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EDBMB BTz, > SUFRREAZICB N b DIT B2, — A TZDL I 7%
fELZBfECEZ Lix, BEEMboTEEbiD,

FRHIOEA], HERICB LA TEZAARANCE o THHIBRADENLE D TH DL, HEDE
ENDAEENDFHE, BIEO=2—V—F 0 RIZBWT, BHHELLOMTNRT 4+ —~< A
DETHLENTEY, B2 0 ST SEAMEZMONT 5L bR TS, aF
YUz VAFHEANE LT, Fhma—Y =T FOREFHAL LT, RTIHBELARNS,
RFETHEEA L DI, A—7 T 0 RRENDO~F ) RCHRKEERERO - bR L0
FREBHL, a3a2=7 4BV GFHE AT HEEZITO~— Y 2 KROFEZE L T,
7 — VR OBRIZB W CRIP R TRE L REOMEEZE X5 Z L 2B LT,

~v—vaKiE, 22—V =T UV FOREFAICEZOND A OAEZIZE Z Lo
(tokotoko) 73 & O CALHY « BOIRHIZREHICOWTEEY . BHARI Th - TER BN L)
A& L TORINEZ T 2N b b, BRERBEZ OMOMSMBEIZ OV T, FFAL LTH
WAL LT, Wb TV 2y, TOEIMTONWTCiE-T2, BODTAT T 4T 4
IZOWTCREDFF (‘Naming Myself), %E@E%E (‘Tokotoko Tales’), HUBKIRBR LD EZ =T 5
KEPEFHEBEZ DO —DTHHHRDOEEY N )V % 5 7= - 7-7F (‘Tuvalu Blues’ & “Girl from
Tuvalw’), ZEL Tz VAFFANELTAF Y AOT =2 A I A —FRICHEDI L, =)
N2 EO AT CH®E L7725 (‘Unity’) 72 £ 6 fROFFE BIHE L 7203 O™ Tz,

v — v aRICHIERHE, RKIRKRFESHELKFEME T 07 NORA L NR—THDET 4
A0 vy R OIS RS, v — 3 2 KOG & L LT, MEONE & BEEST A20 5,
FARALEFOEMIZOWTH Ui, HGEE HARGBEEZIHAIATER LN LFED . AR4ILD
BB AZKIREEOT 72y b THET 5 (FERESD) ILHKO/RT7 3 —~v Al
RET, v— Va2 ROFOMF L AR, EETFEONEZK L TN, AL T
RNVH— 2B BT, GED R E LTo TRy BNEEFE LRV DIx LT, [H#
W - —— DK ] (1969) (TN T, BIEOERE LTO—ARDOEY F [F4) 2
EARAIZRIL, KIRD T E TREY . £ DOFED DKIRO G #7372 6 D ILFEA (the collective circle
of the working-class people in Minamata)| D7 & $72 > TW\W5 Z L AR L, 725 g
(victim)] TiE7e<, HODLHERORFHRBIFELREHR L C2—FET T bz, £EX DT
WIZTHRL T3P Z AT Re#Ef e FAROE L I, [LHKX ‘warrior-poet’ Th H~—
2 ROEBEER TR TS, 7o, ARILOFIERE [Rak] OKBEORIY OFED 2
IRDHDETBIEEL, 9D1LLE, BEHLEMEDL, BEELDBHEOHSDENCEDIL,
Mk, (IS M 22> THONTIE~, B L RO TN~ P I E %
AL, AL & bBICKEFHORIE L 7o 7/ S 2 fr = . THID TE->C) BIE LI=gie
HLRRAINCTFEDLIND Z LICIHHKIZER L, AL, BAITARER>THnDHZ &5 ]R

SORBRKZEDBRAE « FEASINE OWRIZ, STEEZER (iUt - SFEEAEHK) |
NFRFFEFTERE, U &
C OB AR [0 ARALE T— B ASCR 2 24) (THERS, 2015) p.497.
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WEZIEELIE L, WhbAaLHb AL, o FICIN T, Fx Tz ot 4 g
WZEEDIFT CLES72D7E0Y (she [Ishimure] tried to remind us that we are all united, salt-water,
fish, cats and humans all, in the world of unity, though we have remorselessly abused it)] & #if & <
K olee HHLFHENZDDHEDZEMIL, HE T AMEZF Albert Wendt 2% [T x DAITITIEH
DIFAEDBREVIAENTND ) LIRRTE XS A7 =T ORERIFOMRB L ER D &
ZAHAWNDDHZ L EBBZE, ARILOFERICAMP LR LB - ERE LML, %
R BREL - FHBLE O PMEEZ BT E 2 IIAROBERMIZERE N, 74 20 v
FNOFEEDH, DL OSNE \iEmae & BELEORM L L,

TR L7z ~Ny R7 0 ML, S0 LIABRKRHIZZINE L E b BEOFE (R
ADEERO TWhiE]) bEATW, T4 AWy a X ORRBROA TN DT, B
PEIZ SN DRI R Do 7o 3, RN DREY T 7124136 D5 b7 < 22 o 7o lan il
WD BHOE ) il LT, FROBEDEMNE 52 OFVEHL, HIcEnzEo
WeEE Nx DIEL LN T—v L BER D bDOThoT, MHAKE THIIE, F4AEL—
WAL DBMEN~—T 2 REFEEZRZDTZOICRLIKRY | IO Ty —
2 RICHIAT 2O FEFOFEAER, FORAGELZHET 22 MEbHY, &
ERN I T T ROBMEFLORiE~Y— 2R LK R RN, T —
FRHETIE, ~— Y2 RONFZBLT, FFadbf 42 2 SIRBZT A7 &0 9 EAENR
BEOSMENLFE LN, —DODA X NOFEMZLLTICES L Tl <, 3 HiLIBETIX
fEREIMATRN D, SHICFELSNAEZ L TR,

s =7 - LI Fx—)

HIF:12 310 B () 14:40~16 :00

R RBRRZEF T v S ARG XER 6 R —/L (BIF 40 412 E)

Ffe - RBCRFRFPE S 7 S FERHERIFFE 7 2 2 = 7 | Cultural Formation Studies
FERT : Dr. Selina Tusitala Marsh (A —72 7 > R RZFEHEHIZ « NZ Hea5AN)
CIESIR5 8T NN A S ON O NE =T R A EE R R € 669

[#{# : What’s New/Niu about the New Zealand Poet Laureate?

AP © The Poet Laureate is a nation’s highest award for its poetry. Its prestige has been limited
to only 11 people since its inception in 1996. As the 11th Poet Laureate and the first Pacific Island
Poet Laureate, I will address how both my ethnicity as not only a citizen of New Zealand but of
wider Oceania, and my gender as a woman, have created new spaces and new stories for the public
reception and understanding of this Award. In fact, I argue that creating both new and niu (the
Samoan word for coconut) is vital if poetry is not only to be taken to the people, but to serve the

people and our environment. (335 : Selina Tusitala Marsh)

S (RPORE: 21 hfdilfEs 4K - h 7 =)
HEE: 12 H 11 B (k) 19:00~20:40 (18 :30 BH¥)
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&5 7—R= U T Bl (BINH 30 413 5)
FE - RIRCR PR TR S 58 U 7ERHERBFZE 7 2 22 = 7 | Cultural Formation Studies
a#ififl : Dr. Selina Tusitala Marsh (A—2 7 > R RFUHEHFZ - NZ HEEFEA)
T4 ATy Y b A= CRBCRF SO RHESR)
H2 - ERAEER /M CRIROR S E 55 U IR FERHE2R)
[# : Tokotoko Tales: A Poetically Indigenous Environmentalism

TR DFE—5% L SR OBRD DBRIHC OV TE LD |
A ELE ¢ A tokotoko is a walking stick carved by Maori, the indigenous people of New Zealand.
This ancient tradition has been incorporated in New Zealand’s highest accolade for poets: the New
Zealand Poet Laureate-ship. This public lecture examines this material tradition and its relationship
with contemporary oral rituals, like poetry. It will argue that in following the Pacific proverb ‘we
face the future with our backs’, recognising the tokotoko and its tales is key to saving our stories, and

ultimately, our world. (3(35 : Selina Tusitala Marsh)

3. Za—U—5Y FORBRAL T8I OWE

~— Va2 RPGEH TR X018, EIZXE > THENREX bIv, FlRITHEOITICH &
DL B0 EOEE E Rl TREFF AL, A Z U 7 OFFA Albertino Mussato (1261-1329) (244
FU, HICLoTEHD 2 FNOKRGETEIEIETHLIN, =a—Y—F 2 RTIEFHD
FIFETUA L BEHEHE TH d o 72 John Buck DRI K o T 1996 41T FEREFF A O il £ 23
FHRLMEME2HETHD, v— =2 RIT 1N AHOEGERFAN (RN L LTS5 AR, 2
FRICEL . X LD TORFEEESROMEEHA) THDH (Marsh, lecture 2), > ==2—3—
7 FOREFEAZIE, A VEET [ = b a(tokotoko)] & KIXN DA EIFE Z Lok
B h- b, v — 2 2 RICEIUE, 2 ORUE Jacob Scott & W9 FEAIFZIZ L - TR H 4, TEL
DL (matua tokotoko)] (p.71 DHEESM) 35D & ZIZHW G, B L < T S hizkk
HEFEADTZOIWEBNHE G5 b= b angEl Lighand &, BHott) 3y =0 b
O E S X EAE O IR — AZHID B 4L D (Marsh, lecture 2), ~A VD k= haik, SHMro L
ZWZANDOEERE L 2% ‘walking stick” T 5 &[RRI BRI RERFT~T7 = Tala=7
A DENHHAZITO EZIZHWLIHTHH Y, GELFDO [T =M (mana)] ZRMT 5
~ AV OO KDEHRICEDEERTHS, ¢ ALK XL TOFETTHE, Y771
(=talking chief, orator) 23t A 1T 9 & ZHL (to‘oto‘o=talking stick) & 7= (fue)] &MEIiL
DTN (N HFA D LRIFFIZE D ORRZIR D) b D, v—ryaRICEkNE ==
—V =7 FOBEROBEFRFA—-A—ANICEXLND Fa baiZid, ZOFAOEADAN

S ma—U— T FOREREE AT, 2 ¥)I% Matahiwi Marae (Z8 > 72 XA« XFHF L~ F VD
22T 4 - V—=H = bOFF TRITNN, 2011 FLVZOERZEXIC=2—Y—F U F
EFENED LEDZ &I/ -> 7= (Marsh, lecture 2),

$ =2 —V—F 2 ROFHEFAD HHOM) OZERESITIE, I X 5 IR O E #4195 No
Ordinary Sun’ CH1 5415~ 4 U OFF A Hone Tuwhare (55 2 {UFEEFFAN) OFFRB I H BTN D,
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HEDOROIBZBERNLAHFAEND EVD, =a—T—F 2 ROFEHEFFAD IR THO K
HEROFATHL~Y— v 2 ROTEDIZELNTHIL, BBOMETHLIIET DA T b
U*®Eﬁ%ﬁ%bx7?9@&@L%K#%7@7i(Ai%b)%%ﬁbt::~y
RIGIRIZZ2 > T D (BROFEZR), A—72 - L7 F ¥ —Tv—T =2 RPEHE L7z
AR Mophead TIL, a2t} vV OBOMECRRENTZ 7R, ~—v 2RO [EyTDLS
] BOBOAA—VEERD LB —FT ATHIN TV,

4. FHETIT14T14 XA

v —vaRiE, FAL LTOEGOMMmIE, (5528 L CAELZENTT 5D 2 & (1 enrich
lives through poetry’)], [FFD7R2UNE Z A _ﬁ’i’ H72 5792 & (‘1 take poetry into un-poeted
places’)] TH 5D Lik~x% (Marsh lecture 1,2), #EN T — 2 KA L75FE, 110 5%
DA Z 77 DF I B DT JrkIﬁﬁ%@Aﬁ@t5qr@§ﬁT&9ﬁEkB®
FIT) THMERRO N DIzIC) [ 1A Ko f2 RO AT b DTz ) TF5 Kk
Wf&)\?’:%@f: (e F'H‘:E'J??bk%@E LT EEEBNFEE R0 TR boT) Z
DE%%F D LR TW5D (Marsh, lecture 1,2), mHFECZEH L72BRO A NDOEREFAT
LLidiE-S T, #% [RFOE] OXNEHLDAI2=FT 4 OHIFHBLHL, a3a2=7
g LIRS B D | TR B O PE | (Marsh, lecture 2) 252 Tk MERFA & LT,
HAOMBICRE 2% LW EEL LT, v— 3 = [IEH b & ALESH T s, 3ADH
XEMEEDO T T ADRRT — A LE>TELS DO TIHERNEZZ D~ — v aRiE, £&
|2 1970 4R R0~ A4 ) D L HEEBIOF 4T (hikoimmarch)| T~ 4 Y 0 U — 5 — 7= b3k
ERIATE L2 XL 212, #L&lcfi 5 S v7c ‘Tusitala Kapura® (‘kapura’ i3~ A4V EET [P <
D LZ DK BERTD) LV LDORE LT, v —v 2 RAEET D T4 ~7 B0
AERERITHE R B 2 B ICHET 21T HEIC L S L T % (Marsh, lecture 2), FEiEREAIT
BORIZE G L TR b0 e WO HilKZi8 8 L2036 b Zo7 (T (hikoi) (3 MHIERZ
LD, TRTOANL (LA4W) DD I TH D3P 212 [FEBUARIN) THD
Ev— 2RI L TWD, FiE HEE~DOPEEOH (‘a form of protest’) ] (Marsh, lecture 2)
TbHD, RO 5HTHRT 2RMEEBDOZELHF AL, TOFTHL,

5. FHOMREBRE
v — 3 2 RO CHIRE L7250 W O OfliERE Z ZI2dh S, fiEE LTI 9,
‘Naming Myself” (%, v— 3 2 KORFTOHRDHL V2T #0HFFT, v—va
EEZ’J)E O E LTESHIFT 255 CThDH LV D, ARV VX TIXY VI EEN, @k
FF L7 ET ~EY LA e o 7e T L MR CORSEERE S & ik L TV 72 Robert
Louis Stevenson (1850-94) ([CHRATY VX T EL4STFLNIZRY 2T ANEL W=D
LIl —vaRIIEAL, 204 L EHIZ WEELFED Z L OBEFEL TRV L5

T HE T ANIC Tusitala ((EFZ BT 2V ET73E) 04 THRIEHE L ENT-,
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(Marsh, lecture 1, 2), Tusitala &9 4 1201% Tusi (FEL) & tala GED) OMIZ ‘T (FL) O
FREENTEY, BROQIEVETET [HE] 2EKT 52 L5, ‘Pasifika
Poet-Scholar’ & L C, #[ifkz 57 MHEVE] &L LT, BONELFNPRLITREZm L
TV % (Marsh, lecture 1,2), 7'V AEGE [ASME] o T8 X, 8 % b U - 7= Tokotoko Tales’
[, 3. 4 BITHRATE ARG E T 2T 4 U4 AR L bR L OmETHY . AT
EEHA TAFLTATADE L b RHMIE, BACEEE G2 HH (X2) Thb b,

(%0044 1% (Naming Myself) | TELO¥EE (Tokotoko Tales) |
VL sT BEE. BELCAR BT
WrEDEEY F BbLELVEFAZENR?

MEH £ THWZZ L DORWEERN

N wob IR VAAY SR | FiRP S =AY/ RY )
HLWEMEZTEEND

ZRUTE BRI E D &
4R RS W
EEOLOTHY, o, HREOHO
BOBARSPLTHEIET
BRI bz A oblE
Lomy RIS

BLk., BEIZEiHN TR EWARWNT
A=V OPHIEIZE > TWHRWNWT

4B RASEE D WEEIX

HCEEONIER 2 LT THRY BHERLT- B 2NEE S D % BT
SEEITR B 72O bR oDEITF TN
VLER D72 [

W% 8 2 7= AEfn A2l LT

R AW

Tala (#58) % tusi (FEL) Z &
EONESEIIFEEZDZ &
S8 2525
BEOMAL G

AlEME S

D Z DY

FL7=B1%

VINRSYOY: R L))

o LD

8 JE ST Vilsoni Hereniko & Rob Wilson, eds., Inside Out: Literature, Cultural Politics, and Identity in
the New Pacific (Rowman & Littlefield Publishers, 1999), p. 337-38 (Z#5# XL T\ 5,
? Samoa DFEJR ‘sa (=sacred) + moa (=centre)’ (IZ 5 M L T 5,
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WIZ &S % “Tuvalu Blues’ % 2014 42 BBC ?‘Poetry Postcards’ CHAIT SNT-5FTH Y, ~
— Va2 KROMRDOMETH DY SV EE L TWAREEE) LK EAOREEZ &0 H
FC, LHP L BRBEDOEERN TN D,

[ L« 7 )b—A (Tuvalu Blues) | '

BIE, WEk 8 A— hL

ZEIX LR NHZ e
BDA—=TDASTERT MNP - D ELDRO LR <DL DI
= bOBISETIN D

MO THE LW LWERD £ m

BIfE, ik 5 A— bv
EXENID, T LT

HE TRV

ANDWIRNFE
WORFEICLHIRE ZERENT

BUfE, Wk 1 A— hv
ZEIIEZLS DL ND

T AR BT 2

IS e €7
BRIl D% Z 2
AP IEREE 5V D2 > T
Mg K72 FE D DIFEIMITE 72

HE O RAZICMFE S AL7Z Unity’ 1%, 2016 FIZZE T2 LAFFAL LT, A XU RXD
Ux A NI VRAY—FRTHFT LT TH D, ZOFL, HERRBLOFEL T 5 K
HFOHBEZDO—2>THLF U ANRLMEDE, 74 L&D 7 U A~ A (Kiritimati) (2
Hrr Ry (Ronton) &EWHALDKNRH D Z LIZE K LT, BENIENOE~EIES TZH
AT RN OERTCE TR EREZED K OI12, WEOPLNZEDEBKROSHEMEIC X > TX
BHEHBTCNDLZE, ZLT, TRTOLDORENIORN->TEY, #iEROEMIZH D
FE~DORBG S 2B 5 2 & TR (uity) Db & 12H B 5 AEW0 N % D3R L 85
HEZTEDLEVIA Y=V ZIBATWND, £DRA v E— VX RSFITIEBARNI THERHY
RAZ T 7—=TAETZ7T7—V2aINTEY, MEOKEICLH L EERMZRE®R T
S TEREOMESL, AMFE LD, 2L THRE AROBIFRIEIZ DN TE LT 2 BBREO G
ThdD, ZOFHTERESNDIuL Frobbx ) AZIEMET A VRO I Y A~ A B,

' BBC Radio ? Poetry Postcards 22 (https://www.bbc.co.uk/programmes/p022hbbt),
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MENCA TV RET AV DICKDEERMTONIZE TH D, £/, ThEHATEK
&1 % Ocean Island (Banaba DFEGEA) 1L, A XV AL DY VAR CTRELZETH
D, BRIZZ4V—0 7 v ERBICEHBESEON, F—vx U BERSG L 2o
e VA~ AR ERERIC) WEICK 2R Thhlc i LTERINLGN, 7 U A<
A B DAITEES K ST, Ui < BEEOBHRR A & 7 7 —IZ L > T, HARIZEIR
PEBEE SN TV D, RENL2HEHD T8 RO XU RFIRFEEOR Y Ry RO
O BIRERAIRNE, b DEZ %A 7 5] (‘... London’s UK seeing London in the
South Seas / and sharing our thoughts over a cup of tea’) &£, Z DFFOBEIAMEIZKR DR WEREE

WA XV ZANBRERITIIREFEOr S FUACHZ AT TWRWZ & b RBiELahE

o, TR Z A ] TERVgITER, JRILBASRE THIRD HE Ko7 A& 034 F U 2

PICFEST D Z L2 R TWRVWERZEZXE, HATHD, ZOL I RBFEESEZRN
5. HEROEMZ R0 24888 ) OBV Z Z OFHIF A TN D,

///w

[FfFn (Unity) |
NN 4 88 % TIEET S (ONT A OKE)

SHFCHOWTEED E L X 9
Ty RO A NI VALY —FRT

FUANRZIEFEICE 2 RUDnHH50E TFL 2
ZL T, MAREEDOA—T vy BOZ L%

FATZ BIZ NBDFNZ L > THORB-> TN D
A, Bk, RO R

WEOMILELT 5 OB KA o 5 mglo & 5 1c
RRTI LN R AR DEDED L 5 |7

53 DA XV AEFLO I E O
=B OFMOAA THETT I N TS

ZHIUTVET OEHET Va LIRS L DR
BT DITAIIFNC B E B 2 5L 0nWH Z b

HEROFHFI DT T v
NS FEA~ &I 2 1ES

G- HIXZ DR TLEBREBNVERT D

""" B 1% Selina Tusitala Marsh, Tightrope (Auckland UP, 2017), pp. 37-40 [Z5 X BT %
v i, AEAL AEHORICH D22, FHxtZER (in-between space) %éT*f%Tuno
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PRI a2 AL, PEZENED

7= BITFA = b O RYSCHIEDFEY 24 7- 538
THAEROLE L £ hANT

Br2ZBnL, HIRT-RLE T
TRCNDRBN > TWD, ENFEF0

‘U (Bbrelz) & T (FA) 2330 (unity) D72z dH D

KX ABHPBEST &, 2L IEE

YoV E OFLOMA, IEREIZW D &

FAASEPEICARTF v ) e BB/ a0 L ) /SR BETEENR

53 DA XY AHMERD/R)TH - & H/NS R E
KRR BIEZ G E DRENTIE b - & b REREH

FLOOSFEARITZE D B & Wi B A THfLHE L 72
ZEan T ARMEH T LIV T o LEIOZ &

BE-bnd LT L0, A bORNCAX A bic bbb
T BT R A RRICET T, ENDENEIELY

7

T bIEA ) @ (mbo B0 ) Dbz
S Y I T e
WEOMILELT 6O B K& Fon 5 mlo X 5 1c
RBTIEEICRE B HOBDED X 5 (2
WERS = LT, MRS =L

oy RrOA4 XY RIKEEDOr Y RUE2ROD
BREARBAND . B bOE R & 4T 5

‘U (Brelz) & T (FL) 2530 (unity) D722 D
KEREHBLERT E . 2k

6. BhHYIC

HEE2EETL-O0EELE L TEHEHAWVWDG W) v —V 2 KOZRB L, ~— T vl

BHEOLMFHAF Y — Vv b=)L =% UF — (Kathy Jetil-Kijiner) DA%EBRCK
ERNCE K LTIEFFOMH N7 +—~v A, 74V EVEERE TAH—X N7 U THEED

B JFSCIE costs the earth and yet it’s free’ & 72> TV 5,
O XA NS A O, iR (e B RODRN S RkE ST Z L DR,
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