O

saka University Knowledg

HERMFEDAY T 7—DRE F20 YxA(AIR
. g

Title 7 Iyxy bMEI DL M) w O BE : RIEEDHE
% - REZHDIC

Author(s) |iE3d, FHH

Citation %EEXC%%EH%TD*‘)IO |\ 2@19, 2018, p. 1-

Version Type

URL https://doi.org/10.18910/72808
rights
Note
Osaka University Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

Osaka University




WRRIERDOAZ 7 7 —DRFE FH2H
VA7 AT [Yxy MEI OV RY v 7 BE  REFOESE - RELHLIT!

(Revisit to Emotion terms in Shakespeare’s Sonnets on the basis of the antithetical pairs)
EDF5 Rt
X—U— N fKIERE, XFEMS (antithesis), FAHA (alliteration), fhFAEAHLEIE L (polyptoton)

“the Sonnets are addressed to an individual, --to a particular young man whose personality for
some reason seems to have filled the soul of Shakespeare with terrible joy and no less terrible
despair.”(Oscar Wilde, The Portrait of Mr. W. H.) 2

§ lil‘;?f)h_

I 7=DIE, Oscar Wilde BH D Y % v MR Z/NGRIC LU CTEH L7AEMN S T, EFIZZO
mﬁ%k%hiﬁﬁﬂ6 FHDHTLITHVIRLFEATE 2, Wilde 13 [V %y ME] BEOH
FEOHIZFRES NI M. W. Ha, ZOFFANCBEWED SRR A & 2 f5e ) 72 32D 4E4EE Willie Hughes 72
DN THHERFLUTLESTE2 NAO AN ZERGZ 72535, Pembroke {HE47> Southampton 1 B 7>,
FCBIOREE Ch o T2 G ORWEWEEEZBET HIEROFEROERE T ET D, /b
ﬁf%of @ Tl <, i/&74%/%f%of%ﬁﬁ RS ESAAVANEE ) S7ke o) R N2

iﬁézfiﬂnfk@ 7 4 v MZ FMNPNRFEOFIZD [y NE] IR TH D
# DFFED Kﬁﬁﬁ&ﬁﬂﬁ@f%@ ZONBITILHKTITHE E IR0,

aﬂﬁ ZHIA LT DIFRAMRHCIER T 580 T, 20 Y 2y MEEN TFRAORAS LWETOE
WEALWETOMEE] “with terrible joy and no less terrible despair.” ZHi> T\ 5, LW HHE
AFTNRADNOTE, BIEFEFEIEZ HLOIC, LTI 154 fRICITEE, EiR RE, B,
U7 B9, G FA. PIACR SR LRI ST ADIC, ZOREOTRELE b L
5 [T~ & (LBFOFH) OxEME] WO, love, beauty, eternity, praise D L 9

FEIXEDTIC, joy & despair NEBETHHEESZS LTS, ZO—RAKFWN 2T [V Ry
}\%.ﬂ DEECTHDHETHEREZBICLIEZEDERMBDOHBEY TH D,

FEFVIVEEE OSLENZE 7 1 ¥ = 7 NMZEBWT, The Oxford English Dictionary (LL'F OED) |Z
W@Eht%%i%2~ﬂx_%ﬁ&m@%m%W%L = E o7z 16 PHACLLFE DI 3000 {5 D
FlZFEHE - DL T, fear ZRBTDHAX 7 7 —OFELZ MR L. RIFFZE DX FEFEIX hope T
&YV . hope |TIEHAIIC fear & despair D 2 D& KFiHE LTEl L& R LTc, £ Z CHIMERS
Nz &id, B THERT L8, GEGEOFEUBIZBIT &L LTD) hope 1 fear & fFL
9 B despair & X AF L72\V), despair (% hopeless @«H(ﬁ?@ WX Th DLV D BT HETOH
G ThHhDH, T, —AIT joy DX FEFEIL sorrow / grief Toh 5723, Wilde (% “joy and sorrow” & %
“hope and fear / despair” & HIRXTWRVWDTH D, K5 2 FRFLLIRTEE ) The Sonnets % @Ht L
T2, WTIOKE S despair NWEFEICHNTCELLDEIGE TH D LIFE Cen o7z, 3 FEEE, 45
despair [TAHEEF THELNEL | 99 FLE T 3 EIE D20 (BHOKRISH) |

U K 1R S AT 2 HEICBID 5 b D Th B, THMEFFE C %A ¥ 7 7 — Ok LIEd] ((REH
TR - pHBFERZCT) [HBE C HFFA Y 7 7 —OBMFFY] (RBERELT - pHEFELFHRHD

2 Complete Works of Oscar Wilde with an Introduction by Vyvyan Holland.London: Collins. 1966 (1973) p. 1155.

3 FHERT 2 ERHCKZITAH — 584D Shakespeare DIZH T, BT The Sonnets 735 Y _EiF 541 C Dover Wilson
BEETHRL (1966) D3ERLE ., ZAEDBIZITRRED 2FEFAT, FRRFHE L | BRI FEELEDORET,
ATHILC Shakespeare D & D% 5 1 #6825 24 . % HIE Fulke Greville @ Sonnets Z §ix, Z ORI TG SEAE DFEE
R (1971) N#AEET, FIZ Wilson & Ingram and Redpath (1964)% &5 LT-, KIKKZFHITHEE L 72 1986 ££121X
EIAE— SR AEDEARR [V %y MED CEMSUE) RSN T, 2 OfESHERIC The Portrait of Mr. W. H. D
BNELSHEMICHPAI SN TEBY . TBEEZST (pp. 280-285), 1994 FELICK, BIWEERER TP SUFH D HFEL &
10 4EfFY L7223, WML RSFEDOB] & LT The Sonnets %0 IR LERY Eif 7272, BB IZ4FE B ARFERZ L
E LTz, TEFEDOAL 7 7 —WRAEEM & T D RIFERFRSCTHAZ & 13 The Sonnets 7 E 5737 T 1996 F- LAk TRES
ZIELH, ZhNEFELV MY > 7ﬁ%§5§j L2 D% ORI E L FEFZEIC BN 572, 2018 FEEDKRKFES
FESALMFFERME L7 T ADFFEA X 7 7 —iwiEE TY The Sonnets Bl LIF7- 2 & b ARFEIZEN 72,









uj%)\'L‘EP“C D2 OOFEERMVIELANEDLD Z EnEBEINS, ZO%TERRMNIED

INT7p > THRZIFHAETKRD D, ZD L HIT hope I3 fear & T 520 despair L 1T LRV, BIE
EI’JJ_’Z f& fear & despair (99), fear & doubt (FILE T 5 (119, 144), E (joy, pleasure) & FE L A (grief,
sorrow) DI LTND Y Rry MIE 42 F, 48 %, 50 FTHEL WA ENFEHEIND, &

iﬁ%iﬁ JAAIE joy & pleasure 2355 2 FRICAD LIHZ TLE H W) FEFEL, %ﬁ& EHITK
ED grief & sorrow HHIA LR AR b o THIMNOIEGEIL hate TH D, 2 # Dark
u@ﬁ@ﬁ%ﬁw<ﬁbﬁ_ﬁ%1wé LEEMTTND, 3

A5l - B fear OHBLT 5 Y x> MIEE 9, 23, 48, 64, 86, 99, 104, 107, 115, 119, 136 & T,
despalr DH i;ﬁ 99, 140, 152 % & % Dark Lady ffaZ#(Z 3 FEBLIL, %5 desperate | L55 147 &

(CH D3, 1 EFEmR (F 1 &~ 126 %) ([ZITHZRW, 2D hope D 2 DDFEFED HBL
%?RainTﬁTT% %, 8 BlD hope \Zxf LT fear (% 17 ffil & 2 fFOHBLRIEN, FH1H (B 1 F)

D126 £ T) IZRD &, FLICRRTZ X HIZH 9 FD fear 205 115 FED fear £ T hope &L
RREL, B NIFBTHEET L0V HEEVERENROND, THDH BT fear DNHEFEFENX
g LWL TWDDONE 48,99, 119 FTH S,

BEITCIXEENEIEEZEZDHEFED 5B, sorrow & hate 23395 30 F. H 720 faith D R
biLDd 66 HE, BETLIRGOHEORONAMEBE LR LN OHEL, oA 7 AT D
FHOLVNY v OFEEFET D, THUEBEZ T, BEICE 119 FORBHREWEZ LT
720y, ©

§ BEIEY Xy POV MY v o
EHIEREKIZZ DS 9,

VA AT OFVIZEETHORIERICEL, B RIEER LI HT /A -
Y7 UFRDANE DERE DO OBRE ORICKE Ie~TZT 03D 5 Z L bl
BREETHD, ZYHRIEKRTIIRVA, HOEDORIZ, LORICEIIZERREEDZ
&L LTH D5 bORRBFEME L TRSbbND FICITERHR, &5\ LEHM
BREAHRLEDE LTI Do T RNDTIERNWESLINLES . ZHEHY (b
BUVERE) EOREE V) HIRE S BICIER LTI, o< —oong, —
DOEY 5, —ODBEOHFOEROEHEM L PNOLOMCHIT 5N DOZ &
W HOFTHENE L O L V) ZEEThoTWT LS, 7

y:47%67@ﬁi@§%$tﬁﬁ@$%%ﬁ@%@%k X, BRRCHE LGB ICHHE IR
NHMN, AEANE LTEEZFEH LEFICIFICEETWDZETH D, Rl J?I“C@fiﬁﬂm)%ﬁ
LWRBERITFAA I T#IT S (punmng, double meaning) CHHEIZ LD EWILET, Zh
6 61 Geoffrey Leech, 4 Linguistic Guide to English Poetry(1969: 210-211) @ punning & wordplay ? 4y

Z £ AU 1. Punning Repetition, 6. Play on similarity of Pronunciation (22472 %, F7-fE&KED ==
7 /X D RN IT HAMNE N ITEAE LEE<S . TR % & FKFEIS (antithesis) &

FEVE (oxymoron) 7¢ FIXER LLTWE S 72,

[EAERE] OF CTEFE—NKIX I 7 A TIIEH CERNUELZ XD TV 32y b
£] #FNZR, TOHTHEELIEDS 2 Y Ry NOEBIED THRNDTH L. BEELFEDD
HbDIE, ANZE-oTEHEALEBESEBLNEI N, 10 Z#X L ZLITETENTHASS, | &
S0, Y EFI [y MED ZEGTIRIESCT 2 B 1609 O T 2 FEi@FE L, S0 HAR
FEIRCENGATE A, 20 N8 Hidici#l s LW IHIFFAL L TOY oA 7 AT EMR] ©
RIRIZITE L2, LI3E A, Bl [y ME]D O 5 7T, 5 2 #d Dark Lady f#iX
E<HFERNL, F 1 FOYDHD 26 . FTiA I-THOU Sonnets &, £ DE D& TH DL
absence [RTE|] DT —<IHA_RTHRVEDEEZTND

5 joy & pleasure O H BRI ORFRIEIZ SOV CII KRB FHF IR 2% 7=,

6 %529, 40, 42, 48, 50, 75, 90, 119, 124, 129, 152 @ 11 B EBHIEIFEOLEN R 5N 5,
TOEHIERE [V A 7 AT O (1964: 106).

8 s 1Ed pp. 229-230.



EENFIELEEZDDILE 30 F, F o6 F. & 71 FH T, TOHHEIT THELOE Z2ED
FHENREN TN L, FA—BORVKELE T 7= a U REBES LWL, KO D
couplet TOFFRDELK & FHRNFEC) TR AT OB TH 5,

BI30HFITZOE,

When to the sessions of sweet silent thought

I summon up remembrance of things past,

I sigh the lack of many a thing I sought,

And with old woes new wail my dear time's waste:
Then can I drown an eye, unused to flow,

For precious friends hid in death's dateless night,
And weep afresh love's long since cancelled woe,
And moan the expense of many a vanished sight:
Then can I grieve at grievances foregone,

And heavily from woe to woe tell o'er

The sad account of fore-bemoaned moan,

Which I new pay as if not paid before.

But if the while I think on thee, dear friend,

All losses are restor'd and sorrows end. (Sonnet 30)

BHRIZZD 30 BELHEEL LT 6 X—UaYTT, 21T TOEEMEL SERBEMELHY
T L ZANFEHEZAT, KDY D 2ITOWEROMASI LREITHATHSD, Lik~TWH
% (pp. 281-286) , FEHIXSIHIC TFELA - LA OBEDOEZEDS VX L, ZOLHOZ W
EFTOMVRLY, HOPOARFHIZAZIE L TVIHIFADORF D 2 HH I o S B S
BT, ZENODRERIOEEIE sorrows (2L > THED HiL, WS LR ETEmDODTNDHERDLD
72 (THERZ) . AREZESRVB LD TN, F1HD 4 {TH T things past (1. 2), old
woes (. 4) &, THNBIRARIZTLHIELAREREAEEIL TR LTS, 5 9 17D grievances
% foregone & V)9 past, old & IXR 2 LR ZE A, T4 H 3 A1 things > woes > grievances &
WEOHFESTNSIELHRE, £5T Hamlet DF 1 HETHREDITFE% thing, figure, fantasy,
fancy, apparition 7¢ & & B AMIENRS VIR N HHAMIC L TW U N v 7 2S5,
AJD sorrows N[FEITD losses & & HICIEFR L THDLDN, 5 12 TETDOL EVETOH#D
WULIZK LT, BWELZ X TWRWEAI Iy, oL MY w7 & LTIL, grieve at grievances
(1. 9), fore-bemoaned moan (1. 11) new pay as if not paid (l. 12) (ZR. 5415 polyptoton [ fhFallinifiid
DIRL] 2, ERERFESVHRAZMP L TWDLZLIZERTREES D,
566 FTHREMOWEENEE TH 5,

Tired with all these, for restful death I cry,

As to behold desert a beggar born,

And needy nothing trimm'd in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,

And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,

And strength by limping sway disabled

And art made tongue-tied by authority,

And folly, doctor-like, controlling skill,

And simple truth miscalled simplicity,

And captive good attending captain ill:

Tired with all these, from these would I be gone,
Save that, to die, I leave my love alone. (Sonnet 66)

ZOYFXy hOV M)y ZI1XET anaphora (HHAMEVIRL) T, & 317006 12 {TE T 10 728
Pefiaal and THEE > TV D, ZAUEE 30 BICH A2 TFELA - V) OFEFEOHVIRL & 72
BIOBHNE T, 720 Will Sonnets, BEHH 135 F D will ® 13 HO HIRLE 137 F TO LR STOF






In me thou see'st the glowing of such fire,

That on the ashes of his youth doth lie,

As the death-bed, whereon it must expire,

Consumed with that which it was nourish'd by.

This thou perceiv'st, which makes thy love more strong,

To love that well, which thou must leave ere long. (Sonnet 73)

ZHIEFARBE OBV EFBE LT, H 1 EHTLOMNIAK, F2HETYENLRK, H3HE
TRARE LD ETHRELEIRIIRZA T, AT, ZOXIICEGBISRTCIOMhEELZ L
ZRZIE, BO~OENEE LTI E, KANCHTIE T, FITBET 55 /5, 3 20 41T
HETEHIND 3 2OAX 77— ETHYV Y7V =— a3 ThY, RBELLTELWVLHOD
T2V, FEA] 2T CO<BOIEENRFE L LS 0L 9 0B 720, 5 13 170 thy love 23 THIEE
¥ (interlinear alliteration) THAEITICEEN Y | to love & Shandintfafd VK L (polyptoton) DEZHET
FERDNTED ., “leave ere long” b7 (Zon) £25) O&BGFEMILE 2 T7TO
“yellow leaves” FiilZE| LRIFRFZFEOMVIELICHY | TEWD -] OEHROT 7 ) =—
VarEBRLTWDLNLTE, 10
FLEEEXEZERDL VN v 7 I3FARY Xy MEI6FICHAOND (THRIHBSHR) .

Let me not to the marriage of true minds

Admit impediments. Love is not love

Which alters when it alteration finds,

Or bends with the remover to remove:

O, no! it is an ever-fixed mark,

That looks on tempests and is never shaken;

It is the star to every wandering bark,

Whose worth's unknown, although his height be taken.
Love's not Time's fool, though rosy lips and cheeks
Within his bending sickle's compass come;

Love alters not with his brief hours and weeks,

But bears it out even to the edge of doom.

If this be error and upon me proved,

I never writ, nor no man ever loved. (Sonnet 116)

ZOEDITI4ITHICEEEBD IFREE A THVIRIT (not4 B, never2 [F], no2 [F], un-1
m) . [EIIARE] OTFT—~DOEFERLEZEL., &HED “Inever writ, nor no man ever loved” 7% [FAD
BEH~OEFIIAY) T, ZOFOFHIKETH D] Z & E2WFHNIHEAT 507,

116 FETIXILMEZ R ET 2TV RELIEEH L TIFFAOLORG L SN TWNDHTED, 7F
DA A= L EBICFHENEATET S0 Bbhvs, & 71 FITALNDI—FEK, KAE
BB HE ZOT—2LW0nIEXIE, H22F, 36 F. 62 FICHHTWD, F 71 BiLZh
LDEAMEX L LT, BROBEDPHNOLN TS Z L FEN, D EBI DIERITET DK
H5z25, 1

UE3OOEBEY Xy hEDO 2 BEE LN OL L N v 7 OMEERTEZN, AX 77
—WFIEDIRE NS ZD AL 77—l EHEZ DL MY v 7 & LT, EFDFHET 5001, FEE
FEOMAG DY, BHBIC K DEWESOMLERECOSHMAIC L2 EBE, KEBHEORMN
A DY, THARFEMEEXOMVIRL, Uy Vo—1a VU TONESWRZI ThH D,

§ YRy F119%&
Z L THREZICEZ LIV ONKEEOXRE (antithesis) NRLONDHHE 119 FTHDH, ZOMwT
X 31THIZ “Applying fears to hopes, and hopes to fears” & 9 XFEFEWHNIIMZ T, ERONEF

0 Z D 73 FIZOWTOBEROMIROMBFHE THEAHETED (pp. 300-308) IZFEL Y,
N EwWNFEOY Ry FONRE LFSDOBIRIZ DU T Colin Burrow (p.522) [XEBRGEVEIRZHEN LT D, “The
expected term of life is threescore and ten (70) years; as Duncan-Jones notes, the 71st sonnet turns to thoughts of death.”



% R S D AR ZEELSITE (chiasmus) HFRIFFICE G4, ZO L R Y v 7 OEENPLLTIZHES “Still
losing when I saw myself to win!” (line 4), “benefit of ill” (line 9), “that better is by evil still made
better” (line 10), “gain by ills” (line 14) &\ 9 fEFEFEIE (oxymoron) ZE HEE L 72> T 5,

What potions have I drunk of Siren tears, HIRDO LD ICHDD LN T v EXhBRE L
Distilled from limbecks foul as hell within, BEADZRE, Bt ENTIHATL D,
Applying fears to hopes, and hopes to fears, ii%?é}g%i ’;“ngfggliﬁfiﬂji léa i

Still losing when I saw myself to win! ' bﬁimiﬁﬁ;})ééﬂ?; <“izh7i’03 & Ug% -
What wretched errors hath my heart committed, ZOE. Il B U EE AR LT,

Whilst it hath thought itself so blessed never! ZORBENN UARTZBYFE O T HEEELIC & BT,
How have mine eyes out of their spheres been fitted, DORRERITVNCIREEZROTZ L, JEICS D 2720
In the distraction of this madding fever! bbb, il ‘_5‘%”) BREL, WEZZRETECE ST,
O benefit of ill! now I find true %;ﬁ;ﬁgimifi;éifgiéﬁ 0

That better is by evil still made better; ) %i < <) T35 ﬁ)cijég ST B b
And ruined love, when it is built anew, b, FIEIEZ T ThRMEOO L & IR 3 DT,
Grows fairer than at first, more strong, far greater. EEOBMF T, BRSO S S5 FICT50TT,

So I return rebuked to my content,
And gain by ills thrice more than I have spent.

(Sonnet 119)
VA AT OEEEELEXIFRESTELINDLION, UTIEIHATS a4 valy
Ty M B1EOOIFORFATHD,

Why then, O brawling love! O loving hate!

O any thing, of nothing first create!

O heavy lightness, serious vanity,

Misshapen chaos of well-seeming forms,

Feather of lead, bright smoke, cold fire, sick health,
Still-waking sleep, that is not what it is!

This love feel I, that feel no love in this. (R & J 1. 1.176-82)

HFEOY 2Ty hEFET L “My only love sprung from my only hate!” & love & hate & #5 UMD F
THDOEEZELS DN, BIOPISH (Act 1, scene 1) D1 I A TlE, Rosaline &\ 95 & DIE~DH
WBEERB AW AT T THEHNTND, BEIGLEITY 7 THLHDOMN, 5D (Act 1, scene
5) TOvVaYxzy hoZEE, BLEIC THRTA2EZOFRIEOR] Lbhrolz, DF VY hate &
love 23 [l ff#é%%%%b%%@\ﬁffﬁhﬁﬁwm* 272 ZEHTPETDED
BEA R b DICE>TND ZEIFER SN TRWEAS S,

Omori (2012: 192-202) TiZ British National Corpus 2> 5SS 72 FHIO g6 | 3 1l D EE 4 7
hope, fear, despair D A % 7 7 —REORIFAEIMOHEZELZ L, 7 hope vs fear & hope vs
despair @ 2 ¥LDKFET MFLE L, hope DU X 2 7 7 —tRJFFEMLIT S, fear [T/, despair
FAREBOLH TH L Z L2 RE D, ZOBRREFEOMEMELSEIC, EHIIAZ 7 7 —RIRHE
D E L PEDRRGE & O fear D A # 7 7 —IRIFEFEIK DO IEE D72 12, H’IE@}E@#EIEITH Yl N
FasmSC (PO 2018) FREIZHEE L C The Oxford English Dictionary O RIS % 22—/ X A2 LT,
Hain fear OB D ITAIGREHI LA D 3000 D5 ZEDT-, ZOHNG fear 23 and 2>
or THREITI TR A AT 2 ABl A2 D5 ST GFE L7225, £7 hope & fear © (IEFDR{E
T 5 b ETe) WAL 34 FlZxE L hope & despair DX 3 BlDIELD7pNT & fear &
despair | % OED EP@H?WJ“C‘&:E#EE L7aWZ DB LT, & L CRIE4A G fear 75 A % 7 7 —TH
WHAILAREZIE, 17 b OEmE LT, B, WSEA~DEANML, BEEEMIR D5,
Tl pale ﬁ)ﬁlﬂiﬁ!\ IREFEBL CIE chill(y) MBI CH D Z & bl

TG 2 HROBREEEE LI RIEGEHLIEO AFIRAENDE 25 2 Lid, HEEOSHERBIZBW
T,

(1) F&ERE hope 0)&@@ I fear & despair D 2 R H 5.

Q) D2 FEOKFEEIT, WA/ 2 X 7 7 —RIFREOE VD bR LI\ &y



(3) hope & fear IIA5ZIELE 5 HDFEA~DOHKTHENT, BETHRLWVWI L& THRLL 2Wn
ZLOMHTHY | FEPEE DEE RVDNIHEE L TWARWFOREECTH L, DFEV —AD
DHTCREIC FBEOENH-T) HFLI D,

(4) AT LT despair (I THIL7ZENFRERAIEESTZOLHABLLZLETHL, 2F D
hopeless T& ¥, hope DH 9 1 DOKKHKRAED fear &2 VNDTH 5,

nIAblvalxy MIRZ2 “loving hate” & “My only love sprung from my only hate!” (3%
BREEEZDLNTND 2 DORKENFERICHFEL 9 2 2 & ZBIOMHL T D RFIZFEH L T
LR, SREIZLTHWAS Y Ry ME 119 FIZBWTHE 3-4 {TIZ“Applying fears to hopes, and
hopes to fears,/ Still losing when I saw myself to win!” & X FJE&F fear & hope NIFFIFLE L, i 5
DEER AR LTS ZET, BB LEBRFEICZHLDIN TS, EOHKLIT, 5D
7= hope, fear, despair DBRAZ I D Z & T, ZOFHIBIT D FEOLELOBEN—HEE LD T
T, 19 FY Ry FO TF) TRLTHEZEL T RN & HEORERAREICEL ST
HODENSHIZMEVMILIND Z L 2ME (ELITERITHEESELI L) LTWLHZ L%,
AL L RFEBLITEHDLICHTRE 9 &1 5, TOREFERIFBGNE 3 1770 “Applying
fears to hopes, and hopes to fears” 72D Toh 5,

TR ART=23 Y 3y NMETAFA - 815 despair (33 FELBLILT, 5 99 FTITFFA (RL) T
T2 < TABMOMEMHEEL TV LD TH D, THLETIIARYITL 140 F & 144 BBV THF
ANDOHELREZ R L TWDHR, TAHIEFERIN T/RLUZEY Dark Lady fl (B 127 f@d 5 152 ) 26
WmCOHBRTHY , EFFE~OELHmST-HE 1 #5126 flZIL despair ITBNRVWDOTHD, V3
v NEIZEIT S fear 1% hope & RIFFICFFADLNIIFET HEIELOTHY | FRZEL > TZDES
RENENTHDOTHD, 0 IRTN, ZOLERMNE O F KT DA “Applying fears to hopes,
and hopes to fears” &\ 9 I TP hope & fear DX FHFEW E /2D TH 5,

B L R DOHIBRDN & 2 O TARG IRz ENTICZ I TOLEETHRDD, £ 1 TRLE 10
EORAEBEO AR IZT R TH, EFEBETREEMPLATE-> T D, KEETIEAEIORE
Tl 720> o 7= anger, comfort, envy, jealousy, moan, wail, woe, wrath & Z OFEEG « BE. <
LC47 - BF 0 love OB (L5 & ERR) Z2MEL. =7 AETDOY Xy ME
ICRONDEIEENEDLL L MY v 7 OEEEZ S EEfwmE Lz,

BE IR
BT - HEBRAR
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