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Owen DAZ 77— F 7y

KRBT

1. it

2018 I — R R KER (1914-1918) #5100 JAEICH =5, ZOFIH2& L. SFEEOS
FEEILFEMIIE Y m Y = 7 R CIE, Bk KEOBR, ELOFEHEZ#VZFE A Wilfred Owen
(1893-1918) DFFAZFBIFFFEOBEN DN T 5,

ASRIOKFEIE T m Y =7 T Owen OFFEFEY EIF L9 EBZT-DIZITZSOEERH 5,
FIP FHRKER 100 BEEHFOFILD 2016 4, S7E30k L MU » 7 58 Tid #4357 A Owen
agtte] LWoky T a U &ZEE L, Owen D HO 11 A 4 BICEDHEER., 78BS,
REBELAD 3 ADBFRREREITV., ZOREESHEULEFRRE T 1Y =7 b 2016 EE [KE
THLUNY w7 R EFER, A X7y — L] ICB#E LT, BRSEEE. UFEE. RS
SBEEINTNENOEMEINIY, RSN TOT 5 2 ARILFEFEICS T 5 2 &N
T, EHFIRE N AEZ T, & 2T, KEROKREE RTIC P AR I > 72 Owen D&% 100
ETHLHLHEEE, b 9O —F Owen DFFIZHIEEWVTWNWEE X T2,

t 9 —ODOKIL, 2018 B OARMFFER R FRE R CH S LU H Bz O % [
ML RNY v 7 imitse) (G2 RRE) Z2HGET 2282t Thd, ZORETEY LI D
NI Ht8: T 7 2 S OHIZ Owen DFF “Anthem for Doomed Youth” 3 X 08 “Smile, Smile, Smile”
NdboTe, T2 EHIZONWT, EDHER RO NCZHARK EOFERICSMTHZ LN TE,
MEBERDKE < MENLTHIT, “Anthem for Doomed Youth” %, ¥45 CEEFRIIEDFEE = H~
DB THDH, WELYHIX, FEOHKIZEY, ZOFCHOVWTOEZTFAHFOELEZHoznb
THZERTERDSTZDOT, ZITHLBRTEERLY, YEFHLLUTIC3AT 5, 2

Anthem for Doomed Youth
What passing-bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.
No mockeries now for them; no prayers nor bells,
Nor any voice of mourning save the choirs, —
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires.
What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of good-byes.
The pallor of girls’ brows shall be their pall;
Their flowers the tenderness of patient minds,
And each slow dusk a drawing-down of blinds.

/e bk, FRETHIUT, NEOKRB 2 FECBE, B LOAXIZERLIL, FES FHbh,
o THLLATIFTTHD, B ~EONITN0 I, 15 ITREBOROZ 5 i 72 Bl TR
WFEEA L, ZTOTBIIHIL L ERD, AfE LTOEBABAICL LIV, FED I LR
(“die as cattle”) Z & ZiEm ST ALz (“doomed”) HHETZHIZH L, T DOFFTIE Owen DFEE|T
MO ERSLBEIND, TORBEL, ZOERERIZDLVIEDLNIAY 7 7 —IZRKLT
%, BiOYEHE  (“the monstrous anger of the guns”) % A3V D#E (“passing-bells”) (ZFEODIT, 7
A 7IVDOFGE  (“stuttering rifles’ rapid rattle”) ZHTY D7 (“orisons”) 1T, FAHNHESH EWE
(“wailing shells”) °7 v /XDF (“bugles”) ZHW D (“voice of mourning”) (2, VHEZHDH

U KHFZE 13 DL T ORI e E i Bh & DB 252 1T TN %« FERFSE C (353 X % 7 7 — DAY (WFgeREE
KREFECF) . EMERFZE C T35 A % 7 7 — OIS L FES ) (FZEFEE - EDFHMD,
2 AKFEICBIT B Wilfred Owen DESLDF| I ST, Lewised. (1963) 125,



IZXx HOLBIILDOTR (“the holy glimmers of good-byes”) Z Wil (“candles”) 12, V&L= HLDOEHD
%A (“the pallor of girls’ brows”) Z 484K (“pall”) (2 1fit 2 5 L2 D L  (“the tenderness of patient minds”)
ZWkAE (“Their flowers”) &, AEOW - 0V EiiH AR (“each slow dusk”) 5[ & AT 77
A~ K (“drawing-down of blinds”) |ZFENDITH A X 7 7 —BRIZL Y, mrzBEDLONEHIL L &7
STEEDHEIZLE ZLAICANRY . (R OH LW S EBEFR RS> L ) BEHFICER D
F oIz, <EGEAL> OREEMEENEN N L3 D, £OBESTERIZIZ, HVOSEBIGY | 1Y OFE
RO AEBNEE | WEN L B0 | BRENT O, ERBETONTEFEVEROGRH Y |
WHEDMEBELEBRCTITEINTANANEBY T T4 Res|ETAT, Zhidk, BEICITFEL
IRNZIDZER T D03, OB O FITHENICHL L7z, %%J\@WEK?}T@ DZEFTH %,
Owen DA X 7 7 —INELBH LTz, FEE DBDOEL 2T H L OZEMIL, t/e b2 B&T 285
WO BEDER L ERICFETHA IV Ea HEIRICHDE B E XD, A7 VFR L ET
RE#EBRICH D, FETH—ROFENLE SNI- %A (OED “oxymoron” n.1.ZMR), ° =
FEORTAHE Tz, TRV T B 728 OME W55 | (“the monstrous anger of the guns”) & A7
WODHE] (“passing bells”) DFHEDE, (T4 TNDEEZE L G5 EEDRERE] (“the
stuttering rifles’ rapid rattle”) & [#7Y | (“orison”) OFAE O, [FAHARSHEWE | (“wailing
shells”) & TEEERER) (“choirs™) OFAAEDEIL, BEWRANIFE L TVD, FFOKMIT TIE S
7o, FEBRR A T-HHDICHIND HBADOP >V & LeY B (“each slow dusk”) &, FEEH D3R
BERLEBETOBAD (774 F&5| & FATEIE) (“a drawing-down of blinds”) . EI4
tAﬁ@Eu% DIFEALOFEL V) S CHERRICH D, DX 57, BIERIIIFELRR
BHDWIEHEEFETIZERMEAIYHTONRAE T 7=t vER YV EVSTE LV R v
@@J%“C“Kbéo IOV MY v 7 ZERELZRBIZIT, B B0V R0, Uikt b
DERELZZEDONTEL MOKNERWVELCZALOFFCME L TTHLEELLL S 95 Owen
DOTENERE, B2 b0MAa LWEMICHT HEVWIELA LR E LD,
ABFFETIZ. Owen DFFD LD L b U w7 DINTHE B T A 1916 123 LT “Storm™ %
IHTOXGE L, ZOFHIHBR L7 2R > 72 Owen ORIERBZR LN L, ZOFDOE
ROWIE, BLOZIEALTVDEAZ 77 —RF 7 v DB ITHONTERT S,

2. Wilfred Owen DFF “Storm” & Z DR
AREITIX, “Storm” DA X 77— H, FTZOELEZEE L, ZOBEWOMREZ R
BB, LAFIZ, “Storm” OFT 7 A MR L EHICLHDEREETT,

Storm
His face was charged with beauty as a cloud
With glimmering lightning. When it shadowed me
I shook, and was uneasy as a tree
That draws the brilliant danger, tremulous, bowed.

So must I tempt that face to loose its lightning.
Great gods, whose beauty is death, will laugh above,
Who made his beauty lovelier than love.

I shall be bright with their unearthly brightening.

And happier were it if my sap consume;
Glorious will shine the opening of my heart;
The land shall freshen that was under gloom;
What matter if all men cry aloud and start,
And women hide their faces in their shawl,
At those hilarious thunders of my fall?

3 OED Tl “oxymoron” n.1. I% “Rhetoric. A figure of speech in which a pair of opposed or markedly contradictory terms
are placed in conjunction for emphasis.” & EFHIN T D,



(R

J&
WOBEITELIEHFAR Wz £5HT
FRELZEONTOHTNNCELS ED L S, FRNFAMIELEE L
FIIEZ AL R-T-m £5HT
BN LWERZ S X FHE BOOXx SRENDLIRO LI,

ENBENTERE 72D ZOBEICHEON-MELZRE ST THITFRIZZRD F 0,
ERRDMLIZE S TEIFFERDTE Erbta IR ETENEITEAD
HTOELEZEZELIVLEEL LWVLDOIZENTZDEND,

e DZOMDOLDEBLEZ DN TS Z 87259,

ZLT EHIZEHEEAY FOBERNPRE 57061,
FLOFNF T2 bt i3 ax LSS Z L7259,

HERERI B DN KIS K AN ZDTEA D,
FADOBEHEDGK 2 KER T

Bl bRERE CTUOE X
TEbREERRITICELIZE LTE 2t n o ol

ZOFFOH 1 ETIE, BBV FEFEEL VD 2 N\ONIPBGT D, B0 FIEOEELEIR
Z. ETICELE (“beauty”) Z ik L CWDHY, ZAUUIT0MIHELS  (“glimmering”) FRZEZ Hr
KL HBRELITHD, 11TRITRIITZ “charged” &9 RBIIHEZ KT 55 T, “charged with
beauty” [FEDOEL S ZHELEZEORE LI DR FNKBENTND,

SHIT, Y FIEASEHFE—ARDOKIIKRZ D, BARIT, EMOBRIZITTOHEOR S WP ZIZ,
Bag|EFHED (“draws”) fERMEZHE D, BOKEUICEHCKAZE DY, SRENDARD L HIZFE
D FIIRLRICFTENDD, EORRERELFEY FEFHIILT LOEXAT 4 7 bD L R LTX
WYY, DEEZN LW ERR | (“brilliant danger”) &9 RBL, 3BV FAEER L TS, EXHT2H
Tfattz, EOO<ELEIEZLOFEBOLLVHEDLE LTIRA TNDIZ EERLTND,

ZORRRA 7w CRIEREIT. B 2 BICET D, BRRLIMAIZE > TERITFERDE)

(“Great gods, whose beauty is death,”) (61TH) WO RBUIHRKMIN TS, SHIZ, 51TH
@ “So must I tempt that face to loose its lightning.” &9 RELL/RIBHTH D, KNEKR LD &
EOREZFETLHLOIC, ROEND [FEOKE] ZFETLHZLNEDZICLE > TURTHD
Z LA B “must” IZEXVIRSNTWD, MEI UL, TROBMBENBESICE IR,
MEBOND DT THLN, BV FIL. TOESEHEDFEOBMZ, 8 {THT MixdZofto
HDOEHLBZRIE TR B Z & 724 9 | (“Ishall be bright with their unearthly brightening.”) & |
e LWELSZHDHDE LTIRATWD,

SHIZHEZETIE, BV FEIEDOREOEZORTFEZBEL TWD, B 1E#ENLDK>D R
27 7 =S, 91THE TE O OHIM (&2 WIHEROMFEOE1L) Z2 BHRPARE 5] (“my
sap consume”) Z & & LTERILL TV D, 101THD “myheart” &I FFIE, 5B FOLEz+E S
FETHLM, <AK>SOAZT7 7 —OBENGRD L, L] (heartwood) , T 72 HHEfERD HL.L
HOBENZ IR ST 8T LRIR T & %, OED % B3 % L | “heart” n. 15 [X “=HEARTWOOD 7.
2. Also: the heartwood of (a specified tree).” & FE# S 41, “heartwood” n. 2 (X “The dense, inner part of
the wood of a tree trunk, yielding the hardest timber, often darker in colour and more resistant to decay than
the surrounding wood due to higher gum or resin content; also called duramen. Contrasted with sapwood.”
ETEFRIILTUV D, sapwood & 1E, D T T heartwood Z HHTeil b, T 7ebbiiRICETLHED
Mzt 78 CTh D, 78D 9-10 TTHIZHIT D, “sap” 2VR &, “heart” (Z/XHBBHL &) Ftabid,
W& LMD, TR AROBRENERIBELZZITHL W) ZEEZBRLTNDHZ EN
DD, ZO2 OOHRIZEY | MEAHRS L, DRSPS L0 o B 5 OFROEERE
HBERELTHWLOTHLN, ZOFEZFAT [ HIZ3EE7] (“happier”) Z & & LTRA,

(e LD HELS ) (“glorious”) B LTV 5,



Z LT, BENENDOT-OICERR (“gloom”) ([ZEIEFNTW oKD, AICREDNS Z
ETRODIZE AN Z D (“freshen”) 725 9 LIERTWD, DX DI Eﬁ@%@%ﬁ;mx
%%LOPT% FED FIT— ELT%@%K%WLrwéon1wﬁﬁt\Fﬁj&moﬁ#ﬁ

ﬂth“(@#’bé%@jﬁimf\ Bl bR RAECTHOE X (“cry aloud and start”) , Z72 BB %
JBHMTIZEE LT (“hide their faces in their shawl”) B < BR300 5 2%, 0 H RE RRE T
VY (“What matter ... ?7) CHEE L, e LA, WEICL DO AROEEOKEFE % 5572 (“hilarious™)
FLLT, _ﬂ%%b<ﬁibw%®& Bk LT\ 5,

ZOFEDOHA FVITHWL TS “storm” & W IHEEICIE, [(ERNEFLRELHEY) Al &
IYRGHFEL LTOEKRIZMZ, TR O EFELIHH] &V RITER, F/-EFHFEL LT
@fﬁﬁjkwﬁﬁ%%%é(wm%mm%L%155%h:@%Tﬂ\ﬁkwﬁﬁﬁﬁ%%
Mgl LTHWD Z &I @ B FEPRTOHFEA~AOMLWKELZHE L, TOHRTEICH -
VBN A IR &9 Hegiz & Iﬁﬁgfé\é"(%}:ﬁ‘ﬁ TEHEEZRBBEL TWDHDOTHS (“storm”
EWVH %@fé%@ig'ﬁﬁi’)b‘f ITEANFBEEZ LV Re 21 72),

3. %mm”mxﬁéfﬂjkfﬁjwﬁ%&}577~
AREFOH 1, BICRENTZ, BEIIRZAONDEE ., KRRz b 558 FEHIE, E
a®i9 ﬁ%k%_%bw%wkbfh#mfwé# 2O M) 0D NI D,

D%&ikowﬁﬁﬁ 2 DD,

@#A@F’a@]{—f‘ IOWTIE, ZOFTIEHARINTE LT, HFEY FITE o> TEA LD,
B2 DTN BN, ZOFFNLFAIND DX FBEOKELBARIZFELZ LT LI
EREDEBHICHE DO THETHDL Z &L R MmERSTZ, &HDHVILEE D$®E@
RICAICbfMERIBI ELTNDZ L THD, HOEMDIERIL, 6-71THD “Great gods, whose
beauty is death, will laugh above, / Who made his beauty lovelier than love.” &9 RELIZFER LTV
Do ZOFHTHBERTNDDE, #a [FEIVHEDL LWVWE] 22527228 (“made” LW
DENFSIEEIT IR > TS Z EITERICET D), Z L THAICE > ToEE i%f:kb\ﬁ_k
Thod, TIMOHRTETLDE, MaPRICHEEZ 2L THD, FEIZE X, HOWZ
RO TV DOEZETEMETOTVDRETHY . FLEHEIZL TV v, EmEDPEKEET S
DIFERP BB T HZLICLDENI ZEEBET DL, MTOBRBICHENIEATNLDNE S
N EC SR AN L75>L$E|3/2Z)>132<‘:b‘93 ZEEM A O S TR R T, @Jiﬁbfgiﬁi)i‘ﬁﬁﬁ\dj‘%
NTNDZEITHENTHD, ZOFT, EDOANEIET “he” EWVIHFERHVWLNTE LT,
fTHIZ “his face”, BLNSITHIZ “that face” &9 L HIC, MOBEEEITEL TN ﬁﬁb\%j’bf
WL ZEND, FED FIIBOED I @ELTW%i?LMbﬂéombiiﬁ@%% Bk T &
5 < BWOEFEFEHICAE L T T, TOBEICIIEMEPTENTHNDEDEZ L TR TNHDTHS
9. TLT, ZOIMZ, FEVFIET IELVH D] (“beauty”) &LiEA. M EFEICKRATNDD
Thod, BLHL, %Diﬁ%’?é’\é#é (“tempt”) ZETHREVIBEBENGHE N REND (OF
VEMNPEZ @B LBEND) 2Tk HOENFET T 5, £ LT, ZOMELZIBONTZRER T,
RITRZ BNTZFED FOHEIL, 7I<Z)>j<ﬂ£<‘:&ﬁﬂibfb\é7b>@z HONTHEEL, 275BIC
ﬁ\%?pbﬂé L2 %, WEDEOEH 2 ~ ANDO NHBERIZEDS L,Tf%‘zééz PeHGED F &

IZEES TWABRAK THDH E LD, DT LIZK V27 BIZEED FIT L > TOHIINHE|
ﬂh B OMMAERICS b S, FERBRNCED &V ) ZERBEXLND, HAEED FOMUL
ThHhoHELIEH, BOEHMTEEL, HED (H2DWIIHILEZAND LILRWV) ZRER SN,
& BTN L @ O SRR DS Lt

LﬂLW%OWnK&of\:@:Aﬁ%ﬁgbbﬁmﬁﬁgﬁbﬁ@#m\B%%<k%@
BIECIEV, ZFD7-9H1Z Owen 2335 L 72 “Strange Meeting” CBEINT-FRHIEZBT &, 2
FORE V)?iﬁlﬁ%fd’o#j@%fﬂ%*?‘éi"mm}( Y EZ T ADBICHE S TRAG WA K]
(“Strange friend,” (1.14)) LF&Y T 555 WZxL, Z20FI1E, BoONES, BWLOEKIZ
DWTEED | TR KL, BFENF Lo & o_@ﬁﬁf%ﬁm Ebholok, EoTHERE
DEZREERLTERLILEE, SLAICLEDIZEZ LD b2, ] (“Iam the enemy you killed,
my friend. / [ knew you in this dark: for so you frowned/ Yesterday through me as you jabbed and killed.”
(1. 40-42)) L BHOEEREZHNL, [E&H, & HIZIRA D) (“Letus sleep now....” (1.44)) &l



BRTHBELIEVIZOL, ZOWENSIT, ticd o> TEEIIBBE AT D0, £ X DR
DIEM Z 3T HHFETITARL ., EHICHEZEM DT O (“fiiend”) . R UEBEOMHETH D
L9 Owen OFEFEN L CTHUILD, “Storm” OFHIHBWTEH, M) & TFL DEBEE TR E
R CTIZ2WDR D 2T, ZDONHEAR LR ST2OTHAH, e LA, SMENE I Hiv, W
FLOHIHEZEMSTONTWNAZEZEREETHY, ZivE Owen (TG L7 > 72D TiX
enink Bbins,

ZOFADOBERIX, M) & TR 25T 25 A2 7 7 —OBEEEIROTIRO L2 IZEzIL T
5, TR Oz ELTHOLNTNAAK>DAX 7 7—X, Owen @ “Spring Offensive” & &
THFHFCHLRZD, ZOFFTIX, HBOAKZ N >TmF £ LB KRIIKRZ B,
M SIIENZIC LARWARD L D IZEAZ L TW5 | (“They breathe like trees unstirred.” (1. 18)) &
WEIN TS, ZOEHRICHEZMTHIEVSENEELN, HOIXT—FICEEL, HIEL T
W, <AR>IT, BB LOEMMERLY HEICRAZEVENTRAWEETHY . BHIZITH
THZLEHEMBIBIRT D2 ELFSINTEMIZTHICRDIETOELEOHE O EE2Z B
BHLTWS, * [, g Oz LTHAVLATVWA<E>Y, MixDHIc k) BEL A
FNTHEL, HEIELI., BBAKOIUXHEZD LDRWEMICH Y . KEX 72 DIZEHEINT
HBIICH 2B U, IR HAEL0EMERTAZY 77— LTHEEL TS, <E>L
<AKR>E, Bl bl WD RRAIRIGETICALE L, fEEZET DM & EET 20 & v ) FERTFR
BI7BRICH D LI —REDLND N, #ix L WHOFEDRITIE, Z L EMEZEORIELN,
MEBEDLNDIZ\BET, IV ThDENI RTIEESTZLKFELTHD, HEFED FOIED
B, <E>LEASIZBITLHEEBEOEHFAL VWO BENOHEINTND,

ZOFFRIBITDAI<SESODAZ 77 —BIO<KKSODALZ 7 7 —DBARIILLTO L H ITHRT D
ZEMWTED,

il

|

1%

P DOPENTED KR E D
FEICPE L - D DE L S
ANOMEED

T FESR

j

ERFHEE KOS (HET )
FREHO-EOELS
EREHEMIT D (HET )
EESEH LY, WA

Ll

(K1) <ZE>OH AN <M >ZHETIHIAL 77—

< N - & I

R — M
Y %) — Lok
AMNEBIZEZ D — RN RLZIEZD
RKNBIT -5 (BN EET5) - FADNFE ¥
WE LI AR X — | EOBHORDEL &
KoMEIN D — FLDMEIIL D
BHENRE 5 - MENRE 5
\JM%ﬁ%Hé 4/ =\ DI RSB < 4/

[K2)] <A>SOBEANL<EL> GEVFR) 2HfRTHAX T 57—

RS EVWIMED EMEZET DLW FEE. T A U I OVEF Willa Cather (1876-1947) D/IN O Pioneers!
DHFDZHE “1 like trees because they seem more resigned to the way they have to live than other things do.” 2% Mt X
NTna, Al (1970) IZZOEEL [FUIANGEE, FP0b0 L0, KIESOAEZRITRBRVEIC
HELOTNDIICARZDLZND, ] ERL, THRARIZHSEEZ S| JOEEZSHNTRAD & LARWT, A
WHEZONTEEZITRNL, TNEEZ LI LTHOL, —DODBXHTEH D, ZIICHEEL LW, Lol
M2 ASLBREL Hd, ) LIk TW5, Cather D5 AR L OVEHDEBLZIZOWTIE, EOHBBER L B
BZT e, &5, ENER) HE S %% F 12 Arthur (2014) The Faces of World War I £\ 5 BEHEIZIE, FH—k ik
RREOEIG O LWROBENMEZ LICERINBR SN TWDD, BETER & 722 0 BIARO /A RV E R
B O BTENLZ WP T, FHCHIRICEK >0, BIZEL Y RICHA T EHBEI NS 2D, BEOREFK L T
DHRHNZER & 7R o Te—ROAROHIZE ZFE LT, M5 2 HEOH O HHH; (no-man’s-land) &A% 5 K+t
EELIEBETHS (p. 206), AR DML, KELTOEMER-TZLRB, RbZ2RBIHILT77—Va
& UTHERET DBIAR DL 2 LU,



4. EOFIERY LML DEN

EROIDIZ, ZOFFTIE, MAIZESTELILITFOFIIH D, FEZENRELVLD, &
WIOBZIEFRRRINTND, <E>E<FE>LWVOIBMEEEORDTHE5BIL, RO T AU D
DFF A Wallace Stevens 233 L 72 “Sunday Morning” &\ 9 {EMH @D “Death is the mother of beauty”

(1.63,1.88) LWVWHKRBUCHLROLND, * ZORBUT, <HE>H<E>EAERMIHFELLET S
BEZRLIEBOTHY ., “Sunday Morning” TiE [t 58BN HAVUL ZE, DILHOILOEEK
BEORENDEHILD] (“hence from her, / Alone, shall come fulfilment to our dreams / And our desires.”

(. 63-65)) L. ENRHLINOLZEAEEDLZEOEURHD L7, —JF7. Owen O “Storm” 73
i < 2 OFEFIL, “Sunday Morning” DOFFE & (3872 5, “Death is the mother of beauty” & %, 3E
EAMEE T DN OLIZRYVBDLECELIEZHBLEDLZENTEDHENIZETHDLN. Owen DE
9 “beauty is death” &%, EDHFICELRAHT LWV I EE TR, EOFIZZZERHD LW
IEMERTHLOTH D,

AEXTVWDHANEOBEEOFRMETRLD, ZORETH 7 Vv VIREHO LT, B
T e R ZRER L7 Owen 72 H TIXO LD TH D, D “Apologia Pro Poemate Meo” & 7
HAEMICIE BEIIASRE 2 b D &7 | AL S DICAREHER S D L 72 % | (death becomes absurd and
life absurder, (1.6)) & “I‘/\“éij-f‘??i)§&>éo LA T D L, FEOF P REEORE NIV &
T LHRMNPENL TN D, T2 . EEOMEBOREE 5, T OMMEBLOKERIX, 47 vF
D/k%@07%ﬂéi9ﬁ%ﬁ%$@o

I have perceived much beauty

In the hoarse oaths that kept our courage straight;
Heard music in the silentness of duty;

Found peace where shell-storms spouted reddest spate.
(“Apologia Pro Poemate Meo,” 1. 25-28)

(FER)

IRV HEERTETZ

BODBERZF>T ICFRSE2HD LOBRNFOREY OFIZ,
EHROLBRO Pz F 5% X

IO RN EALOWK 2T EIE L S DEFTCEmE B 7,

FREOFHTICIEA Y /:E BUNERYVESTND, TLOBANFEDEY | (“the hoarse oaths”) |
HHILHEIZ BEZ)ME‘/‘ I NDITT TH DA, FBY FILE ZIT 13£]) (“beauty”) & FLHIT,
Br L TIND Ttk (“the silentness of duty”) %, LEHELEELIHFIIMHRWVIET TH DN,
FEYFITEZIC TEE] (‘music”) ZHE<, £ LT MEBOREN T ERZ2MOBK] 2355
%“JZ% (“where shell-storms spouted reddest spate”) 3 F-F0 & X THEEIL T H DT Z?J L0, BBV FIXT

(2 EFn (“peace”) é"ﬁé (55 2 €T “storm” O)n%??/l' MLVOEROEZMICE & L712D3, “storm’
753% <A, £ X2 D “Apologia Pro Poemate Meo 28 % THaHH O (“shell storms”) TH %),
S CTHICL, FICT 2B ROz, R L 2 R WT T offiiEE R L. BERIC
2D EWD | FRHICAEZ DZFITITEMG b%ﬁb\u#}\@ﬁ/ﬁ’eiﬁu R RN TN D,

Owen D<E> LW IHIBEDRFRRIBATHENTVDEFELTH ) —DERLTBE VD
1L “Beauty” LT HRFEDFTHD, ZOFFOFEMIZIL, LTO LD TR AOND,

S

A shrapnel ball

Just where the wet skin glistened when he swam.
Like a full-opened sea-anemone.

We both said ‘What a beauty! What a beauty, lad!’

I knew that in that flower he saw a hope

Of living on, and seeing again the roses of his home.
Beauty is that which pleases and delights,

5 Z OFERIE 1915 4EIZ Poetry SEICHBH S, Stevens DE{lZFESE L7- (I - JIIAIR 1993 ZIR),



Not bringing personal advantage—Kant.
But later on I heard

A canker worked into that crimson flower
And that he sank with it

And laid it with the anemones off Dover.
(“Beauty,” 11. 15-26)

(7
TR — 3

H X9 EWBIKNTWNIZZ DR JENTZ LR - Z OBFTIC,
ELTHEAOHEDOT XER (=AY XL Fx7) DL,
FEEBIIZAE LS [RATELWVWAL ! fATELVWALE, B! |
FEiZiTbhroTe bOOFIENFTEERSOTZZ %
EXFITHHLE BOHBOERLY L omEx,
ELITIAERLEE BEIIELILOD
2 LEANOREZ 726 LT ND LD TR B MIED
Loy LSRRV
FHRN—CZDOEFRDOIZAVIALTESZL
AR (R Y Nt/ WAL
ZDE R—U 7 —hOT7 RERICWSTHZ T2 L%,

FROSIAICIEL, EEOEOMENZ X > TKEIC ER S TeRIEKE A Y o F v ZICRIALTH RS
ﬂﬁ%éﬂf%é A X T X 7 IE, EKE@@%ﬁﬁir%m%JT%D AZ0b T
IR Z T2 DT HILTVD A, HEETIL “seaanemone” (HED T RXEFR) EFEII., fEITK
i%ﬂf“éo:@YX%*ﬁf@i5ﬁmL$% I KTV Rt DOMmIZRE - TEAL
(“crimson™) TdH 5, ¢ TNERTVIZFEY FITHE L THE L L bIC [RATELVAL ! 22
ATELWVAE, BW! | AT L, —RERRRIAOLIICAZIT NS, FMRE LA
EDLRT-HFEE I L o TE, k< EEICEEGEN S 720 MOBEOKLEEN ER D LW OIXH
EHTTL DL RERTHD, L, ZOXIREBRERE TELV] ERXDAT v
o URRREIE, BRI A ELS BEe Bl o TUIMOFEH 720, Lewis (1963) 1% [Owen
FZOFFOT T~y 7 Rk, BETIIH 20 AKEA~OMREIEEIMET DRI SOGLZAD Z L
DELIICEZS &L T bR Tn5, Ehid, WHL, AL, AE~EEShiid, &
B 7o BkRH 2 DRI D Z N TE D, 19 20 1T H OFFT (“he saw a hope / Of living on, and seeing again
the roses of his home”) 23iE~2% X 512, WMHlERZITMET 2 A5, FEE e, AX THOEO
BHAERDLZENTEDLEVIOFHBICEE L TS, BADABICLVEZIFLEZ LI LN
TEZ L& Lot 9 ETHRFFHA “What a beauty!” &9 ILINZITRIL TV D, 2122 /TH
IRSINLTWND LT, FEWOHIBEE, 2l x EAOHRREEZL7ZH L TINDHD TR
(“Not bringing personal advantage”) & LTH TAZR L EH, EFES D] (“Beauty is that which
pleases and delights”) 72 L4 2 DFED T2 L > T, BANABE L WO BEELH -7 LTH, %i’b
RS TEPEZLIHBEZ LTI EWVWIHIFERITELL, BEREMOBEZHDOTHY . 2 IFE

¢ “anemone” MIEFHEIT, BFAEIT AU, BEEMAIE NFE) ThY [V—=7 AT (2001-2016) BH)
:@%Kﬁﬁéii@ﬁ@@éwm%%%%#émmé®mL$%%%ET%%szmmeﬁﬁf*ﬁ%4
%%%0 %72, OED ® “anemone” n. la. ® 1873 FEDOMFZIT, HEALOT RERZT F=Z (KT 7
DT/fT BEN, T70T 4T DBAT L —REINDEEDE) OMNSEENTZETHXY v v MEEHR
DFEIB AL Ev?}’b%f) (1873 J. A. SYMONDS Stud. Greek Poets xii. 403 Scarlet and white anemones are there, some born of
Adonis' blood, and some of Aphrodite's tears.), Encyclopeedia Britannica DA > 7 A K ®D “anemone” NDIAHEIZ Y
“According to a Greek myth, as Adonis died, red anemones (A. coronaria) sprang up from his blood. In remembrance of this,
red anemones are often known as Adonis flowers.” &9 52238 % (https://www.britannica.com/plant/anemone) , Z ™
FU A MEOBRFEND b, FRNTRERN (M) X BB LRIFEOHD T ENbNnD, 2%, “anemone” D
ESHER L OED O AGIOFEIEIC OV T, MEIHBHIE L #ore 27z,
7 «“Owen intended the culmination of the poem to be the beauty of getting a flesh wound serious enough to send one back to
‘Blighty’.” (Lewis ed. 1963:140)



D FiE, EALCRE S A LEEZELVEELZOTHD,

fERIE TEE THEROEHRE RS LW I RELLR L2526 THICREIN TV D L 1T,
HAE Z ORBHEOWHIC LV . MBIEKICIEA Tma¥% &9 (“he sank with it / And laid it with the
anemones off Dover”) , & & 7 RER LV D 2 FEOIED LR HLAICHE LT D Z & )3 Bk
B, BRITEIBA~NIFD EVWIFLEERETHA N=I—Th5D (rose |ZIF England ZF57 A b
=I—LLTOERELHS (OED “rose” n. 6.b.ZH)), 7 RERIFMOBDOKLAZT DRI LD
AR T 7 —=THV, MOBOKLEZIIHERT A N=I—Thbd, HEOEHEHRNIHEZ, EOT
XERE EBICHAITLDL DO TH D, ZO XD RERRFERICH 220D 5T “What a beauty!” &
WIOREIX, AET0nEns, AMELTHAROREZXETHIELICLD VW) Z EITITZED
DIV, ZORBUI—AFEEZIIDOATEA Y VER AR A TH, BEMNTI TV S, —J7,
FE& TCICERT 2N, “Storm” DFFICHENILZ. “beauty is death” & U9 fi 4 OFRFRIE, £ &V ) il
HEZEIZITFROT, FEORIZRHT LW H T, FDIEFEMBOA 7 ER L ThH D,

ek Lnbos Bade 0BERAT, 6THIOREN [RETRWIEIZA 9] (“will
laugh above”) &5 fx DITENZ DWW TOFADTHI & HEEITHERO>NTWND, 2D &) )
EWVVOHEEIL, Owen @ “The Last Laugh” CRESN-FFA B S5, ZOFF T, IG5 TR
L CHIC P b/ b OFE E 2RO 9 IREOFEZ A, “chirp,” “chuckle,” “guffaw,” “titter,” “hoot,”
“hiss” &\ T2 BAEREVE 2 KT laugh DIEFEZ AV KA ERS Z L THIESh TV, °
P (2017) 13X 2 OFFEFEMIZHT L. “He laughs loudest who laughs last” (5f%12% 9 FE B —F K
FTEI) LWIBICEELENG, XA bV “The Last Laugh” (&35 TIEN R 4 728 C
ELHEL, kb2 L T, 2L T [HREBEORW] 2N EONIE G, [FEORFI]
EWVWIHIEIR] LU TS (p.15), ZORBOEZEWIZE L HIEE S8, “Storm” DFFO#
DEEDOREREWNCIEH D, AEXTVEWVIHFHEEIM 2 oNT, MEIFELI ENED LNt
MHRLE NHOEMEZREDSIT, MEWNT DL OERII AR OBEDORIT & 2T B T-FE
BRbDTHDZ LW, “beauty is death” W) A7 R ANZRBELSNTWD, 62, 81TH
THAOFEDOBRBOLE [Zotobo b b B2 R L2 (“1 shall be bright with their
unearthly brightening”) . 10 1T H TLMBIZ BV 72 X E ORI HELS & D L 2 (“Glorious will
shine the opening of my heart”), 141TH CHOMMEND L ZDEREZ BB & LTHAS

(“hilarious thunders of my fall”), &5 47 - Er VARG OER G, BE 2 HHIc g 238 &
HXDHTEEFEVIEEZ A VI EFEOANBOEREEZRSZ ENFINT, ABZEI N E
FIFEIZED Lo D& OZFUCHENEIZEIR L7=23p 2 1S L7, MRIRIREEOMEIRR, B 5
DI HERNHRZ DO ENEEZDND, WF (1997) 1347 0 ATHONTDOME D
HC, A7 vEr & LTHEBESMET DI, MREBEBNEEE L, BT RV —DRHAR
FBmEONECRTNERLR, ZOBERT LT —DH IR R EEE LI-E &, BEOBEWRA
MENEL D, (p.61) EBRRTND, Owen DA VE 1 %, WNE % BT &0 9 MR
WIMOF T, ALFOBRZ RN X —DERAR LB LIV ELAHINTZELEAL D,

5. Bod L . AFttS & ol

“Storm” DFFOH 3 #H, 12-141TH TlE, RIZRZ ONTZFEY FEHEDPENI-%DO Z &R
TW5, KPEEL, ZOBORKERIZEZHLNEE L U, Z-bpnE2FEHRHITIZET &V
I HERAIHEEIX, FEY IO OH D AL, BE L IEIBIZHE L2 A& 0358 FORRIEDO#
ICEEL X, BECENAETEEBLELOLEZOND, 2 CHBICETAOE., Ax

8 hog (2009:156) 13 Z DFHZHOWT TEREHFEL LTO beauty ZARE~SEESNIBREOAELIET, ] Lk~
TW5, EHFFFE - RHERREREOR B0/ THO LI TV “beauty” & VY 9 FED RIEIZ DWW TIL, flsd
OFFMETAE L=, BATE2EDZ N TERD) o7, L2L, Berrey and Van den Bark (1953) The American
Thesaurus of Slang (Z1%, “beauty” WAHR 7 > 7 OMFEL LT hard blow OEMTHWOND EDOFERBH Y (p.
664) . ANFEOHAR~DIRFNRBEE L W) SUIRTZ OFENHV LN DHANH D L) FHETHEN,

’ “The Last Laugh” TIIHEBASC KRR EhE 2 AR BENBIEG T 508, ZOHI2iT Eik > “Beauty” OFF Tz
L B D, EOTE L EBIZHNTHEHEN D70 E LIZHIRY T (=5 1] LEW, BOB I N7
STEIFEBHMNN TS (“And the lofty Shrapnel-cloud / Leisurely gestured, —Fool! / And the falling splinters
tittered. ” (11.8-10)), 1EAYZ RS THEEIZZKEG T 2 RBOHEOKRA I BEHITHI T SN TW 5,



DEIB L X 2 [ZNNMI72 &9 D7) (“What matter ...2”) EHOT-H THRAIZAFTH S,

ZITBEIZLEVDIE, Owen @ “S. L W LT LFHCHE SN REZIRY B H20
A2 DFBFETH D, “S. LW TiE, IBE2ES TR LI b hEh/226h), BELZET S Tim
EWV) RN TS, Tim OHIERIC, A O A& L TBRNZW R DR R4 YRS
WICBEORZ RESITTRLHD7EA5 ] LhbE L (“Hed always show the Hun a brave man’s face;”

(12)), KBUT TARZTRHZIOLTIHWRDLIIZR IV, BRIOHEZ RiELDEFEVITED
K. Z2Eb BLWE] LFEEZT (“Father would sooner him dead than in disgrace,— / Was proud
to see him going, aye, and glad.” (11.3-4)) ., #K7=HiL [ZOFT-HH, BT, HMEIAHT, HLO
TRNUTNOWDIZ ] EF W (“Sisters would wish girls too could shoot, charge, curse ...” (1.7)). B
Tebld TREOHFEREELZ %D L) 5o THEZED T (“Brothers—would send his favourite
cigarette.” (1.8)), ZALH DR ENDHIL, MO N2, FNOHIEZFHE L LEBLWZ & L X,
AF Y ZAEFTWD R LK B2 bRBNTEMERN T, MELZELDYEVLHY | BHITHE
FIHENT LV NRBERNTND ZENI DR A D, BEOHIGORE S LITNTRENH S
DOLFRIZ, Tim [ TFE LD B, BWEEDLNDLZ LIZRD (ZOFFIEIT 2 EEOEROHED
REFFRICE S OITITRFE (2017) 2RI N2,

OO N 2 OB 72758 f% 1%, “Smile, Smile, Smile” LT HFFIHRINTND, ZOFFT
Owen |%, £t/ bOWERA%Z 3 T T THES . BB S NZBURR OBE O R, R
I E MO LT B3 FEA, B ORISR BUR A B L 722 ONB IR RMEZZEND
D, WG A T~ ORISR L, Wl DR EFNRD, £ DEEZ M TR OB DN %
X NES, BEATL L EREALSL, SlEFEERATZR, DWEH1Z] (“How they smile!
They’re happy now, poor things.” (1. 26)) & FEKZ ZHTFIHIN, L/ bEFELELMY GAT
HHIBDON % OFBFIIRE BN TH D (ZOFOELLHOWMELRD 3 EOHHEIZDONTD
FEMEZ2 T IXIED (2017) BRI NLTZWY),

F 72, “Dulce et Decorum Est” L AT HFFHERICMET 5, ZOFFORTETIL, EHRML, &
WY ESATET DL N T ABEROKBELZIT5H, Rt bO—ANThDHiED FIXERES
THAR A7 Z3EE L, b HEZRN LD, v A7 DIEFDPHIZE DR > o fEn— A, /&
WOWME L D, FFO®BRETIE, BWIEL 2V EEICEEN - OB OER R L2 FEMICHE
L. 880 FERIZAN-> T, £OEEKR R EZ L HICATINERL, EFFEONT 5, [Z 9 THuE
RE BEIEARICHBNLTER RS RS, MO RTORELZROTEET 2512, [HE
DIDIZHT HITHEICLTEERV] 2o, HOBRULADESE] & (“My friend, you
would not tell with such high zest / To children ardent for some desperate glory, / The old Lie: Dulce et
decorum est / Pro patria mori.”> (11.25-28)), ' Z DRKA~DIEFORNT 2B i%, HED - DIZFER T &
% “Dulce et decorum” EEALTARTT 4 T ADOEEN Owen DHEEA XV RTBWTHE S
Dl=HIfEbiL, WaEWTFHZLEFHE L W2 &, ZOHETOEFTORKE, oW 3l
7RI AN D Owen X WEZ 2% T % | (“tell ... the old Lie”) & HEHIFIIC R T2 Z ERMAl 25,

INHDFNPLRA TS HDF, MFOEREBLRBRL CWotiebl | BHOBRELMS 2R
WEER D N2 OFFROTEHEZ SV TD Owen DBEE TH D, “Storm” DFFHIFEZRT 9, I DFF
DEHRKIHDENE L IRE IO NICRLDFEY FO TZ AR LD D72 (“What matter
L) EWOBEL, ZOHAOEZXEZERIILELOTIERWNEEX NS, BlobNKF
THECR (“cry aloud”), < (“start”) & LTH, HIGOEMI AL ZETHML TVDHENHD
M, LI HNEENTIZEZFR T (“hide their faces in their shawl”) & LT%, MFARSEICHE L 7= e+
DE LHE ENTETDNoTe ETOZ LD, EDDIRDEENT, B FITL > TEROAHE
&, FEHETR b OISBERNOTH S, £fo, HEFT) &0 OTENL, REORERTEHET
LN, REEEZNEL, BHOBRENCBLZHE T, BELLELOWHEOERLZMORN &
ELTHEETEVIBEROERNEMNT 5 2L bAHETH D (EUHFMBROTRICL D), '

0z 2o T&X] (“My friend,”) I “Strange meeting” (Z381F 5 TR L] OFFUNNT (B3 HiBMR) LI3RARY,
BRRBEENDECOND 725 by ZZMKEE] “friend” n.7 TIEFFUN T ORRRIE~DOE LB D 5,)
" Ll bREERT SV BMEORRE, TRHE] 13 MEEHO (X, WoETROTT 2, LI LAitblL
ERRIUIRDDTT ), WOE T, AHE DI LIZB IS O TT D, | (“How long wilt thou forget me, O Lord? for
ever? how long wilt thou hide thy face from me?” (Psalm 13.1)) #Z @RI 5,



WEZED E Vo> THATRIIMM AR, BRA CERLEEWICESWZEE IR X 200 Tk
W, TZENDMITZ LN D2 LW H FBEIX, HOENEHDOANLITE ST, BTEHEIC HH, O
S D LTz] LESTVAREODBEVWEDICRI RN LA RLTVWSELE RS,

“What matter ...?” &) RIICH THRNWDFFADHEZ DN A ~DKLIL, “Storm” DFFTHT-
Hlhizbr, FREYAMELTHEL, —FTHEYFEHHIIE<A>, I —ADEELTH
D M) WCIE<ESLEWIRAF 77y —2EHATHEVIFEEDO LNTZICHRNATND, 8D F&
s ZADELEZ <A > &V IBATIIZRLS . BARICET 2RO AERICY Tixn T
BT 2L VNI AX Ty —BELRANE - LICLD. <AB>OHF IV —ICBT28BD AL
ERHBRVDIRZ T Z L TWDDTIERNWEA DD, ZOAX T 7 —d, BRI AM>—
2% % Owen DRLEDORBITHLH D,

BREBEOANFHS L OFREEOEFRIZ L > TOwen NEAH LImED A X 7 7 — % EERIT HEEIC,
HEIT LTV D1 “I saw his Round Mouth’s Crimson” & fET AT TH 5, Z DEFIZ DOV T,
g (1993) @ B AGER K O SRIBIZE e, FFO5IHO%IERER 2584 2,

I saw his round mouth’s crimson deepen as it fell,
Like a Sun, in his last deep hour;

Watched the magnificent recession of farewell,
Clouding, half gleam, half glower,

And a last splendour burn the heavens of his cheek.
And in his eyes

The cold stars lighting, very old and bleak,

In different skies.

(“I saw his Round Mouth’s Crimson”)

(RS 130

T HOFEALBEWZOOELAOMOEN  MAFHENED S22 T

HEREO KD X 512 REBICHERE~EEE > TN DE Hiz,

oIz ZotEDORhOmOKRED HERIZIEATHSDZEZ  To & RO TWTH,
ZAUE WREICERICE., BIES BELrDEE LR D RATHE,
EOMOMEE D HOWBORIC —BRITRZ T,

RN T oMo B

WIZWEA R, KENDLOTRRE L2 E - TEW I E,

FAUXZ O LI T ERIDZETE,

FEFRIZZ OFCOWT [ ZOFIE DO TEREDOE N DT WA LITNZRWIEETH D,
REITIL, ZOFT, F—Y DA — R, ‘ToAutumn’ ([FKIZHE 2 ) Z2EESEFIITBNR0,
—BROE X 2RI L THERIIHZ T KGOMOEE X, F—VIChoTE, keI EL
SHEDRVWEEHOME LERLN T, EChHRmMBEE2HAFIEL, AV O OFFTIE,
WA < DO NSEBOREOEX I E 26N T, B OKXKBIIARITERT D127
ZBWEEOREFHAFICERSES, | B 1993:116) LfEH L T\ 5, EENERRD X 912,
FAIZDL DO EETERED LWITTOER, ZOFTITHEERELIZLS2L0 L LTI
TW5, BHo®izix [R] (“heavens”) ANV, Z ZICHLFAWEETOOomOER it
BERTOXKE] (“a Sun, in his last deep hour”) D L 9 IR E > TV, FEICHE L2 R EDOBEICIER I
7B OEKN, “magnificent” 31TH) X° “splendour” (51TH) &W-o73BIC LV ke oHE
ELTHIBE S, ZOEKPERDONTOLEETD, i [E R 0% (“clouding”) 4 1TH) &
WO I E DD, 2L T, mERoTERLEDEAZREOAN, Bt & I TRITTO R D2
N < Rl DR DI T2V (“The cold stars lighting, very old and bleak, / In different skies”) (7-8 17 H)
IRz HbiLD, ZOFTIT—E LT, <KE>OWAHEENAZ 77 —OREEKE 20, 2
BT DIAKARZE, HOME, B, BEOXLEWIHIBEEN, FRITHEL, Zx LAERE KRS TNL
LEOEOENEFETH-D0EHFZLE L THWLRL TV,

NS OREEOHERAD, EFEFOGHEICBWTIAS AbND <—41F—H TH 5> (ALIFETIMEIS



ADAY) (Lakoff and Turner 1989:6) <> <fn1x 4 T 5 > (LIFEISAFLAME) (Lakoff and Turner 1989:31)
EWVIES AL 7 7 —ICEVEDY Z L D2 LIEEIETHLRWVA, FRICIATIZTHERL
VDL, <KE> W) BEEERORIN, HEETELWVWHEB X OERZEORE N, Khiokd
HEED FORBOGICEI T LENTNEH LN ZETHD, Zhix, ¥V R MCULEICBITS
BELREET LV THD, <HE>SE<HESELTHMREL, <EORWE>EZ<KIZBTHFEE>
& U CHfi#9 % A Z 77— (VIRTURE IS LIGHT, THE VIRTUOUS IS A CELESTIAL ENTITY) (K#R 2007 ; K
#2011 ; Omori 2015 ZR) ICHESLBH#HETH 5, © FICW < EDBEICKZE % VB OFR:
., TLTEREORRERDIAZ 77 —X, BLaflORWHEEL L TEBTIRFEbORNE B
TENTE D,

FIEED Z &8 “Storm” DFFICHE 2D, “Storm” DFEYD FiL, MEOHE] 2RFELHFONTELL
B EICRZ, TOELIEMLDORELELBZITND, <KE> LW OBEERICET S
DIES BE LWV O EAROBIRIL, 2 EEOGFEE AR TREO L a2l RE LTS, 5BV
FHHFIZOWTIH EOTFEEH TH ORI TWDHN, ZOKE, FlF-ndZ sicky,
i EDH DO TIEAeV (“unearthly”) (8 1TH) NHEEZHOD, DEVRIZBT HHFEICHET 5200
EMRBH T LEFEY RFIFEMRL WA, B 1ETHRY EF72 “Anthem for Doomed Youth” Tik, [
BOTEL ] IS, TOTUENHEIL LRI ELBHICH L T<EHEL> O EEKZ#RR L,
KDEMTEES<FHHIZET, HOEDOARE L TOEFEIRY EE ) ET 255 ANOEFENELE
#U77, “I saw his Round Mouth’s Crimson” <> “Storm” (23175 A ¥ 7 7 —Tld, S HIZEKRDO <K
G > O SE 2R T 5 2 & T, BIcw< mhic A% EEAMELZZED, RELELIH>E LT
WHDTHD, ZIWVSZED LnTid, RKETERETLIBZL0, BETICEER T K26
X DTG L FE L ORI EZ R L TN, 58D FIZ L > TG OMRICTAEZ DM BT,
HLETHREICAZ A AR THY, <KESIZETHAHMEIIRADOND L) REOEI 2 ERD
BOERVWERRGFETH D, BHOERELZBZ L Eo7<HIEL TW W THA 9 HiE Ot
DDONE L, MG EZEIMOBEOEFICELOMERIEICT 28 07b L OEBROTHEE
BB <Hi EDO N> EEOENW<KE > L) ZHOOBEREE O OEERE OSSN DEEY F
ML, FEBRHLTWAHDELEEZ LMD,

6. BHYIT

LIk, Owen @ “Storm” DFF% ., [RIEEIZE —RKERDBIR ZHiV 72 Owen DWW DO DM &
EHITBIE L, ZOFRICENTAF T =7 vER L E VSTV MY v 7 DfE 2o LT,
CESLIR>ODAZ 77 =0, BV FE2E0L - AOETORBREEZEMICE L TWVD I &,
ELRIIWELZHOSE, TOREELVEEREWT M2 OO 7 vEn UM LHEE IR
2% B ORRRRR LI 381 A lifEdRIE, = L COREEZEM DT ONTZ AL ERT AL 77—
<KE>SOMEHENBHNONTWAEZ L, FOAZ 77 —2@AISELNENEVIHIXFHD
EON, O EHEEOANL EOBEBOTHELZ R L TWDH I EE2EE LT, “Anthem for
Doomed Youth” TiE, HE-H %LV £ @EERHE L ITHENRWLIDEMEA X 7 7—55D
WEA 7 vER Lo TALAML, FEOL SRV EZ T ELEEBEZ LV N v 7O L
DA ELTEHSELY &35 Owen ORAE LTS Z LR TE7-, “Storm” DL KU v 7
61z, mrELDN L2 RICET 2EEOHFEEICREIY, RAEEEMAERV L
TOMOBES Z BTV EF T DTH D,

AROEE TSR L2016 FOSFEYLL MY v /e TEbICE Yy v a » LIZFHEE (2017)
%, 21 OB AERITB N TS Owen DEEFFFADOHF THREEAM L L THELFITTND
Witz 72 £V . Owen OFFZFiLe & W D174 1L, B & IXERILR D 100 FaTOFEMREZHEE T2
& D A THERBERY 7217 2% TIZ RV & iR, TOwen ORI FEIL. B A2 TS O RIC Y
MERICEZHT, XFOHRRLT, b - #2 - BUR - BEE LV oIk RIS R EL
KIEL., BIRRA DS - RELEL b TV, bW THRARSAWNT 7 F 2T VT4

P ZoX ) A NEHMIEBIL. TSI AROE—OFRI TS & DL TH Y IR 2 < AV (“God is light,
and in him is no darkness atall.”) . [F&SJ 13 F 9 & [ELWEHEONIIES, BELEEZFOL L LONIE SN D] (“The
light of the righteous rejoiceth: but the lamp of the wicked shall be put out.”) IZHZFEIL TV D,
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Bz, 100 EROBREEZD, BEFTOZEREW -T2 070, BIGICHZELS KBREZ Lz
ZEBLRVIEEOMICEZ b M<BL N E LD, WEREMIHALLIELHL~DEE, Kkt
LTAEEDZEDORFEIZHT HELARCRD 2K H L7- Owen OFFMSFEOHAIL, HER
REMEB TCHAAZ 77 —RF I EFR L E NSV R v Z7DOHICEKZHNTNSD,
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