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FEZ D N BICEZ RS2, 3rd TANRLDZ A MV [Fy b EOAFBERICONTD
2P E] AT, [y b Eo~] )%, 4FIICRFORINTR Y 2203 5 b AESITRMA N
oA v E—Fy "RFE#EERD, ) LIS ORERE, FRZA v ¥ —% v M Ub~Diit
HITHEMCRIEIC L RNz, 2nd TANRLDY — R T v 27 ThD “Love Me” (TIF41L
L2925 5B NHBIFRDOIE D FREBEMICRBL SN TS, 153y NOKEL 7
ATZ) AR TRRENC o ChA, KR A D X/Z L TRFERZ LITMoTHZ LIz L
E1PEVD XIS, A v F—F v MO AR E RET 5 REN D 5, B TR
“online” &\\9 FIENMEDON TV D, ARMBIRAME L TH<ERE LT, BEDHT 2T
TEIZORN D7 L —RE LTS A 9, 2nd TANRAIZTTIZAONIZA v X —F v M
RITH T 2 NFBIROERFIFCF@ Y, [y b Eo~] BEICEHND Z L1285,

ARTIE, [y b Eo~] \28B1) DR EERHEO—> “Sincerity Is Scary” (2 A% Y
TCiwm LD, ZOMTBREZEELT DA Z—FRy NULEZD XA ETHHRA NEX
YAEDT A v =T OWTHEHIMIZHK > TV D, AR TIX,  “Sincerity Is Scary” &7
A v =—DFEEZENEST. T AV I O/NHE David Foster Wallace(TA4 7« v K« 7 %
AZ = Tx LA) OT A n=—fflZBiE 2. ZoMickiTomFEL WV IMEITONTE
2%

2. 7A4AO=—LE

ZITIE Ry FEO~] DA A=V FFFHEOT D& LT “Sincerity Is Scary” A H Y
FF 2, ZoOMITRRIRREN L, ROZEREZME T 528, AFETIET A n=—
EXEDEIZH ZRIT T LTV E,

£, BHO 74 n=—3W0 W& B ARESUERBED N E & RAT] L Wv DSy
WHEBLE Y, ZOMHIETAn=—tZnE WY& ULORBRRELZ#ETT 5, I HIC
fe< —HiTIE, MTE Y &RZX ML R T TRAZRES L LTnD R ERZ R
EH L EVD HEEDHES,  “Sincerity Is Scary” OFIAT, o7 A n=—LRA NEX
DRI DI TND DIEA D hy, KR TIL, D% 2 % David Foster Wallace &9 7
AU A DOIEFIZHI AT TEZTHIZY,

Wallace 1% 1986 42 The Broom of the System ( [V 4 N7y a X A4 v DFE] YTT E
22— L, 1996 412 1% 1000 ~=— % X 5 Infinite Jest % MR L. Z O ERFFILAY 2255 g &
BRI ZRME R & > TR CREE & e o 7c, ZOEZE L The 1975 OHERUE, TR > b LD
~J 1281} 5 “Surrounded by Heads and Bodies” & 9 W44 23 Infinite Jest DG EAIZ KT %
L, BDHA X E2—TEBUW T, Matthew [XZ DAY Infinite Jest \ZHHKT D Z & %7
HTEY, FI v ZIKENSD I ALY FIZHA TN ERRTWD, 7 Infinite Jest 13 —

“I’m just with my friend online” (“Love Me”)

“You look famous, let’s be friends/ and portray we possess something important” (bidi.)

“Irony is okay, I suppose/ Culture is to blame” (“Sincerity Is Scary”)

Matthew {X“I was reading that [Infinite Jest] when I was in rehab.” &iE~_XTW\%, L2vL., EDE

ESINC R N



AN A b E & DFiGE S

FERLTZ B E THRENT D Z &AMl ZET — 7 IZ LB TH Y | I T DK
TFREMIHR T DIRIF L Vo Tcflixe O HEKF) S HIESRTH D, ZDD, KT
TRAFO U AE Y OFFIZH > 7= Matthew 2372 A DO FEBE - FTREMEITRE TE 220,

ZAUTIX, 72t “Sincerity Is Scary” 7% Wallace & B35 D724 5 7>, Wallace 1 1993 4F
DALVAE2—IZBNT, TAR=—LFRANEX VOO EEEMH LI AT, 74
0 = — 7R RERE 1S I (1980 AEX~1990 X)) TT TIZAER L DIZ/> TN D LR, 1
A v E2a—DHT, [TAr=—0 =3 ANTE ST 50 4F0E 60 DT 2 U B
RBENRLEL LIEboiE] ¥ iR TWD, 2F 0| T A v =—RRREE IR O BRI
JNCTebDTHY , RLTEEEEZFF-> TEX b TlERWEERT L 0L, b
A B =—=DHRICONT R Se T | AR, 74 o =—3WEORE ZILE M-
T, TDF %®T%Aﬁﬁ%%ﬁﬁéj AT S, ZofEMIcL L, TAu=—%X
LHELELV MY vy 7 3 EOERICHLBELRBET DLV IRP DD, HOWMFIC
LTI A 1= VISR % i %#é &T, ZOWMFICET HBLAIEREN R L O LR
JBEIR b DD DN D DI, T A v =—Nh Rz T D5 mIE. M oI % it
AT L ETE, 2D 28, BURRIZRHENITERI 2 i 5,

L, T4 e=—R x5 BEOMESIL 74 a=— 300 ERE RS EXITHEH
W, TAYBZBITA5MOBRBIIK D> T LEoEHENTEZ) P 2y
o TAR=—1EHLHRIZONT ZODRR ST RfFZRTZ LN TEDLN, ZOXH
DT TITA =S d, 74— X bR TOMREHRIET L LIXTE R
W FEBRIT, 1950 4R B 1960 4ERICBWT, 7 A B =—(3 R A X UalgE TR &
FEOOL Z LWk o THIEREXD 7 4 7 v a v EAARMTZ L2 N o7, 7208, 1980
OB T, Wallace (3T TIZT A B =—RFNTIERL R TNDHZ EIZRDEDOb
>72,

T L7 REBEE 25 &, “Sincerity Is Scary” IZBIFHFHOT A n=—LRA ME
7V®%%%ﬁif<é@fmﬁwkéoﬁo74D:~kw9%ﬁ%®%®#ﬁ%ﬁb

%12 “nobody reads it all the way! Everyone our age has got a battered, quarter-read copy of Infinite
Jest!” EHELTHY FE T LTWVRNI &R ZAL T 5, (Sam Sodomsky, “The 1975’s Matty
Healy Dissects Every Song on A4 Brief Inquiry Into Online Relationships,” Pitchfork, Nov. 27, 2018)
https://pitchfork.com/features/song-by-song/the-1975s-matty-healy-dissects-every-song-on-a-brief-inquir
y-into-online-relationships/ accessed Apr. 27 2019.

¥ “Irony and cynicism were just what the U.S. hypocrisy of the fifties and sixties called for” (Larry
McCaffery, “A Conversation with David Foster Wallace by Larry McCaffery,” The Review of
Contemporary Fiction, vol. 13.1, 1993) https://www.dalkeyarchive.com/a-conversation-with-david-foster
-wallace-by-larry-mccaffery/ accessed Apr. 26 2019.

? “Sarcasm, parody, absurdism and irony are great ways to strip off stuff’s mask and show the unpleasant
reality behind it” (ibid.)

' “Irony’s useful for debunking illusions, but most of the illusion-debunking in the U.S. has now been
done and redone” (ibid.)

" HRRAREF =X LDO—ODRHE LT, BREORESEMRNISESLBOTEREN D 5,
=770V - UFZ—, [RA - BLOFRME—m - 12 - FEES— L) IREE
FKaR. Kt 1989 25,
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FTIE R ENEIY & BRE & ANEICIRAR RBENFET 5. £9F2 570 01F, TR
AREL R T TRAZRET ) ET5) L. TA =V REETL-THIO
BAEZRRT LN TEX D, £ LT A v =—MRBE & HBRIZALE T2 SO0

“sincerity”, DEVFEL VO Z L ThHD,

L2vL., “Sincerity Is Scary” X 5 & ZIWZERTREZ LT, ZOTANRNLADHE A K
TR T DX DI, A F— z/bkwgﬁﬁmgi_owam1wsi&%iwfw
HZ EE, Wallace 137 4 B =— L ARA MEX U OBURMEDGE S S AL LIz &IV X,
1980 AR & 2019 FEDIRIMA R E K Hp > TWD Z LIIEGIC TR TE D, T TE R A
T 4T OEENOBFERTE S, 1993 FFIC¥ K L7z v A “E Unibus Pluram: Television
and U.S. Fiction”'? |23\ T, Wallace 1Z7 L B & %, S SITIET A 12 =—OR#EME% BLH
FTET, TUERBLELTHERIZONWTHRLETND, WD L. 7L BT 1980 4F
5 1990 FARUTINT TOEHIR AT 4 T Th o720, Linl, 4 HOHIZBNT
T UVEIEREICZE DX E K> TV W L, FICEZEZHLICA ¥ —xy MUk
DR L, XERIRALEE SO0 D Z LIXFEHEE, F0d, [Fr 74 Eo~] %
BEFHHUT, Wallace DT A B =—fmz BHIZISHT 2D CiTvnrd, ik 57
Afr=—bf =3y FOBRMELEEE Z RN 5, B&&)Tﬁ%ﬁ“édéxgﬁ%éf:% Do

gli:

3. “Sincerity Is Scary” Ftfi
I BTGNS A Y TT, “Sincerity Is Scary” ([Z2WTT A B =— L HEDH
NE . I TWDENEIZDNT \$J:FL’CI/\<O WER DAL & FEFIC XD MFUTARFRARE
WA L7z, ZOHGEZREIZH A TS RDBIE, 9 ESWPRWEREFIZOWTH - 772
LHIWTCE D, 7272, XA FL® “Sincerity Is Scary” &) 7 L— X T—FE L HhHICH T
ZRWEDRD A BES LV F—TU—F2BEISELFELALTR, TOD, Z0
HIZ BT DMEDEREZILMNTT DI LI 5,
if ZA MVEERT D E [HESITERAS L/I/\.ﬂ LD, WHELWIFHEL ANFBEGK
B DEERRRITTERT DL LT DICARETH DS, ZITRETA n=—RA
MEX L EBHET 5 “New Sincerity” ( r%ﬁ?’:iﬁ?ﬁké@l ) ZARH L TEZTHIZN,

“New Sincerity” (X, RA M EX DM E L THEST b, 74 v =—H73ik
CHREEA R D, K VREICKRBTHZ L LTHRBICELOLNS, © HI-HEE LT,
“Post-irony” <> “Post-postmodernism” 72 ERH Y | Z D TH “New Sincerity” 2348 A hE
o ALDRA MY DMEOTTEEBEZXDILENTEDHEAH, £L T, “New
Sincerity” 1ZAR A NEX VHRT A 1 = — RO R REEEIC KT LT, KD BEREBE LR

"> David Foster Wallace, “E Unibus Pluram; Television and U.S. Fiction,” 4 Supposedly Fun Thing I'll
Never Do Again, 1998, Reprint ed., Little Brown, 1997, pp. 21-82.

B T4 David Foster Wallace O SU2EESL & “New Sincerity” DOBIRICOWTHDbND Z & %
Y, Adam Kelly, “David Foster Wallace and the New Sincerity in American Fiction,” David Hering ed.,
Consider David Foster Wallace: Critical Essays, 2010, pp.131-146. %[,
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LWV HEICE SV A TH B,

7 A r=—¢& “New Sincerity” D BRLZ DIELIZDOWNT, (A - I & IR T
% Christy Wampole % “How to Live Without Irony” '* L &= vt A ZE TS, £
DOHFT, HLIET A v =—BRI LR E O BEE 2R WBHRICH D Z L e L., £ D
WENREREIR, 77 vvay, TLEEVSEBROIFET R TOHBFIZIEN > T
LT EhERT, TAn=—bBEEEPEOTOWVTRGIZOWT, T/ e=—l3xbHT
R0 FHT2, el b, T4 a=—l Ko TAFBHORIRLEN 2 LD,
LEDOMDE DK T HBENORNOENDNETE, TAv=—fIZAEE D Z LITALD
BIZBWTHARTZEThbH D, (FHE) Lo, EENR DI BIZE > Tt
HNEDIZR>TLEST] P LTV 5, Z DT “Sincerity Is Scary” & & 44
%, BHEHO [TAB=— W0 WEES ATE/UERED BNDLRXERALE] LW JIE7T A
H=— B3 EDE— RIZRS> T LESTLZEEZFIKHEBLTND L, [RR MEX VRS
D CRAZRT] L0 RIIET A v =D NVIRE Z XD N OLERFEND D> TL
Do

5T, Wampole (IA v # =Ry F&T A R=—DFEROEIZONTHELT D, FEE
VBT 7 —F LR b OBEBIEINDA o Z—Fy SORPUL, EHERR S O BHEEL
MR 72 A v T A ANTRITIARTe LN ) W TT A m=—W R A TRT DR, 74 r=—IC
RENTEHRRIZBNT, TA m=—IC AT H DA “New Sincerity” L—7 A M2k
PLEST BN 5, E1Fv 2, Wampole I “New Sincerity” A—7 A v "B RO & 2 AJK
Wik bolo b fEm o 5, ZOHBIEFHRINTWRWE, TA n=—DEE N5 b7
BAEZDOETRIZHES BTN D E Wampole BB X TWNWDH72D72 EHERITE 5, “New
Sincerity” \ZIEEHDBEE ST Z EITEETHLIN, BEO—HE L TT A 2=—2 R0z
BUR TSR T v F 77— & LTHRICiE Lieholc W2 5,

The Atlantic 55 \Z48# X 4172 Wampole D= v A [T 72 L —ED AT 4 TIZEWTK
BEHEEI LTS, fflxiX, “How to Live with Irony” X Wampole D= v & A 23 /AFK X
Nl = HRICD = 7~ Y D Electric Literature \Z 3 Sz v A ThHY  Z A ML
5%t Wampole DT vt A ZEik L TWDZ ENEZ 5, '© &5IC, The Atlantic #5213 XV
B2 Wampole ~DiKZ% & LT “Sincerity, Not Irony, Is Our Age’s Ethos” &9 v & A
bEmshTng, 7 2oy AI2BWT, FHD Jonathan D. Fitzgerald {3 Wampole 7

" Christy Wampole, “How to Live Without Irony,” The Atlantic, Nov. 17 2012. https://opinionator.blogs.
nytimes.com/2012/11/17/how-to-live-without-irony/ accessed Apr. 26 2019.

' “Irony is the most self-defensive mode, as it allows a person to dodge responsibility for his or her
choices, aesthetic and otherwise. To live ironically is to hide in public...Somehow, directness has become
unbearable to us.” (“How to Live Without Irony”)

' Chris Knapp, “How to Live with Irony,” Electric Literature, Nov. 20 2012. https:/electricliterature
.com/how-to-live-with-irony/ accessed Apr. 26 2019

"7 Jonathan D. Fitzgerald, “Sincerity, Not Irony, Is Our Age’s Ethos,” The Atlantic, Nov. 20 2012.
https://www.theatlantic.com/entertainment/archive/2012/11/sincerity-not-irony-is-our-ages-ethos/265466/
accessed Apr. 26 2019.
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Ty A ZRBICHEHI L2223 5, BURTHMERZEDN KON T LE>TcbiF TlEARneE
LD, fENICT A B =—NERICBNTHRNEE 2R > TWD 2 LITFEELEN, 7
A= FVIRBEENZE L WD DT TR, —EoUbIZB W THE S ITFE-> T D
& Fitzgerald 12649 2%, ROBIHITKZD2 DA S,

SR, POTEBEHRRPIBE LIZAR Y I 2=y 7128V T, AMEEAEHBIL TV
Do AF = ANR—ARPOLT 4 - HH, EBILTTUT - A=V X VICEHET, b
HWDHY Y NDT =T 4 A MERE, (P £, VaTHhr - 7T RLRE AT
— RIRL AN YA R LV RE R DI B ER T b ERE O E kR
b o THRETRRBRIEMRETHFNTND, 1

ZIREFTONET =T 4 A MEREPBEMIIC ERES ) 2BRLTVWD2, LI R
IZOWTHlL D Z LIE LRV, fENICHF DO I Z/EMICHE L LIADL T —7 1 A b2,
T4V aVICBWTREREEET 52 LI D VORVWMER L —ERGFET D, £
DRIET T, WEREBENT A B=—ICHPINTH D L) T LT TERVITE L, 2010
FRICBWTHMES RO IBREDOHFEEEFF > TVWDH Z LITFEFELEAS S, “Sincerity Is
Scary” 1129 L7eil32 & UL SURICAZIE ST b o872 L W2 5725 9,
CETCOEmEABERDE, TAR=—ITHRIC—EORBMKAL L 52 L THT &R
éﬂ“éi?iﬁ F‘"&b\zé ZAUCK L, MES LIFAFOESEOT S =G £
BITHT LI REELLENZ D, ZOXRENTLTHRT 2L 20ET 20013
“Sincerity Is Scary” 137 1 v =—W7effkH Tix7e <, BRIZBWTHETH it ‘)LE);EUD
BALIEHLIZRLTWD, HEFADTXTDTA U FEE T A 1 =—D R A
ITVEDLITTIEARWCEL, BV ENS> T 2DIZHEFCHFICONTT A =)L
WCHEBT D “You” (=& A4) &, “You DREFEIZH L T#a L EWRNLEEDW-FIE
ZAARD I ODETHD, “I7 BT 2 A0E, EIT “You” ©HEMMZEZ TN
bo ZTNMMELRENTWDEDIE Verse 2 D724 5, TES LTHSOZITRON T %
A ha— LV TELRATEIARE?2/2NTERL Lo THAOERIZIZEIZEIT LD
MBIRVDIZ] LW T4 ZE, BEOZITROAFIZOWTiiEZ a2 hbr—/L L&
2 ETD “You \TxtT HHLH A FAID Z LN TE L, BEENRER TIER, A X7
HE#R T THHEICEIAFOZAEEZZMIEOND LG LLHREIC “I IXIERAICA
LDTE,
DT, “TIR TERLEFRALEIEHZER L TWL01E) & “You” @ H CHKIN A f5 1§
T5, TRAREL R0 T TRAZET] EWOES LGS L Z0—Fid, BFD

'8 «“Today, Vulnerability shows up in pop music where bravado and posturing once ruled—see artists
across every genre, from Conor Oberst to Lady Gaga to Frank Ocean...And respected literary Authors
like Jonathan Franzen, Zadie Smith, and Michael Chabon write sincere, popular books with a strong sense
of morality.” (Sincerity, Not Irony, Is Our Age’s Ethos)
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ARTIE, The 1975 @ [ v b EDO~] ITIER 4172 “Sincerity Is Scary” kG % 8 L
T, ZTOBERIZH DT A 0 =—b~ORCH & WE S OBRIZ OV TR U TE 72, LA L,
AR Tim U TEZ &3 RIS E T, The 1975 LW 9 R0 RREIED DI
OWTORER MR 2780, ZOMIIY Yy XD X H7A v huad R~LHR
=T AL, B REBER ST THLH D, ARITTE O Lz ggiho B el
EHETLOMETHY . ZOMIZOVTOLERBRMREZBE T 55— BRI BT
Do

4. “Sincerity Is Scary” DHF & 25K
Verse 1
Irony is okay, I suppose; Culture is to blame
TAR=—FTVWEES AL UERETEDOLNDLNE AT
You try and mask your pain in the most postmodern way
LD bRAFEX VR0 T TRAZIRES &L TWDHA
You lack substance when you say something like, “Oh, what a shame”
RLLERRWES BN T, RATOEVAL] HlcWrZEEEF 9 L&iF
It’s just self-referential way that stops you having to be human
HOE&EWZ20 HFIZAMEEZZELTLED
I’m assuming you’ll balloon when you remove the dirty spoon and start consuming like a
human, that’s what I am assuming
HEWAT = Z BT TAMABTZWCHE L L) LT 2RO TL7EA D o
THE ZH2HoTWHAK

Pre-Chorus

I’m sure that you’re not just another girl
EHNEDDDELDF & —FEDITT e TR

I’m sure that you’re gonna say that that was sexist

EHRNENIRE ZAEMENNERETL>TEO0bDLN->TH
I feel like you’re running out of all the things I liked you for
WEESTo L ZANELNEALRLS o TV EANTH X

Chorus

Why can’t we be friends, when we are lovers?
BATND LXITE D LTREITRNZRND ?
Because it always ends with us hating each other

EoTHiRDE ZAHMAH > TR D AVTEND
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Instead of calling me out, you should be pulling me in
FEMH 2o iz slE ATk
I’ve just got one more thing to say

b —DOELTRIIENRDD

Verse 2

Why would you believe you could control how you’re perceived?
EH)LTCRITMbNGZay ha— L TELRATEIALE?
When at your best you’re intermediately versed in your own feelings?
2HERL Lizo TAGDERITIZ LIZ LI Lrbir bRl
Keep on putting off conceiving
FEBERAD I L)IFEETLICLTRIT &

It’s only you that you’re deceiving

EHIZT RIS EHDERL THWD DI

Oh, don’t have a child, don’t cramp your style, I’ll leave it

b FELEESOLRTEDE BHEZMADTRNT H oK

Outro

I’m just pissed off because you pied me off
EHIPZHLDOEAZE I NLRESTNDHATL

After your show when you let go of my hand
EHNZDOF LT REYOBRD Z ETEL

In front of some sket who wanted bit on your
ENHEAEOINTE D ETDHEH LWL DR TR
Nah, I’m just messing

HoObRLOLRER

AFRITIBUNT,  “Sincerity Is Scary” 137 A 2 =— & IO BURTEIZ DN T OHTE & 27
LT&7, oL, The 1975 O NI v 7 ANF ¥ —THEHBEREHXZTHY ., FT7 v 712
DOWNWTOMTEEEZ D LB TE 5, FlzlX, “substance” K> “balloon”, “spoon” & -
TCHEEND R T v 7 3Ubisd T 27 LT 2 2L 6 TELEAH, LnL, ARk
WT RT v 722 0rdg L LT TWhened, 74 1 =—&t OREHREELHK-
TeH7ZE WO ED S & TIRL TV D,

“You lack substance” DER/FIXEFR L7256, [& RITEREZ RS L2508, XREHE
LT IRLZRLTWS) &L, UL, ZOEZIEXFEY [EEEZRNTWDS] &
252 ENTED, ZHUE “Sincerity Is Scary” ORERE 723 LW\ o THIE S TILRWVA,



E ) (1)

A F =%y MERICBWTEEMEIT SRS, BEEPER I ND, 29 LicA ¥ —
Fv MO I 2= —2 3 VOEY FFIZOW T, Wampole 237 A 1 =— D2 A IR
L7k olz, MM REZE D ;kfﬁﬁ’%ﬂiﬁ BT DEENRENRE LT AN
WHDIZTHDT, Z 2 Tid “Oh, what a shame™ DESY SEHEN 2R BUAY T 5, %
D, BEIE LTRERBE 2T D Z < F'ﬁ&'ﬁ%{%’)k} MO S & T
AU T D “Your DOREFEEIILTIEY TEMEZKRS ) ZLiThhd,

“I’m assuming you’ll balloon when you remove the dirty spoon and start consuming like a human,
that’s what I am assuming” DML N7 v 72 Ei#k L TWD72A 9, “the dirty spoon” (X F
797%mﬂ¢27—/tkﬁé#0<o%®x7~/%ﬁﬁiéew5%%#%\F?
T OEREFRIET D E W) BREGARD Z LR TE D,  “start consuming like a human”

ﬂ%howfi&m%&_&iaz&w%®@\A%%%W®%é%®ﬁk%iéﬁ%
I, BREEZMOED N7 v 7 b bR THRECH OO —FEIZLBEZ D2 LIXTER
W72 A 9 Dy, Matthew 3 “Sincerity Is Scary” (22U C “human” ZEEF L TWD Z &b
HEHEMEAATDEERE LTAMEZRETHZENTEDIEAD,

“Keep on putting off conceiving” D431 “conceive” |2 [HRT 5] EWIHIEHEEH D Z
L. SIHICHEC #5T “don’t have a child” LH->TWVWAHZ En [FEBIFEEITLIZL
TBUIT L) &L, Genius \ZFFH7-a A2 FT Matthew (X, [FExERQLHENVI LD EH, A
ELTRARRBIZONT, ALCHETHDLZENHELL 2D I ERbhotz) ¥ Lo
AV NETFETNWD, FEBEFFOZENRANCRDZEIEEEZD L, WERREEZR
DO F EBERLRNE DT “You” ZiifF L T\ D LiFIRTE %, LarL., “conceive”
X BT R B0 LW ERLHLT-D, XRHBEL, MAOE®KEZ LD
ENTEDEEZ DD,

Outro DFFIE, 7TA B =—%HHT 2D “I” N “You” ([ZFIFHEULND LD BGHmEIEA
9o “You” M “I” ZfEAET 2 ZOBEICENT, “I" TEILIHMETVD Z L OREES
BRDZ LT D, #ER. T I “Your I[ZHEAE S D L\ S BE T Z oI EZA L D0
2o

3 “what a shame” &9 7 L— X% The 1975 @ 2nd 7 /L N A IR STV 2% “Love Me”
Thi#bnTWb72d, BL7 - XeT 4L LTHEZLND,

* «As I’ve not gotten older, but as I’ve grown up, as a person, I just find that it’s harder to be really
sincere,” Genius.



	gbkp_2018_c1_051_ページ_01
	gbkp_2018_c1_051_ページ_02
	gbkp_2018_c1_051_ページ_03
	gbkp_2018_c1_051_ページ_04
	gbkp_2018_c1_051_ページ_05
	gbkp_2018_c1_051_ページ_06
	gbkp_2018_c1_051_ページ_07
	gbkp_2018_c1_051_ページ_08
	gbkp_2018_c1_051_ページ_09
	gbkp_2018_c1_051_ページ_10

