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OIONMIS Lanicdiz

UF v — K « XU—XDOHNE The Overstory % jite——

1. The Overstory DEm—— “Keep America Wild”

2017 4, “Make America Great Again” L \\H A —H U Z#|F7- KTV K 8T U7 RK
FEAEISAT L7 RIS, 7 AV BBUMEZ DY F % — K« /XU —X (Richard Powers) |£==
— 33— XA LKHKIZ “Keep America Wild” E# L7y A ZFM LT, 7T AU WHE—F
KORBEREEZHRZD N T TOAT—H o2 Lol X o744 b, FT v
TEBHMEIII KT 5T = ROEBNIALNIEA D, TOZ A DHFT, NU—X[F KT
» THHEC K D BARI A R BEE O fERRICHOWTEE-> TW 5, 4, 7 A U I CHRWEED
FERICIE STV D DN, AL MO r 2 —F U UThd, TAV Y « XA F v — 7
AT 4 T ORMGE EWHENAS~ Y — T A7 ¢ K+ Y1r— (Henry David Thoreau) 73
EFENT 1817 M D 200 I LIZBIE, Y r—03 8 oTey 2 —F UM b7 v T HE
W2 & o CTHEEARE (National Monument) D U A RInBA LN H D, HIRZ KB 72
il 2 A HTEPR E L TCORRZ D57 61F, WY IRLOODRWVEAREEZH N TLE
IDIFHBETH D, [TAVIZHMEKRIZ) LFATZ T AL, NU—XT [7 R
U J O] LERR D,

For Thoreau’s 200th birthday, let’s let the Katahdin Woods and Waters National Monument — and
all those other deeply treasured, absurdly beautiful American vistas — alone. We can afford to. Let’s
call these places ours, the solid earth, the actual world, held and revered and looked after in common,
as common members of this magnificent country. Let’s make America rich again, as deliriously rich

as it was on the day Thoreau tried to climb that wild mountain. (Powers, “Keep America Wild”)

bivbiv— A— AW, 72 =Tt LTy Lignwz &, 7 AU 2 BRIREE (wild) 12
LTBLLZET, 7AY DEFORE) (rich) (2T ENTX S, BURM « RFH7eHE
DGR CHRRELFZ D Z 1L, T —XIZE > T, 77 F 2T /LR (the actual
world) (ZKT 257 7 F 2T VRO NTTH D,



DBAED 2018 IR SN HTEMR The Overstory' \ZBWT, NU—XZEDT 7 F
2 T VIR E DILDIUCET T TV b, TIX, The Overstory 13 B IR % 7F 2 2 B
B CEFEN 72/ N IR DTEA 5 73 /N HRZ ISV H R, — KX
T —ZXDFHE] EWoFA MOy A AR LI Eﬂm%%mﬁ@ﬁﬂﬁ%ﬁoti 9
2z, 4 Bﬂ7b>'§lﬂﬁ"é® X, ARPIEEDANC I E—T A FOXR—VIZRMINTEIT CTH
%, % ZIZlX, The Overstory DHIRRA 100 /N—t > MFAREZFHT S Z L2 X - THiIK
éﬂf:*@ﬁiiﬁ KO, RBEET A OPEH &, .ﬁx%ﬁ%iﬁ’ﬂ@ﬂ"]&iﬂﬁf‘ﬁ%i552]“1/
TW5, ZOHEZ 5 H Lz BT, $2HIX The Overstory 35- 2 D14 % LLF O X 5 1255

IHEBIHATADIE, BEiXHEVERTRZLLE LR, BN ZREENIEA THNY
RT<UIH DR, b ZEZNZ > T, e ADRBREREEROMEO L S b D% T
LRRWINGTE (BEE2726F2), 7203, RUDIRE D & BRERETRNRE 20347
HLHENDELTH, Ziud2hll, FFEDOXRD 7 TEEXDZEMAORS - BERELT
RS, DRGNP EZ LN TIENTS, B - (EERBEFICENEZERTDH LD
AT, (BEE, TRDHEHK)

SR OFEREIX, The Overstory \Zxt¥ 2EH DR NFHTHIEH CRES AL &
%W#L’Cb\éo EEHIN Ty BAICB W TREREDORBZITHH L, TO®RITHER
SNTARIZHOWTONGID, TBRER#ETEROMED L5 2D ITENROO TR,
Lo TDOX D RMMERZ2/NTUE, T LT/ E LTHAWVWDDY, &, LNLRNBL, &5t
oAl & % TIXFRIIRE K EboTo, REMREICOVWTOMBANRERNRH 7L LT,
Zinh Lo TIRER SRR L TE R RWVIIREIZ > 7o B 72, oo/ T — XN &[RRI,
BRI T2 EMOSE T TIND, TN >T-D72,

ZZTCARIE, RLUT TREREEROME] T2 Z R RERELZHFID The
Overstory DB Z$E7T 5, £T1X, U —XOPHIEL D B2 T/ 25 REE 23,
The Overstory IZB W T I HIZHERINTWD Z L 2R T 5, £D T, The Overstory O
WRERE S 2 RS 5, £ LT, NT —XOFIRRELE The Overstory OFHFRIZOWTHELET 5,

2. AFEOFRE, KROEFE

“First there was nothing. Then, there was everything” (3)* &\ 9 ST The Overstory |3 5%
B2, ZOEBEETEZHRHATS, BELIERITZLLRW, LovL, /it a s
ATHOPEHIZRS RO, €IV —AORHEEZHL Z L8 T&E 5, TLTLEOD
IR 13T — X@*ﬂﬂ;ﬁ@d‘nﬁﬁﬂéél%rﬂ_ﬁ)ﬂ The Overstory (ZEW TS HIZIER LT
W5, FETITNFUCTA D IEA DI DN TE 2 720,

"' The Overstory 1X 2019 4ED 2 —V v 7 —H 7 4 7 3 VEMEZH LT,
PRIUHE DA 2 ) v ZIFRTRXC L B, L FOFIHIZ DN T bR
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The Overstory \Z331F 5 /30 — XADEHRELIZDOWTIE, 1985 FlCHREINTT B2 —F
i@ Three Farmers on Their Way to a Dance ( fﬁﬂ’é XA D ZADRER]) ITBWT, O
AT LN TX D, Three Farmers 133 DO R AFEY THERE SN THBY, ZOH>H0 1

DEINT—=XAH LR TE DL 7% TR ORFPIRED TH D, 1980 FRITEED

[FL) DFEVIX, TOREARNGH R REAZIR DD, 20 HACOBEEIZONTERZ
DT, SUECEAMTI I MBI SR L, 003 C [5] 45 (atrigger point) | IZFED &9,

As with free-falling bodies, it seems apparent that such quickening change, whether evolutionary,
cultural, or technical, cannot accelerate indefinitely but must reach some terminal velocity. Call that
terminal velocity a trigger point, where the rate of change of the system reaches such a level that the
system’s underpinning, its ability to change, is changed. Trigger points come about when the
progress of a system becomes so accelerated, its tools become so adept at self-replicating and
self-modifying, that it thrusts an awareness of itself onto itself and reaches the terminal velocity of

self-reflection. (Powers, Three Farmers 81)

MHlE ) &%, 3UYbeeHafro e R ORI, b\ﬁ‘ﬁ%@%@ﬁﬂ:i v, rkaﬁ'ﬁJEf
(terminal velocity)] Z /2% HHEZFET, [5]1 & @A) ITBWT, LY - Fffril 7058
HOSMOWMIZED, B2 IECFITBNTE, 1960 Eﬁbﬁﬁ‘(‘o@ﬁ‘fx f‘:’i‘ﬁ‘/ii@ﬁ
ITE, 22747 arnW)ACEANRERNEZOE DOR#E LTS, £/, AM
DEIZELTYH, iR EICLY, AROBRTIT R AMOBBRIFT L0 )
(Three Farmers 81), Three Farmers (23T, 20 tHifd & W 9 RHROFE R IZe TR L T 5]
TEA CEDE NI RT—XDERBARESN TN D,

Three Farmers 7> % 30 AE-LL & L TR S V72 The Overstory IZHB W T, /XU — XD %
D X 9 7R RSB LT D, “First there was nothing. Then, there was everything” &\ 9 '§8H
DEEOFWRIL, /NROKBTHINESND, Ff&E “SEED” X, “Say the planet is born at
midnight and it runs for one day” (474) £\ 9 SHETIHE 5, HEKITI L2 46 BARNTHEA L
T ENTWAED, HERKEAENSBEE TOD 46 (EFEE 1 H, OF VKT DR 0 B 5%
HE T 24 K7EERE L THhD, T 5L, “First there is nothing. Two hours are lost to lava
and meteors. Life doesn 't show up until three or four a.m.” (474) &5 /Nl ' BA D SCFE O RIS
43 (First there was nothing.) He< ., T#1DIX, & I H 720 23, 24 KD H HD 3
Ref 70 & 4 e 3F0E L 7o T, EmPBEAET 5, 00T, “Then there is everything.
Something wild happens, not long after noon.” (474) &\ 5 £ oIz, NN BEHOCEDOZRNE
(Then, there was everything) 3%t< . TROWBRE, ZZIXE2THRHD] &) L OHIZ, 12 FfH
LB Uz & XA IRIRRE (something wild) & 72 7%, “The day is two-thirds done when
animals and plants part ways” (474) L\ 5 X 912, 16 FEf 3 E L C X o< @8 &3
oAb T 5, WD HEETE S DIX,  “Plants make it up on land just before ten” (474) &5 X



N, 2KFTATH D, 550 21, Z 206, IEEMIZZEILT B, “Anatomically modern
man shows up four seconds before midnight. The first cave paintings appear three seconds later. And
in a thousandth of a click of the second hand, life solves the mystery of DNA and starts to map the
tree of life itself” (474) L\5 K 51T, 1 AWK DL EZED 4 BATTE MBI, 0 3 B4
AT N OREE 3 L D, B D 1 #), X580 < AN, AJHIE DNA OFf s 2 b fif
4%, % LT, “Bymidnight, most of the globe is converted to row crops for the care and feeding
of one species” (474) LD X 9IZ, 7ol 1 EOEYTH D NFEOT-OIZHIS NS,
WERSL DRI S D &, 24 RO D FHAZ D 1R b 2 G722 K 5 RO RERH T,

NEOSTHN R L, ZOREL LTEZORBRUIGN, BRNEIND, Three Farmers
ZRWTIE, 20 RO & Hflf OBl 2 JE R 2 R IZ N D 12 /3T — X ORFRIETE )3 R &
LT 2, The Overstory \ZEWTIX, RGAMERBIFICE CHERIELHI LT, EHICK
R Z BN TWD, TO XD REMEREZ b > TEREZ LD 61X, ARk
\ZAE D N OB OITEND, ENETERDIIKTH 2 0FHBIE b D,

3. BROYERE

The Overstory 1%, 0 X 5 7R Z MBI D 7R ERE 2 > TT 5 &, 1 ZADOMHE
DR IE DN Y IR b d AR LD, HHWIAMEARDOEBEICTH S, XFHY
AREIE THRESE | & 72D The Overstory &\ 9 2 A MV X512, TE) IIRIEOF—T
— ROOESTHD, FEINTIEL, “ROOT” “TRUNK” “CROWN” % LT “SEED” &) 4
R E o TWVD, ZOENTHRT O, AN TE (understory) 2> 5 M JE
(overstory) ~, bE~E~ERERIZH - TP < L H1Z, The Overstory DWat s F 72 @ IRIZE 72
DR BRES EW O FLLL7ZFRTH 5,

1 FHD “ROOT” % 8 DOMIEN LK D, ENLENDOEIEF A DBEI VRN TN D,
1 A\ H ® Nicholas Hoel (%, //V 7 =—3%DBERTHD Hoel " FD K THDH, mHNZT A
U 712X - T &7z Nicholas OEIEL, T AV DOLHIZY U DKREHZ D, £ DARIFT
WZH S TEZITMRN DD, BARFEOWRATICL D ZI BN TLE S, £DOH T, Hoel F
DI YDKIABPESIEDD, 7Y DKL —HIZ Hoel ZITAED D DIE, TDOAKRZE 76 4,
RIC—EDORE 2T CCERLRI T T Ty I Thd, EDAT T T T 7 &/RTN
TIRBEIOFEFHTZ U v 795 &,  “The thing spirals upward into life” (175) &5 X 912, K
D76 L DREEN—BRHZ L THHIND, TO XD RMRARA Y Z v 7Ty 7 &L
L 7= Hoel ZZ D K7 Nicholas 1L35i D& I HETe 2, HABRICFKITIFD &, T ARNIZL 5T
—FEOEEDPEL L TND LW EBBINFRELZIT TV D,

Mimi Ma [ZHERT AU B AT, ZMiROELTHD, = V=T OXMBHFENLT A
UIZBAEL, BEIZIEZ VORNBED, 7 AV I TEHED RPN 855 %2 59 DIkt
L, RIZAEOHRELIGEERY, HDH, —FBN7 vICHEB LR, XKPPEFETY
WEELNT 2D0&2RICT 5, —MikAEKE L, ZVDORBHNTERI A, RITELDOARD
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TTHEMR > THKZRT D, TOKk, Mimi ZIARIZES 2Iy b TDHZ LIk,

BITLEEEE & 72 D Adam Appich 72, DX x5 72V EEOA L HICHF S, Adam 1X
FEBLOEIZT U OARBICHKREZFD, | NCBISELA ML, WL, TUFRLED=
#~vayk*ybv~7miﬁﬁé,ﬁ@%4w~$)yv;fé%ﬁffﬁﬁ%ﬁoo
% LT, “Some Observations of Ant Colony Behavior and Intelligence” (55) &\ 9 # H TIERAE
REFELODHD, REIZFEHO Adam BZED K D RIERNTEIZONE I MRATIIEL
ThHH ARV, RNT “The Ape Inside Us” (61) & FASNI-A\CH R A2, TDELETH
LEFROTIHETT D,

Ray Brinkman & Dorothy Cazaly O RZEIIMDIER AW7= b & BN 728X 72\, Ray 1T
R PEMEDS P DS LA TFE & 5 BT, Dorothy I3 U5 Z & 23 & 72 H I FRAUR
LZMETH Y, RIEIIEO 2B OFRLTHD, H5H, Dorothy BNAZHEFM AL Z LT
JRBEIZE XA D BT DT 72 Ray 2kt L, BFk% A 572 Dorothy I3.57- 0 THIMEZEFTHZ
LEKIRT D,

Douglas Pavlicek |35 570, WE QR W ERITEEN D, LovL ZHid Douglas
NEBIER SN 2b T T3 <, 1971 FFICAZ 7 5 — FRFETERIATbR A Z

— FERER OZHERE L TRENEZND TH D, ERTHDZ LN 0ho T
Wo, ZIEROFEBFETFROFAED, £25T BFALD] OXIRFEHEHY KT D
OB N5, Z0%, Douglas I(ZIAKL, XN ABFIZSINT 5, EWHEICEREL T
THHT> T &, WBEZITTZERETT 5, Douglas 1% D HHUZ A X T e~
YHANREA T 2D LI T L, Kic@mzfbhd, BKE, 720 hziiie s LT
Tel&, TAVIOFMOL S PMERICE > THIESN TS Z L ICEHREZZT, BmA%E
T2 DR T 5,

A~ R3RD Neelay Mehta |%, ZICHRFTey M54 T4 7 —L0%¥T S, +
EHLDOENORDOEETa L Ba—HF| ’%‘:F' 2725, AN L Z & RIK TRl
LIRDM, HERFTFEEFEEZRERY RPLRFPICEFTL, a—TFT 4 U 7IHTHiAly, £LC, A
vH—=xy b ETHWE L2 — L2 AR 5 &, RS THR I AR Z 1/,

B\THEM A & 72 % Patricia Westerford (3, S Z A HAQ & HITARITEL LTe, 4208 Patricia
\Zxf L C “But nothing is less isolated or more social than a tree” (115) LERO DT DX DI,
Patricia [ZIRFICAR LR LDOFR >y b U —7 DIFEEED, RFICEFL, MOV T
et} Cip < T, il 21X “the professor declares that snags and windthrow should be cleaned up

3 The Overstory IZ3BUNT, ZOARDEE T R. M. Rabinowski &\ 9 2872 D KF%05% T 573,
BEIZ1% John Ramsay MacKinnon 35 @ The Ape within Us ( [0 W72 28N ) BHFEL Tk ‘9 ,
AV A VLY 3 A By s ¥ o N

Y AL VT p— FERERIIHEN Ob D OHFOER E SNTE R, WEZZOETE I M
WEEDLNTWD, FHLIEX TNIREIZE > TEEIZR 500y SO [FRFER] DN EFOR
EINTWD] 22 (https://www.buzzfeed.com/jp/elfyscott/heres-why-we-need-to-rethink-
everything-we-know-about-the-1),



from the forest floor and pulped, to improve forest health. That doesn’t seem right. A healthy forest
must need dead trees” (121) &9 X 912, FRMRO FREICHNTAEZZDOEFHE L TBZ L
DOEEMEICHONT, BRNEBVIED, HE OV 1 T2 e % Patricia 1%, falf 4 2250
LiAxFALER I a=r—va v zZRoTnb I EEFRT L, L, TORRLOH
A S &, Patricia DAMEMIEE THDHZ D, 2L OBMHMEEENO ORLH O L7220,
Patricia [ZAEEZE X 2FBNOO LD, EORIIKRFOMIEDE BN bIXHF L5 X,
Ly Vx—¢E LTOE D HBRTE, 0N T, —BEEIXMEMH X7z Patricia OAFZE BT X
NTWnHZezmbahbd,

KA D Olivia Vandergriff 1%, B < bHEEEHRIE K27 2 AT D, HHRFERRAEE L
WAk d % Olivia 1, ¥v U —2W0ctg, ~y NOERENRT 5, ZOXHIZLT, H1E
? “ROOT” [3HEM L%,

R TR DL LIRS | ROBICERI SND K 91T, #2 FD “TRUNK” TIZfEHA
W= b DN RIS, BEEWREIR L7 Olivia IIARDOREIFENZHE R YD, K¥EET -
ENLTHA~EEZELE D, £2C, URZRZEMS Nicholas & x5, 2 NET A U 1 6

WCABTLOERRE A TOREERNOFLHT-DOIC, KO LT 1 FEUEEEET D,
Mimi & Douglas X\ ) 5> U — « /" — (Tree Hugger) & 72 > CARMRCRETGENZ ) L A,
B SCE LR LW L XNET %, °23 T, Olivia, Nicholas, Mimi, Douglas (21 2., /[CEE%

DWFFED 2\ Z RO ETE BN Z 2 8142 L T2 Adam B N0 0, il g EN I~ =71 Y
AL LT, (R D1k 2 EAT L7 AE R, Olivia MBI ICEZ AT Ttk &7,

1 RO BB DOENED > THREZ TR T 5 L 91, % 3 FD “CROWN” Tidudiy
DRIIZE D NRNTANZIZR D e D b HOEN LER AT b DE OB ND, i
5 OWREITH U TRV E AU D, Douglas (% FBI IZHii£ ¥, Mimi Z8T 572912 Adam %
BETDL, ThHT I 7 THRAZND T2 Adam (ZIZEE[E 140 ORI T 5, Ray &
Dorothy !i%ﬁﬁ%ﬁi%%%i@i, Neelay £ B 2 MEY LT 7St OfifE S D, KESTFLH20
ICRA L C&E 2 Patricia (%, WRAZBORNC L CH ETHREZRA2DL, £ LT, RKEE
“SEEDS” (23T, Mimi | 155"9“’\% M E D DB L, Nicholas (3 Olivia 23 L 72 S HEIZ
HNEEE2R208 5, FROFPTEAZHNM LIZERRT — MELZTEZREE D,

BELDORDIEDN 1 ROEH~LEFE ST, TINEROEEMIXL, EORITH -/
TFEEDEND 1 KROKRKDA A—1L, The Overstory DEFENLCIZERAGDLINTWD, £
DEDRARPMARGEE > THERARO FTENOMEBZ LT D X 012, 1EPAWFELOE
PR L RIRFIS, REW D FEELET AN ORI Lo TAEN D &
WRDEENRY ’bﬁﬂjéhé i 21%, Ray & Dorothy }ZE & D VER AW & OEHER) 72452k X
Hpiengs, Rz LT Mifd L) ZEOEBEMIZELT, tho Ae bItF LT
WD, I 20 HAKADS 21 HACOBUMEC T CORENE Tt MmOk 25700

T, RIS T 2B ORZRRRICAEZ DEPT BT HIZEAF L TWD E W) TR RO
EJ bEL, RHETZERTE S,
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ZLT, RERDEFU G ELIEMTEDH1EA9, KB _T2 L 51T,  The Overstory DF]
FREUEIZIS\NT, 100 A=t > NEAERZHEMT 5 2 & TREZHK L2 Z LaEPNL TV,
ZOXFFHE OREMREDOEMRAE SD D LFRIS, FEPERICFITRSTWD The
Overstory &\ RAERPIEBEIERINTEAZFEMEE LTELGRIZE W) FHEE, D
TEMSED, MOKTHNBRIKNICESoTTETWD, Fio, KiFMAFIRICERT
ELN TSI e, KOFH - T - Wi L WoleRICES DD EEEDLES, &6
W2, TR) & TR LW R, Ao EUMEEZHFRTCND, b B AA, The Overstory
ITRFETENNTANHTHY, TOX D REMITIAARGEZEOBFR I CoOF BT 20w
EEDORTHEH R, LrL, ZZIZ Powers MAFORIFREBlZ R HiAte 72 HI1X, ZOBF
RZUDT %, iR EROBIEZGLAREEE LTEXDLZ L1E, AL TTERNE
59 D

4. BEROFEMRE H5H L IEATREME

EBRAICHEE 245 L CO L BIRIERIT, FIRZ ED LI I Z TWDHDIEA S v, Hil
ZIE, 2017 2 ) — WV LFEEESEH LI A4 « 4 7 1 (Kazuo Ishiguro) 1%, HZy D
INHDAEREICEIIR SN D Z E A MEL T, EHREETES ZLIIBDTND LELF
ELTWS, > 2%, BRSNS Z 031 27 uOAITEICESENREELZ KIFL TV,
NU—=XbFE, BHOEMPHETHREND Z EE2ERTAERZTHY, BFOFER
BUZBAL THEARE LTS, ZOX I RMERICK2/NBETIRT 5 L &, ERORR
BLLAEMOBERIT, EOX D RBREZES ZEBTE DS I 7

NI —=ZOM 2 {EamAZFIER L CTWDSRAITEICK LT, 23U —XI3AIE & #IEROBLR
WZDOWTIRD LD ITFES TN D,

I wish I could read Japanese, because I think that sense of reading one’s own story recreated in a
different target language can create that sense of parallax that the book [Three Farmers on Their
Way to a Dance] speaks about and that the structure of the book emulates. There is a, a prevailing
metaphor throughout Three Farmers of the, the stereopticon—the stereoscope—in which two views
that are of the same scene, but slightly different, are passed through the parallax of the eyes and
create three-dimensionality; and I think the sense of, of reading the same story in two versions

would be a wonderful analog to that process. (%2, [F A > « A h—U—X] 140, 142)

Three Farmers %7 % 3 DO H5E0 1L, HHEOBEEAFR LR, Blx DOFED IZX
S THIER DO B 72 5 HERFEN IR S, sid& DTN 2 RIRFEIT CTitde Z LIk - T, BaEn
SERHNZE DO ER DHEHNT N E STV S, R CREE DT NTEZ R HE SN DN 2

AV OANELBIRRICBI LTI, BIXE TR ROER L B~ SEETHTe D XA - A v
7 nm | 2 (https://www.yomiuri.co.jp/fukayomi/20171023-OYT8T50033/),
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Z LX) BB, FOEBEN Dorothy OEAED I CHiLT %,  “She starts sobbing, tugging at his
stiff arm, telling him what he already knows. ‘You’re right. You’re right!” Six letters, starts with an R.
Bud's comforting comeback. Releaf” &\ 9 X912, ZNNED I/ a AT — ROZEZTELEWD
Z & % Dorothy [ZEEfET 2 (374), EIRIX RV IKE ] T6TFNHAY, 1 FHIXR, 4FH
ILE, SFTHIXZATHD “releal” L9 [Z L3 1, BZLLIEEEAH, B 2K
BRI DIEEARED “re” &, [FE] ° HEf) 2 BT D “leal” NHHTEDLIN TN D, L
L, “releaf” % NEVYBEX ] LRI 57210 TldA+472, Dorothy 2MFXZ L TW\WAHZ &
IR BNWTWeR B Y, Ray IFFETEDORY 214b, BRI Ao TEEHZ D, b2
%, “releaf” &9 [Z 213 121, Dorothy NHER|Z)f-> CE 72 Z & IZKkT 5 “relief (Z225)”
DRFFOLEBRBIDRETEAHH, TO Ray DRFFHLrDH 026 2%, Dorothy [XIR% it s
DThHDH, EROBEX] LV LT OFEM E, Dorothy (2395 TEB12 V| LI
Fbl, SBIC/RAV=FRO 6T LW IHIKIZHEXT LT, “releal” & M2 Y &
EFIRRT 201X E 57259 0

22T, MRROMBEICER T %, REOHEMICKNT, 727 A MNTIHEFEDOZ v AU
— FBFELTWDLDTHY, Tha HARGE~LEESHRZDD1E, FFRENWREICITIAL
FTEDLZLERDOTIERVNENSFRAPHENT, €9 THDHRDIT, “releal” &5
TNT 7Ry N LIZEE, WVERHTEREWIT 22D DT BERIES 9D,

LorL, ZOMBReFEREZSRHT 5 &, The Overstory D7 7 A~ v 7 AZKEZET
L7 Y dade vy, Olivia % 12 < L7z O Nicholas 1%, ON& V) TARIZE Db 2 X MHEEN )
LA TW5b, Nicholas IZHETHE o7 BFER LRI, FIRKEZHROTEICAEETHZ & T, F
B bR T& DB KRR “STILL” &) T2 &iE) OF7 — MESZER S T2 2 &AV)
OB THNEND (502), T T, D “releal” (2T HFIEROMBED, XV IEZ Y

B bND, NROEMES—VIZBNIZZ D “STILL” OA /X7 NaeZEZ 575, VE
RHEZ WA SO L 2 58N 5, LavL, “STILL” % HAGE(CHIER
T HAT 2L FRFIZ, Nicholas NEM ST Z LX) DT — MERZD LD EEZ TLE 9,

F 9L, “STILL” OB ZZFE L2TNIER 5720, TEOAIL, “Two centuries more, and
these five living letters, too, will fade back into the swirling patterns, the changing rain and air and
light. And yet—but still—they’ll spell out, for a while, the word life has been saying, since the
beginning” (502) &9 K92, BEWHEHZMNT TUEKRT 5, TLL, TN TH722E (but
still)] = 1L &K EHilT 5 Nicholas OESLIE, Patricia 28 FEDOARKDE RO EEM:Z FEL
T2 &R0, NU—XHED “Keep America Wild” EFEONT 72 Z &2+ 5, 2F D, K

WL T Mald LRV E WD The Overstory D EEZILAF L TWDHDTE, DI L EEKE
25 BIE, FREEDLET [ZOFEET) LHRTLILENTEDEA I D

L2 LRIRFZ, “STILL” (1% TRK) HDVME TREZ) LW ) B S £/, FRHITHE
N b0, ZOEREREZ T, BEOHEMTIT Rl LW FRENH ézh
o TORIZEALT, [R] LW HEFITIE K] BA-TWD W) BERICITE» S,



IR & TR OFEFRILIITELUER S D Z L 2EICHERM L2, Z 2 TH The Overstory
CBWTHUBDOWEEF =703, BFIRED AAFERLORIT THLHOTD>NTNLDRE, =
DHARGERLORMEZ, NU—XOFFRBLL RO LEDETHEMIIBEZ D Z LN TER
WIEA DDy, NT— XD 3 Fitfi The Gold Bug Variations |23 T, &Y F@ Jan O’Deigh
DEERICOWCEED G N H D, % Z TlE, “Translation, hunger for porting over, is not about
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