly, from suddhi afterwards, it is written in a mixture of Bengali and Newari scripts.

%87 The number of the units digit is cancelled, and the emendation, the number 8, is indicated in the
lower margin. Peculiarly, the addition written in the lower margin of MS p. 26 also contains the
beginning part of a song numbered as 78:

kahnala // jali // prathame to //78
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// pamcama // tala //

na jane mayi rati-lekha avalike$a(11)risomaropuli, vidya dhuraya dhusari /

589

camaru jiniya ke$e, auravo®® kuntare®® chiniya vadhiro gaja-(12)mukutaro haro //

ke mora natha rai gela dhariya, kade raja-kumari sumara®®

sumariya //
papistha vidha(p. 28: 1)ta duhkha direka ahmake, hena riipa yauvana svami nahi ghare //
kanaka sadr$a kuca monike bhariya, katana ra®}(2)khiro neta acora jha®*?piya /

593
2

esane achira prananatha vamge kutuhala se prananatha niya gela, va®%jara kvatala (3) //

hiyata devanekata sahita na jae, raja-ke pithi diya kahivo vapa-makee®®® //79//

// 11 raga gandala jati // (4)

are jata vata®® kailo kaja vapa-ma-ke na kairo raja®%’,,

gupate5®

rakha na kara paravare, he kvatala bhayi, 2
are, toke volu (5) pranero bhayi, sarvva katha toke kahe
tumi rakhile prananatha payi he kvatala bhayi //dhru//

599

are, kanda vidya rajakuma(6)ri, kvatalala>®® paya dhari

bhumi rule diya kutila kavari, he kvatara bhayi //80//

// lalita ekatala /

are, nidaya (7) re nidaruna kata maro sarvva khana, upari kina dekhi dharame, 2

na maro kirelo gha dukhaya sarvva gaya, niyare®®’ nahi kevu (8) vapa-ma, he kvatala //dhru//
kata do$a kailo mu tuhmare, ya 2! 2 vai$ya vuka samsara mora kara vicara

pahavu rate pa(9)rane na mara, kotala bhayi //81//

588 B, qula- ‘to be disturbed’ ‘to disturb’ [Sen 1971: 23].

%89 Maybe Skt. kuntala ‘the hair of the head, a lock of hair’, or B. kuntari ‘a kind of pillow’ [Sen
1971: 159].

%0 Or, maybe sumare. The horizontal line of the ra-letter is slightly wavy. However, in this part
which is in a mixture of Bengali and Newari scripts, usually the Bengali e-kara is used (i.e. set to the
left of the letter).

%91 Tt almost looks like va. In this manuscript, va and ra are often very confoundable, and distinction
is only possible by the context.

592 Seems that the scribe emended a letter into jha.

593 Or, ramge. However, it seems that the scribe confounded the original *camge with vamge/ramge.
594 Or, ra. *Rajara kvatala would make a better sense.

5% The scribe cancelled ke and added e: B. bap-ma-e.

5% Maybe vada, i.e. B. bara, is better. The Bengali fa has the same form as the Newari da, and
sometimes they are confounded by the scribe.

597 Maybe a corruption of /@ja? The separation of words might be also: *bapa-ma kena kailo laja.
% From gupate onwards, it is written in a mixture of Devanagari and Newari scripts.

599 T suspect it was a corruption of *kotalero. The process of corruption could be: *kotalero >
*kvatalelo > kvatalala. That means, the scribe failed to reproduce the vowel signs faithfully.

690 From niyare afterwards, it is written in a mixture of Bengali and Newari scripts.

601 Tt might be a corruption of *maa ‘mother’ ‘Mother Goddess’.
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// valadi jati //
[71692 etab%® katha Suniro apane $11rama priya halilo ra[va]®4(10)ne 2/
hari2 raghavendre®® diro bhara®® dasasire, 3aje, javu karahu kataya nahi dare®®’ //dhru//

lalata likhita pha[la]®®® (11) phalilo mora, vidya vahu diya javu tuhme nija ghare //82//

// raga vibhasa // jati //
hari2 daiva vidhi[ 15%° (12) likhilo kapale, pranero vallabha dhariya nile kotavare, 2

se prabhu vihune prana mora ache ki karane dustiya®®® ta hayiya kade vidya ajhura nayane, /

611

kahe $ridhara dvija®* vidyavirapa dura karo, ke katite pare pranesvare //

61 3

(p. 29:1) sundara kuhmara na hoyi manusa®? avatare®!3, jitiya sabha karive tuhmara udhare //83//

// raga, jati //(2)
mamgala //
kace se majhiya dharilo re, citrasena niramayi nahe 2

candanero diya aropane, mauvate®* $o(3)bha kare //

615
b

suddhe yi suddhavarnnero vavive mauvate Sobha kare he,

kati gela ayiha $obhayile jaya2 mamgala (4) gayiya, e kati gela vaisu vrahmane,

]616

[o]°**ndrera narada he, $ubha yakhane lagana citiha, adi vidya adi vasa he /

602 The number 7 in a small size is written upon e. This seems to be a member of a sequence of
numbers. (The number 8 is found in MS p. 27. 1. 6.)

603 Peculiarly, the three letters #i e ta are in Devanagari script, in contrast to other letters around
which are in a mixture of Bengali and Newari.

604 Badly stained.

695 This letter can be nothing else than ndra here. However, the same letter has been used as
representing cha in other places of this manuscript.

696 Or, tara. This bha-letter resembles Bengali fa very much.

607 — thi%?

608 Badly stained.

609 Tt is so much blackened with a stain, that it is difficult to decide whether it is a letter, or an empty
space. The horizontal line is visible. If it is a letter, it might be perhaps /a, but extremely vague.
From the context, it seems to be better to take it as an empty space.

610 Stained. Maybe tha/ra? Perhaps a word like Skt. duhsthira ‘infirmity’ or *duhsthiti is intended.
MS yata might be B. eta ‘such amount’.

811 Bhapita. The author of this drama is Sridhara Dvija.

612 The scribe amended a certain letter in sa.

613 Only a va are in Devanagari script.

614 Perhaps can be interpreted as *mau ba-te ‘in [his] mother and father’?

615 In this manuscript, Bengali va and ra are frequently confounded. Maybe ravire (past tense)? Or,
perhaps a writing mistake of *rakhire (B. rakhile)? Or else, is MS vavi a Middle Bengali form of Skt.
vapi (cf. H. baoli)?

616 This is a strange letter resembling ja, ga without the horizontal line. Maybe it represents o. In the
Prakrit verses contained in p. 30, this letter occurs several times, and seems to represent o. However,
ondrera sounds awkward. Maybe [i|ndrera? Another possibility would be that the second letter is
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(5) cari gachi rama kadali, pukhuri-te niramayilo he, rayata vamdhivo cari ghata®'’ re,

tathi vidya nahivohe // (6)

abhoga //
$rutana nasira tanaye, bhoga purandara, medina madane, raja $11 piroja saha jane, dvija $ridhara (7)

kaviraja paramane //84//

// vidya-vinoda nrtya samaptam®® // vidya-vinoda nrtya samaptam //5%°

(In the empty space of the lower half of this page, the following lines are written in a mixture of
Bengali and Newari scripts.)

1  payadla, @nadevana cinti/r0o%° amanati 962

payala, adiha kanaka camya®?? 10

sauri, tuhmi kvatavara ahma paradesi 11

(p-30: 1)
1 uttumga-pina-kathina-stana-mangdalasmin- pattravalim racaya kumkuma-karddamena /

alimganena jaghanam saphalam kurusva, duhkham (2) vinasaya vibho madano havam®? me //
puui®® nivatubhuria dahario®

taha ughuta®®muna(3)10?” ta[0]6%® ditti®° de[o] cakkao //6%0

vinanuva havei piyam /

1 ahinava-ma[hJuloha-bhaviam, taha paricumvia-cliya-manjarim /

(4) kamala-vasa®®!-dimettani-chando mahuara-visu®*?madosinam kahama //

not ndra, but cha. In that case, the reading would be ochera.

617 =ghdta

618 Bengali sign for 1.

619 The title of the drama is first written in Bengali script, then repeated in Newari script.

620 Perhaps, it was a halfway reproduction of the original Bengali script *cintiro. The scribe retained
the Bengali e-kara (set to the left of the ra-letter), although he wrote the Newari e-kara (i.e. the
horizontal line in wave).

621 1t has parallelity to the first verse of Song No. 78 (MS p. 27, 11. 8-9): ana deva na radhiro ana
nahi mane.

622 Or, camva?

623 This ha-letter has a peculiar shape. Maybe it is not Aa.

624 Or, pudui

625 QOr, havio. Pkt. dahaviya- ‘ag lagvaya hua’?

626 Pkt. ugghuttha? Or, uvvuta/udduta/upputa?

627 Pkt. munala < Skt. mypala? Or, sunalo?

628 This letter resembles ja without the horizontal line. It has occurred in p. 29, 1. 4 ([?]ndrera). 1
have the feeling that it represents a certain vowel, but I do not have any further idea.

629 Pkt. ditthi < Skt. dysti? Or, diddi?

630 It seems to be Prakrit, but I can not catch any sense at all.
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33

puna®®® cumvia[0]®** bhamarehi, uaha[su]®®® tamava®®-kesara-siha[0]%7 /

1638

avaamsaanti®® sadaam sirfsa-kusuma[o] pamadao // (5)

yada snatum vahir yati prane$a saudha-sadmatah / tada me hrdaye ntinam, $atadhaiva vidiryyate //
vi639

(6) tavadhara-sudhasvada-madhuramoda-vasya-gah / ksanam yuga-§atam iva, tvam vina
prana-vallabhe // ku®4°

(7) so ‘yam abhyudita-punya, priyaya sukha-candrama /
yasya parvvana-candre, tulyate nahi lanchanaih //
vasudha vasumdha loke, vandate manda-jatiyam, //

karabhoru®#! rati preksa, dvitlye pamcamesthaham //

(The three pages from MS p. 31 onwards are a list of the songs contained in another drama.)

k ok sk k ok 3k ko osk

B. Bengali H. Hindi Np. Nepali Nw. Newari Skt. Sanskrit Pkt. Prakrit
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